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First  Rehearsal  and  Concert 


Friday  Afternoon,  October  13,  at  2.30. 
Saturday  Evening,  October  14,  at  8.00. 


PROGRAMME. 


Lndwig  van  Beethoven       -       -      Symphony  No.  5,  in  C  minor,  Op.  67 

I.  Allegro  con  brio  (C  minor)  -          -  2-4 

II.  Andante  con  moto  (A-flat  major?  -         -  3-8 

III.  Allegro  (C  minor)          -          -  -  3-4 

IV.  Allegro  (C  major)           -  -          4-4 


Peter  Ilyitch  Tschaikowsky         Serenade  for  Strings,  in  C  major,  Op.  48 

I.    Pezzo  in  forma  di  Sonatina  :    Andante  non  troppo 

(A  minor)  -  -  6-8 

Allegro  moderato  (C  major)  -  6-8 

II.    Valse  :   Moderato,  Tempo  di  Valse  (Q  major)  3-4 

III.  Elegia  :   Larghetto  elegiaco  (D  major)  3-4 

IV.  Finale  (Tema  rusao) :   (G  major)    -  2-4 
Allegro  con  spirito  (C  major)  2-4 


Richard  Wagner         -       -         Overture  to  "Tannhaeuser,"  in  E  major 

Andante  maestoso  (E  major)    -  -  3-4 

Allegro  (E  major)      -  -  -  2-2 


The    Programme    for  the  next  Public  Rehearsal  and  Concert  will  be  found 
on  page  2g. 
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MANUFACTURERS    OF 


GRAND,        r^| 

SQUARE  AND    \-* 

UPRIGHT       1 


EUGEN  D' ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  .         .         .         . 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ..         .         .         ... 

ALFRED  GRUNFELD: 

I  cqnsider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        .         . 


WAREROOMS 


BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW  YORK, 

148  Fifth  Avenue. 


E.  W.  TYLER,  Sole  Agent,  178  Tremont  St.,  BOSTON . 
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Ludwig  van  Beethoven  (born  in  Bonn,  December  16,  probably  1770, 
died  in  Vienna,  March  26,  1827).  It  has  been  said  of  Beethoven  that  he 
virtually  closed  the  "classic"  period  in  Music,  and  opened  the  modern 
"  romantic  "  period.  Like  many  great  composers,  he  had  three  successive 
styles,  or  "  manners  :  "  the  first  imitative,  the  second  progressive  and  tend- 
ing toward  a  differentiation  of  his  own  musical  expression  from  that  of  his 
predecessors,  the  third  wholly  individual  and  new.  This  succession  of 
three  distinct  manners  has  been  recognized  as  characteristic  of  many,  if 
not  most,  great  creators  in  Art, —  in  painters,  sculptors,  and  poets,  as  well 
as  in  composers, —  and  they  generally  follow  in  just  this  order.  At  first 
the  young  artist's  style  reflects  the  influence  of  that  of  his  teachers  or  of  the 
great  models  he  is  most  impelled  to  admire  ;  then  he  begins  to  become  more 
conscious  of  his  own  individuality,  and  gradually  forms  a  style  of  his  own, 
more  especially  fitted  to  give  full  expression  to  that  individuality  and  no 
other ;  at  last  he  has  fully  mastered  this  ne.vv  means  of  expression,  he  has 
found  a  style  in  which  he  can  fully  express  himself,  and  can  venture  upon 


Indigestion 

Horsford's   Acid    Phosphate 

Ts  the  most  effective  and  agreeable  remedy  in  existence  for  preventing  in- 
digestion, and  relieving  those  diseases  arising  from  a  disordered  stomach. 
Dr.  W.  W.  Gardner,  Springfield,  Mass.,  says:  "  I  value  it  as  an  excel- 
lent preventive  of  indigestion,  and  a  pleasant  acidulated  drink  when 
properly  diluted  with  water,  and  sweetened." 

Inscriptive  pamphlet  free  on  application  to 

Bumford  Chemical  Works,    -    Providence,  R.I. 
BEWARE     OF     SUBSTITUTES     AND     IMITATIONS. 
For  sale  by  all  Druggists. 
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BALLARD 


LADIES'   TAILOR 

Riding  Habits,  Street  Gowns,  Jackets,  and  Capes 

made  from  models  of  the  latest  London  fashions  and  from  those 
of  our  own  artist.  .         *      .  .        .        .        . 

In  our  Dressmaking  Department  we  are  exhibiting  a 
beautiful  line  of  silks,  laces,  and  woollens,  many  of  which  are  ex- 
clusive and  cannot  be  duplicated  elsewhere.  Paris  model  dresses 
are  received. . 

ORDERS    EXECUTED    AT    SHORT    NOTICE. 

252  to  258  Boylston  St.,  Boston. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS   AND   SALADS 

A    SPECIALTY. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  J  4g03^..st  J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old   Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED. 

Music  Hall  Building,  Room  7,    -     -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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new  and  hithertountried  domains  in  his  art.  Yet  it  should  be  remembered 
that  these  successive  "manners"  are  but  more  and  more  complete  means 
of  the  artist's  revealing  his  individuality  to  the  world,  and  do  not  necessa- 
rily mark  any  intrinsic  change  in  his  individuality  itself ;  for  that  remains 
constant  and  unaltered  from  beginning  to  end. 

Thus  Beethoven's  essential  individuality  is  to  be  discovered  in  his  ear- 
liest works  as  well  as  his  latest;  only  in  the  former  it  is  more  veiled,  less 
fully  revealed,  from  his  not  yet  having  found  the  specific  means  of  giving  it 
complete  expression.  It  is  half-hidden  at  first  behind  forms  of  expression 
borrowed  from  Haydn  and  Mozart, —  but  more  especially  the  former,  for 
there  were  some  elements  in  Mozart's  expression  and  even  in  his  specific 
artistic  nature  that  were  foreign  to  Beethoven's, —  and  it  takes  some  scru- 
tiny to  detect  its  presence.  But  it  is  really  there,  for  all  that,  and  can  be 
seen  by  the  eye  that  looks  beneath  the  surface.  It  is  only  the  superficial 
listener  who  could  mistake  one  of  Beethoven's  earlier  opus-numbers  for  the 
work  of  Haydn  or  Mozart.  Even  the  works  that  belong  to  the  later  part 
of  Beethoven's  first  period  make  a  different  impression  from  that  produced 
by  contemporary  or  then  recent  works  by  Haydn  or  Mozart.  In  the  mat- 
ter of  formal  development  there  may  be  little  to  choose  between  them  ; 
they  may  be  conceived  in  quite  as  "  advanced  "  or  "  modern  "  a  spirit  as 
they, —  indeed,  they  as  a  rule  show  something  more  of  this  than  was  ever 
shown  by  Haydn,  or  by  Mozart  hirnself,  except  in  his  latest  operas, —  but 
they  bear  the  stamp  of  greater  youthfulness,  of  less  maturity  of  feeling  and 
style.  In  listening  to  them,  you  feel  that  you  are  not  upheld  by  quite  so 
strong  an  arm.  Von  Bulow  once  said  that  he  could  listen  with  pleasure  to 
a  longer  list  of  Mozart's  later  works  than  of  Beethoven's  earlier  ones ;  with 
Mozart  you  felt  you  were  having  to  do  with  a  full-grown  man,  whereas  the 
young  Beethoven  still  impressed  you  as  not  having  reached  his  full  develop- 
ment. 

But  with  his  third  symphony  (the  Eroicd)  Beethoven  may  be  said  to  have 

New  England  Conservatory  of  music 

(FOUNDED    BY    DR.   EBBN    TOURJEE.) 

RICHARD    H.   DANA,   President.  CARL    FAELTEN,   Director. 


The  Courses  OF  Study  arc  arranged  with  a  view  to  giving  a  broad  and  comprehensive  musical  education. 
Tun  FACULTY  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard  to 
their  ability  as  teacher.,  of  the  highest  excellence. 

The  ASSOCIATED  DEPARTMENTS  of  Music,  Elocution,  Fine  Arts,  and  Modern  Languages,  together  with 
their  liberal  courses  of  Free  Collateral  Advantages,  provide  the  most  ample  means  for  acquiring  a  thorough 
and  complete  knowledge  of  one  or  all  of  these  subjects  at  comparatively  small  cost. 

Mons.  Alexandre  Guilmant,  addressing  the  Faculty  and  students  on  the  occasion  of  his  recent  visit  to  the 
Conservatory,  sjiid  : 

It  'v.  ;i  gre  il  pleasure  to  me  to  meet  you  together.  This  Conservatory  is  a  great  astonishment  to  mc.  I 
had  never  dreamed  of  so  large  a  one  in  America.  I  feel  it  is  also  equally  thorough,  it  reminds  me  of  the 
Paris  Conservatoire,  and  f  feel  that  it  is  doing  similar  work.  I  feel  the  greatest  interest  in  your  work,  and  am 
sure  the  Conservatory  is  on  a  most  earnest  and  solid  basis.      I  wish  it  all  prosperity." 


Hc.ifl  for  calendar,  or  call  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

'  During  la  !  Hi  isnn  the  following  member',  of  th«  Faculty  appeared    a",   soloists  in   these   concerts 
Miss  Louise  A.  Leimer,  Mea  i      rleinricn  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Leo  Schulz. 
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entered  fully  upon  his  second  period.  Here  we  find  him  not  only  employ, 
ing  a  more  strongly  characterized  and  individual  style,  but  already  doing 
pioneer  work  in  the  way  of  still  further  developing  and  extending  the  tradi- 
tional forms  of  composition.  In  the  Eroica  he  is  original  not  only  in 
matter,  but  in  manner  also.  How  original  he  was  may  be  seen  from  the 
dismay  the  symphony  threw  into  the  ranks  of  musical  criticism  of  the  day : 
it  was  a  "  preposterous  "  work,  such  as  the  world  had  never  heard  before  ! 
Here  Beethoven  had  put  his  new  wine  into  new  bottles. 

In  regard  to  musical  form,  the  advance  Beethoven  made  in  this  third 
symphony  —  already  foreshadowed,  however,  in  his  second  (in  D  major)  — 
is  to  be  descried  most  especially  in  the  first  and  third  movements.  Let  us 
take  the  third  movement  first  into  consideration,  as  it  is  here  that  Beet- 
hoven's peculiar  innovations  were  most  clearly  foreshadowed  in  his  second 
symphony ;  they  thus  can  claim  chronological  priority.  From  the  first 
regular  establishment  of  the  sonata-form  (which  is  also  that  of  the  sym- 
phony *)  under  Haydn,  the  third  movement  had  been  a  Minuet  and  Trio. 
This  stately  old  dance-form,  in  3-4  time,  had  been  inserted  as  a  sort  of 
musical  hors  d'oeuvre  between  the  slow  movement  and  Finale  of  the  old, 
not  fully  developed,  sonata,  and  had  grown  to  be  recognized  as  a  regular 
factor  of  the  form.  When  first  introduced  into  the  symphony,  it  retained  all 
its  original  characteristics  as  a  special  dance-form,  its  tempo,  rhythm,  and 
general  aspect.  And  here  I  would  call  especial  attention  to  its  tempo  and 
rhythm  :  it  was  in  3-4  time, —  that  is,  with  three  distinct  beats  to  the  meas- 
ure,— and  its  peculiar  rhythmic  trait  was  its  regularly  beginning  with  what 
might  be  called  an  "up  stroke  "  (or,  as  prosodists  would  say,  an  anacrusis)  on 
the  third  beat  of  the  measure.  But,  like  most  dance-forms,  so  soon  as  they 
are  no  longer  used  for  the  specific  purposes  of  the  dance,  but  are  employed 
for  their  purely  musical  value,  the  symphonic  Minuet  gradually  underwent 
more  and  more  noticeable  modifications,  especially  in  the  matter  of  tempo ; 

*  I  would  here  refer  Ihe  reader  to  the  "  Entr'acte  "  in  the  Programme-book  to  the  first  concert  of  the 
season  of  1892-93. — Ed. 


RSE  &   FOSS, 

DIAMONDS  AND  OTHER  PRECIOUS  STONES 

CHOICE  SELECTED  STOCK  AT  REASONABLE  PRICES. 
All  kinds  of  MOUNTING  and  REPAIRING  done  in  a  Superior  Manner. 

120  Tremont  Street  and  3  Hamilton  Place, 

ROOMS   233    and   234. 

Always  pleased  to  show  goods  and  furnish  estimates. 
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as  it  was  no  longer  to  be  actually  danced  to,  it  could  well  be  taken  at  a 
brisker  tempo  than  would  have  suited  the  character  of  the  dance  itself,  so 
long  as  its  general  rhythmic  character  was  preserved ;  and  even  here  the 
strict  subdivision  into  sections  of  four  measures  each  (or  some  multiple  of 
four)  was  no  longer  indispensable.  From  an  actual  minuet,  fit  to  be  danced 
to,  it  became  an  ideal  minuet,— recognizable  as  such  by  its  peculiar 
rhythmic  .character,  but  no  longer  suited  to  the  purposes  of  the  dance. 
The  most  noteworthy  change  in  it  was  a  greater  and  ever  greater  accelera- 
tion of  the  tempo#  Beethoven  at  last  took  the  tempo  so  very  much  faster 
that  the  original  rhythmic  basis  of  the  minuet — 3-4  time,  with  three  pal- 
pable beats  to  the  measure  —  was  entirely  lost.  The  tempo  became  so 
rapid  that  the  ear  no  longer  led  the  listener  to  count  three  beats  to  a 
measure,  but  only  one ;  the  metrical  unit  was  no  longer  the  quarter-note, 
but  the  dotted  half-note.  With  this  the  whole  specifically  minuet  character 
was  thoroughly  effaced,  and  the  movement  became  something  to  which  the 
very  name  of  minuet  was  no  longer  applicable.  So  Beethoven  chose  a  new 
name  for  it,  calling  it  a  Scherzo  (Italian  for  "  joke  ").  And  the  Scherzo, 
having  once  well  cut  its  old  minuet  moorings,  was  free  further  to  develop 
itself  in  what  new  ways  the  composer  might  please.  Here  is  Beethoven's 
first  advance  in  modifying  the  traditional  form  of  the  symphony, —  the  change 
of  the  third  movement  from  a  Minuet  into  a  Scherzo.  The  Scherzo,  as  a 
new  musical  form,  was  Beethoven's  first  creation. 

But  of  far  greater  and  deeper-going  importance  than  this  were  the  new 
developments  he  introduced  in  the  first  movement.  In  the  first  place  he 
made  a  more  intimate  connection  between  the  three  main  divisions  of  the 
movement  —  first  part,  middle  part  (or  "free  fantasia"),  and  third  part  — 
and  also  between  the  smaller  subdivisions  than  had  been  made  by  Mozart 
or  Haydn  before  him,*  thus  making  the  structure  of  the  movement  more 

*  Haydn  and  especially  Mozart — for  in  this  one  respect  Haydn  was  essentially  the  more  "modern"  of 
the  two  —  were  fond  of  rounding  off  the  separate  divisions  of  the  movement  with  almost  as  definite  a  cadence 
as  would  have  served  as  a  close  to  the  whole  movement  itself. 


Our  Head  Dressmaker 
and  Head  Milliner 


=  have  just  returned 


=  from  Paris. 

R.  H.  STEARNS  &  CO 
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organic  and  its  component  parts  less  independent  in  themselves.  Then  he 
largely  extended  the  development  of  each  of  the  three  divisions.  But  his 
most  important  innovation  was  the  addition  of  a  free  Coda  after  the  third 
part,  thereby  giving  the  form  greater  architectural  symmetry  and  balance. 
As  the  first  part  of  the  movement  had  been  counterbalanced  by  the  simi- 
larly constructed  third  part,  he  introduced  the  Coda  as  an  equally  effective 
counterpoise  to  the  free  fantasia;  indeed,  the  Coda  is  to  be  recognized  as 
essentially  a  second  free  fantasia,  in  which  the  thematic  material  exposed 
in  the  first  part  and  repeated  in  nearly  the  same  shap^in  the  third  (if 
with  some  differences  of  key)  is  once  more  freely  worked  out  and  led  up  to 
a  final  climax.  It  is  to  be  noticed,  too,  that,  although  the  working-out  in 
the  Coda  is  quite  as  free  as  in  the  middle  part  of  the  movement,  it  is,  with 
Beethoven  at  least,  generally  of  a  different  character.  The  middle  part, 
or  free  fantasia,  generally  begins  tentatively,  then  grows  more  and  more 
strenuous  in  character  until  it  arrives  at  a  point  where  it  seems  suddenly 
to  fall,  as  from  sheer  exhaustion,  into  a  state  of  syncope  from  which  it  is 
aroused  by  the  entrance  of  the  third  part ;  the  Coda,  on  the  other  hand, 
usually  begins  serenely,  as  if  the  goal  had  already  been  reached  and  the 
composer  were  intoning  a  paean  to  celebrate  his  happy  achievement,  which 
paean  gradually  swells  into  more  and  more  jubilant  expansiveness  and  a 
triumphant  climax  brings  the  whole  movement  to  a  close. 

Beethoven's  transition  from  his  second  to  his  third  manner  may  be 
roughly  marked  by  his  eighth  symphony  (in  F  major).  Here  everything  — 
thematic  material,  ideal  aim,  forms  and  modes  of  expression  —  is  thor- 
oughly and  exclusively  his  own  !  Both  the  man  himself  and  his  musical 
style  have  attained  to  full  maturity.  From  this  point  onward  his  work 
tends  more  and  more  to  leave  traditional  forms  behind,  to  expand  in  forms 
of  expression  hitherto  regarded  as  unsymphonic,  until  in  his  later  quartets 
and  pianoforte  sonatas  we  find  him  adopting  forms  which  most  of  his 
contemporaries   failed    to   recognize    as   having   any  connection  with   the 


The  ESTEY  PIANO 

Has  many  primary  features  of  excellence  which  we  have  already 
described  to  the  public  in  these  columns.  With  these  great  improve- 
ments there  are  many  minor  matters  which  deserve  mention.  The 
TOUCH  is  simply  luxurious,  and  is  the  delight  of  every  musician. 
The  SCALES  are  all  new,  having  recently  been  perfected  for  each 
style.  The  TONE  is  wonderfully  pure  and  sympathetic.  The 
POWER  is  perfectly  balanced.  And  the  CONSTRUCTION 
is  so  carefully  made  that  the  piano  Retains  its  Tone  and  Qual- 
ity for  a  Lifetime, 

A  superb  line   of    Estey  Pianos  in    the  very  latest  styles  and  casings  offered  for  rental  on  the  most 
liberal  terms,  to  introduce  the  merits  of  these  instruments  more  widely. 

No.    159    TREMONT    STREET. 
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sonata  whatsoever.  It  was  a  common  saying  for  a  long  time  that  these 
latest  compositions  of  Beethoven's  were  really  not  sonatas  or  quartets  at 
all !  Still,  it  is  to  be  noted  that,  even  in  his  latest  developments,  Beetho- 
ven evinced  no  tendency  to  discard  any  of  the  essential  elements  of  musical 
form,  of  stoutness,  coherency,  or  symmetry  of  musical  organism.  All  he 
did  do  was  to  drop  more  and  more  such  conventional  forms  as  had  been 
judged  hitherto  to  be  peculiarly  appropriate  to  the  sonata  or  symphony ; 
if  he  threw  up  his  allegiance  to  the  traditional  symphonic  (or  sonata) 
forms,  his  fealty  to  well  balanced  and  stoutly  organized  musical  form  in 
general  was  as  marked  as  ever.  And  even  his  alleged  disuse  of  conven- 
tional and  traditional  forms  has  been  somewhat  exaggerated  by  some  of  his 
commentators. 

Apart  from  formal  considerations,  Beethoven  may  be  accounted  the  first 
composer  who  gave  full  expression  to  the  element  of  individual  passion  in 
music.  His  works  mark  a  mighty  onward  step  in  that  gradual  emancipa- 
tion of  the  Ego,  of  the  individual,  in  both  the  form  and  substance  of  musi- 
cal expression  which  went  on  almost  uninterruptedly  from  the  beginning 
of  the  seventeenth  century  up  to    his   time,  and  has  gone    on    with   still 

longer  and  more  rapid  strides  to  the  present  day.  But,  if  this  element  of 
free  passionate  expression  differentiates  him  from  his  great  predecessors 
in  the  art,  his  holding  fast  by  all  the  functional  elements  of  organic  and 
symmetrical  musical  form  differentiates  him  equally  from  his  modern  fol- 
lowers. In  a  word,  Beethoven  marks  the  transition  period  from  the  older 
classicism  to  modern  romanticism  in  Music.  He  was  equally  a  classicist 
and  a  romanticist;  in  him  both  tendencies  showed  themselves  as  mutually 
controlling  and  in  stable  equilibrium. 
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Symphony  No.  5,  in  C  minor,  Opus  67     .     .  Ludwig  van  Beethoven. 

The  C  minor  symphony  was  for  years  the  pioneer  work,  the  letter  of 
introduction,  so  to  speak,  through  which  Beethoven's  genius  was  made 
known  outside  of  Germany.  In  many  a  French,  Italian,  English,  or  Amer- 
ican city  has  this  symphony  been  the  first  great  orchestral  work  of  the 
master  ever  performed  there,  the  first  to  be  generally  appreciated  and  ad- 
mired. And  it  may  be  said  that  nearly  everywhere  Beethoven's  works 
have  been  given,  this  symphony  long  held  the  first  place  in  popular  estima- 
tion. Like  Mozart's  symphony  in  G  minor  and  Schubert's  great  one  in  C 
major,  this  work  is  absolutely  individual  and  unique  in  its  way;  in  the 
whole  range  of  music  there  is  nothing  like  it.  Conceding  that  it  may  not 
be,  as  a  whole,  Beethoven's  greatest  symphony,  one  must  yet  acknowledge 
that  nowhere  has  the  great  master  shown  himself  more  thoroughly  and  un- 
mistakably himself,  more  original,  and  reflecting  less  of  the  influence  of 
others.  Although  the  first  three  of  its  movements  are  by  no  means  long, 
everything  in  the  work  is  conceived  and  planned  out  on  the  grandest,  the 
most  heroic  scale.  The  character  of  the  themes,  the  daring  shown  in  their 
development,  all  show  an  emotional  force,  a  passionate  energy,  such  as 
were  unknown  in  music  before  Beethoven.  Only  in  one  of  the  four  move- 
ments, the  Andante  con  nioto,  has  the  composer  followed  a  plan  which  savors 
in  any  way  of  conventionality :  in  the  three  others  he  has  steadily  shown 
himself  not  only  original,  but  distinctly  novel  and  unprecedented.  Whether 
we  take  the  outspoken,  unbridled  passionateness  of  the  first  movement,  the 
weird,  unearthly  character  of  the  Scherzo, —  which  Berlioz  has  compared  to 
a  Walpurgisnight  scene  on  the  Brocken, —  or  the  frank,  straightforward, 
almost  commonplace  brilliancy  of  the  Finale,  we  find  in  each  one  of  these 
movements  a  peculiar  character  such  as  no  other  composer  has  ever  im 
parted  to  his  music;  'the  whole  aesthetic  point  of  view  of  the  work  is  as 
original  and  individual  as  the  music  itself. 
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Wagner  has  drawn  an  ingenious  parallel  between  this  fifth  symphony,  in 
C  minor,  and  the  ninth,  in  D  minor.  He  found  that  both  works  began 
with  a  picture  of  determined,  passionate  struggle,  and  ended  with  a  pro- 
tracted outpouring  of  triumphant  joy.  It  is  undeniable  that  both  works 
have  these  features  in  common.  But  Wagner's  argument  from  these  prem- 
ises that  Beethoven  added  a  chorus  to  the  orchestra  in  the  Finale  of  the 
ninth  symphony  because  he  had  already  tried  to  paint  his  picture  of  a  tran- 
sition from  darkness  and  struggle  to  triumph  and  light  by  purely  orchestral 
means  in  the  fifth,  and  had  found  these  means  insufficient,  that  the  true  ful- 
ness of  joyous  triumph  could  not  be  expressed  musically  without  the  aid  of 
the  "spoken  word,"  of  articulate  speech,— this  argument  is  to  be  regarded 
rather  as  an  ingenious  bit  of  special  pleading  than  as  really  founded  on  fact. 

The  first  movement  begins  with  a  terrific  figure  of  four  notes  (three  G's 
followed  by  a  long  held  E-flat)  which  has  become  famous.  Ferdinand 
Ries,  Beethoven's  pupil,  came  up  to  the  master's  room  one  morning,  his 
face  beaming  with  enthusiasm,  and  cried  out,  '-Master!  master!  I've 
found  out  the  meaning  of  the  first  measure  in  your  C  minor  symphony :  it 
is  Fate  knocking  at  the  gate !  "  The  terms  in  which  Beethoven  denied 
having  intended  any  such  meaning  need  not  be  repeated  here ;  but 
Ries's  explanation  made  the  round  of  the  world,  and  "  Fate  knocking  at 
the  gate  "  has  ever  since  been  associated  with  this  opening  figure  in  the 
fifth  symphony.  It  is  really  a  contrapuntal  figure,  worked  up  in  free  imita- 
tion to  form  the  first  theme  of  the  movement.  It  is  to  be  noticed,  however, 
that  this  first  theme,  the  melodic  character  of  which  is  perfectly  plain  and 
easily  grasped  by  the  ear,  does  not  really  exist  as  an  independent  melody 
in  any  one  part  in  the  harmony ;  in  a  sense,  it  may  be  called  a  fiction  of 
the  ear.  In  fact,  the  ear  constructs  this  melody  for  itself  out  of  the  succes- 
sive repetitions  of  the  initial  figure  by  one  part  in  the  harmony  after  an- 
other, for  no  one  part  gives  out  more  than  a  small  piece  of  it.  With  a  rare 
and  masterly  economy  of  material  Beethoven  uses  this  same  figure  of  four 
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notes,  adding  two  supplementary  notes  to  it,  as  the  first  section  of  his 
beautifully  melodious  and  singable  second  theme.  This  makes  the  intro- 
duction of  the  second  theme  one  of  the  most  masterly  in  all  symphonic 
writing ;  the  connection  between  the  second  theme  and  what  has  gone  be- 
fore is  admirably  established,  its  entrance  is  thoroughly  well  prepared,  and 
yet  its  appearance  has  all  the  charm  of  a  surprise, —  you  do  not  know  it  is 
coming  until  you  have  already  heard  part  of  it !  There  is  no  conclusion- 
theme  in  the  movement,  neither  are  there  any  subsidiaries ;  these  two 
themes  (first  and  second)  form  the  only  material  out  of  which  the  whole 
structure  of  the  movement  is  built.  Saving  the  absence  of  a  conclusion- 
theme,  the  form  of  the  movement  is  entirely  regular,  although  the  harmony 
is  often  exceedingly  daring. 

The  slow  movement  is  probably  the  one  of  the  four  that  most  contrib- 
uted to  make  the  symphony  popular ;  in  it  Beethoven  has  shown  how  well  he 
knew  how  to  be  "  original  "  and  at  the  same  time  "just  like  anybody  else." 
There  is  not  a  measure  in  the  movement  (with  but  two  exceptions)  that 
could  shock  the  musical  sensibilities  of  even  the  least  prepared  listener  ;  to 
enjoy  its  beauties,  one  need  have  no  previous  familiarity  with  Beethoven's 
style,  it  is  so  clear,  so  free  from  eccentricity  or  novelty  of  manner,  that  no 
one  can  find  the  least  obscurity  nor  "unaccustomedness "  in  it.  The 
French  academic  critic  F.-J.  Fetis  found  two  points  in  it  to  which  he  took 
exception  as  errors  in  harmony.  They  are  really  not  errors  at  all,  and 
Fetis  himself  afterwards  became  converted  to  one  of  them  ;  he  even  made 
it  the  point  of  departure  for  his  discovery  and  formulation  of  an  important 
law  of  chromatic  modulation  ;  but  the  other  one  he  could  never  be  brought 
to  swallow.  The  form  of  the  movement  has  many  points  in  common  with 
the  Rondo ;  indeed,  it  may  be  called  a  combination  of  the  main  features  of 
the  Rondo-form  with  that  of  the  Theme  with  Variations.  Every  time  one 
of  its  two  principal  themes  reappears,  it  appears  in  a  more  and  more  elabo- 
rately varied  shape.     Persons  fond  of  curious  coincidences  may  be  inter- 
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ested  to  know  that  the  peculiar  harmony  of  one  of  the  most  original  and 
thoroughly  Beethovenish  passages  in  this  movement  —  the  one  in  the  Coda, 
marked  piu  moto  —  is  to  be  found,  note  for  note,  in  the  Minuet  of  one  of 
Boccherini's  quintets ;  the  resemblance  was  evidently  fortuitous,  but  is  so 
close  that  it  is  hardly  possible  to  hear  the  passage  in  Boccherini's  quintet 
without  an  inclination  to  hum  Beethoven's  theme  to  it. 

In  the  Scherzo  Beethoven  leaves  already  trodden  ground  with  a  ven- 
geance ;  and  yet,  curiously  enough,  the  first  eight  notes  of  its  first  theme 
correspond  exactly  (in  another  key,  to  be  sure,  and  a  totally  different 
rhythm)  to  the  first  eight  notes  of  the  Finale  of  Mozart's  G  minor  sym- 
phony. Here  is  another  chance  coincidence !  The  whole  movement  dis- 
ports itself  in  the  realm  of  the  weird,  the  uncanny  and  mysterious,  and  yet 
without  any  taint  of  the  merely  morbid.  It  is  fantastic  and  unearthly,  but 
healthily  and  wholesomely  so,  without  exaggerativeness.  As  the  tricksy 
revels  of  the'  phantom  spirits  die  away,  we  come  upon  one  of  the  finest 
orchestral  pictures  of  "  nothing,"  utter  vacancy,  total  silence,  in  all  music  : 
over  a  long-drawn-out  organ-point  the  strings  sketch  out  fragments  of  the 
theme,  for  a  long  time  in  softest  pianissimo,  until  at  last  the  whole  orches- 
tra begins  to  swell  in  portentous  crescendo,  to  lead  up  to  the  first  grand, 
triumphal  outburst  of  the  Finale.  This  whole  passage  is  absolutely  origi- 
nal and  Beethovenish. 

The  Finale  itself,  in  which  the  trombones  and  double-bassoon  for  the 
first  time  add  their  voices  to  the  orchestra,  may  be  called  an  idealized 
triumphal  march.  In  one  sense,  it  is  perhaps  the  most  daring  movement 
in  the  symphony  :  no  one  less  sure  of  his  own  power  than  Beethoven  would 
have  dared  to  graze  the  commonplace  so  closely  in  the  climax  of  a  great 
work  as  he  has  done  here.  Not  that  he  ever  really  lapses  into  the  com- 
monplace, far  from  it,  but  that  no  one  else  could  have  trusted  himself  to 
be  so  frankly,  almost  baldly,  simple,  without  being  commonplace.  The 
close  of  the  movement  is  especially  characteristic  :  after  a  hurried  accele- 
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rando,  the  music  acquires  a  well-nigh  break-neck  speed  at  which  a  stupen- 
dous climax  is  worked  up;  when  at  last  the  goal  has  been  reached,  it 
seems  as  if  the  acquired  momentum  were  so  tremendous  that  Beethoven 
absolutely  could  not  stop !  He  repeats  the  closing  C  major  chord  over 
and  over  again  for  measure  after  measure,  as  if  he  could  not  get  enough  of 
it.  He  does  much  the  same  thing  at  the  end  of  the  eighth  symphony,  in 
F  major.  It  is,  to  change  the  simile,  as  if  he  had  so  much  steam  on  that, 
after  stopping  at  his  proposed  goal,  he  must  blow  it  off,  or  else  burst ! 


ENTR'ACTE. 

Camille  Saint-Saens  once  said,  in  an  address  to  the  French  Institut  des 
Beaux-Arts,  that  no  one  could  even  form  an  idea  of  what  modern  music 
was,  unless  he  could  add  the  power  of  reading  to  that  of  hearing.  By 
modern  music  he  meant  not  what  is  currently  understood  by  that  term, — 
as  distinguished  from  what  we  nowadays  call  "classic"  music,— but  such 
music  as  should  be  called  modern  in  a  far  wider  sense,  as  distinguished 
from  the  antique.  In  this  sense,  all  music  written  in  Europe  since,  say, 
the  fifteenth  century  should  be  called  modern,  in  distinction  from  older 
European  music  and  from  the  music  of  Asiatic  and  other  non-European 
races  from  the  beginning  of  the  art  down  to  the  present  day.  That  whole 
evolution  of  the  art  of  music  to  which  we  owe  all  the  great  and  smaller 
compositions  that  make  up  the  repertory  of  European  nations  and  of  their 
colonial  or  transatlantic  descendants  is  to  be  recognized  as  distinctively 
European ;  the  music  of  non-European  races  has  been  wholly  untouched 
by  it.  The  Asiatic,  African,  and  other  non-European  music,  even  of  the 
present  day,  is  in  no  more  advanced  a  condition  than  European    and  all 
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other  music,  worthy  of  the  name  of  art,  was  in  the  eighth  century.  Thus 
European  music  since  the  fifteenth  century  is,  in  this  sense,  modern ;  all 
other  music  is  essentially  antique.  So,  when  Saint-Saens  said  that  no  one 
could  form  an  idea  of  what  modern  music  was,  unless  to  the  power  of  hear- 
ing he  could  add  that  of  reading,  he  meant  European  music  from  the  fore- 
runners of  Palestrina  down  to  the  present  day. 

His  statement  sounds  rather  extreme  and  sweeping;  but  it  has  much 
truth  in  it.  This  truth  lies  at  the  bottom  of  the  exceedingly  vague  notions 
many,  perhaps  most,  people  have  of  the  art.  Of  how  vague  and  indeter- 
minate these  ideas  are  no  one  but  a  musician  can  form  an  adequate  concep- 
tion. And,  to  give  some  approximate  notion  of  how  nearly  impossible  it  is 
for  any  one  to  have  a  definite  conception  of  what  the  art  of  music  is  like 
without  being  able  to  read  written  or  printed  music,  how  hopeless  it  is  for 
a  musician  to  try  to  explain  the  nature  of  his  art  to  the  uninitiated  outsider 
without  having  recourse  to  written  or  printed  examples,  let  me  beg  the 
reader  to  imagine  what  the  task  of  a  mathematician  would  be  if  he  should 
try  to  explain  the  higher  geometry  and  trigonometry  to  a  class  of  pupils 
without  using  diagrams.  Perhaps  there  may  be  found  now  and  then  an 
individual  of  sufficient  clearness  of  head  and  retentiveness  of  memory  to  be 
able  to  follow  the  explanation  of  an  elaborate  geometrical  problem  with  his 
eyes  shut.  Paul  Morphy  could  play  several  games  of  chess  at  once  with- 
out seeing  the  board ;  there  were  two  young  officers  in  the  Southern  army 
who  would  play  chess  together  on  the  grass,  without  any  board  or  any- 
thing to  indicate  the  marking-out  of  a  board,  and  with  matches  for  men. 
But  these  were  experienced  experts,  and  exceedingly  rare  examples,  at 
that  \  but  imagine  trying  to  teach  a  novice  chess  without  either  board  or 
men  !  To  try  to  explain  the  art  of  music  to  any  one  without  the  aid 
of  musical  notation  would  be  no  more  difficult  a  task.  This  is  no  exaggera- 
tion. Take  ten  intelligent  people  of  average  artistic  receptivity  to  a  pict- 
ure or  sculpture  gallery,  let  them  spend  an  hour  there  looking  at  what 
pictures  or  statues  happen  to  catch  their  fancy,  and  then  ask  them  to  give 
an  account  of  what  they  have  seen.  No  doubt  their  several  accounts 
would  vary  in  distinctness  and  accuracy ;  but  most  of  them  would  probably 
be  able  to  give  you  at  least  some  notion  of  what  they  had  seen.  But 
take  ten  equally  intelligent  and  artistically  receptive  people  to  a  concert, 
let  them  pass  an  hour  in  listening  attentively  to  the  music,  and  then  ask 
them  to  describe  what  they  have  heard.  If  one  out  of  the  ten  is  able 
to  describe  anything  more  than  how  the  music  affected  him,  is  able  to  give 
even  an  approximately  definite  description  of  what  any  of  the  music  was 
really  like,  you  may  consider  yourself  lucky  in  having  hit  upon  an  excep- 
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tionally  good  musical  listener.  Many  people  may  be  able  to  give  a  toler- 
ably good  idea  of  the  general  character  of  the  music,  of  whether  it  was 
loud  or  soft,  quick  or  slow,  sprightly  or  gloomy,  light  or  heavy ;  but  of  what 
the  music  itself  was  specifically  like  exceedingly  few  will  be  in  any  condi- 
tion to  give  you  an  intelligent  account.  Impressions  are  produced  by 
music  too  rapidly  for  the  average  untechnical  listener  to  retain  in  his 
memory  much  more  than  the  impressions  themselves;  he  has  not  had  time 
to  notice  how  and  by  what  means  these  impressions  were  produced.  It  is 
only  by  reading  music,  which  may  be  as  slow  and  deliberate  a  process  as 
you  please,  that  a  man  who  has  not  his  memory  already  stocked  with  well- 
nigh  countless  standards  of  comparison  can  arrive  at  a  clear  perception  of 
its  structure,  development,  and  intrinsic  nature. 

This  is  what  makes  it  so  enormously  difficult  to  make  what  should 
properly  be  called  a  general  musical  education  part  of  the  course  in  the 
humanities  at  our  universities.  In  painting,  sculpture,  architecture,  en- 
graving, poetry,  or  belles-lettres  in  general,  it  is  comparatively  easy  to  give 
the  average  student  a  clear  and  comprehensive  bird's-eye  view  of  what  has 
been  done  in  the  world,  even  to  go  into  some  detail  in  the  study.  You  can 
illustrate  your  instruction  with  drawings,  prints,  models,  and  books,  things 
which  the  student  can  consider  at  leisure  and  refer  to  when  he  pleases.  In 
all  these  matters  the  student  with  a  mere  common-school  education  pos- 
sesses the  power,  or  what  is  equivalent  to  the  power,  of  reading ;  he  does 
not  have  to  content  himself  with  merely  hearing  bits  of  poetry  or  literary 
extracts,  but  can  get  the  books  himself  and  read  them  at  leisure ;  he  can 
look  at  a  drawing  or  model  again  and  again,  and  even  procure  copies  for 
himself.    In  a  word,  he  can  acquire  his  knowledge  through  the  eye,  and  has 
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not  to  depend  on  his  ear.  But  in  music,  unless  he  can  read  musical  nota- 
tion, he  has  to  depend  wholly  on  his  ear  for  his  acquaintance  with  what 
examples  of  the  art  his  instructor  puts  before  him  ;  unless  he  can  read 
music,  he  cannot  take  these  examples  home  with  him  for  more  careful 
study.  Even  his  instructor's  explanations  and  elucidations  lose  their  dis- 
tinctness and  become  bewildering  because  the  explanation  and  the  thing 
explained  are  not,  and  cannot  be,  brought  immediately  and  directly  before 
his  perception  at  one  and  the  same  moment ;  he  cannot,  so  to  speak,  follow 
the  explanation  and  the  diagram  together  and  at  the  same  time,  but  has  to 
take  his  hurried  look  at  the  diagram  first  and  then  listen  to  the  explanation 
afterwards,  when  the  diagram  has  been  rolled  up  and  laid  aside.  He  hears 
a  musical  example  and  then  hears  his  instructor's  explanation  of  it  —  when 
the  example  itself  is  no  longer  quite  clear  in  his  mind ;  he  cannot  hear 
both  example  and  explanation  together.  Thus  it  is  next  to  impossible  to 
give  the  average  student,  who  has  no  desire  to  become  a  specialist,  that 
sort  of  general  education  in  music  that  it  is  perfectly  easy  to  give  him  in 
the  other  arts  or  in  literature.  For  the  average  student,  of  the  present  day 
at  least,  cannot  read  musical  notation,  and  he  can  read  poetry  or  prose  and 
look  at  pictures,  statues,  or  drawings. 

And  let  the  reader  think  for  a  moment  what  the  power  of  reading  musi 
cal  notation  really  means.  No  doubt  a  large  majority  of  the  people  who 
are  interested  in  music  and  care  to  acquire  some  general  knowledge 
thereof  can  do  more  or  less  in  the  way  of  what  is  commonly  .called  "  read- 
ing music : "  they  doubtless  play  the  pianoforte  more  or  less,  may  even  be 
pretty  expert  "  sight-readers,"  or  may  be  able  to  keep  their  place  in  an 
orchestral  score  while  following  a  symphony  or  overture.     Musical  notation 
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does  unquestionably  convey  some  sort  of  idea  to  them.  But  what  they  get 
from  the  written  or  printed  notes  is  generally  limited  to  this  :  the  knowl- 
edge that  a  certain  note  on  the  staff  corresponds  to  a  certain  key  on  -the 
key-board  of  the  pianoforte,  that  up  is  up,  and  down  is  down,  and  possibly 
also  a  more  or  less  distinct  notion  of  the  rhythm.  But  this  is  about  all  ! 
And  this  is  very  far  from  being  enough.  The  power  of  reading  music  that 
can  help  a  student  even  in  the  most  general  study  of  the  art  must  be  some- 
thing far  more  definite  than  this  :  it  must  be  sufficient  to  enable  him  to 
derive  immediately  from  the  printed  page  a  distinct  perception  of  how  the 
music  sounds.  In  other  words,  reading  music  is  exactly  like  reading  any- 
thing else,—  the  process  by  which  you  obtain  an  exact  knowledge  of  what 
you  are  reading.  And  how  many  music-lovers,  think  you,  can  read  musi- 
cal notation  in  this  sense  ?  Very  few,  probably.  And  remember  that  the 
process  must  not  be  a  laborious  one  :  it  must  be  quasi-automatic,  must 
have  become  a  second  nature.  What  most  people  call  being  able  to  read 
music  amounts  to  little  more  than  a  child's  knowing  its  letters.  The 
knowledge  that  A  is  A,  and  B  is  B,  etc.,  will  not  help  a  person  much  in  a 
comprehensive  study  of  English  literature  :  neither  will  the  knowledge  that 
the  note  on  the  first  ledger-line  below  the  staff  in  the  G  clef  is  called  C 
and  corresponds  to  the  white  key  immediately  at  the  left  of  two  black 
ones  near  the  middle  of  the  pianoforte  key-board  help  one  much  in  the 
study  of  music. 

And  it  is  just  the  sort  of  general  study  of  music,  the  sort  which  would 
correspond  to  the  general,  "  unprofessional "  study  of  ancient  or  modern 
literature,  art,  or  poetry  carried  on  with  such  good  fruits  in  many  of  our 
universities  and  academies,  that  it  is  particularly  desirable  to  bring  within 
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the  range  of  the  average  "educated  man  or  woman."  It  seems  a  sin  and 
a  shame  that  the  average  person  of  education  and  culture  should  not  be 
able  to  acquire  a  serviceable  knowledge  of  the  art  of  music  as  surely  and 
unlaboriously  as  he  can  a  general  knowledge  of  the  other  arts  or  of  litera- 
ture. Yet  this  one  enormous  difficulty  stares  him  in  the  face  at  the  outset : 
if  he  can  not  read  musical  notation,  he  is  handicapped  almost  beyond  all 
hope.  The  solution  of  the  problem  seems  simple  enough :  learn  to  read 
music,  and  then  go  ahead !  But,  even  admitting  the  practicableness  of 
this  in  the  majority  of  cases,  it  is  none  the  less  true  that  the  fruitful 
study  of  music  presents  at  the  very  beginning  a  difficulty  that  is  not  found 
in  the  study  of  the  other  arts  nor  of  literature.  Even  the  study  of  ancient 
or  foreign  literatures  or  poetry  does  not  absolutely  necessitate  learning 
foreign  or  dead  languages,  for  there  exist  excellent  translations  of  nearly  all 
that  is  very  important  in  them.  But,  to  study  music  to  any  real  purpose, 
you  must  first  learn  to  read  music  :  there  is  no  other  way.  And  this  is 
probably  the  reason  why  a  general  knowledge  of  music  and  of  the  art  of 
music  is  so  far  less  wide-spread  among  people  of  fair,  average  culture  than 
a  general  knowledge  of  literature  and  of  the  other  fine  arts. 

Serenade  for  Strings,  in  C  major,  Opus  48. 

Peter  Ilyitch  Tschaikowsky. 

This  Serenade,  although  beginning  solemnly  with  a  strong,  pregnant 
passage  in  A  minor  (the  relative  minor  oj[  the  principal  key),  is  for  the  most 
part  a  work  of  light,  almost  salon,  character.  The  first  movement  is  pretty 
closely  in  the  traditional  sonatina-form, —  which  is  nothing  else  than  an 
abridgment  of  the  sonata-form,  with  a  shorter  exposition  and  less  elaborate 
working-out.     The  slow  introduction  to  it  is  strongly  marked  by  distinctively 
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Russian  national  musical  traits,  characteristics  which  are  less  noticeable  in 
the  ensuing  Allegro.  The  melody  of  the  second  (waltz)  movement  has 
something  of  the  Spanish  character,  a  quality  which  is,  however,  not  addi- 
tionally emphasized  by  any  essentially  Spanish  rhythm  in  the  accompani- 
ment. The  Elegia,  again,  in  its  melodious  second  theme,  reminds  one 
forcibly  of  the  Italian  style.  But  the  Russian  national  spirit  re-appears 
unmistakably  in  the  Finale,  an  exceedingly  brilliant  movement  based  on  a 
queer  little  jiggy  national  theme,  worked  up  against  a  sterner  counter- 
theme. 


Overture  to  "  Tannhauser,"  in  E  major     .     .     .     Richard  Wagner. 

Ever  since  1861,  when  Wagner  remodelled  portions  of  the  opera  for  its 
performance  at  the  Acade'mie  Imperiale  de  Musique  in  Paris,  there  have 
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been  really  two  overtures  to  Tannhduser, — ■  the  regular  prelude,  or  Vorspiel, 
to  the  opera  and  a  concert-overture.  The  latter,  which  was  originally  the 
overture  to  the  opera,  but  afterwards  discarded  by  the  composer,  is  the  one 
given  at  this  concert.  The  difference  between  the  two  versions  is  impor- 
tant :  both  begin  alike  and  remain  alike,  note  for  note,  up  to  just  before 
the  re-entrance  of  the  theme  of  the  pilgrims'  chorus,  with  its  spirally  whirl- 
ing violin  accompaniment.  At  this  point,  right  in  the  midst  of  the  rushing 
Venus-Mountain  music,  the  newer,  "  dramatic  "  version  breaks  away  from 
the  original,  and  leads  directly  into  the  bacchanalian  music  of  the  first  scene 
of  the  opera.  In  1861  Wagner  had  firmly  established  his  principles  of  the 
music-drama  and  his  overture  to  Tannhauser  no  longer  satisfied  him ;  ac- 
cording to  his  then  matured  musico-dramatic  creed,  an  overture  —  or,  as  he 
preferred  to  call  it,  a  Vorspiel — must  not  be  a  musical  resumt  of  the  action 
of  an  opera,  but  essentially  a  prelude  to  it.  He  found  that  the  final  return 
of  the  pilgrims'  chorus  had  no  dramatic  sense,  and  therefore  cut  it  out,  con- 
necting the  overture,  as  has  been  said,  directly  with  the  first  scene  of  the 
opera.  Perhaps  also  he  may  have  felt  that  there  were  purely  musical 
reasons  against  retaining  the  original  Coda  of  the  overture ;  the  pilgrims' 
chant,  returning  in  E  major  on  three  trombones  and  three  trumpets  in 
unison  against  a  doubly  and  trebly  brilliant  accompanying  figure  in  the 
violins,  would  make  the  same  theme  sound  dull  and  ineffective  by  contrast, 
when  sung  in  E-flat  major  by  the  chorus  in  the  third  act  of  the  opera,  and 
to  a  far  less  brilliant  violin  accompaniment.  Be  this  as  it  may,  every  con- 
sideration was  in  favor  of  curtailing  the  overture  to  serve  as  a  prelude  to 
the  opera ;  but  the  original  form  of  the  composition  was  so  extraordinarily 
effective  in  itself  that  it  has  been  retained  for  concert  use. 
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All  the  themes  in  the  overture  to  Tannhauser  are  taken  from  the  music 
of  the  opera.  There  is,  to  begin  with,  the  pilgrims'  chant,  which  forms  the 
slow  introduction  to  the  composition,  and  returns  in  the  closing  Coda  with 
redoubled  force  and  energy.  Then,  in  the  Allegro,  the  first  theme  —  spi- 
rally ascending  in  the  violas  beneath  a  high  tremolo  on  the  violins  —  and  all 
its  subsidiaries  are  taken  from  the  bacchanalian  music  of  the  first  scene  in 
the  Venus-Mountain ;  the  second  theme,  an  impassioned  melody  sung  by 
the  violins  against  ascending  figures  in  the  'celii,  is  none  other  than  Tann- 
hauser's  song  in  praise  of  Venus,  which  all  but  costs  him  his  life  in  the 
Singers'  Contest  in  the  second  act,  after  gaining  him  his  freedom  from  the 
thraldom  of  Venus  in  the  first.  The  alluring  little  episode  on  the  clarinet, 
near  the  middle  of  the  movement,  is  Venus's  phrase, —  "  Geliebter,  komm'f 
sieh''  dort  die  Grotte  /"  (Beloved,  come  !  see  the  grotto  there  !), —  with  which 
she  tries  to  lure  Tannhauser  back  "to  his  allegiance  to  her  and  her  charms 
in  the  Venus-Mountain  scene  in  the  first  act.  The  overture  is  so  well 
known  and  generally  popular  that  little  need  be  said  of  it  by  way  of  ex- 
planation. Its  form,  although  somewhat  free,  does  not,  however,  depart 
markedly  from  symphonic  traditions,  *  and,  though  all  its  themes  are 
borrowed  from  the  body  of  the  opera,  the  working-out  and  general  develop- 
ment are  such  that  the  work  is  by  no  means  properly  to  be  classed  with  so- 
called  "  pasticcio  overtures."  Its  form  is  far  more  essentially  symphonic 
than  that  of  any  of  Wagner's  other  overtures,  with  the  exception  of  Eine 
Faust- Ouverture  and  the  prelude  to  Die  Meistersinger  von  Number g. 

*  Be  it   remembered   that   the   standard   overture-form   is   essentially   that   of   the   first   movement   of   a 
symphony. 
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Exhibit  —  Pianos. 
Comments:. 

I  report  that  this  exhibit  deserves  an  Award ;'  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  eoctreme 
nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition  ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX   SCHIEDMAYER,  Judge. 

K.  BUENZ,     \  President  and  Secretary  Board  of  Jiidges, 
•■>  > 


J.  H.  GORE, 


Liberal  Arts. 


CHECKERING   &   SONS,  791  Tremont   St.,  BOSTON,  MASS. 


J  YOUR  RETURN  from  the  WORLD'S  FAIR 
YOUR  CLOTHING  WILL  NEED  FRESHENING. 
Send  it  to  us  to  be  Cleaned  or  Dyed  and  made 
to  look  like  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment. 


MAIN    OFFICES 


17   Temple   Place, 
Boston,   Mass. 


365    Fifth   Avenue, 

New    York. 


Back  Bay  Branch,  284  Boylston  Street. 
LARGEST   IN   AMERICA.  ESTABLISHED   1829. 

French  Laundry  Department.      Best  in  Boston.      Bundles  called  for  and 

delivered   free. 
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Second  Rehearsal  and  Concert 


Friday  Afternoon,  October  20,  at  2,30. 


Saturday  Evening,  October  2 1 ,  at  8.00. 


PROGRAMME. 


Volkmann 


Overture,  "  Richard  III  " 


Aria. 


Dvorak 


Rhapsodie  No.  2 


Aria. 


Schubeit 


Symphony  in  C  major 


Soloist,  Mme.   NORDICA. 
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SANDERS   THEATRE,   CAMBRIDGE. 


•     •     •     TZECIE     •     • 


Boston  t  Symphony  l  Orchestra, 


Mr.  EMIL  PAUR,  Conductor, 


WITH   THE   ASSISTANCE   OF 


EnyniisrEisrT  soloists, 


WILL   GIVE   A 


SERIES    OF    TEN    CONCERTS, 


ON 


THURSDAY    EVENINGS, 

October    19th,    November    2d,    November    16th,    December   7th, 

1893,  January  4th,  January  25th,  February  15th,  March 

8th,  April  5th,  and  April  26th,  1894. 


Season  Tickets,  with  reserved  Seats  for  the  series,  $7.50,  will  be 
on  sale  at  the  University  Bookstore,  Cambridge,  on  and  after  Saturday, 
October  14.     Sale  opens  at  eight  a.m. 

A  limited  number  of  seats  have  been  reserved  for  College  Officers 
and  invited  guests. 
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THE 

KNEISEL 

QUARTET 


FRANZ  KNEISEL,  ist  Violin. 
OTTO   ROTH,  2d  Violin. 
L.  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violocello, 


Ninth  Season,  1893-94. 


•    •    •   • 


EIGHT   CONCERTS 

In  Chickering  Hall,  152  Tremont  Street,  on  Monday  Evenings, 

October  23,  November  13,  December  4,  January  1, 
January  22,    February  12,    March  5,  March  19. 

ASSISTING   ARTISTS    TO    BE    ANNOUNCED. 

PROGRAMME  OF  THE  FIRST  CONCERT. 

BEETHOVEN Quartet  in  F  major,  Op.  59. 

HAYDN Quartet  in  G  minor 

BRAHMS Quintet  in  F  major,  Op.  88 

(Second  Viola,  Mr.  ZACH.) 


Later  programmes  will  include  the  Quartet  in  E  minor,  Smetana  ;  Quartet  in  E-flat 
major,  D'Albert;  Quartet  in  A  minor,  Op.  132,  Beethoven ;  Quartet  in  E-flat,  Op.  127, 
Beethoven  ;    Septet,  Beethoven;    Piano  Quintet  in  F  minor,  Brahms,  etc. 


Subscription  tickets,  with  reserved  seats  for  the  series,  $8.00. 
Sale  opens  at  the  Box  Office,  Music  Hall,  Monday  morn- 
ing, October  16. 

C.  A.  ELLIS,    Manager. 

IVTiicmV     Hull      FridaY  Evening,  Oct.  13,  at  8  o'clock 
lYlUolL.     licU.1,     Saturday  Afternoon,  Oct.  14,  at  2.30 

Mr.  J.  B.  Pond  has  the  honor  to  announce  two  grand  concerts  by 

THE   WELSH   LADIES'  CHOIR 

CONSISTING  OF  FORTY  ARTISTS. 

The   Prize  Winners  at  the  World's  Fair.     THEIR  ONLY  APPEARANCE  IN   BOSTON.     Under 
the    direction  of    Mrs.    CLARA     NOVELLO    DAVIES,    of    Cardiff,    assisted    by  Miss    WINIFRED 
rS,  Of  '   irdiff. 

Reserved  Seats,  50c,  75c,  and  $1.00. 
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THE 


Will  give  Five 

QUARTET 


ADAMOWSKI        r       , 

-  Concerts 


IN    CHICKERING    HALL, 

On  Tuesday  Afternoons,  October  31st,   November  21st,  Decem- 
ber 19th,  January  16th,  and  February  20th, 

AT   3    O'CLOCK. 


Among  the  works  to  be  performed  are  a  quartet  by  Vladimir  Weber, 
which  won  the  first  prize  at  the  recent  International  Concours  at  St. 
Petersburg,  and  a  Piano  Quartet  by  Dvorak. 


For  further   details,    see   later   announcements. 

MR.  ARTHUR  BERESFORD 

Announces  a  VOCAL  RECITAL  at  Chickering 
Hall,  on  Wednesday  Evening,  November  1,  at 
half  past  eight. 

PROGRAMME. 

SACRED   SONG.     "  Vergiss  mein  nicht " '         Bach 

ARIA  from  "  Alexander's  Feast."     "  Revenge,  Timotheus  cries  " Handel 

SAPPHIC   ODE  ) 

> , Brahms 

DER  SCHMIED) 

DER  VOGHT  VON  TENNEBERG  ) 

> Hugo  Bruckler 

SONNE  TAUCHT  IN   MEERESFLUTHEN  ) 

FRULINGSNACHT  1 

I 
OH!  MY   LOVE'S    LIKE   A   RED,  RED    ROSE    f Schumann 

I 
THE   TWO   GRENADIERS  J 

ARIA  from  "  Un  Ballo  in  Maschera  " Verdi 

LOVE   ME   IF    I    LIVE Arthur  Foote 

ALLAH .        ....       G.  IV.  Chadwick 

SPANISH   CAVALIER'S   SONG  (MS.)         .........  H.  IV.  Parker 

THE  VICAR  OF   BRAY .'    (Old  English) 

LASS   OF   RICHMOND    HILL (Old  English) 

BEDOUIN   LOVE   SONG Pinsuti 

Tickets,  $1.00    each.     For    sale    at    Chickering    Pianoforte    Warerooms,  152 
Tremont  Street. 
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You  are  invited  to  call  and  examine  the 


P.    J.    GILDEV1EESTER,    for    many    years 
managing  partner  of  Chickering  &  Sons. 

HENRY  KROEGER,  for  twenty  years  super- 
intendent of  Steinway  &  Sons'  factories. 


AND 


the  MATCHLESS  SHAW  PIANOS. 

If  you  are  looking  for  a  high-grade  piano,  be  sure  and  examine  these 
instruments  before  purchasing. 

CHANDLER  W.  SMITH, 

Wholesale  and  Retail  Representative, 
176  TREMONT    ST.,  Tremont  Theatre  Building,  BOSTON. 


A   UNIQUE   AND   VALUABLE   BOOK 


FAMOUS  COMPOSERS  AND  THEIR  WORKS 

EDITED     BY 

JOHN  KNOWLES  PAINE -THEODORE  THOMAS -KARL  KLAUSER 


This  superb  work,  just  completed,  has  been  in  continuous  preparation  for  three  years.  It  is  written 
by  28  of  the  foremost  writers  on  music  in  Europe  and  America.  Nearly  1,500  pages.  200  full-pge  illus- 
trations and  300  text-cuts.  472  pages  of  classical  music,  selected  by  Theodore  Thomas.  An  edition  de  luxe. 
Recognized  by  the  reviewers  as  a  work  of  permanent  value  which  is  indispensable  to  all  lovers  of  good  music. 

Address  the  publishers,  and  they  will  send  their  representative  to  show  you  the  work,  which  is  sold 
exclusively  by  subscription.     Or  call  at  their  office  and  examine  it. 

J.  B.  MILLET  COMPANY,  Publishers,  6  Hancock  Ave.,  opp.  State  House,  Boston. 


Mrs.  Ayonia  Bonney  Litchfield, 

VOICE  MASTER. 

(Olfl  Italian  Method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 

Avenue  and  Newbury  Street). 

Terms:     Half -hour  Lessons    .     .     .     $40.00  per  quarter. 

Lessons  in  Classes     .     .     .     .flo.OO    " 


1 


MUSICAL  INSTRUCTION. 


3  PARK  STREET 

Miss  CHARLOTTE  W.  HAWES 


)  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


Miss  EDITH  ABELL, 


53  Pierce  Building,  Copley  Sq. 

ORATORIO,    OPERA, 
SONG,  and  SOLFEGG. 

Special  attention  given  to  developing  strength  and 
quality  in  voices.     Hours,  2  to  5. 


SUMNER  COOLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street 


Mr.  JOHN  O'NEILL, 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 
has  resumed  lessons,  No.  62  Boylston  Street. 

VOICE  OULTUEE  and  DEVELOPMENT 

NO   WEAR    AND    TEAR    IN    TRAINING. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

ROOM  21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

10  GREENWICH  PARK,  BOSTON. 


.  L.  P.  MORRILL. 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenne. 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 

Mr,  MAX  HEINRICH  ciassic  song'  °rat°ri°'  °pera> at  his  studio' 


Room  572,  Steinert   Building,  Boylston  and 
Tremont  Streets.     :        :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 
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MATHILDE  RUEDIGER, 


Pianist  and  Teacher, 

FROM   GERMANY. 

Buelow-Scholtz  Method.  Speaks  English  Fluently,, 

ROOM  24,  MUSIC  HALL  BUILDING,  BOSTON. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

Leading  exponent  of  the  Lamperti  method  in  America. 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Mr.  EDWARD  F.  BRIGHAM, 


VOCAL  INSTRUCTION, 

Copley  Square  School, 
Pierce  Building, 

WEDNESDAY  AFTERNOONS. 


MABEL  E.  WILSON, 


TEACHER    OF 

SINGING  AND    PIANO 

The  "  Bartol," 
HUNTINGTON  AVE.,  BOSTON. 


EFFIE  VIRGINIA  PALMER 

(SOPRANO), 


PUPIL   OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  VannuccinL 

Licentiate   (Artist)   and    Henschel-Hayden*  Medalist, 
New  Eng  and  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


Mr.  ARTHUR  WHITING, 


Teacher  of  the  art  of  Pianoforte-playing,  Har- 
mony, and  Composition,  will  be  at  Steinert's 
Warerooms  on  Wednesdays  and  Saturdays, 
between  n  and  12  o'clock,  beginning  Sept.  23. 
May  be  addressed  care  of  the  M.  STEI- 
NERT  &  SONS  CO.,  190  Tremont   Street. 


Mrs.  Elizabeth  Mitchell  Allen, 


Concert  Pianist  &  Teacher 

Pupil  of  Leschetitzky  and  Buonamici. 

Address,  care  of  M.  Steinert  &  Sons,  or 
304A  Warren  Street,  Roxbury. 


WILHELM  HEINRICH, 


TEACHER  OF  VOICE, 

149  A  Tremont  St. 


Mme.  EDNA  HALL 


OVERTONE  VOCAL  METHOD, 

206  Dartmouth  St. 
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Miss  EMMA  GREBE, 


TEACHER  OF  VIOLIN, 

180  Tremont  St.,    .     .    Room  22, 

or  Carlton  St.,  LONGWOOD. 


Mr.  CHARLES  F.  WEBBER, 


TENOR  SOLOIST 

and  Instructor  in  the  Art  of  Singing, 

No.  200  Tremont  Street, 

BOSTON. 


HOTELS. 


~~1,zh.  fo  57  fn  5  rs?S  7th  five. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  L  7th  AVE. 
NEW   YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
R.R.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT    AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MD. 

A.MEMICAN    JLND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL. 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA. 

Complete   in   Appointments,   Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 


Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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DOStOfl  Music  Halu  Boston 

Symphony  Si         === 

WJ  *"f  •/  fl  THIRTEENTH    SEASON, 

Orchestra 


1893-94. 


EMIL  PAUR,  Conductor. 


PROGRAMME 

OF    THE 


Second  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.    APTHORP. 


Friday  Afternoon,  October  20, 

At  2.30  o'clock. 


Saturday  Evening,  October  21, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,    MANAGER. 
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MASON   &  HAMLIN 

RECEIVED 

HIGHEST    HONOR 


ON 


D   O 


AT 


World's   Columbian    Exposition, 


CHICAGO,  1893. 


SPECIAL    MENTION. 

■;  Conceded  by  Judges'  Report  to  be  of  great  value ; 
by  which  tuning  is  made  easier,  and  because  of  which  the  Mason 
&  Hamlin  Piano  is  declared  to  remain  in  tune  longer  than 
any  other  piano. 


Pronounced    a   Unique    and    Artistic   Instrument,    and   a 
decided  advance  in  construction. 


MASON  &  HAMLIN  ORGAN  AND  PIANO  CO, 

154  and  155  TREMONT  STREET,  BOSTON. 
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Second  Rehearsal  and  Concert. 


Friday  Afternoon,  October  20,  at  2,30. 
Saturday  Evening,  October  2 1 ,  at  8.00, 


PROGRAMME. 


Robert  Volkmann        Overture  to  Shakspere's  "  Richard  III.,"  in  F-sharp 

minor,  Op.  68 

Jules  Massenet      -      Recitative,  "Celui  dont  la  parole,"  and  Air,  "II  est 

doux,  il  est  bon,"  from  "He'rodiade" 

Antonin  Dvorak  -       -        Slavonic  Rhapsody  No.  2,  in  G  minor,  Op.  45 

(First  time.) 

Ludwig  van  Beethoven     Recitative,  "  Abscheulicher !  wo  eilst  du  hin  ?  " 

and  Aria,  "Komm  Hoffaung,  lass  den  letzten 
Stern,"  from  "Fidelio,"  Act  I.,  No.  9 

Franz  Schubert     -----       Symphony  No.  9,  in  C  major 

I.    Andante  (C  major;  -                               2-2 

Allegro,  ma  non  troppo  (C  major)  -                     2-2 

II.    Andante  con  moto  (A  minor)         -  2-4 

III.  Scherzo:  Allegro  vivace  (C  majorj  3-4 
Trio  :    Same  tempo  (A  major)  3-4 

IV.  Finale  :    Allegro  vivace  (C  major)  2-4 


Soloist,  Mme.   NORDICA. 


The    Programme    for  the  next  Public  Rehearsal  and  Concert  will  be  found 
on  page  65. 
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MANUFACTURERS    OF 


GRAND, 
QUARE  AND 
UPRIGHT 


EUGEN  D' ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  i?i  America.  ....... 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.       ....... 


WAREROOMS 


BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue 

NEW  YORK, 
148  Fifth  Avenue. 


E.  W.  TYLER,  Sole  Agent,  178  Tremont  St.,  BOSTON 
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(Friedrich)  Robert  Volkmann  (born  at  Lommatzach,  Saxony,  on  April 
6,  1815,  died  in  Buda-Pesth  on  October  30,  1883)  was  a  pupil  of  his  father's 
on  the  pianoforte  and  organ  and  of  Friebel  on  the  violin  and  'cello  ;  later  he 
studied  under  August  Ferdinand  An  acker  at  Freiberg,  and  took  a  course  in 
musical  theory  under  K.  F.  Becker  in  Leipzig.  In  1839  ne  settled  in  Prag 
as  music-teacher,  and  went  to  Buda-Pesth  in  the  same  capacity  in  1842.  In 
1854  he  went  to  Vienna,  where  he  lived  until  1858,  in  which  year  he  re- 
turned to  Buda-Pesth.  Volkmann's  life  was  a  singularly  unhappy  one  :  he 
got  little  recognition  from  the  public,  his  compositions  brought  him  in  next 
to  nothing,  and  his  whole  career  was  one  unintermittent  struggle  with  abject 
poverty.  He  was  one  of  the  sincerest  of  artists,  and,  although  modest  to  a 
degree,  had  that  respect  for  his  own  talent  that  forbids  a  man  prostituting  it 
to  base  uses  :  he  could  not  bring  himself  to  write  fashionable  pot-boilers  nor 
apply  himself  to  any  composition  he  deemed  unworthy  of  art.  At  times  he 
was  so  poor  that  he  could  not  even  afford  to  buy  music-paper ;  and  many  of 
his  sketches  were  made  on  odds  and  ends  of  any  sort  of  paper,  on  which  he 


Horsford's  Acid   Phosphate 

Is  the  most  effective  and  agreeable  remedy  in  existence  for  preventing  in- 
digestion, and  relieving  those  diseases  arising  from  a  disordered  stomach. 
Dr.  W.  W.  Gardner,  Springfield,  Mass.,  says :  "  I  value  it  as  an  excel- 
lent preventive  of  indigestion,  and  a  pleasant  acidulated  drink  when 
properly  diluted  with  water,  and  sweetened." 

Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical  Works,    -    Providence,  It, I, 

BEWARE     OF     SUBSTITUTES     AND     IMITATIONS. 
For  sale  by  all  Druggists. 
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ALLARD 


M— — 


LABIGS'  T7HL0R. 

Riding  Habits,  Street  Gowns,  Jackets,  and 

Capes  made  from  models  of  the  latest  London  fashions 
and  from  those  of  our  own  artist.  . 
In  our  Dressmaking  Department  we  are  exhibit- 
ing a  beautiful  line  of  silks,  laces,  and  woollens,  many  of 
which  are  exclusive  and  cannot  be  duplicated  elsewhere. 
Paris  model  dresses  are  received 

ORDERS    EXECUTED    AT    SHORT    NOTICE. 

252  to  258  Boylston  St.,  Boston. 


OYSTERS   AND   SALADS 

A    SPECIALTY. 


25  Temple  PI.  and  33  West  St. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  1 480Boylston'St.( } B0ST0N- 

All  the  Newest  Styles  of 

PHOTOGRAPHS  : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

"WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hail  Building,  Room  7,    -     -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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ruled  the  staves  himself.  In  his  last  years  he  was  in  want  of  the  actual 
necessaries  of  life,  had  no  clothes  in  which  he  could  appear  in  the  street, 
was  too  proud  to  beg  and  of  a  too  timid  and  retiring  disposition  to  make 
his  wants  known  to  what  few  acquaintances  he  had.  Probably  no  one  knew 
of  his  condition  until  he  actually  died  of  want. 

Volkmann's  fame  as  a  composer  has  been  largely  posthumous  :  after  his 
sad  death  his  works  began  to  make  their  way  with  the  public,  and  he  began 
to  take  rank  among  the  foremost  composers  of  his  day.  He  has  been  de- 
scribed as  a  "  classicist  with  romantic  yearnings,"  an  epithet  which  is  not 
without  a  certain  appositeness.  He  belonged  to  the  not  small  class  of  mu- 
sicians in  Germany  in  his  day  to  whom  modern  romanticism  had  undeniable 
charms,  but  who  were  rather  frightened  by  what  seemed  to  them  the  ex- 
cesses of  Liszt,  Wagner,  and  their  followers.  He  tried  to  engraft  modern 
romanticism  upon  the  old  classic  stock,  so  to  speak,  the  result  of  which  was 
that  he  formed  for  himself  a  somewhat  composite  style,  treating  the  tradi- 
tional forms  of  composition  with  much  skill  and  a  certain  genial  progres- 
sive freedom,  while  borrowing  many  orchestral  effects  from  the  newer 
come-outers.  His  list  of  works  is  not  long,  the  best  known  of  them  being 
two  symphonies,  three  serenades  for  string  orchestra,  six  string-quartets,  and 
the  overture  to  Shakspere's  Richard  III. 


Overture  to  Shakspere's  "Richard  III.,"  in  F-sharp  minor,  Op.  68. 

Robert  Volkmann. 

Some  dark,  forbidding  harmonies  on  the  strings  and  some  of  the  more 
sombre  wind  instruments  lead  to  a  short  imitative  passage  in  the  strings  : 
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RICHARD    H.   DANA,   President.  CARL    FAELTEN,   Director. 


The  Courses  of  Study  are  arranged  with  a  view  to  giving  a  broad  and  comprehensive  musical  education. 
The  Faculty  hive  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard  to 
their  ability  as  teachers  of  the  highest  excellence. 

Tun  ASSOCIATED  DEPARTMENTS  of  Music,  Elocution,  Fine  Arts,  and  Modern  Languages,  together  with 
their  liberal  courses  of  Frei  <  !ollati -nil  Advantages,  provide  the  most  ample  means  for  acquiring  a  thorough 
and  complete  knowledge  of  one  or  all  of  these  subjects  at  comparatively  small  cost. 

Mons.  Alexandre  Guilmant,  addressing  the  Faculty  and  students  on  the  occasion  of  his  recent  visit  to  the 
Conservatory,  said: 

"  It  is  a  great  pleasure  to  me  to  meet  you  together.  This  Conservatory  is  a  great  astonishment  to  me.  I 
had  never  dreamed  of  SO  large  a  one  in  America.  I  feel  it  is  also  equally  thorough.  It  remindsme  of  the 
Paris  Conservatoire,  and  1  feel  that  it  is  doing  similar  work.  I  feel  the  greatest  interest  in  your  work,  and  am 
sure  the  Consei  vatory  is  on  a  mo  H  earnest  and  solid  basis.     I  wish  it  all  prosperity." 


Send  for  wileruZar ,  or  oall  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

*  During  la  I  season  the  following  members  of   the  Faculty  appeared    as    soloists  in    these    concerts: 
Hiss  Louiv   \.  I.'imer,  Mi     rs.  rleinriuh  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Leo  Schitlz. 
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all  is  gloomy,  save  for  an  occasional  outburst  of  passionate  rage.  This 
slow  introduction,  which  is,  upon  the  whole,  short,  is  followed  immediately 
by  the  main  Allegro  of  the  overture,  which  begins  with  a  tremulous  phrase 
in  F-sharp  minor,  entering  in  successive  imitations  in  the  several  string 
parts.  A  strong  climax  leads  to  the  entrance  of  the  second  theme,  a  plain- 
tive, sobbing  melody  given  out  first  by  the  clarinet.  After  this  has  been 
worked  up  at  some  length,  a  return  of  the  sombre  harmonies  of  the  slow 
introduction  leads  to  the  well-known  melody  "The  Campbells  are  coming" 
—  called  in  the  score  "  an  old  English  war-song"  (?)  —  on  the  higher 
wood  wind,  with  snare-drum  and  triangle.  This  is  followed  by  more  and 
more  stormy  passages  (evidently  suggestive  of  the  battle  of  Bosworth 
Field),  until,  in  a  whirling  climax,  the  usurper  king  is  killed.  A  short, 
solemn,  slow  movement  brings  the  overture  to  a  close  in  F-sharp  major, 
The  work  is  scored  for  full  modern  concert  orchestra. 


Recitative,    "  Celui  dont  la  parole"  and  Air,    " //  est  doux,  il  est  bon" 

FROM    "  HERODIADE." JULES    MASSENET. 

Jules-Emile-Frederic  Massenet  was  born  at  Montaud,  near  Saint-Etienne 
(Loire),  France,  on  May  12,  1842,  and  is  still  living.  Herodiade,  his 
second  opera,  was  brought  out  at  the  Theatre  de  la  Monnaie  in  Brussels 
on  December  19,  188 1,  with  great  success.  The  text  of  Salome's  air,  sung 
at  this  concert,  is  as  follows  :  — 

Celui  dont  la  parole  efface  toutes  peines,  le  Prophete  est  ici.  C'est  vers  lui  que 
je  vais. 


II  est  doux,  il  est  bon,  sa  parole  est  sereine : 
II  parle,  tout  se  tait.     Plus  leger  sur  la  plaine 
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120  Tremont  Street  and  3  Hamilton  Place, 

ROOMS    233    and    234. 

Always  pleased  to  show  goods  and  furnish  estimates. 
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L'air  attentif  passe  sans  bruit, 

II  parle. 
Ah  !  quand  reviendra-t-il  ?     quand  pourrai-je  l'entendre  ? 
•    Je  souffrais,  j'etals  seule  et  mon  cceur  s'est  calme 
En  ecoutant  sa  voix  melodieuse  et  tendre. 

Mon  coeur  s'est  calme. 
Prophete  bien  aime,  puis-je  vivre  sans  toi  ? 
C'est  la !  dans  ce  desert  oil  la  foule  etonnee 

Avait  suivi  ses  pas, 
Qu'il   m'accueillit  un  jour,  enfant  abandonnee, 

Et  qu'il  m'ouvrit  les  bras. 
II  est  doux,  etc. 

The  literal  prose  translation  of  which  is  :  — 

He  whose  speech  wipes  out  all  sorrows,  the  Prophet  is  here.     To  him 
I  go. 


He  is  mild,  he  is  good,  his  speech  is  serene  :  he  speaks,  and  all  is 
hushed.  The  attentive  air  passes  lighter  over  the  plain,  he  speaks.  Ah  ! 
when  will  he  return  ?  when  shall  I  hear  him  ?  I  was  in  pain,  I  was  alone, 
and  my  heart  grew  calm  while  listening  to  his  voice.  My  heart  grew  calm. 
Well-beloved  Prophet,  can  I  live  without  thee  ?  Here  in  this  desert, 
whither  the  astonished  crowd  had  followed  his  steps,  he  welcomed  me  one 
day,  forsaken  girl  that  I  was,  and  opened  his  arms  to  me.  He  is  mild, 
etc. 


Our  Head  Dressmaker 
and  Head  Milliner 


=  have  just  returned 
=  from  Paris. 

R.  H.  STEARNS  &  CO 
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Antoni'n  Dvorak  (born  at  Muhlhausen,  Bohemia,  on  September  8,  1841, 

still  living  in  New  York)  stands  in  the  foremost  rank  of  composers  to-day. 

His  father  was  a  butcher,  and  he  himself  was  intended  to  follow  that  trade  ; 

but  his  musical  talent  was  so  evident  that  the  village  schoolmaster  gave 

him  some  lessons  on  the  violin  and  in  singing,  and  in  1857  he  went  to  Prag, 

where  he  entered  an  organ  school,  supporting  himself  by  playing  the  violin 

in  an  orchestra.     After  graduating  from  the  school,  he  was  engaged  as  first 

violin  at  the  National-Theater,  and  appointed  organist  in  several  churches. 

In  1873  his  hymn  for  chorus  and  orchestra,  Die  Erben  des  weissen  Berges 

(known  in  this  country  as  A  Patriotic  Hymn),  to  words  by  the  Czech  poet 

Halek,  laid  the  foundations  of  his  great  reputation  ;  in  1875  the  Austrian 

Government  awarded  him  the  Artist's  Stipend,  which  enabled  him  to  devote 
himself  almost  entirely  to  composition.  This  award  was  made  to  him 
largely  on  the  instance  of  Johannes  Brahms,  who  thought  he  discovered 
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POWER  is  perfectly  balanced.  And  the  CONSTRUCTION 
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No.    159   TREMONT    STREET. 

(46) 


signs  of  unusual  genius  in  Dvorak's  Slavische  Tame  for  orchestra  (opus 
46) ;  indeed,  this  work  soon  became  almost  as  well  and  widely  known  as 
Brahms's  own  Ungarische  Tdnze.  About  1877  his  fame  was  firmly  estab- 
lished all  over  Europe  ;  in  1884  he  visited  London  as  the  guest  of  the  Phil- 
harmonic Society,  and  in  1885  conducted  his  cantata,  The  Spectre's  Bride, 
2X  the  Birmingham  Festival,  for  which  it  was  especially  written.  Since 
then  he  has  brought  out  several  more  large  choral  works  in  England.  Last 
year  he  came  to  this  country  to  settle  in  New  York  as  director  of  the 
National  Conservatory  of  Music. 

Dvorak  is  equally  celebrated  as  an  orchestral  writer,  a  composer  of  cham- 
ber-music, and  of  large  choral  works.  He  has  written  several  operas,  few 
of  which,  however,  have  as  yet  passed  the  boundaries  of  his  native  Bo- 
hemia. It  is  idle  to  speculate  upon  what  judgment  the  future  will  pass  on 
a  still  living  composer ;  but  it  seems  as  if  his  fame  were  destined  to  rest 
mainly  on  his  cantatas,  oratorios,  and  Requiem.  His  style  is  thoroughly  in- 
dividual, albeit  a  certain  Czech  national  accent  is  unmistakable  in  most  of 
his  music ;  if  he  reflect  the  influence  of  one  composer  more  than  of  another, 
it  is  that  of  Brahms;  yet  the  similarity  between  the  two  men  is  but  superfi- 
cial at  best.  Dvorak's  own  nature  is  too  strong,  and  individual  to  allow  of 
his  being  anything  but  himself. 


ENTR'ACTE. 

The  soul  of  music  slumbers  in  the  shell, 
Till  waked  and  kindled  by  the  master's  spell ; 
And  feeling  hearts,  touch  them  but  rightly,  pour 
A  thousand  melodies  unheard  before ! 

—  Samuel  Rogers,  Human  Life. 

If  what  the  musician   finds  in  music  is  something  of  a  mystery  to  the 
half-musical   or  musically  undeveloped  outsider,  what  this  same  outsider 

IMPORTED   CERMANTOWN! 

The  " Bernhardus"  Germantown 

(Trade-mark  ) 

Is  the  best  quality  of  Germantown  yarn  imported.  It  is  made  of 
combed  Australian  wool,  with  zephyr  finish.  For  strength,  evenness 
of  thread,  and  brilliancy  of  colorings,  there  is  no  yarn  that  will  compare  with  it.  We  have 
shadings  which  no  other  house  can  show.  Price,  #1.90  per  pound  of  ten  skeins.  Shaded 
pound  bundles,  $2.15  per  pound. 

We  make  a  specialty  of  Scotch,  Canadian,  and  American  Yarn,  English,  German,  and 
American  Saxony,  Zephyr  Worsted,  Lady  Grey,  Fairy  Floss,  Shetland  Wool  and  Floss, 
Ice  Wool,  Fleur  de  Lis.     Lady  Dupce  Fluffy  Wool,  for  ladies'  headwear,  does  not  mat. 

Lambs'  Wool  Insoles,  for  bed  shoes.  Infants',  children's,  ladies',  and  men's  sizes. 
Black,  light  blue,  pink,  slate,  red  and  white  bindings. 

Our  Corset  Department  is  complete. 

Small   Wares  of  every  description. 

ISAAC  D.  ALLEN  &  CO.,  -  21  Winter  Street 

OppOlite    SlIKI'AKI),    NOKWKI.I.   Hi    Co. 

(47) 


RE    LINE 


BETWEEN 


BOSTON  and  NEW  YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 


10.00  a.m.  "BAY  STATE  LIMITED."  Paplor  earsonly.  Special  Tick- 
ets  required.    Buffet  Cars  through..    Due  at  3.00  p.m. 

10.03  a.m.  "DAY  EXPRESS."  Buffet  Parlor  Cars  and.  Day  Coache3. 
Due  at  4.30  p.m. 

1.00  p.m.  "AFTERNOON  SERYICE."  Buffet  Parlor  Cars  and  Day 
Coaches.    Arrives  at  7.30  p.m. 

2.00p.m.  "LIMITED  FLYER"  VESTIBULED  TRAIN.    Panor 

Cars  only.    Special  Tickets  required.    Buffet  Service.    Due  at  7.40  p.m. 

5.00  p.m.  "  GILT  EDGE  "  EXPRESS.  Due  at  11.00  p.m.  Daily.  Draw- 
ing-Room  and  Parlor  Smoking  Cars  Through,  and  Dining  Car  between 
Boston  and  Hew  London. 

1  2.00  O'CLOCK  MIDNIGHT  EXPRESS.  Due  at  7.00  a.m.  Daily.  Com- 
partment  Sleeping  Cars  and  Day  Coaches.    Open  for  occupation  at  9.15  p  m. 


PHILADELPHIA,  BALTIMORE,  and  WASHINGTON  SERVICE. 

Yia  Shore  Line  and  Pennsylvania  Route. 

9f\fl  «   ™     fAT  A¥T  A  T    T?YDT?l?fiQ  Solid  Pullman  Vestibuled  Train.     (Daily,  Sundays 

,\J\J  a.m.  l;UlAmi.ilJj  l!iA.JriiJPi©^.       excepted.)      Returning,    leave  Washington  7.50 
a.m.  (Sundays  excepted  ,  Philadelphia  n.  10  a.m. 

7QA  ~   ~„      l?!?!^!?'!?  IT     l?Yl)]?l?CO         Solid   Pullman   Vestibuled  Train.       (Daily,   Sun- 
•  OU  p.m.    r  J&UJLM/AJj    _Eii^lrli.EjSk3.   _    days  included.)      Returning,   leave   Washington 
3.15  p.m.  daily,  Sundays  included;  Philadelphia  6.30  p.m.  daily,  Sundays  included. 

NEW    YORK,    NEW    HAVEN   and    HARTFORD    R.R. 

C.  T.  HEMPSTEAD, 

G.  P.  A.  Ne-db  Haven  System. 


A.  C.  KENDALL, 

G.P.A.  Old  Colony  System. 


GEO.  L.  CONNOR, 

Pass'r  Traffic  Manager. 


Finest  and  Safest  Trains 
in    the    World,    between 


ew  York  and  Washington 


JERSEY  CENTRAL, 
PHILADELPHIA  &  READING,  AND 
BALTIMORE  &  OHIO  RAILROADS. 


All  trains   vestibuled,   heated   by    steam,    lighted   by  the    Pintsch    Gas    System, 
and  protected  by  Pullman's  Anti-telescoping  Device. 


PULLMAN    DAY    COACHES,         PARLOR    CARS, 
SLEEPING    CARS, DINING    CARS.  . 

NEW  YORK  TO  WASHINGTON  IN   FIVE  HOURS. 


Tickets  on  Sale  at  all  Railroad  Offices. 

Boston   Office,   211  Washington  Street. 

(48) 


finds  in  music  is  often  doubly  a  mystery  to  the  musician.  It  is  well-nigh 
impossible  for  either  of  the  two  to  put  himself,  even  in  imagination,  in  the 
other's  place.  Take  a  man  —  and  there  are  not  a  few  like  him  —  who 
really  knows  next  to  nothing  about  music  ;  he  has  a  passable  ear,  has  heard 
first  and  last  a  good  deal  of  music,  but  has  never  studied  a  note ;  he  has  by 
nature  a  warm  love  for  the  art  and  is  a  persistent  concert-goer,  not  for  the 
look  of  the  thing,  but  simply  because  he  likes  it.  He  hears,  we  will  say, 
Brahms's  C  minor  symphony  for  the  first  time,  and  is  forthwith  swept  up 
to  the  seventh  heaven  of  thrilling  delight ;  he  can  not  remember  and  very 
likely  would  not  recognize  a  single  phrase  of  it  afterwards,  but,  for  the  time 
being,  he  is  all  aglow  with  perfectly  real  and  sincere  enthusiasm.  Now 
what  the  musician  would  like  to  know  is  exactly  what  he  sees  in  Brahms's 
symphony ;  that  he  should  understand  the  music,  should  receive  any  defi- 
nite impression  of  its  musical  meaning,  is  morally  impossible ;  it  takes  not 
only  one,  but  several,  hearings  to  enable  most  practised  musicians  to  see 
their  way  through  that  maze  of  sounds.  What  is  the  secret  of  the  unques- 
tionably genuine  effect  the  symphony  has  upon  such  a  man  ?  One  can  only 
answer  by  conjectures. 

Is  it  all,  or  partly,  quasi-mesmeric  or  hypnotic  ?  Is  the  music  a  medium 
through  which  the  composer's  individuality  and  nervous  energy  speak  to 
him  as  it  were  directly,  without  his  understanding  or  being  more  than  half 
conscious  of  the  medium  ?  Is  the  music  nothing  more  than  an  arbitrary 
physical  link  between  the  composer's  mind  —  soul,  spirit,  call  it  what  you 
will  —  and  his,  like  the  mesmeric  passes  with  which  the  mesmerist  brings 
his  subject  under  subjection  to  his  will  ?  Or  is  the  music  simply  a  vaguely 
surging  mass  of  sound,  the  form  and  outline  of  which  escape  him,  but  the 
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volume,  dynamic  force,  energy,  and  continual  change  of  which  act  directly 
upon  his  nerves,  stimulate  him  emotionally  as  a  glass  or  two  of  champagne 
would  stimulate  him  physically,  and  throw  him  into  a  sort  of  emotional 
intoxication?  If  so,  why  would  not  any  other  equally  energetic  music  do  as 
well  ?  —  for  it  is  to  be  noted  that  the  man  has  his  preferences,  and  is  quite 
callous  to  the  effects  of  some  music.  As  long  as  the  music  produces  no 
definite  and  comprehensible  impression  upon  him,  why  will  this  particular 
symphony  of  Brahms's  delight  him,  whereas,  say,  Schumann's  in  D  minor 
leaves  him  quite  cold  ? 

Perhaps  something  similar  to  the  effect  some  uncomprehended  music 
has  upon  the  man  we  are  supposing  may  be  found  in  the  delight  some 
people  take  in  listening  to  scraps  of  conversation  in  a  foreign  language, — 
in  the  street,  in  the  horse-cars,  in  fact  anywhere  they  may  chance  to  hear 
it.  They  do  not  understand  a  word  of  what  is  said,  but  something  fixes 
their  attention  pleasurably, —  the  speaker's  voice,  intonation,  gesture,  or 
what  not.  Take  the  vast  numbers  of  people  who  enjoyed  Salvini's  acting, 
without  understanding  a  word  of  Italian,  without  being  particularly  famil- 
iar with  the  play,  and  without  following  it,  text-book  in  hand.  Their  en- 
joyment came  pretty  evidently  from  feeling  themselves  under  the  immedi- 
ate influence  of  a  large,  puissant  individuality,  from  finding  their  emotions 
somehow  the  toys  of  some  one  stronger  than  they.  Perhaps  our  man  may 
enjoy  the  Brahms  symphony  in  a  similar  way,  only  that,  instead  of  being 
brought  immediately  face  to  face  with  Brahms's  personality,  he  feels  its 

force  by  a  sort  of  unconscious  intuitive  clairvoyance.  If  this  is  so,  it  looks 
as  if  there  might  be  something  in  the  mesmeric  hypothesis  that  the  music 
corresponds  to  the  mesmeric  passes,  and  is  but  a  medium  through  which 
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the  composer  gains  ascendency  over  the  listener's  inner  nature  without  the 
latter's  suspecting  how  it  is  done. 

Still,  the  merely  stimulative  action  of  the  music  probably  accounts  for  a 
good  deal.  And  be  it  remembered  that,  for  the  man  we  have  supposed  to 
be  strongly  affected  by  Brahms's  C  minor  symphony,  is  exactly  like  one's 
being  strongly  affected  by  hearing  a  dramatic  declamation  in  an  uncompre- 
hended  foreign  language :  the  precise  meaning  escapes  the  listener  in 
either  case.  The  purely  stimulating  effects  of  music  upon  the  human,  or 
animal,  organism  are  well  known.  What  makes  a  man  thrill  with  ecstasy 
may  make  a  dog  howl  ;  but  the  violence  of  the  effect  is  unquestionable. 
Only,  as  has  been  said,  the  stimulative  hypothesis  hardly  explains  why  our 
man  should  be  so  very  differently  stimulated  by  different  compositions 
which,  to  the  musician,  seem  pretty  well  calculated  to  act  upon  him  in  one 
and  the  same  way  ?  It  is  like  a  single  glass  of  whiskey  getting  the  man 
by  the  head  who  can  drink  half  a  bottle  of  brandy  without  feeling  it !  Of 
course,  one  can  understand  a  man's  liking  brandy  and  not  liking  whiskey ; 
but  this  is  not  a  parallel  case  :  to  make  the  case  parallel,  you  must  suppose 
the  man  to  have  no  discriminating  sense  of  taste  whatever..  So,  if  the  sup- 
posed man  is  strongly  moved  by  the  Brahms  C  minor,  and  is  not  moved  at 
all  by  the  Schumann  D  minor,  the  effect  music  has  upon  him  can  not  pos- 
sibly be  one  of  nervous  stimulation  merely, —  there  absolutely  must  be  some 
other  element  in  it. 

The  worst  of  the  business  is  that  the  man  is  utterly  unable  to  explain  it 

himself.  The  very  last  thing  he  can  do  is  to  tell  you  exactly  what  he  has 
enjoyed  or  why  he  enjoyed  it.  It  is  all  Greek  to  him  !  The  man  who 
abominates  the  Brahms  symphony  and  delights  in  Home,  sweet  Home  is  per- 
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fectly  transparent :  he  likes  Home,  sweet  Home  because  his  ear  catches  the 
tune  in  an  essentially  musical  way  ;  its  melody,  rhythm,  and  perhaps  also 
the  harmony  of  the  accompaniment  are  understood  by  him,  and  his  enjoy- 
ment is  of  an  intrinsically  musical  nature :  the  Brahms  symphony,  on  the 
other  hand,  is  nothing  more  than  a  chaos  of  sound  to  him,  in  which  his  ear 
can  grasp  no  tune  at  all.  Now,  the  musician's  enjoyment  of  the  Brahms 
symphony  is  on  a  larger  scale  precisely  what  this  man's  enjoyment  of 
Home,  sweet  Home  is  on  a  smaller  one  :  his  ear  grasps  the  mutual  relations 
between  the  various  parts  and  sections  of  the  music,  just  as  the  other's  ear 
grasps  the  relations  between  the  several  sections  of  the  simple  melody ; 
they  seem  to  call  to  and  answer  one  another,  to  counterbalance  one  an- 
other, and  thus  form  a  stable  and  symmetrical  whole.  But  the  case  of  the 
man  who  delights  in  the  Brahms  symphony,  without  understanding  a  note 
of  it, —  that  is,  without  grasping  the  mutual  relations  between  its  compo- 
nent parts, —  while  he  maybe  perfectly  capable  of  understanding  Home, 
sweet  Home  (and,  may  be,  does  not  like  it),  is  totally  different.  It  remains 
one  of  the  mysteries  which  the  musician  would  gladly  see  solved, —  for  its 
solution  might  throw  valuable  light  upon  the  not  wholly  understood  essence 
of  the  art, —  but  which  seems  as  yet  involved  in  impenetrable  darkness. 
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Recitative,  "Abscheulicher!  wo  eilst  dn  hin  ?  "  and  Aria,  "Komm  Hoffnung^ 
lass  den  letzten  Stern"  from  "Fidelio."  .  .  .  Ludwig  van  Beethoven. 

This  great  scene  and  air  is  sung  by  Leonore  after  she  has  overheard 
Pizarro  try  to  bribe  Rocco,  the  old  jailer,  to  help  him  kill  Fiorestan,  her 
husband.     The  text  is  :  — 

Abscheulicher  !  wo  eilst  clu  hin  ? 
Was  hast  du  vor  in  wildem  Grimme  ? 
Des  Mitleids  Ruf,  der  Menschheit  Stimme, 

Riihrt  nichts  mehr  deinen  Tigersinn  ? 

Doch,  toben  auch  wie  Meereswegen 

Dir  in  der  Seele  Zorn  und  Wuth, 
So  leuchtet  mir  ein  Farbenbogen, 

Der  hell  auf  dunkeln  Wolken  ruht. 
Der  blickt  so  still,  so  friedlich  nieder, 
Der  spiegel t  alte  Zeiten  wieder, 

Und  neubesanftigt  wallt  mein  Blut. 
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Komm  Hoffnung,  lass  den  letzten  Stern 

Der  Miiden  nicht  erbleichen, 
Erhell'  mein  Ziel,  sei's  noch  so  fern, 

Die  Liebe  wird's  erreichen. 
Ich  folg'  den  innern  Triebe, 

Ich  wanke  nicht, 

Mich  starlet  die  Pflicht 
Der  treuen  Gattenliebe. 
O  du,  fur  den  ich  alles  trug, 

Konnt'  ich  zur  Stelle  dringen, 
Wo  Bosheit  dich  in  Fesseln  schlug, 

Und  siissen  Trost  dir  bringen  ! 

A  literal  prose  translation  of  which  is  as  follows  :  — 

Abhorrent  one!  whither  hurriest  thou?  What  is  thy  intent  in  wild 
rage  ?  Will  not  the  call  of  pity,  the  voice  of  humanity,  will  nothing  touch 
thy  tiger-soul  ?  But,  though  anger  and  rage  storm  in  thy  soul  like  ocean 
waves,  there  shines  upon  me  a  colored  bow  that  rests  brightly  on  the  dark 
clouds.  It  looks  down  so  still,  so  peacefully,  it  mirrors  old  times  again, 
and  my  blood  flows  fresh- quieted  ! 


Come,  Hope,  let  not  the  tired  one's  last  star  fade,  illumine  my  goal,  were 
it  never  so  distant,  love  would  reach  it.  I  follow  the  inner  impulse,  I  waver 
not,  the  duty  of  faithful  conjugal  love  strengthens  me.  O  thou  for  whom 
I  have  borne  all,  could  I  but  make  my  way  to  the  spot  where  malice  has 
cast  thee  into  chains,  and  bring  thee  sweet  comfort ! 


Franz  Peter  Schubert  (born  in  Vienna  on  January  31,  1797,  died  there 
on  November  19,  1828)  is  to  be  noted  as  one  of  the  most  remarkable  examples 
on  record  of  genius  taking  the  place  of  education.     Not  that  he  had  no  pro- 
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fessional  schooling,  for  he  began  his  musical  education  at  an  early  age  and 
had  excellent  masters,  but  that  his  teachers  may  almost  be  said  to  have 
taught  him  nothing.  From  his  father  and  his  elder  brother,  Ignaz,  at 
home,  to  old  Michael  Holzer,  the  choir-master  of  his  parish,  and  Salieri,  at 
the  Convikt-Schule  in  Vienna,  all  his  teachers  did  little  more  than  stand 
by  and  watch  the  young  boy  go  ahead.  Such  was  his  brightness  and  pre- 
cocity that  he  seemed  to  know  beforehand  what  instruction  people  tried  to 
give  him :  merely  telling  him  the  rules  of  composition  seemed  to  be  all 
that  was  necessary,  for  he  remembered  them  without  study  and  applied 
them  as  if  by  instinct.  Salieri  was  proud  to  call  himself  his  teacher ;  but 
what  he  did  for  the  boy  hardly  exceeded  looking  over  his  compositions  and 
giving  him  an  occasional  bit  of  good  advice.  The  young  Franz  was  virtu- 
ally almost  self-taught.  It  was  not  until  a  few  months  before  his  death, 
when  he  was  already  a  noted  composer  and  his  fame  had  passed  the 
boundaries  of  his  native  Austria,  that  he  made  arrangements  to  take  his 
first  serious  lessons  in  counterpoint  from  Simon  Sechter  in  Vienna.  The 
perusal  of  some  of  Handel's  scores  had  given  him  a  realizing  sense  of  how 
slight  his  equipment  in  this  field  was,  and  he  determined  to  cure  the  de- 
ficiency ;   but  it  was  too  late,  he  died  before  taking  the  first  lesson. 

This  lack  of  thorough  and  serious  training  was  perhaps  of  no  disadvan- 
tage to  Schubert  in  one  respect :  it  left  him  free  to  follow  the  instincts  of 
his  own  genius  unhampered  in  that  particular  field  of  composition  in  which 
he  did  his  most  original  and  epoch-making  work, —  in  the  Lied.     He  may 

be  said  to  have  created  the  artistic  form  of  the  German  Lied,  and  it  was  in 
this  form  that  he  did  his  most  characteristic  work.  The  absolute  spontane- 
ity of  musical  expression  that  came  from  his  rapid,  almost  hap-hazard  way 
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of  composing,  hardly  ever  revising  what  he  had  written,  was  especially  val- 
uable in  just  this  form  of  music.  But  the  habit  of  depending  wholly  on  the 
inspiration  of  the  moment,  of  putting  down  his  ideas  just  as  and  as  fast  as 
they  came  to  him,  stood  him  in  less  good  stead  in  larger  and  more  complex 
musical  forms.  To  be  sure,  the  process  of  logical  and  coherent  musical 
development  was  one  which  he  performed  quite  as  naturally  and  instinc- 
tively as  he  did  that  of  melodic  invention,  his  instinctive  sense  for  musical 
form  must  have  been  of  the  very  finest.  But,  fine  as  it  was  by  nature,  it 
was  little  developed  and  purified  by  culture  or  labor.  He  could  never  be 
brought  to  tolerate  any  shackles  on  his  creative  faculty,  still  less  would  he 
consent  to  impose  any  upon  himself  :  after  reading  through  the  manuscript 
of  the  several  successive  versions  of  Beethoven's  Fidelio,  he  admitted  that 
the  thing  made  a  painful  impression  upon  him,  and  that  he  should  never  be 
able  to  bring  himself  to  work  over  anything  to  that  extent.  This  insupera- 
ble aversion  to  all  that  was  laborious  in  the  art  of  composition,  and  the 
fixed  habit  he  had  formed  of  throwing  the  reins  upon  the  neck  of  his  crea- 
tive fancy,  regardless  of  consequences,  often  led  him  to  lose  sight  of  normal 
musical  proportion,  and  to  become  inordinately  prolix  in  his  treatment  of 
the  larger  musical  forms.  Self-criticism  was  something  of  which  he  hardly 
knew  the  meaning :  when  he  had  once  begun  writing,  the  process  of  musi- 
cal creation  was  so  easy  and  withal  so  fascinating  to  him  that  he  found  it 
easier  to  go  on  and  on  than  to  stop.  In  many,  if  not  most,  of  his  greatest 
orchestral  and  chamber  compositions  one  finds  a  prolixity  of  development 
which  can  only  be  called  excessive,  even  for  the  wealth  of  material  in  them. 
And  this  is  the  more  noticeable  that  the  intrinsic  character  of  his  musical 
ideas  is  seldom  of  the  sort  that  would  seem  to  imply  largely  extended 
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forms  :  it  was  not  often  that  he  hit  upon  musical  material  of  a  sort  to  excuse 
anything  approaching  the  enormous  elaboration  of,  for  instance,  his  great 
C  major  symphony  (No.  9).  In  this  particular  symphony  the  thematic 
material  itself  is,  to  be  sure,  of  the  grandest  sort :  it  is  material  that  en- 
dures and  even  calls  for  very  extended  development.  But  even  here  he 
has  overstepped  the  true  limit :  grand  as  the  material  is,  the  development 
passes  all  normal  symphonic  bounds.  As  Beethoven's  great  B-flat  piano- 
forte sonata,  opus  106,  has  been  called  "an  overgrown  sonata," — it  might 
indeed  be  called  a  symphony  for  the  pianoforte, —  so  must  Schubert's  great 
C  major  symphony  be  recognized  as  essentially  an  "  overgrown  sym- 
phony." The  posthumous  D  minor  quartet,  some  of  the  pianoforte  sonatas? 
and  the  two  movements  (especially  the  second)  of  the  unfinished  symphony 
in  B  minor  are  equally  striking  examples  of  this  terrible  prolixity  of  Schu- 
bert's. 

Yet  this  much  should  unquestionably  be  said  on  the  other  side  :  given 
Schubert's  incomplete  contrapuntal  training  and  the  habit  he  had  formed 
of  trusting  implicitly  to  the  inspiration  of  the  moment,  the  wonder  is,  not 
that  his  sense  for  musical  form  and  proportion  was  not  perfect,  but  that  it 
was.  as  fine  and  trustworthy  as  it  was !  As  a  master  of  form  he  certainly 
does  not  stand  lower  than  the  second  rank,  and  no  other  composer  with  so 
incomplete  an  educational  equipment  as  his  can  even  approach  him  in  this 
matter.  A  man  like  Rubinstein,  for  instance, —  whose  genius  bears  several 
points  of  striking  resemblance  to  his, — is  not  to  be  mentioned  in  the  same 

breath  with  him  as  a  master  of  form.  And  one  can  hardly  refrain  from 
speculating  on  what  Schubert  might  have  become,  had  he  been  spared  to 
pass  through  Sechter's  hands, —  for  his  fineness  of  musical  instinct  would 
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have  remained  untouched  by  Sechter's  rather  ungainly  musical  sense,  while 
it  would  have  enabled  him  to  turn  Sechter's  vast  and  comprehensive  knowl- 
edge to  the  best  account, —  and  to  study  more  carefully  and  profoundly  the 
works  of  the  great  masters,  Handel,  Bach,  Mozart,  and  Beethoven.  No 
finer  subject  for  such  deep  artistic  culture  could  be  found  in  the  annals  of 
music,  for,  in  point  of  pure  genius,  Schubert  was  any  man's  equal ;  for 
wealth  and  spontaneity  of  inspiration  he  has  hardly  been  surpassed.  He 
belongs  undoubtedly  to  the  trio  of  great  composers  of  the  first  water  whose 
untimely  death  robbed  the  world  of  the  finest  fruits  of  their  genius, —  Henry 
Purcell,  Wolfgang  Amadeus  Mozart,  and  Franz  Schubert. 


Symphony  in  C  major  (No.  9) Franz  Schubert. 

The  existence  of  this  remarkable  work  was  not  discovered  until  years 
after  Schubert's  death  :  the  MS.  was  found,  together  with  other  papers, 
hidden  away  in  an  old  trunk.  This  MS.  bears  every  mark  of  the  work 
having  been  written  continuously,  if  not  at  a  single  sitting :  no  preliminary 
sketch  for  the  symphony  has  ever  been  discovered, —  which  is  quite  char- 
acteristic of  Schubert.  In  spite  of  the  enormous  length  of  the  work,  there 
is  only  one  correction  in  the  MS., —  sixteen  measures  intercalated  in  the 
Scherzo.  Indeed,  the  whole  work  gives  evidence  of  having  been  written  in 
the  glow  of  inspiration,  with  but  scanty  revision,  and  then  laid  aside  as  the 
composer  turned  his  attention  to  something  else.  It  is  established  almost 
beyond  a  doubt  that  Schubert  himself  never  heard  a  performance,  nor  even 
a  rehearsal,  of  it.  In  length  of  development  it  exceeds  even  Schubert's 
characteristic  prolixity  ;  and  there  are  other  points  in  the  work  that  show 
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that  he  never  subjected  the  score  to  careful  revision,  for  it  is  almost  in- 
credible that  he  should  not  have  made  some  alterations  in  it  if  he  had. 

The  instrumentation  often  leaves  much  to  be  desired.  The  scoring  is,  as 
a  rule,  over-heavy,  the  brass  used  with  terrible  frequency,  and  not  always 
in  the  best  taste.  What  is  most  remarkable  is  that  only  once  in  all  the 
four  movements —for  eight  measures  in  the  Scherzo  —  has  Schubert  con- 
fided cantabile  melody  to  the  violins,  the  "  singers,"  par  excellence,  of  the 
orchestra.  All  the  rest  of  the  "singing"  done  in  the  whole  symphony  is 
done  by  the  wind  instruments.  This,  together  with  the  general  rather  cloy- 
ing fulness  of  the  instrumentation,  imparts  a  certain  monotony  of  effect 
to  the  symphony  which  only  makes  its  enormous  length  all  the  more  sen- 
sible. On  the  other  hand,  it  should  be  said  emphatically  that  the  com- 
poser's inspiration,  although  allowed  to  flow  somewhat  too  freely  in  too 
generous  a  stream,  never  flags  for  a  moment  from  beginning  to  end.  His 
prolixity  is  not  that  which  comes  from  lack  of  having  enough  to  say,  but 
rather  from  a  want  of  appreciation  of  when  he  has  said  enough.  If  nearly 
all  musicians  agree  that  the  symphony  is  too  much  spun  out,  hardly  any 
two  authorities  in  the  world  would  probably  agree  on  what  had  better  been 
omitted  from  it.  Every  measure  in  the  mighty  work  bears  the  stamp  of 
unmistakable  genius :  the  fire  of  inspiration  burns  as  brightly  and  warmly 
on  one  page  as  on  another.  More  than  this,  the  symphony  is  utterly 
unique  among  orchestral  compositions  :  its  whole  style,  manner,  and  musi- 
cal aspect  are  unlike  anything  else  in  all  music.  Beethoven's  Dervishes' 
Chorus  in  the  Ruins  of  Athens,  the  Ride  of  the  Valkyrior  in  Wagner's 
Walkure,  are  not  more  absolutely  unprecedented  and  unparalleled. 

The  first  movement  (which  has  a  long  and  elaborate  slow  introduction) 

flenru  fi+  Tuttle  §  Cot 

Beg  leave  to  announce  that  they  have  in  their 
employ,  Bootmakers,  who  make  Ladies'  Boots 
and  Shoes  (men's  shape),  and  will  carry  in 
stock  all  the  leading 

XjO^QOJ^,    JSOf/D    STREET    STYLES. 

435  Wasljijjgtoj?  St, 

Cor.  Winter  St. 
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begins  with  the  announcement  of  a  serious  theme  of  eight  measures  on  the 
two  horns  in  unison  :  this  is  immediately  taken  up  by  the  oboes,  clarinets, 
and  bassoons, —  later  by  the  violas  and  'celli  divisi, —  and  worked  up  in 
harmony  to  a  pizzicato  accompaniment  on  the  strings.  The  whole  introduc- 
tion is  devoted  to  the  development  and  working-out  of  this  theme.  The 
harmony  grows  sterner,  harsher,  and  more  forbidding,  the  rhythm  more 
hurried  and  nervous ;  at  last,  with  a  superb  crescendo,  the  music  dashes 
upon  the  first  theme  of  the  Allegro.  This  theme,  in  which  two  measures 
of  a  nervous  figure  in  the  strings  in  octaves  are  regularly  answered  by  two 
measures  of  quivering  harmony  in  repeated  sextolets  in  the  wooden  wind, 
is  one  of  the  most  original  Schubert  ever  wrote,  and  is  principally  what 
gives  the  whole  movement  its  unique  physiognomy.  It  is  developed  with 
unflagging  energy,  in  imitative  scale  passages  in  the  rhythm  of  the  first 
figure,  until,  just  as  it  reaches  a  climax,  the  rhythm  suddenly  slackens, — 
like  a  horse  subsiding  from  a  gallop  into  a  trot, —  and  an  equally  sudden 
modulation  to  E  minor  brings  us  to  the  entry  of  the  second  theme,  a 
march-like  melody  in  thirds  and  sixths,  of  rather  Scottish  character,  sung 
and  worked  out  by  various  combinations  of  wind  instruments  in  succession, 
the  strings  falling  into  the  role  they  play  so  nearly  constantly  throughout 
the  symphony, —  that  of  playing  arpeggio  accompaniments.  The  long  de- 
velopment—  it  amounts  almost  to  working-out  of  this  second  theme  —  lasts 
up  to  the  double-bar  with  the  repeat  (there  is  no  conclusion-theme). 

.  The  second  part  of  the  movement,  or  free  fantasia,  which  for  a  wonder 
is  not  inordinately  long,  is  devoted,  as  usual,  to  working  out  the  two 
themes,  a  point  of  genial  originality  being  produced  by  associating  with 
them   a  figure  taken  from  the  slow  introduction.     The  third  part  of  the 


Teacher  of  Violin,  Theory  and  Composition 

jj  J  it  (J  ULi  Highest  references  as  Violin  Soloist 

_,     ,  .  and  Ensemble  Player. 

(Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY. 


Miss  HARRIET  S.  WITTIER 


VOCAL  INSTRUCTION, 

26  Regent  Street. 


ALENA  G.  EMERSON, 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Henschel  Medalist,  1891-92. 
(SOPRANO),  For    Concerts,    Oratorio,    Lessons, 

Address  67  Walnut  Avenue. 
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movement  stands  in  regular  relations  to  the  first,  and  ends  with  an  impetu- 
ous Coda  of  considerable  length.  Apart  from  the  huge  dimensions  of  this 
first  movement,  two  serious  criticisms  have  been  passed  on  it  by  musicians  : 
one  is  that  the  introduction  of  the  second  theme  is  too  sudden  and  unpre- 
pared,—  a  criticism  of  not  much  weight  in  the  present  writer's  opinion, — 
the  other,  that  the  glowing  Coda  with  its  superb  climax,  gives  the  move- 
ment a  too  distinct  and  pronounced  a  close, —  more  like  a  dramatic  concert 
overture  than  the  first  movement  of  a  symphony,  which  is  to  be  followed 
by  three  more  movements. 

The  slow  movement  is,  like  everything  else  in  the  symphony,  laid  out  on 

the  largest  imaginable  plan.  The  first  theme,  first  given  out  by  the  oboe, 
then  by  other  wooden  wind  instruments,  has  a  placid,  march-like  character, 
to  which  later  contrapuntal  developments  on  the  full  orchestra  impart 
something  more  of  energy.  The  second  theme,  first  announced  in  the 
strings  and  wood  wind,  is  wholly  quiet  and  calm.  The  movement  is  in 
a  modification  of  the  sonata-form,  albeit  that  the  frequent  repetitions  of  the 
two  themes  remind  one  a  little  of  the  rondo  ;  but  a  well-defined,  if  short, 
free  fantasia  is  plainly  to  be  noticed.  The  third  part  of  the  movement  is 
somewhat  shorter  than  the  first. 

The  Scherzo  is  wonderfully  brilliant,  the  Trio,  in  A  major,  built  on  a 
jubilant,  martial  theme,  marking  (if  any  one  thing  can)  the  highest  point 
the  composer's  inspiration  touches  in  the  course  of  the  whole  work.  Here, 
as  elsewhere,  the  wind  instruments  almost  monopolize  what  is  most  in- 
teresting in  the  melodic  material. 

The  Finale  is  utterly  indescribable,  so  absolutely  original  and  unlike 
anything  else  is  it.  The  orchestration  is  as  novel  as  the  thematic  matter ; 
and  the  great  climax  with  which  the  movement  ends,  one  of  the  most 
tremendous  and  exciting  in  all  music. 


CHANDLER    &    CO. 

Have  now  open  the  most  complete  line  of 

Silk  and  Velvet   Ribbons 

they  have  ever  shown.     All  the  rare  shades  and  the  most  fashionable 

and    desirable    widths. 

Dressmakers   will   find  it   easy   to   match   all   the   new   Dress 
Goods  and  Silks  at  our  Ribbon  Department. 

POPULAR    PRICES. 


CHANDLER   &   CO.,  Winter  St.,      -      BOSTON. 
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FIRST  AND   HIGHEST  AWARD 


Over   ALL    Competitors    for 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT    L,  LIBERAL  ARTS. 

No.  Card-6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments: 

I  report  that  this  exhibit  deserves  an  Award  ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break  ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired  ;  being  equally  characterized  by  delicaCf/, 
elasticity,  responsiveness  and  promptness  in  repetition  ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX   SCHIEDMAYER,  Judge. 

K.  BUENZ,     )  President  and  Secretary  Board  of  Judges, 
J.  H.  GORE,)  Liberal  Arts. 

CHICKERING   &  SONS,  791  Tremont   St.,  BOSTON,  MASS. 


QN  YOUR  RETURN  from  the  WORLD'S  FAIR 

YOUR  CLOTHING  WILL  NEED  FRESHENING. 
Send  it  to  us  to  be  Cleaned  or  Dyed  and  made 
to  look  like  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment. 

MAIN    OFFICES: 


17   Temple   Place, 

Boston,    Mass. 


365    Fifth   Avenue, 

New    York. 


LARGEST   IN   AMERICA 


Back  Bay  Branch,  284  Boylston  Street. 

ESTABLISHED    1829. 


French  Laundry  Department.      Best  in  Boston.      Bundles  called  for  and 

delivered    free. 
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Third  Rehearsal  and  Concert. 


Friday  Afternoon,  October  27,  at  2.30, 


Saturday  Evening,  October  28,  at  8.00 


PROGRAMME, 


H.  Goetz     ------         Symphony  in  F  major,  Op.  9 


Volkmann  ________  Serenade 

Solo  Violoncello,  Mr.  ALWIN  SCHROEDER. 


Beethoven  -        -        -*  -  Overture,  "  Leonore,"  No.  3 


m) 


SANDERS   THEATRE,  CAMBRIDGE. 


•       •       •      TIECIE]      •       •       • 


Boston  K  Symphony  l  Orchestra, 

Mr.  EMIL  PAUR,  Conductor, 

WITH   THE   ASSISTANCE   OF 

EIMZIItTEIN'T    SOLOISTS, 

ON 

THURSDAY    EVENINGS, 

November    2d,    November    16th,    December   7th,    1893,   January 

4th,  January  25th,  February  15th,  March  8th,  April 

5th,  and  April  26th,  1894. 


Season    Tickets,    with    reserved    Seats    for   the   series,    $7.50,    now 
on  sale  at  the  University  Bookstore,  Cambridge. 
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THE 


FRANZ  KNEISEL,  ist  Violin. 
OTTO   ROTH,  2d  Violin. 
L.  SVECENSKI,  Viola. 
ALWIN  SCHROEDER, Violoncello 


KNEISEL 

QTJ  A  P  HPE  T    Ninth  SeaS°n'  l893-94- 


•       •       •       • 


•       •       •       • 


EIGHT   CONCERTS 

In  Chickering  Hall,  152  Tremont  Street,  on  Monday  Evenings, 

October  23,  November  13,  December  4,  January  1, 
January  22,    February  12,    March   5,  March   19. 


ASSISTING   ARTISTS   TO    BE    ANNOUNCED. 

PROGRAMME  OF  THE  FIRST  CONCERT. 

BEETHOVEN Quartet  in  F  major,  Op.  59 

HAYDN Quartet  in  G  minor 

BRAHMS '.         Quintet  in  F  major,  Op.  88 

(Second  Viola,  Mr.  ZACH.) 

Later  programmes  will  include  the  Quartet  in  E  minor,  Smetana  ;  Quartet  in  E-flat 
major,  D'Albert;  Quartet  in  A  minor,  Op.  132,  Beethoven;  Quartet  in  E-flat,  Op.  127, 
Beethoven  ;    Septet,  Beethoven;    Piano  Quintet  in  F  minor,  Brahms,  etc. 

Subscription  tickets,  with  reserved  seats  for  the  series,  $8.00, 
and  single  tickets  for  the  first  concert,  now  on  sale  at  the 
Box  Office,  Music  Hall. 

C.  A.  ELLIS,    Manager. 
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Sixth  Season,    1893=94. 


The  Adamowski  Quartet 

T.  ADAMOWSKI,  1st  Violin. 

A.  MOLDAUER,  2d  Violin. 
MAX  ZACH,  Viola. 

J.  ADAMOWSKI,  Violoncello. 


WILL    GIVE 


■M|jgigiB!jMM—ii" 


IN    CHSCKERINQ    HALL, 

ON 

Tuesday  Afternoons,  October  31st,  November  21st,  Decern- 
ber  igth,  January  16th,  and  February  20th, 

AT   3   O'CLOCK. 


»*HW*W|fA- 


SOLOISTS    TO    BE    ANNOUNCED   LATER, 


»>*m  *  mwi  wt*m  i*pi*«%iwu< 


PROGRAnriE   OF  THE    FIRST   CONCERT. 

HAYDN        . Quartet  in  B  major 

BEETHOVEN Romanza  for  Violin 

Mr.  T.  ADAMOWSKI. 

JOSEPH  MIROSLAW  WEBER  ....      Quartet  No.  2 

FIRST   TIME   IN  AMERICA. 


Subscription  tickets,  with  reserved  seats  for  the  series,  $5. 
Sale  opens  at  the  Box   Office.   Music   Hall,  •  Monday  morning, 
October  23,  at  9. 
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You  are  invited  to  call  and  examine  the 


to 

3  : 


-a 


£00 

3   is   a! 
ml    <D  • - 


P.    J.    GILDEMEESTER,    for    many    years 
managing  partner  of  Chickering  &  Sons. 


HENRY  KROEGER,  for  twenty  years  super- 
intendent of  Stein  way  &  Sons'  factories. 


AND 


the  MATCHLESS  SHAW  PIANOS. 

If  you  are  looking  for  a  high-grade  piano,  be  sure  and  examine  these 
instruments  before  purchasing. 

CHANDLER  W.  SMITH, 

Wholesale  and  Retail  Representative, 

176  TREMONT    ST.,  Tremont  Theatre  Building,  BOSTON. 


A  UNIQUE  AND   VALUABLE    BOOK 


FAMOUS  COMPOSERS  AND  THEIR  WORKS 

EDITED     BY 

JOHN  KNOWLES  PAINE  — THEODORE  THOMAS  —  KARL  KLAUSER 


This  superb  work,  just  completed,  has  been  in  continuous  preparation  for  three  years.  It  is  written 
by  28  of  the  foremost  writers  on  music  in  Europe  and  America.  Nearly  1,500  pages.  200  full-pge  illus- 
trations and  300  text-cuts.  472  pages  of  classical  music,  selected  by  Theodore  Thomas.  An  edition  de  luxe. 
Recognized  by  the  reviewers  as  a  work  of  permanent  value  which  is  indispensable  to  all  lovers  of  good  music. 

Address  the  publishers,  and  they  will  send  their  representative  to  show  you  the  work,  which  is  sold 
exclusively  by  subscription.     Or  call  at  their  office  and  examine  it. 

J.  B.  MILLET  COMPANY,  Publishers,  6  Hancock  Ave.,  opp.  State  House,  Boston 


Mrs.  Avonia  Bonney  Lichfield, 

VOICE  MASTER. 

(Old  lt.-iiian  Method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 
Avenue  and  Newbury  Street), 

Terms:     Hull-hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .     $15.00    " 
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MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES 


3  PARK  STREET. 

J  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


53  Pierce  Building,  Copley  Sq. 

ORATORIO,    OPERA, 
SONG,*and  SOLFEGG. 

Special  attention  given  to  developing  strength  and 
quality  in  voices.     Hours,  2  to  5. 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Mr.  JOHN  O'NEILL, 


>      JJl      X    ■ 


H 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 

No,  62  Boylston  Street. 

VOICE  CULTURE  and  DEVELOPMENT 

no  "wear  and  tear"  in  training. 


Instruction  in  Singing. 

ROOM   21, 
Music  Hall  Building,  Boston. 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 
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MATBILDE  ROEDIGER, 


Pianist  and  Teacher, 

FROM   GERMANY. 
Buelow-Schoitz  Method.  Speaks  English  Fluently- 

R00EV8  24,  MUSIC  HALL  BUILDING,  BOSTON. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE   LAMPERTI 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  r. 


Mr.  EDWARD  F.  BRIGHAM, 


MABEL  E.  WILSON, 


VOCAL  INSTRUCTION, 

Copley  Square  School, 
Pierce  Building, 

WEDNESDAY  AFTERNOONS. 
TEACHER    OF 

SINGING  AND    PIANO, 

The   "  Bartol," 
HUNTINGTON  AVE.,  BOSTON 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Licentiate   (Artist)   and   Henschel-Hayden    Medalist, 
New  England  Conservatory. 

(SOPRANO),  For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


EFFIE  VIRGINIA  PALMER 


Mr.  ARTHUR  WHITING, 


Teacher  of  the  art  of  Pianoforte-playing,  Har- 
mony, and  Composition,  will  be  at  Steinert's 
Warerooms  on  Wednesdays  and  Saturdays, 
between  n  and  12  o'clock,  beginning  Sept.  23. 
May  be  addressed  care  of  the  M.  STEI- 
NERT  &  SONS  CO.,  190  Tremont  Street. 


Concert  Pianist  &  Teacher 

Mrs.  Elizabeth  Mitchell  Allen,     Pupil  of  Leschetitzky  and  Buonamici 

Address,  care  of  M.  Steinert  &  Sons,  or 
304A  Warren  Street,  Roxbury. 


WILHELM  HEINRICH, 


TEACHER  OF  VOICE, 

149  A  Tremont  St. 


Mme.  EDNA  HALL, 


OVERTONE  VOCAL  METHOD, 

206  Dartmouth  St. 
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Miss  EMMA  GREBE, 


TEACHER  OF  VIOLIN, 

180  Tremont  St.,    .     .    Room  22, 

or  Carlton  St.,  LONGWOOD. 


Mr.  CHARLES  F.  WEBBER, 


TENOR  SOLOIST 

and  Instructor  in  the  Art  of  Singing, 

No.  200  Tremont  Street, 

BOSTON. 


HOTELS. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE. 
NEW   YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
m  within   one-half   block.     Cross- 
es  town  cars  two  blocks.    Elevated 
S&    R.R.  one  block. 

-^flillL      Opposite  Carnegie  Music  Hall. 

^y^^^^^^^mm^    £-£"  RESTAURANT   AND    CAFE 

UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MD. 

AMERICAN    AND    EUROPEAN   PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA, 

Complete   in   Appointments,   Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 


Press  of  Geo.  H.   Ellis,  141  Franklin  Street,  Boston. 
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Dosioii  Music  Hallj  Boston, 

Symphony  I 
Orchestra 


THIRTEENTH    SEASON, 
1 893-94. 


EMIL  PAUR,  Conductor. 


PROGRAMME 

OF   THE 


Third  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  October  27, 

At  2.30  o'clock. 


Saturday  Evening,  October  28, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,    MANAGER. 
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MASON  &  HAMLIN 

RECEIVED 

HIGHEST    HONORS 

ON 

PIANOS   AND   ORGANS, 


AT 


World's  Columbian   Exposition, 

CHICAGO,  1893. 


SPECIAL   MENTION. 

SCREW-STRINGER*.  Conceded  by  Judges'  Report  to  be  of  great  value; 
by  which  tuning  is  made  easier,  and  because  of  which  the  Mason 
&  Hamlin  Piano  is  declared  to  remain  in  tune  longer  than 
any  other  piano. 

LISZT  ORGAN  !  Pronounced  a  Unique  and  Artistic  Instrument,  and  a 
decided  advance  in  construction. 


MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

154  and  155  TREMONT  STREET,  BOSTON. 
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Third  Rehearsal  and  Concert- 


Friday  Afternoon,  October  27,  at  2.30, 


Saturday  Evening,  October  28,  at  8.00, 


PROGRAMME. 


Hermann  Goetz  -----         Symphony  in  F  major,  Op.  9 

I.  Allegro  moderate*  (F  major)           -  3-4 

II.  Intermezzo :  Allegretto  (C  major)          -  -          2-4 

III.  Adagio  ma  non  troppo  lento  (P  minor)  -          3-4 

IV.  Finale  :  Allegro  con  fuoco  (F  major)    -  4-L4 


Robert  Volkmann    Serenade  for  String  Orchestra,  No.  3,  in  D  minor,  Op.  69 

Larghetto  non  troppo  (D  minor)        -  4-4 

Solo  Violoncello,  Mr.  ALWIN  SCHROEDER. 


Ludwig  van  Beethoven    Overture  to  "Leonore,"  No.  3,  in  C  major,  Op.  72 

Adagio  (0  major)       -  _____  3-4 

Allegro  (C  major;      -  -  -  2-2 


The    Programme   for  the  next  Public  Rehearsal  and  Concert  will  be  found 
on  page  101. 
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■ 


MANUFACTURERS    OF 


GRAND, 

SQUARE  AND 
UPRIGHT 


PIANOS 


EUGEN  D'ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED  GRUNFELD : 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSGHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.       ....... 


WAREROOMS: 


BALTIMORE,  WASHINGTON, 

Si  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW  YORK, 
148  Fifth  Avenue. 


E.  W.  TYLER,  Sole  Agent,  178  Tremont  St.,  BOSTON, 
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Hermann  Goetz  (born  at  Konigsberg  on  December  17,  1840,  died  at  Hot- 
tingen  in  the  Canton  of  Zurich,  Switzerland,  on  December  3,  1876)  was  one 
of  those  young  composers  of  great  promise  whom  death  cuts  short  almost 
at  the  outset  of  their  career.  He  began  his  musical  education  under  Louis 
Kohler,  one  of  the  most  excellent  of  teachers,  of  whom  he  took  lessons  on 
the  pianoforte  and  in  harmony.  For  his  general  education  he  went  to  the 
University  of  Konigsberg,  and,  after  graduating  in  1858,  went  to  Berlin, 
where  he  entered  Stern's  Music  School,  studying  the  pianoforte  under  von 
Biilow  and  composition  under  Hugo  Ulrich.  In  1863  he  succeeded  Theo- 
dor  Kirchner  as  organist  at  Winterthur  in  Switzerland ;  here  he  also  estab 
lished  himself  as  music-teacher,  founded  a  singing  society,  and  conducted 
an  orchestra  of  amateur  players.  In  1867  he  moved  to  Zurich,  not  giving 
up  his  Winterthur  engagements,  however.  It  was  the  exertion  of  constantly 
travelling  between  these  two  places,  added  to  pretty  hard  work  in  both  of 
them,  that,  more  than  anything  else,  broke  down  his  never  robust  constitu- 
tion. In  1870  he  settled  in  Hottingen,  where  he  died  of  consumption  just 
as  he  was  beginning  to  win  general  recognition  as  a  composer. 

Like  Norbert  Burgmiiller  (who  also  died  young),  Goetz  was  one  of  the 
most  gifted  and  most  legitimate  followers  of  Mendelssohn  and  Schumann. 
His  talent  was  unmistakable,  and  his  musical  education  especially  fine  and 
thorough.  He  was  essentially  a  romanticist,  with  all  his  classical  leanings, 
though  he  never  sympathized  to  any  notable  extent  with  the  then  rising 
"  future  "  party  in  music.  His  list  of  works  is  short,  his  best  known  com- 
positions being  his  symphony  in  F  major  and  the  opera  der  Widerspenstigen 
ZahtnUng  {Taming  of  the  Shrew,  after  Shakspere),  which  met  with  the  most 
brilliant  success  on  its  first  production  in  Mannheim  on  October  11,  1874, 


Horsford's  Acid   Phosphate 

Is  the  most  effective  and  agreeable  remedy  in  existence  for  preventing  in- 
digestion, and  relieving  those  diseases  arising  from  a  disordered  stomach. 
Dr.  W.  W.  Gardner,  Springfield,  Mass.,  says :  "  I  value  it  as  an  excel- 
lent preventive  of  indigestion,  and  a  pleasant  acidulated  drink  when 
properly  diluted  with  water,  and  sweetened." 

Descriptive  pamphlet  free  on  application  to 

Rum  ford  Chemical  Works,    -    Providence,  M.I, 

BEWARE     OF     SUBSTITUTES     AND     IMITATIONS. 
For  sale  by  all  Druggists. 
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LABI6S'  T^IL0R. 

Riding  Habits,  Street  Gowns,  Jackets, 

Capes,  etc.,  made  from  models  of  the  latest  Lon- 
don fashion  and  those  of  our  own  artist.      .  *    . 

in  our  Dressmaking    Department  we  are 

exhibiting  a  beautiful  line  of  silks,  laces,  and  wool- 
lens. Many  of  the  goods  are  exclusive  and  cannot 
be  duplicated  elsewhere.  Paris  models  are  re- 
ceived.    Orders  executed  at  short  notice. 

Jackets  from  $35.00;  Tailor  Gowns 
from  $65.00;  Fancy  Dresses,  in  French 
style,  from    $70.00. 

252  to  258  Boylston  St.,  Boston. 
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25  Temple  PI.  and  33  West  St. 
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Notman  Photo.  Co. 
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IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 
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FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old   Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,   -     -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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and  soon  passed  on  to  most  of  the  principal  lyric  stages  in  Germany,  besides 
being  given  in  England  and  the  United  States.  Besides  these  works  are 
to  be  mentioned  a  second  opera,  Francesca  da  Rimini  (posthumous,  the  third 
act  finished  by  Ernst  Frank),  several  compositions  for  voices  and  orchestra, 
and  some  chamber  music. 

Symphony  in  F  major,  Op.  9 Hermann  Goetz. 

This  symphony  is  preceded  on  the  fly-leaf  of  the  score  by  the  following 

motto :  — 

In  des  Herzens  heilig  stille  Raume 
Musst  du  fliehen  aus  des  Lebens  Drang. 

Schiller. 

Which  may  be  rendered  into  English  prose  as  follows  :  "  Into  the  quiet, 
sacred  spaces  of  the  heart  must  thou  flee  from  the  stress  of  life." 

The  first  movement  {Allegro  moderato,  in  F  major)  begins  serenely,  the 
horns  and  clarinets  calling  to  and  answering  one  another  in  syncopated 
notes,  forming  the  full  chord  of  F  over  an  ascending  arpeggio  accompani- 
ment in  triplets  in  the  violas  and  second  violins.  After  four  measures  of 
this  soft  preluding,  the  theme  enters  in  the  'celli  and  basses,  soon  strength- 
ened by  the  bassoons  and  horns,  against  a  melodious  counter-theme,  now 
in  the  violins,  now  in  the  wind  instruments.  The  violins  take  it  up  next, 
in  unison  and  octaves,  and  develop  it  at  some  length,  the  rhythm  growing 
more  and  more  animated  the  while  :  soon,  after  some  brilliant  ascending 
scale-passages,  comes  a  sudden  lull  with  a  modulation  to  A  major, —  just 
such  a  change  as  might  be  expected  to  introduce  the  second  theme.     The 


New  England  Conservatory  of  jnuslG 

(FOUNDED    BY    DR.   EBEN    TOURJEE.) 

RICHARD    H.  DANA,   President.  CARL   FAELTEN,  Director. 


The  Courses  of  Study  are  arranged  with  a  view  to  giving  a  broad  and  comprehensive  musical  education. 

The  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard  to 
their  ability  as  teachers  of  the  highest  excellence. 

The  Associatkd  DEPARTMENTS  of  Music,  Elocution,  Fine  Arts,  and  Modern  Languages,  together  with 
their  liberal  courses  of  Free  Collateral  Advantages,  provide  the  most  ample  means  for  acquiring  a  thorough 
and  complete  knowledge  of  one  or  all  of  these  subjects  at  comparatively  small  cost. 

Mons.  Alexandre  Guilmant,  addressing  the  Faculty  and  students  on  the  occasion  of  his  recent  visit  to  the 
Conservatory,  said : 

"  It  is  a  great  pleasure  to  me  to  meet  you  together.  This  Conservatory  is  a  great  astonishment  to  me.  I 
had  never  dreamed  of  so  lar^e  a  one  in  America.  I  feel  it  is  also  equally  thorough.  It  reminds  me  of  the 
Paris  Conservatoire,  and  J  feel  that  it  is  doing  similar  work.  I  feel  the  greatest  interest  in  your  work,  and  am 
sure  the  Conservatory  is  on  a  most  earnest  and  solid  basis.     I  wish  it  all  prosperity." 


Send  for  calendar,  or  call  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

*  huring  last  season  the  following  members  of   the  Faculty  appeared    as   soloists  in   these   concerts: 
Mi»8  Louise  A.  Leimer,  Messrs.  Heinrich  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Leo  Schulz. 
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flutes  and  oboe  begin  a  blithe,  twittering  melody,  which,  in  spite  of  its  evi- 
dent relationship  to  what  has  just  gone  before,  one  is  tempted  to  think  the 
second  theme.  But  no :  the  first  theme  still  persists,  and  is  still  further 
developed  with  much  brilliant  figuration  and  many  rhythmic  devices.  After 
a  while  more  another  lull  comes ;  but  the  first  theme  still  holds  its  own  in 
a  little  hushed  passage  such  as  one  often  finds  at  the  entrance  of  the  con- 
clusion-theme of  symphonic  first  movements.  In  fact,  this  quiet  little  pas- 
sage does  play  something  of  the  role  of  conclusion-theme,  for  it  leads  di- 
rectly to  the  double-dotted  double-bar  or  "  repeat," —  the  first  part  of  the 
movement  is  at  an  end,  and  there  has  been  no  second  theme,  no  real  con- 
clusion-theme, nothing  but  a  long  development  of  the  first  theme,  an  almost 
unheard-of  form  for  the  first  part  of  the  first  movement  of  a  symphony. 
This  single-  theme  is  in  reality  the  only  thematic  material  in  the  movement ; 
but,  for  the  rest,  the  form  is  regular  enough.  Even  in  the  first  part  one 
can  recognize  something  corresponding  to  the  regular  divisions  into  first, 
second,  and  conclusion  themes ;  for,  though  the  theme  really  remains  one 
and  the  same,  it  is  presented  in  three  different  successive  phases,  or  moods, 
which  somehow  suggest  the  more  accustomed  succession  of  three  different 
melodies.  Then,  in  the  free  fantasia  that  now  follows,  the  treatment  is 
eminently  characteristic  of  the  second  part  of  a  symphonic  movement :  the 
composer  has  well  emphasized  the  essential  difference  between  "  thematic 
development"  and  "working-out."  In  the  first  part  the  treatment  of  the 
theme,  although  elaborate  and  continued  for  a  good  while,  was  in  general 
steadily  progressive,  one  phrase  growing  out  of  another  naturally  and 
easily,  always  adding  an  inch  or  so  to  the  stature  of  the  theme,  so  to  speak. 
Here  in  the  free  fantasia  the  treatment  becomes  closer,  more  serrt,  as  the 

MORSE  &  FOSS, 

DIAMONDS  AND  OTHER  PRECIOUS  STONES 

CHOICE  SELECTED  STOCK  AT  REASONABLE  PRICES. 
All  kinds  of  MOUNTING  and  REPAIRING  done  in  a  Superior  Manner. 

120  Tremont  Street  and  3  Hamilton  Place, 

ROOMS   233    and   234. 

Always  pleased  to  show  goods  and  furnish  estimates. 
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French  say,  the  theme  is  more  dismembered,  more  dissected  and  analyzed : 
the  progress  of  the  music  is  no  longer  in  a  straight  line,  but  it  turns  upon 
itself,  becomes  more  contrapuntal.  In  a  word,  this  second  part  of  the 
movement  is  a  free  fantasia  in  the  fullest  sense  of  the  term.  The  third 
part  stands  in  regular  relations  to  the  first. 

The  second  movement  (Intermezzo  :  Allegretto,  in  C  major)  is  the  best 
known  of  the  symphony,  the  prime  favorite  with  audiences.  It  begins  with 
a  brilliant  horn-call  (the  high  A  of  which,  by  the  way,  must  have  sounded  a 
little  queer  on  the  old  plain  horn, —  though  perhaps  that  instrument  had 
passed  out  of  use  in  Germany  when  the  symphony  was  written),  which  is 
answered  by  the  daintiest,  tripping,  fairy-like  phrase  in  the  flute  and  clari- 
net. The  clever  play  of  these  two  phrases  against  each  other  forms  the 
great  charm  of  the  movement,  which  is  thoroughly  original  in  character,  if 
not  in  form.  In  form  it  follows  the  general  plan  of  the  fanciful  modern 
musical  genre-piece  with  two  trios,  as  it  is  frequently  found  in  Schumann's 
pianoforte  works,  only  that  here  the  second  trio  follows  immediately  upon 
the  heels  of  the  first,  without  an  intervening  return  to  the  first  part  of  the 
movement.  The  horn-call,  too,  makes  a  rather  unexpected  reappearance  in 
the  midst  of  the  first  trio. 

The  third  movement  {Adagio,  ma  non  troppo  lento,  in  F  minor)  is  a  lovely 
romanza,  in  which  are  specially  to  be  noted  the  wonderful  effect  of  the 
entrance  of  a  second  theme  in  C  major,  on  two  horns  (re-enforced  later  by 
other  wind  instruments),  and  the  elaborate  figural  variation  of  the  principal 
theme  on  its  return  after  this  episode.  Of  exceedingly  beautiful  effect, 
also,  is  the  short  coda  {Molto  adagio)  in  F  major. 

The  Finale  {Allegro  confuoco,  in  F  major)  begins  with  a  nervous,  quasi- 
spirally  ascending  figure  in  the  'celli  and  violas,  which  seems  almost  like  an 
intentional  major  allusion  to  the  principal  theme  of  the  first  movement  of 


We  own  the  entire  World's  Fair 
Exhibit  of  J.  S.  Brown  &  Sons'  Cele- 
brated  Belfast   Table   Linens. 

The  Exhibit  has  just  been  awarded 
the  Medal  and  Diploma. 
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Schumann's  D  minor  symphony ;  but  it  is  probably  nothing  more  than  a 
passing  resemblance,  for  this  preparatory  figure  soon  crystallizes  into  a 
(still  rather  Schumannesque)  theme  of  great  brilliancy,  a  true  "  Finale  " 
theme.  This,  with  two  other  themes, —  the  one  of  rather  quieter  character, 
the  other  a  passionate  cantilena, —  is  worked  up  with  great  energy  in  a  free 
rondo-form,  ending  with  a  short  but  brilliant  climax.  The  symphony  is 
scored  for  full  "  classic "  orchestra,  with  four  horns  and  trombones,  but 
without  any  of  the  additional  instruments  often  found  in  modern  scores. 


ENTR'ACTE. 

"The  metronome  is  a  very  useless  thing,"  said  Felix  Mendelssohn  one 
day  :  "  he  who  cannot  find  out  the  proper  tempo  for  himself  by  reading  a 
composition  is  an  ass  ! "  Still,  Berlioz  noticed  next  day  that,  when  he  had 
given  his  MS.  score  of  the  Roi  Lkar  overture  to  Mendelssohn  to  play  to 
him  on  the  pianoforte,  the  first  thing  the  latter  did  was  to  ask,  "Come, 
now  give  me  your  tempo  !  "  To  which  Berlioz  not  unnaturally  answered, 
"  But,  my  dear  fellow,  I  thought  that  only  an  ass  could  be  in  any  doubt 
about  the  right  tempo  !  " 

Yet  perhaps  nine  out  of  ten  musicians  to-day  are  quite  of  Mendelssohn's 
opinion  about  the  metronome :  that  it  is  a  very  useless  thing.  Wagner 
found  it  so,  and,  after  Tannhauser,  gave  up  using  it :  the  score  of  Tann- 
hauser swarms  with  metronome-marks,  but  there  is  not  a  single  one  in  that 
of  Lohengrin  nor  of  any  of  his  subsequent  music-dramas.  The  reason,  how- 
ever, why  Wagner  gave  up  metronomizing  his  music  after  Tannhauser  was 
not  so  much  that  he  found  the  metronome  a  useless  instrument  per  se 


There  are  two  important  things  in  the  selection  of  a  Piano,  and 
they  must  both  have  careful  attention.  They  are  tone  and  durability. 
This  means  what  the  piano  is  to-day  and  what  it  will  continue  to  be 
for  the  next  ^twenty-five  years.  It  is  on  these  two  great  claims  of  tone 
and  durability  that  the 


is  sold.  Will  you  not  call  at  159  Tremont  Street,  and  demonstrate 
the  first  of  these  claims  to  your  own  satisfaction,  while  we  tell  you 
what  we  know  regarding  the  second  claim  ? 

(82) 


as  that  he  found  that  conductors  absolutely  would  not  take  the  trouble  to 
mind  his  metronome-marks.  And,  as  regards  their  rinding  the  right  tempo 
instinctively  and  without  recourse  to  the  metronome,  he  found,  if  we  are  to 
believe  his  emphatic  assertion,  that  they  generally  managed  to  pitch  upon 
the  wrong  tempo  with  singular  unanimity.  It  was  just  because  they  so  per- 
sisted  in  reading  his  metronome-marks  wrong  that  he  gave  up  all  metrono- 
mizing  whatever. 

And  yet  the  metronome,  or  metronomic  figures,  are  the  only  known 
means  by  which  a  composer  can  indicate  unmistakably  the  tempo  at  which 
he  wishes  his  composition  to  be  taken.  Modern  musical  notation  is  a 
pretty  perfect  thing,  as  far  as  it  goes ;  but  here  we  reach  its  limit :  it  abso- 
lutely cannot  indicate  absolute  values  in  the  matter  of  time,  but  only  relative 
values.  Given  the  absolute  rhythmical  unit,  musical  notation  can  multiply 
or  subdivide  that  unit  by  two,  four,  six,  eight,  or  what  you  please,  with  per- 
fect accuracy  ;  but  it  cannot  of  itself  indicate  or  otherwise  fix  the  unit  itself. 

That  has  to  be  done  by  metronomic  figures  :  there  is  no  other  way !  The 
process  is  this  :  in  every  known  musical  rhythm  there  is  a  certain  (relative) 
time-value  that  is  assumed  as  the  rhythmical  unit;  it  may  be  a  quarter- 
note,  or  a  half-note,  or  an  eighth-note,  or  a  dotted  quarter,  or  what  not. 
Now,  to  insure  his  composition's  being  taken  at  the  desired  rate  of  speed, 
the   composer   virtually  says   to  the  performer :    "  Here  is  my  rhythmical 

unit.  Now  I  want  you  to  take  my  piece  at  a  rate  that  shall  give  so  many  of 
this  unit  per  minute,  no  more  nor  less."  And,  to  enable  the  performer  to 
follow  this  direction  of  the  composer's,  one  Maelzel  invented  a  little  ticking 
machine  which  could  be  so  set  as  to  give  out  as  many  ticks  per  minute  as 
might  be  desired  (within  certain  limits).     This  was  the  metronome.     Most 
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pound  bundles,  $2.15  per  pound. 

We  make  a  specialty  of  Scotch,  Canadian,  and  American  Yarn,  English,  German,  and 
American  Saxony,  Zephyr  Worsted,  Lady  Grey,  Fairy  Floss,  Shetland  Wool  and  Floss, 
Ice  Wool,  Fleur  de  Lis.     Lady  Dupee  Fluffy  Wool,  for  ladies'  headwear,  does  not  mat. 

Lambs'  Wool  Insoles,  for  bed  shoes.  Infants',  children's,  ladies',  and  men's  sizes. 
Black,  light  blue,  pink,  slate,  red  and  white  bindings. 

Our  Corset  Department  is  complete. 

Small  Wares  of  every  description. 

ISAAC  D.  ALLEN  &  Co.,  •  21  Winter  Street. 

Opposite    SlIBl'ARD,    NOKWELL   &    Co. 
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SHORE    LINE 

BETWEEN 

BOSTON  and  NEW  YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 


10.00  a.m.  "BAY  STATE  LIMITED."  PariOP  earsonly.  Special  Tick- 
ets  required.    Buffet  Cars  through..    Due  at  3.00  p.m. 

10.03  a.m.  "DAY  EXPRESS."  Buffet  Parlor  Cars  and  Day  Coaches. 
Due  at  4.30  p.m. 

1.00  p.m.  "AFTERNOON  SERVICE."  Buffet  Parlor  Cars  and  Day 
Coaches.    Arrives  at  7.30  p.m. 

2.00p.m.  "LIMITED  FLYER"  VESTIBULED  TRAIN.    Panor 

Cars  only.    Special  Tickets  required.    Buffet  Service.    Due  at  7.40  p.m. 

5.00  p.m.  "  GILT  EDGE  "  EXPRESS.  Due  at  ll.00  p.m.  Daily.  Draw- 
ing-Room  and  Parlor  Smoking  Cars  Through,  and  Dining  Car  between 
Boston  and  lew  London. 

1  2.00  O'CLOCK  MIDNIGHT  EXPRESS.  Due  at  7.00  am.  Daily.  Com 
partment  Sleeping  Cars  and  Day  Coaches.    Open  for  occupation  at  9.15  p.m. 


PHILADELPHIA,  BALTIMORE,  and  WASHINGTON  SERVICE. 

Yia  Shore  Line  and  Pennsylvania  Route. 
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people  know  what  it  looks  like  :  an  upright  pendulum  is  kept  wagging  by 
clock-work  ;  on  its  face  is  a  graduated  scale,  up  and  down  on  which  a  weight 
slides,  making  the  oscillation  slower  or  faster  according  as  the  weight  is 
fixed  lower  or  higher  on  the  pendulum.  The  figures  on  the  graduated  scale 
indicate  the  number  of  ticks  per  minute  the  machine  will  give  when  the 
weight  is  set  opposite  them  on  the  pendulum.  Set  the  weight  at  60,  and 
the  metronome  will  give  60  ticks  a  minute,  or  one  tick  per  second,  and 
so  on. 

Now,  it  never  was  contemplated  that  the  performer,  or  conductor,  should 
set  this  noisy  and  rather  bewildering  little  machine  a-going  and  then  keep 
time  to  it  in  his  performance :  this  would  be  converting  the  instrument  into 
a  positive  instrument  of  torture  such  as  no  musician  could  bear.  All  that 
is  asked  is  that  the  performer  should  set  his  metronome,  appreciate  its  rate 
of  speed,  then  stop  it  altogether,  and  proceed  to  play  the  composition  at  the 
same,  or  at  a  similar,  rate.  He  even  need  not  actually  refer  to  the  metro- 
nome itself  at  all ;  for  most  experienced  conductors  know  the  required  rate 
approximately  on  reading  the  metronome-mark, —  they  have,  so  to  speak,  a 
metronome  in  their  heads,  and  do  not  have  to  test  that  knowledge  by  actual 
experiment  with  the  instrument.  But,  whether  the  conductor  trusts  to  his 
acquired  knowledge  of  metronomic  rates  of  speed  or  takes  his  rate  directly 
from  the  metronome  itself,  he  in  either  case  follows  the  composer's  direc- 
tions, and  performs  his  full  duty  toward  him   in  the  matter  of  taking  the 

right  tempo.  And  this  is  a  very  different  matter  from  the  conductor's 
trusting  merely  to  the  correctness  of  his  own  musical  instincts  in  the 
matter :  he  has  something  definite  and  explicit  to  go  by,  something  that 
should  be  infallible. 
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Should  be,  perhaps ;  but  not  by  any  means  always  infallible,  for  all  that ! 
In  the  first  place,  the  ordinary  metronome  of  commerce  is  a  rather  cheaply 
made  machine  and,  oftener  than  not,  inaccurate.  Test  a  dozen  metro- 
nomes, as  you  find  them  in  the  shops,  and  you  will  not  find  many  that  give 
exactly  sixty  ticks  per  minute,  when  set  at  60 :  again,  a  metronome  may  be 
quite  accurate  at  60,  and  not  at  all  accurate  at  45  or  112.  It  is  well 
known  that  Schumann's  metronome,  for  instance,  was  considerably  out  of 
the  way  in  its  ticking,  and  all  the  metronome  marks  in  his  scores  are  to  be 
taken  with  a  corresponding  grain  of  salt.  Still,  the  inaccuracy  of  ordinary 
metronomes  is,  upon  the  whole,  too  slight  to  exert  any  serious  disturbing 
influence  upon  a  performer's  tempo, —  such  slight  deviations  have  no  real 
musical  value.  A  far  more  serious  source  of  trouble  is  the  composer's 
carelessness  in  metronomizing  his  own  work.  The  composer  often  writes 
down  metronomic  figures  at  the  head  of  his  composition  without  having 
taken  sufficient  pains  to  assure  himself  of  their  correctness.  Indeed,  it  is 
often  no  joke  to  metronomize  a  composition  just  as  you  mean  to.  To 
some  persons  it  is  easy  enough  :  to  others  it  is,  in  the  ordinary  conditions, 
almost  impossible.     It  is  largely  a  matter  of  nervous  temperament. 

To  a  great  many  musicians,  especially  to  nervously  sensitive  ones,  the 
volume  and  dynamic  force  of  tone  of  certain  instruments  or  combinations 
of  instruments,  the  brilliancy  or  deadness  musical  tone  has  in  certain  halls, 
and  many  similar  conditions,  have  a  strong  influence  upon  the  rate  of 
speed  at  which  a  composition  sounds  right  to  them.  In  metronomizing  the 
first  movement  of  Beethoven's  pianoforte  sonata,  opus  106,  von  Biilow  per- 
mitted himself  to  indicate  a  slower  tempo  than  that  originally  indicated  by 
the  composer,  saying  he  thought  himself  authorized  to  do  this  on  account 
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of  the  far  greater  sustaining  power  and  volume  of  tone  of  the  modern 
concert -grand  compared  with  the  pianofortes  of  Beethoven's  day.  It  may 
be  a  mere  coincidence,  but  is  more  probably  no  such  thing,  that  the  modern 
fondness  for  "  slow  allegros  "  sprang  up  contemporaneously  with  the  fuller, 
richer,  and  heavier  orchestral  scoring  that  is  characteristic  of  the  present 
day :  the  often  exceedingly  moderate  allegro  that  finds  favor  in  the  eyes  of 
many  of  our  modern  conductors  did  not  come  into  fashion  before  com- 
posers had  begun  to  score  their  compositions  more  heavily  than  the  classic 
masters  used  to.  This  is  but  one  instance  of  the  general  principle  that  the 
volume  and  character  of  the  sound  actually  heard  have  a  strong  influence 
upon  a  musician's  choice  of  tempo. 

Now,  in  the  ordinary  conditions  of  metronomizing,  the  composer  does  not 
hear  his  work  at  all,  or  hears  it  only  in  his  mind's  ear.  He  is  sitting  in  his 
study  with  his  score  before  him  and,  very  likely,  a  metronome  by  his  side : 
he  reads  the  music  to  himself,  witches  with  the  metronome  until  it  seems 
to  him  to  tick  about  right,  and  then  takes  down  the  figure.  It  is  often  ten 
to  one  that,  were  he  to  hear  the  music  actually  performed  at  exactly  the 
tempo  he  has  just  marked,  he  would  find  it  either  too  fast  or  too  slow. 
The  conditions  are  all  changed :  what  he  heard  in  posse  in  his  study  he  now 

hears  actually,  in  esse, —  and  it  all  sounds  differently  !  There  is  only  one 
infallible  way  of  metronomizing  a  new  composition,  and  this  is  for  the 
composer  to  conduct  its  performance  —  or  have  it  conducted  to  his  satis- 
faction—  several  times  in  public,  and  have  a  trustworthy  assistant  take 
down  the  rate  of  his,  or  the  conductor's,  beat  by  the  second-hand  of  a 
watch  at  each  performance,  then  strike  an  average  between  the  recorded 
figures,  and  take  that  average  as  the  true  metronomization.  Then  the  com- 
poser may  be  pretty  sure  he  has  got  the  right  figures. 
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And  why  all  this  about  an  unpoetic  and  not  very  musical  process  ?  Why 
impose  all  this  mechanical  drudgery  upon  musicians,  who,  if  they  be  not 
"  asses  "  (according  to  Mendelssohn  himself),  are  sure  to  find  the  right  path, 
and  walk  firmly  in  it  without  all  this  fuss  ?  Simply  because  experience  has 
shown  that  musicians  have  a  way  of  finding  out  such  very  different  "  right 
paths,"  each  one  for  himself,  and  there  is  so  little  agreement  about  the 
tempo  at  which  even  the  best  known  works  are  to  be  played.  Of  course, 
the  tempo  forms  an  integral  part  of  a  performer's  or  conductor's  "con- 
ception "  of  a  work :  this  is  undeniable.  But,  upon  the  whole,  were  it  not 
wise  to  let  the  composer  have  something  to  say  about  it  ? 


The  building  of  music  halls  seems  to  be  so  little  of  a  science  that  one 
is  almost  tempted  to  call  it  an  art.  It  was  Berlioz  that  said  "  a  music  hall 
ought  to  be  essentially  a  musical  instrument."  By  this  he  meant  that  the 
acoustics  of  a  hall  were  as  important  to  its  fulfilling  or  falling  short  of  its 
purpose  as  the  resonance  and  other  acoustical  properties  of  a  violin  or 
pianoforte.  The  science  of  acoustics  has  been  very  fertile  in  explanations 
of  why  this  or  that  fine  music  hall  was  fine  ;  but  it  has  not  been  so  happy 
in  predicting  whether  this  or  that  hall  would  be  fine  or  not.  To  obtain 
a  hall  with  the  maximum  of  resonance  (or  sonorousness),  and  at  the  same 
time  without  disturbing  echoes,  is  a  problem  in  face  of  which  acoustical 
science  has  hitherto  shown  itself  rather  helpless.  As  far  as  experience  goes, 
the  really  fine  music  halls  and  lyric  theatres  in  the  world  seem  to  have  been 
lucky  accidents  rather  than  the  results  of  infallible  precalculation.  No 
architect  really  knows  how  the  acoustics  of  his  hall  will  turn  out :  he  may 
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foresee   arid   make   allowance   for  all   sorts  of   contingencies,  and  yet  be 
caught  napping  when  his  hall  is  put  to  the  practical  test. 

Probably  the  music  hall  the  planning  of  which  was  based  on  the  most 
careful  and  extended  scientific  research,  experimenting,  and  calculation,  is 
the  great  hall  of  the  Trocadero  in  Paris.  It  is  one  of  the  most  interesting 
examples  of  the  application  of  science  to  music-hall  building  in  the  whole 
world.  Not  content  with  acoustical  theories  and  calculations,  its  projectors 
and  architects  went  through  a  course  of  the  most  careful,  elaborate,  and 
seemingly  exhaustive  experimentalizing  before  completing  the  plan  of  the 
hall.  No  scientific  knowledge  nor  expense  was  spared.  The  experiments 
in  themselves  were  exceedingly  interesting  :  they  were  conducted  on  the 
well-known  principle  that  sound  and  light  are  reflected  in  the  same  manner 
and  according  to  the  same  laws.  Several  different  small  models  of  the 
projected  hall  were  made,  the  inner  surface  of  their  walls  being  so  made  as 
to  be  good  reflectors  of  light :  then  experiments  were  made  with  an  electric 
light  placed  at  a  point  about  the  middle  of  the  miniature  proscenium,  and 
the  way  it  was  reflected  from  the  walls  carefully  observed.  These  experi- 
ments were  continued,  with  successive  alterations  of  the  miniature  model, 
until  the  latter  had  been  brought  to  such  a  shape  that  the  light  was  re- 
flected in  the  best  possible  way  :  the  interference  of  the  direct  and  the 
reflected  rays,  and  of  these  among  themselves,  was  reduced  to  a  minimum, 
while  the  absorption  of  light  was  equally  reduced.  In  a  word,  the  model, 
in  its  perfected  shape,  was  a  perfect  luminous   and  optical  counterpart  of 

a  hall  in  which  resonance  should  be  at  its  maximum  and  echo  at  its   mini- 
mum;   that  is  to  say,  a  perfect  hall. 

Armed  with  this  invaluable  model  of  all  the  acoustical  virtues,  the  archi- 


"  The  person  who  is  unacquainted  with  the  best  things  among  literary  productions  is  looked  upon  as 
uncultivated.     We  should  be  at  least  as  advanced  as  this  in  music."  —  Robert  Schumann. 
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tects  next  proceeded  to  build  their  hall  in  exact  accordance  with  its  plan. 
The  result  was  one  of  the  most  total  and  gigantic  failures  in  the  whole 
history  of  music-hall  construction  :  the  hall  of  the  Trocadero  is  one  of  the 
worst  for  sound  in  the  world.  What  was  the  matter  ?  It  were  hard  to  tell 
with  any  precision.  One  thing  is  more  than  probable  :  that,  in  their  exper- 
iments with  the  electric  light,  the  architects  merely  took  a  ray  of  light  pro- 
ceeding from  a  single  point  at  the  middle  of  the  proscenium  —  which  would 
correspond  to  the  sound  emitted  by  a  single  solo  singer  or  player  —  instead 
of  experimenting  also  with  a  luminous  surface  of  nearly  equal  extent  with 
the  stage  itself  —  which  would  correspond  to  the  sound  given  out  by  a 
chorus  or  orchestra.  It  is  known  as  a  fact  that  the  hall  is  tolerably  favor- 
able  to  the  solo  singers,  whereas  it  is  utterly  abominable  for  a  chorus  or 
orchestra.  Then  other  unsuspected  elements  may  have  come  into  play 
also  ;  who  knows  ?  But  the  fact  remains  that  all  this  vast  expenditure  of 
science  and  scientific  experiment  came  practically  to  naught. 

This  unlucky  instance  of  the  Trocadero  gives  some  semblance  —  indeed, 
much  more  than  a  semblance  —  of  sanity  to  the  course  followed  for  years, 
and  still  adhered  to,  by  the  powers  that  rule  over  the  Conservatoire  in 
Paris.  The  music  hall  of  that  institution  has  long  been  famous  for  its  per- 
fect acoustical  properties :  it  might  be  called  the  ideal  music  hall  of  the 
world.  It  is  equally  favorable  to  solo  and  ensemble  performance,  every 
seat  in  it  is  about  equally  good  for  hearing,  and  in  it  you  absolutely  hear 
everything,  every  smallest  detail  in  orchestration,  and  with  a  perfection  of 
ensemble  effect  that  leaves  nothing  to  be  desired.  It  has  been  said  of 
this  wonderful  hall  that,  in  listening  to  orchestral  music,  you  do  not  need 
to  look  over  the  score  ;  for  you  hear  all  the  details  of  the  music  so  plainly 
that  your  ear  needs  no  help  from  your  eye.  But  the  Conservatoire  hall 
has  its  disadvantages,  too,  and  serious  ones.  Its  ventilation  is  virtually 
null :  it  is  one  of  the  most  famous  receptacles  for  and  preservers  of  bad  air 
in  France, —  and  that  is  saying  a  good  deal.  The  misanthrope  might  have 
no  little  amusement  sauntering  through  its  corridors  during  a  concert,  and 
seeing  ladies  come  out  fainting  every  half-hour  or  so.  Then,  in  the  matter 
of  general  discomfort,  it  almost  seeks  its  fellow  :  the  seats,  boxes,  every- 
thing in  it,  is  on  a  plane  of  quite  mediaeval  uncomfortableness.  But  the 
directors  flatly  and  'persistently  refuse  to  make  a  single  change  in  it :  they 
will  not  put  in  one  ventilator,  nor  alter  a  single  box-partition ;  they  will  not 
even  allow  the  stuffing  of  the  seat-cushions  to  be  tampered  with.  They 
fear  —  and  not  wholly  without  reason  —  that  any  change  made  in  any  de- 
tail of  the  hall  might  in  some  unforeseen  and  inexplicable  way  injure  its 
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acoustics ;   they  have  got  acoustical  perfection,   and  are  bound  to  leave 
well-enough  alone. 


When  will  men  of  science  learn  that  there  is  a  ne  ultra  crepidam  for  them 
as  well  as  for  cobblers  ?  When  will  the  acoustician  learn  that  for  him  to 
presume  to  say  what  is  good  and  serviceable  for  the  Art  of  Music,  and 
what  bad  and  detrimental,  is  like  a  physiologist's  telling  Nature  what  to  do 
and  what'  to  avoid  in  producing  a  horse  ?  As  Nature  makes  the  horse,  so 
does  the  composer  of  genius  make  music :  according  to  laws  which  the 
acoustician  may  possibly  hope  to  understand,  but  which  all  his  science  is 
unable  to  alter  by  a  hair's  breadth.—  Girolamo  Finocchi,  La  Contadina 
scientifica. 

F.-J.  Fetis  once  pointed  out  that  a  great  many  of  the  "  responses  "  in 
Bach's  Well-tempered  Clavichord  were  incorrect  and  contrary  to  the  rules  of 
the  Fugue.  He  did  not  also  point  out  that  in  most  of  these  cases  the  aca- 
demically correct  response  would  have  sounded  but  ill  and  would  have  had 
too  little  patent  connection  with  the  "  subject."  Is  it  not  curious  how  some 
men,  when  they  have  the  finest  opportunity  in  the  world  for  learning  some- 
thing, mistake  it  for  an  opportunity  for  teaching  instead  ?  — Jean  Rognosse, 
Le  Critique  impeccable. 

An  Italian  opera  without  melody  is  like  an  omelet  without  eggs  !  —  Hans 

VON    BuLOW. 


A  learned    clergyman,  inveterately  unmusical,  was  once  given  John  S. 
D wight's  beautiful   analysis   of  Don    Giovanni  to  read.     After  reading  it 
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through  carefully,  he  exclaimed,  "  Only  think  of  making  all  that  out  of  an 
opera  !  "  Indeed;  it  was  almost  as  astounding  a  feat  as  Humboldt's  making 
all  his  Cosmos  out  of  the  universe. 


In  the  early  years  of  the  Great  Organ  in  the  Music  Hall  the  now  almost 
obsolete  miscellaneous  concert,  with  all  sorts  of  vocal  and  instrumental 
"stars,"  happened  to  be  in  great  vogue.  At  this  sort  of  concert  the 
"encore-fiend"  was  naturally  on  his  native  heath,  and  did  his  devilmost  to 
spin  out  the  entertainment  to  inordinate  length.  A  certain  enthusiastic 
concert-goer,  to  whom  the  above-mentioned  fiend  and  his  machinations  were 
an  abomination, —  as  the  "  encoring  "  was  always  done  in  the  hope  of  the 
star's  throwing  some  cheap  sheet-ballad  or  wretched  show-piece  into  the 
bargain, —  once  conceived  the  idea  of  paying  the  fiend  back  in  his  own  coin 
by  "encoring "  Bach's  C  minor  organ  passacaglia  and  the  same  master's 
D  minor  chaconne  for  solo  violin.  The  trick  was  easily  enough  done  :  all 
that  was  needful  was  to  strike  in  vigorously  with  loud  and  persistent  ap- 
plause as  soon  as  the  music  stopped.  The  rest  of  the  audience,  hearing 
this  sudden  outburst  of  enthusiasm,  thought  the  compositions  must  be  great 
popular  favorites  which  had  somehow  escaped  their  previous  notice,  and 
fell  to  clapping,  too,  with  the  heartiest  good  will,  to  show  themselves  not 
behind  the  times.  Probably  the  most  surprised  persons  in  the  hall  were 
the  organist  (Mr.  John  K.  Paine)  and  the  violinist  (Mr.  Carl  Rosa) ;  but 
they  responded  to  the  general  and  obstinate  applause, —  the  former  by 
repeating  the  whole  of  the  passacaglia,  the  latter  by  playing  Bach's  own 
violin  arrangement  of  his  D  minor  organ  fugue.     This  was  probably  the 
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first,    if    not   the   only,  time   the  passacaglia    and    chaconne    were    ever 
"  encored  "  by  a  miscellaneous  audience. 


Another  curious  "  encore  " —  in  which  the  fiend  got  more  than  he  bar- 
gained for  —  was  at  a  concert  given  in  Portland,  Me.,  by  the  Mendelssohn 
Quintette  Club,  with  Miss  Alice  Dutton  as  pianist.  Miss  Dutton  was 
rapturously  " encored"  for  a  light  pianoforte  solo-piece  in  the  second  part 
of  the  programme;  in  response  to  the  applause  she  reappeared  on  the 
platform,  together  with  Mr.  Wilhelm  Schultze  and  Mr.  Wulf  Fries,  and  gave 
as  an  "encore-piece"  the  whole  of  Beethoven's  B-flat  trio! 


Serenade  for  String  Orchestra,  No.  3,  in  D  minor,  Op.  69. 

Robert  Volkmann. 

This  composition  for  string  orchestra  with  'cello  solo  is  the  last  of  a  set 
of  three  similar  pieces  by  the  composer.  It  begins  (Larghetto  non  troppo, 
4-4)  with  a  recitative-like  passage  for  the  solo  'cello,  wholly  without  accom- 
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paniment.  This  is  immediately  followed  by  a  four-part  passage  for  all  the 
strings,  which  makes  a  fine  contrast  with  the  rather  melancholy,  forlorn 
monody  of  the  'cello.  The  introductory  'cello  solo  was  in  D  minor ;  this 
response  to  it  by  all  the  strings  in  full  harmony  is  in  D  major.  But  the 
mournful  'cello  phrase  returns,  in  its  original  minor  mode,  now  accompanied 
in  suave  harmonies  by  the  other  strings.  This  makes  way  for  a  tender 
melody  {Andante  espressivo,  in  D  major),  which  is  sung  in  alternate  verses,  as 
it  were,  by  the  solo  'cello  and  the  first  and  second  violins  in  octaves.     An 

unaccompanied  cadenza  for  the  'cello,  ending  with  a  return  of  its  first 
mournful  phrase,  leads  to  a  nimbly  tripping  scherzando  movement  ^Pres- 
tissimo, in  F  major,  9-8),  which  in  its  turn  ushers  in  an  Allegro  non  tanto 
(3-4)  in  A  major.  These  last  two  movements  are  for  all  the  strings,  the 
solo  'cello  playing  but  a  subordinate  part  in  them.  A  con  fuoco  movement 
in  A  minor,  also  for  all  the  strings,  follows  next,  but  soon  makes  way  for  a 
return  of  the  dainty  A  major  theme.  Another  unaccompanied  cadenza  for 
the  'cello  leads  to  a  coda,  in  which  the  first  Larghetto  non  troppo  'cello  phrase 
and  the  Andante  espressivo,  with  its  Melibcean  stanzas  for  the  violins  and 
'cello,  now  reappear  in  the  inverse  order;  and  the  composition  ends  as  it 
began. 


Overture  to  "Leonore"  No.  3,  in  C  major,  Op.  72. 

Ludwig  van  Beethoven. 
Beethoven's  only  opera  has  a  rather  noteworthy  history,  eminently  char- 
acteristic of  the  composer.     On  February  19,  1798,  there  was  brought  out 
at  the  Theatre  de   l'Ope'ra-Comique  in  Paris  a  two-act  opera-comique,  the 
text  by  Bouilly,  the  music  by  Pierre  Gaveaux,  entitled  Leonore,  01c  V amour 
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conjugal.  Some  years  later  Bouilly's  text  was  translated  into  Italian  and 
new  music  written  to  it  by  Ferdinando  Paer,  the  opera  being  brought  out 
at  the  Court  Opera  in  Dresden  on  October  3,  1804,  under  the  title  Leonora, 
ossia  V  amore  conjugate.  Beethoven  heard  (or  saw  ?)  Paer's  opera,  and  is 
said  to  have  said  of  it,  "  A  very  good  opera :  I  think  I  must  set  it  to 
music  ! "  The  result  was  that  Joseph  Sonnleithner  translated  the  text  into 
German  for  him,  and  he  did  "  set  it  to  music."  The  work  was  brought  out 
at  the  Theater  an  der  Wien  in  Vienna  on  November  20,  1805,  as  Fidelio, 
oder  die  eheliche  Liebe.  After  three  performances  it  was  withdrawn.  The 
libretto  was  then  reduced  to  two  acts  by  Breuning,  and  Beethoven 
cut  out  some  of  the  music  and  rewrote  a  good  deal  of  the  rest. 
In  this  new  form  the  opera  was  produced  at  the  Imperial  private  theatre  on 
March  29,  1806,  given  twice,  and  again  withdrawn.  Early  in  1814  the 
libretto  was  once  more  revised  by  Treitschke  (still  in  two  acts),  and  the 
music  again  remodelled  by  Beethoven.  In  this  last  version  the  opera  was 
brought  out  at  the  Karnthnerthor-Theater  in  Vienna  on  May  23,  18 14, 
under  the  simple  title  Fidelio. 

For  this  thrice-worked-over  opera  Beethoven  wrote  four  separate  over- 
tures. The  first  of  these,  commonly  known  as  the  "  overture  to  Leonore, 
No.  2,"  was  written  for  and  used  at  the  first  production  of  the  opera  in 
1805  :  it  was  found  unduly  long  by  the  critics,  and  Beethoven  wrote  a  sec- 
ond one,  commonly  known  as  the  "  overture  to  Leonore,  No.  3,"  which  was 
used  at  the  second  production  in  1806.  This  one  was  pronounced  too  dif- 
ficult by  the  orchestra,  and  too  abstruse  by  the  critics.  So,  when  it  was 
proposed  to  bring  out  the  opera  in  Prag  in  May,  1807,  Beethoven  (at  the 
earnest  request  of  the  management  of  the  Prag  opera  house)  wrote  a  third 
overture,  commonly  known  as  the  "  overture  to  Leonore,  No.  1,"  which  was, 
however,  probably  never  given  during  his  lifetime,  as  the  Prag  performance 
of  the  opera  was  given  up.     The  fourth  overture,  commonly  known  as  the 
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" overture  to  Fidelio"  was  written  for  and  used  at  the  third  Vienna  produc- 
tion of  the  opera  in  1814. 

So  we  have  the  following  list  of  overtures,  in  their  chronological 
order : — 

Leonore  No.  2,  in  C  major,  Opus  72,  written  in  1805. 

Leonore  No.  3,  in  C  major,  Opus  72,  written  in  1806. 

Leonore  No.  1,  in  C  major,  Opus  138  (posthumous),  written  in  1807. 

Fidelio,  in  E  major,  Opus  72,  written  in  1814. 

The  reason  for  the  three  Leonore  overtures  being  commonly  known 
by  figures  that  do  not  indicate  their  true  chronological  order  is  that  the 
third  (the  one  written  in  1807)  was  neither  performed  nor  published  during 
Beethoven's  lifetime,  no  account  of  it  could  be  found,  and  no  one  knew  of 
its  existence  until  it  was  discovered  among  Beethoven's  papers :  the  body 
of  the  work  was  based  on  wholly  different  themes  from  the  other  two  over- 
tures, and  the  style  far  simpler,  lighter,  and  less  dramatic.  It  was,  there- 
fore, taken  for  granted  that  it  must  have  been  a  first  attempt  at  an  overture 
to  Leonore,  afterwards  discarded  by  the  composer.  Indeed,  it  seemed  im- 
possible that  he  should  have  written  it  after  the  mighty  one  written  in  1806, 
it  seemed  such  a  falling  off.  So  it  was  unhesitatingly  numbered  as  "  No. 
1,"  the  others,  whose  chronological  order  was  known,  being  numbered 
"  No.  2  "  and  "  No.  3  "  respectively.  But  later  and  more  careful  research 
has  proved,  almost  beyond  a  doubt,  that  it  was  written  after  the  so-called 
"  No.  3."  And  its  comparatively  light  character  is  amply  explained  by  the 
known  fact  that  the  directors  of  the  opera  house  in  Prag  distinctly  asked 
Beethoven  to  write  a  lighter  overture  than  the  last  one,  for  the  contem- 
plated performance  of  the  opera  in  that  city  in  1807. 

The  old  numbering  of  these  overtures  has,  however,  become  so  familiar 
all  over  the  musical  world  that  it  would  be  of  no  use  to  try  to  change  it 
now.  It  will  be  retained  here.  The  longest,  most  elaborate,  and  possibly 
also  the  most  perfect  from  an  academic  point  of  view  is  the  No.  2  ;   Julius 
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Rietz,  for  one  high  authority,  considered  it  the  finest  of  the  three  (I  am 
now  leaving  the  E  major  overture  "to  Fidelio"  out  of  consideration).  But 
few  critics  agree  with  him  in  this.  The  No.  3  is  nothing  but  a  revised  and 
shortened  version  of  the  No.  2  :  there  are  many  changes  in  detail  in  it,  all  of 
which  are  to  its  advantage.  The  instrumentation  is  carried  out  on  a  bolder 
and  more  effective  plan.  But  in  three  points  it  leaves  the  No.  2  so  far 
behind  that  it  may  be  looked  upon  as  an  altogether  higher  flight  of  genius. 
The  trumpet-calls  (announcing  the  approach  of  the  Minister  in  the  opera, 
and  with  it  Florestan's  liberation)  are  much  improved,  and  the  beautiful 
little  "  song  of  thanksgiving "  that  comes  between  the  two  calls  is  intro- 
duced with  admirable  effect :  the  second  theme,  too,  is  infinitely  improved, 
and  made  suggestive  of  a  phrase  in  Florestan's  great  aria,  already  intro- 
duced in  the  slow  introduction.  The  second  point  is  the  wonderful  new 
coda  in  the  No.  3,  one  of  the  most  stupendous  climaxes  in  all  Beethoven. 
The  third  point,  perhaps  the  most  important  of  all,  is  the  new  working-out 
—  and  not  only  new  working-out,  but  absolutely  new  and  original  plan  of 
working-out —  in  the  free  fantasia.  The  working-out  in  No.  2  was  elaborate, 
long  spun  out,  and  for  the  most  part  contrapuntal  in  character :  here  in 
No.  3  it  is  almost  entirely  dramatic.  Contrapuntal  elements  appear  only 
toward  the  end,  leading  up  to  the  trumpet  episode.  Moreover,  it  is  for  the 
most  part  of  wonderful  simplicity  and  from-the-shoulder  directness ;  every 
measure  draws  blood.  A  similar  plan  was  afterwards  adopted  by  Mendels- 
sohn in  part  of  the  working-out  of  his  Meeresstille  u?id  glilckliche  Fahrt 
overture,  and  hints  at  the  same  method  are  to  be  found  in  Wagner's  over- 
ture to  Rienzi.  The  unusual  stunting  of  the  sonata-form  noticeable  in  the 
third  part  of  No.  3  was  evidently  actuated  by  dramatic  considerations. 
The  No.  1  is  a  wholly  separate  work,  based  on  different  thematic  material, 
save  that  the  allusion  to  Florestan's  prison  aria,  which  appears  in  the  slow 
introduction  to  Nos.  2  and  3,  here  appears  as  an  episode  in  the  middle  of 
the  overture. 
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Fourth  Rehearsal  and  Concert 


Friday  Afternoon,  November  3,  at  2,30. 


Saturday  Evening,  November  4,  at  8.00. 


programme: 


Strauss        _______        Symphony  in  F  minor 

(First  time.) 

Massenet      -------  Aria  from  "  Le  Cid  " 

Saint-Saens  -       -       -       -    Symphonic  Poem,  "Le  Bouet  d'Omphale  " 

Gluck  --------        Aria  from  "  Armide  " 

Brahms        -  _       _  Overture "  Academic  Festival " 


Soloist,   Mme.  EMMA    EAMES, 


(101) 


SANDERS   THEATRE,  CAMBRIDGE. 


•     •    THIS    • 


Boston  t  Symphony  *  Orchestra, 

Mr.  EMIL  PAUR,  Conductor, 

WITH  THE  ASSISTANCE  OF 

El^IlTJSIsra?    SOLOISTS, 

ON 

THURSDAY    EVENINGS, 

November    2d,    November    16th,    December   7th,    1893,   January 

4th,  January  25th,  February  15th,  March  8th,  April 

5th,  and  April  26th,  1894. 


Season    Tickets,    with    reserved    Seats    for   the   series,    $7.50,    now 
on  sale  at  the  University  Bookstore,  Cambridge. 


STBIlTEHyT     HALL. 


TUESDAY   AFTERNOON,    NOV.   14,   AT    3; 

TUESDAY    EVENING,    NOV.   21,   AT  8, 

TWO    SONG    RECITALS    BY 

Miss   MARGUERITE    HALL 
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On  sale  on  and  after  Wednesday,  Nov.  1st,  at  STEIN.HRTS. 

(102) 


THE 
KNEISEL 

•     •     •     • 

Ninth  Season,  1893-94. 


FRANZ  KNEISEL,  ist  Violin. 
OTTO  ROTH,  2d  Violin. 
L.  SVECENSKI,  Viola. 
ALWIN  SCHROEDER, Violoncello 


QUARTET 


EIGHT   CONCERTS 

In  Chickering  Hall,  152  Tremont  Street,  on  Monday  Evenings, 

October  30,  November  13,  December  4,  January  1, 
January  22,   February  12,   March  5,  March  19. 

ASSISTING   ARTISTS   TO    BE   ANNOUNCED. 

PROGRAMME  OF  THE  FIRST  CONCERT. 

BEETHOVEN Quartet  in  F  major,  Op.  59 

HAYDN .      Quartet  in  G  minor 

BRAHMS Quintet  in  F  major,  Op.  88 

(Second  Viola,  Mr.  ZACH.) 


Later  programmes  will  include  the  Quartet  in  E  minor,  Smetana ;  Quartet  in  E-flat 
major,  D'Albert;  Quartet  in  A  minor,  Op.  132,  Beethoven;  Quartet  in  E-flat,  Op.  127, 
Beethoven ;    Septet,  Beethoven;    Piano  Quintet  in  F  minor,  Brahms,  etc. 


Subscription  tickets,  with  reserved  seats  for  the  series,  $8.00, 
and  single  tickets  for  the  first  concert,  now  on  sale  at  the 
Box  Office,  Music  Hall. 

C.  A.  ELLIS,    Manager. 


STEINERT  HALL  SATURDAY  EVENING,  NOV.  11,  AT  8. 

Gounod  Memorial   Recital 

.      .      BY      .      . 

Mr.  WILHELM    HEINRICH,  Tenor, 

ASSISTED   BY 

Mr.  FRITZ    GIESE,  Violoncellist. 

Mr.  Heinrich  will  sing  his  own  translation  of  the  song  Cyclus,  "  La  Biondina." 

Tickets,  $1.00  each.     On  sale  at  M.  Steinert  &  Sons  Warerooms. 
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yijP  SIXTH    SEASON,   1893-94. 

ADAMOWSKI 
QUARTET 


T.  ADAMOWSKI,  ist  Violin. 
A.  MOLDAUER,  2d  Violin. 
MAX    ZACH,  Viola. 
J.  ADAMOWSKI,  Violoncello. 


WILL    O-ITVIEi   ZFT^TIE    OOITOERTS 
IN     CHICKERING    HALL, 

On  Tuesday  Afternoons,  October  31st,   November  21st,  Decem- 
ber 19th,  January  16th,  and  February  20th, 

AT    3    O'CLOCK. 
SOLOISTS    TO    BE    ANNOUNCED    LATER. 

PROGRAMME    OF    THE    FIRST    CONCERT! 

HAYDN  .  Quartet  in  B  major 

BEETHOVEN  .        .        .         .  .  Romanza  for  Violin 

Mr.    T.    ADAMOWSKI. 

JOSEPH    MIROSLAW   WEBER Quartet  No.  2 

First  time  in  America. 

Subscription  tickets,  with  reserved  seats  for  the  series,  $5.00,  and  single 
tickets  at  $1.25  each,  now  on  sale  at  the  Box  Office,  Music  Hall. 

MR.  ARTHUR  BERESFORD 

Announces  a  VOCAL  RECITAL  at  Chickering 
Hall,  on  Wednesday  Evening,  November  1,  at 
half-past  eight. 

PROGRAMME. 

SACRED  SONG.     "  Vergiss  mein  nicht  " Bach 

ARIA  from  "  Alexander's  Feast."     "  Revenge,  Timotheus  cries  " Handtl 

SAPPHIC   ODE 


Brahms 
DER  SCHMIED  " 

DER  VOGHT  VON  TENNEBERG  ) 

> Hugo  Brucklrir 

SONNE  TAUCHT  IN  MEERESFLUTHEN  ) 

FRULINGSNACHT  ]     < 

I 
OH!  MY  LOVE'S   LIKE   A   RED,  RED    ROSE   \  .......  Schumann 

I 
THE  TWO  GRENADIERS  J 

ARIA  from  "  Un  Ballo  in  Maschera" .        .        .  Vttdi 

LOVE  ME   IF   I   LIVE Arthur  Foote 

ALLAH .  .        ,        .  G.W.  Chadwick 

SPANISH   CAVALIER'S   SONG  (MS.)         .........  H.  W.  Parker 

THE  VICAR  OF   BRAY (Old  English) 

LASS   OF  RICHMOND    HILL .     (Old  English) 

BEDOUIN  LOVE   SONG Pinsuti 

Tickets,  $1.00    each.     For   sale    at    Chickering    Pianoforte    Warerooms,  15a 
Tremont  Street. 
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Gildemeester  &  Kroeger 


PIANOS. 


p.  j. 

GILDEMEESTER, 

For  many  years  man- 
aging partner  of 
Chickering   &   Sons. 


HENRY 
KROEGER, 

Twenty  years  superin- 
tendent of  Steinway 
&  Sons'  factories. 


CHANDLER  W.  SMITH, 

Wholesale  and  Retail  Representative, 
176  TREMONT    ST.,  Tremont  Theatre  Building,  BOSTON, 

A   UNIQUE   AND   VALUABLE    BOOK 


FAMOUS  COMPOSERS  AND  THEIR  WORKS 

EDITED     BY 

JOHN  KNOWLES  PAINE -THEODORE  THOMAS  — KARL  KLAUSER 


This  superb  work,  just  completed,  has  been  in  continuous  preparation  for  three  years.  It  is  written 
by  28  of  the  foremost  writers  on  music  in  Europe  and  America.  Nearly  1,500  pages.  200  full-pge  illus- 
trations and  300  text-cuts.  472  pages  of  classical  music,  selected  by  Theodore  Thomas.  An  edition  de  luxe 
Recognized  by  the  reviewers  as  a  work  of  permanent  value  which  is  indispensable  to  all  lovers  of  good  music. 

Address  the  publishers,  and  they  will  send  their  representative  to  show  you  the  work,  which  is  sold 
exclusively  by  subscription.     Or  call  at  their  office  and  examine  it. 

J.  B.  MILLET  COMPANY,  Publishers,  6  Hancock  Ave.,  opp.  State  House,  Boston 


Mrs.  Avonia  Bonney  Lichfield, 

VOICE  MASTER. 

(Old  Italian  Method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 

Avenue  and  Newbury  Street). 
Terms:     Half-hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  In  Classes    .    .    .    $15.00    "  " 
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MUSICAL  INSTRUCTION 


Miss  CHARLOTTE  I.  HAIES, 


3  PARK  STREET. 

Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  literature. 


Miss  EDITH  ABELL, 


53  Pierce  Building,  Copley  Sq. 

ORATORIO,   OPERA, 

SONG,  and  SOLFEGG. 

Special  attention  given  to  developing  strength  and 
quality  in  voices.     Hours,  2  to  5. 


SUMNER  COOLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Mr.  JOHN  O'NEILL, 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 

No.  62  JBoylston  Street. 

YOIOE  OTJLTUKE  and  DEVELOPMENT 

NO  "wear  and  tear"  in  training. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

ROOM  21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER. 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


.  L.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 

Mr.  MAX  HEINRICH  ciassic  son&  °ratori°>  °pera) at  his  studio' 

Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :        :        :        :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC   HALL,   BOSTON. 
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MATHILDE  RUEDIGER, 


Pianist  and  Teacher, 

FROM   GERMANY. 

Buelow-Scholtz  Method.  Speaks  English  Fluently. 

ROOM  24,  MUSIC  HALL  BUILDING,  BOSTON. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Mr.  EDWARD  F.  BRIGHAM, 


VOCAL  INSTRUCTION, 

Copley  Square  School, 
Pierce  Building, 

WEDNESDAY  AFTERNOONS. 


MABEL  E.  WILSON, 


TEACHER    OF 

SINGING  AND    PIANO. 

The  "Bartol," 
HUNTINGTON  AVE.,  BOSTON 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  VannuccinL 

Licentiate   (Artist)   and   Henschel-Hayden   Medalist, 
New  England  Conservatory. 

(SOPRANO),  por  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


EFFIE  VIRGINIA  PALMER 


Teacher  of  the  art  of  Pianoforte-playing,  Har- 
mony, and  Composition,  will  be  at  Steinert's 
Mf      APTUTIP    WHTTINP  "Warerooms  on  Wednesdays  and  Saturdays, 

MIi    nJllJlUil     uHlllilUi  between  ii  and  12  o'clock,  beginning  Sept.  23. 

May    be  addressed   care   of   the    M.  STEI- 


NERT  &  SONS  CO.,  190  Tremont  Street. 


Mrs.  Elizabeth  Mitchell  Allen 


Concert  Pianist  &  Teacher 

Pupil  of  Leschetitzky  and  Buonamici. 

Address,  care  of  M.  Steinert  &  Sons,  or 
304A  Warren  Street,  Roxbury. 


WILHELM  HEINRICH, 


TEACHER  OF  VOICE, 

149  A  Tremont  St. 


Mme.  EDNA  HALL, 


OVERTONE  YOCAL  METHOD, 

206  Dartmouth  St. 
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Miss  EMA  GREBE, 


TEACHER  OF  VIOLIN, 

180  Tremont  St.,    .     .    Room  22, 
or  Carlton  St.,  LONGWOOD. 


Mr.  CHARLES  F.  WEBBER, 


TENOR  SOLOIST 

and  Instructor  in  the  Art  of  Singing, 

No.  200  Tremont  Street, 

BOSTON. 


HOTELS 


to  57?k  Srs?£'*7r»;/?v£. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE, 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
R.R.  one  block. 

Opposite  Carnegie  Music  Rail. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -     BALTIMORE,   MO 

AMERICAN   ANI>    EUROPEAN   PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL. 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA, 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.   KJNGSLEY   &   CO.,    Proprietors. 


Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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DOSTOIl  Music  Han    Boston 

11 


Symphony 
Orchestra 


H  THIRTEENTH    SEASON, 

®*  1 893-94. 


EMIL  PAUR,  Conductor. 


PROGRAMME 

OF   THE 


Fourth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  November  3, 

At  2.30  o'clock. 


Saturday  Evening,  November  4, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,    MANAGER. 
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Messrs.  Mason  &   Hamlin  beg  to  announce  that  they  have 
just  received  the  following  letter  from  Monsieur 


Fm.  Ln^fi 


ANT; 


THE  GREAT  FRENCH  ORGANIST,  CONCERNING  THE 


Liszt 


"  Guilmant    Model." 


NEW  YORK,  Oct.  21,  1893. 

I  thank  you  very  much  for  showing  me 
your  excellent  instruments.  I  have  ex- 
perienced great  pleasure  in  playing  your 
Organs:  the  instrument  (Liszt  Organ)  with 
two  manuals  and  pedals  is  of  beautiful 
tone,  and  will  be  very  useful  to  persons 
wishing  to  learn  to  play  the  Great  Organ. 

Accept  my  hearty  congratulations,  and 
allow  me  to  express  my  best  sentiments. 

Very  sincerely  yours, 

ALEXANDRE   GUILMANT. 
To  Messrs.  Mason  &  Hamlin, 


SUPPLIED     TO 


Her  Majesty  Queen  Victoria. 

Her  Imperial  Majesty  Empress  Eugenie. 

Her  Imperial  Majesty  Empress  Frederick. 

Oscar,  King  of  Sweden. 

The  Sultan  of  Turkey. 

Westminster  Abbey,  etc,  etc.,  etc. 


Emil  Paur. 

Theodore  Thomas. 

Anton  Seidl. 

Walter  Damrosch. 

Arthur  Nikisch. 

Wm.  L.  Tomlins,  etc.,  etc.,  etc. 


MASON  & 


LIN 


154  and  155  Tremont  Street, 

(HO) 


BOSTON. 


Fourth  Rehearsal  and  Concert, 


Friday  Afternoon,  November  3,  at  2,30. 
Saturday  Evening,  November  4,  at  8.00. 


PROGRAMME. 


Richard  Strauss .  Symphony  in  F  minor,  Op.  12 

I.    Allegro  ma  non  troppo,  un  poco  maestoso  (P  minor)  2-4 

II.    Scherzo:  Presto  (A-flat  major)  -  3-4 

Trio:  1'  istesso  tempo  (C  minor)  -  -  3-4 

III.  Andante  cantabile  (C  major)     -  -  3-8 

IV.  Allegro  assai,  molto  appassionato  (P  minor)      -  -  2-2 

Jules    Massenet:    Recitative,    "Be  cet  affreux  combat,"  and   Aria, 
"  Pleurez!  pleurez  mes  yewx!"  from  "  Le  Cid," 


Camille  Saint-Saens:  Symphonic  Poem,  "Omphale's  Spinning-wheel,"  in 
A  major,  Op.  31. 

Christoph   Willibald   von   Gluck:    Aria,   "Ah!   si  la  liberte,"   from 
"  Armide." 

Johannes  Brahms     -     Academic  Festival-Overture,  in  C  minor,  Op.  80 


Soloist:    Mme    EMMA    EAMES. 


There    will   be    no    Rehearsal    and    Concert   next   week, 


The    Programme  for  the  next  Public    Rehearsal  and  Concert  will  be  found 
on  page  137. 
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MANUFACTURERS    OF 


SQUARE  AND 


EUGEN  D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  .         . 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  actiori.        ....... 

WAREROOMS: 


BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue 

NEW  YORK, 

148  Fifth  Avenue. 


E.  W.  TYLER,  Sole  Agent,  178  Tremont  St.,  BOSTON 


(112) 


Richard  Strauss  (born  in  Munich  on  June  n,  1864,  and  still  living) 
has  for  some  years  been  generally  regarded  as  one  of  the  most  promising 
composers  of  the  younger  German  school.  He  studied  composition  under 
W.  Meyer  in  Munich,  and  was  appointed  Court  Music  Director  at  Mein- 
ingen  in  1885,  after  von  Billow's  resignation  from  that  post.  He  was  in 
stalled  in  a  similar  position  in  Munich  in  1886,  and  went  to  Weimar  as 
second  Kapellmeister  of  the  Court  Opera  in  1889. 

His  reputation  became  more  than  local  with  the  production  of  his  sym- 
phonic fantasia  aus  Italien  about  1885-86  (given  at  these  concerts  in 
1888) :  this  work  attracted  no  little  notice  wherever  it  was  given.  It  was 
followed  by  several  other  orchestral  works,  of  which  the  Don  Juan,  sym- 
phonic poem,  is  probably  the  best  and  most  favorably  known.  Besides 
these  he  has  written  two  symphonies,  a  serenade  for  13  wind  instruments, 
concertos  for  violin  and  for  horn,  a  pianoforte  quartet,  and  a  short  cantata, 
Wanderers  Sturmlied,  for  chorus  and  orchestra.  Strauss  belongs  distinctly 
to  the  extreme  modern  school,  and  is  especially  noted  for  the  richness,  brill- 
iancy, and  consummate  skill  of  his  orchestration  :  in  this  last  particular  he 
is  one  of  the  few  Germans  who  seem  to  have  taken  a  leaf  out  of  the  book 
of  the  modern  French  masters  of  instrumentation.  Indeed,  in  his  orches- 
tral scoring,  he  may  be  said  to  have  said  the  last  word,  so  far. 

Symphony  in  F  minor,  Op.  12       .......     Richard  Strauss. 

Although  there  is  no  slow  introduction  to  the  first  movement  of  this 
symphony  {Allegro  ma  non  troppo,  un  poco  maestoso,  in  F  minor,  2-4),  it 
begins  with  a  twice-repeated  phrase  in  the  wood  wind  which  must  be  con- 
sidered as  introductory  to  the  first  theme  rather  than  as  forming  part  of  it : 
this  descending  phrase  recurs  again  more  than  once  in  the  course  of  the 
movement.  The  first  theme  itself,  begun  in  the  first  violins  and  violas 
in  octaves,  then  carried  on  in  the  bass   against  a  contrapuntal  accompani- 


Horsford's  Acid   Phosphate 

Is  the  most  effective  and  agreeable  remedy  in  existence  for  preventing  in- 
digestion, and  relieving  those  diseases  arising  from  a  disordered  stomach. 
Dr.  W.  W.  Gardner,  Springfield,  Mass.,  says :  "  I  value  it  as  an  excel- 
lent preventive  of  indigestion,  and  a  pleasant  acidulated  drink  when 
properly  diluted  with  water,  and  sweetened." 

Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical  Works,    -    Providence,  R.I. 

BEWARE     OF     SUBSTITUTES     AND     IMITATIONS. 
For  sale  by  all  Druggists. 
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ALLARD 


LABies'  tailor. 

Riding  Habits,  Street  Gowns,  jackets, 

Capes,  etc.,  made  from  models  of  the  latest  Lon- 
don fashion  and  those  of  our  own  artist. 

in  our  Dressmaking    Department  we  are 

exhibiting  a  beautiful  line  of  silks,  laces,  and  wool- 
lens. Many  of  the  goods  are  exclusive  and  cannot 
be  duplicated  elsewhere.  Paris  models  are  re- 
ceived.    Orders  executed  at  short  notice. 

Jackets  from  $35.00;  Tailor  Gowns 
from  $65.00;  Fancy  Dresses,  in  French 
style,  from   $70.00. 

252  to  258  Boylston  St.,  Boston. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS   AND   SALADS 

A    SPECIALTY. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS.  Uo3BP$&» .,!  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old   Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,   -     -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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merit  in  the  other  voices,  is  essentially  contrapuntal  in  treatment :  it  is  but 

little  developed,  a  closing  cadence  being  reached  after  thirty  measures, 

at  which  point  the  first  subsidiary  begins  in  the  tonic  key,  F  minor,  having 

much  the  character  of  passage-work  at  first  (as  is  often  the  case  with  sub- 
sidiary themes),  but  crystallizing  later  into  a  distinctly  melodious  fortissimo 
phrase,  given  out  with  the  full  force  of  the  orchestra.  It  closes  with  a 
modulation  to  the  relative  A-flat  major,  in  which  key  the  second  theme 
enters  on  a  clarinet  and  bassoon  in  octaves,  and  is  soon  taken  up  by  the 
violins.  This,  too,  is  but  briefly  developed,  although  it  passes  through 
some  daring  enharmonic  transitions  in  the  matter  of  tonality.  Soon  the 
first  theme  returns  once  more,  in  A-flat  minor,  against  an  ascending  figure 
in  the  violas  and  'celli,  and  leads  to  some  brilliant  passage-work,  which 
soon  dies  away  in  a  concluding  phrase  in  D-flat  major.  This  ends  the 
first  part  of  the  movement :  there  is  no  repeat.  This  comparatively  short 
first  part  is  followed  by  a  long  and  elaborately  worked-out  free  fantasia, 
which,  following  Beethoven's  model,  rises  gradually  to  a  resounding  climax, 
and  then  dies  away,  as  if  exhausted,  in  C  major  (dominant  of  the  principal 
key),  after  which  the  third  part  begins,  as  the  first  did,  with  the  intro- 
ductory descending  phrase  in  the  clarinet  and  bassoon.  This  third  part 
stands  in  quite  the  traditional  relations  to  the  first,  and  ends  with  a  long 
and  brilliant  coda. 

The  Scherzo  {Presto,  in  A-flat  major,  3-4)  is  noticeable  for  its  frequent 
changes  of  rhythm  —  the  ritmo  di  due  battute,  or  two-measured  rhythm, 
alternating  with  the  ritmo  di  tre  battute,  or  three-measured  rhythm  —  and 
for  the  predominance  of  the  chord  of  the  augmented  5th  (which  Strauss 
here  writes  as  a  chord  of  the  minor  6th  with  major  3d)  in  the  harmony 
and  the  very  conformation  of  the  melody  itself.  A  tendency  to  pass  from 
the  key  of  the  tonic  (A-flat  major)  to  that  of  the  mediant  (C  minor)  is  also 
characteristic  of  the  movement.     A  novel  feature  is  the  introduction  of  a 


New  England  Conservator  of  music 

(FOUNDED    BY   DR.   EBEN    TOURJEE.) 

RICHARD    H.   DANA,   President.  CARL    FAELTEN,   Director. 


The  Courses  of  Study  are  arranged  with  a  view  to  giving  a  broad  and  comprehensive  musical  education. 

The  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard  to 
their  ability  as  teachers  of  the  highest  excellence. 

The  Associated  DEPARTMENTS  of  Music,  Elocution,  Fine  Arts,  and  Modern  Languages,  together  with 
their  liberal  courses  of  Free  Collateral  Advantages,  provide  the  most  ample  means  for  acquiring  a  thorough 
and  complete  knowledge  of  one  or  all  of  these  subjects  at  comparatively  small  cost. 

Mons.  Alexandre  Guilmant,  addressing  the  Faculty  and  students  on  the  occasion  of  his  recent  visit  to  the 
Conservatoryi  said  1 

It  i  ,  a  great  pleasure  to  me  to  meet  you  together.  This  Conservatory  is  a  great  astonishment  to  me.  I 
had  never  dreamed  "I  bo  large  a  one  in  America.  I  feel  it  is  also  equally  thorough.  It  reminds  me  of  the 
Paris  Conservatoire,  and  I  feel  that  it  is  doing  similar  work.  I  feel  the  greatest  interest  in  your  work,  and  am 
sure  the  Conservatory  is  on  a  most  earnest  and  solid  basis.     I  wish  it  all  prosperity." 


Send  for  calendar,  or  oall  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

'  During  last  n  isnti  the  following  members  of   the  Faculty  appeared    as   soloists  in   these   concerts: 
Mis:;  l.oniv  A.  I.'im'-i,  Me  .  .r:..  Eieinrich  Meyn,  Oeorge  M.  Nowell,  Carl  Stasny,  and  Leo  Schulz. 
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wholly  new  cantabile  theme,  such  as  one  would  expect  in  the  Trio,  in  the 

midst  of  the  Scherzo  itself :  against  this  new  melody  fragments  of  the 
main  theme  are  worked  in  as  counter-figures.  The  Trio  (in  C  minor) 
begins  with  a  cantilena  on  the  violas,  'celli,  clarinets,  and  bassoons,  against 
which  three  groups  of  other  instruments  keep  repeating  a  little  sighing 
figure  in  full  harmony  and  in  rapid  alternation :  these  three  groups  are 
the  flutes  and  oboes,  the  four  horns,  and  the  first  and  second  violins 
divisi.  Soon  figures  from  the  Scherzo  make  their  reappearance,  and  the 
working-up  becomes  exceedingly  elaborate.  After  the  Trio  the  Scherzo  is 
repeated,  and  the  movement  ends  with  a  short  coda. 

The  third  movement  {Andante  cantabile,  in  C  major,  y&)  is  in  a  some- 
what stunted  sonata-form  ;  that  is,  in  the  regular  form  of  symphonic  first 
movements,  only  with  no  free  fantasia,  or  with  an  exceedingly  rudimentary 
one  at  best.  There  are  four  distinct  themes  :  the  first  of  these,  an  ex- 
pressive cantilena  given  out  by  the  strings,  then  further  developed  by  the 
wood  wind  and  horns,  and  at  last  completed  by  both  groups  together,  is 
of  the  "sentimental"  romanza  character.  The  second  consists  of  an  im1 
pressive  trumpet-call,  against  which  the  harmony  of  the  "naked  5th" 
in  the  other  brass  instruments  produces  a  striking  effect,  each  call 
being  followed  by  a  strenuous  passage  in  close  imitation  in  the  strings  and 
woodwind.  The  third  theme  is  a  gentle  melody  on  the  horns  and  bassoons 
in  octaves,  accompanied  by  the  strings :  it  leads  immediately  into  the 
fourth,  another  tender,  graceful  melody,  molto  tranquillo  e  dolce,  given  out 
by  the  first  violins  and  'celli  in  octaves,  and  worked  up  in  double  (inverted^ 
counterpoint  of  the  freer  sort.  The  second  part  of  the  movement  opens 
with  the  return  of  the  first  (or  principal)  theme  in  all  the  violins,  violas, 
and  'celli  in  octaves  against  repeated  chords  in  the  wood  wind,  all  the 
brass  entering  later  to  add  richness  to  the  coloring.  The  second  theme 
(trumpet-call)  does  not  appear  in  its  place,  the  first  theme  being  immedi- 
ately followed  by  the  third,  and  it  in  its  turn  by  the  fourth.     Suggestions  of 


MORSE  &  FOSS, 

DIAMONDS  AND  OTHER  PRECIOUS  STONES 

CHOICE  SELECTED  STOCK  AT  REASONABLE  PRICES. 
All  kinds  of  MOUNTING  and  REPAIRING  done  in  a  Superior  Manner. 

120  Tremont  Street  and  3  Hamilton  Place, 

ROOMS   233    and   234. 

Always  pleased  to  show  goods  and  furnish  estimates. 
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the  trumpet-call,  however,  come  in  softly  as  the  first  theme  returns  for  the 
last  time  in  a  short  coda. 

The  finale  {Allegro  assai,  molto  appassionato,  in  F  minor,  2-2)  opens  with  a 
striking  effect :  the  violins  and  violas  hold  long-sustained  C's,  against 
which  the  wooden  wind  instruments  enter  in  octaves  on  a  phrase  which 
runs  on  the  notes  C,  D-flat,  D-natural ;  the  grating  dissonance  of  the 
wholly  unprepared  D-flat  in  the  wind  instruments  against  the  C-natural  in 
the  strings  takes  the  listener  by  surprise.  The  movement  is  essentially  in 
the  sonata-form  usually  applied  in  first  movements.  There  are  a  brilliant 
first  theme,  a  more  cantabile  second  theme  (announced  by  the  violas  and 
'celli),  and  a  bright,  lively  return  of  part  of  the  first  as  an  introduction  to  a 
short  conclusion-theme.  The  first  two  themes  are  followed  by  their  respec- 
tive subsidiaries.  There  is  a  long  and  very  elaborately  worked-out  free 
fantasia,  after  which  the  third  part  of  the  movement  takes  its  usual  course. 
In  the  coda  reminiscences  of  themes  from  the  three  preceeding  movements 
crop  up  just  before  the  final  apotheosis  of  the  first  theme. 

The  symphony  is  scored  for  full  modern  orchestra,  but  without  unusual 
supplementary  instruments. 


Recitative,  " De  cet  affreux  combat"  and  Air,  " Plenrez, pleurez  mes yeux /" 
from  "  Le  Cid  " Jules  Massenet. 

"  Le  Cid,"  opera  in  four  acts,  the  text  by  A.  D'Ennery,  L.  Gallet,  and  E. 
Blau,  the  music  by  Jules  Massenet,  was  first  brought  out  at  the  Acade'mie 
Nationale  de  Musique  in  Paris  on  November  30,  1885.  The  libretto  was 
taken  from  Corneille's  tragedy  of  the  same  name.  The  opera  did  not  hold 
the  stage  long,  but  some  of  the  airs  from  it  have  maintained  their  place  in 


We  own  the  entire  World's  Fair 
Exhibit  of  J.  S.  Brown  &  Sons'  Cele- 
brated  Belfast   Table   Linens. 

The  Exhibit  has  just  been  awarded 
the  Medal  and  Diploma. 

R   H.  STEARNS    &    CO. 
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the   concert   repertory.     The   air   sung   at   this   concert  is  in  the  part  of 
Chimene,  the  heroine  :  the  original  text  is  :  — 

Recti.     De  cet  affreux  combat  je  sors  l'ame  brisee  !  .  .  . 

Mais  enfin  je  suis  libre  et  je  pourrai  du  moins 

Soupirer  sans  contrainte  et  souffrir  sans  temoins  ! 
Air.     Pleurez!  pleurez  mes  yeux  .  .  .  tombez,  triste  rosee, 

Qu'un  rayon  de  soleil  ne  doit  jamais  tarir.  ... 

S'il  me  reste  un  espoir,  c'est  de  bientot  mourir.  .  .  . 
Pleurez !  pleurez  mes  yeux,  pleurez  toutes  vos  larmes. 

Mais  qui  done  a  voulu  l'eternite  des  pleurs  ?  .  .  . 
O  chers  ensev'elis,  trouvez-vous  tant  de  charmes 

A  leguer  aux  vivants  d'implacables  douleurs  ?  .  .  . 
Helas  !  je  me  souviens  !  .  .  . 

II  me  disait :  Avec  ton  doux  sourire 

Tu  ne  saurais  jamais  conduire 
Qu'aux  glorieux  chemins 
Ou  qu'aux  sentiers  benis.  .  .  . 
Ah !  mon  pere !  .  .  .  Helas  !  .  .  . 
Pleurez  !  pleurez  mes  yeux !  etc. 

Of  which  the  literal  prose  translation  is  as  follows :  — 

I  come  out  of  this  frightful  combat  with  my  soul  broken  down.  But  at 
last  I  am  free,  and  can  at  least  sigh  without  restraint  and  suffer  without 
witnesses ! 

Weep,  weep,  my  eyes !  fall,  sorrowful  dew,  that  no  ray  of  sunshine  shall 
ever  dry  up.  If  I  have  a  hope  left,  it  is  to  die  soon.  Weep,  weep,  my 
eyes ;  weep  all  your  tears !  But  who  has  ordained  the  eternity  of  tears  ? 
O  dear  buried  ones,  do  ye  find  such  delight  in  bequeathing  implacable 
sorrows  to  the  living  ?  Alas !  I  remember.  He  said,  "  With  thy  sweet 
smile  thou  canst  never  lead  on  but  to  glorious  paths  and  blessed  ways." 
Ah  !  my  father !     Alas  !     Weep,  etc. 


There  are  two  important  things  in  the  selection  of  a  Piano,  and 
they  must  both  have  careful  attention.  They  are  tone  and  durability. 
This  means  what  the  piano  is  to-day  and  what  it  will  continue  to  be 
for  the  next  twenty-five  years.  It  is  on  these  two  great  claims  of  tone 
and  durability  that  the 


is  sold.  Will  you  not  call  at  159  Tremont  Street,  and  demonstrate 
the  first  of  these  claims  to  your  own  satisfaction,  while  we  tell  you 
what  we  know  regarding  the  second  claim  ? 

(118) 


ENTR'ACTE. 

"I'll  tell  you  what  I  mean,"  said  Guloston,  laying  aside  his  cigarette  to 
cut  the  tip  off  a  big  cigar,  "just  have  the  patience  to  listen,  and  I'll  tell  you 
what  I  mean  by  a  symphonic  dinner;  it's  no  nonsense  at  all  :  the  real  old- 
fashioned  French  dinner,  the  grand  diner  of  the  old  school,  was  —  Oh  ! 
that  I  should  have  to  say  was  !  —  in  the  sonata-form." 

"  How  do  you  make  that  out  ?  "  asked  Harmon,  sipping  his  Chartreuse. 
"  I've  heard  of  symphonies  in  white,  or  blue,  or  pink  ;  but  hang  me  if  I 
ever  heard  of  a  sonata  in  food !  **» 

"  Stop  fooling  with  your  Chartreuse  before  you've  finished  your  coffee, 
like  a  brute  beast  that  has  no  soul,  and  I'll  tell  you,"  Guloston  responded ; 
"  a  man  who  sandwiches  Chartreuse  like  that  — it's  fifteen  years  old;  see, 
the  name  is  blown  in  the  bottle,  not  etched,  and  the  stuff  deserves  to  be 
drunk  with  reverence, —  I  say  a  man  who  sandwiches  Chartreuse  like  that 
between  two  sips  of  black  coffee  doesn't  deserve  to  know  anything  about 
the  higher  artistic  side  of  dining.  But  never  mind ;  I  will  prove  to  you 
that  a  regularly  planned  French  dinner  really  is  in  the  sonata-form  —  there 
can  be  no  doubt  about  it." 

"  Go  ahead,"  said  the  other,  "  I'm  quite  willing  to  be  educated  in  the 
higher  gastronomy." 

"  Well !  here  it  is,"  went  on  Guloston,  lighting  his  cigar  at  one  of  the 

candles  on  the  table,  "  here  it  is.  In  the  first  place,  you  must  know  that 
the  French  dinner  of  the  old  school,  the  good  old  school,  was  divided  into 
two  parts  :  two  services  as  the  technical  name  is ;  the  first  began  with  the 
Keleves.  ..." 

IQAAP  n  AS  I  PM  Sm  On  EslabIisned  l87'-  21  Winter  St.,  opposite  Shepard,  Norwell  &  Co. 
lOMMU    U»    nLLLIl    06    VUi      Our  Motto:   Kind  and  courteous  to  all,  and  no  misrepresentations. 

We  should  be  glad  to  see  any  one  wishing  Small  Wares,  those  enumerated  below  being  but  a  small  part  of 
what  we  keep,  any  and  all  of  which  we  sell  as  low  as  the  lowest,  for  the  same  quality  of  goods,  which  are  the 
best  of  the  kind.     We  do  not  buy  Job  Lots. 

Spool  Cotton.  Dress  Braid,  in  black,  white,  and  colors.  Linen  Bobbin.  Macrame  Twine.  Cotton 
Braid.  Knitting  Cotton.  Bathing  Caps.  Knee  Protectors.  Silk  Braid.  Belting,  plain  and  fancy.  Lead 
Dress  Weights.  Lmen  and  Cotton  Tape  Measures.  Glove  Buttons.  Brass  Rings,  all  sizes.  Whisk  Brooms. 
Curling  Tongs.  Bias  Velveteen.  Bias  Corduroy.  Herring-bone  Trimming.  Carpet  Binding.  Hat  Elastic, 
silk  and  cotton  Darning  Needles.  Plain  and  Fancy  Celluloid  Hair  Pins.  Curling  Irons.  Silk  and  Twist. 
Dress  Shields.  Hose  Supporters,  in  silk  and  cotton.  Shoulder  Braces,  Side  Straps,  and  Belts.  Bees'  Wax 
(genuine).  Hooks  and  Eyes:  Victoria,  Eagle  Talon,  DeLong,  Kemshalls,  Bent,  etc.  Feather  Bone,  black, 
white,  and  slate,  plain  and  covered.  Side  Steels,  kid,  muslin,  celluloid.  Fedora  Hair  Curlers.  Tracing 
Wheels,  all  prices.  Pinking  Irons.  Waist  Steels.  Knitting  Pins.  Needles:  Milward's,  James',  English's, 
Roberts'.  Whisk  Broom  Holders.  Kirby-beard  Pins.  Corset  Steels,  kid  and  muslin  covered,  in  spoon 
shape  and  straight.  Whale  Bones,  real.  Corset  Lacings,  silk,  cotton,  elastic,  and  linen.  Dressing  Combs. 
Boot  Buttons  and  Fasteners.  Hair  Pins.  Tooth  Brushes.  Pearl  Corset  Shield.  Basting  Cotton.  Shirt 
Buttons.  Sewing  Machine  Oil.  Buttons  covered  to  order.  Emerys,  all  prices.  Garter  Elastic,  plain  and 
fancy.  Bone  Casing.  Taffeta  Ribbon.  Corset  Steel  Protectors,  kid,  celluloid,  and  cloth  covered.  Hook 
and  Eye  Tape.  Wire  Ribbon.  Round  Bonnet  Wire.  Heel  Protectors.  Linen  Tape.  Scissors  and  Shears, 
every  pair  warranted.  Crochet  Cot  ton,  white  and  ecru.  Lustre  Cotton,  400  yards.  Pin  Cubes.  Cotton 
Tape,  all  widths.  Embroidery  Cotton.  Safety  Pins:  Clinton,  Lindsay,  Unique,  Duplex,  Clough,  Stewart, 
etc.,  all  sizes.  Dental  Moss.  Mending  Braids.  Hair  Blushes.  Rival  Belts.  Bonnet  Pins.  Glasgo  Lace 
Thread.  Flannel  Binding.  Common  Sense  Safety  Belts.  Knitting  Pin  Protectors.  Eureka,  Hemenway, 
Belding,  Corticelli  Knitting  and  Crochet  Silk.  Crochet  Needles,  in  wood,  bone,  steel,  rubber.  Knitting 
Needles,  in  wood,  bone,  steel,  rubber.  Embroidery  Hoops,  all  sizes.  H.  B.  Crochet  Cotton.  Steel  Purse 
.  Steel  Purse  Kings.  Banner  Kods,  from  6  in.  to  18  in.  Ladies'  Insoles,  best  quality,  25c.  a  pair. 
Mi..':.'  In.',l<  :•.,  \i<  .1  quality,  20c.  a  pair.  Children's  Insoles,  best  quality,  20c.  a  pair.  Gents'  Insoles,  best 
quality,  33c.  a  pair.  Every  size  and  color  of  binding  kept  in  stock.  Bonnet  Brushes.  Kerr's  Black  Lustre 
Spool  Cotton,  400  yards  on  a  spool,  in  000,  00,  o,  A,  B,  C,  D,  to  take  the  place  of  spool  silk.  Will  not  crock 
01  grow  rusty.     Visit  our  Corset  Department.  ISAAC    D.   ALLEN    &    CO. 
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SHORE    LINE 


BETWEEN 


BOSTON  and  NEW  YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 


10.00  a.m.  "BAY  STATE  LIMITED."  Parlor  cars  only.  Special  Tick- 
ets  required.    Buffet  Cars  through.    Due  at  3.00  p.m. 

10.03  a.m.  "DAY  EXPRESS."  Buffet  Parlor  Cars  and  .  Day  Coaches. 
Due  at  4.30  p.m. 

1.00  p.m.  "AFTERNOON  SERVICE."  Buffet  Parlor  Cars  and  Day 
Coaches.    Arrives  at  7.30  p.m. 

2.00p.m.  "LIMITED  FLYER"  VESTIBULED  TRAIN.    Panor 

Cars  only.    Special  Tickets  required.    Buffet  Service.    Due  at  7.40  p.m. 

5.00  p.m.  "  GILT  EDGE  "  EXPRESS.  Due  at  11.00  p.m.  Daily.  Draw- 
ing-Room  and  Parlor  Smoking  Cars  Through,  and  Dining  Car  between 
Boston  and  New  London. 

1  2.00  O'CLOCK  MIDNIGHT  EXPRESS.  Due  at  7  OO  am.  Daily  Com 
partment  Sleeping  Cars  and  Day  Coaches.    Open  for  occupation  at  9.15  p.m. 

PHILADELPHIA,  BALTIMORE,  and  WASHINGTON  SERVICE. 

Yia  Shore  Dine  and  Pennsylvania  Route. 

9AAnm     PATAIVFTAT    T?YT>"RT7CWI         Solid  Pullman  Vestibuled  Train.     (Daily,  Sundays 
•  W  a.m.  lyUljUll  X fl._Lj  .Ki^l:  li.JL£5k5.       excepted.)      Returning,    leave  Washington  7.50 
a.m.  (Sundays  excepted  ,  Philadelphia  n. 10  a.m. 

7QA  ■**  *v»      l?T?m?,U?  AT     1?YPTJT70Q         Solid   Pullman   Vestibuled  Train.       (Daily,   Sun- 
•  OU  p.m.   r  MhU£jIi)A.lJ    J!i^lT l\J!i©0.       days  included.)     Returning,   leave  Washington 
3.15  p.m.  daily,  Sundays  included  ;  Philadelphia  6.30  p.m.  daily,  Sundays  included. 

NEW    YORK,    NEW    HAVEN   and    HARTFORD    R.R. 

C.  T.  HEMPSTEAD,  A.  C.  KENDALL,  GEO.  L.  CONNOR, 

G.P.A.  New  Haven  System.  G.P.A.  Old  Colony  System.  Pass,r  Traffic  Manager. 


Finest  and  Safest  Trains 
in    the    World,    between 


VIA 


JERSEY  CENTRAL, 
PHILADELPHIA  &  READING,  AND 
BALTIMORE  &  OHIO  RAILROADS. 


All  trains  vestibuled,   heated   by   steam,   lighted   by  the    Pintsch    Gas   System, 
and  protected  by  Pullman's  Anti-telescoping  Device. 


PULLMAN    DAY    COACHES,         PARLOR    CARS, 
SLEEPING    CARS, DINING    CARS.  . 

NEW  YORK  TO  WASHINGTON  IN  FIVE  HOURS. 


Tickets  on  Sale  at  all  Railroad  Offices. 

Boston   Office,   211  Washington   Street. 
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"I  always  thought  the  first  began  with  the  soup,"  put  in  Harmon,  "or 
oysters." 

"  Not  a  bit  of  it !  There's  where  you  make  a  great,  an  unpardonable 
mistake ! "  cried  Guloston,  "  an  error  that  would  knock  my  theory  on  beam 
ends  !  The  first  service  begins  with  the  Relevfo,  the  grosses  pieces  chaudes ; 
then  come  the  Entrees.  The  second  service  begins  with  the  Rots,  plain 
roast  meats  or  game,  with  which  salad  is  served ;  these  are  followed  by  the 
Entremets,  by  the  vegetables  and  sweets.  Now  both  these  two  services  must 
be  in  equilibrium,  they  must  exactly  balance  each  other ;  there  must  be 
as  many  rbts  in  the  second  as  there  were  releves  in  the  first,  as  many 
entremets  as  there  were  entrees.     You  understand  that  ?  " 

"  Yes,  I  see  that,"  replied  Harmon,  "  but  I  must  say  I'm  a  bit  curious 
about  the  soup." 

"Ah !  my  dear  fellow,"  went  on  Guloston  enthusiastically,  "  the  soup  and 

hors  cPoeuvres  properly  belong  to  neither  service ;  the  soup  is  nothing  more 

nor  less  than  a  free  introduction  to  the  whole  dinner.     As  you  musical 

sharps  say,  the  free  introduction  —  in  slow  tempo  —  is  not  a  real  factor  of 

the  form ;  it  is  merely  a  preparation  for  what  is  to   follow.     As  for  the 

hors  d'ceuvres,  their  very  name  shows  that  they  are  outside  the  circle  of  the 

dinner  itself:  they  are    nothing  but  light  free  skirmishing,   and  have  no 

thematic  importance.     They  follow  the  soup  —  or,  if  you  take  them  in  the 

sense  of  the  Italian  antepasti,  as  we  do  in  this  country  with  our  oysters,  they 

precede  the  soup  —  and  have  no  influence  upon  the  form  whatever.  They 
should  be  eaten  freiphantasierend,  just  tasted,  a  bit  here  and  a  bit  there  ; 
not  dwelling  on  any  particular  flavor,  but  skipping  lightly  from  one  to 
another,  like  eating  a  harlequin-ice.     Hors  d'ceuvres  in  the    French  sense 


PROTECT  YOUR  ACCUMULATIONS. 

MAKE  YOUR  EXPENSES  UNIFORM. 

AVOID  DANGER  OF  LOSS. 

INSURE. 


JOHN    C.  PAIGE, 
20    KILBY   ST.,    BOSTON. 

GRANTS    OR    PROCURES 

ANY    CLASS    OF    INSURANCE   AT    FAIR    RATES, 

LARGE  OR  SMALL  AMOUNTS. 
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—  that  is,  coming  after  the  soup  —  might  be  compared  to  a  free,  premoni- 
tory transition-passage  leading  from  the  introduction  to  the  body  of  the 
movement.     You  understand  so  far,  Harmon  ?  " 

"  Yes,  I  understand  so  far :  the  soup,  with  the  hors  (Tceuvres  or  antepasti, 
is  the  free  introduction.     Now,  for  the  sonata-form  proper !  " 

"Now  for  the  sonata-form  proper;  exactly!"  said  Guloston,  blowing  a 
ring  from  his  cigar.  "The  releves — of  which  there  ought  to  be  two,  one 
of  fish  and  one  of  meat  —  are  the  first  and  second  themes.  The  entrees  — 
of  which  there  should  be  at  least  four,  if  there  have  been  two  releves  —  rep- 
resent the  free  fantasia,  the  working-out  in  detail  of  these  two  leading  ideas 
of  fish  and  meat." 

"  Wonderful !  "  exclaimed  Harmon,  tossing  the  stump  of  his  cigarette 
into  the  fire  and  taking  a  sip  of  Chartreuse  unreproved  before  rolling  an- 
other. "  Wonderful !  But  how  about  this  working-out  of  the  two  principal 
themes  ?  I  see  the  meat  part  of  it  clearly  enough  ;  but  how  about  the  fish 
part  ?     The  fish  once  done  with,  it  doesn't  return  again." 

"  There's  where  you  are  totally  and  barbarically  wrong,"  Guloston  re- 
plied ;  "  the  idea  that  fish  belongs  exclusively  to  the  beginning  of  the  first 
service  is  that  of  the  British  barbarian  and  of  his  only  slightly  more  civilized 
American  descendant.  There  may  be,  and  really  should  be,  entries  of  fish 
as  well  as  of  meat ;  remember  such  things  as  mayonnaise  of  lobster,  or 
picked  crabs ;  take  little  bouchees  of  oysters  or  clams,  or  krevisses  bordelaise. 

Any  small  dish  with  a  sauce  and  garnish  is  an  entree,  and  consequently  be- 
longs in  the  second  part  of  the  first  service  —  in  the  working-out.  Remem- 
ber, the  releves  are  essentially  grosses  pieces,  big  dishes ;  they  too  have  a 
sauce  and  garnish,  but  all  the  little  things  of  a  similar  kind  are  e?itrees. 
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Well,  with  the  entrees  the  first  service,  the  first  part  and  working-out  of  the 
movement,  comes  to  an  end." 

"  Then  comes  the  Roman-punch  —  with  perhaps  a  cigarette,  I  suppose," 
suggested  Harmon.  "Where  do  you  make  room  for  that  in  your  sonata- 
form  ? " 

"Aha!  yes-tu/"  cried  Guloston,  delighted.  "A  pupil  who  asks  an  in- 
telligent question  is  a  pupil  worth  having !  Of  course,  we  have  Roman- 
punch,  and  equally  of  course  we  have  a  cigarette  with  it !  And,  as  you 
seem  to  suspect,  it  is  no  regular  nor  necessary  part  of  the  form  ;  only  a 
delightful  adjunct.  The  Roman-punch  and  cigarette  form  a  free  poetic 
episode,  not  connected  with  any  of  the  leading  themes ;  you  find  such  epi- 
sodes now  and  then  in  symphonic  first  movements,  though  perhaps  not  so 
often  as  in  dinners.  But  we  can  easily  find  an  example  :  yes,  take  the 
passage  on  the  muted  violins  with  the  tremolo  on  the  violas  in  the  overture 
to  Euryanthe :  that  is  the  Roman-punch  with  a  cigarette.  The  parallel 
could  not  be  more  accurate !  " 

"  Good  for  you,  my  boy  ! "  cried  Harmon ;  "  you  keep  your  head  and 
heels  like  a  true  master.  Who  would  have  thought  of  such  a  parallel ! 
Well,  let's  get  on  to  our  second  service,  to  the  third  part  of  the  movement 
—  since  the  first  service  includes  the  first  part  and  the  working-out." 

"  Ah  !  here  you  must  follow  me  carefully,"  answered  Guloston,  "  and  for 

that  you  had  better  fill  up  your  glass  of  Chartreuse  once  more  and  pass  me 

the  bottle.     Here  the  parallel  becomes  less  exact,  I  admit ;  but  it  holds 

good,  all  the  same,  if  you  don't  insist  upon  every  i  being  dotted  and  every  / 
crcssed,  as  a  mere  Philistine  pedant  would.  Let  us  first  consider  the 
rbts,  of  which,  as  you  will  remember,  there  must  be  as  many  as  there  were 
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releves  in  the  first  service.  The  rbts  represent  the  return  of  the  principal 
themes  at  the  beginning  of  the  third  part  of  the  movement.  I  admit  that 
there  is  no  fish  in  them,  and  that  there  is  another  difference  still  between 
them  and  their  corresponding  releves —  the  releves  were  dishes  with  sauce 
and  a  garnish  (of  mushrooms,  truffles,  or  some  other  vegetables),  and  this 
same  idea  of  sauce  and  garniture,  of  a  more  or  less  vegetable  nature,  was 
carried  out  in  the  entries  as  well ;  whereas  the  rots  are  plain  roast  meats  or 
game,  without  sauce  or  garnish  —  unless  you  call  the  salad  a  garnish.  But 
let  that  pass  for  the  moment ;  we  should  never  try  to  ride  a  simile,  or 
parallel,  between  two  different  arts  to  death.  If  we  do,  we  come  to  grief 
and  all  the  poetry  of  the  thing  is  lost ! 

"  Let  us  accept  the  two  rots  as  the  representatives  in  the  second  service 
of  the  releves  in  the  first ;  like  the  releves,  they  are  pieces  de  resistance,  solid 
meat,  no  matter  how  delicate;  they  mean  a  return  to  business,  just  as  the 
return  of  the  first  theme  does  in  the  third  part  of  a  symphonic  movement. 
They  are  followed  by  the  entremets  —  dishes  of  vegetables  and  sweets, — 
which  are  equal  in  number  to  the  entrees  of  the  first  service,  and  so  serve  as 
a  sort  of  ideal  counterpoise  to  them.  Now  what  are  these  entremets  ? 
Evidently  they  are  the  coda,  the  second  free-fantasia  as  Beethoven  devel- 
oped it,  to  counterbalance  the  first  one.  And  note  just  here  how  the  dif- 
ference in  material  between  the  two  services  —  there  being  a  want  of  exact 
correspondence  between  the  releves  and  rbts,  and  the  entrees  and  entremets, 
—  instead  of  destroying  my  parallel  between  the  French  dinner  and  the 
sonata-form,  makes  it  ideally  stronger  and  more  exact !  What  is,  after  all, 
the  main  and  characteristic  difference  between  the  first  and  third  parts  of 
a  symphonic  movement  ?  Principally  a  difference  in  tonality,  in  key.  The 
first  part  quits  the  tonic  after  the  first  theme  ;  the  third  part  sticks  to  the 
tonic  all  through.  Now  there  is  nothing  to  correspond  to  the  idea  of 
tonality  in  gastronomy ;  so  our  dinner  must  mark  the  difference  between  its 


OLD  VIOLINS 


Violas,  'Cellos,  Italian  Strings, 

Fine  Bows,     Elegant 

Cases,  etc. 

Barzoni  New  Violins,  First-class  Re- 
pairing and  Bow  Hairing. 

Mr.  Oliver  returns  from  Europe  in  October  with 
a  fine  collection  of  old  Violins,  Bows,  etc. 

F.  A.  OLIVER,  25  Winter  St.,  BOSTON,  MASS. 

ROOMS  8  and  9. 


ETROPOUTAN 
CRAVENETTES 


AND 


ETROPOLITAN 
MACKINTOSHE 

Finest  Qualify;  Exclusive  Styles  &  Textures 


49   SUMMER    STREET. 
CLEVE    &    KRIM,      -       Proprietors. 


(124) 


first  and  second  services  in  some  other  way.  And  it  does  this  by  means 
that  are  purely  its  own  :  purely  gastronomic.  The  coherent  idea  that  runs 
through  all  the  first  service  is  the  presentation  and  working-out  of  the  two 
main  forms  of  esculent  material  —  animal  and  vegetable  food — together; 
for  the  sauces  and  garnishes  are  made  up  largely  of  vegetable  ingredients. 
The  idea  of  the  second  service,  on  the  other  hand,  is  the  presentation  and 
working-up  of  the  same  or  similar  material  —  animal  and  vegetable  food  — 
apart  and  separately ;  the  rbts  being  all  animal  and  the  entremets  all  vege- 
table. In  Music  symphonic  development  proceeds  from  the  simpler  to 
the  more  complex  ;  in  Gastronomy  it  proceeds  from  the  complex  to  the 
simple  —  that  is  the  main  difference,  depending  wholly  upon  the  different 
media  of  the  two  arts.  In  each  of  the  two  this  progression  has  its  own 
reason  of  being,  based  in  the  nature  of  man's  receptive  power  —  through 
the  ear  in  one  case,  through  the  gullet  in  the  other.  The  ear  is  fatigued  in 
a  very  different  way  from  the  palate ;  the  .  .  ." 

"Stop!  for  heaven's  sake  stop!"  cried  Harmon.  "Let's  stick  to  facts 
and  stop  short  at  metaphysics  !  I  understand  you  perfectly  ;  you  are  right 
as  right  can  be.  Your  dinner  in  sonata  form  has  entered  into  my  compre- 
hension, and  I  knock  under  with  the  best  grace  in  the  world.  You've 
proved  your  point  to  the  satisfaction  of  any  one  whose  soul  is  large  enough 
to  take  in  the  delights  of  the  table  and  the  glories  of  Music  !  And  d-mned 
be  the  musician  who  has  no  love  for  artistic  eating  and  drinking !  But 
wait  a  bit ;  what  do  you  do  with  the  dessert  in  your  symphonic  scheme  ? 
It  seems  to  me,  now  that  I  think  of  it,  that  the  dessert  ought  to  be  the  real 
coda  of  a  dinner." 

"  Hm  ! "  said  Guloston,  looking  thoughtfully  et  the  stump  orhis  cigar, 
"dessert  —  fruit,  ices,-  nuts,  cheese,  and  all  that  sort  of  things — is  some- 
thing over  and  above,  something  par  dessus  le  marche ;  very  desirable  and 
even  necessary,  if  you  will,  but  still,  like  the  soup  and  hors  d'oeuvres,  lying 
outside    the    circle    of   the   form.     It   has    its    symphonic  equivalent,  too, 


"  The  person  who  is  unacquainted  with  the  best  things  among  literary  productions  is  looked  upon  as 
uncultivated.     We  should  be  at  least  as  advanced  as  this  in  music."  —  Robert  Schumann. 
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although  to  find  it  we  may  have  to  leave  first  movements  of  symphonies, 
and  turn  to  the  overture — which  is,  after  all,  in  the  same  general  form 
You  must  know  overtures  enough  that  end  with  a  perfectly  free  apotheose, 
as  the  French  say,  with  a  free  ending  that  has  no  thematic  connection  with 
what  has  gone  before  and  merely  serves  to  round  off  the  work  with  a  brill- 
iant or  soothing  fare-well.  Take  the  overture  to  Fra  Diavolo  or  the  one  to 
William  Tell ;  they  end  in  this  way.  I  know  that  this  sort  of  thing  is  tech- 
nically called  a  free  coda ;  but  you  will  admit  that  it  has  nothing  to"  do  with 
the  sort  of  coda  Beethoven  developed,  that  second  free  fantasia  to  which  I 
have  compared  the  entremets.  If  symphonic  first  movements  seldom  or 
never  end  with  a  *  dessert,'  it  is  simply  because  they  are  first  movements, 
and  something  more  is  to  come  ;  that  is  why  we  find  the  'dessert-coda' 
oftener  in  overtures  —  which  are  musically  complete  in  themselves.  Oh, 
the  dessert  presents  no  real  difficulty ;  it  lies  outside  the  circle  of  the  form. 
And  now,  if  you  don't  want  any  more  Chartreuse,  I'll  beat  you  a  game  or 
two  of  three-ball  caroms." — Edgar  Montacute,  A  Modern  Proteus. 


Charles-Camille  Saint-Saens  was  born  in  the  house  now  numbered  as 
No.  3  in  the  rue  Jardinet,  Paris,  on  October  9,  1835,  and  is  still  living  in 
Paris.  He  lost  his  father  early  in  life,  and  was  brought  up  by  his  mother 
and  a  great-aunt,  whom  he  always  called  bonne  maman,  the  ordinary  French 
term  for  "  grandmamma."  This  old  lady  first  taught  him  the  elements  of 
music.  In  1842  he  began  to  take  pianoforte  lessons  of  Camille-Marie 
Stamaty,  and  later  studied  harmony  under  Maleden.  His  progress  was 
astonishingly  rapid:  he  had  a  wonderful  memory,  great  natural  musical 
talent,  and  a  rare  devotion  to  study.  In  1847  he  entered  the  only  class  he 
ever  attended  at  the  Conservatoire,  Benoist's  organ-class,  obtaining  the 
second  prize  for  organ  in  1849,  anc^  tne  nrst  m  I^5I-  Although  he  never 
studied  composition  at  the  Conservatoire,  his  having  been  in  at  least  one 
of  the  classes  at  that  institution  gave  him  the  right  to  compete  for  the 
Prix  de  Rome,  which  he  did  in  1852  ;  but  he  was  unsuccessful,  Leonce 
Cohen  winning  the  prize  instead.     He  tried  again  in  1864,  but  again  failed. 
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although  he  had  already  won  public  laurels  in  several  fields  of  the  art  of 
composition.  It  is  not  unnoteworthy  that  the  man  who  now  stands,  and 
has  stood  for  some  time,  at  the  head  of  French  composers, —  certainly  in 
the  matter  of  musical  erudition, —  never  succeeded  in  winning  the  Prix  de 
Rome.  It  would  have  done  Berlioz's  heart  good, —  he  always  had  a  grudge 
against  the  Prix  de  Rome  and  the  regulations  which  bound  the  winner  to 
waste  three  years  in  Italy, —  could  he  but  have  lived  to  see  Saint-Saens's 
high  fame,  and  reflect  upon  his  never  having  got  the  prize  which  had  cost 
himself  so  much  trouble  and  heart-burning  to  win  in  his  own  youth,  and 
which  he  valued  so  little. 

Saint-Saens's  first  symphony  was  brought  out  with  flattering  success  by 
the  Societe  de  Sainte-Cecile  in  185 1,  when  the  composer  was  only  sixteen. 
In  1853  he  was  appointed  organist  at  the  church  of  Saint-Merri,  and  soon 
after  took  the  pianoforte  professorship  at  Louis  Niedermeyer's  Ecole  de 
Musique  Religieuse.  His  work  as  organist  and  teacher  was  exceedingly 
onerous,  but  he  nevertheless  managed  to  find  time  to  compose  symphonies, 
vocal  and  instrumental  pieces,  and  a  good  deal  of  chamber-music,  beside 
playing  the  pianoforte  at  many  concerts.  His  reputation  as  a  classical 
pianist  soon  grew  very  high,  while,  as  an  organist,  he  stood  with  the  best. 
In  1858  he  was  appointed  organist  at  the  Madeleine,  where  his  playing 
became  very  famous  until,  in  1877,  he  resigned  the  position  in  favor  of 
Theodore  Dubois. 

Yet,  in  spite  of  his  successes  as  pianist,  organist,  and  composer  of  instru- 
mental and  vocal  concert  and  chamber-music,  Saint-Saens,  like  all  French 
musicians,  cherished  one  fixed  ambition, —  to  be  accepted  and  shine  as  a 
composer  of  opera.  His  first  venture  in  this  field  was  la  Princes se  jaune,  in 
one  act,  which  was  brought  out  at  the  Opera-Comique  in  Paris  on  June  12, 
1872  :  it  was  at  best  a  succes  d'estime,  being  a  failure  otherwise.  His  next 
was  le  Timbre  a? argent  (not  to  be  confounded  with  Leon  Vasseur's  Timbale 
d'argent,  an  opera-bouffe  which  had  a  considerable  vogue  five  years  earlier), 
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a  fantastic  opera  in  four  acts,  which  was  first  given  at  the  The'atre-Lyrique 
on  February  23,  1877,  but  with  no  more  success  than  his  first  one.  These 
failures  taught  him  what  others  have  also  found  out  to  their  cost, —  namely, 
that  the  favor  of  the  Paris  opera-going  public  is  exceedingly  hard  t©  win  by 
a  new  aspirant  for  honors ;  but  he  did  not  abandon  his  project  of  making 
a  name  for  himself  on  the  lyric  stage.  His  next  work,  Samson  et  Dalila, 
a  sacred  lyric  drama,  was  given  at  Weimar  in  December,  1877,  and  his 
Etienne  Marcel,  a  grand  opera  in  four  acts,  in  Lyons  on  February  8,  1879. 
At  last  he  made  his  way  to  the  stage  of  the  Academie  de  Musique  in  Paris 
with  Henry  VIII,  which  was  given  on  March  5,  1883,  his  Proserpine  fol- 
lowing at  the  Opera-Comique  on  March  16,  1887.  Still,  neither  of  these 
works  held  the  stage  long.  His  Ascanio  (based  on  an  episode  in  the  life  of 
Benvenuto  Cellini)  met  with  far  better  success  at  the  Opera,  where  it  was 
brought  out  on  March  21,  1890. 

But  Saint-Saens  has  had,  upon  the  whole,  decidedly  better  success  with 
his  concert-works  for  voices  and  orchestra  than  with  his  operas.  His  Noces 
de  Prom'ethee,  a  cantata  for  soli,  chorus,  and  orchestra,  was  received  with 
enthusiasm  when  brought  out  at  the  Cirque  des  Champs-Elysees  on  Septem- 
ber 1,  1867  :  his  short  Oratorio  de  Noel  and  his  longer  oratorio,  le  Deluge, 
were  both  successes,  and  have  made  their  way  outside  of  France.  Some- 
what less  enthusiasm  was  felt  for  his  la  lyre  et  la  harpe,  written  for  and 
brought  out  at  the  Birmingham  (England)  Festival  of  1879.  As  a  com- 
poser of  orchestral  and  chamber-music,  he  easily  holds  the  highest  place  in 
France  at  the  present  day. 

Symphonic  Poem:  "  Omphale's  Spinning-wheel,"  Op.  31. 

Camille  Saint-Saens. 

The  following  "  Notice  "  is  printed  on  a  fly-leaf  of  the  full  score  of  this 
symphonic  poem:  — 

"The   subject   of   this   orchestral    poem  is  feminine    seductiveness,  the 
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triumphant  struggle  of  weakness  with  strength.  The  spinning-wheel  is  but 
a  pretext,  chosen  merely  from  the  point  of  view  of  rhythm  and  of  the 
general  aspect  of  the  composition. 

"Persons  whom  looking  for  details  might  interest  will  see  on  page  19 
(letter  J)  Hercules  groaning  in  the  bonds  he  can  not  break,  and  on  page  32 
(letter  L)  Omphale  laughing  at  the  hero's  futile  efforts." 

The  whole  work  is  a  bit  of  tone-painting,  in  no  regular  traditional  musi- 
cal form,  although  its  structure  bears  some  resemblance  to  that  of  the 
"  Scherzo  and  Trio."     It  is  scored  for  full  modern  orchestra. 


Aria,  "Ah!  si  la  liberie"  from  "  Armide." 

Christoph  Willibald  von  Gluck. 

"  Armide,"  opera  in  five  acts,  the  text  by  Quinault,  the  music  by  the 
Ritter  von  Gluck,  was  brought  out  at  the  Academie  Royale  de  Musique  in 
Paris  on  September  23,  1777.  The  same  librettd  had  already  been  set  to 
music  by  Jean-Baptiste  Lully :  the  subject  was  taken  from  Torquato  Tasso's 
Gerusalemme  liberata.     The  air  given  at  this  concert  is  sung  by  Armide, 
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alone  in  her  garden,  at  the  opening  of  Act  III.     The  original  text  is  as 
follows :  — 

Ah  !  si  la  liberte  me  doit  6tre  ravie, 

Est-ce  a  toi  d'etre  mon  vainqueur  ? 
Trop  funeste  ennemi  du  bonheur  de  ma  vie, 

Faut-il  que  malgre  moi  tu  regnes  dans  mon  coeur  ? 

Le  desir  de  la  mort  fut  ma  plus  chere  envie ; 

Comment  as-tu  change  ma  colere  en  langueur  ? 
En  vain  de  mille  amants  je  me  voyais  suivie, 

Aucun  n'a  flechi  ma  rigueur. 
Se  peut-il  que  Renaud  tienne  Armide  asservie  ! 
Ah  !  si  la  liberte,  etc. 

Of  this  the  literal  prose  translation  is  :  — 

Ah !  if  my  freedom  is  to  be  ravished  from  me,  is  it  for  thee  to  be  my 
conqueror  ?  Too  fatal  foe  of  my  life's  happiness,  must  thou  reign  in  my 
heart  in  spite  of  me  ?  The  longing  after  death  was  my  dearest  desire ; 
how  hast  thou  changed  my  wrath  to  languishing?  I  saw  myself  followed 
in  vain  by  a  thousand  lovers,  none  could  soften  my  cruelty.  Can  it  be  that 
Rinaldo  has  made  Armida  his  slave  !     Ah  !  if  my  freedom,  etc. 


Johannes  Brahms  (born  in  Hamburg  on  May  7,   1833,   still  living  in 
Vienna)  may  safely  be  said  to  hold  the  first  rank,  as  a  composer  in  the 
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ARRINGTON'S 
ATS 


For  young  men  and  men  who 
are  always  young 


CORRECT  IN  STYLE  — SURPASSING  ANY 

SPECIALSTES 

IN   UNIQUE  AND  REFINED   DESIGNS  IN 

ES'   HATS 


OF  OUR  OWN  PRODUCTION  Near  Winter  St. 


Fashionable  Gloves  and  Veilings 


Ladies 
are  cordially 

asked 
to  examine 

them. 


At  Miss  M.  F.  Fisk's,  44  Temple  Place. 


Miss  M.  E.  FORD, 

MILLINER, 

1J/.9  A  TREMONT  STREET, 

Cor.  W 'est  Street, 

Take  Elevator,  Room  12.      BOSTON,  MASS. 

CHARLES   E.  FOSS, 

MANUFACTURER   OF 

Umbrellas  and  Parasols. 

UMBRELLAS  COVERED  AND 
REPAIRED. 


9  Temple  Place,  Boston. 


MISS  MURPHY, 

Hair-dressing,  Shampooing,  Hair- 
work,  Manicure 

In  connection  with  same  can  be 
found  DR.  THOMAS,  Chiropodist 
for  ladies  and  gentlemen. 

711  BOYLSTON  STREET, 

COR.  EXETER. 
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domain  of  pure  music  to-day.  He  began  his  musical  education  under  his 
father,  then  continued  and  completed  it  under  the  noted  Eduard  Marxsen 
at  Altona.  On  a  visit  to  Dusseldorf  in  1853  he  met  Schumann,  who 
listened  with  the  deepest  interest  to  several  of  his  compositions  as  he 
sketched  them  out  to  him  on  the  pianoforte,  and  prophesied  the  highest 
things  of  him.  Brahms  soon  returned  to  Hamburg,  where  he  remained, 
studying  hard  and  publishing  not  a  little,  up  to  1861.  His  reputation  was 
already  establishing  itself,  if  in  somewhat  restricted  circles  :  what  he  wrote 
was  calculated  to  interest  only  musicians  and  the  more  highly  cultivated 
music-lovers,  and  found  little  favor  in  the  ears  of  the  musical  public  at 
large.  In  a  certain  sense,  his  fame  at  this  period  fell  down  between  two 
stools  :  his  profound,  daring  and  often  abstruse  harmony  rather  estranged 
the  classicists  from  him,  while  his  adherence  to  the  older,  traditional  forms 
of  composition  won  him  no  sympathy  from  the  more  modern  come-outers. 
Moreover,  there  was  in  his  works  a  certain  austere-seeming  spirit,  a  lack 
of  what  had  hitherto  been  generally  accepted  as  charm  of  manner,  that  re- 
pelled the  average  listener.  In  1861  he  moved  to  Vienna,  where  he  con- 
ducted the  Sing-Akademie  in  1863-64,  and  was  conductor  of  the  concerts 
of  the  Gesellschaft  der  Musikfreunde  from  1872  to  1875.  His  reputation 
as  a  composer  grew  apace,  but  still  mostly,  or  only,  in  the  more  cultivated 
musical  circles. 

A  change  was,  however,  soon  to  come  ;  and  it  did  come  with  well-nigh 
unprecedented  suddenness.  When  his  first  symphony,  in  C  minor,  was 
brought  out  in  Carlsruhe  on  November  4,  1876,  after  he  had  been  working 
on  it  for  upwards  of  ten  years,  off  and  on,  he  suddenly  found  himself 
world-famous.  Hardly  ever  has  a  new  composition  made  so  much  and  such 
immediate  noise  in  the  world  :  one  soon  heard  of  a  new  and  strong  party 
of  "  Brahmsianer"  as  one  had  hitherto  heard  of  "  Wagner  i aner "  \  and 
Brahms  found  almost  in  a  single  night  that  there  was  ample  room  for  him 
at  the  top.     His  fame  began  to  spread  all  over  Germany  and  to  England 
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and  the  United  States.  Curiously  enough,  he  is  perhaps  the  only  great 
German  composer  since  Beethoven,  having  no  especial  relations  with 
England,  whose  genius  was  recognized  there  before  it  was  in  this  country. 
Still,  to  this  day,  France  and  Italy  have  obstinately  closed  their  doors  to 
his  works ;  but  this  is  not  unnatural,  upon  the  whole,  for  never  was  a  com- 
poser whose  whole  musical  attitude,  whose  habitual  train  of  musical  thought 
and  forms  of  expression,  are  so  diametrically  opposed  to  French  or  Italian 
habits  and  taste.  Up  to  this  day,  the  only  large  orchestral  work  of  his 
that  has  been  heard  in  Paris  is  his  second  symphony,  in  D  major,  which 
came  to  one  performance  some  years  ago,  and  "  did  not  please."  But  in 
Germany,  Austria,  England,  and  America  he  now  reigns  supreme  and 
almost  unchallenged  in  the  field  of  pure  music.  He  has  never  written  for 
the  stage  :  indeed,  there  is  little  of  the  dramatic  element,  certainly  nothing 
whatever  of  the  theatrical,  in  his  genius.  He  is  the  great  modern  champion 
of  absolute  music :  he  has  never  even  written  a  symphonic  poem  nor  other 
composition  of  a  so-called  "  descriptive  "  character.  His  chosen  field  is  the 
symphony,  the  overture,  and  the  higher  forms  of  pianoforte  and  instrumen- 
tal chamber-music.  Yet  he  has  also  written  not  a  little  for  voices.  At  the 
head  of  his  choral  works  stands  the  Deutsches  Requiem  (Vienna,  1868); 
next  to  this  should  be  mentioned  his  cantata,  Rinaldo  (after  Goethe),  his 
JVanie,  SchicksalsZied,  and  Triumphlied.  He  has  also  done  much  in  the  way 
of  song-writing ;  in  fact,  there  is  hardly  a  musical  form,  except  the  opera 
or  lyric  drama,  in  which  he  has  not  worked.  The  singular  slowness  with 
which  JBrahms's  genius  has  won  general  recognition  —  and  he  is  still  far 
from  being  what  would  be  called  a  popular  favorite  anywhere — is  probably 
due  to  his  real  profundity  of  musical  thought  and  the  originality  both  of  his 
melodic  invention  and  his  style  in  general ;  and  it  is  to  be  noted  that  this 
originality  of  his,  the  unaccustomedness  of  his  musical  expression,  must 
have  seemed  all  the  more  repelling  and  hard  to  understand,  that  he  did  not, 
like  Berlioz,  Liszt,  or  Wagner,  seek  to  overthrow  old  traditional  musical 
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forms  nor  establish  new  ones.  New  as  his  wine  was,  he  was  content  to 
put  it  into  old  bottles ;  he  is  individual  and  original  as  may  be,  but  he  is 
in  no  sense  a  pioneer,  an  explorer  of  new  and  untravelled  musical  regions. 
It  is  therefore  hardly  surprising  that  his  progress  with  the  general  public 
should  have  been  slow,  seeing  that  he  came  upon  the  field  contempora- 
neously with  the  great  Wagnerian  movement,  and  at  a  time  when  public 
attention  was  almost  exclusively  directed  toward  men  whose  search  after 
new  bottles  was,  at  the  very  least,  as  eager  as  their  new  wine  was  strong 
and  heady.  But,  if  slow,  his  progress  with  the  public  has  been  wonder- 
fully sure,  and  the  Brahms  enthusiasm  among  musicians  shows  no  signs 
of  diminishing.     On  the  contrary,  it  is  still  on  the  increase. 


Academic  Festival-Overture,  in  G  minor,  Op.  80. 

Johannes  Brahms. 

This  overture  was  written  as  a  return  for  the  University  of  Breslau's 
conferring  upon  Brahms  the  honorary  degree  of  Ph.D.  Its  thematic 
material  is  largely  taken  from  the  Commers-buch,  the  standard  compilation 
of  German  students'  songs.  These  songs  are  worked  up  in  a  quasi-humor- 
ous way,  if  with  a  certain  underlying  seriousness  of  musical  purpose.  The 
most  prominent  among  them  is  the  well-known  "  Fuchs-Lied  "  ("  Was 
kommt  da  von  der  Hdh'  ?  "),  the  "  Wir  hatten  gebauet  ein  stattliches  Hans" 
and  the  still  more  famous  "  Gaudeamus  igitur." 
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FIRST  AND   HIGHEST  AWARD 


Over   ALL    Competitors   for 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card  — 6865. 

Exhibitor  —  Chickering  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments: 

I  report  that  this  exhibit  deserves  an  Award  ;  the  tone  quality,  which  is  of  the  highest 
grade  Of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition  ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX   SCHIEDMAYER,  Judge. 

K.  BUENZ,     \  President  and  Secretary  Board  of  Judges, 
J.  H.  GORE,)  Liberal  Arts. 
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by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 
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Fifth  Rehearsal  and  Concert, 


Friday  Afternoon,  November  17,  at  2.30. 


Saturday  Evening,  November  18,  at  8.00. 


PROGRAMME. 
Mozart     ------      Symphony  in  C  major  (Jupiter) 

Brahms    -  Double  Concerto  for  Violin  and  Violoncello 

Haydn      --------  Symphony  in  D  major 


soloists, 

V 

Mr.  FRANZ    KNEISEL,    Mr.  ALWIN    SCHROEDER, 
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SANDERS   THEATRE,  CAMBRIDGE. 


•     •     •     TZECIE    •     •     • 


Boston  I  Symphony  l  Orchestra, 

Mr.  EMIL  PAUR,  Conductor, 

WITH  THE  ASSISTANCE   OF 

EILdllsriEINT    SOLOISTS, 

ON 

THURSDAY    EVENINGS, 

November   16th,   December   7th,    1893,   January   4th,  January 

25th,  February  15th,  March  8th,  April   5th, 

and   April    26th,  1894. 


Season  tickets  on  sale  at  the  University  Bookstore. 
A  limited  number  of   admission    tickets  will  be  on  sale  at  the  door 
the  evenings  of  the  concerts. 
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THE 

KNEISEL 

QUARTET 


FRANZ  KNEISEL,  ist  Violin. 
OTTO   ROTH,  2d  Violin.    . 
L.  SVECENSKI,  Viola. 
ALWIN  SCHROEDER, Violoncello 


•     •     •     • 


Ninth  Season,  1893-94. 


•    •    • 


CHICKERING   HALL,  152  TREMONT  ST., 

Monday   Evenings, 

November   13,  December   4,    January   1,   January   22, 
February  12,  March  5,  March  19. 


ASSISTING   ARTISTS    TO    BE    ANNOUNCED. 


Programme  of  tbe  Second  Concert,  Monday  Evening,  November  13. 

SMETANA Quartet  in  E  minor 

(First  time  at  these  Concerts.) 

SCHUBERT Piano  Trio  in  E-flat  major 

(Piano,  Mrs.  EMIL    PAUR.) 

BEETHOVEN   ....  Quartet  in  G  major,  Op.  18 


Tickets  now  on  sale  at  the  Box  Office,  Music  Hall. 


C.    A.    ELLIS,         .         .         Manager. 
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TH 


SIXTH    SEASON,    1893-94. 


QUARTE 


T.  ADAMOWSKI,  ist  Violin. 
A.  MOLDAUER,  2d  Violin. 

TMAX    ZACH,  Viola. 
J.  ADAMOWSKI,  Violoncello. 


SN     CHECKERING    HALL, 

On  Tuesday  Afternoons,   November  21st,  December  1 
January  16th,  and  February  20th, 

AT    3    O'CLOCK. 


SOLOISTS    TO    BE    ANNOUNCED. 


Subscription  tickets,  with  reserved  seats  for  the  series,  $5.00,  and  single 
tickets  at  $1.25  each,  now  on  sale  at  the  Box  Office,  Music  Hall. 


Mr.  B.  J.  Lang  will  lecture  on  Cause 
and  Effect  in  Pianoforte  Playing,  at  Chick- 

ering  Hall,  on  Friday  Afternoon,  November 

10,  at  three  o'clock.    Tickets,  one  dollar. 

STEINERT  HALL  SATURDAY  EVENING,  NOV,  11,  AT  8. 

Gounod   Memorial   Recital 

.      .      BY      .      . 

Mr.  WILHELM    HEINRICH,  Tenor, 

ASSISTED    BY 

Mr.  FRITZ    GIESE,  Violoncellist. 
Mr.  Heinrich  will  sing  his  own  translation  of  the  song  Cyclus,  "  La  Biondina." 
Tickets,  $r.oo  each.     On  sale  at  M.  Steinert  &  Sons  Warerooms. 
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Gildemeester  &  Kroeger 


PIANOS. 


P.  J. 

GILDEMEESTEH, 

For  many  years  man- 
aging partner  of 
Chickering   &    Sons. 


KROEGER 


Twenty  years  superin- 
tendent of  Steinway 
&  Sons'  factories. 
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CHANDLER  W.  SMITH, 

Wholesale  and  Retail  Representative, 
176  TREMONT    ST.,  Tremont  Theatre  Building,  BOSTON, 

A   UNIQUE   AND   VALUABLE   BOOK 


FAMOUS  COMPOSERS  AND  THEIR  WORKS 

EDITED     BY 

JOHN  KNOWLES  PAINE —THEODORE  THOMAS  — KARL  KLAUSER 

This  superb  work,  just  completed,  has  been  in  continuous  preparation  for  three  years.  It  is  written 
by  28  of  the  foremost  writers  on  music  in  Europe  and  America.  Nearly  1,500  pages.  200  full-pge  illus- 
trations and  300  text-cuts.  472  pages  of  classical  music,  selected  by  Theodore  Thomas.  An  edition  de  luxe. 
Recognized  by  the  reviewers  as  a  work  of  permanent  value  which  is  indispensable  to  all  lovers  of  good  music. 

Address  the  publishers,  and  they  will  send  their  representative  to  show  you  the  work,  which  is  sold 
exclusively  by  subscription.     Or  call  at  their  office  and  examine  it. 

J.  B.  MILLET  COMPANY,  Publishers,  6  Hancock  Ave.,  opp.  State  House,  Boston 


Mrs.  AYonia  Bonney  Lichfield, 

VOICE  MASTER. 

(Old  Italian  Method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 

Avenue  and  Newbury  Street). 
Terms:     Half-hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    $15.00    "  " 
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MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  I.  HAWES,  Private  and  class  lessons  in  Piano,  H 

mony,  and  Musical  Literature. 


Miss  EDITH  ABELL, 


53  Pierce  Building,  Copley  Sq. 

ORATORIO,    OPERA, 

SONG,  and  SOLFEGG. 

Special  attention  given  to  developing  strength  and 
quality  in  voices.     Hours,  2  to  5. 


SDMNER  CQOLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Master  of  the  Italian  School, 
Well  known  and  recognized  in  Boston  as  the  teacher  of 
Madame  LILLIAN  NORDICA, 
5  J¥o.  62  Boylston  Street. 

VOICE  CULTUEE  and  DEVELOPMENT 

NO  "wear  and  tear"  in  training. 


Instruction  in  Singing. 

ROOM  21, 
Music  Hall  Building,  Boston. 


HEINRIGH  SGHUECK 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Has  the  honor  to  announce  that  he  is  pre- 
pared  to  receive  students  of  singing  (ballad, 

Mr,  MAX  HEINRIGH  ciassk  son^  °ratori°>  °pera) at  Ms  studi°' 

Room  572,  Steinert   Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 
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MATHILDE  RUEDIGER, 


Pianist  and  Teacher, 

FROM    GERMANY. 
Buelow-Scholtz  Method.  Speaks  English  Fluently, 

ROOM  24,  MUShl  HALL  BUILDING,  BOSTON. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTt 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


F. 


VOCAL  INSTRUCTION 

Copley  Square  School, 
Pierce  Building, 

WEDNESDAY  AFTERNOONS. 


MABEL  E.  WILSON, 


TEACHER    OF 

SINGING  AND    PIANO. 

The  "  Bartol," 
HUNTINGTON  AVE.,  BOSTON 


EFFIE  VIRGINIA  PALMER 

(SOPRANO), 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Licentiate   (Artist)   and   Henschel-Hayden   Medalist, 
New  Eng'and  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boyiston  St.,  Copley  Sq. 


Mr.  ARTHUR  WHITING, 


Teacher  of  the  art  of  Pianoforte-playing,  Har- 
mony, and  Composition,  will  be  at  Steinert's 
Warerooms  on  Wednesdays  and  Saturdays, 
between  u  and  12  o'clock,  beginning  Sept.  23. 
May  be  addressed  care  of  the  M.  STEI- 
NERT  &  SONS  CO.,  190  Tremont  Street 


Mrs.  Elizabeth  Mitchell  Allen, 


Concert  Pianist  &  Teacher 

Pupil  of  Leschetitzky  and  Buonamici. 

Address,  care  of  M.  Steinert  &  Sons,  or 
304A  Warren  Street,  Roxbury. 


WILHELM  HEINRICH, 


TEACHER  OF  VOICE, 

149  A  Tremont  St. 


Mme.  EDNA  HALL. 


OVERTONE  VOCAL  METHOD, 

206  Dartmouth  St. 
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Miss  EMMA  GREBE, 


TEACHER  OF  VIOLIN, 

1 80  Tremont  St.,    .     .    Room  22, 
or  Carlton  St.,  LONG  WOOD. 


Mr.  CHARLES  F.  WEBBER, 


TENOR  SOLOIST 

and  Instructor  in  the  Art  of  Singing, 

No.  200  Tremont  Street, 

BOSTON. 


HOTELS. 


ie£; 


ztt.  ro  5  7  ftt  5  rs?B   7,TM,  /?V£, 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE, 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
P  town  cars  two  blocks.  Elevated 
R.R.  one  block. 


Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -     BALTIMORE,   MD. 

AMERICAN    AND    EUROPEAN   PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON. 


Manager. 


THE    CONTINENTAL. 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.   K5NGSLEY   &   CO.,    Proprietors. 

Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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THIRTEENTH    SEASON, 
1  893-94. 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


Fifth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.    APTHORP. 


Friday  Afternoon,  November  17, 

At  2.30  o'clock. 

Saturday  Evening,  November  18, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,     MANAGER. 
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Messrs.  Mason  &  Hamlin  beg  to  announce  that  they  have 
just  received  the  following  letter  from  Monsieur 


J      ■  HBEB3 


THE  GREAT  FRENCH  ORGANIST,  CONCERNING  THE 


Lisz 


Guilmant   Model. 


NEW  YORK,  Oct.  21,  1893, 

I  thank  you  very  much  for  showing  me 
your  excellent  instruments.  I  have  ex- 
perienced great  pleasure  in  playing  your 
Organs:  the  instrument  (Liszt  Organ)  with 
two  manuals  and  pedals  is  of  beautiful 
tone,  and  will  he  very  useful  to  persons 
wishing  to  learn  to  play  the  Great  Organ. 

Accept  my  hearty  congratulations,  and 
allow  me  to  express  my  best  sentiments. 

Very  sincerely  yours, 

ALEXANDRE   GUILMANT. 
To  Messrs.  Mason  &  Hamlin, 


•      •      STTIFIPIjIIEID 
Her  Majesty  Queen  Victoria. 
Her  Imperial  Majesty  Empress  Eugenie. 
Her  Imperial  Majesty  Empress  Frederick. 
Oscar,  King  of  Sweden. 
The  Sultan  of  Turkey. 
Westminster  Abbey,  etc.,  etc.,  etc 


TO      »       • 
Emil  Paur. 
Theodore  Thomas. 
Anton  Seidl. 
Walter  Damrosch. 
Arthur  Nikisch. 
Wm.  L.  Tomlins,  etc.,  etc.,  etc 


&  HAMLIN 


54 


155  Tremont  Street, 
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BOSTON, 


Fifth  Rehearsal  and  Concert- 


Friday  Afternoon,  November  17,  at  2.30 


Saturday  Evening,  November  1 8,  at  8.00, 


PROGRAMME. 


Wolfgang  Amadeus  Mozart    -       -    Symphony  in  C  major  ("Jupiter") 

I.    Allegro  vivace  (C  major)  -  -  4-4 

II.    Andante  cantabile  (F  major)     -----  3-4 

III.  Menuetto  :  Allegretto  (C  major                                          -  3-4 
Trio:  1'  Istesso  tempo  (C  major)          -                               -  3-4 

IV.  Finale :  Allegro  molto  (C  major;         -  2-2 


Johannes  Brahms       Concerto  for  Violin  and  Violoncello,  in  A  minor, 
Op.  102. 

I.    Allegro  (A  minor)      -  -  4-4 

II.    Andante    D  major)    -  -  -  -      3-4 

III.    Vivace  non  troppo  (A  minor)    -  -      2-4 


Christoph  Willibald,  Ritter  von  Gluck   Overture  to  "Iphigenia  in  Aulis," 
in  C  major. 

(Ricbard  Wagner's  Arrangements 
Andante  (C  major  -  -  -      4-4 


SOLOISTS  : 
Mr.  FRANZ    KNEISEL  and  Mr.  ALWIN    SCHROEDER, 


The    Programme  for  the  next  Public    Rehearsal  and  Concert  will  be  found 
on  page   173. 

(147) 


MANUFACTURERS  OF 


EUGEN  D' ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instrumefits  of  our  times.     .         .         . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 

-WARRROOMS^ 


BALTIMORE,  WASHINGTON, 

and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW  YORK, 
148  Fifth  Avenue. 


E.  W.  TYLER,  Sole  Agent,  178  Tremont  St.,  BOSTON 


(148) 


Wolfgang  Amadeus  Mozart  (born  in  Salzburg,  Jan.  27,  1756,  died 
ibid.,  Dec.  5,  179 1  :  he  was  christened  Joannes  Chrysostomus  Wolfgangus 
Theophilus  ;  his  confirmation  name  was  Sigismundus)  was  one  of  the  most 
divine  geniuses  in  the  whole  history  of  music.  His  father,  Johann  Georg 
Leopold  Mozart  (born  in  Augsburg,  Nov.  14,  17 19,  died  in  Salzburg,  May 
28,  1787),  was  a  violinist  and  church  composer,  who  occupied  in  1763  the 
position  of  Vize-Kapellmeister  to  the  Prince  Bishop  of  Salzburg,  and  gave 
his  son  the  most  thorough  musical  education,  beginning  with  pianoforte 
lessons  when  the  boy  was  only  three  years  old.  Indeed,  Mozart's  musical 
schooling  was  as  good  and  thorough  as  that  of  any  composer  in  the  whole 
list, —  Mendelssohn  not  excepted  !  Besides  his  father's  instruction,  he 
studied  counterpoint  under  Giambattista  Sammartini  (born  in  Milan  about 
the  end  of  the  XVII.  century,  died  ibid.,  after  1770)  in  1769-70  in  Milan, 
and  fugue  under  Padre  Martini  (born  in  Bologna,  April  25,  1706,  died  ibid., 
Oct.  3,  1784)  in  Bologna  in  the  course  of  the  same  winter.  But  the  work 
on  counterpoint  and  fugue  he  did  with  these  two  famous  Italian  teachers 
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Horsford's  Acid   Phosphate 

Js  the  most  effective  and  agreeable  remedy  in  existence  for  preventing  in- 
digestion, and  relieving  those  diseases  arising  from  a  disordered  stomach. 
Dr.  W.  W.  Gardner,  Springfield,  Mass.,  says  :  "  I  value  it  as  an  excel- 
lent preventive  of  indigestion,  and  a  pleasant  acidulated  drink  when, 
properly  diluted  with  water,  and  sweetened." 

Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical  Works,    -    Providence,  R,T. 

BEWARE     OF     SUBSTITUTES     AND     IMITATIONS. 
For  sale  by  all  Druggists. 
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]^ALLARD 


LADIES'  TflIL0R 

-  STREET  S0WNS,- 

-  JAGKETS, 

"  RIDING  HABITS,  ETG. 


New  Models  and  Sketches  This  Week. 


256  Bbyliston  St.,  BesreN. 


OYSTERS   AND   SALADS 


25  Temple  PI.  and  33  West  St. 


A    SPECIALTY. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  \  4803  £$&  J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS  : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA; 


FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition. ) 

Old   Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN   IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED. 

Music  Hall  Building,  Room  7,    -     -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra 
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was  only  the  finishing  touch  put  to  the  already  firm  foundations  laid  by  his 
father.  His  phenomenal  precocity  may  be  appreciated  from  the  fact  that  he 
began  concert-touring  as  pianist,  violinist,  and  composer  at  the  age  of  six, 
four  of  his  sonatas  for  pianoforte  and  violin  were  published  in  Paris  when 
he  was  eight,  and  he  wrote  his  first  symphony  when  nine  !  On  a  professional 
tour  through  Italy,  begun  at  the  age  of  thirteen,  he  received  the  order  of 
the  Sprone  d'  Oro  ("  the  same  as  Gluck's  ! ")  from  the  Pope,  was  made  Com- 
positore  to  the  Accademia  Filarmonica  of  Bologna,  and  afterward  elected 
(honorary?)  Maestro  di  Cappella  to  the  same  society,  and  in  August,  177 1, 
brought  out  his  opera,  Ascanio  in  Alba,  in  Milan,  which  completely  eclipsed 
Johann  Adolf  Hasse's  Ruggiero,  produced  the  evening  before.  Hasse, 
long  known  throughout  Italy  as  il  Sassone  (the  Saxon),  was  then  seventy- 
two,  and  one  of  the  most  famous  opera  composers  in  Europe.  Mozart  was 
only  fifteen. 

Mozart  applied  his  genius  to  almost  every  form  of  vocal  and  instru- 
mental composition ;  but,  with  all  the  splendor  of  his  symphonies,  quartets, 
and  pianoforte  writings,  his  most  congenial  domain,  and  the  one  in  which 
he  did  his  greatest  and  most  original  work,  was  the  Opera.  As  a  dramatic 
composer,  he  has  never  been  excelled,  if  indeed  he  has  ever  been  equalled. 
In  his  Don  Giovanni  and  die  Zauberflole  (which  latter  stupendous  work  has 
been  well  said  to  "  comprise  every  known  form  of  vocal  composition,  from 
the  people's  song  to  the  oratorio  ")  he  showed  himself  as  already  with  one 
foot  over  the  wall  that  separates  the  older  classic  from  the  modern  roman- 
tic period,  and  fully  ready  to  enter  upon  that  larger  emotional  field  thrown 
open  fourteen  years  later  by  Beethoven  with  his  Eroica  symphony.  Like 
Schubert  and  Mendelssohn,  he  was  one  of  the  great  composers  who  died 
before  reaching  their  "  third  manner."  What  the  world  of  Music  has  lost 
in  the  unwritten  works  of  Mozart's  third  period,  upon  which  he  was  just 
entering  when  death  carried  him  off,  is  incalculable,  and  probably  the 
greatest  loss  it  ever  sustained. 

New  England  Conservatory  of  music 

(FOUNDED    BY    DR.   EBEN    TOURJEE.) 

RICHARD    H.  DANA,  President.  CARL   FAELTEN,  Director. 


The  Courses  of  Study  are  arranged  with  a  view  to  giving  a  broad  and  comprehensive  musical  education. 
The  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard  to 
their  ability  as  teachers  of  the  highest  excellence. 

The  Associated  Departments  of  Music,  Elocution,  Fine  Arts,  and  Modern  Languages,  together  with 
their  liberal  courses  of  Free  Collateral  Advantages,  provide  the  most  ample  means  for  acquiring  a  thorough 
and  complete  knowledge  of  one  or  all  of  these  subjects  at  comparatively  small  cost. 

Mons.  Alexandre  Guilmant,  addressing  the  Faculty  and  students  on  the  occasion  of  his  recent  visit  to  the 
Conservatory,  said  : 

"  It  is  a  great  pleasure  to  me  to  meet  you  together.  This  Conservatory  is  a  great  astonishment  to  me.  I 
had  never  dreamed  of  so  large  a  one  in  America.  I  feel  it  is  also  equally  thorough.  It  reminds  me  of  the 
Paris  Conservatoire,  and  I  feel  that  it  is  doing  similar  work.  I  feel  the  greatest  interest  in  your  work,  and  am 
Bure  the  Conservatory  is  on  a  most  earnest  and  solid  basis.     I  wish  it  all  prosperity." 


Send  for  calendar,  or  call  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

♦During  last  season  the  following  members  of  the  Faculty  appeared    as   soloists  in   these   concerts: 
Miss  Louise  A.  Leimer,  Messrs.  Heinrich  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Leo  Schulz. 

C1B1) 


As  a  master  of  musical  form  and  the  technics  of  composition,  Mozart 
ranks  easily  with  the  very  .greatest.  Then  he  was  the  only  thoroughly 
great  composer  —  with  the  possible  exception  of  Handel  —  who  united  in 
himself  all  the  highest  and  finest  musical  traits  of  the  German  and  Italian 
races.  One  hardly  knows  which  of  the  two  elements  preponderates  in  his 
genius,  the  Italian  or  the  German.  In  his  operas  he  pushed  the  art  of 
dramatic  characterization,  of  musical  character-drawing,  to  a  point  that  has 
never  been  surpassed :  the  dramatis  persona  in  his  operas  stand  before  us 
as  very  "figures  in  flesh  and  blood,"  each  one  of  them  has  his  or  her 
strongly  marked  individuality.  But  what  distinguishes  him  most  especially 
in  his  instrumental  compositions,  as  well  as  in  his  operas,  masses,  and  ora- 
torios, is  a  certain  inimitable  grace  and  refinement  such  as  is  to  be  found 
in  no  other  musician.  This  grace  of  Mozart's,  together  with  his  perfect 
purity  and  clarity  of  musical  style,  renders  his  works  exceedingly  difficult 
to  perform  adequately.  His  writing  is  so  clear  and  transparent  that  the 
slightest  slip  in  any  part  is  detected  at  once  as  a  blemish ;  his  feeling  is  so 
warm  and  human  that  few  artists  can  second  him  in  giving  it  expression 
in  a  way  that  shall  not  mar  the  ineffable  grace  of  his  musical  outlines. 

As  a  musical  colorist,  also,  Mozart  stands  very  high.  His  orchestration 
is,  for  the  most  part,  very  simple ;  but  he  knew  how  to  treat  every  instru- 
ment sympathetically,  how  to  bring  out  its  best  and  most  characteristic 
traits.  His  instinct  for  orchestral  combinations  was  so  fine  and  keen  that 
many  of  his  effects  of  instrumental  coloring  remain  still  unsurpassed  for 
beauty  and  brilliancy,  even  by  the  greatest  modern  masters  of  the  orchestra. 
His  knowledge  of  the  capacity  of  the  human  voice  was  absolute ;  and  no 
one  has  ever  written  better  for  the  voice  —  either  alone,  in  vocal  concerted 
music,  or  in  combination  with  the  orchestra  —  than  he.  In  a  word,  he  was 
utterly  unique  :  such  works  as  his  G  minor  symphony,  his  G  minor  string- 
quintet,  not  to  speak  of  Don  Giovanni,  le  Nozze  di  Figaro,  and  die  Zauber- 
flote,  stand  alone  and  inimitable  in  music. 


SE  &  FOSS, 

DIAMONDS  AND  OTHER  PRECIOUS  STONES 

CHOICE  SELECTED  STOCK  AT  REASONABLE  PRICES. 
All  kinds  of  MOUNTING  and  REPAIRING  done  in  a  Superior  Manner. 

120  Tremont  Street  and  3  Hamilton  Place, 

ROOMS   233    and    234. 

Always  pleased  to  show  goods  and  furnish  estimates. 
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Symphony  in  C  major  ("  Jupiter  ")  .     .     Wolfgang  Amadeus  Mozart. 

The  symphony  in  C  major,  the  last  of  the  immortal  three  so-called 
"  great "  symphonies  composed  in  the  year  1788,  has  long  been  familiarly 
known  all  over  the  musical  world  by  the  sobriquet  of  "  Jupiter  symphony." 
Why,  is  not  very  apparent,  and  is  likely  to  be  less  and  less  so  with  time. 
Possibly,  the  energetic  triplets  in  the  first  measure  (fusees,  as  the  French 
call  them),  which  form  an  integral  part  of  the  first  theme,  may  have  sug- 
gested the  Olympian  thunderbolt  to  some  imaginative  listener;  but  what 
was  quite  terrific  musical  thundering  in  Mozart's  time  does  not  sound  so 
very  terrible  nowadays.  Still,  thunder  apart,  the  nick-name  does  not  ill 
fit  the  symphony :  the  work  is  all  Hellenic  in  strength,  serene  beauty,  god- 
like power  without  effort ;  neither  is  that  side  of  the  Father  of  the  gods 
which  opened  women's  hearts  to  him  wholly  unreflected  in  the  music. 
"Jupiter  "  is  as  good  a  name  as  any,  and  better  than  most ! 

The  work  was  scored  for  what  was  a  pretty  full  symphonic  orchestra  in 
Mozart's  day :  1  flute,  2  oboes,  2  bassoons,  2  horns,  2  trumpets,  kettle- 
drums, and  the  usual  strings.  Trumpets  and  kettle-drums  meant  "  grand 
orchestra  "  then  i 

The  first  movement  {Allegro  vivace,  in  C  major,  4-4  time)  begins  with 
three  grand  C's  on  the  whole  orchestra  in  octaves,  the  second  and  third  of 
them  being  led  up  to  by  a  rapid  triplet  "fusee  "  from  G.  If  they  do  not 
quite  vie  with  the  roar  of  thunder,  according  to  our  modern  notions  of  musi- 
cal suggestiveness,  they  at  least  have  all  the  lightning  incisiveness  of  the 
Jovian  thunder^?//.  They  form  the  first  section  of  the  first  theme  ;  the  sec- 
ond section  comes  in  softly  in  the  strings.  This  first  phrase,  beginning  on 
the  tonic  and  ending  on  the  dominant,  is  followed  by  a  similar  second 
phrase,  beginning  on  the  dominant  and  returning  (by  an  imperfect  cadence) 
to  the  tonic ;  then  comes  the  first  subsidiary,  brilliant,  martial  passage- 
work,  with  crackling  trumpets  and  beating  drums,   closing  with  a  half-ca- 


We  own  the  entire  World's  Fair 
Exhibit  of  J.  S.  Brown  &  Sons'  Cele- 
brated  Belfast   Table   Linens, 

The  Exhibit  has  just  been  awarded 
the  Medal  and  Diploma. 

R   H.   STEARNS    &    CO. 
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dence  on  the  dominant  G.  Is  the  second  theme  already  coming  ?  not  in 
the  tonic,  if  Mozart  knows  it !  The  first  theme  comes  in  again,  but  softly, 
in  a  whisper  of  the  violins,  against  gay,  festive  notes  on  the  horns  and  the 
blithest  laughing  counter-figure  in  the  flute  and  oboe,  and  is  developed 
until  a  joyful  half-cadence  ushers  in  the  second  theme  in  the  dominant. 
Now  hear  the  Olympian  lover  speak  !  It  is  no  forlorn  Romeo's  pleading  : 
love  is  sport  to  Jove,  and  he  woos  cheerfully,  with  a  vainqueur  air,  yet  grows 
passionate,  too,  after  a  while.  But  soon  he  laughs  again  (with  the  violins 
and  bassoons  in  the  conclusion-theme  in  G),  and  remembers  that,  after  all, 
he  is  a  god.  So  ends  the  first  part  of  the  movement.  The  free  fantasia 
and  third  part  are  wholly  regular,  and  there  is  no  Coda. 

The  second  movement  {Andante  cantabile,  in  F  major,  3-4  time)  is  in  a 
sort  of  stunted  sonata-form  not  unusual  in  Mozart's  slow  movements.  There 
is  a  beautifully  tender  first  theme  in  the  tonic  F  major,  followed  by  a  sterner 
subsidiary  in  C  minor ;  then  comes  an  idyllic  second  theme  in  the  domi- 
nant C  major,  which  leads  to  an  ecstatically  beautiful  conclusion-theme  in 
the  same  key.  Both  the  second  and  conclusion  themes  are  so  scored  as  to 
be  marvels  of  rich  orchestral  coloring.  Then  comes  a  short  apology  for  a 
free  fantasia,  running  mostly  on  the  first  subsidiary  and  a  figure  from  the 
conclusion-theme.     The  third  part,  saving  some  new  developments  in  the 

treatment  of  the  first  theme,  is  in  quite  regular  relations  to  the  first, 
the  second  and  conclusion  themes  now  coming  in  the  tonic.  There  is  a 
short  Coda.  An  entirely  individual  coloring  is  imparted  to  the  whole 
movement  by  the  muting  of  all  the  violins  and  violas. 

The  third  movement  is  a  charming  minuet,  quite  in  the  regular  form. 

The  Finale  {Allegro  molto,  in  C  major,  2-2  time)  is  perhaps  the  most 
famous  in  the  whole  symphony, —  a  f ugued  rondo  on  four  themes.  The 
movement  begins  as  an  ordinary  rondo,  without  any  fugal  symptoms,  with 
the  announcement  of  first  one  and  then  another  of  the  principal  themes, 
—  they  sound  much  like  a  first  theme  and  its  subsidiary, —  this  sort  of  free 
prelude  ending  with  a  characteristically  Mozartean  cadence.  Then  the 
fugue  begins  in  earnest,  the  four  subjects  coming  in  one  after  the  other, 
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and  being  worked  out  with  the  utmost  elaboration  and  almost  every  device 
—  of  inversion,  contrary  motion,  retrograde  motion,  etc. — known  to  single 
and  double  counterpoint.  Yet,  elaborate  as  the  writing  is,  it  is  always  per- 
fectly clear;  and  ever  and  anon  the  light  rondo  character  asserts  itself  in 
the  diversions.  In  a  word,  it  is  one  of  the  greatest  symphonic  Finales  in 
all  music. 


ENTR'ACTE. 

The  Tenor  at  his  Zenith. 

He  has  a  hundred  thousand  francs  salary  and  one  month's  leave  of 
absence.  After  his  first  part,  which  has  brought  him  in  a  resounding  suc- 
cess, he  tries  some  others  with  various  luck.  He  even  accepts  new  ones, 
which  he  throws  up  after  three  or  four  performances,  if  he  does  not  excel 
in  them  as  much  as  in  the  old  roles.  He  may  thus  wreck  a  composer's 
career,  annihilate  a  masterpiece,  ruin  a  publisher,  and  do  an  enormous 
amount  of  harm  to  an  opera-house.  These  considerations  do  not  exist  for 
him.  He  sees  nothing  in  art  but  gold  and  wreaths ;  and  the  fittest  means 
of  getting  them  quickly  are  the  ones  he  must  employ. 

He  has  noticed  that  certain  melodic  formulas,  certain  vocalisations, 
certain  ringing  notes,  certain  trivial  terminations,  certain  ignoble  rhythms, 
have  the  property  of  calling  forth  immediate  applause, —  such  as  it  is, — 
and  this  reason  seems  to  him  more  than  sufficient  for  wishing  to  employ 
them,  for  even  demanding  their  introduction  in  his  parts,  in  despite  of 
all  respect  for  expression,  originality,  the  dignity  of  style,  and  for  showing 
himself  hostile  to  productions  of  a  more  independent  and  elevated  nature. 
He  knows  the  effectiveness  of  the  old  means  he  habitually  employs.  He 
does  not  know  that  of  the  new  means  proposed  to  him,  and,  not  consid- 
ering himself  a  disinterested  interpreter  in  the  matter,  when  in  doubt,  he 
holds  back  as  much  as  in  him  lies.     The  weakness  of  some  composers,  in 

ISAAC  D.  ALLEN  &  CO. 

21  WINTER  STREET,  Opposite  Shepard,  Norwell  &  Co. 

A    FULL    LINE    OF    ALL   THE    MOST 
MOST    DESIRABLE    MAKES    IN 

French    and    American    Corsets. 

Examine  our  PONGEE  SILK  CORSET. 

Very  light  in  weight, —  genuine  whalebone.     White, —  Black, —  Ecru. 
Lengths :  Extra  Long,  Long,  Medium,  Short. 

"Ferris'   Good     Sense"     BLACK     SATIN     WAISTS, 

$4.00    PER    PAIR. 

(155) 


SHORE    LINE 


BETWEEN 


BOSTON  and  NEW  YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 


Buffet    Parlor    Cars    and  -Day    Coaches. 


10.00  a.m.  "BAY  STATE  LIMITED."    Parlor  carsomy.  special  Tick- 

ets  required.    Buffet  Cars  through.    Due  at  3.00  p.m.. 

10.03  a.m.  "  DAY  EXPRESS." 

Due  at  4.30  p.m. 

1.00  p.m.  "AFTERNOON  SERVICE."  Buffet  Parlor  Cars  and  Day 
Coaches.    Arrives  at  Y.30  p.m. 

2.00p.m.  "LIMITED  FLYER"  YESTIBULED  TRAIN.    Panor 

Cars  only.    Special  Tickets  required.    Buffet  Service.    Due  at  7.40  p.m. 

5.00  p.m.  "  GILT  EDGE  "  EXPRESS.  Due  at  11.00  p.m.  Daily.  Draw- 
ing-Room  and  Parlor  Smoking  Cars  Through,  and  Dining  Car  between 
Boston  and  lew  London. 

1  2.00  O'CLOCK  MIDNIGHT  EXPRESS.  Due  at  7.00  a.m.  Daily.  Com- 
partment  Sleeping  Cars  and  Day  Coaches.    Open  for  occupation  at  9.15  p.m. 

PHILADELPHIA,  BALTIMORE,  and  WASHINGTON  SERVICE. 

Via  Shore  Line  and  Pennsylvania  Route. 

9aa  „  w     fiATAVTIT    T?"VT>I?17CQ         Solid  Pullman  Vestibuled  Train.     (Daily,  Sundays 
.\JV  a.m.  %j\f  lAJll  JL  tLLi  JCi^LJrliJ^D^.       excepted.)      Returning,    leave  Washington  7.50 
a.m.  (Sundays  excepted),  Philadelphia  11. 10  a.m. 

7Qffc  *\  m      1?T?SH?"P  AT     T7VP"RT7,QQ         Solid  Pullman  Vestibuled  Train.      (Daily,   Sun- 
•  OU  p.IU.   £  3^13 .EjIiAJj    &J±.r Ii>Xj&®.       days  included.)     Returning,   leave  Washington 
3.15  p.m.  daily,  Sundays  included;  Philadelphia  6.30  p.m.  daily,  Sundays  included. 

NEW    YORK,    NEW    HAVEN   and    HARTFORD    R.R. 


C.  T.  HEMPSTEAD, 

G.P.A.  New  Haven  System. 


A.  C.  KENDALL, 

G.P.A.  Old  Colony  System. 


GEO.  L.  CONNOR, 

PassW  Traffic  Manager. 


Finest  and  Safest  Trains 
in    the    World,    between 


JERSEY  CENTRAL, 
PHILADELPHIA  &  READING,  AND 
BALTIMORE  &  OHIO  RAILROADS. 


All  trains  vestibuled,  heated  by   steam,   lighted   by  the    Pintsch    Gas    System, 
and  protected  by  Pullman's  Anti-telescoping  Device. 


PULLMAN  DAY  COACHES, 
SLEEPING  CARS, 


PARLOR  CARS, 
DINING  CARS.  . 


NEW  YORK  TO  WASHINGTON  IN  FIVE  HOURS. 


Tickets  on  Sale  at  all  Railroad  Offices. 

Boston   Office,   211  Washington  Street. 

(156) 


satisfying  his  demands,  has  already  made  him  dream  of  introducing  into 
our  theatres  the  musical  morals  of  Italy.     In  vain  you  say  to  him  : 

"The  master  is  the  Master;  this  name  has  been  not  unjustly  given. to 
the  composer;  it  is  his  thought  that  must  act  entirely  and  freely  upon  the 
listener,  through  the  mediation  of  the  singer ;  it  is  he  who  dispenses  light 
and  projects  shadows ;  it  is  he  who  is  king  and  responsible  for  his  acts ; 
he  proposes  and  disposes ;  his  ministers  ought  to  have  no  other  ajm,  to  be 
ambitious  of  no  other  merit,  than  to  conceive  his  plans  aright  and,  placing 
themselves  exactly  at  his  point  of  view,  insure  their  realization." 

The  tenor  listens  to  nothing ;  he  must  have  vociferations  in  the  drum- 
major  style  that  have  dragged  along  their  weary  life  for  ten  years  on  trans- 
alpine stages,  vulgar  themes  interspersed  with  rests  during  which  he  can 
listen  to  the  applause,  wipe  his  forehead,  re-adjust  his  hair,  cough,  swallow 
a  barley-candy  drop.  Or  else  he  demands  mad  vocalises,  mingled  with 
accents  of  threatening,  of  fury,  of  love,  variegated  with  low  notes,  high 
tones,  humming-bird  warblings,  guinea-hen  screams,  sky-rockets,  arpeggios, 
trills.  No  matter  what  the  meaning  of  the  words,  what  the  character  of 
the  hero,  what  the  situation,  he  allows  himself  to  hurry  or  drag  the  tempo, 
to  add  scales  running  in  every  direction,  embroideries  of  every  sort,  ah  /'s 
and  oh  /'s  that  give  a  grotesque  meaning  to  the  phrase ;  he  stops  on  the 
short  syllables,  hurries  on  the  long  ones,  destroys  elisions,  puts  aspirated 
h's  where  there  are  none,  takes  breath  in  the  middle  of  a  word.  Nothing 
shocks  him  any  more ;  everything  goes  well,  so  long  as  it  favors  the  emis- 
sion of  one  of  his  favorite  notes.  Would  an  absurdity  more  or  less  be  no- 
ticed in  such  a  fine  company  ?  The  orchestra  says  nothing,  or  says  only 
what  he  wishes ;  the  tenor  dominates  over  and  crushes  all ;  he  strides 
about  the  stage  in  triumph  ;  his  plume  sparkles  with  joy  on  his  sublime 
head ;  he  is  a  king,  he  is  a  hero,  he  is  a  demi-god,  he  is  a  god  !  Only,  you 
cannot  make  out  whether  he  is  crying  or  laughing,  whether  he  is  in  love  or 
in  rage  ;  there  is  no  longer  any  melody,  any  expression,  any  common  sense, 
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any  drama,  any  music ;  there  is  emission  of  voice,  that  is  the  important 
matter;  that  is  the  grand  business;  he  goes  upon  the  stage  to  hunt  the 
public  as  you  go  into  the  woods  to  hunt  the  stag,  Forward !  full  speed ! 
give  voice  !  tally-ho  !  tally-ho  !  let  art  be  drawn  and  quartered  ! 

Soon  the  example  of  this  vocal  fortune  makes  running  a  theatre  impossi- 
ble ;  it  kindles  and  fans  to  a  flame  mad  hopes  and  ambitions  in  the  breast 
of  every  singing  mediocrity.  "The  first  tenor  has  a  hundred  thousand 
francs  ;  why,"  says  the  second,  "  should  not  I  have  eighty  thousand  ? "  — 
"  And  I  fifty  thousand  ?  "  answers  the  third. 

The  director,  in  order  to  feed  these  yawning  prides,  to  fill  up  these 
abysses,  may  try  his  best  to  slight  and  destroy  the  orchestra  and  chorus, 
paying  the  artists  who  compose  them  porters'  salaries ;  vain  trouble !  use- 
less sacrifices !  and,  the  day  he  takes  exact  stock  of  his  situation  and  tries 
to  compare  the  immensity  of  the  salary  with  the  singer's  task,  he  obtains, 
all  trembling,  this  curious  result : 

The  first  tenor,  with  a  salary  of  100,000  francs,  singing  about  seven 
times  a  month,  figures  consequently  in  eighty-four  performances  a  year, 
and  gets  a  little  over  1,000  francs  an  evening.  Now,  supposing  a  part 
made  up  of  eleven  hundred  notes  or  syllables,  it  will  make  1  fr.  a  syllable. 

Thus,  in  Guillaume  Tell : 

Ma  (1  fr.)  presence  (3  fr.)  pour  vous  est  peut-etre  un  outrage  (9  fr.). 

Mathilde  (3  fr.),  mes  pas  indiscrets  (a  hundred  sous) 
Ont  ose  jusqu'a  vous  se  frayer  un  passage  (13  fr.) ! 

Total,  34  francs. —  Your  words  are  golden,  monseigneur  ! 

Given  a  prima  donna  with  the  wretched  salary  of  40,000  francs, 
Mathilde's  reply  comes  necessarily  cheaper  (business  style),  each  one  of  her 
syllables  going  at  the  rate  of  eight  sous ;  but  still  it  is  quite  a  pretty  figure. 

On  pardonne  aisement  (2  fr.  40  c.)  des  torts  (i6j-.)  que  Ton  partage  (2  fr.). 
Arnold  (16s.),  je  (8j.)  vous  attendais  (32J-.). 

Total,  8  francs. 
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Then  he  pays,  he  pays  again,  he  keeps  on  paying ;  he  pays  so  much  that 
some  fine  day  he  stops  payment  and  sees  himself  forced  to  close  his 
theatre.  As  others  in  the  same  business  are  not  in  a  much  more  flourish- 
ing situation,  some  of  the  immortals  must  resign  themselves  to  giving 
solfeggio-lessons  (those  who  know  how),  or  to  singing  on  the  public  high- 
way with  a  guitar,  four  candle-ends,  and  a  green  carpet. —  Hector  Ber- 
lioz, les  Soirees  de  POrchestre. 

The  delights  of  the  winter  were  to  close  with  a  grand  concert,  in  which 
both  the  town  musicians  and  some  skillful  amateurs  in  Griinwiesel  were  to 
take  part.  The  mayor  played  a  capital  'cello,  the  doctor  was  equally  strong 
on  the  bassoon,  the  apothecary,  although  he  had  no  very  good  embouchure, 
played  the  flute,  some  Griinwiesel  damsels  had  practised  arias,  and  every- 
thing was  admirably  prepared.  But  the  old  foreign  gentleman  was  of  the 
opinion  that  the  concert  would,  to  be  sure,  turn  out  capitally  in  this  way, 
but  that  a  duet  was  evidently  wanting,  and  a  duet  must  necessarily  form 
part  of  any  properly  ordered  concert.  The  people  were  rather  nonplussed 
by  this  expression  of  opinion ;  to  be  sure,  the  mayor's  daughter  sang  like 
a  nightingale,  but  where  should  they  find  a  gentleman  to  sing  a  duet  with 
her  ?  At  last  they  thought  of  falling  back  upon  the  old  organist,  who  had 
once  sung  a  capital  bass ;  but  the  foreign  gentleman  said  there  was  no 
need  of  this,  as  his  nephew  sang  quite  splendidly.  They  were  not  a  little 
astonished  at  this  new,  excellent  quality  in  the  young  man ;  he  had  to 
sing  them  something  as  a  sample,  and,  apart  from  a  few  queerish  manner- 
isms that  were  supposed  to  be  English,  sang  like  an  angel.  So  the  duet 
was  practised  in  a  hurry,  and  the  evening  came  round  at  last  on  which  the 
Griinwieselers'  ears  were  to  be  rejoiced  by  the  concert. 

Unluckily,  the  old  foreigner  could  not  witness  his  nephew's  triumph, 
being  ill ;  but  he  gave  the  mayor  some  instructions  to  follow  out  regard- 
ing his  nephew.     "  My  nephew  is  a  good  soul,"  said  he,  "  but  now  and 
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then  he  takes  queer  ideas  into  his  head  and  begins  to  play  all  sorts  of  mad- 
cap tricks  ;  that  is  just  why  I  am  sorry  I  can't  come  to  the  concert ;  for 
he  is  mighty  careful  when  I  am  by, —  he  knows  the  reason  why  well 
enough !  After  all,  I  must  say  to  his  honor  that  it  is  not  moral  perver- 
sity, but  purely  physical,  it  is  part  of  his  whole  nature ;  now,  if  he  should 
happen  to  take  any  queer  notions  into  his  head, —  to  climb  up  upon  a  music 
desk  and  perch  there,  or  insist  upon  scraping  away  on  a  double-bass, —  if 
you,  Mr.  Mayor,  would  only  loosen  his  high  cravat  a  little  for  him,  or,  if 
that  does  not  do,  take  it  off  entirely,  you  will  see  how  well-behaved  and 
polite  he  will  then  be." 

The  mayor  thanked  the  invalid  for  his  confidence  and  promised,  if  need 
were,  to  do  as  he  had  advised  him. 

The  concert  hall  was  packed  full;  for  all  Griinwiesel  and  the  surround- 
ing country  was  there.  All  the  huntsmen,  parsons,  office-holders,  farmers, 
and  the  like,  for  twenty  miles  around,  had  streamed  in  with  their  numer- 
ous families,  to  share  the  rare  delight  with  the  Griinwieselers.  The  town 
musicians  did  splendidly ;  after  them  appeared  the  mayor,  who  played  the 
'cello,  accompanied  by  the  apothecary,  who  played  the  flute ;  after  these 
the  organist  sang  a  bass  aria  to  universal  applause,  and  the  doctor,  too, 
was  not  a  little  clapped,  when  he  performed  on  the  bassoon. 

The  first  part  of  the  concert  was  over,  and  every  one  was  eager  for  the 
second  part,  in  which  the  young  foreigner  was  to  sing  a  duet  with  the 
mayor's  daughter.  The  nephew  had  come  in  a  brilliant  toilet  and  had 
long  since  drawn  to  himself  the  attention  of  all  present.  That  is  to 
say,  he  had  thrown  himself,  without  asking  any  questions,  upon  a  superb 
fauteuil  that  had  been  prepared  for  a  countess  from  the  neighborhood ;  he 
stretched  out  his  legs  before  him,  stared  at  everybody  through  an  enormous 
telescope,  which  he  used  in  addition  to  his  big  eye-glass,  and  kept  playing 
with  a  huge  butcher's-dog  he  had  introduced  into  the  company,  in  spite  of 
the  regulation  against  bringing  in  dogs.     The  countess,  for  whom  the  arm- 
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chair  had  been  prepared,  made  her  appearance ;  but  the  last  man  to  show 
any  signs  of  getting  up  and  vacating  his  seat  for  her  was  the  nephew ;  on 
the  contrary,  he  made  himself  all  the  more  comfortably  at  home,  and  no 
one  dared  to  say  a  word  to  the  young  man  about  it ;  the  noble  lady  had  to 
sit  on  quite  a  common  straw-seated  chair  amidst  the  other  women  of  the 
little  town,  and  is  said  to  have  been  not  a  little  chagrined  at  it. 

During  the  splendid  playing  of  the  mayor,  during  the  organist's  capital 
bass  aria,  yes,  even  while  the  doctor  was  playing  his  fantasia  on  the  bas- 
soon, and  every  one  was  holding  his  breath  and  listening,  the  nephew 
made  the  dog  run  after  his  handkerchief  and  talked  quite  loud  with  his 
neighbors,  so  that  every  one  who  did  not  know  him  was  astonished  at  the 
young  gentleman's  extraordinary  manners. 

No  wonder  therefore  that  every  one  was  very  curious  to  see  how  he 
would  perform  his  part  in  the  duet.  The  second  part  began  :  the  town 
musicians  had  played  something,  and  now  the  mayor,  with  his  daughter  on 
his  arm,  stepped  up  to  the  young  man,  handed  him  a  sheet  of  music,  and 
said  :  "  Monsieur !  will  you  now  please  to  sing  the  duetto  ?  "  The  young 
man  laughed,  showed  his  teeth  in  a  grin,  jumped  up,  and  the  two  others 
followed  him  to  the  music-desk ;  the  whole  company  was  rilled  with  expec- 
tation. The  organist  beat  time  and  nodded  to  the  nephew  to  begin.  The 
latter  looked  at  the  music  through  his  big  eye-glasses  and  uttered  some 
hideous,  lamentable  tones.  But  the  organist  called  out  to  him:  "Two 
tones  lower,  my  dear  sir,  you  must  sing  C, —  C  !  " 

But,  instead  of  singing  C,  the  nephew  took  off  one  of  his  shoes  and 
threw  it  at  the  organist's  head,  so  that  the  powder  flew  about  in  clouds. 
When  the  mayor  saw  this,  he  said  to  himself:  "Ha!  now  he's  having  one 
of  his  physical  attacks,"  sprang  up  to  him,  took  him  by  the  throat,  and 
loosened  his  cravat  for  him  a  little ;  but  this  made  the  young  man  only 
worse.  He  no  longer  spoke  German,  but  a  most  outlandish  language  that 
no  one  understood,  and  began  bounding  about  the  stage  in  enormous 
leaps.  The  mayor  was  in  despair  at  this  unpleasant  interruption,  and 
determined  to  take  the  cravat  wholly  off  from  the  young  man,  to  whom 
something  quite  unusual  must  have  happened.  But  he  had  hardly  done  so 
when  he  stood  as  if  frozen  with  terror;  for,  instead  of  a  human  skin  and 
complexion,  a  dark  brown  pelt  encompassed  the  young  fellow's  neck,  and 
he  immediately  began  to  continue  his  leaps,  still  higher  and  more  wildly, 

"  If  we  assume  that  there  is  in  every  art  a  special  branch  which  most  adequately  represents 
its  character  and  individuality,  it  must  be  admitted  that  in  the  art  of  music  that  branch  is  instru- 
mental music." —  Richard  Wagner. 

The  very  best  class  of  instrumental  music,  including  Wagner's  inimitable  works,  may 
be  played  in  a  most  thorough  and  comprehensive  manner  by  any  one  possessing  a 

SYMPHONY. 

The  more  beautiful  and  grander  the  composition,  the  better  this  wonderful  instrument 
interprets  it.  The  music  being  arranged  from  the  orchestral  scores,  the  original  solos 
are  brought  out  in  an  ingenious  manner  which  excites  the  approval  of  the  most  sceptical 
musician. 
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ran  his  white  kid  gloves  through  his  hair,  pulled  it  off,  and,  oh !  wonder ! 
that  beautiful  head  of  hair  was  a  wig,  which  he  proceeded  to  throw  into 
the  mayor's  face,  and  his  head  now  appeared  covered  with  the  same  brown 
pelt. 

He  jumped  over  tables  and  benches,  overturned  the  music-desks, 
stamped  on  fiddles  and  clarinets,  and  seemed  like  a  madman.  "  Catch 
him,  catch  him,"  cried  the  mayor,  beside  himself,  "  he  is  out  of  his  mind, 
catch  him ! "  But  that  was  a  difficult  matter ;  for  he  had  pulled  off  his 
gloves  and  showed  nails  on  his  hand,  with  which  he  went  for  people's  faces 
and  scratched  them  woefully.  At  last  a  courageous  huntsman  succeeded 
in  tackling  him.  He  squeezed  his  long  arms  together,  so  that  he  only 
wriggled  with  his  feet  and  laughed  and  screamed  in  a  hoarse  voice.  The 
people  crowded  around  and  stared  at  the  extraordinary  young  gentleman, 
who  now  no  longer  looked  like  a  human  being.  But  a  scientific  gentleman 
from  the  neighborhood,  who  owned  a  large  cabinet  of  natural  history  and 
all  sorts  of  stuffed  animals,  stepped  up,  examined  him  carefully,  and  then 
cried  out  in  astonishment:  "Good  God!  respected  ladies  and  gentlemen, 
how  could  you  bring  this  animal  into  polite  society  ?  Why,  this  is  an  ape, 
the  Homo  Troglodytes  Linncei,  I  will  give  you  six  Thalers  down  for  him,  if 
you  will  let  me  have  him,  and  will  stuff  him  for  my  cabinet." — Wilhelm 
Hauff,  Der  Scheik  von  Alessandria  und  seine  Sklaven. 


This  is  what  Alphonse  Daudet  has  to  say  about  Zola  and  his  liking,  or 
want  of  it,  for  music : 

"...  Zola  has  a  faint  recollection  of  having  once  been  able  to  play 
some  piece,  but  he  doesn't  now  know  what  it  is.  Generally  speaking,  all 
men  of  letters  hate  music ;  everybody  knows  Gautier's  opinion  of  '  the 
most  expensive  of  all  noises.'  Hugo,  Banville,  and  Saint- Victor  thought 
the  same  thing.  Goncourt  used  to  pucker  up  his  nose ;  while  our  excellent 
Flaubert  pretended  to  be  very  fond  of  it,  merely  to  humor  Tourgenieff." — 
Pall-Mall  Budget. 


Concerto  for  Violin  and  Violoncello,  in  A  minor,  Op.  102. 

Johannes  Brahms. 

Four  measures  on  the  full  orchestra,  announcing  the  stern,  stormy  first 
theme,  lead  to  an  elaborate  introductory  cadenza,  begun  by  the  solo  'cello, 
and  then  carried  on  by  it  and  the  violin.     Then  comes  a  long  tutti  passage, 
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in  which  the  first  theme  of  the  movement  is  regularly  developed.  This 
idea  of  beginning  almost  immediately  with  a  cadenza  for  the  solo  instru- 
ment (or  instruments)  before  the  traditional  orchestral  ritornello  was  prob- 
ably first  put  into  practice  by  Beethoven,  in  his  E-flat  major  pianoforte 
concerto,  and  has  frequently  been  adopted  since.  Here,  however,  Brahms 
considerably  shortens  the  orchestral  ritornello  itself;  the  old  practice  of 
composers  was  to  have  the  ritornello  embrace  the  whole  of  the  first  part 
of  the  movement  —  first  theme,  second  theme,  and  conclusion-theme  —  up 
to  where  the  "repeat"  would  come  in  the  regular  first  movement  of  a 
symphony,  and  then  let  the  solo  instrument  come  in  on  the  repeat ;  but 
Brahms  here  carries  the  orchestral  tutti  only  through  the  development 
of  the  first  theme  and  its  subsidiary,  after  which  the  two  solo  instruments 
enter  and.  develop  the  theme  again  in  a  somewhat  different  way,  leading 
through  some  brilliant  passage-work  up  to  the  entrance  of  the  second 
theme  in  the  relative  key  of  C  major.  This  shortening  of  the  orchestral 
ritornello  is  quite  in  accordance  with  modern  ideas  :  the  older  scheme  was 
perhaps  more  strictly  in  adherence  to  the  letter  of  the  sonata-form  and  had 
a  certain  appearance  of  logical  fitness  to  recommend  it.  As  the  first  part 
of  symphonic  first  movements  was  regularly  repeated,  it  seemed  natural  to 
have  it  played  through  the  first  time  by  the  orchestra  and  the  second  time 
by  the  solo  instrument  in  conjunction  with  the  orchestra ;  the  great  ob- 
jection to  this  was  that  it  made  a  pretty  long  orchestral  introduction,  and 
left  the  listener  waiting  too  long  before  the  entrance  of  the  solo  instrument, 
which  was,  after  all,  the  principal  thing.  And,  as  the  "  repeat "  has  long 
since  ceased  to  be  regarded  as  a  necessary  element  in  the  form,  nothing 
is  to  be  urged  against  a  cutting  down  of  the  orchestral  ritornello  to  more 
compact  dimensions,  letting  it  form  a  sort  of  introduction  to,  rather  than 
comprise  the  whole  of,  the  first  part  of  the  movement.  The  working-out 
of  this  movement  is  exceedingly  elaborate,  and  adheres  quite  closely  to  the 
general  spirit  of  symphonic  development  in  the  sonata-form,  all  due  promi- 
nence being  given  to  the  two  solo  instruments. 

The  second  movement  is  very  much  in  the  form  —  albeit  it  has  little  or 


Circulating  Library  of  Music 


USIC  CO. 

(G.  Schirmer,  Jr.,  Prop.) 

38    WJE@T    STREET. 

Every    music-lover    who    enjoys   reading    music    at 
sight  should  subscribe. 

$1.50  entitles  the  subscriber  to  draw  ten 
pieces  a  week  for  one  month. 
$3.00  for  three  months. 
$5.00  for  six  months. 

$8.00  for  one  year. 

The  library  embraces  a  wonderfully  fine  choice  of 
music  for  pianoforte  solos,  four  hands,  two  piano- 
fortes, pianoforte  and  violin  trios  and  quartets. 

CIRCULAR  WILL  BE  SENT  ON  APPLICATION. 


Depot   of  the    publications  of 
G.  Schirmer,  New  York. 


OFFICIAL 

World's  Fair  Photographs 

—  AT  — 

PUBLISHERS'  PRICES. 


8xio,  174  subjects,  $0.50  each. 
11x14,     35  "  1.00      " 

18  x  22,    42         "  2.00      " 


Chas.  Pollock,  10  Hamilton  Place. 


(164) 


none  of  the  character  —  of  a  Minuet  and  Trio.  That  is  to  say,  its  first 
and  third  parts  comprise  the  development  of  a  quiet,  undulating  melody 
in  D  major,  whereas  its  middle  part  is  devoted  to  that  of  a  more  cantabile 
theme  in  the  not  very  closely  related  key  of  F  major.  Like  the  middle 
movements  in  many  concertos  that  have  a  long  and  elaborate  first  move- 
ment, it  is  short  and  of  the  character  of  a  quiet,  reposeful  intermezzo, —  a 
rest  for  the  ear. 

The  Finale  is  a  brilliant  Rondo  on  four  admirably  contrasted  themes, 
worked  up  with  great  energy  and  in  a  form  for  which  Brahms  has  more 
than  once  shown  a  strong  predilection.  Its  family  resemblance,  in  the 
matter  of  construction,  to  the  Finale  of  his  C  minor  symphony  is  unmis- 
takable. 


Christoph  Willibald,  Ritter  von  Gluck  (born  at  Weidenwang,  near 
Neumarkt,  in  the  Upper  Palatinate,  on  July  2,  17 14,  died  in  Vienna  on 
November  15,  1787)  was  one  of  the  greatest  figures  in  the  history  of  the 
opera.  His  father,  Alexander,  and  his  mother,  Walpurga,  were  attached  to 
the  household  of  Prince  Lobkowitz ;  and  his  childhood  was  passed  at  the 
prince's  castle  of  Eisenberg.     He  entered  the  Jesuit  school  at  Kommotau, 
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in  Bohemia,  in  1726,  studying  the  usual  classic  branches  and  also  singing, 
the  pianoforte,  organ,  and  violin.  In  1732  he  went  to  Prag,  where  he 
studied  under  Bohuslav  Czernohorsky,  and  also  took  to  practising  the 
'cello.  In  1736  he  went  to  Vienna,  entering  the  private  band  of  Prince 
Melzi,  whom  he  afterwards  followed  to  Milan,  where  he  completed  his 
studies  in  harmony  under  Giovanni  Battista  Sammartini.  His  first  opera, 
Artaserse  (text  by  Metastasio),  was  brought  out  with  considerable -success  in 
Milan  in  1741  ;  and  he  continued  for  some  time  writing  operas  for  Milan, 
Venice,  and  Turin,  all  of  which  were  well  received.  In  1745  he  was  invited 
to  go  to  London ;  but,  on  arriving  there,  found  to  his  cost  that  he  was  then 
no  man  to  compete  with  Handel ;  and  his  London  operas  were  all  failures. 
On  April  23,  1746,  he  appeared  at  the  Haymarket  Theatre  as  a  performer 
on  the  "musical  glasses."  To  such  base  uses  may  great  composers  come 
—  at  first !  Next  he  went  to  Paris  (where  he  was  deeply  interested  in 
hearing  Rameau's  operas  at  the  Academie  'de  Musique),  to  Hamburg  and 
Dresden,  arriving  in  Vienna  once  more  near  the  end  of  1746.  Here  he 
applied  himself  with  a  will  to  the  study  of  languages,  literature,  and  aes- 
thetics. At  this  time  he  frequented  the  cream  of  the  intellectual  society  of 
the  Austrian  capital.  In  1748  his  Semiramide  riconosciuta  (text  by  Metas- 
tasio) was  brought  out,  and  recognized  as  a  notable  advance  upon  all  his 
previous  works.  In  1749  he  set  out  on  a  tour,  visiting  and  producing 
operas  in  Copenhagen,  Rome,  Naples,  Schdnbrunn,  and  again  in  Rome, 
returning  to  Vienna  in  1755.  All  this  while  he  had  been  gaining  in  facil- 
ity of  style ;  but  the  operettas,  divertissements,  and  other  things  he  wrote 
after  his  return  to  Vienna  showed  a  decided  falling  off. 

Like  most  opera-composers  of  his  time,  he  had  hitherto  confined  himself 
almost  exclusively  to  libretti  by  Metastasio.  This  poet  was  undoubtedly 
not  only  the  most  popular,  but  also  the  strongest,  operatic  librettist  going. 
His  Didone  abbandonata,  for  one  instance,  was  set  to  music  (from  1724  to 
1823,  from  Baldassare  Galuppi  to   Karl   Gottlieb  Reissiger)  by  thirty-six 
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composers.  But  Metastasio's  libretti  were  modelled  on  the  old  plan  :  they 
met  the  requirements  of  the  old  opera,  as  it  was  developed  by  Alessandro 
Scarlatti  and  continued  by  Handel,  Bononcini,  Porpora,  Hasse,  and 
others.  Now  times  were  changing  :  people  —  and  especially  Gluck  —  were 
beginning  to  suspect  that  the  form  of  the  opera  was  capable  of  quite  other 
developments  in  the  dramatic  direction ;  and  Gluck  felt  that  the  old-fash- 
ioned Metastasio  libretto  would  stultify  the  reforms  he  meditated.  No 
doubt  a  good  deal  of  Gluck's  ambition  to  become  an  operatic  reformer  was 
instilled  into  him  by  the  Italian  poet  Calzabigi :  he  certainly  had  many 
talks  with  him;  and  ended  by  accepting  his  libretto  of  Orfeo  ed  Euridice. 
This  epoch-marking  work  was  brought  out  in  Vienna  on  October  5,  1762  ; 
and  in  it  Gluck's  reforms  were  plainly  manifest.  But,  like  most  new 
departures,  it  was  met  with  considerable  opposition,  especially  in  court 
circles  ;  and  Gluck  returned  once  more  to  Metastasio's  libretti  and  his 
former  style.  It  was  probably  in  1765,  or  between  then  and  1770,  that  he 
gave  singing  and  clavichord  lessons  to  Marie  Antoinette.  But  he  finally 
bade  good-by  to  Metastasio  for  good,  and  returned  to  Calzabigi,  setting  the 
latter's  Alceste  in  1767,  and  his  Paride  ed  Elena  in  1769.  Still,  these  later 
ventures  in  his  new,  more  dramatic  style  were  very  harshly  criticised  in 
Vienna ;  and  it  seemed  as  if  there  were  no  hope  of  winning  success  there 
on  this  basis. 

At  last  an  attache'  of  the  French  legation  in  Vienna,  the  Bailli  du  Rollet, 
thought  he  saw  that  Gluck's  reforms  in  the  opera  would  be  better  under- 
stood and  find  a  more  sympathetic  appreciation  in  Paris  :  he  accordingly 
persuaded  the  composer  to  accept  a  French  libretto  of  his  own  {Iphigenie 
en  Au/ide),  and  set  it  to  music.  After  a  few  futile  rehearsals  of  the  com- 
pleted work  in  Vienna,  Gluck  despaired  of  doing  anything  worth  while  with 
it  there,  and  made  up  his  mind  to  try  his  fortunes  with  it  in  Paris.  He 
went  thither  armed  with  the  best  recommendations,  and  soon  succeeded  in 
having  his  new  work  brought  out  at  the  Acade'mie  Royale  de  Musique.     It 
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marked  the  beginning  of  a  new  era  on  the  French  operatic  stage,  as  his 
Orfeo  had  in  the  history  of  opera  in  general.  But  his  success  was  not  un- 
qualified, for  all  that :  he  won  over  a  strong  party  to  his  side,  but  there  was 
also  a  strong  opposition ;  and  the  Italian  composer,  Nicola  Piccinni,  was 
invited  to  Paris  to  run  a  fierce  rivalry  with  Gluck.  How  fierce  this  rivalry 
was,  and  how  all  musical  Paris  was  split  up  into  two  hostile  parties  by  it, 
is  well  known.  At  last  both  the  two  composers  were  persuaded  to  set  the 
same  libretto  to  music, —  or,  rather,  the  same  subject  treated  by  two  differ- 
ent librettists, —  Gluck  taking  Guillard's,  and  Piccinni  DubreuiPs,  Iphiginie 
en  Tauride.  Gluck's  opera  was  brought  out  at  the  Academie  de  Musique 
on  May  18,  1779,  anc^  Piccinni's  on  January  23,  1781.  The  victory  was 
unquestionably  with  Gluck,  and  the  Piccinni  party  thoroughly  worsted. 

Before  Piccinni's  opera  could  be  brought  out,  Gluck  took  the  stage  again 
with  Echo  et  JVareisse,  which,  however,  did  not  have  the  same  success  as 
the  Iphigenie  en  Tauride ;  he  set  to  work  on  les  Dana'ides,  but  an  apoplectic 
stroke  forced  him  to  abandon  it ;  and  he  relinquished  the  libretto  to  his 
pupil  Antonio  Salieri  to  finish.  He  soon  returned  to  Vienna,  where  he 
spent  his  last  years,  rich  alike  in  fame  and  fortune. 


Overture  to  "  Iphigenia  in  Aulis,"  in  C  major. 

Christoph  Willibald,  Ritter  von  Gluck* 

The  opera  Iphigenie  en  Aulide  (the  text  by  Le  Blanc  du  Rollet,  after 
Racine's  tragedy)  was  brought  out  at  the  Acade'mie  Royale  de  Musique  in 
Paris  on  April  19,  1774.  It  was  the  first  of  Gluck's  operas  written  for 
Paris.  The  overture,  in  its  original  form,  had  no  real  ending,  but  joined 
on  to  the  music  of  the  first  scene  of  the  opera.  Mozart  wrote  an  ending 
to  it  for  concert  performance.  With  this  ending  Richard  Wagner  was  dis- 
satisfied, for  reasons  given  below,  and  he  wrote  another  for  a  concert  per- 
formance   of   the  overture  given  under  his  direction  in  Zurich.     He  also 

LONDON  STYLE  P00T5 

For  Ladies. 


MADE    ON    MEN'S   SHAPED    LASTS 


Henry  H.  Tcjttle  &•  Co. 

435  WflSHINQTON  ST.  COR.  winter  ST. 


mooted  some  points  regarding  the  tempo  at  which  the  main  body  of  the 
overture  was  generally  played  in  Germany,  these  points  having  especially 
to  do  with  his  dissatisfaction  with  the  Mozart  ending.  As  the  overture  is 
played  in  Wagner's  version  at  this  concert,  it  will  not  be  uninteresting  to 
quote  here  his  principal  arguments  on  the  subject.  His  whole  article, 
addressed  to  the  editor  of  the  Neue  Zeitschrift  fur  Musik  in  Leipzig,  may 
be  found  in  his  Gesammelte  Schriften  und  Dichtungen,  Vol.  V.,  page  143. 
Here  are  some  extracts  from  it :  — 

"  I  tried  over  the  overture,  in  Mozart's  arrangement,  at  an  orchestral 
rehearsal.  But,  when  I  got  to  the  Coda,  it  became  impossible  after  the 
first  eight  measures  for  me  to  let  my  men  play  on  any  farther.  I  felt  at 
once  that,  if  this  ending  of  Mozart's,  of  and  for  itself,  agreed  very  unsatis" 
factorily  with  the  essential  spirit  of  Gluck's  overture,  it  would  not  bear 
listening  to  at  all  so  soon  as  it  was  played  in  the  right  tempo  of  what  pre- 
ceded it  in  the  composition.  With  this  tempo,  as  I  have  found  out,  matters 
stand  as  follows  :  — 

"  The  standard  cut  of  all  overtures,  especially  to  the  first  operas,  in  the 

last  century,  was  that  of  a  short  introduction  in  slow  tempo,  with  a  longer 

movement  in  quicker  time.     People   were   so  accustomed  to  this  that  in 

Germany,  where  Gluck's  Iphigenia  itself  had  not  been  given  for  a  long 

while,  the  overture  to  this  opera,  which  had  come  to  separate  performances 

by  itself  at  concerts,  came  insensibly  to  be  looked  upon  as  written  also 

according  to  the  usual  pattern.     This  piece  unquestionably  contains  two 

different  movements  in  originally  different  tempi ;  namely,  a  slower  one  up 

to  the  19th  measure,  and,  from  there  on,  one  just  twice  as  fast.     But  Gluck 

had  in  his  mind  to  make  the  overture  immediately  introduce  the  first  scene 

which  begins  with  exactly  the  same  theme  with  which  the  overture  begins, 

In  order  not  visibly  (i.e.,  apparently)  to  interrupt  the  tempo  up  to  this 
point,  he  accordingly  wrote  the  af/egro-movement  in  twice  as  short  notes  as 
he  would  have  had  to  write  it  if  he  had  marked  the  change  of  tempo  with 


The  Celebrated  Four  Symphonies, 

BY 

JOHANNES    BRAHMS, 

arranged  for  Piano,  4  hands,  are  now 

to  be  had  in  one  volume  at  the  low 

price  of  $5.00,  in 

Schirmer's  Library  of  Musical  Classics. 

The  cost  of   these  Symphonies  in  the 
foreign  edition  is  $24. 

PUBLISHED  BY 

G.  Schirmer,  New  York. 

For  sale  by  all  music-dealers. 


New  Songs 


BY 


Sebastian  B.  Schlesinger. 

"  Mourn  in  Hope."  Words  by  Alfred  Lord 
Tennyson,  dedicated  by  special  permis- 
sion to  Her  Royal  Highness,  the  Princess 
of  Wales.     50c. 

"Unless."  Words  by  Mrs.  Browning,  in 
two  keys.     50c. 

"  Love  Lives  on."  Words  by  Ellis  Walton, 
in  two  keys.     50c. 

"Schilflieder"  (Reed  Songs).  Words  by 
N.  Lenau  (German  and  English  words). 

#1.50. 

NOVELLO,  EWER  &  CO., 
21  East  17th  St.,     .      .      .     New  York. 
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the  word  'Allegro?  This  becomes  very  plainly  evident  to  any  one  who 
reads  on  in  the  score,  and  looks  at  the  scene  of  the  mutinous  Greeks  in  the 
first  act :  here  we  find  precisely  the  same  figure  that  is  carried  out  in  six- 
teenth-notes in  the  overture,  but  now  written  in  eighth-notes,  simply  be- 
cause the  tempo  is  here  marked  '  Allegro?  The  chorus  has  to  repeat  a 
syllable  several  times  to  each  of  these  eighth-notes,  which  well  befits  a 
mutinous  army.  Now,  Gluck  took  this  tempo,  with  a  slight  modification 
conditioned  by  the  character  of  the  remaining  themes,  for  the  Allegro  of 
his  overture,  only  —  as  I  have  just  said  —  with  a  different  notation,  so  as 
to  preserve,  for  the  visible  beat,  the  first  tempo,  Andante,  which  returns 
after  the  overture.  And  in  the  old  Paris  edition  of  the  score  there  is 
no  trace  of  a  change  of  tempo  indicated,  but  the  ' Andante'  of  the  begin- 
ning holds  good  unchanged  up  to  the  opening  of  the  first  scene. 

"This  peculiarity  in  the  notation  has  been  overlooked  by  German  con- 
cert conductors  :  where  the  shorter  notes  begin,  with  the  up-beat  before 
the  twentieth  measure,  they  have  accordingly  let  the  accustomed  quicker 
tempo  set  in,  so  that  at  last  the  impudent  marking  'Allegro'  has  made  its 
way  into  German  editions  of  the  overture  (and  perhaps  from  there  into 
French  editions  also)." 

As  Wagner  says,  the  overture  begins  with  a  slow,  thoughtful  intro- 
duction, based  on  a  theme  of  its  own.  This  is  followed  by  a  long  quick 
movement  {Allegro  to  the  ear,  if  not  to  the  eye  as  it  stands  in  the  score), 
in  regard  to  the  proper  tempo  of  which  Wagner  simply  urges  that  it  should 
be  played  as  a  real  Allegro,  but  not  pushed  to  double  the  proper  speed  so 
as  to  sound  like  a  Presto.  Wagner  goes  on  to  say  that  the  whole  contents 
of  the  overture  are  as  follows  :  "i°)  a  motive  of  appeal  from  painful,  gnaw- 
ing heart-sorrow;  2°)  a  motive  of  violence,  of  commanding,  overbearing 
demand  ;  30)  a  motive  of  grace,  of  maidenly  tenderness ;  40)  a  motive  of 
painful,  tormenting  pity."  The  first  of  these  comes  in  the  introduction  ; 
the  three  others,  in  the  main  body  of  the  overture  itself. 


ALWAYS  RELIABLE.    THE  DUCHESSE  GLOVi 


PEICE    LIST. 
Four  Large  Buttons,  Dressed  Kid,  Colors,      .... 
Four  Large  Buttons,  Dressed  Kid,  Black,       .... 
Five  Medium  Buttons,  Dressed  Kid,  Colors, 
Five  Medium  Buttons,  Dressed  Kid,  Black, 
Four  Large  Buttons,  Undressed  Kid,  Colors  and  Black, 
Four  Medium  Buttons,  Undressed  Kid,  Colors  and  Black, 
Seven  Hook,  Dressed  Kid,  Colors  and  Black, 
Seven  Hook,  Undressed  Kid,  Colors  and  Black, 
Mousquetaire,  Undreased  Kid,  Colors  and  Black, 
Mousquetaire,  Dressed  Kid,  Colors  and  Black,    . 

Men's  Two  Button, 

Men's  Two  Clasp, 


We  warrant  this  glove  to  be  the  most  perfect  fitting  glove  made,  and  for  wearing  qualities  unsurpassed 


$1.50 
1.75 
1.50 
1.75 
1.65 
1.50 
1.75 
1.75 
2.00 
2.25 
1.50 
1.50 


CHANDLER  &  CO.,  Sole  Agents, 


Winter  Street,  BOSTON. 
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FIRST  AND   HIGHEST  AWARD 


Over   ALL    Competitors   for 


1893 


r»r--*-».-  >.^-~-jr;-w----^v-J-.-<!^iTgyrBrgragTHiBnr[fiiri 


1893 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card- 6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments: 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  charactev  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition  ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX   SCHIEDMAYER,  Judge. 


K.  BUENZ, 
J.  H.  GORE 


)  President  and  Secretary  Board  of  fudges, 
,  )  Liberal  Arts. 

CHECKERING   &   SONS,  791  Tremont   St.,  BOSTON,  MASS. 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment. 

MAIN    OFFICES: 


17   Temple   Place, 

Boston,    Mass. 


365    Fifth   Avenue, 

New   York. 


Back  Bay  Branch,  284  Boylston  Street. 

LARGEST   IN   AMERICA.  ESTABLISHED   1829. 

French  Laundry  Department.      Best  in  Boston.      Bundles  called  for  and 

delivered   free. 
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Sixth  Rehearsal  and  Concert 


Friday  Afternoon,  November  24,  at  2,30. 


Saturday  Evening,  November  25,  at  8.00. 


PROGRAMME. 


Schumann         ______  Symphony  in  B  major,  No.  1 

Schubert-Liszt  -  Wanderer  Fantasy  for  Piano  and  Orchestra 

Berlioz       -       Three  Movements  from  Symphony  "Romeo  and  Juliet" 
Liszt        -----        Symphonic  Poem,  "  Fest-Klaenge  " 


Soloist,   Mrs.  EMIL   PAUR. 
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Mr.    C.    A.    ELLIS    BEGS    TO    ANNOUNCE    A 


SONG  RECITAL 


.  BY  .  . 


Mime.  Emma  Eames 


AT  .  . 


CHICKERING  HALL  (152  Tremont  St.), 

Thursday    Evening,    November  23, 

At  8.30. 


.  .  .  PROGRAMME  .  .  . 

GOUNOD "Priere' 

(a)  PERGOLESE       .         .         .         .         .         .         .         .         .      "Nina' 

b)  DELIBES     .         .        .        .         .....  "Bolero' 

a)  SAINT-SAENS  .         .         .         .         "La  Feuille  de  Peuplier' 

b)  SAINT-SAENS  .         .         .         .    '     .         .         .     "La  Cloche' 

a)  A.  GORING  THOMAS "  Avril ' 

b)  A.  GORING  THOMAS       .         .         .         .         .         .       "LeBaiser' 

a)  TSCHAIKOWSKY "  Toujours  a  toi ' 

b)  LISZT "  Comment,  disaient-ils  ? ' 

DELIBES  .         . "  Arioso ' 

SCHUBERT "Marguerite' 


Tickets  at  Box  Office,  Music  Hall. 
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THE 
KNEISEL 


THIRD   CONCERT 


FRANZ  KNEISEL,  ist  Violin. 
OTTO   ROTH,  2d  Violin. 
L.  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello 


•     •     •     • 


Ol  TAR  T*T*  T  Ninth  Season'  i893-^4- 

Monday  Evening,  December  4, 

AT  CHICKERING   HALL. 

PROGRAMME. 

Mozart, Quartet  in  D  minor 

D'Albert, Quartet  in  E-flat 

(First  Time  in  America.)  e 

Schubert, Quintet  in  C  major 

2d  Violoncello,  Mr.  LEO   SCHULZ. 


Tickets  on  sale  at  Box  Office,  Music  Hall. 


Z%t  ttcitia, 


Mr.   B.  J.    LANG,    Conductor,    begins    its    season    on 
Friday  Evening,  November  24,  with 


ST.    FRANCIS    OF    ASSISI. 

Dramatic  oratorio  by  Edgar  Tinel. 

"  This  work  marks  a  new  era  in  the  development  of  concert  musif,  carrying  the 
oratorio  form  of  Handel  and  Bach  into  the  realms  of  modern  dramatic  music." 


Any  one  wishing  to  become  an   associate  member  (associates  receive  four  reserved 
seats  for  the  season)  will  please  leave  their  address  at  the  Box  Office,  Music  Hall. 
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SECOND    CONCERT 

BY  THE 

ADAMOWSKI 

QUARTET 

IN    CHICKERING    HALL, 

On  Tuesday  Afternoon,  November  21, 

AT   3   O'CLOCK. 

PROGRAMME. 

Quartet  in  B  minor, J.  Miroslav  Weber 

(First  Time  in  America.) 
Postponed  from  the  first  concert. 

Andante  from  Quartet  in  A  major, Beethoven 

Quintet  for  Piano  and  Strings,         ......  Dvorak 

Pianist,  Mr.  A.  WHITING. 
Tickets  now  on  sale  at  Box  Office,  Music  Hall. 

Three  Concerts  by  the  Boston  Trio  Club5 

AT    MILLER    HALL,    156    TREMONT    STREET. 
Tuesday  Eyening-,  Dec.  5.  Wednesday  Evenings,  Jan.  3  and  Feb.  14. 


MR.  CARL  STASNY,  Pianoforte. 

MR.  EMIL  MAHR,  Violin.  MR.  LEO  SGHULZ,  Violoncello. 

At  each  concert,  preceding  the  numbers,  an  Analytical  Essay  will  be  read  by  Dr.  Percy  Gohtschius. 


1st  Programmme.  2cl  Programme,  3d  Programme. 

BEETHOVEN.  SCHUBERT.  SCHUMANN. 

SAINT-SAENS.  DVORAK,  BRAHMS. 

Tickets,  with  reserved  seats,  $2.50  for  the  three  concerts.     For  a  single  concert,  $1.00.     Positively,  there 
will  be  no  free  list.     Tickets  for  sale  at  Miller  Hall,  156  Tremont  Street,  on  and  after  December  i,  1893. 


MASS   MARGUERITE    HALL'S  Second   Song   Recital. 

MRS.  S.  B.  FIELD,  Accompanist. 

STEIUEBT     IHZ^XjXi, 

Thursday  Evening,  Fiov.  23,  at  8  O'clock.  TicTcets,  $1.    On,  Sale  at  Steinevt's. 

.  .  .  PROGRAMME  .  .  . 

ARIA.     O  del  mio  dolce  Ardor       .........  Gluck 

(a)  LOCH  LOMOND          .........  Old  Scotch. 

(b)  PHYLLIS Dr.  Arne 

(a)  TROCKNE  BLUMEN) 

(b)  DER  LEIERMANN      [  .  .  . Schubert 

(c)  RASTLOSE  L1EBE       ) 

(a)  DAS  M^DCHEN  SPRICHT  ) 

(b)  MiEDCHENLIED  £ Brahms 

(c)  ST^ENDCHEN  J 

(a)  THERE  WAS  AN  ANCIENT  KING  )  _.         .   , 

(b)  MY  LOVE  IS  LIKE  A   RED,  RED  ROSE   J Menschet 

(a)  L'IDEAL  ) 

(b)  L'AMOUR  CAPTIF  !  _.        .      . 

(c)  VIENS,  MON   BIEN-AIME  f* Ckammade 

(d)  AMOROSO  J 
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Chickering  Baby  Gran 

BUT    LITTLE    USED,    IN     PERFECT    CONDITION. 

Price,  $400. 

CHANDLER  W.  SMITH, 

Wholesale  and  Retail  Representative  for  the 

Gildemeester  &  Kroeger 

AND    THE 

SHAW   PIANOS. 

176  TREMONT    ST.,  Tremont  Theatre  Building,  BOSTON. 

A   UNIQUE  AND   VALUABLE   BOOK 


FAMOUS  COMPOSERS  AND  THEIR  WORKS 

EDITED     BY 

JOHN  KNOWLES  PAINE  — THEODORE  THOMAS  — KARL  KLAUSER 

This  superb  work,  just  completed,  has  been  in  continuous  preparation  for  three  years.  It  is  writtea 
by  28  of  the  foremost  writers  on  music  in  Europe  and  America.  Nearly  1,500  pages.  200  full-pge  illus- 
trations and  300  text-cuts.  472  pages  of  classical  music,  selected  by  Theodore  Thomas.  An  edition  de  luxe. 
Recognized  by  the  reviewers  as  a  work,  of  permanent  value  which  is  indispensable  to  all  lovers  of  good  music. 

Address  the  publishers,  and  they  will  send  their  representative  to  show  you  the  work,  which  is  sold 
exclusively  by  subscription.     Or  call  at  their  office  and  examine  it. 

J.  B.  MILLET  COMPANY,  Publishers,  6  Hancock  Ave,  opp.  State  House,  Boston 


Mrs.  Avonia  Bonaey  Lichfield, 

VOICE  MASTER. 

(Old   Hal  inn  Method.) 

Residence,  52  Hereford  Street  (between  Common  weal  t,h 

Avenue  and  Newbury  Street). 

Terms:     Half-hour  Lessons     .     .     .     $40.00  per  quarter 

Lessons  in  Classes    .    .    .    $15.00    " 
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MUSICAL  INSTRUCTION. 


3  PARK  STREET 

Miss  CHARLOTTE  I.  HAWES 


)  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


Miss  EDITH  ABELL, 


53  Pierce  Building,  Copley  Sq. 

ORATORIO,    OPERA, 

SONG,  and  SOLFEGG. 

Special  attention  given  to  developing  strength  and 
quality  in  voices.     Hours,  2  to  5. 


SUMNER  COOLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 

No.  62  Boylston  Street. 

VOICE  CULTURE  and  DEVELOPMENT 

NO  "wear  and  tear"  in  training. 


Instruction  in  Singing. 

,  ROOM  21, 

Music  Hall  Building,  Boston. 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


S.  L.  I  , 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue, 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
Mr  1    MAX    HE  Iff  RICH  classic  song,  oratorio,  opera)  at  his   studio, 

Room  572,  Steinert   Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 
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MATHILDE  RUEDIGER, 


Pianist  and  Teacher, 

FROM    GERMANY. 
Buelow-Scholtz  Method.  Speaks  English  Fluently, 

ROOM  24,  MUSIC  HALL  BUILDING,  BOSTON. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTE 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Mr.  EDWARD  F.  BRIGHAM, 


VOCAL  INSTRUCTION 

Copley  Square  School, 
Pierce  Building, 

WEDNESDAY  AFTERNOONS. 


MABEL  E.  WILSON, 


TEACHER    OF 

SINGING  AND    PIANO 

The  "  Bartol," 
HUNTINGTON  AVE.,  BOSTON 


PUPIL   OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Licentiate   (Artist)   and    Henschel-Hayden   Medalist, 
New  Eng'and  Conservatory. 

(SOPRANO),  For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


EFFIE  VIRGINIA  PALMER 


Teacher  of  Violin,  Theory  and  Composition 


Mr.  GDSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY. 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


Concert  Pianist  &  Teacher 

Mrs.  Elizabeth  Mitchell  Allen.    pupil  of  L  esche,itzky  and  Buonaniici 

Address,  care  of  M.  Steinert  &  Sons,  or 
304A  Warren  Street,  Roxbury. 

VOCAL  INSTRUCTION, 
Miss  HARRIET  S.  WHITTIER, 

26  Regent  Street. 

OVERTONE  VOCAL  METHOD, 
Mme.  EDNA  HALL, 

206  Dartmouth  St. 
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Miss  EMMA  GREBE, 


ALENA  G.  EMERSON, 

(SOPRANO), 


TEACHER  OF  VIOLIN, 

180  Tremont  St.,    .     .    Room  22, 

or  Carlton  St.,  LONGWOOD. 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Henschel  Medalist,  1891-92. 
For    Concerts,    Oratorio,   Lessons, 

Address  67  Walnut  Avenue. 
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Sllp   town  cars  two  blocks.    Elevated 
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Messrs.  Mason  &   Hamlin  beg  to  announce  that  they  have 
just  received  the  following  letter  from  Monsieur 


ANDRE  CUILMANT, 


THE  GREAT  FRENCH  ORGANIST,   CONCERNING  THE 


Liszt   Church   Organs 


NEW  YORK,  Oct.  21,  1893, 

I  thank  you  very  much  for  showing  me 
your  excellent  instruments.  I  have  ex- 
perienced great  pleasure  in  playing  your 
Organs:  the  instrument  (Liszt  Organ)  with 
two  manuals  and  pedals  is  of  heautiful 
tone,  and  will  be  very  useful  to  persons 
wishing  to  learn  to  play  the  Great  Organ. 

Accept  my  hearty  congratulations,  and 
allow  me  to  express  my  best  sentiments. 

Very  sincerely  yours, 

ALEXANDRE   GUILMANT. 
To  Messrs.  Mason  &  Hamlin, 


"  Guilmant   Model 


STJPPIiIED     TO 


Her  Majesty  Queen  Victoria. 

Her  Imperial  Majesty  Empress  Eugenie. 

Her  Imperial  Majesty  Empress  Frederick. 

Oscar,  King  of  Sweden. 

The  Sultan  of  Turkey. 

Westminster  Abbey,  etc,  etc.,  etc 


Emil  Paur. 

Theodore  Thomas. 

Anton  Seidl. 

Walter  Damrosch. 

Arthur  Nikisch. 

Wm.  Li.  Tomlins,  etc.,  etc.,  etc 


ASON  &  HAMLIN 


Tremont  Street 
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BOSTON 


Sixth  Rehearsal  and  Concert 


Friday  Afternoon,  November  24,  at  2.30 
Saturday  Evening,  November  25,  at  8, 


PROGRAMME. 


Hector  Berlioz,  Three  Movements  from  the  "Romeo  and  Juliet  "  Symphony, 
Op.  17. 

Part    II.    Pete   at   Capulet's    House:    Andante   malinconico  e 

sostenuto  (P  major)          -                    -  4-4 

Allegro  (F  major)         ____--  2-2 

Part  III.    Love-Scene:  Adagio  (A  major)  -          -          -  6-8 

Part  IV.    Queen  Mab,  Scherzo:  Prestissimo  (F  major)        -  3-8 

Trio:  Allegretto  (D  minor)                       -  3-4 

Franz  Schubert        -      Grand  Fantasia  in  C  major  ("  Wanderer  "),  Op.  15 

(Symphonically  rearranged  for  Pianoforte  and  Orchestra  by 

FRANZ    LISZT.) 
I.    Allegro  con  fuoco,  ma  non  troppo  (C  major;  4-4 

II.    Adagio  (C-sharp  minor)       -  -  4-4 

III.  Presto  (A-flat  major;  -  3-4 

IV.  Allegro  (C  major)  -  -  -  -  4-4 

Robert  Schumann     -  Symphony  No.  1,  in  B-flat  major,  Op.  38 

I.    Andante  un  poco  maestoso  (B-flat  major)  -  4-4 

Allegro  molto  vivace  (B-flat  major)    -  2-4 

II.    Larghetto  (E-flat  major)  3-8 

III.  Scherzo:  Molto  vivace  (D  minor)  3-4 
Trio  1°:  Molto  piu  vivace  (D  major)  -  -  2-4 
Trio  11°:  Tempo  primo  (B-flat  major)  3-4 

IV.  Allegro  animato  e  grazioso  (B-flat  major)  2-2 


Soloist,   Mrs.  EMIL  PAUR. 


THE  PIANO  IS  A  STEINWAY. 


The    Programme  for  the  next  Public    Rehearsal  and   Concert  will  be  found 
on  page  2XZ. 
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MANUFACTURERS    OF 


SQUARE  AND 
UPRIGHT 


EUGEN  D' ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  .         . 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action. 

WAPF.ROnMS: —  


BALTIMORE,  WASHINGTON, 

S3  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue 

NEW  YORK, 
148  Fifth  Avenue. 


E.  W.  TYLER,  Sole  Agent,  178  Tremont  St.,  BOSTON 
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Hector- Louis  Berlioz  (born  at  la  Cote-Saint- Andre,  near  Grenoble, 
France,  December  n,  1803,  died  in  Paris,  March  9,  1869)  has  long  been 
regarded  as  the  true  father  of  modern  orchestration.  He  is  also  to  be 
noted  as  the  first  promoter  of  the  modern  romantic  movement  in  Music  in 
France, —  as  Victor  Hugo  was  in  Poetry  and  the  Drama, —  and  the  one  who 
gave  the  first  strong  impulse  to  orchestral  composition  in  that  country. 
In  some  ways  Berlioz  stands  out  as  an  almost  unique  exception  among 
composers  of  genius :  one  might  say  that  he  stands  among  great  com- 
posers much  as  Australia  does  among  continents.  A  certain  naturalist 
once  said  of  Australia  that  all  rules  go  by  contraries  there  :  "  We  find  the 
pear  growing  with  the  big  end  next  the  stem,  mammals  with  the  bills  and 
breast-bone  of  birds  (Duck-billed  Platypus  and  Echidna),  and  birds  without 
wings  (Apteryx)."  In  like  manner  Berlioz  brilliantly  exemplifies  the  oppo- 
site of  some  of  the  rules  that  commonly  apply  to  men  of  genius.  Most 
great  composers  —  unless,  like  Mozart,  Schubert,  and  Mendelssohn,  they 
die  young  —  have  three  successive  "manners,"  or  periods  :  first,  the  period 
of  imitation,  when  their  style  reflects  that  of  their  teachers  or  of  the  great 


Horsford's  Acid   Phosphate 

Is  the  most  effective  and  agreeable  remedy  in  existence  for  preventing  in- 
digestion, and  relieving  those  diseases  arising  from  a  disordered  stomach. 
Dr.  W.  W.  Gardner,  Springfield,  Mass.,  says :  "  I  value  it  as  an  excel- 
lent preventive  of  indigestion,  and  a  pleasant  acidulated  drink  when 
properly  diluted  with  water,  and  sweetened." 

Descriptive  pamphlet  free  on  application  to 

Itumford  Chemical   Works,    -    I'rovidence,  K.I+ 

BEWARE    OF     SUBSTITUTES    AND     IMITATIONS. 
For  sale  by  all  Druggists. 
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STREET    GOWNS, 
JACKETS, 
RIDING    HABITS, 
EVENING    DRESSES, 
WEDDING   TROUSSEAU, 
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256  BeYbSTON  ST.  B0ST0N. 


OYSTERS   AND   SALADS 
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25  Temple  PI.  and  33  West  St. 
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Notman  Photo.  Co. 
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All  the  Newest  Styles  of 
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BOWS    REHAIRED. 
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predecessors  whom  they  have  taken  as  models ;  next,  the  period  of  bud- 
ding originality  and  the  formation  of  an  individual  style  ;  and,  last,  the 
period  in  which  their  individual  genius  finds  full  expression  and  their  pecul- 
iar style  is  completely  formed, —  the  period  in  which  they  exploit  new  and 
hitherto  unexplored  domains  in  their  art.  Berlioz's  life  and  art-work  show 
almost  diametrically  the  opposite  of  this.  His  earliest  compositions  show 
the  most  absolute  originality,  in  form,  conception,  character  of  melodic 
material,  and  expression ;  then  he  passes  through  a  period  in  which  his 
style  gains  in  solidity  and  mastery,  in  which  he  acquires  greater  power  of 
fixing  his  conceptions  and  giving  them  an  intelligible  and  plastic  form ; 
and,  lastly,  we  find  him  reaching  a  period  in  which  his  style  becomes  more 
simplified,  and  even  reflects  the  influence  of  great  composers  (notably 
Gluck)  who  had  gone  before  him.  One  of  his  most  marked  traits  was  his 
absolute  melodic  originality,  and  this  shows  itself  in  his  works  from  the 
very  beginning.  Take,  for  instance,  the  opening  adagio  melody  in  the 
Introduction  of  his  Fantastic  symphony,  a  melody  taken  note  for  note  from 
a  song  he  wrote  when  only  twelves  years  old :  it  is  individual  as  possible, 
it  does  not  remind  one  in  the  least  of  anything  ever  written  by  any  ether 
composer,  it  is  Berlioz  through  and  through,  Berlioz  all  over,  and  nothing 
but  Berlioz.  Even  the  quaintly  uncanny  theme  of  the  flute  and  English- 
horn  in  the  Trio  of  his  Queen  Mab  Scherzo  in  the  Romeo  and  Juliet  sym- 
phony, written  when  he  was  at  the  height  of  his  second  manner,  is  not 
more  thoroughly  his  own  !  And,  what  is  most  curious,  we  find  this  unique- 
ness of  melodic  character  far  less  prevalent  in  his  latest  works :  in  his 
Troyens  not  only  the  frequent  greater  simplicity  of  style,  but  the  very  cut  of 
many  of  the  melodies  themselves,  remind  one  of  Gluck,  Spontini,  or  Salieri. 

In  the  matter  of  orchestration  Berlioz  followed  the  same  direction  com- 
posers had  taken  ever  since  the  form  of  the  classic  orchestra  had  been  solidly 
established  by  Gluck  and  Haydn, —  a  form  which  had  been  preserved  in  all 
its  essentials  even  by  Beethoven  ;  but  the  onward  step  taken  by  Berlioz, 
albeit  still  distinctly  in  the  same  direction,  was  so  long  and  important  that 
it  really  carried  him  well  past  the  boundary  line  of  the  classic  method,  and 
opened  a  new  era  of  orchestral  treatment. 

From   Haydn  to   Beethoven  the  strings  had  been   the   true    basis    and 


New  England  Conservators  o!  jnusic 

(FOUNDED    BY    DR.   EBEN    TOURJEE.) 

RICHARD    H.  DANA,  President.  CARL   FAELTEN,  Director. 


The  Courses  of  Study  are  arranged  with  a  view  to  giving  a  broad  and  comprehensive  musical  education. 
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and  complete  knowledge  of  one  or  all  of  these  subjects  at  comparatively  small  cost. 

Mons.  Alexandre  Guilmant,  addressing  the  Faculty  and  students  on  the  occasion  of  his  recent  visit  to  the 
Conservatory,  said: 

"  It  is  a  great  pleasure  to  me  to  meet  you  together.     This  Conservatory  is  a  great  astonishment  to  me.     I 
had  never  dreamed  of  so  large  a  one  in  America.     I  feel  it  is  also  equally  thorough.     It  reminds  me  of  the 
•  Paris  Conservatoire,  and  I  feel  that  it  is  doing  similar  work.     I  feel  the  greatest  interest  in  your  work,  and  am 
sure  the  Conservatory  is  on  a  most  earnest  and  solid  basis.     I  wish  it  all  prosperity." 


Send  for  calendar,  or  call  at  the  institution, 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

•During  last  season  the  following  members  of  the  Faculty  appeared    as   soloists  in   these   concerts: 
Miss  Louise  A.  Lcimer,  Messrs.  Heinrich  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Leo  Schulz. 
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foundation  of  the  orchestra;  the  two  other  groups  of  instruments  —  the 
wood-wind  on  the  one  hand,  and  the  brass-wind  and  percussion  on  the 
other  —  had  been  used  mainly  for  the  sake  of  coloring.  But  with  Berlioz 
the  liberation  of  the  wind  instruments  and  instruments  of  percussion  from 
their  whilom  secondary  position  became  complete  :  he  divided  the  whole 
orchestra  into  four  independent,  if  mutually  co-operant,  groups,  all  of  which 
stood  virtually  on  an  equal  footing.  These  were  the  strings,  .the  wood- 
wind, the  brass-wind,  and  the  instruments  of  percussion  (the  horns,  al- 
though technically  brass  instruments,  were  treated  by  him  as  belonging 
either  to  the  wood-wind  or  the  brass-wind  group,  according  to  circum- 
stances). More  than  this,  not  content  with  the  old  method  of  using  one 
group  (generally  the  strings)  to  accompany  one  or  more  instruments  belong- 
ing to  another,  he  would  often  unite  together  instruments  belonging  to 
different  groups  in  a  way  to  form  essentially  a  new  combination  in  which 
no  one  set  could  properly  be  said  merely  to  accompany  the  other,  but  all 
the  co-operant  instruments  were  treated  on  an  equality.  The  role  he  as- 
signed to  the  instruments  of  percussion  was  especially  new  and  of  unprec- 
edented importance.  No  doubt  stray  hints  at  his  method  of  treating  the 
orchestra  are  to  be  found  in  Beethoven  and  even  as  far  back  as  Mozart 
and  Haydn ;  but  Berlioz  was  the  first  to  reduce  it  to  a  system,  and  to 
make  that  system  the  basis  of  his  whole  style  of  orchestration.  In  this  he 
was  enthusiastically  followed  by  Meyerbeer,  Liszt,  Wagner,  and  other 
modern  composers.  Wagner  indeed  went  a  step  farther  in  often  making 
the  quartet  of  horns  the  real  centre  and  pivot  of  the  orchestra ;  but  even  in 
this  Wagner  was  not  wholly  original,  for  we  find  in  Berlioz's  works  in- 
stances enough  of  a  tendency  to  do  this  very  thing,  to  show  that,  had  he 
not  been  hampered  by  the  old  plain  horn  being  still  in  general  use  in 
France  in  his  day  (instead  of  the  modern  chromatic  instrument),  he  might 
have  used  the  horn-quartet  quite  as  Wagner  did  after  him. 

Although  a  musical  come-outer  and  "new  light"  in  his  day,  Berlioz  never 
had  any  sympathy  with  the  Wagnerian  movement.  True,  he  was  a  firm 
believer  in  the  poetic  or  dramatic  expressive  power  of  Music,  and  in  his 
creative  work  felt  the  need  of  a  poetic  —  in  contradistinction  to  a  purely 
musical  —  inspiration  j  for  his  genius  to  show  itself  in  its  full  splendor,  he 
had  to  be  inspired  by  some  definite  poetic  or  dramatic  subject.  But  in  his 
eyes  the  absolute  melody  was  the  true  musical  unit,  and  he  utterly  refused 
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to  admit  that  the  harmony  between  Music  and  Poetry  should  go  beyond 
an  ideal  identity  of  emotional-expressive  aim.  He  was  a  profound  admirer 
of  Beethoven,  Weber,  and  Gluck  in  Music,  and  of  Shakspere  and  Goethe 
in  Poetry:  one  of  his  symphonies  {Romeo  et  Juliette)  and  one  of  his  op- 
eras {Beatrice  et  Benedict)  were  based  on  Shaksperian  subjects,  and  he 
drew  the  inspiration  for  his  Damnation  de  Faust  from  Goethe's  great 
drama.  Virgil  was  another  of  his  gods;  and  the  text  of  his  Troyens, —  a 
"  cyclus  "  of  two  operas :  la  Prise  de  Troie  and  les  Troyens  a  Carthage, — 
which  he  wrote  himself,  was  based  on  the  JEneid.  During  his  lifetime  he 
was  cruelly  ignored  in  France,  though  his  works  won  respectful  recognition 
in  Germany  and  excited  well-nigh  boundless  enthusiasm  in  Russia.  Since 
his  death,  however,  his  fame  as  a  genius  of  the  first  water  has  gone  on 
steadily  increasing ;  and  he  now  stands  recognizedly  at  the  head  of  French 
composers. 

Three  Movements  from  the  "Romeo  and  Juliet"  Symphony,  Op.  17. 

Hector  Berlioz. 

The  full  title  of  this,  Berlioz's  fourth  symphony,  is  "  Romeo  and  Juliet, 
grand  dramatic  symphony,  with  chorus,  soli,  and  prologue  in  choral  recita- 
tive,   after  Shakespeare;    text   by   Emile   Deschamps,    music   by   Hector 

Berlioz,  op.  17."  Berlioz's  four  symphonies  are  numbered  respectively 
op.  14a,  15,  16,  and  17;  but  they  were  not  composed  nor  first  publicly 
performed  in  this  order.  The  first,  the  symphonie  fantastique  (op.  14a), 
which  forms  the  first  part  of  the  Episode  de  la  vie  d'un  artiste  (op.  14), 
took  the  composer  some  time  to  write  :  it  was  finished  by  1830,  in  which 
year  it  was  brought  out  at  the  Conservatoire  in  Paris.  The  second,  the 
symphonie  funebre  et  triomphale  (for  military  band,  to  which  the  composer 
afterwards  added  string-parts  ad  libitum),  was  written  the  last  of  all,  in 
1840,  for  the  translation  of  the  remains  of  the  victims  of  the  revolution  of 
July,  1830,  and  the  inauguration  of  the  Bastille  Column;  it  was  first  given 
in  the  open  air  on  the  place  de  la  Bastille.  The  third,  Harold  e?i  Italie 
(op.  16),  was  written  and  given  in  1834,  and  the  fourth,  Romeo  et  Juliette 
(op.  17),  in  1839.  . 

The  composition  of  both  the  last  two  symphonies  had  much  to  do  with 
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Paganini,  the  great  violinist.  Paganini  came  to  Berlioz  one  day,  saying 
that  he  had  a  wonderful  Stradivarius  viola  on  which  he  was  very  anxious  to 
play  in  public,  but  knew  of  no  concerto  for  the  instrument;  would  not 
Berlioz  write  him  one?  Berlioz  replied  that  he  had  never  written  a  con- 
certo for  any  instrument,  playing  none  himself,  and  that  he  thought  a  good 
concerto  could  be  written  only  by  a  virtuoso.  But,  as  Paganini  insisted  on 
his  writing  one  for  him,  he  undertook  the  task.  When  he  had  finished  the 
sketch  of  the  first  movement,  he  showed  it  to  Paganini ;  but  the  violinist 
was  sorely  disappointed  in  it.  The  viola  part  was  of  all  too  modest  dimen- 
sions in  comparison  with  the  disproportionate  amount  of  work  Berlioz  had 
given  to  the  orchestra ;  in  fact,  the  thing  was  not  a  concerto  at  all,  but  an 
orchestral  piece  with  viola  obbligata.  Paganini  at  once  said,  "  That  will 
not  do  for  me  :  you  have  given  me  too  many  rests !  "  Berlioz  answered 
that  that  was  just  what  ought  to  have  been  expected  of  him,  and  that 
Paganini  could  not  do  better  than  follow  his  original  suggestion,  and  write 
the  concerto  himself.  So  the  affair  came  to  nothing,  in  so  far  as  Paganini 
was  concerned ;  but  Berlioz  completed  the  work  in  his  own  way,  and  it  be- 
came the  Harold  in  Italy  symphony.  When  the  work  was  brought  out  at 
the  Conservatoire,  Paganini  came  to  hear  the  performance,  and  was  so  de- 
lighted that,  when  the  symphony  was  over,  he  stepped  up  upon  the  stage 
and  kissed  Berlioz  before  the  audience  and  orchestra.  Berlioz  was  miser- 
ably poor  at  the  time,  beside  being  much  out  of  health ;  he  took  cold  at 
the  performance  of  Harold,  and  was  soon  confined  to  his  bed.  A  few  days 
later  he  got  a  note  from  Paginini,  full  of  expressions  of  the  profoundest 
admiration  for  the  symphony,  and  begging  him  to  accept  an  enclosed  check 
for  20,000  francs  as  a  token  of  friendship  and  respect*  This  munificent 
gift  placed  Berlioz,  for  a  while  at  least,  in  comparatively  easy  circum- 
stances :  he  used  the  money  to  pay  off  some  crying  debts,  and  especially  to 
"  buy  leisure,"  which  he  devoted  to  writing  the  Romeo  and  Juliet  symphony, 
dedicating  the  work  to  Paganini. 

*It  came  out  afterwards,  but  not  till  after  Berlioz's  death,  that  little,  if  any,  of  the  money  came  out  of 
Paganini's  pocket.  The  great  violinist  was  noted  for  being  one  of  the  stingiest  of  men,  and  was,  moreover,  in 
great  pecuniary  straits  at  the  time ;  he  was  induced  by  Jules  Janin,  the  famous  literary  and  dramatic  critic  on 
the  Journal  des  Debats  (on  which  paper  Berlioz  was  the  musical  critic),  to  lend  his  name  to  a  pious  fraud  which 
would  help  the  needy  Berlioz,  and  also  do  something  toward  increasing  Paganini's  popularity  so  soon  as  his 
"  generosity"  should  become  publicly  known.  The  true  source  from  which  the  20,000  francs  came  has  never 
been  discovered,  but  the  part  Paganini  played  in  the  transaction  was  afterwards  revealed  to  Ferdinand  Hiller 
by  Liszt.  The  sum  was  probably  made  up  by  subscription,  and  it  is  more  than  likely  that  a  goodly  part  of  it 
came  out  of  Liszt's  pocket. 

An  important  point  in  the 
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rank  of  excellence  in  each  of  these  three  directions.  Do  not  purchase  any 
piano  until  you  have  first  investigated  the  merits  of  the  Estey. 

A  superb  line  of  Estey  Pianos  offered  for  rental 
on  the  most  liberal  terms. 

NO.    159   TREMONT   STREET. 

(190) 


It  was  currently  reported  that,  when  Berlioz,  years  before,  saw  Harriet 
Smithson,  the  Irish  actress,  act  Juliet  at  the  Odeon  in  Paris,  he  had  cried 
out  that  he  would  make  that  woman  his  wife,  and  write  his  greatest  sym- 
phony on  that  tragedy  ;  of  which  report  Berlioz  characteristically  said,  "  I 
did  both  things,  but  I  never  said  anything  of  the  sort !  " 

Romeo  and  Juliet  is  Berlioz's  only  choral  symphony,  the  idea  being  prob- 
ably suggested  to  him  by  Beethoven's  ninth.  It  begins  with  a  vivacious 
orchestral  movement,  descriptive  of  the  street  rights  between  the  Capulets 
and  Montagues,  and  closing  with  strong  recitative-like  passages  for  the 
brass,  suggestive  of  the  intervention  of  the  Prince  of  Verona.  Next  fol- 
lows a  passage  for  unaccompanied  (or  scarcely  accompanied)  chorus  nar- 
rating the  story  of  the  tragedy, —  an  idea  afterwards  copied  by  Gounod  in 
the  prologue  of  his  opera ;  then  come  some  strophes  in  praise  of  Shak- 
spere  for  a  contralto  voice,  and  a  little  choral  Scherzo  for  tenor  solo,  male 
chorus,  and  orchestra,  the  text  of  which  is  a  free  version  of  Mercutio's  story 
of  Queen  Mab.  This  ends  the  first  part,  or  Prologue,  of  the  symphony. 
The  second  part  consists  of  a  brilliant  orchestral  movement  with  slow  in- 
troduction, descriptive  of  Romeo  brooding  over  his  love  in  solitude,  and 
of  the  festival  at  Capulet's  house.  The  third  part  is  an  orchestral  picture 
of  the  balcony-scene ;  and  the  fourth,  an  orchestral  Scherzo  entitled  Queen 
Mab.  The  fifth  part  begins  with  the  solemn  choral  music  accompanying 
Juliet's  funeral  procession ;  this  is  followed  by  an  orchestral  description  of 
the  tomb-scene,  with  the  death  of  the  lovers,  which  leads  immediately  to 
the  choral  Finale, —  the  crowd  breaking  into  the  tomb  and  finding  the  dead 
bodies  of  the  two  lovers,  Friar  Laurence's  appeal  to  the  Capulets  and 
Montagues,  and  the  final  oath  of  reconciliation  of  the  two  families. 

The  movements  (purely  orchestral)  given  at  this  concert  are  entitled  : 
I.  "  Romeo  alone ;  melancholy ;  concert  and  ball ;  grand  fete  at  the  house 
of  Capulet."     II.  "Love-scene."     III.  "Queen  Mab,  or  the  dream-fairy." 

The  first  of  these  orchestral  scenes  begins  with  a  vague,  dreamy,  almost 
recitative-like  phrase  in  the  first  violins  alone,  and  carried  on  for  twenty 
measures  with  hardly  any  accompaniment :  it  is  a  picture  of  melancholy 
solitude.  Soon  a  warm  love-melody  unfolds  itself  on  the  violins  and  some 
of  the  softer  wind  instruments,  over  a  waving  arpeggio  figure  in  the  second 
violins,  a  close  tremolo  in  the  violas,  and  a  firm  bass  in  the  'celli,  double- 
basses,  and  bassoons.     The  harmony  is  enriched  with  all  the  subtle  and 
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glowing  orchestral  color  of  which  Berlioz  was  an  acknowledged  master; 
the  melody  is  developed  at  some  length,  when,  as  it  dies  away,  the  violins 
and  violas  suddenly  strike  up  a  lively,  strongly  marked  dance-rhythm,  but 
softly,  as  if  heard  from  a  distance;  the, clarinet  and  bassoon  murmur  a 
phrase  of  a  dance-tune,  and,  amid  soft,  tremulous  harmonies  in  the  strings, 
the  drums  and  tambourine  repeat  the  rhythmic  pulsation  of  the  dance. 
Over  a  pizzicato  arpeggio  accompaniment  the  oboe  and  clarinet  now  sing  a 
second  love-song,  through  which  we  hear  at  moments  the  dance-rhythm 
sounding  afar  off  on  the  drums  and  tambourine  ;  this  melody  is  especially 
associated  with  Romeo,  almost  as  a  Leitmotiv,  and  reappears  later  in  the 
movement.  Soon,  with  the  beginning  of  the  Allegro  (Ball-Scene),  the 
second  violins,  violas,  and  horns  dash  in  with  the  dance-rhythm,  while  the 
basses  creep  in  with  fragments  of  the  dance-tune,  working  up  in  gradual 
crescendo  to  an  outburst  of  the  full  orchestra ;  and,  after  a  moment's  silence, 
the  brilliant  dance-melody  itself  appears,  played  by  the  first  violins  and 
violas  in  octaves,  against  a  rhythmic  accompaniment  in  the  other  strings 
and  bright  ascending  arpeggi  in  the  wood-wind  and  horns.  This  theme  is 
developed  at  great  length  in  Berlioz's  peculiar  brilliant  and  fantastic  fash- 
ion until,  after  a  long  climax,  Romeo's  love-song  is  sung  in  its  original 
slow  tempo  by  the  wood-wind,  cornets,  and  first  trombone,  while  the  rest  of 
the  orchestra  precipitates  itself  once  more  upon  the  dance-melody,  playing 
it  against  the  other  as  a  brilliant,  lively  counter-theme, —  a  favorite  device 
of  Berlioz's.  Then  both  the  love-song  and  the  dance-music  die  away ;  bits 
of  the  dance-theme  enter  fugally  in  the  wind  instruments  against  a  slower 
descending  phrase  in  the  strings  and  bassoons ;  the  working-out  proceeds, 
more  fitfully  and  spasmodically  than  before.  You  feel  that  rat-catcher  Ty- 
balt has  scented  out  the  party  of  Montagues,  and  that  fighting  and  sharp 
strokes  are  in  the  air ;  you  hear  the  clash  of  swords  (on  the  cymbals)  and 
the  hurried  rush  of  excited  youths.  Still  the  dance-music  sounds  above  it 
all,  and  the  ball-scene  ends  brilliantly;  in  a  fight?  —  who  knows?  This 
movement  is  scored  for  an  orchestra  which  may  well  be  taken  as  a  sample 
of  the  full  band  for  which  Berlioz  habitually  wrote  when  marshalling  to- 
gether his  full  resources  :  i  piccolo,  2  flutes,  2  oboes,  2  clarinets,  4  bas- 
soons, 4. horns,  2  trumpets,  2  cornets,  3  trombones,  2  pair  of  kettle-drums, 
big-drum  and  cymbals,  2  harp-parts  (with  "  at  least  two  "  harps  on  a  part), 
and  the  usual  strings.  There  is  no  bass-tuba  or  ophicleide,  no  English- 
horn,  nor  bass-clarinet. 
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The  next  movement  (Balcony-Scene)  was  Berlioz's  especial  favorite 
among  all  his  slow  movements :  it  is  at  once  a  musically  developed  and 
coherent  composition  and  a  most  wondrously  poetic  and  close  piece  of 
tone-painting.  Almost  every  important  incident,  every  glowing  phrase  and 
change  of  emotion  in  Shakspere's  scene,  is  here  reflected  in  the  music.  It 
begins  with  a  calm,  melodious  passage  in  the  'celli  and  violas,  suggestive 
of  the  tranquil  Italian  night,  the  second  violins  coming  in  ever  and  anon 
with  a  little  whispering  figure ;  against  this  calm  background  you  can 
almost  hear  the  first  violins  and  English-horn  and  clarinet  say :  "  What 
light  through  yonder  window  breaks  ?  It  is  the  east,  and  Juliet  is  the 
sun!"  Soon  the  'celli  and  horn  come  in  with  the  love-melody, —  the  prin- 
cipal theme  of  the  movement, —  not  fully  developed  as  yet,  but  merely 
hinted  at  over  so  strange  and  unearthly  a  harmony  that  Berlioz  thought 
it  necessary  to  add  the  following  foot-note  at  one  point :  "  There  are  no 
errors  here,  this  chord  is  really  the  chord  of  C-sharp  minor."  The  tranquil 
theme  of  the  'celli  and  violas  returns,  with  Juliet's  eyes  shining  over  it ;  the 
movement  grows  more  animated,  and  soon  the  love-theme  bursts  forth  in 
all  its  splendor  in  the  violas,  'celli,  bassoon,  and  English-horn.  It  is  in- 
terrupted by  an  Allegro  agitato  (2-4  time),  in  which  we  plainly  recognize  the 
nurse  calling  Juliet  away,  her  hurried  answers,  and  Romeo's  pleading. 
But  the  love-melody  returns,  and  is  worked  out  at  great  length,  with  all  the 
glowing  resources  of  Berlioz's  matchless  orchestration.  There  is  another 
interruption;  and  then  Romeo  at  last  departs,  the  movement  closing  in 
hushed  pianissimo. 

Of  the  Scherzo,  Queen  Mab,  or  the  Dream-fairy,  the  best  possible  analysis 

is  the  following  passage  from  Shakspere  :  — 

Mercutio.     O  then,  I  see,  Queen  Mab  hath  been  with  you. 
She  is  the  fairies'  midwife ;   and  she  comes 
In  shape  no  bigger  than  an  agate-stone 
On  the  fore-finger  of  an  alderman, 
Drawn  with  a  team  of  little  atomies 
Athwart  men's  noses  as  they  lie  asleep : 
Her  wagon-spokes  made  of  long  spinners'  legs ; 
The  cover,  of  the  wings  of  grasshoppers ; 
The  traces,  of  the  smallest  spiders'  web ; 
The  collars,  of  the  moonshine's  watery  beams ; 
Her  whip,  of  cricket's  bone ;   the  lash,  of  film ; 
Her  waggoner,  a  small  gray-coated  gnat, 
Not  half  so  big  as  a  round  little  worm 


Autu»w  .  .  .  FUR.TE1MMED  Autun^ 

GOatS  VELVET  COATS  AND        QOWflS 

CAPES  TO  ORDER  .    .  ' 

Original  JVtodels  Exclusive  Jtfaterials 

Perfect  Fitting 

Albert  E.  Parson  *$£*& 

348  &  350  BOYLSTON  STREET. 

(1M) 


Prick'd  from  the  lazy  finger  of  a  maid : 
Her  chariot  is  an  empty  hazel-nut, 
Made  by  the  joiner  squirrel,  or  old  grub, 
Time  out  of  mind  the  fairies'  coach-makers. 
And  in  this  state  she  gallops  night  by  night 
Through  lovers'  brains,  and  then  they  dream  of  love ; 
O'er  courtiers'  knees,  that  dream  on  court'sies  straight ; 
O'er  lawyers'  fingers,  who  straight  dream  on  fees; 
O'er  ladies'  lips,  who  straight  on  kisses  dream, — 
Which  oft  the  angry  Mab  with  blisters  plagues, 
Because  their  breaths  with  sweet-meats  tainted  are  : 
Sometimes  she  gallops  o'er  a  courtier's  nose, 
And  then  dreams  he  of  smelling  out  a  suit ; 
And  sometime  comes  she  with  a  tithe-pig's  tail, 
Tickling  a  parson's  nose  as  'a  lies  asleep, 
Then  dreams  he  of  another  benefice : 
Sometimes  she  driveth  o'er  a  soldier's  neck, 
And  then  dreams  he  of  cutting  foreign  throats, 
Of  breaches,  ambuscadoes,  Spanish  blades, 
Of  healths  five  fathoms  deep;  and  then  anon 
Drums  in  his  ear,  at  which  he  starts,  and  wakes ; 
And,  being  thus  frighted,  swears  a  prayer  or  two, 
And  sleeps  again. 

True,  I  talk  of  dreams ; 
Which  are  but  children  of  an  idle  brain, 
Begot  of  nothing  but  vain  fantasy  ; 
Which  is  as  thin  of  substance  as  the  air; 
And  more  inconstant  than  the  wind,  who  wooes 
Even  now  the  frozen  bosom  of  the  north, 
And,  being  angered,  puffs  away  from  thence, 
Turning  his  face  to  the  dew-dropping  south. 

Nearly  all  of  this  will  be  found  reflected  in  the  music,  especially  the 
"  puffs  away  from  thence  "  with  which  the  movement  ends.  The  curious 
effect  of  the  accompaniment  to  the  quaint  melody  of  the  flute  and  English- 
horn  in  the  trio  is  produced  by  the  violins  sustaining  chords  in  several 
parts  in  altissimo  (so  called)  artificial  harmonics. 
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Franz  Schubert:  Grand  Fantasia  in  C  major,  Op.  15,  symphonically 

REARRANGED  FOR  PIANOFORTE  AND  ORCHESTRA  BY  FRANZ  LlSZT. 

This  composition  was  written  by  Schubert  as  a  fantasia  for  pianoforte 
solo  in  1820, —  probably  in  the  later  part  of  the  year, —  when  he  was  twenty- 
three  years  of  age  ;  it  is  marked  in  Grove's  catalogue  as  his  six  hundred 
and  twenty-third  work.  Liszt,  who  seems  to  have  gone  about  like  a  roar- 
ing lion  in  the  literature  of  the  pianoforte,  seeking  what  he  might  arrange, 
saw  that  the  effectiveness  of  the  work,  which  is  really  of  orchestral  propor- 
tions, was  by  no  means  exhausted  by  its  plain  original  setting,  and  accord- 
ingly worked  it  over  as  a  pianoforte  concerto  with  orchestral  accompani- 
ment, in  which  shape  it  is  played  at  this  concert.  The  term  fantasia  was 
often  applied  to  extended  compositions  for  the  pianoforte  (even  to  those  in 
several  movements),  in  which  the  scheme  of  the  sonata-form  was  either  but 
laxly  followed  or  entirely  abandoned.  Schumann's  fantasia  in  C  major, 
op.  17,  is  an  example  of  this.     An  allusion  to  this  terminology  is  found  in 
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Beethoven's  two  sonatas  in  E-flat  major  and  C-sharp  minor,  op.  27,  both 
of  which  are  entitled  "  sonata  quasi  una  fantasia"  probably  on  account  of 
the  great  freedom  of  the  form  in  one  case,  and  of  its  defectiveness  in  the 
other;  for  the  C-sharp  minor  sonata  (" Laubensonate"),  when  judged  by 
the  standard  form,  has  really  no  first  movement.  Another  more  recent  in- 
stance is  Saran's  "Fantasia  in  the  form  of  a  sonata,"  in  B-flat  minor,  op.  5, 
in  which  the  form  of  the  first  movement  is  somewhat  irregular.  An  ex- 
ample of  even  freer  fantastic  writing  than  this  of  Schubert's  is  found  in 
Beethoven's  pianoforte  fantasia  in  G  minor,  op.  77^  in  which  few,  if  any, 
elements  of  the  sonata-form  are  discoverable. 

The  Schubert  fantasia  is  in  four  movements,  not  separated,  however, 
by  waits :  1°,  Allegro  con  fiioco,  ma  non  troppo  (C  major,  4-4  time) ;  11°, 
Adagio  (C-sharp  minor,  4-4  time);  111°,  Presto  (A-flat  major,  3-4  time); 
and  IV°,  Allegro  (C  major,  4-4  time).  Of  these  the  last  three  might  well 
form  part  of  a  sonata,  save  that  the  third — the  Scherzo,  as  far  as  its 
character  and  rhythm  go  —  can  hardly  be  said  to  be  in  the  regular  scherzo 
form.  But  the  first  mo/ement  is  developed  in  a  form  that  bears  little  re- 
semblance to  that  of  the  sonata,  and  can  only  be  described  as  a  piece  of 
free  writing. 

The  first  movement  begins  with  a  bold  theme,  strongly  marked  rhythmi- 
cally, the  rhythm  of  which,  and  also  the  chromatic  ending  of  the  first  two 
phrases,  recur  more  than  once  in  various  parts  of  the  fantasia.  This  theme 
(in  Liszt's  version)  is  brilliantly  given  out  by  the  full  orchestra,  strongly 
developed,  and  then  taken  up  pianissimo  by  the  pianoforte  alone ;  the  de- 
velopment is  then  carried  on  by  the  pianoforte  and  orchestra  together,  until 
a  modulation  to  the  dominant,  G  major,  leads  to  a  beautiful  and  sudden 
transition  to  E  major,  in  which  key  the  pianoforte  now  comes  in  alone  with 
the  second  theme.  Here  Schubert  anticipates  that  charming  and  poetic 
"  variation  of  motives"  which  has  since  been  carried  to  such  lengths  by 
Liszt  and  Wagner,  showing  essentially  one  and  the  same  melody  in  differ- 
ent successive  emotional  phases.  This  second  theme  is  really  almost  the 
first  theme  over  again  \  it  is  especially  like  it  in  rhythm.  But  its  character 
is  utterly  different.  Yet  so  alike  are  the  two  that,  in  the  working-out  that 
ensues,  one  is  often  in  doubt  whether  the  composer  is  playing  with  the  first 
or  the  second.     After  a  while  the  pianoforte  brings  in  a  positively  delicious 


"  If  we  assume  that  there  is  in  every  art  a  special  branch  which  most  adequately  represents 
its  character  and  individuality,  it  must  be  admitted  that  in  the  art  of  music  that  branch  is  instru- 
mental music." —  Richard  Wagner. 

The  very  best  class  of  instrumental  music,  including  Wagner's  inimitable  works,  may 
be  played  in  a  most  thorough  and  comprehensive  manner  by  any  one  possessing  a 
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third  theme  in  A-flat  major,  which  begins  with  the  closing  figure  of  the  first 
phrase  of  the  second  theme,  with  a  little  modification  that  recalls  the  chro- 
matic ending  of  the  first  theme.  Indeed,  this  third  theme  may  be  said  to 
have  sprung  directly  from  a  union  of  the  first  and  second  :  its  introduc- 
tion forms  a  delightful  episode  in  the  movement,  after  which  the  working- 
out  goes  on  with  redoubled  vigor  until  a  sudden  pianissimo  transition- 
passage  leads  us  to  the  distant  key  of  C-sharp  minor,  and  the  second 
movement  begins. 

This  wonderful  Adagio  is  a  set  of  free  variations  on  a  theme  taken  from 
Schubert's  song,  Der  Wanderer,  which  fact  has  given:  the  name  of 
JVanderer-ia.nta.sia.  to  the  whole  composition.  The  theme  is  first  played 
through  by  the  pianoforte  alone,  which  then  proceeds  to  play  the  first 
variation  also :  then  the  orchestra  steps  in,  and  it  and  the  pianoforte 
carry  on  the  movement  together,  the  orchestra  generally  having  the  melody, 
while  the  pianoforte  embroiders  it  with  more  and  more  elaborate  accom- 
panying figures,  save  at  one  point  where  it  comes  in  with  an  absolutely  de- 
licious version  of  the  theme  in  E  major,  which  it  plays  alone. 

The  principal  theme  of  the  third  movement  —  one  can  hardly  help  call- 
ing it  the  Scherzo  —  is  nothing  more  than  a  free  rhythmical  variation  (call 
it  a  reminiscence)  of  the  first  theme  of  the  first  movement.  It  is  worked 
up  with  great  energy  and  humor  by  both  pianoforte  and  orchestra  until  the 
latter  suddenly  comes  in  with  the  joyous,  buoyant  second  theme  in  C-flat 
major,  in  which  we  again  recognize  a  sort  of  rhythmical  offshoot  of  the  first. 
Soon  the  oboe  appears  with  a  figure  plainly  taken  from  the  second  theme 
of  the  first  movement ;  and  out  of  it  the  pianoforte  proceeds  to  build  up  the 
most  seductive  third  theme,  which,  after  a  while,  passes  into  the  orchestra, 
while  the  solo  instrument  plays  glittering  arpeggj  against  it.  Soon  the  first 
theme  comes  back  again,  and  with  its  further  working-out  the  movement 
closes. 

The  fourth  movement  is  begun  by  the  pianoforte  alone  with  a  fugato  on 
a  subject  taken,  with  very  little  change,  from  the  principal  theme  of  the 
first  movement.  After  the  exposition  has  been  carried  through  the  en- 
trance of  three  voices  (three  entries  of  the  subject  and  one  of  the  response, 
the  subject  appearing  first  and  last  in  the  bass),  the  orchestra  takes  up  the 
theme,  and  develops  it  further  in  no  especially  contrapuntal  or  fugal  way, — 
the  pianoforte  playing  brilliant  arpeggio-passages  the  while, —  although 
fugal  elements  do  reappear  from  time  to  time  in  the  working-out.  The 
movement  is  carried  through  with  great  strength  and  brilliancy,  and  shows 
what  mighty  work  Schubert  might  have  done  in  fugal  writing  if  he  had 
only  had  enough  practice  in  it  to  feel  at  home  in  the  style.  As  it  is,  he 
does  as  little  about  his  fugue  as  possible,  although  you  feel  that  his  inspi- 
ration was  essentially  of  a  fugal  nature,  and  that  the  fugue  is,  so  to  speak, 
always  just  round  the  corner. 


ENTR'ACTE. 


Gounod  and  Verdi  on  Richard  Wagner. 

It  was  in  March  of  the  year  1878.  A  highly  interesting  novelty  was  in 
preparation  at  la  Scala  for  the  grand  carnival  season  :  Gounod's  Cinq-Mars, 
and  the  famous  French  composer  had  promised  his  appearance  for  the 
opening  night.  Gounod  was  an  equally  loveable  figure  in  the  eyes  of  the 
Milanese,  both  as  man  and  artist.     His  Faust  was  the  opera  which,  after  a 
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long  interval,  had  run  the  obstinate  blockade  of  Italian  musical  Chauvi- 
nism and  made  possible  the  importation  of  other  noted  foreign  works  of  art. 
Gounod's  Faust  may  be  regarded  as  the  immediate  forerunner  of  Wagner's 
Lohengrin.  Had  the  former  not  become  popular  with  the  Italians  through 
countless  performances,  Lohengrin  would  never  have  had  its  sensational 
success  on  its  first  performance  in  Bologna. 

Our  crowd  of  Milanese  artists  were  to  celebrate  the  evening  before 
Gounod's  Cinq-Mars  with  a  solemn  risotto  in  the  splendid  rooms  of  our 
club  degli  artisti  in  honor  of  the  famous  French  composer.  Gounod  occu- 
pied the  place  of  honor  at  the  horseshoe  table,  and  we  younger  musicians 
formed  his  escort.  These  artists'  suppers  take  their  name  from  the  tra- 
ditional dish  of  the  country,  which  must  never  be  omitted,  no  matter  what 
the  rest  of  the  banquet  may  be.  Otherwise  they  are  noteworthy  for  their 
free-and-easiness  and  jollity,  for  a  non  plus  ultra  of  humor  and  foolery 
which  one  can  understand  only  after  living  for  some  time  under  the  eter- 
nally blue  Italian  sky.  The  supper  was  over.  Gounod  strolled  through 
the  patrician  halls  of  the  club,  admiring  their  splendor  and  artistic  good 
taste,  enchaining  us  all,  and  forming  a  close  circle  around  himself  by  his 
witty  causerie,  in  which  spoke  a  full  artist's  heart,  a  pure  child's  soul. 

None  of  us  had  a  presentiment  that  the  cold,  hard-hearted  Milanese  pub- 
lic would  next  evening  pronounce  sentence  of  death  upon  his  charming 
opera,  nor  that  the  famous  author  would  turn  his  back  in  bitter  resentment 
upon  the  once  so  devoted  proud  Lombard  city,  with  the  fixed  resolution  of 
never  setting  foot  in  it  again. 

Suddenly  he  laid  his  hand  upon  my  shoulder.  "  You  are  a  German,  and 
naturally  a  Wagnerian  ! "  he  said,  and  a  gentle,  delicate  smile  of  irony 
played  about  the  mobile  corners  of  his  mouth.  On  my  answering  quite  as 
briefly  in  the  affirmative,  Gounod  threw  himself  lightly  upon  a  lounge  near 
by  and  began  to  demonstrate  to  me  his  views  on  Wagner  and  the  direction 
in  which  he  had  struck  out  in  art. 
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"Wagner  is  the  stage-composer  of  the  greatest  genius  that  ever  was. 
But  he  was  blind, —  his  hangers-on  have  robbed  him  of  his  eyesight.  Had 
this  rare  man  pursued  farther  the  paths  in  which  he  at  once  conquered  the 
hearts  of  his  fellow-countrymen  and  of  the  whole  cultivated  world  of  art 
with  Tannhduser  and  Lohengrin,  then  should  we  have  before  us  to-day  an 
artistic  phenomenon  such  as  the  world  has  perhaps  never  seen  ! —  But,  as  it 
is" — and  he  shrugged  his  shoulders  in  pity,  "Wagner  dies — he  has  dug 
his  own  grave  !     Just  you  go  to  him  and  tell  him  I  said  so  ! " 

I  saw  only  too  well  that  no  discussion  of  this  highly  interesting  subject 
could  be  of  any  benefit  to  either  party,  and  led  the  conversation  to  another 
theme.  Gounod  suddenly  sprang  up  from  the  lounge,  as  if  in  wild  ecstasy, 
and,  turning  again  to  me,  cried  out  loud  and  excitedly  :  "  O  divine  Mozart ! 
What  effect  hast  thou  not  done  with  the  simplest  means,  with  thy  two  minor 
scales  and  the  Commendatore-motive  in  the  Don  Giovanni  overture !  —  77 
rty  a  que  fd  !  II  rty  a  que  fd,  mon  cher  !  And  tell  your  Wagner  that  he  is  a 
genius,  a  great  genius, —  but  that  he  has  forgotten  to  thank  Providence  for 
it."  Thus  he  spoke,  and  soon  had  the  famous  painter  Pagliano  by  the  col- 
lar, talking  to  him  about  the  most  recent  progress  of  the  Ambrosian  school 
of  painting.  With  Gounod  things  went  down-hill  from  that  time  forward. 
Cinq-Mars,  Polyeucte,  Tribut  de  Zamora,  a  chain  of  failures  —  with  Wagner  : 
Tt  istan  und  Isolde,  Nibelungen,  Parsifal,  what  a  mighty  altitude  ! 


It  was  last  autumn.  The  express-train  rushed  through  the  plain  of 
Lombardy  one  superb  afternoon,  and  took  us,  a  small  party,  to  Bologna, 
where  we  meant  to  listen  to  Lohengrin.  I  had  been  sent  to  Italy  on  a 
secret  mission,  to  spy  out  whether  there  were  any  possibility  of  taking  the 
Angelo-Neumann  Wagner-Theatre  to  the  promised  land  of  art,  for  it  to 
bring  the  Tetralogy  to  performance  there  in  the  German  language.  Oh  ! 
curious  irony  of  Fate !     Once  all  singing  was  done  in  the  Italian  tongue, — 
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time  was  when  it  was  forbidden  to  sing  in  any  other  idiom,  la  dolce  lingua 
del  si  resounded  in  all  lands ;  and  to-day  we  dare  to  bring  a  language  that 
was  down  on  the  operatic  Index  even  to  Italian  ears  !  I  succeeded  in  draw- 
ing up  contracts  for  Venice  and  Bologna;  the  continuation  of  this  most 
unusual  operatic  visit  to  Italy  to  other  important  cities  was  to  depend  on 
the  success  of  Wagner's  giant  work  on  these  two  notable  stages. —  I  had 
seen  in  Milan,  in  the  possession  of  a  private  individual  there,  a  letter  of 
Richard  Wagner's,  one  of  the  most  beautiful  he  ever  wrote,  permeated  with 
that  pure,  sacred  feeling  for  art  that  can  come  only  from  the  yearning  after 
an  unknown  something.  This  letter,  addressed  to  Mme  Lucca,  the  pub- 
lisher's wife,  is  written,  to  be  sure,  in  far  from  elegant  French,  but  even 
gains  from  the  clumsy  style  and  use  of  language,  and  shows  in  a  most  in- 
teresting way  Wagner's  seeking  in  a  foreign  tongue  for  the  German  expres- 
sions that  appear  clearly  in  it.  The  great,  now  dead,  master  wishes  long- 
ingly to  have  his  works  given  in  Italy,  the  only  and  truest  land  of  art,  and 
in  the  German  language,  at  that. —  Wagner  need  not  have  felt  any  regret 
at  his  libretti  being  translated  into  the  Italian  idiom.  These  translations 
are  among  the  best  in  their  field  of  literature.  Boito  has  translated  Rienzi 
and  Tristan  und  Isolde  (the  latter  drama  in  really  masterly  fashion) ;  Mar- 
chesi,  Tannhduser  and  Lohengrin ;  Giovannini,  77  v  as  cello  fantasma  (Flying 
Dutchman) ;  and  truly  phenomenal  work  in  this  department  are  the  as  yet 
unpublished  translations  of  the  four  Nibelungen-evenings  by  Angelo 
Zanardini.  That  these  texts  could  ever  be  even  approximately  rendered 
into  another  language,  especially  the  Italian,  seemed  to  me  like  a  fairy- 
tale ;  yet  in  spite  of  all  this,  "  the  Incredible  here  grows  to  Event !  " 

A   shrill   whistle  sounded,   and   we   drew   into    the   thoroughly   smoke- 
blackened  station    at   Piacenza. —  This   was  the   first   large  station   since 

Milan.  I  saw  on  the  platform  the  tall,  youthfully  fresh,  and  elastic  form 
of  Giuseppe  Verdi,  He  was  waiting  for  the  express-train  to  Genoa.  The 
great  Italian  tone-master  very  often  takes  this  trip,  to  get  from  his  villa  Sant' 
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Agata,  in  the  neighborhood  of  Piacenza,  to  his  winter  home,  the  Palazzo 
Doria  in  Genoa.  I  jumped  out  and  ran  up  to  the  master,  whom  I  knew, 
and  greeted  him  reverently.  "  Aye,  aye,  Sior  Martino,"  said  he  with  a 
roguish  smile  and  a  threatening  wag  of  his  ringer,  "of  course  you're  for 
Bologna,  to  hear  Lohengrin  /  Well,  you're  right,  boys  !  Wagner  is  every 
inch  a  man!  Only,  don't  imitate !!  —  To  learn  from  the  grandeur  of  his 
conceptions,  from  the  perseverance  with  which  they  are  carried  out,  how 
to  tread  the  thorny  path  of  art  with  energy  and  courage,  without  regard  for 
all  that  surrounds  us  —  I  have  at  home  in  Sant'  Agata  the  scores  of  the 
four  great  music-dramas  that  make  up  the  Ring  des  Nibehmgen.  There  is 
a  great  deal  that  I  don't  understand,  that  confuses  me,  and  that  I  reject  — 
—  but,  but  Wagner  is  every  inch  a  man  !  " 

I  asked  him  if  he  had  got  news  yet  of  his  Simone  Boccanegra,  which  had 
recently  come  to  performance  at  the  Court  Opera  in  Vienna. —  I  knew  that 
its  success  had  not  been  any  too  satisfactory  to  him. 

"  Bah ! "  answered  Verdi  carelessly,  "  the  telegrams  may  perhaps  be  in 
Genoa  —  but"  —  and  he  went  on  passionately:  "How  can  my  clear,  dis- 
tinctly articulated  music  hope  for  a  really  enthusiastic  reception  there, 
when  a  host  of  Wagner-followers  try  to  demonstrate  absolutely  to  people 
that  only  Wagner's  music  is  to  be  listened  to  to-day  ?  Highly  as  I  honor 
the  man  and  the  artist,  I  still  would  strictly  forbid  any  art-disciple  who  was 
not  firm  in  his  saddle  in  all  the  arts  of  single  and  double  counterpoint  to 
take  one  of  Wagner's  scores  in  his  hand!  —  There  you  have  all  of  them, 
mio  caro  Martino,  I  will  count  them  over  to  you  on  my  fingers,  our  most 
gifted  younger  composers  who  all  want  to  imitate  the  maestro  tedesco. 
Nothing  can  get  along  now  without  four  violins,  violas,  and  'celli  divisi, — 
without  ten  trombones  and  ditto  horns, —  and  then  monstrosities  have  come 
to  light  that  could  not  help  giving  Wagner  a  bad  name  with  us  !  Wagner 
himself  I  honor,  even  though  he  has  almost  horrified  me, —  but  his  school 
is  an  abomination  to  me  !  What  I  hold  to  be  finally  valid  in  the  principles 
of  dramatic  art,  I  hope  to  be  able  to  show  you  in  my  Jago." 

He  shook  me  cordially  by  the  hand,  stepped  quickly  into  the  parlor-car 
that  is  always  put  at  his  disposal,  and  away  rushed  the  train.  We  arrived 
in  Bologna  in  time  to  be  present  at  a  superb  performance  of  Lohengrin  at 
the  Teatro  Communale,  after  refreshing  ourselves  at  the  Hotel  Brun. — 
Martin  Roeder,  Aus  dem  Tagebuche  eines  wander?iden  Kapellmeisters. 
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Symphony  No.  i,  in  B-flat  major,  Op.  38 


Robert  Schumann. 


This  symphony,  written  in  1841,  and  dedicated  to  Friedrich  August,  king 
of  Saxony,  was  really  composed  after  the  one  in  D  minor,  published  as  op. 
120.  But  it  was  published  first,  and  has  always  stood  as  Schumann's  first 
symphony.  It  has  no  descriptive  title  ;  but  Schumann  said  that,  while  writing 
it,  he  had  spring  in  his  mind,  and  even  once  thought  of  calling  it  a  "  spring 
symphony."  The  slow  introduction,  with  its  summoning  trumpet  and  horn 
call,  and  its  often  tempestuous  harmonies,  might  well  be  taken  as  a  tone- 
picture  of  the  passage  from  winter  to  spring, —  an  idea  which  the  energetic, 
joyful  Allegro,  with  its  cheerful  triangle-tinkling,  carries  out  still  further. 

The  introduction  to  the  first  movement  (Andante  un  poco  maestoso,  in  B- 
flat  major,  4-4  time)  opens  with  a  vigorous  call  on  the  horns  and  trumpets 
in  unison,  which  is  answered  with  tremendous  power  by  the  whole  orches- 
tra in  full  harmony.  Regarding  this  introductory  trumpet  and  horn  call, 
there  is  an  anecdote  which  shows  characteristically  how  unfamiliar  with  the 
orchestra  Schumann  was  at  the  time  when  he  wrote  the  symphony.  As  it 
now  stands  in  the  published  score,  it  runs  on  the  following  notes  :  five  D's, 
B-flat,  C,  D.  Schumann  had  originally  written  it  a  3d  lower  ;  namely,  five 
B-flats,  G,  A,  B-flat.  But  this  passage,  when  written  for  the  B-flat  horns 
and  trumpets,  gave  them  the  notes  five  C's,  A,  B-natural,  C,  of  which  the 
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A  and  B  are  stopped-notes  (albeit  pretty  good  ones)  on  the  plain  horn,  and 
do  not  exist  in  the  scale  of  the  plain  trumpet  at  all.  The  result  was  that, 
at  the  first  rehearsal  of  the  symphony,  an  indescribably  droll  effect  came 
from  the  five  ringing  open  B-flats  on  both  horns  and  trumpets  being  imme- 
diately followed  by  the  two  muffled,  buzzing  stopped-notes  of  the  horns 
during  the  total  silence  of  the  trumpets.  No  one  present,  least  of  all  Schu- 
mann himself,  could  help  laughing.  Whether  the  idea  of  correcting  the 
passage  as  it  now  stands  came  directly  to  Schumann  or  was  suggested  by 
Mendelssohn,  who  conducted  the  rehearsal,  the  present  writer  does  not 
know.  Certainly,  the  correction  is  in  every  respect  a  happy  one :  it  gives 
the  B-flat  horns  and  trumpets  five  E's,  C,  D,  E  (all  of  them  open  notes), 
and,  moreover,  makes  a  decidedly  more  effective  and  original  phrase. 
The  glowing  response  of  the  full  orchestra  to  this  call  is  followed  by  some 
stormy  accents  in  the  basses,  with  strong,  full  chords  in  the  other  strings 
and  the  brass,  each  chord  being  echoed  a  quarter  of  a  beat  later  by  the 
wood-wind.  The  effect  is  a  curious  reproduction  to  the  ear  alone  of  some- 
thing we  all  have  noticed  with  the  eye  and  ear  together.  In  looking  at  a 
man  in  the  distance  cutting  down  a  tree  with  an  axe  or  driving  a  stake  into 
the  ground  with  a  heavy  beetle,  we  hear  the,  thud  of  the  blow  an  appreciable 
time  after  we  see  the  blow  delivered.  Here  in  the  music  the  strong  accent 
of  the  strings  and  brass,  on  the  beat,  may  be  compared  to  our  seeing  the 
blow  as  the  distant  wood-man's  axe  falls,  while  the  immediately  following 
echo  of  the  wood-wind  is  like  the  thud  of  the  axe  that  we  hear  a  moment 
later.  The  harmonies  grow  quieter ;  cheerful,  bird-like  notes  on  the  flute 
and  clarinet,  over  a  waving  figure  in  the  violas,  usher  in  a  gradual  crescendo 
ed  accelerando,  which  leads  to  the  main  body  of  the  movement  {Allegro 
tnolto  vivace,  in  B-flat  major,  2-4  time). 

The  vigorous  first  theme  begins  with  a  quickened  version  of  the  original 
horn  and  trumpet  call  (as  Schumann  first  wrote  it, —  five  B-flats,  G,  A,  B- 
flat) :  this  theme  is  perfectly  regular  in  its  cut,  divided,  as  it  is,  into  four 
four-measure  sections,  the  first  and  third  and  second  and  fourth  of  which 
correspond  with  great  accuracy ;  yet  a  certain  original,  vital  force,  almost 
roughness,  is  given  it  by  the  harmony.  The  first  phrase  begins  on  the 
tonic,  and  ends  on  the  dominant ;  the  second  begins  on  the  sub-dominant, 
and  ends  on  the  tonic  :  it  is  only  thus  that  the  absolute  correspondence  of 
the  two  phrases  could  be  brought  about.     But  the  unharmonic  cross-rela- 
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tion  resulting  from  passing  immediately  from  the  dominant  to  the  sub- 
dominant —  from  the  full  chord  of  F  major  to  the  full  chord  of  E-flat 
major  —  gives  the  harmony  a  singularly  bold,  rugged  aspect  that  seizes 
hold  upon  the  attention  at  once.  The  further  development  of  the  first 
theme  leads  to  a  modulation  to  C  major,  the  horns  continuing  repeated 
C's  for  four  measures  after  the  rest  of  the  orchestra  has  stopped.  After 
this  careful  preparation  for  the  dominant,  F  major,  one  is  not  a  little  sur- 
prised to  find  the  second  theme  start  in  (in  the  clarinets  and  bassoons)  in 
a  curious  mode,  of  no  distinct  tonality  at  first,  which  savors  about  equally 
of  D  minor  and  A  minor.  The  first  section  ends  definitely  in  A  minor,  and 
the  second  quite  as  unmistakably  in  F  major  (and  with  rank  fifths  between 
soprano  and  bass,  too  !).  From  this  point,  however,  the  theme  continues  in 
F  major,  and  is  immediately  followed  by  its  subsidiary,  a  brilliant  crescendo 
passage,  after  which  the  conclusion-theme  sets  in,  exactly  in  the  rhythm  of 
the  first  theme.  So  ends  the  first  part  of  the  movement,  which  is  forthwith 
repeated.  The  working-out  is  quite  long  and  elaborate,  and  ends  in  a 
wholly  original  way.  The  beginning  of  the  third  part,  too,  is  no  less  novel. 
Instead  of  that  moment  of  sudden  exhaustion  after  strenuous  battle,  with 
which  Beethoven  commonly  ends  his  free  fantasia,  Schumann  here  makes 
the  struggle  of  his  working-out  lead  directly  to  a  fortissimo  repetition  in  the 
tonic,  not  of  the  first  theme,  in  the  shape  in  which  it  appeared  at  the  be- 
ginning of  the  Allegro,  but  in  the  broader,  more  imposing  form  of  that 
grand  response  of  the  full  orchestra  to  the  horn  and  trumpet  call  in  the 
Andante  introduction.  The  effect  is  overwhelming !  Schumann  evidently 
regards  this  as  the  beginning  of  his  third  part  \  for,  after  the  retard  and 
hold  on  the  mediant  with  which  the  mighty  outburst  ends,  he  skips  the  first 
sixteen  measures  of  his  real  first  theme,  and  proceeds  immediately  to  the 
development  (now  in  the  tonic,  instead  of  in  the  dominant,  as  in  the  first 
part).  From  this  point  on,  the  third  part  unfolds  itself  just  as  the  first 
part  did,  with  the  usual  difference  of  key,  up  to  where  the  conclusion- 
theme  made  its  appearance  ;  but  here  a  brilliant  Coda  (Animato,  poco  a 
poco  stringendd)  begins,  growing  more  and  more  exciting,  until,  after  a  short 
decrescendo,  an  entirely  new,  suave,  Folkslied-Yike  theme  appears  in  full  har- 
mony in  the  strings,  and  is  developed  until  the  horns  and  trumpets  come 
in  softly  with  their  original  call, —  now  in  two-part  harmony, —  which  leads 
to  a  glowing,  martial  close  to  the  movement. 


ALWAYS  RELIABLE.    THE  DUCHESSE  GLOVE. 

PBICB    LIST. 

Pour  Large  Buttons,  Dressed  Kid,  Colors, $1.50 

Four  Large  Buttons,  Dressed  Kid,  Black, 1.75 

Five  Medium  Buttons,  Dressed  Kid,  Colors, 1.50 

Five  Medium  Buttons,  Dressed  Kid,  Black,  1.75 

Four  Large  Buttons,  Undressed  Kid,  Colors  and  Black 1.65 

Four  Medium  Buttons,  Undressed  Kid,  Colors  and  Black,  .       .       .  1.50 

Seven  Hook,  Dressed  Kid,  Colors  and  Black,       .  1.75 

Seven  Hook,  Undressed  Kid,  Colors  and  Black, 1.75 

Mousquetaire,  Undressed  Kid,  Colors  and  Black,      .  ....  2.00 

Mousquetaire,  Dressed  Kid,  Colors  and  Black, 2.25 

Men's  Two  Button, 1.50 

Men's  Two  Clasp, 1.60 

Wc  warrant  this  glove  to  be  the  most  perfect  fitting  glove  made,  and  for  wearing  qualities  unsurpassed. 

CHANDLER  &  CO.,  Sole  Agents,    •     •    Winter  Street,  BOSTON. 

(207) 


The  second  movement  (Larghetto,  in  E-flat  major,  3-8  time)  approaches 
the  rondo  form.  A  beautiful  cantabile  romanza-melody  is  announced  and 
developed  by  the  first  violins  in  octaves,  accompanied  by  the  other  strings, 
the  coloring  being  enriched  toward  the  end  by  the  entrance  of  the  wood- 
wind and  horns.  This  theme  in  E-flat  major  is  followed  by  a  second,  less 
reposeful  one  in  C  major,  the  successive  phrases  of  which  are  taken  up  by 
the  wood-wind  and  violins  in  alternation.  This,  in  turn,  is  followed  by  a 
repetition  of  the  cantabile  first  theme  by  the  'celli  in  the  dominant,  B-flat 
major,  against  a  rustling  accompaniment  of  the  second  violins  and  violas 
and  soft  syncopated  chords  on  the  first  violins  and  wood-wind.  Next 
comes  an  episode  of  passage-work  on  a  new  figure,  ending  with  a  return  of 
the  second  theme,  which  leads  to  the  third  appearance  of  the  principal 
melody,  now  sung  in  the  tonic  by  the  oboe  and  horn  in  octaves,  with  full 
harmony  on  the  clarinets  and  bassoons,  and  a  more  elaborately  figural  ac- 
companiment on  the  strings.  A  short  Coda,  toward  the  end  of  which  a 
solemn  entrance  of  the  trombones  and  bassoons  in  four-part  harmony  pro- 
duces a  striking  effect,  brings  the  movement  to  a  close.  It  ends  in  the  key 
of  G  major,  by  half-cadence  on  the  major  chord  of  D,  and  is  immediately 
connected  with  the  next  movement. 

The  third  movement  (Scherzo :  Molto  vivace,  in  D  minor,  3-4  time)  be- 
gins with  a  theme  the  tonality  of  which  is  somewhat  curious.  The  second 
movement  ended,  as  has  been  said,  with  a  half-cadence  in  G  major;  namely, 
on  the  chord  of  D  major :  this  naturally  leads  one  to  expect  the  key  of  G 
to  follow.  And  the  Scherzo  does,  in  fact,  start  off  boldly  in  G  minor,  the 
first  phrase  ending  —  as  first  phrases  of  the  sort  often  do  —  by  half-cadence 
on  the  chord  of  A  major,  which  the  ear  accepts  as  the  dominant  of  D 
major  (this  latter  being  the  dominant  of  the  original  key,  G  minor)  ;  but 
the  next  phrase  shows  that  the  ear  has  been  fooled  :  it  begins  and  ends  in 
D  minor,  and  we  find  that  the  A  major  chord  with  which  the  first  phrase 
closed,  instead  of  being  the  dominant  of  the  dominant,  was  the  domi- 
nant of  the  principal  key.  The  malente?idu  arises  from  the  fact  that  the 
theme  is  really  not  in  G  minor  at  all,  but  in  D  minor,  beginning  on  the 
sub-dominant, —  no  little  of  a  rarity,  as  themes  go  !  That  the  key  is  really 
that  of  D  minor  is  still  further  shown  by  the  second  section  of  the  Scherzo 
coming  in  the  relative  F  major,  the  first  part  soon  returning  in  the  tonic  D 
minor,  as  before.  The  first  Trio  (Molto  piil  vivace,  in  D  major,  2-4  time) 
begins  with  a  charming  alternate  play  of  harmony  between  the  strings  and 
wind,  the  rhythm  of  which  produces  a  curious  hallucination  in  some  ears, — 
the  present  writer's  among  them.  The  strings  and  wind  answer  one  an- 
other every  two  measures,  the  theme  being  thus  plainly  cut  up  into  two- 
measure  sections,  each  one  beginning  on  the  up-beat.  The  rhythm  is  :  ^  a 
quarter  note,  a  half-note,  and  a  quarter-note.  Now,  the  first  theme  of  tne 
first  movement  also  began  on  the  up-beat ;  and  the  rhythm  of  its  first  figure 
—  reducing  the  notation  to  a  common  denominator  with  that  of  the  first 
Trio  in  the  Scherzo  —  was:  a  quarter-note,  a  dotted-quarter  followed  by 
an  eighth,  and  a  quarter-note.  Moreover,  this  figure  was  tossed  about  from 
one  part  of  the  orchestra  to  another,  in  the  development  and  working-out, 
very  much  as  the  figure  in  the  Trio  now  is. 

Comparing  the  two  rhythms,  we  find  the  only  difference  between  them 
to  be  that,  where  one  has  a  half-note,  the  other  has .  a  dotted-quarter 
followed  by  an  eighth ;  that  is,  both  foot  up  at  the  same  time-value.  Now, 
so  firmly  has  the  rhythm  in  the  first  movement  impressed  itself  upon  the 
ear  that,  when  you  first  hear  the  strings  begin  to  alternate  with  the  wood- 
wind and  horns  in  the  Trio,  you  can  hardly  persuade  yourself  that  you  are 
not  hearing  the  original  rhythm :  the  ear  supplies  the  missing  bite  of  the 
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short  eighth-note,  although  it  is  not  really  played ;  it  sounds  as  if  the  in- 
struments were  playing  clumsily  and  slurring  it  over.  It  is  very  like  what 
happens  to  the  eye  when  we  look  intently  at  a  red  figure,  then  look  up  at 
the  white  wall  and  see  its  green  ghost  there.  This  Trio  is  worked  out  at 
great  length,  and  is  followed  by  a  repetition  of  the  Scherzo.  The  second 
Trio  is  in  rapid  3-4  time  (B-flat  major),  and  consists  chiefly  of  imitative 
contrapuntal  working-up  of  an  ascending  and  descending  scale-passage. 
After  another  repetition  of  the  Scherzo,  a  short  Coda,  in  the  rhythm  of  the 
first  Trio,  brings  the  movement  to  a  close. 

The  Finale  {Allegro  animato  e  grazwso,  in  B-flat  major,  2-2  time)  opens 
with  a  resounding  statement  by  the  full  orchestra  of  a  figure  we  shall  hear 
more  of  anon.  After  an  impressive  hold,  the  first  theme,  the  blithest, 
cheerfullest  dancing  melody,  makes  its  appearance  in  the  strings,  and  is 
worked  up  by  them  and  the  wood-wind  at  considerable  length.  After  a 
while  the  equally  light  and  tripping  second  theme  sets  in  in  G  minor;  and 
in  its  second  phrase  we  recognize  the  strong  initial  figure  of  the  full 
orchestra,  now  given  out  in  stern  octaves  by  all  the  strings.  Soon  the  first 
and  second  themes  are  worked  up  in  alternation,  and  we  reach  a  double- 
bar  with  a  repeat.  The  second  part  of  the  movement  begins  softly  and 
mysteriously,  when  of  a  sudden  the  trombones  start  in  with  a  loud  proc- 
lamation of  the  rhythm  of  the  first  theme  of  the  first  movement :  now 
the  strings  begin  a  series  of  imitations  on  the  figure  with  which  the  move- 
ment opened,  working  up  to  a  tremendous  climax,  and  then  sinking  away 
again  into  hushed  silence.  We  hear  soft  horn-calls,  followed  by  a  flute- 
cadenza  ;  and  then  the  third  part  of  the  movement  begins  with  the  blithe 
first  theme,  and  is  carried  on  quite  regularly.  A  brilliant,  dramatic  Coda 
ends  the  whole. 
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nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition  ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,/«^. 

K.  BUENZ,     \  President  and  Secretary  Board  of  Judges^ 
J.  H.  GORE, J  Liberal  Arts. 

CHICKERING   &  SONS,  791  Tremont   St.,  BOSTON,  MASS 


HARD  TIMES  CAUSE  ECONOMY. 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

MAIN    OFFICES: 


17  Temple  Place, 
Boston,   Mass. 


365   Fifth  Avenue, 
New   York. 


LARGEST  IN  AMERICA 


Back  Bay  Branch,  284  Boylston  Street. 

ESTABLISHED   1829. 

Bundles  called  for  and 


French  Laundry  Department.     Best  in  Boston. 

delivered  free. 
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Seventh  Rehearsal  and  Concert. 


Friday  Afternoon,  December  1,  at  2.30 


Saturday  Evening,  December  2,  at  8.00. 


PROGRAMME. 


Brahms 


Symphony  in  C  minor,  No.  1 


Mozart 


Overture,  "Magic  Flnte  " 


Tschaikowsky 


Concerto  for  Violin 


Smetana 


Symphonic  Poem,  "  Vltava  " 


Soloist,   Mr.  T.  ADAMOWSKI. 
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SIXTH    SEASON,    1893-94. 


THE 

a     *-*.     a     w    rr  *->.  -vwv^w^v  T-  ADAMOWSKI,  ist  Violin 

ADAMOWSKI 


A.  MOLDAUER,  2d  Violin. 

MAX  ZACH,  Viola. 

J.  ADAMOWSKI;  Violoncello. 


QUARTET 

IN     CHICKER1NG    HALL, 

On  Tuesday  Afternoons,  December  19th,  January  16th, 

and  February  20th, 

AT   3   O'CLOCK. 


SOLOISTS    TO    BE    ANNOUNCED. 


Tickets^  with  reserved   seats,  on  sale  at  the  Box  Office,  Music  Hall. 


THE 
KNEISEL 

OT  T A R TV  TT  Ninth  Season' iSg3'9^ 


FRANZ  KNEISEL,  ist  Violin. 
OTTO  ROTH,  2d  Violin. 
L.  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello 


•     •     •     • 


CHICKERING   HALL,    152    TREMONT    ST., 

Monday  Evenings, 

December  4,  January  1,  January  22,  February  12, 

March  5,  March  19. 



ASSISTING    ARTISTS    TO    BE    ANNOUNCED 


Tickets  now  on  sale  at  the  Box  Office,  Music  Hall. 

C.  A.  ELLIS,  Manager. 

(212) 


ONE    CENT  will  buy  a  Postal  Card,  on  which  write: 

^OU^a^-XscLLesis    FY .    <£>nt>t<t<i>L>, 
JUc^c^V-    pots  : 

Jr  CesCLstis£s     nV&,L>L    UsO-'OL>\~'   vLi^^^ts^GjtsescL    GsCJOci~>Co--GsU-<C'iLs 

{Name) 

{Street) 

{Town) 

{State) 
On  the  other  side  address  it : 

\J L>&yksO~vl£,  c/^^^Ct^  lusus^tdLisi^>z, ,  Id/G-iuU'O-'Ks  f       (fflct^^yi^. 


A   UNIQUE   AND   VALUABLE    BOOK 


FAMOUS  COMPOSERS  AND  THEIR  WORKS 

EDITED     BY 

JOHN  KNOWLES  PAINE -THEODORE  THOMAS  — KARL  KLAUSER 


This  superb  work,  just  completed,  has  been  in  continuous  preparation  for  three  years.  It  is  written 
by  28  of  the  foremost  writers  on  music  in  Europe  and  America.  Nearly  1,500  pages.  200  full-pge  illus- 
trations and  300  text-cuts.  472  pages  of  classical  music,  selected  by  Theodore  Thomas.  An  edition  de  luxe. 
Recognized  by  the  reviewers  as  a  work  of  permanent  value  which  is  indispensable  to  all  lovers  of  good  music. 

Address  the  publishers,  and  they  will  send  their  representative  to  show  you  the  work,  which  is  sold 
exclusively  by  subscription.     Or  call  at  their  office  and  examine  it. 

J.  B.  MILLET  COMPANY,  Publishers,  6  Hancock  Ave.,  opp.  State  House,  Boston 


Mrs.  Avonia  Bonney  Lichfield, 

VOICE  MASTER. 

(Old  Italian  Method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 
Avenue  and  Newbury  Street). 

Terms:     Half-hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    $15.00    *'  " 
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USICAL  INSTRUCTION 


3  PARK  STREET. 

Miss  CHARLOTTE  W.  HAVES 


)  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


Miss  EDITH  ABELL, 


53  Pierce  Building,  Copley  Sq. 

ORATORIO,    OPERA, 

SONG,  and  SOLFEGG. 

Special  attention  given  to  developing  strength  and 
quality  in  voices.     Hours,  2  to  5. 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 
Mv      TAUM    A'METTT  Madame  LILLIAN  NORDICA, 

HI.     dljllll     UPlMLlj,  No.  62  Boylston  Street. 

VOICE  OULTUEE  and  DEVELOPMENT 

NO  "wear  and  tear"  in  training. 


Instruction  in  Singing. 

ROOM   21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue, 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 

Mr.  MAX  HEINRICH  classic  song'  °ratorio>  °pera> at  his  studio' 

Room  572,  Steinert   Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 
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MATHILDE  RUEDIGER, 


Pianist  and  Teacher, 

FROM    GERMANY. 
Buelow-Scholtz  Method.  Speaks  English  Fluently. 

ROOM  24,  MUSIC  HALL  BUILDING,  BOSTON. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Mr.  EDWARD  F.  BRIGHAM, 


VOCAL  INSTRUCTION 

Copley  Square  School, 
Pierce  Building, 

WEDNESDAY  AFTERNOONS. 


Mrs.  H.  P.  STEARNS, 


TEACHER    OF 

SINGING  AND    PIANO. 

Langham  Hotel, 
HUNTINGTON  AVE.,  BOSTON 


EFFIE  VIRGINIA  PALMER 


(SOPRANO), 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Licentiate   (Artist)   and   Henschel-Hayden   Medalist, 
New  England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


Teacher  of  Violin,  Theory  and  Composition 


Mr.  GUSTAV  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


Mrs.  Elizabeth  Mitchell  Allen, 


Concert  Pianist  &  Teacher 

Pupil  of  Leschetitzky  and  Buonamici. 

Address,  care  of  M.  Steinert  &  Sons,  or 
304A  Warren  Street,  Roxbury. 


Miss  HARRIET  S.  WHITTIER. 


VOCAL  INSTRUCTION, 


26  Regent  Street. 


Mme.  EDNA  HALL, 


OVERTONE  VOCAL  METHOD, 


206  Dartmouth  St. 
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Miss  EMMA  GREBE, 


TEACHER  OF  VIOLIN, 

180  Tremont  St.,    .     .    Room  22, 
or  Carlton  St.,  LONGWOOD. 


ALENA  6. 

(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Henschel  Medalist,  1891-92. 
For    Concerts,    Oratorio,   Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


y*.  to  5  7  7h  5  rs?S  7  th  Ave  . 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
R.K.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -     BALTIMORE,   MD. 

AMERICAN    ANI>    EUROPEAN   PLAN. 

TThe  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  locations 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA* 

Complete   in   Appointments,   Location,  and  Cuisine. 
Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    K!NGSLEY    &   CO.,    Proprietors, 


Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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D0SI0I1  -„•     Music  Hall,  Boston, 

mm 


Symphony 


THIRTEENTH    SEASON, 


Orchestra 


EMIL  PAUR,  Conductor. 


PROGRAMME 

OF   THE 


Seventh  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.    APTHORP.  • 


Friday  Afternoon,  December  1, 

At  2.30  o'clock. 


Saturday  Evening,  December  2, 

At  8  o'clock. 


PUBLISHED     BY     C.    A.    ELLIS,    MANAGER. 
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Messrs.  Mason  &   Hamlin  beg  to  announce  that  they  have 
just  received  the  following  letter  from  Monsieur 


Alexandre  Guilmant 


THE  GREAT  FRENCH  ORGANIST,   CONCERNING  THE 


1 


rsans 


"  Guilmant   Model." 


NEW  YORK,  Oct.  21,  1893,. 

1  thank  you  very  much  for  showing  me 
your  excellent  instruments.  I  have  ex^ 
perienced  great  pleasure  in  playing  your 
Organs:  the  instrument  (Liszt  Organ)  with 
two  manuals  and  pedals  is  of  beautiful 
tone,  and  will  he  very  useful  to  persons 
wishing  to  learn  to  play  the  Great  Organ. 

Accept  my  hearty  congratulations,  and 
allow  me  to  express  my  best  sentiments. 

Very  sincerely  yours, 

ALEXANDRE   GUILMANT. 
To  Messrs.  Mason  &  Hamlin, 


STTIPIPXjIIEID     to 


Her  Majesty  Queen  Victoria. 

Her  Imperial  Majesty  Empress  Eugenie. 

Her  Imperial  Majesty  Empress  Frederick. 

Oscar,  King  of  Sweden. 

The  Sultan  of  Turkey. 

Westminster  Abbey ,  etc,  etc.,  etc 


Emil  Paur. 

Theodore  Thomas. 

Anton  Seidl. 

Walter  Damrosch. 

Arthur  Nikisch. 

Wm.  Li.  Tomlins,  etc,  etc.,  etc 


MASON  &  HAMLIN 


154  and  155  Tremont  Street 
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PIANO  CO., 

BOSTON. 


Seventh  Rehearsal  and  Concert. 


Friday  Afternoon,  December  1,  at  2,30, 


Saturday  Evening,  December  2,  at  8.00, 


PROGRAMME. 


Johannes  Brahms 


-    Symphony  No.  1,  in  C  minor,  Op.  68 


I.    Un  poco  sostenuto  (C  minor) 

Allegro  (C  minor)         -         -         -         - 
II.    Andante  sostenuto  (E  major)       - 

III.  Un  poco  allegretto  e  grazloso  (A-flat  major) 
L'  Istesso  tempo  (B  major)  - 

IV.  Adagio  (C  minor)         _____ 
Allegro  non  troppo,  ma  con  brio  (C  major) 


6-8 
6-8 
3-4 

2-4 
6-8 
4-4 

4-4 


WolfgaEg  Amadeus  Mozart     - 

Adagio  rE-flat  major) 
Allegro  (E-flat  major) 


Overture  to  "The  Mas:ic  Flute  " 


2-2 

2-2 


Peter  Ilyitch  Tschaikowsky,  Two  Movements   from  the  Concerto  for 
Violin,  No.  2,  in  D  major,  Op.  35. 


II.    Canzonetta:  Andante  (G  minor) 
III.    Finale:  Allegro  vivacissimo  (D  major) 


3-4 

2-4 


Friedrich  Smetana 


Symphonic  Poem,  "  The  Moldau  " 


Soloist,   Mr.  T.  ADAMOWSKI. 


The    Programme  for  the  next  Public    Rehearsal  and  Concert  will  be   found 
on  page  247 
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MANUFACTURERS    OF 


SQUARE  AND 


EUGEN  D' ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  to?ie  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        .         .         .         .         . 

WAPFPnrtMS- 


BALTIMORE,  WASHINGTON, 

VS.  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW  YORK, 

148  Fifth  Avenue. 


E.  W.  TYLER,  Sole  Agent,  178  Tremont  St.,  BOSTON 
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Symphony  No.   i,  in  C  minor,  Op.  68      ....       Johannes  Brahms. 

This  symphony,  on  which  the  composer  had  been  at  work  for  ten  years, 
off  and  on,  was  first  played  at  Carlsruhe  on  November  4,  1876.  Its  pro- 
duction marked  the  turning-point  in  Brahms's  reputation  ;  it  placed  him  at 
once  on  the  pinnacle  of  fame ;  it  was  even  dubbed  "  the  tenth  symphony," 
—  in  allusion  to  Beethoven's  nine.  This  seems  somewhat  curious  now, 
when  we  reflect  upon  the  character  of  the  work  ;  for  it  is  the  profoundest 
of  all  Brahms's  orchestral  compositions,  and  the  one  which  —  one  theme  in 
the  last  movement  excepted  —  has  in  it  the  fewest  elements  of  popularity. 
But  his  other  symphonies  were  not  written  then ;  and,  in  spite  of  the  pro- 
fundity and  what  must  then  have  seemed  the  obscurity  of  some  portions  of 
it,  the  true  greatness  of  this  one  could  not  escape  recognition  from  the 
musical  e'lite  of  the  world.  In  it  the  great  composer  shows  himself  at  his 
greatest,  as  also  in  his  most  characteristic  vein. 

The  first  movement  begins  with  a  slow  introduction  (Un  poco  sostenuto 

Indigestion 

Horsford's  Acid   Phosphate 

Is  the  most  effective  and  agreeable  remedy  in  existence  for  preventing  in- 
digestion, and  relieving  those  diseases  arising  from  a  disordered  stomach. 
Dr.  W.  W.  Gardner,  Springfield,  Mass.,  says:  "I  value  it  as  an  excel- 
lent preventive  of  indigestion,  and  a  pleasant  acidulated  drink  when 
properly  diluted  with  water,  and  sweetened." 

Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical  Works,    -    Providence,  It. I. 

BEWARE     OF     SUBSTITUTES     AND     IMITATIONS. 
For  sale  by  all  Druggists. 
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BALLARD 


LADIES'   .  . 
.  .  .  TAILOR 


JACKETS, 
STREET    GOWNS, 
RIDING    HABITS, 
CAPES. 


RECEPTION  and 
DINNER  DRESSES, 
WEDDING  TROUSSEAU, 
and  OPERA  WRAPS. 

Goods   cheerfully  shown.      Estimates 
given  to  intending  purchasers. 


256   BOYLSTON   ST. 


OYSTERS   AND   SALADS 

A    SPECIALTY. 


25  Temple  PI.  and  33  West  St. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  { 4jf(y&  J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS  : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB    THOMA, 


FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN   IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,    -     -    BOSTON. 

Repairer  for  the  Eoston  Symphony  Orchestra. 
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in  C  minor,  6-8  time),  which  is  a  striking  example  of  the  modern  system  of 
orchestral  scoring,  as  contrasted  with  the  classical.  The  first  eight  meas- 
ures are  in  pure  four-part  writing,  scored  for  full  orchestra  (without  trom- 
bones). For  the  sake  of  clearness,  let  us  call  the  four  parts  in  the  harmony 
by  their  generally  accepted  names  respectively, —  soprano,  alto,  tenor,  and 
bass.  According  to  the  classical  system  of  scoring,  as  commonly  adopted 
by  Haydn,  Mozart,  or  Beethoven,  the  first  violins  would  have  played  the 
soprano,  the  second  violins  the  alto,  the  violas  the  tenor,  and  the  'celli  and 
double-basses  the  bass  ;  the  wind  instruments  would  either  have  doubled 
some  of  these  parts  (in  the  unison  or  octave)  or  else  have  sustained  plain 
chords,  merely  adding  their  color  to  the  general  ensemble.  But  Brahms 
here  disposes  his  orchestra  quite  differently :  he  gives  the  soprano  to  the 
first  and  second  violins  and  the  'celli,  letting  this  large  mass  of  stringed 
instruments  play  the  part  doubled  in  two  octaves;  he  divides  his  violas  and 
the  several  pairs  of  flutes,  oboes,  clarinets,  and  bassoons  between  the  alto 
and  tenor  parts,  the  first  three  pairs  of  wind  instruments  doubling  them  an 
octave  higher  than  the  violas  and  bassoons  ;  the  bass  (which  is  here  a  long- 
sustained  pedal-C)  he  gives  to  the  double-basses,  double-bassoon,  and 
horns.  This  massing  together  of  a  large  body  of  instruments  of  one  char- 
acter upon  one  part,  and  of  correspondingly  large  masses  of  instruments  of 
another   character   upon   other   parts,   gives    the   orchestra   an   enormous 

power,  no;  such  volume  of  tone  could  have  been  got  from  the  same  or- 
chestra by  the  older  methods  of  scoring. 

The  exceedingly  chromatic  character  of  the  harmony  in  this  passage, 
bristling  as  it  does  with  dissonances,  makes  a  very  perfect  performance 
necessary,  if  it  is  to  sound  clear.     The  theme  it  is  based  on  is  immediately 

New  England  Conservatory  or  music 

(FOUNDED    BY   DR.   EBEN    TOURJEE.) 

RICHARD    H.  DANA,  President.  CARL   FAELTEN,  Director. 


The  Courses  of  Study  are  arranged  with  a  view  to  giving  a  broad  and  comprehensive  musical  education. 
The  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard  to 
their  ability  as  teachers  of  the  highest  excellence. 

The  Associated  Departments  of  Music,  Elocution,  Fine  Arts,  and  Modern  Languages,  together  with 
their  liberal  courses  of  Free  Collateral  Advantages,  provide  the  most  ample  means  for  acquiring  a  thorough 
and  complete  knowledge  of  one  or  all  of  these  subjects  at  comparatively  small  cost. 

Mons.  Alexandre  Guilmant,  addressing  the  Faculty  and  students  on  the  occasion  of  his  recent  visit  to  the 
Conservatory,  said : 

"  It  is  a  great  pleasure  to  me  to  meet  you  together.  This  Conservatory  is  a  great  astonishment  to  me.  I 
had  never  dreamed  of  so  large  a  one  in  America.  I  feel  it  is  also  equally  thorough.  It  reminds  me  of  the 
Paris  Conservatoire,  and  I  feel  that  it  is  doing  similar  work.  I  feel  the  greatest  interest  in  your  work,  and  am 
sure  the  Conservatory  is  on  a  most  earnest  and  solid  basis.     I  wish  it  all  prosperity." 


Send  for  calendar,  or  call  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

♦During  last  season  the  following  members  of  the  Faculty  appeared    as   soloists  in   these   concerts  I 
Miss  Louise  A.  Lcimer,  Messrs.  Heinrich  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Leo  Schulx. 
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followed  by  a  figure  (running  on  the  component  notes  of  the  diminished 
7th  chord,  A-flat,  B-natural,  F,  A-flat  —  omitting  the  D)  of  which  we 
shall  hear  more  anon.  Indeed,  the  next  several  measures  of  the  intro- 
duction contain  much  that  reappears  in  the  body  of  the  movement.  After 
some  subtile  enharmonic  transitions,  the  violins,  violas,  and  'celli  outline  a 
figure  which  will  soon  be  recognized  as  characteristic  in  the  principal 
theme  of  the  ensuing  Allegro ;  this  figure,  a  rising  and  falling  arpeggio  on 
the  notes  G  and  E-flat,  has  the  peculiarity  that,  of  itself,  it  indicates  no 
determinate  tonality ;  its  two  notes  may  stand  either  as  the  fundamental 
and  3rd  of  the  chord  of  E-flat  major  or  as  the  3rd  and  5th  of  the  chord  of 
C  minor.  It  depends  upon  whether  there  is  an  accompanying  C  or  B-flat 
in  the  other  parts  to  determine  to  which  key  it  belongs.  Here  it  is  dis- 
tinctly in  C  minor.  The  four-part  chromatic  wail  of  the  opening  measures 
returns ;  and  an  idyllic  phrase  in  the  oboe,  answered  by  the  '  celli,  leads 
immediately  to  the  Allegro. 

The  Allegro  begins  with  four  introductory  measures  in  which  we  recog- 
nize the  first  part  of  the  chromatic  wail  of  the  slow  introduction,  now 
changed  to  a  strident  shriek,  almost  a  snarl;  then  comes  the  first  theme, 
the  rising  arpeggio  figure  on  the  tonic  harmony  followed  by  a  descending 
arpeggio  on  the  dominant  harmony,  over  what  we  will  henceforth  call  the 
"  shriek-motive  "  in  the  bass.  The  second  phrase  of  the  theme  is  made  up 
of  the  threatening  A-flat,  B-natural,  F,  A-flat  we  have  already  heard  in  the 
introduction,  followed  by  the  same  enharmonic  transitions  as  there.  The 
development  which  ensues  consists  of  what  is  essentially  a  working-out  of 
these  four  figures  in  free  double-counterpoint,  further  variety  being  gained 
by  the  figures  themselves  being  taken,  now  motu  recto,  now  motu  contrario. 


SE  &  FOSS, 

DIAMONDS  AND  OTHER  PRECIOUS  STONES 

CHOICE  SELECTED  STOCK  AT  REASONABLE  PRICES. 
All  kinds  of  MOUNTING  and  REPAIRING  done  in  a  Superior  Manner. 
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A  modulation  to  the  relative  E-rlat  major  ushers  in  the  second  theme  in 
the  oboe,  a  pathetic,  wailing  melody,  the  plastic  form  of  which  is,  it  must 
be  admitted,  rather  vague ;  it  soon  takes  the  shape  of  short  calls  from  the 
wood-wind,  answered  by  the  horns.  The  sudden  entrance  of  the  conclu- 
sion-theme is  a  stroke  of  genius :  just  as  the  second  theme  is  dying  away 
into  nothing,  the  violas  enter  with  a  sudden  descending  triplet  beginning 
on  G-flat,  against  a  chord  of  F,  A-natural,  C,  E-flat,  in  the  other  strings 
pizzicati.  This  utterly  unexpected  minor  9th  in  the  middle  of  the  harmony 
is  absolutely  blood-curdling.  Double-counterpoint  once  more !  the  new 
figure  is  worked  up  now  in  the  upper  voice,  now  in  the  bass,  against  an  in- 
version of  the  initial  one  of  the  first  theme,  finally  against  itself  in  imita- 
tion ;  a  short  climax  leads  to  the  double-bar  and  repeat,  and  with  these  to 
the  end  of  the  first  part  of  the  movement. 

The  free  fantasia  is  long  and  exceedingly  elaborate ;  it  runs  wholly  on 
figures  taken  from  the  themes  announced  in  the  first  part,  treated  in  all  the 
forms  and  with  all  the  devices  of  single  and  double  counterpoint,  without 
an  irrelevant  episode.  The  third  part  of  the  movement  is  led  up  to  by  a 
long,  strenuous  climax,  and  differs  little  from  the  first  part,  save  in  the  tra* 
ditional  changes  of  key  and  more  extended  development  of  some  portions. 
A  short  Coda,  Poco  sostenufo,  closes  the  movement,  the  whole  of  which  is 
one  of  the  most  stoutly-knit,  impassioned,  one  might  almost  say  inexorable, 
pieces  of  writing  Brahms  —  or  any  one  else,  for  that  matter  —  ever  put 
upon  paper. 

The  second  movement  (Andante  sostenufo,  in  E  major,  3-4  time)  contains 
the  development  of  a  serious,  profoundly  expressive  theme  in  a  rather  free 
form,  interspersed  with   other  cognate  motives  and  episodes  of  passage- 


We  own  the  entire  World's  Fair 
Exhibit  of  J.  S.  Brown  &  Sons'  Cele- 
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The  Exhibit  has  just  been  awarded 
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work.  The  principal  theme  is  the  backbone  of  the  movement,  and  is  treated 
with  great  elaboration. 

The  third  movement  (Cfn  poco  allegretto  e  grazioso,  in  A-flat  major,  2-4 
time)  takes  the  place  of  the  traditional  Scherzo,  albeit  it  has  little  of  the 
scherzo  character.  The  first  part  of  the  movement  comprises  the  working- 
out  of  three  themes  in  contrasted  rhythms,  the  first  of  which,  given  out  by 
the  clarinet  and  other  wood-wind  over  a  pizzicato  bass  in  the  'celli,  has  been 
compared  by  mare's-nest  hunters  to  the  Prayer  in  Harold's  Zampa.  The 
second  part  brings  in  a  new  theme  in  6-8  time,  the  rhythm  and  even 
some  figures  of  which  reappear  in  the  third  part  in  conjunction  with  the  first 
three  themes.  The  character  of  the  movement  is  generally  cheerful  and 
pastoral. 

The  Finale  opens  with  an  introductory  Adagio  which  has  this  in  common 
with  the  slow  introduction  to  the  first  movement, — that  in  it  we  find  pre- 
monitory suggestions  of  the  themes  of  the  main  body  of  the  movement. 
It  forms  a  free  dramatic  prelude.  With  the  thirtieth  measure  the  tempo 
changes  to  Piil  andante,  and  we  come  upon  one  of  the  most  poetic  episodes 
in  all  Brahms.  Amid  hushed,  tremulous  harmonies  in  the  strings,  the  horn 
and  afterward  the  flute  pour  forth  an  utterly  original  melody,  the  character 
of  which  ranges  from  passionate  pleading  to  a  sort  of  wild  exultation,  ac- 
cording to  the  instrument  that  plays  it ;  the  coloring  is  enriched  by  the 
solemn  tones  of  the  trombones,  which  appear  for  the  first  time  in  this 
movement.  It  is  ticklish  work  trying  to  dive  down  into  a  composer's  brain, 
and  surmise  what  special  outside  source  his  inspiration  may  have  had ;  but 

one  cannot  help  feeling  that  this  whole  wonderful  episode  may  have  been 
suggested  to  Brahms  by  the  tones  of  the  Alpine-horn,  as  it  awakens  the 
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echoes  from  mountain  after  mountain  on  some  of  the  high  passes  in  the 
Bernese  Oberland.  This  is  certainly  what  the  episode  recalls  to  any  one 
who  has  ever  heard  those  poetic  tones  and  their  echoes.  A  short,  solemn, 
even  ecclesiatsical  interruption  by  the  trombones  and  bassoons  is  of  more 
thematic  importance.  As  the  horn -tones  gradually  die  away,  and  the  cloud- 
like harmonies  in  the  strings  sink  lower  and  lower, —  like  mist  veiling  the 
landscape, —  an  impressive  pause  ushers  in  the  Allegro  non  troppo,  ma  con 
brio  (in  C  major,  4-4  time). 

The  introductory  Adagio  has  already  given  us  mysterious  hints  at  what 
is  to  come ;  and  now  there  bursts  forth  in  the  strings  the  most  joyous,  ex- 
uberant Volkslied  melody,  a  very  Hymn  to  Joy,  which  in  some  of  its 
phrases,  as  it  were  unconsciously  and  by  sheer  affinity  of  nature,  flows  into 
strains  from  the  similar  melody  in  the  Finale  of  Beethoven's  ninth  sym- 
phony. One  cannot  call  it  plagiarism:  it  is  two  men  saying  the  same 
thing.  This  melody  is  repeated  in  the  wood-wind  and  horns  over  a  pizzicato 
accompaniment  in  the  strings ;  and,  just  as  the  climax  is  reached  and  you 
expect  it  to  be  repeated  once  more  by  the  full  orchestra  in  resounding 
fortissimo^  its  first  section  is  taken  as  the  starting-point  of  a  new  theme,  and 
the  regular  Rondo-finale  begins,  and  is  carried  out  in  a  form  for  which 
Brahms  has  shown  a  peculiar  predilection.  In  this  rondo  all  the  themes 
hinted  at  in  the  introduction  are  introduced  and  developed,  together  with 
some  new  ones.  In  stoutness  of  structure  it  vies  with  the  first  movement, 
while  in  brilliancy  it  far  surpasses  it.  It  is  a  fitting  crown  to  a  symphony 
which,  as  a  whole,  represents  more  thought  and  work  than  would  go  to 
make  a  dozen  ordinary  symphonies.  The  work  is  scored  for  the  ordinary 
modern  orchestra,  with  the  addition  of  a  double-bassoon  in  the  first  move- 
ment and  Finale,  and  of  three  trombones  in  the   Finale. 
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SHORE    LINE 
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BOSTON  and  NEW  YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 


10.00  a.m.  "BAY  STATE  LIMITED."      Parior  earsonly.    Special  Tick- 
ets  required.    Buffet  Cars  through..    Due  at  3.00  p.m. 

10.03  a.m.  "DAY  EXPRESS."      Buffet   Parlor    Cars    and   Day    Coaches. 
Due  at  4.30  p.m. 

1.00  p.m.  "AFTERNOON  EXPRESS."     Buffet    Parlor    Cars    and    Day 
Coaches.    Arrives  at  7.30  p.m. 

3.00  p.m.  "  SHORE  LINE  EXPRESS."   Parlor  Cars,  Parlor  Smoking  Car, 
and  Through  Coaches.   Dining  Car  het.  Boston  and  Hew  London.    Due  9  p.m 
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1 2.00  O'CLOCK  MIDNIGHT  EXPRESS.      Due  at  7.00  a.m.  Daily     Com- 
partment  Sleeping  Cars  and  Day  Coaches.    Open  for  occupation  at  9.15  p.m. 

PHILADELPHIA,  BALTIMORE,  and  WASHINGTON  SERYICE. 
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9aa  „  „,     fiATAlVTiT    rYPBrOQ         Solid  Pullman  Vestibuled  Train.     (Daily,  Sundays 
•  UU  el. III.  ^UJuUHIAJj  rj^LJrUri©©.       excepted.)      Returning,    leave  Washington  7.50 
a.m.  (Sundays  excepted >,  Philadelphia  11. 10  a.m. 

7Qfl  w\  w*     l?l?rn?l?  AT     T?YT>PT?OQ         Solid  Pullman  Vestibuled  Train.      (Daily,   Sun- 
.OU  p. III.   ff  toUMhALt    J!iA.rXtJ^©J5.       days  included.)     Returning,   leave  Washington 
3.15  p.m.  daily,  Sundays  included;  Philadelphia  6.30  p.m.  daily,  Sundays  included, 
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Overture  to  "The  Magic  Flute,"  in  E-flat  major. 

Wolfgang  Amadeus  Mozart. 

Mozart's  two-act  opera,  Die  Zauberflote  (The  Magic  Flute),  the  text  by 
Emanuel  Schikaneder,  was  first  given  under  the  composer's  direction  at  the 
Theater  an  der  Wieden  in  Vienna  on  September  30,  1791.  The  subject 
runs  on  the  mysteries  of  Freemasonry,  and  the  libretto  is  probably  wholly 
comprehensible  only  to  members  of  that  order.  It  is  the  one  great  opera 
Mozart  wrote  to  a  German  text,  and  was  the  last  opera  he  ever  wrote.  It 
was  not  particularly  well  received  at  first,  but  soon  became  popular  and 
made  its  way  all  over  the  musical  world.  It  was  first  given  in  Berlin  on 
May  12,  1794;  in  Hamburg  on  November  19,  1794;  in  Leipzig  in  1809; 
in  Dresden  on  October  27,  18 18.  A  pasticcio  arrangement  of  it,  with  in- 
tercalated music  from  some  of  Mozart's  other  operas,  by  Ludwig  Wenzel 
Lachnith,  to  a  new  text  by  Morel  de  Chedeville,  was  brought  out  under  the 
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title  of  les  Mysteres  (TIsis  at  the  Acade'mie  de  Musique  in  Paris  on  August 
20,  1801 ;  Berlioz  was  so  scandalized  by  the  "infamous  pasticcio"  that  he 
punningly  dubbed  it  les  Miseres  dyici.  The  work  was  given  according  to 
Mozart's  original  score,  but  with  a  new  text  in  four  acts  by  Nuitter  and 
Beaumont,  at  the  The&tre-Lyrique  in  Paris  on  February  23,  1865.  It  was 
first  given  in  London,  in  Italian,  as  il  Flauto  magico,  at  the  King's  Theatre 
on  June  6,  181 1 ;  in  German,  at  Covent  Garden  on  May  27,  1833 ;  and  in 
English,  at  Drury  Lane  on  March  10,  1838.  Its  first  performance  in  the 
United  States  was  in  Italian,  in  New  York  on  November  21,  1859. 

The  overture  has  long  been  famous,  and  may  probably  rank  as  Mozart's 
greatest  overture.  It  begins  {Adagio)  with  three  fortissimo  E-flat  major 
chords  for  the  full  orchestra, —  trombones  and  all, —  which  have  some  hid- 
den Masonic  significance  ;  this  introductory  Adagio  continues  its  stately 
movement  for  fifteen  measures,  and  is  then  followed  by  the  Allegro.  This, 
the  chief  movement  of  the  overture,  is  a  brilliant  and  elaborate  fugue.* 
This  fugue  is  treated  with  orchestral  freedom,  much  as  the  one  in  the 
Finale  of  the  "  Jupiter "  symphony  is.  About  the  middle  of  its  develop- 
ment it  is  interrupted  by  the  great  Masonic  E-flat  major  chords  of  the 
beginning  of  the  overture.  These  chords  are  the  only  thing  in  the  overture 
that  reappears  in  the  opera;  yet  the  work  is  by  no  means  open  to  the 

*  Of  the  subject  and  response  of  this  fugue  the  purist  F.-J.  Fetis  says,  in  his  TraitS  du  Contrefloint  et  de 
la  Fugue :  "  There  are  some  subjects  which  begin  and  end  on  the  same  note,  and  which  yet  do  not  call  for  a 
real  response :  they  deserve  particular  attention.  These  subjects  may  begin  with  the  tonic  or  the  dominant. 
The  subjects  which  begin  and  end  with  the  tonic  are  of  two  sorts :  in  the  first,  the  response  begins  on  the 
dominant  at  the  last  note  of  the  subject.  Fugues  of  this  sort  are  irregular,  in  that  they  cannot  be  exactly  in- 
verted. Such  is  the  theme  of  Mozart's  overture  to  the  Magic  Flute"  To  be  strictly  accurate,  the  subject  of 
this  fugue  does  not  end  on  the  tonic  (E-flat),  but  on  the  3rd  of  the  tonic  chord  (G) :  this,  however,  does  not 
prevent  the  response  entering  on  the  dominant  (B-flat).  The  mutation  in  the  response  is  quite  regular,  com- 
ing at  the  first  passage  from  dominant  to  tonic  :  consequently,  the  fugue  is  essentially  tonal,  and  does  not  be- 
long to  the  dass  called  "fugues  irregulikres"  by  Fdtis,  in  which  the  mutation  comes  near  the  end  of  the 
response,  at  the  point  where  the  subject  modulated  from  the  tonic  to  the  dominant.  When  F^tis  calls  this 
fugue  of  Mozart's  "  irregular,"  he  uses  the  adjective  in  its  ordinary,  not  in  its  technical,  sense. 
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charge  of  musical  irrelevancy,  for  the  theme  of  the  fugue  is  eminently  sug- 
gestive of  the  lively  character  of  Papageno,  the  bird-catcher.  The  overture 
to  the  2huberfl'6te  was  probably  the  one  Rossini  had  in  mind  when  he  once 
said :  "  I've  been  trying  for  months  to  write  some  fugued  overtures  a  la 
Mozart ;  but  I've  had  to  tear  them  all  up,  the  great  model  is  too  overpow- 
ering !     Mine  were  all  detestable." 


ENTR'ACTE. 

There  is  in  souls  a  sympathy  with  sounds ; 
And,  as  the  mind  is  pitched,  the  ear  is  pleased 
With  melting  airs,  or  martial,  brisk,  or  grave ; 
Some  chord  in  unison  with  what  we  hear 
Is  touched  within  us,  and  the  heart  replies. 
How  soft  the  music  of  those  village  bells, 
Falling  at  intervals  upon  the  ear 
In  cadence  sweet ! 

William  Cowper,  Winter  Walk  at  Noon. 


Poetry  strives  to  express  in  words  all  that  music  expresses  in  tones,  and 
more.  In  words  sound  adds  to  tone  compound  form.  Tonal  sound  pre- 
ceded articulate  speech,  and  prophesied  it.  Sidney  Lanier  says,  in  phrase 
of  unequalled  weight  and  unapproachable  felicity  — 

"  Music  is  love  in  search  of  a  word." 

Discovering  or  creating  that  word,  by  means  of  it,  emotional  substance 
is  transfused  with  intellectual  light.  Moving  power  is  the  freight  of  affec- 
tional  tone,  and  convincing  enlightenment  is  the  freight  of  rational  Ian- 
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to  sell  various  kinds  of  merchandise,  -we  beg;  to  state  that  the  only  Gen- 
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guage.     Oratoric  art  wields  both  these  weapons,  and  is  combined  modula- 
tion of  feeling  and  mintage  of  thought. —  William  Rounseville  Alger. 


Art,  as  the  noblest  blossom  of  every  age,  is  in  its  very  nature  aristocratic 
through  and  through,  and  must  hence  never  comport  itself  democratically  in 
those  of  its  productions  that  aim  at  being  monumental. —  Robert  Franz. 


There  is  one  sly  touch  in  Wagner's  Beckmesser — 'the  redoubtable 
"  classical  critic  "  in  the  Meistersinger  —  which  has  escaped  the  notice  of 
some  commentators,  as  indeed  it  is  not  very  noticeable  in  performances  of 
the  opera.  When  Beckmesser  sings  his  serenade  to  Eva  in  the  second  act, 
he  gets  wrought  up  to  such  a  pitch  of  fury  by  Hans  Sachs's  nagging,  that 
he  sings  the  third  verse  in  one,  unbroken  stream  of  notes,  omitting  all  the 
rests.  Here  Wagner  shows  that  Beckmesser  was  not  even  musical  by  nat- 
ure ;  for,  had  he  been  so,  he  could  not  have  left  out  the  rests  necessary  to 
make  up  the  rhythm,-—  no  matter  how  beside  himself  with  rage. 


The  Tenor  at  his  Decline.  ^ 

The  tenor  is  departing ;  his  voice  can  no  longer  either  rise  or  fall.  He 
has  to  decapitate  every  phrase  and  sing  only  in  the  medium.  He  makes  a 
frightful  ravage  in  the  old  scores,  and  imposes  an  unbearable  monotony 
upon  new  ones  as  the  condition  of  their  existence.  He  breaks  his  ad- 
mirers' hearts. 
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Composers,  poets;  and  painters,  who  have  lost  the  sense  for  beauty  and 
truth,  who  are  no  longer  shocked  by  vulgarity,  who  have  not  even  strength 
left  to  run  after  the  ideas  that  flee  before  them,  whose  only  pleasure  is  to 
set  snares  beneath  the  steps  of  their  rivals  whose  life  is  active  and  flour- 
ishing, these  are  dead,  and  dead  indeed.  Yet  they  still  think  themselves 
alive,  a  happy  illusion  buoys  them  up,  they  mistake  exhaustion  for  fatigue, 

impotence  for  moderation.  But  the  loss  of  an  organ !  who  can  deceive 
himself  about  such  a  misfortune  ?  especially  when  this  loss  destroys  a  voice 
once  marvellous  in  its  compass,  its  strength,  the  beauty  of  its  accents,  the 
shading  of  its  tones,  its  dramatic  expressiveness  and  perfect  purity  !  Ah ! 
I  have  sometimes  found  myself  moved  with  profound  pity  for  these  poor 
singers,  and  filled  with  great  indulgence  for  the  whims,  the  vanities,  the  re- 
quirements, the  overweening  ambitions,  the  exorbitant  pretensions,  and  the 
infinite  ridiculousness  of  some  of  them.  They  live  but  a  day  and,  when  they 
die,  they  die  all  over.  Hardly  the  names  of  the  most  famous  survive;  and 
these  owe  their  rescue  from  oblivion  to  the  illustriousness  of  the  masters 
whose,  often  unfaithful,  interpreters  they  were,  at  that.  We  know  Caffari- 
ello  because  he  sang  in  Gluck's  Tito  in  Naples ;  the  memory  of  mesdames 
Saint-Huberti  and  Branchu  is  kept  green  in  France  because  they  created 
the  parts  of  Dido,  the  Vestal,  Iphigenia  in  Tauris,  etc.  Who  of  us  would 
have  heard  of  the  diva  Faustina,  without  Marcello,  who  was  her  master, 
and  Hasse,  who  married  her?  So,  let  us  forgive  these  mortal  gods  for 
making  their  Olympus  as  brilliant  as  possible,  for  putting  the  heroes  of  art 
to  long  and  harsh  trials,  and  for  being  unappeasable,  save  by  the  sacrifice 
of  ideas. 


"Oh,  surely,  melody  from  heaven  was  sent 

To  cheer  the  soul,  when  tired  with  human  strife, 
To  soothe  the  wayward  heart  by  sorrows  rent, 
And  soften  down  the  rugged  roads  of  life." 

The  restful  effect  of  music  is  universally  acknowledged.     If  a  home  is  without  music, 
it  is  usually  owing  to  the  inability  of  its  members  to  perform  upon  an  instrument. 

THE  SYMPHONY 

Is  specially  adapted  to  homes  where  music  has  heretofore  been  attainable  mainly  through 
visitors.  Without  any  musical  education  whatever,  one  may  play  any  composition,  no 
matter  how  difficult,  as  correctly  and  artistically  as  the  most  proficient  musician.  The  rep- 
ertory of  the  SYMPHONY  embraces  all  grades  and  styles  of  music,  thus  enabling 
every  person  to  gratify  his  individual  taste. 
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It  is  so  cruel  for  them  to  see  the  star  of  glory  and  fortune  sink  so  soon 
to  the  horizon.  What  a  painful  holiday  is  a  last  appearance !  how  the  great 
artist's  heart  must  be  torn,  as  he  walks  across  the  stage  and  revisits  the 
secret  arcana  of  that  house  whose  tutelary,  divinity,  king,  and  absolute  mon- 
arch he  has  been  so  long!  While  dressing  in  his  dressing-room,  he  says  to 
himself:  "I  shall  never  come  here  again;  this  helmet,  shaded  bya  shining 
plume,  shall  no  more  adorn  my  head ;  this  mysterious  casket  shall  net  open 
again  to  receive  perfumed  notes  from  fair  enthusiasts."  He  hears  a  knock 
at  the  door :  it  is  the  call-boy,  come  to  announce  that  the  curtain  is  rung 
up.  "  Well,  my  poor  boy,  here  you  are  forever  under  shelter  from  my  bad 
temper !  No  fear  of  any  more  bad  names  or  boxes  on  the  ear.  You'll 
come  no  more  to  tell  me :  '  Monsieur,  the  overture  is  beginning !  Mon- 
sieur, the  curtain  has  gone  up  !  Monsieur,  your  entrance  is  coming !  Mon- 
sieur, you  are  waited  for ! '  Alas  !  no ;  it  is  I  who  now  tell  you :  '  Santi- 
quet,  rub  out  my  name  that  is  still  on  this  door ;  Santiquet,  go  and  take 
these  flowers  to  Fanny;  go  right  off,  she  won't  accept  them  to-morrow; 
Santiquet,  drink  this  glass  of  Madeira,  and  take  away  the  bottle ;  there  will 
be  no  need  of  fighting  the  chorus  boys  to  defend  it ;  Santiquet,  make  me 
up  a  bundle  of  these  old  wreaths,  carry  off  my  little  piano,  put  out  my 
lamp  and  shut  up  my  dressing-room,  all  is  over.'  " 

The  virtuoso  goes  into  the  wings  under  the  weight  of  these  sad  thoughts ; 
he  meets  the  second  tenor,  his  intimate  enemy,  his  under-study,  who  weeps 
explosively  externally  and  laughs  inside  till  the  tears  come. 

"  Well,  old  boy"  says  the  demi-god  to  him  in  a  doleful  voice,  "  so  you  are 
going  to  leave  us  ?  But  what  a  triumph  awaits  you  this  evening !  It's  a 
fine  night ! " 

"  Yes,  for  you,"  answers  his  senior  moodily.  And,  turning  his  back 
upon  him : 

"  Delphine,"  says  he  to  a  little  ballet-dancer  whom  he  used  to  allow  to 
adore  him,  "  give  me  my  bonbonniere  ?  " 

"Oh!  my  bonbonniere  is  empty; "  answers  the  giddy  thing  with  a  pirou- 
ette, "  I  gave  it  all  to  Victor." 

And  yet  he  must  stifle  his  chagrin,  his  despair,  his  rage  :  he  has  to  smile, 
he  has  to  sing.  The  tenor  goes  on ;  he  plays  for  the  last  time  that  drama 
whose  success  he  made,  that  part  which  he  created ;  he  casts  a  last  glance 
upon  that  scenery  which  reflected  his  glory,  which  has  rung  so  often  with 
his  accents  of  love,  his  outbursts  of  passion,  upon  that  lake  on  whose 
shores  he  waited  for  Mathilde,  upon  that  Grutli,  from  whence  he  cried : 
Liberty/  upon  that  pale  sun  he  has  seen  rise  for  so  many  years  at  nine 

(234) 


S.  S.  PIERCE  &  CO. 


CONFECTIONERY   DEPARTMENT 


Copley  Square  Store  only. 


CHOCOLATES,  BONBONS,  FRUITS,  GLACES, 

CRYSTALLIZED    FRUITS, 

GERMAN  FAVORS. 


Luncheons  and  Dinners  supplied  in  Various  Colors. 


(230) 


o'clock,  p.m.     And  he  would  like  to  weep,  to  sob  ;  but  his  cue  has  been 

given,  his  voice  must  not  tremble,  nor  the  muscles  of  his  face  express  any 

other  emotion  than  that  of  his  part;  the  audience  is  there,  thousands  of 

hands  are  ready  to  applaud  you,  my  poor  god;  and,  if  they  should  stay 

motionless,  Ah !  then  will  you  see  that  the  inner  griefs  you  have  just  felt 
and  stifled  are  nothing  to  the  frightful  heart-rending  caused  by  the  cold- 
ness of  an  audience  on  such  an  occasion ;  the  public,  once  your  slave,  is 
to-day  your  master,  your  emperor !  Come,  bow  down,  it  applauds  you.  .  .  . 
Moriturus  salutat. 

And  he  sings,  and,  by  a  superhuman  effort,  finding  again  his  youthful 
voice  and  energy,  excites  transports  hitherto  unknown;  the  stage  is  cov- 
ered with  flowers  like  a  half-closed  tomb.  Palpitating  with  a  thousand 
contradictory  sensations,  he  goes  up  the  stage  with  slow  steps ;  they  want 
to  see  him  again  ;  they  call  him  out  with  loud  cries.  What  sweet  and  cruel 
anguish  for  him  in  this  last  clamor  of  enthusiasm  !  and  how  well  he  may  be 
forgiven  for  prolonging  it  a  little  !  It  is  his  last  joy,  his  glory,  his  love,  his 
genius,  his  life,  that  are  flickering  and  going  out  together.  Come  then, 
poor  great  artist,  shining  meteor  at  the  end  of  thy  flight,  come  and  hear 
the  supreme  expression  of  our  admiring  affection  and  our  gratitude  for  the 
enjoyment  we  have  so  long  owed  to  you ;  come  and  taste  them,  and  be 
happy  and  proud ;  you  will  always  remember  this  hour,  and  we  shall  have 
forgotten  it  tomorrow.  He  steps  forward  panting,  his  heart  swollen  with 
tears  ;  a  vast  acclamation  bursts  forth  at  the  sight  of  him  ;  the  people  clap 
hands,  call  him  by  the  finest  and  dearest  names ;  Caesar  crowns  him.  But 
the  curtain  falls  at  last,  like  the  cold  and  heavy  executioner's  knife ;  an 
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abyss  lies  between  the  conqueror  and  his   triumphal   car,  an   impassable 
abyss,  dug  by  time.     All  is  consummated  !  the  god  is  no  more  ! 

Profound  night. 


Night  eternal. 


Hector  Berlioz,  les  Soirees  de  V  Orchestre. 


Therefore,—  since 

Thought  hankers  after  speech,  while  no  speech  may  evince 

Feeling  like  music, —  mine,  o'erburthened  with  each  gift 

From  every  visitant,  at  last  resolved  to  shift 

Its  burthen  to  the  back  of  some  musician  dead 

And  gone,  who,  feeling  once  what  I  feel  now,  instead 

Of  words,  sought  sounds,  and  saved  forever,  in  the  same, 

Truth  that  escapes  prose ;  nay,  puts  poetry  to  shame. 

One  reads  the  note,  one  strikes  the  key,  one  bids  record 

The  instrument, —  thanks  for  the  veritable  word  ! 

And  not  in  vain  one  cries,  "  O  dead  and  gone  away, 

Assist  who  struggles  yet,  thy  strength  become  my  stay, 

Thy  record  serve  as  well  to  register, —  I  felt 

And  knew  thus  much  of  truth!     With  me  must  knowledge  melt 

Into  surmise  and  doubt  and  disbelief,  unless 

Thy  music  re-assure, —  I  gave  no  idle  guess, 

But  gained  a  certitude  myself  may  hardly  keep ! 

What  care  ?  since  round  is  piled  a  monumental  heap 

Of  music  that  conserves  the  assurance  thou  as  well 

Wast  certain  of  the  same  !  —  thou,  master  of  the  spell, 

Mad'st  moonbeams  marble,  didst  record  what  other  men 

Feel  only  to  forget ! " 

Robert  Browning,  Fifine  at  the  Fair. 
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Peter  Ilyitch  Tschaikowsky  (born  at  Votkinsk,  in  the  government  of 
Viatka,  Russia,  on  December  25,  1840,  died  in  St.  Petersburg  in  1893), 
was  one  of  the  composers  who  did  not  take  up  the  study  of  music  very  early 
in  life.  At  first  he  studied  law,  and  then  entered  the  government  service. 
When  twenty-three  years  old,  he  began  the  study  of  music  at  the  then 
newly  created  Conservatory  in  St.  Petersburg.  His  talent  was  such  and 
his  progress  so  rapid  that  only  three  years  later  —  in  1865  —  he  was  ap- 
pointed professor  of  harmony  at  the  Conservatory  in  Moscow.  He  held 
this  position  up  to  1878,  when  he  began  to  devote  himself  wholly  to  compo- 
sition, living  alternately  in  St.  Petersburg,  Italy,  Switzerland,  and  other 
countries.  He,  together  with  Nicolai  Rubinstein  (younger  brother  of  the 
great  Anton),  did  much  to  further  musical  education  and  perfect  the  Con- 
servatory system  in  Russia.  As  a  composer,  he  stood  at  the  head  of  the 
Russian  school,  albeit  his  wide  culture,  liberal  sympathies,  and  somewhat 
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composite  style  rather  estranged  some  of  the  younger  Russian  musicians 
from  him,  their  Chauvinism  rinding  too  much  German  influence  reflected  in 
his  works,  and  preferring  Rimski- Korsakoff  to  him  as  the  characteristically 
Russian  composer.  Tschaikowsky  has  cultivated  almost  every  form  of 
composition  with  success,  and,  no  matter  what  the  opinion  of  some  young 
Slavic  musical  Chauvinists  may  be,  has  stood  long,  in  the  opinion  of  the 
world  at  large,  as  the  greatest  and  most  representative  composer  Russia  has 
ever  had. 

Two    Movements    from    the    Concerto    for   Violin,    No.    2,    in    D 
major,  Op.  35 Peter  Ilyitch  Tschaikowsky. 

This  concerto,  dedicated  to  Mr.  L.  Auer,  begins  with  an  exceedingly 
long  and  elaborate  Allegro  moderate,  which  will  be  omitted  at  this  concert. 

The  first  of  the  two  movements  to  be  played  by  Mr.  Adamowski  (Canzo- 
netta  :  Andante,  in  G  minor,  3-4  time)  begins  with  twelve  introductory  meas- 
ures in  the  wood-wind  and  horns,  which  have  no  thematic  connection  with 
the  movement  itself :  they  correspond  to  the  free  instrumental  ritornello  in- 
troducing a  song.  Yet,  only  twelve  measures  though  they  be,  they  contain 
some  very  daring  modulations.  The  Canzonetta  itself  begins  in  the  solo 
violin,  and  its  first  theme  is  carried  through  by  it.  At  its  close  the  flute 
and  clarinet  take  up  its  initial  phrase  in  imitation,  leading  to  the  entrance 
of  the  second  theme  in  E-flat  major  in  the  solo  instrument.  This  second 
theme  concluded,  the  violin  plays  some  melodiously  flowing  passage-work, 
leading  back  to  the  first  theme  once  more.  It  is  still  played  by  the  solo 
violin,  the  string  accompaniment  being  now  enlivened  with  arpeggj  on  the 
clarinet.     Some  more  passage-work  for   the  solo   instrument  leads  to  the 
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re-entrance  of  the  weird  harmonies  in  the  wood-wind  and  horns  with  which 
the  movement  began  ;  they  are  soon  cut  short,  however,  by  the  solo  violin, 
and  a  short  Coda  ends  the  movement,  which  is  immediately  enchained 
with  the  Finale.  The  principal  theme  of  this  Canzonetta  is  full  of  essen- 
tially Slavic  melancholy,  and  very  characteristic  of  the  composer  in  one 
phase  of  his  genius.     The  whole  development  is  simplicity  itself. 

The  Finale  {Allegro  vivacissimo,  in  D  major,  2-4  time)  is  a  brilliant  rondo, 
based  on  two  principal  themes,  which,  well  contrasted  as  they  are,  are  both 
full  of  distinctively  Russian  character.  Some  national  Russian  melodies 
have  been  made  familiar  to  us  by  Beethoven,— in  his  string-quartets  and 
notably  in  the  Trio  of  the  Scherzo  of  the  ninth  symphony,— but  he,  with  his 
all-absorbing  genius,  made  everything  he  appropriated  from  other  sources 
thoroughly  and  inveterately  his  own ;  and,  though  he  may  often  have  re- 
tained the  outward  form  of  his  Russian,  Scotch,  or  Irish  themes  (he  did  not 
always  do  even  that,  by  the  way ! ),  he  generally  managed  to  eliminate  all 
that  was  eliminable  of  their  specifically  national  flavor.  With  him  an 
exotic  theme,  although  it  may  often  sound  tart  and  piquant,  hardly  ever 
sounds  actually  outlandish.  But  here  in  this  Finale  of  Tschaikowsky's  we 
have  the  native-born  Russian  treating  his  national  music  in  his  own,  thor- 
oughly Russian,  way,  so  that  it  retains  all  of  its  native  smack, —  with  per- 
haps a  trifle  or  so  of  extra  pepper  added  by  himself.  A  certain  uncouth- 
ness  to  be  found  in  the  two  leading  themes  of  this  Finale  is  by  no  means 
toned  down  by  Tschaikowsky's  sudden  and  adventurous  progressions  in 
harmony  and  shiftings  of  tonality.  Of  the  two  themes,  the  second — first 
introduced  in  A  major  by  the  solo  violin,  and  afterwards  toyed  with  in 
F-sharp   minor  by  the  oboe    and    clarinet  —  has  a  peculiarly  rude,  rustic 

LONDON  5TTLE  BOOTS 

For  Ladies. 


MADE    ON    MEN'S   SHAPED    LASTS. 


Henrt  H.  Tuttle  6*  Co. 

435  WASHINGTON  ST.  cor.  winter  st 
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flavor.  In  its  development,  too,  one  notices  the  characteristically  Russian 
trick  of  repeating  the  same  phrase  over  and  over  again,  of  which  we  have  a 
brilliant  humorous  example  in  Glinka's  familiar  Kamarinskaya.  The  Fi- 
nale is  carried  through  with  great  verve,  and  works  up  to  a  maddening 
climax  toward  the  end. 


(The  Auer  to  whom  Tschaikowsky's  second  violin  concerto  is  dedicated 
is  Leopold  Auer,  born  at  Veszprim,  in  Hungary,  on  May  28,  1845,  and 
still  living.  He  studied  at  the  Conservatory  in  Pesth  under  Ridley  Kohne, 
then  during  the  season  of  1857-58  at  the  Vienna  Conservatory  under  Jakob 
Dont,  and  finally  under  Joseph  Joachim  in  Berlin.  In  1863  he  was  given 
the  position  of  Konzertmeister — leading  first  violin  —  in  Dusseldorf,  and 
went  to  Hamburg  in  the  same  capacity  in  1866.  Since  1868  he  has  been 
Konzertmeister  in  the  Imperial  Orchestra  and  professor  of  violin  at  the 
Conservatory  in  St.  Petersburg.  Auer  is  one  of  the  most  distinguished 
living  violin  virtuosi.) 


Bed&ich  (in  German,  Friedrich)  Smetana  was  born  at  Leitomischl,  in 
Bohemia,  on  March  2,  1824,  and  died  in  Prag  on  May  12,  1884.  He 
studied  under  Ikavec  at  Neuhaus  and  Proksch  in  Prag.  He  was  an  ex- 
ceedingly brilliant  pianist,  and  opened  a  pianoforte  school  in  Prag  in  1848, 
soon  after  which  he  married  Katefina  Kolar,  the  noted  pianist.  In  1856 
he  went  to  Gothenburg  in  Sweden  as  director  of  the  Philharmonic  Society, 
and  made  a  concert  tour  through  Sweden  and  Germany  in  1861.  In  1866 
he  was  appointed  Kapellmeister  at  the  National-Theater  in  Prag,  which 
post  he  was  forced  to  resign  in  1874  on  account  of  almost  total  deafness. 


The  Celebrated  Four  Symphonies, 

BY 

JOHANNES    BRAHMS, 

arranged  for  Piano,  4  hands,  are  now 

to  be  had  in  one  volume  at  the  low 

price  of  $5.00,  or  singly  at 

$1.50  each,  in 

Schirmer's  Library  of  Musical  Classics. 

The  cost  of  these  Symphonies  in   the 
foreign  edition  is  $24. 

PUBLISHED  BY 

G.  Schirmer,  New  York. 

For  sal©  by  all  music-dealers. 


New  Songs 


BY 


Sebastian  B.  Schlesinger. 

"  Mourn  in  Hope."  Words  by  Alfred  Lord 
Tennyson,  dedicated  by  special  permis- 
sion to  Her  Royal  Highness,  the  Princess 

of  Wales.     50c. 

"Unless."  Words  by  Mrs.  Browning,  in 
two  keys.     50c. 

"  Love  Lives  on."  Words  by  Ellis  Walton, 
in  two  keys.     50c. 

"  Schilflieder "  (Reed  Songs).  Words  by 
N.  Lenau  (German  and  English  words). 

$1.50. 

NOVELLO,  EWER  &  CO., 
ai  East  17th  St.,     .     .     .     New  York. 
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Although  noted  as  a  pianoforte  virtuoso,  Smetana  is  best  known  in  his 
native  country  as  an  opera  composer.     Of  his  eight  operas  (all  written  to 

V 

native  Czech  libretti),  one,  at  least,  Cortova  Sfena  {The  DeviVs  Wa/f),  has 
made  its  way  across  the  Bohemian  frontier.  He  may  be  said  to  stand  at 
the  head  of  specifically  Bohemian  composers,  the  only  one  to  dispute  his 
claim  to  this  eminence  being  his  younger  friend  and  almost  pupil,  Antonfn 
Dvorak.  The  national  Czech  character  of  his  melodies  and  rhythmic  de- 
vices is  unmistakable.  If  his  operas  have  hardly  been  given  outside  of 
Prag,  some  of  the  overtures,  especially  the  one  to  Prodand  Nevesta  (in 
German  Die  verkaufte  Braut,  in  English  Married  for  Money)  have  made 
the  round  of  the  musical  world.  An  interesting  pianoforte  concerto  by  him 
has  been  played  in  Boston. 

Symphonic  Poem,  "The  Moldau" Friedrich  Smetana. 

This  is  the  second  of  a  cyclus  of  six  symphonic  poems  by  Smetana,  en- 

v 

titled  Md  Vlast  (My  Country).  The  six  poems  of  which  the  cyclus  is 
composed  have  the  following  titles :  I.  Vysehrad  (a  Bohemian  fortress)  ; 
II.  Vltava  (the  river  Moldau);  III.  Sdrka  (the  noblest  of  the  mythical 
Bohemian  Amazons)  j  IV.  Z  Cesk'ych  Luhuv  a  Hdjuv  (From  Bohemia's 
Groves  and  Meadows) ;  V.  Tabor  (the  fortress  of  the  Hussite  fighters)  ; 
VI.  Blanik  (the  mountain  on  which  the  Hussite  heroes  sleep,  awaiting 
their  resurrection  and  renewed  combat  for  the  Faith). 

The  following  Preface  is  printed  with  the  score  of  the  symphonic  poem 
given  at  this  concert :  — 

"  Two  springs  gush  forth  in  the  shade  of  the  Bohemian  Forest,  the  one 
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warm  and  spouting,  the  other  cold  and  tranquil.  Their  waves,  gayly  rushing 
onward  over  their  rocky  beds,  unite  and  glisten  in  the  rays  of  the  morning 
sun.  The  forest  brook,  fast  hurrying  on,  becomes  the  river  Vltava  (Moldau), 
which,  flowing  ever  on  through  Bohemia's  valleys,  grows  to  be  a  mighty 
stream  :  it  flows  through  thick  woods  in  which  the  joyous  noise  of  the  hunt 
and  the  notes  of  the  hunter's  horn  are  heard  ever  nearer  and  nearer ;  it 
flows  through  grass-grown  pastures  and  lowlands  where  a  wedding-feast 
is  celebrated  with  song  and  dancing.  At  night  the  wood  and  water- 
nymphs  revel  in  its  shining  waves,  in  which  many  fortresses  and  castles  are 
reflected  as  witnesses  of  the  past  glory  of  knighthood  and  the  vanished 
warlike  fame  of  by-gone  ages.  At  the  St.  John's  Rapids  the  stream  rushes 
on,  winding  in  and  out  through  the  cataracts,  and  hews  out  a  path  for  it- 
self with  its  foaming  waves  through  the  rocky  chasm  into  the  broad  river 
bed  in  which  it  flows  on  in  majestic  repose  toward  Prag,  welcomed  by  time- 
honored  Vysehrad,  whereupon  it  vanishes  in  the  far  distance  from  the 
poet's  gaze." 

The  symphonic  poem  begins  {Allegro  commotio  non  agitato »,  in  E  minor,  6-8 
time)  with  a  rippling  passage  for  the  flutes,  sparingly  accompanied  by  pizzi- 
cato chords  in  the  violins  and  harp,  which  pictures  "  the  first  stream  of  the 
Moldau  " ;  this  flowing  figure  is  next  taken  up  by  the  strings,  while  the  first 
violins,  oboes,  and  bassoon  outline  a  graceful  melody  against  it  as  a  back- 
ground. The  development  goes  on  for  some  time,  the  horns  and  harp 
coming  in  to  add  their  voices  to  the  orchestra.  After  a  while  loud  hunting 
calls  in  C  major  are  heard  in  the  horns  and  other  wind  instruments,  while 
the  strings  continue  their  running  figure ;  the  joyous  noise  of  the  hunt 
grows  louder  and  louder,  the  river  foams  up  more  and  more  boisterously  in 
the  strings,  then  both  die  away  again,  and  we  hear  the  gay  music  of  the 
wedding-dance  (G  major,  2-4  time)  swell  to  fortissimo,  and  then  gradually 
die  away  in  the  distance  in  its  turn.  The  moon  rises  in  soft  sustained  har- 
monies in  the  wood-wind ;  and  the  flutes,  accompanied  by  flowing  arpeggj 
in  the  clarinets  and  high  sustained  chords  in  the  strings  and  horns,  begin 
the  nimble  nymphs'  dance;  soon  soft,  stately  harmonies  are  heard  in  the 
horns,  trombones,  and  tuba,  their  rhythm  being  like  that  of  a  solemn 
march.  Then  the  original  rippling  figure  returns  in  the  strings,  with  the 
graceful  melody  against  it  in  the  first  violins,  oboes,  and  bassoons  :  it  is 
worked  up  much  as  before,  when  the  rhythm  suddenly  grows  livelier, 
fiercer,  and  we  come  to  the  musical  picture  of  the  St.  John's  Rapids.  At 
last,  with  a  change  to  E  major,  we  arrive  at  "  the  broadest  part  of  the  river 
Vltava."  From  this  point  the  melody  goes  on  in  grand  fortissimo,  until  a 
gradual  decrescendo  pictures  its  disappearance  over  the  horizon.  The  poem 
is  scored  for  1  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  3  trombones  and  1  bass-tuba,  1  harp,  1  pair  of  kettle-drums, 
triangle,  bass-drum  and  cymbals,  and  the  strings  divided  as  follows  through- 
out:   1st  violins,  2nd  violins,  violas,  1st  'celli,  2nd  'celli,  double-basses. 
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The  Boston 

Symphony 
Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 

WILLIAM    F.  APTHORP, 

will  be  sent  by  mail  each  week  to  any 
address  upon  the  payment  of  three 
dollars. 

Bound  copies  of  the  Programme  for 
the  entire  season  can  be  had  at  the  same 
price  by  applying  before  the  last  concert. 

Address  all  communications  to 

F.   R.  COMEE, 

MUSIC    HALL,    BOSTON. 

Mrs.  MARSH'S   CONCERT, 

Chickering  Hall,  Thursday,  December  7,  at  3  o'clock. 

PROGRAMME. 

Trios  by  Beethoven  and  Saint-Saens  ;  Pianoforte  pieces  by 
Brahms,  Nicode,  and  Sgambati. 

TICKETS     FOR    SALE    AT    152    TREMONT    STREET. 
Chickering   Hall,   Monday  Evening,   Dec.  II,  at  8.15. 

Miss   LILIAN    CARLLSMITH'S   SONG  RECITAL 

Assisted  by  Mr.  ARTHUR  FOOTE. 

Tickets,  $i.co,  on  sale  at  Chickering's. 
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FIRST  AND  HIGHEST  AWARD 

Over   ALL   Competitors   for 

RING 


1893     I  illlunhl'Kii     1893 

piANQS — — 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card -6865. 

Exhibitor  — Chickerlng  &  Sons,  Boston,  Mass. 

Exhibit  — Pianos. 
Comments  : 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  — -  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  /  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     \  President  and  Secretary  Board  of fudges, 
J.  H.  GORE,  J  Liberal  Arts. 

CHICKERING   &  SONS,  791  Tremor*   St.,  BOSTON,  MASS 
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The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment. 

MAIN    OFFICES: 


17  Temple  Place,        m  \m-Wm      KWi      365   Fifth  Avenue, 

■RSsKirvEiipHl 

Boston,   Mass.  mSMWS^^Swll  New   York. 

Back  Bay  Branch,  284  Boylston  Street. 
LARGEST  IN  AMERICA.  ESTABLISHED   1829. 


French  Laundry  Department.     Best  in  Boston.     Bundles  called  for  and 

delivered  free. 
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Eighth  Rehearsal  and  Concert 


Friday  Afternoon,  December  8,  at  2,30 


Saturday  Evening,  December  9,  at  8.00, 


PROGRAMME. 


Rubinstein    -------       Dramatic  Symphony 


Brahms         _____  ___      Variations 


Schumann      -  -  Overture,  "  Manfred " 
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SANDERS   THEATRE,  CAMBRIDGE. 


•       •       •      THIE      •       •       • 


Boston  t 


Mr.  EMIL  PAUR,  Conductor, 

WITH    THE    ASSISTANCE    OF 

EIwTIlTEIlsrT    SOLOISTS, 


ON 


THURSDAY    EVENINGS, 

December  7th,  1893,  January  4th,  January  25th,  February  15th, 
March  8th,  April   5th,  and   April    26th,  1894. 


A  limited  number  of   admission    tickets  will  be  on  sale  at  the  door 
le  evenings  of  the  concerts. 


THE 
KNEISEL 


FRANZ  KNEISEL,  ist  Violin. 
OTTO   ROTH,  2d  Violin. 
L.  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello 


•     ■     •     • 


Ninth  Season,  1893-94. 


•    •    •    • 


Monday  Evening,  December  4, 

AT  CHICKERING  HALL, 


PROGRAMME. 

Mozart,     .         .         .  .         .  .         .     Quartet  in   D  minor 

D' Albert, Quartet  in  E-flat 

(First  Time  in  America.) 

Schubert,  ........      Quintet  in  C  major 

2d  Violoncello,  Mr.  LEO  SCHULZ. 


Tickets  on  sale  at    Box  Office,   Music  Hall. 
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ONE    CENT  will  buy  a  Postal  Card,  on  which  write: 


y 


o-to'ui^   Visual 


{Name) 

{Street) 

{Town) 

{State) 
On  the  other  side  address  it : 

I  J ' <Q       U  \^esYl^G^vUt>       $ 'l^t-S^C , 


A   UNIQUE  AND   VALUABLE    BOOK 


FAMOUS  COMPOSERS  AND  THEIR  WORKS 

EDITED     BY 

JOHN  KNOWLES  PAINE -THEODORE  THOMAS  — KARL  KLAUSER 


This  superb  work,  just  completed,  has  been  in  continuous  preparation  for  three  years.  It  is  written 
by  28  of  the  foremost  writers  on  music  in  Europe  and  America.  Nearly  1,500  pages.  200  full-pge  illus- 
trations and  300  text-cuts.  472  pages  of  classical  music,  selected  by  Theodore  Thomas.  An  edition  de  luxe. 
Recognized  by  the  reviewers  as  a  work  of  permanent  value  which  is  indispensable  to  all  lovers  of  good  music. 

Address  the  publishers,  and  they  will  send  their  representative  to  show  you  the  work,  which  is  sold 
exclusively  by  subscription.     Or  call  at  their  office  and  examine  it. 

J.  B.  MILLET  COMPANY,  Publishers,  6  Hancock  Ave,  opp.  State  House,  Boston 


Mrs.  Ayonia  Bonney  Lichfield, 

VOICE  MASTER. 

(Old  Italian  Method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 
Avenue  and  Newbury  Street). 

Terms:     Half-hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    f  15.00    "  " 


(•_'('.'. 


USICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  I.  HAWES 


j  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


Miss  EDITH  ABELL, 


53  Pierce  Building,  Copley  Sq. 

ORATORIO,    OPERA, 
SONG,  and  SOLFEGG. 

Special  attention  given  to  developing  strength  and 
quality  in  voices.     Hours,  2  to  5. 


SUMNER  COGLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Mr.  JOHN  O'NEILL, 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 
No.  62  BoyUton  Street. 

VOICE  C ULTUKE  and  DEVELOPMENT 

NO  "wear  and  tear"  in  training. 


Instruction  in  Singing, 
r.  NORMAN  McLEOD,  room  21, 

Music  Hall  Building,  Boston. 


INRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


«  L.  r. 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue, 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :         : 


Miss  GERTRUDE  EDMANDS 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 
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MATBILDE  RUEDIGER, 


Pianist  and  Teacher^ 

FROM   GERMANY. 

Buelow-Scholtz  Method.  Speaks  English  Fluently. 

ROOM  24,  MUSIC  HALL  BUILDING,  BOSTON. 


MARTIN  BOEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE   LAMPERTI 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Mr.  EDWARD  F.  BRI6HAM, 


VOCAL  INSTRUCTION 

Copley  Square  School, 
Pierce  Building, 

WEDNESDAY  AFTERNOONS. 


Mrs.  H.  P.  STEARNS, 


TEACHER    OF 

SINGING  AND   PIANO. 

Langham  Hotel, 
HUNTINGTON  AVE.,  BOSTON 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Licentiate   (Artist)   and   Henschel-Hayden   Medalist, 
New  Eng'and  Conservatory. 

(SOPRANO),  For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


EFFIE  VIRGINIA  PALMER 


Teacher  of  Violin,  Theory  and  Composition 

Mr.  GUSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY. 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


Mrs,  Elizabeth  Mitchell  Allen 


Concert  Pianist  &  Teacher 


Address,  care  of  M.  Steinert  &  Sons,  or 
304A  Warren  Street,  Roxbury. 


VOCAL  INSTRUCTION, 
Miss  HARRIET  S.  WHITTIER, 

26  Regent  Street. 

OVERTONE  VOCAL  METHOD, 
Mme.  EDNA  HALL, 

206  Dartmouth  St. 
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Miss  EMMA  GREBE, 


(SOPRANO), 


TEACHER  OF  VIOLIN, 


1 80  Tremont  St., 


Room  22, 


or  Carlton  St.,  LONGWOOD. 


PUPIL  OF 

Mr.  Wm.  L  Whitney  and  Sig.  Luigi  VannuccinL 

Henschel  Medalist,  1891-92. 
For    Concerts,    Oratorio,   Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


$§t&.  to  57  th  5  rs?S  7  th.  Av£. 


s^**m*t&:& 


56th  to  57th  STS.  &  7th  AVE, 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City, 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door, 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
R.K..  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 

UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MD, 

AMEBIC  AN    AND    EUROPEAN   JPIidN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  centra!  location 

accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL 

Comer  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA« 

Complete   in   Appointments,   Location,  and  Cuisine. 

^ates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion, 

J.    E.    K'NGSLEY    &   CO.,    Proprietors, 
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ra 


WM  THIRTEENTH    SEASON, 

Orchestra  ,8939" 


EMIL  PAUR,  Conductor. 


PROGRAMME 

OF   THE 


Eighth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  December  8, 

At  2.30  o'clock. 


Saturday  Evening,  December  9, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,    MANAGER. 
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Messrs.  Mason  &  Hamlin  beg  to  announce  that  they  have 
just  received  the  following  letter  from  Monsieur 


JF^  asx 


ANT 


THE  GREAT  FRENCH  ORGANIST,  CONCERNING  THE 


Liszt   Church   Organs. 


"  Guilmant   Model." 


NEW  YORK,  Oct.  21,  1893. 

I  thank  you  very  much  for  showing  me 
your  excellent  instruments.  I  have  ex- 
perienced great  pleasure  in  playing  your 
Organs:  the  instrument  (Liszt  Organ)  with 
two  manuals  and  pedals  is  of  beautiful 
tone,  and  will  be  very  useful  to  persons 
wishing  to  learn  to  play  the  Great  Organ. 

Accept  my  hearty  congratulations,  and 
allow  me  to  express  my  best  sentiments. 

Very  sincerely  yours, 

ALEXANDRE   GUILMAN1 
To  Messrs.  Mason  &  Hamlin, 


STTDPIPXilZEID     TO 


Her  Majesty  Queen  Victoria. 

Her  Imperial  Majesty  Empress  Eugenie. 

Her  Imperial  Majesty  Empress  Frederick. 

Oscar,  King-  of  Sweden. 

The  Sultan  of  Turkey. 

Westminster  Abbey,  etc,  etc.,  etc. 


Emil  Paur. 

Theodore  Thomas. 

Anton  Seidl. 

Walter  Damrosch. 

Arthur  Nikisch. 

Wm.  Li.  Tomlins,  etc.,  etc.,  etc. 


AiVILIN 


154  and  155  Tremont  Street 
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BOSTON. 


Eighth  Rehearsal  and  Concert 


Friday  Afternoon,  December  8,  at  2,30, 


Saturday  Evening,  December  9,  at  8,00, 


PROGRAMME. 


Robert  Schumann      -      Overture  to  "  Manfred,"  in  E-flat  minor,  Op.  115 


Johannes  Brahms     Variations  and  Finale  on  a  Theme  by  Josef  Haydn,  in 

B-flat  major,  Op.  56 A 


Anton  Rubinstein     -   "  Dramatic  "  Symphony,  No.  4,  in  D  minor,  Op.  95 

I.    Lento  (D  minor)           -          -  '        -          -          -          -  8-8 

Allegro  moderato  (D  minor)        -          -          -          -  4-4 

II.    Presto  (D  minor)                    -                    -  3-4 

III.  Adagio  (P  major)                   _____  qs 

IV.  Largo  (D  minor)          -          -                    -  4-4 
Allegro  con  fuoco  (D  minor)      --..-.-  2-4 

(First  Time.) 


There  will  be  no  Public  Rehearsal  and  Concert  next  week. 


The    Programme  for    he  next  Public    Rehearsal  and  Concert  will  be  found 
on  page  283 

(255) 


mto 


MANUFACTURERS    OF 


GRAND, 

SQUARE  AND 

UPRIGHT 


EUGEN  D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  .  •       . 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  .         .         ..... 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     .         . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.       .         .         .         .         . 


WAREROOMS 


BALTIMORE,  WASHINGTON, 

12  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW  YORK, 

148  Fifth  Avenue. 


E.  W.  TYLER,  Sole  Agent,  178  Tremont  St.,  BOSTON. 
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lift 


\ 


Overture  to  Byron's  "Manfred,"  in  E-flat  minor,  Op.  115. 

1  Robert  Schumann 

Schumann's  overture,  entr'actes,  and  incidental  music  to  Byron's  Man- 
fred were  first  brought  out,  together  with  a  version  of  the  tragedy  prepared 
by  Schumann  himself,  in  Weimar  by  Franz  Liszt  on  June  13,  1852.  The 
first  performance  of  the  work  at  a  concert  was  given  in  Leipzig  on  March 
24,  1859. 

The  overture  disputes  with  that  to  Genoveva  the  claim  to  being  Schu- 
mann's greatest.  It  is  really  in  E-flat  minor,  although  the  composer  has 
only  written  the  signature  of  E-flat  major,  writing  in  all  the  G-flats  and 
C-flats  as  accidentals  as  they  occur  in  the  course  of  the  piece.  Whether 
Schumann  followed  this  plan  because  he  feared  the  signature  of  six  flats 
would  bother  the  players,  or  for  some  other  reason,  is  not  known  to  the 


Horsford's  Acid   Phosphate 

Is  the  most  effective  and  agreeable  remedy  in  existence  for  preventing  in- 
digestion, and  relieving  those  diseases  arising  from  a  disordered  stomach. 
Dr.  W.  W.  Gardner,  Springfield,  Mass.,  says:  "I  value  it  as  an  excel- 
lent preventive  of  indigestion,  and  a  pleasant  acidulated  drink  when 
properly  diluted  with  water,  and  sweetened." 

Descriptive  pamphlet  free  on  application  to 

Itumford  Chemical  Works,    -    Providence,  R.I. 

BEWARE    OF     SUBSTITUTES     AND     IMITATIONS. 
For  sale  by  all  Druggists. 
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BALLARD 


LADIES'  .  .  . 
.  .  .  TAILOR. 


JACKETS, 
STREET   GOWNS, 
RIDING    HABITS, 
CAPES. 


RECEPTION  and 
DINNER  DRESSES, 
WEDDING  TROUSSEAU, 
and  OPERA  WRAPS. 

Goods  cheerfully  shown.      Estimates 
given  to  intending  purchasers. 


256   BOYLSTON   ST. 


OYSTERS   AND   SALADS 


25  Temple  PL  and  33  lest  St. 


A   SPECIALTY. 


GENUINE    VIENNA    ICES. 


STUDIOS,  J48o3BP$ii'si  J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA, 


FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc.  , 


INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,   -     -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra, 
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present  writer ;  but  one  is  almost  tempted  to  attribute  a  dramatic  signifi- 
cance to  it,  quite  in  harmony  with  the  character  of  his  and  Byron's  hero. 
It  might  almost  seem  to  the  fancifully-minded  reader  of  the  score  as  if 
Schumann  had  really  intended  to  write  the  overture  in  the  "  heroic  "  key 
of  E-flat  major,  and  so  wrote  the  signature  of  three  flats,  but  that  grim 
Fate  and  despair  held  him  fast  in  the  minor  mode,  from  which  he  could 
emerge  only  at  rare  intervals. 

The  work  begins  with  three  hurried,  almost  breathless  gasps  of  the 
orchestra,  the  syncopated  rhythm  of  which  can  be  felt  only  by  him  who  has 
the  score  before  his  eyes  ;  for  nothing  can  impress  the  syncopation  upon  the 
ear  alone.  These  gasps  are  followed  by  a  serious,  slow  introduction  of 
the  most  deeply  tragic  character,  in  which  we  find  hints  at  the  theme  of 
the  quick  movement  that  is  to  follow.  The  rhythm  grows  gradually  more 
animated  until  at  last  a  stirring  climax  leads  to  the  principal  movement, 
which  the  composer  has  marked :  "  In  a  passionate  tempo."  Here,  as  in 
some  other  compositions  written  about  the  same  time,  Schumann  has 
eschewed  the  conventional  Italian  expression-marks,  and  substituted  his 
own  German  terms  for  them.  The  first  theme  of  this  wildly  passionate 
Allegro  is  worked  up  at  considerable  length  without  any  subsidiary,  even 
modulating  to  the  not  very  closely  related  key  of  C-sharp  minor  as  the 
entrance  of  the  second  theme  draws  near.  This  second  theme  itself,  a 
profoundly  pathetic,  almost  constantly  modulating  melody,  may  be  said  lo 
hover  about  the  key  of  F-sharp  minor  rather  than  to  assert  it  definitely. 

Hew  England  conservatory  of  music 

(FOUNDED    BY    DR.  EBBN    TOURJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 

THE    LEADING    CONSERVATORY   OF   AMERICA. 


The  Courses  of  Study  insure  a  musical  education  of  a  broad  and  comprehensive  nature. 

Thorough  instruction  for  pupils  of   any   grade   in  Pianoforte,  Organ,  and   all   Orchestral  Instrumei  ts; 

in    Solfeggio,  Voice    Building,  Art  of    Singing,  and  in  teaching   music  in  Public  Schools  ;   in  The.  ry, 

Harmony,  Counterpoint,  and  Composition. 
The  Orchestral  Department   affords    unequalled    opportunities    for    both    Ensemble    and    Orchestral 

Practice  under  most  efficient  leadership. 
1  in'.  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard 

to  their  ability  as  teachers  of  the  highest  excellence. 
Trachf.ks  of  Wind  Instruments  are   selected    from    among    the    members    of    the    Boston    Symphony 

Orchestra. 

Send  for  oalendar  or  call  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

•During  last   season    the    following   members  of   the  Faculty  appeared  as  soloists  in  these  concerts: 
Miss  Louise  A.  Leimer,  Messr».  Heinrich  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Leo  Schulz. 
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It  has  been  called  the  "  Astarte-motive,"  as  its  appearance  in  the  course  of 
the  drama  itself  almost  always  has  reference  to  Manfred's  dead  sister.  It 
is  followed  in  the  overture  by  two  distinct  subsidiaries.  It  is  not  easy  to 
determine  exactly  at  what  point  the  first  part  of  the  work  merges  into  the 
working-out ;  indeed,  there  are  many  marks  of  freedom  from  convention- 
ality in  the  composition,  although  the  main  features  of  the  overture-form 
are  recognizable  enough  in  it.  Not  the  least  unconventional  element  in  it, 
and  certainly  one  of  the  most  dramatically  effective,  is  the  appearance  of 
a  totally  new,  frenetically  passionate  theme  near  the  end  of  the  free  fan- 
tasia, first  given  out  by  the  violas  and  'celli,  and  then  taken  up  in  other 
parts  of  the  orchestra. 

The  beginning  of  the  third  part  is  clearly  defined  by  the  re-entrance  of 
the  first  theme  in  the  original  key  of  E-flat  minor ;  its  deviations  from  the 
first  part  are  at  times  striking,  but  are  not  carried  to  the  point  of  impair- 
ing the  general  symmetry  of  the  form.  A  long  decrescendo  and  ritardando 
lead  up  to  a  short  Coda  in  the  slow  tempo  of  the  introduction  ;  the  wood- 
wind gives  out  a  reminiscence  of  the  "  Astarte  "  theme,  the  violins  a  dying 
hint  at  the  first  theme,  and  then  the  overture,  as  it  were,  groans  itself  to 
sleep,  and  all  is  over. 


If  one  is  looking  for  something  in 

PRECIOUS  STONES 

which  shall  be  really  choice  and  beautiful,  and  yet  at  a  reasonable  price, 
one  will  be  sure  to  find  it  at 

MORSE   &   FOSS', 

120    TREMONT    STREET  AND   3    HAMILTON    PLACE. 

ROOMS   233   AND   234. 
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Variations  on  a  Theme  by  Joseph  Haydn,  in  B-flat  major,  Op.  5 6a. 

Johannes  Brahms. 

The  theme  of  these  eight  variations  and  finale  by  Brahms  is  a  melody  by 
Joseph  Haydn,  known  as  the  Chorale  Sancti  Antoni  (the  Choral  of  St.  An- 
thony). Brahms  announces  the  theme  in  full  harmony,  in  the  wind  instru- 
ments with  the  bass  in  the  double-bassoon,  'celli,  and  double-basses,  a  style 
of  scoring  evidently  meant  to  imitate  or  suggest  the  organ.  The  melody 
itself  is  in  two  sections,  of  ten  and  twenty  measures  respectively,  each  of 
which  is  repeated. 

In  the  variations  that  follow  Brahms  has  carried  on  the  style  established 
by  Bach,  and  further  developed  with  greater  and  greater  freedom  by  Beet- 
hoven and  Mendelssohn.  They  are,  for  the  most  part,  contrapuntal  varia- 
tions, the  connection  of  which  with  the  parent  theme  is  often  more  ideal 

We  own  the  entire  World's  Fair 
Exhibit  of  J.  S.  Brown  &  Sons'  Cele- 
brated  Belfast   Table   Linens. 

The  Exhibit  has  just  been  awarded 
the  Medal  and  Diploma. 

R   H.   STEARNS    &   CO. 
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than  actual.  Without  adhering  strictly  to  the  theme,  either  in  melody, 
harmony,  or  rhythm,  Brahms  has  here  followed  Bach's  and  Beethoven's 
lead  in  making  each  variation  a  further  development,  in  quite  a  free  style, 
of  the  general  idea  contained  in  the  theme.  It  is  noticeable,  too,  that 
Brahms  has  treated  the  form  of  Theme  with  Variations  in  one  respect  very 
much  as  Beethoven  has  in  his  greatest  works  of  the  sort, —  especially  in 
his  immortal  XXXIII  Variations  in  C  major,  for  pianoforte,  on  a  Waltz 
by  Diabelli,  op.  120.  This  is  to  say  that  both  Beethoven  and  Brahms, 
while  treating  the  form  with  all  possible  musical  seriousness,  have  yet 
looked  upon  it  as  a  fair  field  for  the  display  of  every  sort  of  subtlety  in 
harmony  and  counterpoint.  In  Beethoven's  Diabelli  Variations,  for  in- 
stance, we  often  find  the  subtlest  modulations,  the  most  daring  transitions 
to  foreign  keys,  presented  in  a  way  evidently  so  planned  as  to  attract  the 
listener's  attention  to  themselves.  One  finds  exceedingly  little  of  this  sort 
of  thing  in  Beethoven's  works  on  a  larger  scale,  in  his  symphonies,  quartets, 
or  sonatas ;  there  harmonic  subtleties  are,  as  a  rule,  more  veiled  and  less 
calculated  to  distract  the  attention  from  the  general  development  of  the 
piece.  But,  in  his  variations,  the  subtlety  is  much  more  emphasized  and 
displays  itself  more  for  its  own  sake.  Much  the  same  spirit  is  noticeable 
in  these  variations  by  Brahms :  the  tour  deforce  element  is  not  quite  absent 
from  them.  As  has  been  said,  the  older  composers,  even  as  far  back  as 
Bach,  were  not  unwilling  to  consider  the  form  of  Theme  with  Variations  as 
a  fair  field  for  this  sort  of  display. 


THE  FQTPY  PlikiyO 


Has  many  primary  features  of  excellence.  With  these  great  improvements 
there  are  many  minor  matters  which  deserve  mention.  The  touch  is  sim- 
ply luxurious,  and  is  the  delight  of  every  musician.  The  scales  are  all 
new,  having  recently  been  perfected  for  each  style.  The  tone  is  wonder- 
fully pure  and  sympathetic.  The  power  is  perfectly  balanced.  And  the 
construction  is  so  carefully  made  that  the  piano  RETAINS  ITS  TONE 
AND  QUALITY  FOR  A  LIFETIME. 

A  superb  line  of  Estey  Pianos  in  the  very  latest  styles  and  casings  offered  for 
rental  on  the  most  liberal  terms,  to  introduce  the  merits  of  these  instruments 
more  widely. 

NO.    159   TREMONT  STREET. 
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ENTR'ACTE. 


Ah,  Music,  wouldst  thou  help!     Words  struggle  with  the  weight 

So  feebly  of  the  False,  thick  element  between 

Our  soul,  the  True,  and  Truth  !  which,  but  that  intervene 

False  shows  of  things,  were  reached  as  easily  by  thought 

Reducible  to  word,  as  now  by  yearnings  wrought 

Up  with  thy  fine,  free  force,  O  Music !  that  canst  thrid,] 

Electrically  win,  a  passage  through  the  lid 

Of  earthly  sepulchre,  our  words  may  push  against, 

Hardly  transpierce  as  thou !     Not  dissipate,  thou  deign'st, 

So  much  as  tricksily  elude  what  words  attempt 

To  heave  away,  i'  the  mass,  and  let  the  soul,  exempt 

From  all  that  vapory  obstruction,  view,  instead 

Of  glimmer  underneath,  a  glory  overhead. 

Not  feebly,  like  our  phrase,  against  the  barrier  go 

In  suspirative  swell  the  authentic  notes  I  know ; 

By  help  whereof,  I  would  our  souls  were  found  without 

The  pale,  above  the  dense  and  dim  which  breeds  the  doubt ! 

Robert  Browning,  Fifine  at  the  Fair. 


Now  that  we  have  considered  all  the  fine  arts  in  their  generality,  as  was 
fitting  to  our  point  of  view;  —  beginning  with  beautiful  Architecture,  whose 
aim  per  se  is  to  illustrate  the  objectivation  of  the  Will  on  the  lowest  plane 
of  its  visibility,  on  which  it  shows  itself  as  a  dull,  unconscious,  law-abiding 
striving  of  the  inert  mass,  yet  already  reveals  an  hostile  division  and  con- 
flict of  its  own  forces  with  themselves,  namely  of  rigidity  with  weight ; 
and  closing  our  consideration  with  the  Tragedy,  which,  on  the  highest 
plane  of  the  objectivation  of  the  Will,  brings  before  our  eyes  in  terrible 

ISAAC  D.  ALLEN  &  CO. 

21  WINTER  STREET,  Opposite  Shepard,  Norwell  8c  Co. 

A    FULL    LINE    OF    ALL    THE    MOST 
MOST    DESIRABLE    MAKES    IN 

French    and    American    Corsets. 

Examine  our  PONGEE  SILK  CORSET. 

Very  light  in  weight, —  genuine  whalebone.     White, —  Black, —  Ecru. 
Lengths :  Extra  Long,  Long,  Medium,  Short. 

"Ferris'   Good     Sense"    BLACK     SATIN     WAISTS, 

$4.00    PER    PAIR. 
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SHORE    LINE 

BETWEEN 

BOSTON  and  NEW  YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 


10.00  a.m.  "BAY  STATE  LIMITED."  PaPl0P  earsonly.  Special  Tick- 
ets  required.    Buffet  ^ars  Through.    Due  at  3.00  p.m.. 

10.03  a.m.  "DAY  EXPRESS."  Buffet  Parlor  Car3  and  Day  Coaches. 
Due  at  4.30  p.m. 

1.00  p.m.  "AFTERNOON  EXPRESS."  Buffet  Parlor  Cars  and  Day 
Coaches.    Arrives  at  7.30  p.m. 

3.00  p.m.  "  SHORE  LINE  EXPRESS."  Parlor  Cars,  Parlor  Smoking  Car, 
and  Throus-h  Coaches.    Dining  Car  bet.  Boston  and  New  London.    Due  9  p.m. 

5.00  p.m.  "  GILT  EDGE  "  EXPRESS.  Due  at  11.00  p.m.  Daily  Parlor 
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grandeur  and  clearness  this  very  same  conflict  with  itself ;  —  we  find  that 
one  fine  art  has  been,  and  had  to  be,  excluded  from  our  consideration, 
since  there  was  no  fitting  place  for  it  in  our  systematically  connected  dem- 
onstration :  this  is  Music.  It  stands  wholly  severed  from  all  the  others. 
We  recognize  in  it,  not  the  copying,  not  the  reproduction,  of  any  idea  what- 
ever of  the  essence  of  the  World  ;  yet  it  is  so  great  and  altogether  splendid 
an  art,  it  works  so  powerfully  upon  the  innermost  part  of  man,  and  is  so 
entirely  and  profoundly  understood  by  him,  as  if  it  were  an  universal  lan- 
guage, the  distinctness  of  which  surpasses  even  that  of  the  visible  World 
itself,  that  we  have  to  look  for  more  in  it  than  an  exercitium  arithmeticae 
occultum  nescientis  se  numerare  animi*  as  Leibnitz  called  it,  and  quite 
rightly,  too,  in  so  far  as  he  considered  it  merely  its  outward  significance, 
its  shell.  But,  were  Music  nothing  more  than  this,  the  satisfaction  it 
affords  us  would  necessarily  be  like  that  we  experience  when  a  sum  in 
arithmetic  comes  out  right,  and  could  not  be  that  complete  inward  joy  with 
which  we  find  utterance  given  to  the  profoundest  depths  of  our  own  being. 
From  our  point  of  view,  therefore,  the  distinctive  mark  of  which  is  aesthetic 
effect,  we  must  attribute  to  Music  a  far  deeper  significance,  of  which  the 
relations  of  numbers  into  which  it  may  be  resolved  are  not  the  real  gist, 
but  only  the  outward  sign.  That  it  must  be  in  some  sense  related  to  the 
World,  as  the  representation  is  to  the  thing  represented,  the  copy  to  the 
original,  may  be  concluded  by  analogy  with  the  other  arts,  all  of  which 

*The  occult  exercise  in  arithmetic  of  a  mind  that  knows  not  that  it  is  counting. 
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have  this  character  in  common,  and  with  whose  effect  upon  us  that  of 
Music  is,  upon  the  whole,  cognate,  only  stronger,  swifter,  more  necessary 
and  unfailing.  Its  imitative  relation  to  the  World  must  also  be  a  very  inti- 
mate one,  infinitely  true  and  accurate,  because  it  is  immediately  under- 
stood by  everybody,  and  shows  that  it  possesses  a  certain  infallibility,  in 
that  its  form  may  be  referred  to  quite  definite  rules  that  can  be  expressed 
in  numbers,  and  from  which  it  cannot  deviate  at  all  without  wholly  ceasing 
to  be  Music.  Yet  the  point  of  comparison  between  Music  and  the  World, 
the  way  in  which  the  former  is  related  to  the  latter  in  the  matter  of  imita- 
tion or  reproduction,  lies  very  deeply  hidden.  People  have  made  music  in 
all  ages,  without  being  able  to  account  for  it  to  themselves  :  content  to 
understand  it  immediately,  they  give  up  trying  to  form  an  abstract  concep- 
tion of  this  immediate  understanding.—  Arthur  Schopenhauer,  Die  Welt 
ah  Wille  und  Vorstellung. 

A  musical  thought  is  one  spoken  by  a  mind  that  has  penetrated  into  the 
inmost  heart  of  the  thing,  detected  the  inmost  mystery  of  it,  the  melody  that 
lies  hidden  in  it :  the  inward  harmony  of  coherence  which  is  in  its  soul, 
whereby  it  exists  and  has  a  right  to  be  in  this  world.  All  inmost  things, 
we  may  say,  are  melodious,  naturally  utter  themselves  in  Song.  The  mean- 
ing of  Song  goes  deep.  Who  is  there  that  in  logical  words  can  express  the 
effect  Music  has  on  us  ?    A  kind  of  inarticulate,  unfathomable  speech  which 
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leads  us  to  the  edge  of  the  Infinite,  and  lets  us  for  moments  gaze  into  that. 
Thomas  Carlyle,  The  Hero  as  Poet. 


Music :  the  art  of  exciting  emotion  by  combinations  of  sounds  in  intel- 
ligent men,  gifted  with  special  and  practised  organs.  Thus  to  define  music 
is  to  acknowledge  that  we  do  not  believe  it  to  be,  as  has  been  said,  made 
for  everybody.  Indeed,  whatever  may  be  the  conditions  of  its  existence, 
whatever  its  means  of  action  from  time  immemorial,  simple  or  complex,  mild 
or  energetic,  it  has  always  seemed  evident  to  the  impartial  observer  that  a 
large  number  of  individuals,  being  unable  to  feel  or  understand  its  power, 
were  not  made  for  it,  and  that  consequently  it  was  not  made  for  them. 

Music  is  at  once  a  sentiment  and  a  science ;  it  demands  from  him  who 
cultivates  it,  be  he  performer  or  composer,  natural  inspiration  and  a  knowl- 
edge that  is  not  to  be  acquired  save  by  long  study  and  profound  medita- 
tion. The  union  of  knowledge  and  inspiration  constitutes  art.  Outside  of 
these  conditions  the  musician  will  therefore  be  but  an  incomplete  artist,  if 
indeed  he  deserve  the  name  of  artist  at  all.  The  great  question  of  the  pre- 
eminence of  organization  without  study  over  study  without  organization, 
which  Horace  did  not  dare  to  solve  positively  for  poets,  seems  to  us  equally 
difficult  to  decide  for  musicians.  Men,  perfect  strangers  to  the  science, 
have  been  seen  to  produce  graceful  and  even  sublime  airs, —  witness  Rou- 
get  de  l'lsle  and  his  immortal  Marseillaise ;  but,  as  these  rare  lightning- 
flashes  of  inspiration  illumine  only  one  part  of  the  art,  while  others,  no  less 

CAUTION!!! 

The  name  "LIBERTY  "  being-  indiscriminately  used  in  the  United  States, 
to  sell  various  kinds  of  merchandise,  we  beg-  to  state  that  the  only  Gen- 
uine Gauzes,  Velveteens,  Silks,  Woollens,  and  Specialties  which  come  direct  from 
the  famous  house  of 

LIBERTY    &    CO.,    REGENT    STREET,    LONDON, 

are  imported  and  sold  only  by  us.  "We  introduced  the  goods,  and  in  ten  years 
have  naturally  created  a  large  demand.  The  genuine  fabrics  of  Messrs.  Liberty 
&  (Jo.  possess  a  superior  texture,  color,  and  durability  to  ordinary  goods, 
well  known  to  foreign  travellers  and  our  regular  clients. 

As  reputable  houses  permit  sales  of  goods  as  genuine  "Liberty"  stuffs, 
direct  from  Liberty  &  Co.,  London,  knowing  them  to  be  otherwise,  we  feel 
compelled  to  issue  this  statement. 

OUR    ONLY    ADDRESS    IS 

EAST   INDIA    HOUSE, 

(W.  H.  DAVIS  &  CO.) 

HAMILTON    PLACE,      .       .       .      BOSTON,    U.S.A. 

Sole    Agents    of    LIBERTY   &    CO.,  LONDON. 

(2G7) 


important,  remain  in  obscurity,  it  follows,  considering  the  complex  nature  of 
our  music,  that  these  men  cannot,  upon  the  whole,  be  classed  among  mu- 
sicians :   THEY  DO   NOT  KNOW. 

One  meets  still  oftener  with  methodical,  calm,  and  cold  minds  who, 
after  patiently  studying  theory,  accumulating  observations,  long  exercising 
their  mind,  and  drawing  all  the  profit  they  can  from  their  incomplete  facul- 
ties, succeed  in  writing  things  which  correspond  in  appearance  to  the  no- 
tions vulgarly  held  about  music,  and  satisfy  the  ear  without  charming  it, 
and  without  speaking  at  all  to  the  heart  or  the  imagination.  Now,  the  sat- 
isfaction of  the  ear  is  very  far  from  being  the  delightful  sensations  of  which 
that  organ  is  capable ;  neither  are  the  pleasures  of  the  heart  and  imagina- 
tion among  those  that  can  carelessly  be  held  cheap ;  and,  as  these  are 
united  with  one  of  the  most  lively  of  sensual  pleasures  in  the  veritable 
musical  works  of  all  schools,  such  impotent  producers  must,  in  our  opinion, 
also  be  excluded  from  the  ranks  of  musicians  :  they  do  not  feel. —  Hec- 
tor  Berlioz,  A  tr avers  Chants. 


Spoken  language  was  invented  by  man  to  supersede  music  as  a  means 
of  communication  with  his  brother  man.  Man  also  invented  the  railway  to 
supersede  the  old  stage-coach,  drawn  by  horses.  But,  when  the  railway  had 
been  introduced,  horses  found  more  to  do  than  ever;  and  there  still  seems 
to  be  no  falling  off  in  the  demand  for  music—  Hieronymus  Spatz,  Glos- 
sarium  universale. 
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Rubinstein  is  quoted  as  saying:  "The  Jews  consider  me  a  Christian, 
the  Christians  a  Jew,  the  classicists  a  '  music-of-the-future '  man,  the 
*  music-of-the-future '  men  a  classicist,  the  Russians  a  German,  and  the 
Germans  a  Russian."  —  N.  Y.  Musical  Courier, 


Brahms  has  just  finished  a  Faust- Ouverture  in  Vienna.  Now  is  the  time 
for  hard-and-fast  Wagnerians  to  give  vent  to  their  holy  horror ;  for  it  is  not 
impossible  that  the  overture  may  soon  be  heard  in  this  country,  and  then 
it  may  be  too  late. 


What  is  known  in  England  and  this  country  as  "  evening  dress  "  plays  a 
somewhat  different  role  on  the  continent  of  Europe :  there  the  claw-ham- 
mer coat  and  white  cravat  are  simply  regarded  as  belonging  to  "full 
dress  "  for  any  ceremonious  occasion,  either  by  daylight  or  gaslight.  When 
von  Biilow  first  went  to  England  on  a  concert  tour,  he  was  not  a  little  sur- 
prised at  finding  that  the  custom  of  the  country  did  not  make  his  dress-suit 
acceptable  at  afternoon  concerts,  but  that  he  must  appear  in  a  frock  coat 
with  light  trousers.  Shortly  after  his  return  to  the  continent,  a  young 
pianist  called  on  him,  to  show  him  and  get  his  favorable  opinion  on  a  com- 
prehensive pianoforte  method  he  had  just  published,  the  title  of  which  was 
"l'lndispensable  du  Pianiste."  "Ah!  my  dear  young  friend,"  cried  von 
Bulow,  "you  are  far  behind  the  times!     You  ought  to  travel  and  enlarge 


"Oh,  surely,  melody  from  heaven  was  sent 

To  cheer  the  soul,  when  tired  with  human  strife, 
To  soothe  the  wayward  heart  by  sorrows  rent, 
And  soften  down  the  rugged  roads  of  life." 

The  restful  effect  of  music  is  universally  acknowledged.     If  a  home  is  without  music, 
it  is  usually  owing  to  the  inability  of  its  members  to  perform  upon  an  instrument. 

THE  SYMPHONY 

Is  specially  adapted  to  homes  where  music  has  heretofore  been  attainable  mainly  through 
visitors.  Without  any  musical  educa'ion  whatever,  one  may  play  any  composition,  no 
matter  how  difficult,  as  correctly  and  artistically  as  the  most  proficient  musician.  The  rep- 
ertory of  the  SV  VI  PHONY  embraces  all  giades  and  styles  of  music,  thus  enabling 
every  person  to  y  ratify  his  individual  taste. 
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your  mind :  then  you  will  find  out  that  the  pianist's  only  '  indispensable 
is  a  pair  of  light  trousers  /" 


It  was  Professor  Bischoff,  a  redoubtable  German  music-critic  in  his  day, 
who  invented  the  term  "  Zukunftsmusik  "  (Music  of  the  Future),  as  applied 
to  the  compositions  of  Richard  Wagner.  It  was  Wagner  himself  who  in- 
vented the  term  " Kapellmeistermusik"  (Conductor's  music),  to  apply  to  the 
correctly  written,  but  uninspired,  compositions  of  third-rate  men.  Another 
term,  invented  by  von  Biilow,  ought  to  have  acquired  the  general  currency 
of  these  two :  this  is  "  Meerschlangen-Conzerte"  (Sea-serpent  concertos),  to 
apply  to  the  hour-long  compositions  for  pianoforte  and  orchestra  some 
modern  composers  have  put  upon  the  market. 


The  late  L.  M.  Gottschalk  was  noted  for  his  enormous  physical  strength ; 
his  forearm,  in  particular,  was  that  of  a  blacksmith.  One  evening  he  was 
playing  at  a  concert  in  Brooklyn,  N.Y.,  on  a  new  pianoforte.  The  instru- 
ment was  built  on  a  new  model,  one  of  the  peculiarities  of  which  was  that 
the  lip  of  the  keyboard-cover  projected  farther  over  the  keys  than  usual, 
when  the  pianoforte  was  open  for  playing.  Gottschalk,  who  was  in  the 
habit  of  throwing  his  hand  up  pretty  high  in  playing  brilliant  passages 
and  was  unaccustomed  to  this  new  form  of  keyboard-cover,  kept  hitting 
his  knuckles  against  the  projecting  lip.  This  repeated  rapping  over  the 
knuckles  began  to  have  an  effect  upon  his  temper,  until  at  last  he  stopped 

short  in  the  middle  of  his  piece,  wrenched  the  offending  cover  out  of  the 
instrument  by  main  force,  and  hurled  it  violently  across  the  platform. 
Then  he  went  on  playing  as  if  nothing  had  happened. 


Accidents  will  happen  in  (he  best-regulated  families!  The  greatest  vir- 
tuoso will  make  a  slip  at  times.  The  great  Joachim  was  once  standing 
forward  on  the  platform  of  the  Gewandhaus  in  Leipzig  to  play  Bach's  D 
minor  chaconne  :  all  eyes  were  fixed  on  him  and  all  ears  agog  to  hear  the 
first  grand  chord  come  from  the  wide  sweep  of  his  bow.  By  accident  he 
reached  over  too  far  with  his  right  arm  ;  and,  when  he  gave  the  first  grand 
stroke,  the  heel  of  his  bow  caught  on  the  G  string,  and  wrenched  all  four 
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strings  off  the  bridge.  Perhaps  the  most  curious  wrong  note  ever  played 
in  public  on  the  pianoforte  was  played  by  von  Biilow  in  the  Boston  Music 
Hall.  It  was  in  the  slow  movement  of  Henselt's  concerto  :  the  pianoforte 
part  begins  with  a  measure  of  flowing  arpeggios  in  the  left  hand,  then  the 
right  hand  strikes  in  with  the  slow  melody  which  begins  on  A-flat.  Von 
Biilow  began  the  left-hand  arpeggios,  his  eyes  turned  up  to  somewhere  in 
the  top  balcony,  and  then  slowly  and  majestically  brought  the  middle 
finger  of  his  right  hand  down  upon  —  not  A-flat,  but  G-natural ! 


Slipshod  pronunciation  by  singers  sometimes  makes  queer  work  of  the 
text.  The  old  familiar  "And  the  gover'ment  shall  rest  upon  His  shoul- 
ders "  and  "  There  came  a  fiery  chariot,  with  fiery,  fiery  hosses,"  were  bad 
enough  in  their  way,  but  gave  rise  to  no  misconception  on  the  part  of  the 
audience.  But  many  a  male  chorus  has  bewildered  its  listeners  by  turning 
the  first  line  of  a  favorite  drinking-song  into  "  Go,  get  the  hens  with  the 
face  so  blue ! "  and  a  German  audience  was  once  not  a  little  surprised  at 
hearing  a  famous  tenor  sing  of  the  father,  in  the  last  verse  of  Schubert's 
Erlkonig,  that  he  "halt  in  den  Armen  das  sechszehnte  Kind!"  The  great 
Tichatschek,  of  the  Dresden  Court  Opera,  had  a  trick  of  wobbling  his 
lower  jaw  while  singing  that  often  resulted  in  the  strangest  gibberish.  On 
one  occasion  he  turned  the  first  two  lines  of  Adolar's  song,  "  Unter  gricnen 
Mandelbanmen  an  der  Loire  heissen  Strand"  into  "  Untere grawiinenne  Ma- 
wa?idelebawaumen  an  dere  Lawoire  haweissen  Starabawand /"     In  like  fash- 
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ion  he  would  change  the  first  line  of   Manrico's  "  Di  quella  pira "  (the 
German  text  of  which  runs,  "  Sollst  du  nun  sterben  ")  into  "  Sollest  du  nune 

sterrewerreben  /" 

Certain  numbers  in  favorite  operas  are  known  to  singers  and  conductors 
by  more  or  less  fantastic  nicknames.  One  of  the  queerest  of  these  is  given 
in  German  opera-houses  to  Don  Ottavio's  air,  " Dalla  sua  pace"  in  Don 
Giovanni^  which  is  currently  known  as  the  " Buchbinder-Arie"  (Book- 
binder's air).  The  German  text  begins,  " Ein  Band  der  Freundschaft"  (A 
bond  of  friendship) ;  but,  as  the  rhythmic  accent  of  the  melody  falls  on  the 
first  syllable,  it  always  sounds  like  "  Einband der  Freundschaft"  (Binding  of 
friendship  "). 

When  Wagner  was  first  in  Paris,  he  used  to  have  on  his  visiting-card : 
"R.  Wagner,  ami  de  Beethoven."  This  was  well  enough  as  a  confession  of 
musical  faith ;  but  it  was  not  so  practical  as  what  was  done  by  a  French 
musician  of  German  extraction  residing  in  Paris,  who  had  engraved  on  his 
card:    "J.-M.  Schneitzhoeffer — prononcez  Bertrand." 


Some  people  who  bore  you  by  laying  down  the  law  ex  cathedra  about 
music  are  impudent  enough  to  preface  their  astonishing  remarks  with  "  Of 
course  I  don't  understand  music  scientifically  !  "  In  nine  cases  out  of  ten 
this  is  truer  than  they  think  for :  they  not  only  do  not  understand  music 
scientifically,  but  they  do  not  understand  it  at  all !  —  Fungolfactor  Scrib- 
lerus,  De  Stultitia. 
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You  say  that  a  melodist  is  born,  but  that  harmonists  and  contrapuntists 
are  made  ?  What  an  audacious  statement !  Just  look  through  the  history 
of  Musical  Criticism,  and  you  will  find  that  countless  composers  have  been 
harmonists  and  contrapuntists  at  such  an  early  age  that  one  is  led  to  suspect 
that  they  must  have  been  born  so :  whereas  there  is  hardly  a  really  great 
one  in  the  whole  lot  who  ever  became  an  unquestionable  melodist  until 
some  years  after  he  was  dead. —  Androgenes  Criticophilus,  De  Illus- 
tribus. 


"  Music  hath  charms  to  soothe  the  savage  breast."  Most  true !  But 
why  ?  Because  the  savage  is  verily  a  savage,  that  is  a  being  whose  pre- 
dominant traits  are  indolence  and  blood-thirstiness*:  he  is  torn  by  two 
conflicting  impulses,  the  one  of  which  makes  for  laziness  and  luxurious 
inaction,  the  other  for  universal  devastation.  Music  solves  the  great  life- 
problem  for  him.  Music  will  do  all  the  necessary  devastating  business  for 
him,  while  he  simply  looks  on  in  sybaritic  dolce  far  niente.  If  any  one 
doubt  this,  let  him  consider  the  ruin  wrought  in  populous  parts  of  great 
cities  by  mere  civilized  practising  on  the  flute,  and  try  to  imagine  to  what 
excruciating  perfection  this  nefarious  art  must  be  brought  by  savages !  — 
Hans  Schwartemag,  Die  schonen  Kilnste  ethnologisch  betrachtet. 


Imitation  is  the  sincerest  form  of  flattery.  The  Philistines  have  taken  to 
using  Samson's  favorite  weapon,  but  with  the  difference  that  they  do  not 
take  it  from,  the  dead  animal. —  Fungolfactor  Scriblerus,  De  Veneratione. 
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Anton  Gregor  ,Rubinstein  (born  at  Wechwotynez,  in  Russian  Bessa- 
rabia, on  November  30,  1830,  still  living  in  1893)  stands  among  the  fore- 
most composers  to-day.  His  parents  were  Jewish;  the  family  moved  to 
Moscow  shortly  after  his  birth,  his  father  setting  up  a  pencil-factory  there. 
His  mother  gave  him  his  first  music-lessons,  but,  when  he  was  seven  years 
old,  he  began  to  study  the  pianoforte  under  Villoing;  he  never  had  any 
other  teacher  in  pianoforte  playing.  Toward  the  end  of  1839  Villoing  took 
him  to  Paris,  where  in  1840  he  played  before  many  of  the  highest  musical 
authorities  ;  among  them  was  Liszt,  who  strongly  advised  his  going  to  Ger- 
many to  develop  his  talent  still  further.  But  Villoing  took  him  on  a 
concert  tour  through  Holland,  England,  the  Scandinavian  countries,  and 
Germany,  and  back  to  Moscow  in  1843.  Still,  Liszt's  advice  was  not  wholly 
disregarded,  for  Anton  and  his  younger  brother  Nicolai  were  taken  by  their 
parents  to  Berlin  in  1844;  here  Meyerbeer  advised  the  boys  to  study  theory 
seriously  under  Siegfried  Wilhelm  Dehn,  which  they  accordingly  did.  The 
father  soon  returned  to  Moscow,  leaving  the  boys  with  their  mother  in  Ber- 
lin ;  in  1846  his  serious  illness  called  the  mother  and  Nicolai  back  to  that 
city.  Anton  stayed  on  in  the  Prussian  capital,  where  he  spent  most  of 
his  time  for  the  next  two  years,  saving  a  concert  tour  through  Hungary 
with  the  flutist  Heindl  (father  of  three  members  of  the  Boston  Symphony 
Orchestra),  and  a  short  stay  in  Vienna.  The  political  troubles  of  1848 
drove  him  back  to  Russia  ;  he  settled  in  St.  Petersburg,  where  he  found 
a  powerful  protectress  in  the  grand-duchess  He'lene,  and  brought  out  some 
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Russian  operas.  In  1854  the  grand-duchess  and  count  Wielhorski  fur- 
nished him  with  money  to  return  to  Germany,  to  continue  his  studies 
and  make  himself  known.  How  much  stud) ing  he  did  does  not  appear; 
but  he  found  publishers  for  many  of  his  works,  played  often  in  public, 
and  extended  his  trip  to  Paris  and  England,  exciting  the  greatest  admira- 
tion wherever  he  appeared.  He  went  back  to  St.  Petersburg  in  1858,  and 
was  appointed  court  pianist  and  afterwards  concert  director.  In  1859  he 
assumed  the  direction  of  the  Russian  Music  Society,  and  in  1862  founded 
the  St.  Petersburg  Conservatory  of  Music,  of  which  he  was  director  up  to 
1867.  Then  his  concert  touring  began  again ;  from  1867  to  1870  he  made 
tours,  or  rather  an  uninterrupted  triumphal  progress,  through  the  principal 
cities  of  Europe,  and  in  1872-73  through  the  United  States.  After  his 
resignation  of  the  directorship  of  the  St.  Petersburg  Conservatory  in  1867 
he  held  no  official  position,  and  after  1873  gave  himself  up  almost  wholly  to 
composition ;  in  1887,  however,  on  DavidofFs  retirement,  he  once  more 
undertook  the  direction  of  the  Conservatory.  Since  then  St.  Petersburg 
has  been  his  home ;  but  he  has  made  many  trips  to  Germany,  England,  and 
France,  either  to  give  concerts  or  to  superintend  the  production  of  impor- 
tant works.  In  1889  he  celebrated  his  "jubilee  "in  St.  Petersburg, —  the 
fiftieth  anniversary  of  his  artistic  life, —  the  Czar  giving  him  an  annual  pen- 
sion of  3,000  roubles  (about  $1,674.00),  the  municipalities  of  St.  Petersburg 
and  Peterhof  the  title  of  honorary  citizen,  and  the  University  of  St.  Peters- 
burg that  of  honorary  Doctor.     A  large  number  of  musical  and  scientific 
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societies  did  him  honor  in  various  ways,  and  he  received  many  valuable 
presents. 

Rubinstein  is  unquestionably  one  of  the  greatest  and  most  original 
pianists  that  ever  lived.  As  a  composer,  he  has  held  a  very  high  rank 
almost  from  the  beginning;  his  talent,  and  even  a  decided  streak  of  genius 
in  him,  are  undoubtedly  very  great.  He  has  been  a  most  prolific  producer, 
and  has  tried  almost  every  form  of  composition  with  marked  success,  albeit 
that,  outside  of  Russia,  his  success  as  an  opera  composer  has  been  for  the 
most  part  rather  of  the  quality  of  a  succes  d'estime.  His  melodic  invention, 
especially  in  his  younger  days,  is  remarkable.  Still,  whether  it  be  that  his 
studies  in  composition  were  not  of  the  most  thorough  or  that  a  certain  in- 
dolence or  easygoingness  of  nature  made  severe  work  distasteful  to  him, 
he  has  never  risen  to  the  rank  of  a  true  master  of  musical  form  ;  his  com- 
positions are  in  general  more  noteworthy  for  beauty  of  theme  than  for 
wealth  of  development  or  stoutness  of  structure.  In  his  orchestral  and 
chamber  music  the  working-out  is  generally  the  weakest  part.     Something 

of  this  same  spirit  has  often  showed  itself  in  his  playing :  in  the  days  when 
he  was  constantly  before  the  public  as  a  concert  pianist,  his  best  playing 
was  unsurpassed, —  for  passionate  fervor  and  overwhelming  magnetic 
power,  it  was  probably  unapproached, —  but  he  very  often  played  care- 
lessly, he  was  even  famous  for  the  wrong  notes  he  would  play,  at  times  by 
the  handful,  and,  when  not  in  the  right  mood,  he  would  show  respect 
neither  for  the  composer  nor  his  audience. 


The  Celebrated  Four  Symphonies, 

BY 

JOHANNES    BRAHMS, 

arranged  for  Piano,  4  hands,  are  now 

to  be  had  in  one  volume  at  the  low 

price  of  $5.00,  or  singly  at 

$1.50  each,  in 
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New  Songs 


BY 

Sebastian  B.  Schlesinger. 

"  Mourn  in  Hope."  Words  by  Alfred  Lord 
Tennyson,  dedicated  by  special  permis- 
sion to  Her  Royal  Highness,  the  Princess 
of  Wales.     50c. 

"Unless."  Words  by  Mrs.  Browning,  in 
two  keys.     50c. 

"  Love  Lives  on."  Words  by  Ellis  Walton, 
in  two  keys.     50c. 

"  Schilflieder "  (Reed  Songs).  Words  by 
N.  Lenau  (German  and  English  words). 
$1.50. 

NOVELLO,  EWER  &  CO., 
21  East  17th  St.,     .      .      .     New  York, 
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Dramatic  Symphony,  No.  4,  in  D  minor,  Op.  95.     Anton  Rubinstein. 

The  introduction  {Lento,  in  D  minor,  8-8  time)  to  the  first  movement 
begins  softly  and  mysteriously  with  a  waving  contrapuntal  passage  in  the 
'celli  and  double-basses,  which  is  carried  on  two  measures  later  by  the  'celli 
in  6ths  and  3rds  against  a  curious,  sobbing,  almost  hiccoughing  rhythm 
in  the  violins, —  a  rhythmic  device  of  which  Rubinstein  was  at  one  time 
peculiarly  fond.  The  figure  and  the  sob  are  worked  up  contrapuntally,  and 
perhaps  in  a  certain  sense  dramatically,  until  a  stringendo  passage  leads  di- 
rectly to  the  Allegro  moderate  (D  minor,  4-4  time),  in  the  first  theme  of 
which  we  recognize  both  the  characteristic  figures  of  the  introduction.  A 
subsidiary  theme,  beginning  with  plain  chords  repeated  in  triplets  over  a 
pedal  bass  on  A,  then  changing  to  imitative  contrapuntal  passage-work  on 
a  strongly  marked  figure,  full  olfuskes  and  trills,  leads  to  a  modulation  to 
the  relative  F  major,  in  which  key  the  second  theme  is  given  out  by  the 
clarinets,  over  sustained  harmony  in  the  strings  and  low,  whispering  arpeggj 
in  the  double-basses  (alone,  not  doubled  by  the  'celli, —  a  most  unusual  bit 
of  instrumentation !).  The  horns  soon  come  in  with  the  subsidiary  to  this 
theme,  which  is  developed  at  somewhat  greater  length  by  them  and  other 
wind  instruments.  A  flowing  passage  in  eighth-notes,  begun  by  the  horns, 
then  taken  up  by  the  clarinets  and  bassoons,  and  later  by  the  strings,  rep- 
resents the  conclusion  theme,  and  leads  to  a  hold  on  the  chord  of  D 
major,  with  which  the  first  part  of  the  movement  ends.  There  is  no  re- 
peat. 

The  free  fantasia  begins  with  wholly  new  material :  a  mysterious  theme 
is  carried  through  by  the  strings  in  octaves,  with  syncopated  echoes  in  the 
wood-wind,  groping  as  it  were  in  darkness,  which  darkness  grows  thicker 
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and  blacker  as  the  theme  is  worked  out  contrapuntally  in  more  and  more 
animated  rhythms.  It  leads  to  another  new  theme,  of  rather  march-like 
character,  which  is  developed  strongly  by  the  whole  orchestra  and  de 
bouches  into  a  return  of  the  second  subsidiary,  a  brief  play  with  rathe 
than  working-out  of,  which  leads  directly  to  the  third  part  of  the  movement 
The  whole  free  fantasia  is  short,  and,  with  the  exception  of  its  last  eight 
measures,  utterly  irrelevant  to  the  rest  of  the  movement.  But  can  this 
really  be  so  ?  Can  Rubinstein  thus  have  shirked  all  the  hard  work  in  the 
movement,  and  put  us  off  with  this  bare  apology  for  a  free  fantasia  ?  It 
certainly  looks  so;  but  it  is  not  really  so  by  any  means.  The  return  of 
the  first  theme,  which  looked  so  like  the  beginning  of  the  third  part,  es 
pecially  as  it  is  followed  by  its  subsidiary  (which  now  appears  as  an  accom 
paniment  to  a  melodic  phrase  in  the  clarinet),  was  but  a  blind ;  it  is  not 
the  beginning  of  the  third  part  at  all,  but  a  return  to  the  serious  business  of 
the  movement  after  a  short  contrapuntal  episode.  It  is  now  that  the  free 
fantasia  really  begins  ;  and  we  find  it  worked  out  with  great  elaboration  and 
at  a  very  considerable  length,  closing  with  a  furious  dramatic  climax  that 
leads  to  a  fortissimo  re-entrance  of  the  first  theme,  as  the  third  part  be- 
gins. 

The  third  part  of  the  movement  bears  the  regular  relations  to  the  first, 
and  ends  with  a  brilliant  Coda. 

The  second  movement  (Presto,  in  D  minor,  3-4  time)  is  in  the  form  of  an 
enormously  long  Scherzo,  with  a  Trio  {Allegro  non  troppo,  in  D  major,  3-4). 
The  form  is  complicated,  however,  by  the  introduction  of  a  second  theme, 
in  2-4  time  in  the  Scherzo,  and  an  episode  (Moderato  assai)  on  an  entirely 
new  theme,  for  solo  string-quartet  (the  'cello  being  doubled  in  the  lower 
octave  by  a  single  double-bass). 

The  third  movement  {Adagio,  in  F  major,  6-8  time)  is  a  Romanza  in  a 
form  approaching  that  of  the  rondo,  its  first  and  second  themes  appearing 
and  reappearing  at  intervals,  with  more  or  less  figural  elaboration  and  va- 
riation. It  closes  with  a  short  and  highly  dramatic  Coda,  in  which  some 
few  sporadic  measures  of  solemn  four-part  harmony  in  the  'celli  and 
double-basses,  like  disjointed  fragments  of  a  choral,  are  especially  note- 
worthy. 

The  Finale  (Allegro  confuoco,  in  D  minor,  2-4  time)  is  introduced  by  six- 
teen measures  of  Adagio,  in  which  figures  to  be  used  later  are  announced 
in  a  slower,  more  stately  guise.  The  movement  is  worked  up  at  great 
length  as  a  Rondo,  the  progress  of  which  is,  however,  interrupted  by  fre- 
quent episodes  of  various  character.  The  symphony  is  scored  for  the 
classic  orchestra, —  the  usual  4  pairs  of  wooden  wind  instruments,  2  horns, 
2  trumpets,  kettle-drums,  and  strings,  to  which,  in  the  Finale,  3  trom- 
bones are  added. 
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The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 

will  be  sent  by  mail  each  week  to  any  address  upon  the  pay- 
ment of  three  dollars  Bound  copies  of  the  Programme  for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.   R.  COMEE, 

MUSIC    HALL,    BOSTON. 


Mr,  B.  J.  Lang  will  lecture  on  Pianoforte 
Touch,  at  Chickering  Hall,  on  Friday  After- 
noon, December  15,  at  3  o'clock.  The  lect- 
ure will  be  fully  illustrated.     Tickets,  $1.00. 


FRANZ  KNEISEL,  ist  Violin. 
OTTO   ROTH,  2d  Violin. 
L.  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello 


•     •     •     • 


Ninth  Season,  1893-94. 


THE 

KNEISEL 

QUARTET 

CHICKERING   HALL,    152    TREMONT    ST., 

Monday  Evenings, 

January  i,  January  22,  February  12,  March  5, 

March  19. 


•       •       •       • 


ASSISTING    ARTISTS    TO    BE    ANNOUNCED 


Tickets  now  on  sale  at  the  Box  Office,  Music  Hall. 

C.  A.  ELLIS,  Manager. 
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FIRST  AND   HIGHEST  AWARD 


Over   ALL    Competitors   for 


1893 


1893 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card  — 6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments: 

I  report  that  this  exhibit  deserves  an  Award  ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically*korrect,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy  \ 
elasticity,  responsiveness  and  promptness  in  repetition  ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     \  President  and  Secretary  Board  of  Judges, 
J.  H.  GORE,)  Liberal  Arts. 

CHICKERING   &  SONS,  791  Tremont   St.,  BOSTON,  MASS 


HARD  TIMES  CAUSE  ECONOMY. 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 


LEWANDO'S 


French  Dyeing  and  Cleansing  Establishment, 

MAIN    OFFICES: 


17  Temple  Place, 
Boston,   Mass. 


365    Fifth   Avenue, 
New   York. 


Back  Bay  Branch,  284  Boylston  Street. 

ESTABLISHED   1829. 


LARGEST  IN  AMERICA. 


French  Laundry  Department.     Best  in  Boston.      Bundles  called  for  and 

delivered  free. 
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Ninth  Rehearsal  and  Concert. 


Friday  Afternoon,  December  22,  at  2,30, 


Saturday  Evening,  December  23,  at  8.00, 


PROGRAMME. 


Beethoven     --------      Symphony  No.  1 


Mozart  _________        Serenade 

Violin  Obligate  Mr.  KNEISEL. 


Schubert  _____  Overture,  "Rosamunde 


Soloist,   Mr.  CARL    BAERMANN 
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SANDERS  THEATRE,  CAMBRIDGE. 


•      •      •      TTTTh!.    •      •      • 


Mr.  EMIL  PAUR,  Conductor, 

WITH    THE   ASSISTANCE   OF 

EMIUEUT    SOLOISTS, 


ON 


THURSDAY    EVENINGS, 

January  4th,  January  25th,  February  15th,  March  8th,  April  5th, 

and    April    26th,   1894. 


A  limited  number  of   admission    tickets  will  be  on  sale  at  the  door 
the  evenings  of  the  concerts. 


THE 


SIXTH    SEASON,    1893-94. 


QUARTET 

IN     CHICKERING    HALL. 


T.  ADAMOWSKI,  1st  Violin. 
A.  MOLDAUER,  2d  Violin. 
MAX  ZACH,  Viola. 
J.  ADAMOWSKI,  Violoncello. 


Third  Concert, 
Tuesday  Afternoon,  December  19th,  at  3  o'clock. 


PROGRAMME. 

Beethoven  .         .         .         .  Quartet  in  F  minor,  Op.  95 

Tschaikowsky    .         .         .         .         .         .         Quartet  in  F  major 


Tickets,  with  reserved   seats,  on  sale  at  the  Box  Office,  Music  Hall. 
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WE   SOLICIT  A   CRITICAL   INSPECTION. 


P.     J.     GILDEMEESTER,     for    many 
managing  partner  of  Chickering  &  Sons. 


years 


J3  g  .g  HENRY  KROEGER,  for  twenty  years  super- 

hH  bfiP-i  intendent  of  Steinway  &  Sons'  factories. 


It  is  the  purpose  of  Messrs.  Gildemeester  &  Kroeger  to  produce  pianos  of 
the  highest  degree  of  musical  and  mechanical  excellence,  every  effort  being 
adopted  to  assure  the  nearest  approach  to  perfection. 

CHANDLER  W.  SMITH, 

Wholesale  and  Retail  Representative, 
176    TREMONT    ST.,    Tremont   Theatre    Building,    BOSTON. 

A   UNIQUE  AND   VALUABLE    BOOK 


FAMOUS  COMPOSERS  AND  THEIR  WORKS 

EDITED     BY 

JOHN  KNOWLES  PAINE  — THEODORE  THOMAS  — KARL  KLAUSER 


This  superb  work,  just  completed,  has  been  in  continuous  preparation  for  three  years.  It  is  written 
by  28  of  the  foremost  writers  on  music  in  Europe  and  America.  Nearly  1,500  pages.  200  full-pge  illus- 
trations and  300  text-cuts.  472  pages  of  classical  music,  selected  by  Theodore  Thomas.  An  edition  de  luxe. 
Recognized  by  the  reviewers  as  a  work  of  permanent  value  which  is  indispensable  to  all  lovers  of  good  music. 

Address  the  publishers,  and  they  will  send  their  representative  to  show  you  the  work,  which  is  sold 
exclusively  by  subscription.     Or  call  at  their  office  and  examine  it. 

J.  B.  MILLET  COMPANY,  Publishers,  6  Hancock  Ave,  opp.  State  House,  Boston 


Mrs.  Avonia  Bonney  Lichfield, 

VOICE  MASTER. 

(Old  Italian  Method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 
Avenue  and  Newbury  Street). 

Terms:    Half-hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    $15.00    "  " 
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MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES, 


3  PARK  STREET. 

Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


Miss  EDITH  ABELL, 


53  Pierce  Building,  Copley  Sq. 

ORATORIO,    OPERA, 
SONG,  and  SOLFEGG. 

Special  attention  given  to  developing  strength  and 
quality  in  voices.     Hours,  2  to  5. 


SUMNER  COOLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


0' 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 

No.  62  Boylston  Street. 

VOICE  CULTUKE  and  DEVELOPMENT 

NO  "wear  and  tear"  in  training. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

ROOM   21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Mrs.  L.  P.  MORRILL. 


VOCAL  TEACHER, 

Hotel  Oxford,    •    Huntington  Avenne. 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 

Mr.  MAX  HEINRICH  ciassic  song'  °rat°ri°'  °pera) at  his  studi°> 

Room  572,  Steinert   Building,  Boylston  and 
Tremont  Streets.     :        :        :        :         : 


Miss  GERTRODE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 
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MATHILDE  RDEDIGER, 


Pianist  and  Teacher, 

FROM   GERMANY. 
Buelow-Scholtz  Method.  Speaks  English  Fluently. 

ROOM  24,  MUSiC  HALL  BUILDING,  BOSTON. 


MARTIN  ROEDER, 


Mr.  EDWARD  F.  BRIGHAM, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


VOCAL  INSTRUCTION 

Copley  Square  School, 
Pierce  Building, 

WEDNESDAY  AFTERNOONS. 


Mrs.  H.  P.  STEARNS, 


TEACHER    OF 

SINGING  AND    PIANO. 

Langham  Hotel, 
HUNTINGTON  AVE.,  BOSTON 


EFFIE  VIRGINIA  PALMER 


(SOPRANO), 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Licentiate   (Artist)   and    Henschel-Hayden   Medalist, 
New  England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


Teacher  of  Violin,  Theory  and  Composition 


Mr.  GUSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest'  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


Concert  Pianist  &  Teacher 

Mrs,  Elizabeth  Mitchell  Allen,     pupil  of  Leschetitzky  and  Buonamici 

Address,  care  of  M.  Steinert  &  Sons,  or 
304A  Warren  Street,  Roxbury. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION, 


26  Regent  Street. 


Mme.  EDNA  HALL, 


OVERTONE  VOCAL  METHOD. 


206  Dartmouth  St. 
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Miss  EMMA  GREBE, 


TEACHER  OF  VIOLIN, 

180  Tremont  St.,    .     .    Room  22, 
or  Carlton  St.,  LONGWOOD. 


ALENA  6.  EMERSON, 

(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Henschel  Medalist,  1891-92. 
For   Concerts,    Oratorio,  Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &.  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

"Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
R.R.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -     BALTIMORE,   MO« 

AMERICAN   AND    EUROPEAN   PLAN, 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


[    CONTINENTAL. 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA, 

Complete   in   Appointments,   Location,  and  Cuisine. 

Rates,  $3.00  to  S4.00  per  day.  Parlor  Suites  extra  in  proportion, 

J.    E.    KINGSLEY   &   CO.,    Proprietors, 


Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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Music  Hall,  Boston. 


ny  is         ~~~ 

Kb        thirteenth  season, 


Orchestra 

EMIL  PAUR,  Conductor. 


1 893-94. 


PROGRAMME 

OP   THE 


Ninth  Rehearsal  and  Concer 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  December  22, 

At  2.30  o'clock. 


Saturday  Evening,  December  23, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,    MANAGER. 
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Messrs.  Mason  &  Hamlin  beg  to  announce  that  they  have 
just  received  the  following  letter  from  Monsieur 

Alexandre  Cuilmant, 

THE  GREAT  FRENCH  ORGANIST,  CONCERNING  THE 

Liszt   Church   Organs. 


Ouilmant   Model." 


NEW  YORK,  Oct.  21,  1893. 

I  thank  you  very  much  for  showing  me 
your  excellent  instruments.  I  have  ex- 
perienced great  pleasure  in  playing  your 
Organs:  the  instrument  (Liszt  Organ)  with 
two  manuals  and  pedals  is  of  heautiful 
tone,  and  will  he  very  useful  to  persons 
wishing  to  learn  to  play  the  Great  Organ. 

Accept  my  hearty  congratulations,  and 
allow  me  to  express  my  "best  sentiments. 

Very  sincerely  yours, 

ALEXANDRE   GUILMANT. 
To  Messrs.  Mason  &  Hamlin, 


STTIPIPX.IIEnD     TO 


Her  Majesty  Queen  Victoria. 

Her  Imperial  Majesty  Empress  Eugenie. 

Her  Imperial  Majesty  Empress  Frederick. 

Oscar,  King  of  Sweden. 

The  Sultan  of  Turkey. 

Westminster  Abbey,  etc.,  etc.,  etc. 


Emil  Paur. 

Theodore  Thomas. 

Anton  Seidl. 

"Walter  Damrosch. 

Arthur  Nikisch. 

Wm.  L.  Tomlins,  etc.,  etc.,  etc. 


MASON  &  HAMLIN 

ORGAN  AND  PIANO  CO., 

154  and  155  Tremont  Street.        -        BOSTON. 
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Ninth  Rehearsal  and  Concert 


Friday  Afternoon,  December  22,  at  2.30. 
Saturday  Evening,  December  23,  at  8.00. 


PROGRAMME. 


Ludwig  van  Beethoven  -  Symphony  No.  1,  in  G  major,  Op.  21 

I.    Adagio  molto  (C  major)       _____  4-4 

Allegro  con  brio  (O  major)  -  -  -  2-2 

II.    Andante  cantabile  con  moto  (P  major)        -         -  3-8 

III.  Menuetto  :  Allegro  molto  e  vivace  (C  major)      -  3-4 
Trio  (C  major)     -------  3-4 

IV.  Finale :  Adagio  (C  major)  -                               -          -  2-4 
Allegro  molto  e  vivace  (C  major)                   -         -  2-4 


Wolfgang  Amadeus  Mozart      -         Serenade  No.  7,  in  D  major  (Haffner) 

Violin  Obligato  by  Mr.  FRANZ  KNEISEL. 

I.    Allegro  maestoso  (D  major)  -  4-4 

Allegro  molto  (D  major)       -  -  -  2-2 

II.    Andante  (G  major)       -  -  -  3-4 

III.  Menuetto  (G  minor)    -                                                    -  3-4 
Trio  (G  major)     -  3-4 

IV.  Rondo :    Allegro  (G  major)             -                     -  2-4 
VIII.    Adagio  (D  major)         -                                -  4-4 

Allegro  assai  (D  major;  -  -  3-8 

Ludwig  van  Beethoven     Concerto  for  Pianoforte,  No.  4,  in  G  major,  Op.  58 

Cadenzas  by  Mr.  BAERMANN. 

I.    Allegro  moderato  (G  major)         -  -  4-4 

II.    Andante  con  moto  (E  minor)        -  2-4 

III.    Rondo :   Vivace  (G  major)  -  -  2  4 


Franz  Schubert       -        -    Overture  to  "Rosamunde,"  in  C  major,  Op.  26 


Soloist,  Mr.  CARL    BAERMANN. 


THE    PIANO    IS    A    STEINWAY. 


The    Programme  for  the  next   Public    Rehearsal  and  Concert  will  be   found 
on  page  319. 
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to 


MANUFACTURERS    OF 


GRAND, 
QUARE  AND 
UPRIGHT 


EUGEN  D' ALBERT  : 

From  fullest  conviction,  I  declare  them  to  .  ,be  the  best  In- 
struments of  America.  .         .         .         .         .         . 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  .         .         .         .         . 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times,     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action 

- =WAREROQMS:= 


BALTIMORE,  WASHINGTON. 

%%  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW  YORK, 
148  Fifth  Avenue. 


E.  W.  TYLER,  Sole  Agent,  178  Tremont  St.,  BOSTON, 
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Symphony  No.  i,  in  C  major,  Op.  21      .     .     Ludwig  van  Beethoven. 

This,  Beethoven's  first,  symphony  was  written  in  the  early  part  of  1800, 
and  dedicated  to  Baron  von  Swieten ;  it  was  first  published  in  1801  by 
Hoffmeister  &  Kiihnel  in  Leipzig.  Its  first  public  performance  was  at  a 
concert  given  in  the  Burg- Theater  in  Vienna  on  April  2,  1800,  the  first  con- 
cert Beethoven  gave  for  his  own  benefit.  The  whole  programme  of  this 
Concert  was  as  follows  :  — 

Symphony Mozart. 

Air  from  the  "  Creation  " Haydn. 

Pianoforte  Concerto  (No.  I  or  2  ?) Beethoven. 

Septet,  Op.  20 Beethoven. 

Duet  from  the  "  Creation  " Haydn. 

Pianoforte  Improvisation  on  Haydn's  "  Emperor's  Hymn." 

Symphony  No.  I Beethoven. 

Beethoven  was  the  pianist  and  Wranitzky  the  conductor;  according  to  a 
report  in  a  Leipzig  paper,  the  performance  was  in  general  "shameful,"  — 

BRAIN=WORKERS. 


Horsford's  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical  Works,  Providence,  R.I. 

Beware  of  Substitutes  and   Imitations. 


FOR    SALE    BY    ALL    DRUGGISTS. 
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BALLAR 


LABIES'  - 
=  TAIL0R 


We  are  now  offering  the  season's  Model 
Garments  at  prices  to  insure  their  imme- 
diate disposal.       .        .        .        .        .        . 

A    FEW    PRICES: 


$150.00 

Gown 

at     . 

$75.00 

$125.00 

jacket 

at     . 

$70.00 

120.00 

<( 

65.00 

90.00 

i  < 

50.00 

100.00 

a 

50.00 

65.00 

<< 

• 

40.00 

85.OO 

t  i 

45.00 

55-00 

n 

. 

30.00 

256  B0YLSTON  STREET. 


OYSTERS   AND   SALADS 

A    SPECIALTY. 


25  Temple  PI.  and  33  West  St. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  1 4803$|&t  J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA, 


FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old   Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN   IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,   -     -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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nearly  all  the  members  of  the  orchestra  heartily  disliked  Wranitzky,  and 
were  by  no  means  moderate  in  their  open  expressions  of  disapproval  of 
Beethoven's  music;  there  had  been  only  one  rehearsal  (if  any  at  all),  and 
that  a  very  imperfect  one. 

The  symphony  bears  every  mark  of  Beethoven's  first  manner;  in  the 
matters  of  maturity  of  style  and  largeness  of  development  there  is  almost 
as  much  of  an  advance  beyond  it  shown  in  the  second  symphony,  in  D 
major,  as  there  is  beyond  this  latter  in  the  Eroica,  op.  55.  Berlioz,  in  his 
Critical  Study  of  Beethoven's  Symphonies,  closes  his  remarks  on  the  first 
symphony  with :  "  It  is  admirably  written  music,  clear,  lively,  but  lacking 
accent,  cold,  and  sometimes  trivial,  as,  for  instance,  in  the  final  Rondo, 
which  is  a  veritable  piece  of  musical  child's-play ;  in  a  word,  we  have  not 
Beethoven  here.  But  we  shall  find  him  (i.e.,  in  the  second  symphony)." 
One  must  fully  comprehend  the  limitations  of  Berlioz's  musical  point  of 
view  to  understand  how  he  could  have  written  this,  for  he  goes  entirely  too 
far.  It  is  true,  however,  that  in  this  symphony  one  finds  little  or  none  of 
Beethoven's  passionateness  or  depth  of  feeling;  but  his  peculiar  charm, 
humor,  and  unfailing  sense  for  beauty  are  quite  as  brilliantly  displayed  in 
it  as  is  the  excellence  of  his  musical  workmanship.  Neither  is  a  certain 
noble  freedom  from  conventionality  wanting. 

The  slow  introduction  to  the  first  movement  begins  immediately  with 
what  has  been  somewhat  paradoxically,  but  not  inaptly,  described  as  "  a 
modulation  to  the  sub-dominant,"  —  the  key  of  all  others  to  which  young 
composers  are  warned  not  to  modulate  at  or  near  the  beginning  of  a  com- 
position !  This  Adagio  molto  is  short,  but  thoughtful  and  dignified,  and 
well  strikes  the  note  of  preparation  and  introduction.     The  ensuing  Allegro 

New  England  Conservatory  of  music 

(FOUNDED    BY    DR.  EBEN    TOURJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 

THE    LEADING    CONSERVATORY   OF   AMERICA. 


The  Courses  of  Study  insure  a  musical  education  of  a  broad  and  comprehensive  nature. 

Thorough  instruction  for  pupils  of   any   grade    in  Pianoforte,  Organ,  and   all   Orchestral  Instruments; 

in    Solfeggio,  Voice    Building,  Art  of    Singing,  and  in  teaching   music  in  Public  Schools  ;   in  Theory, 

Harmony,  Counterpoint,  and  Composition. 
The  Orchestral  Dki'aktmbnt   affords    unequalled    opportunities    for    both    Ensemble    and    Orchestral 

Practice  under  most  efficient  leadership. 
The  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard 

to  their  ability  as  teachers  of  the  highest  excellence. 
Teachkrs  of  Wind  Instruments  are   selected    from    among    the    members    of    the    Boston    Symphony 

Orchestra. 

Send  for  calendar  or  call  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

•During  last   season    the    following   members  of   the  Faculty  appeared  as  soloists  in  these  concerts: 
Miss  Louise  A.  Leimer,  Messrs.   Heinrich  Meyn,  George  M.   Nowell,  Carl  Stasny,  and  Leo  Schulz. 
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con  brio  begins  with  a  decisive  announcement  of  the  first  theme,  one  of  the 
salient  characteristics  of  which  is  the  familiar  device  of  modulating  to  the 
relative  minor  of  the  sub-dominant  (from  C  major  to  D  minor)  between  the 
first  and  second  phrases,  then  returning  to  the  tonic  by  way  of  the  domi- 
nant. The  theme  is  at  once  lively,  strongly  marked  in  rhythm,  and  full  of 
potentialities  of  contrapuntal  development.  It  is  followed  by  a  strong  sub- 
sidiary which  leads,  through  some  passage-work  on  a  figure  from  the  first 
theme,  to  the  dominant  G  major  in  quite  the  old  Mozart  way, —  that  is, 
with  a  well-prepared  and  distinct  closing  cadence  in  fortissimo,  a  sort  of 
cadence  very  common  with  Mozart,  and  which  Wagner  once  compared  to 
the  noise  of  clearing  away  and  washing  the  plates  between  the  courses  of  a 
dinner.  In  the  second  theme,  too,  which  begins  with  some  bright  play 
between  the  oboe  and  flute  with  a  cheerful,  sunny  figure,  we  easily  recog- 
nize the  light,  playful,  essentially  Mozartian  second  theme,  very  different 
in  character  from  that  "Adagio  in  the  midst  of  an  Allegro"  which  Beet- 
hoven took  for  a  second  theme  in  his  later  works.  It,  too,  is  followed  by  a 
strong  subsidiary,  and  some  passage-work  on  the  second  and  first  themes 
leads  to  a  short  conclusion-theme,  with  which  the  first  part  of  the  move- 
ment closes.  This  first  part  is  repeated  as  usual.  The  free  fantasia  is  not 
long,  but  contains  some  elaborate  work  and  leads  strongly  and  grandly  up 
to  the  third  part ;  of  that  fierce  struggle  and  consequent  moment  of  ex- 
haustion we  find  in  .the  working-out  in  some  of  Beethoven's  other  sym- 
phonies (for  instance,  the  third,  fourth,  and  fifth)  there  is  not  a  trace.  The 
third  part  stands  in  quite  the  traditional  relation  to  the  first,  and  is  fol- 
lowed (considering  the  brevity  of  the  whole  movement)  by  a  rather  long, 
but  by  no  means  elaborate,  Coda. 
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The  second  movement  {Andante  cantabile  con  moto,  in  F  major,  3-8  time) 
begins  with  &fugato  on  a  deliciously  graceful  theme,  the  further  develop- 
ment of  which,  however,  soon  loses  its  fugal  character.*  This  is  followed 
by  a  half  tender,  half  playful,  second  theme,  and  this  by  a  more  contra- 
puntal subsidiary  \  a  lightly  tripping  conclusion-theme  in  sixteenth-note 
triplets  closes  the  first  part  of  the  movement.  The  movement  is  strictly  in 
the  sonata-form,  almost  universally  applied  in  first  movements,  but  less 
commonly  met  with  in  slow  movements.  There  is  a  regular  free  fantasia 
and  an  as  regular  third  part,  in  which  the  fugued  entrances  of  the  first 
theme  are  accompanied  by  a  running  counter-theme.  The  movement 
closes  with  a  Coda  in  which  we  plainly,  and  for  the  first  time,  recognize 
a  pregnant  hint  at  that  wondrous  development  Beethoven  gave  to  the 
Coda  in  the  first  movement  of  the  Eroica. 

The  third  movement  (Menuetto  :  Allegro  molto  e  vivace,  in  C  major) 
stands  on  the  dividing  line  between  the  Haydn  and  Mozart  symphonic 
Minuet  and  the  Beethoven  Scherzo.  In  tempo  it  is  already  too  fast  for  a 
minuet,  although  the  quarter-note  still  struggles  to  assert  itself  as  the 
rhythmical  unit  in  the  3-4  time,  instead  of  the  dotted  half-note,  —  which 
latter  is  the  prime  distinguishing  mark  of  the  true  Scherzo.  It  is  a  bright, 
brilliant  movement,  the  Trio  of  which  is  in  the  tonic. 

The  Finale  is  a  rondo  quite  of  the  traditional  Haydn  character,  bril- 
liantly and  elaborately  worked  out. 

*The  first  nineteen  measures  of  this  Andante  might  stand  as  the  regular  exposition  of  a  tonal  fugue  (for 
the  response  is  distinctly  tonal),  were  it  not  for  an  irregularity  in  the  management  of  subject  and  response. 
The  subject  first  enters  in  the  second  violins,  beginning  on  the  dominant  and  passing  immediately  to  the  tonic; 
the  response  then  tnters  in  the  violas  and  'celli,  beginning  regularly  on  the  tonic  and  passing  to  the  dominant; 
this  entry,  however,  gives  only  half  of  the  response.  The  next  entry  is  in  the  double-basses  and  bassoons:  it 
is  on  the  subject  transposed  to  the  key  of  the  dominant,  and  gives  only  half  of  it;  the  fourth  entry  brings  the 
whole  of  the  subject  (in  the  tonic  key)  in  the  first  violins,  flute,  and  oboe. 
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Serenade  No.  7,  in  D  major  ("Haffner-Serenade"). 

Wolfgang  Amadeus  Mozart. 

The  original  title  of  this  serenade  is:  "  Serenade  No.  7  fur- 2  Violinen, 
Viola,  Bass,  2  Oboen  (2  Flo  ten),  2  Fagotte,  2  Horner  und  2  Trompeten"  It 
was  composed  at  Salzburg  for  the  wedding  of  Elisabeth  Haffner,  which 
took  place  on  July  21,  1776.  It  comprises  eight  movements,  as  follows: 
1°  Allegro  maestoso  (D  major,  4-4),  Allegro  molto  (D,  major,  2-2) ;  11°  An- 
dante (G  major,  3-4) ;  111°  Menuetto  (G  minor,  3-4)  and  Trio  (G  major, 
3-4);  IV°  Rondo:  Allegro  (G  major,  2*4);  V°  Menuetto  galante  (D 
major,  3-4)  and  Trio  (D  minor,  3-4);  VI°  Andante  (A  major,  2-4);  VIP 
Menuetto  (D  major,  3-4),  with  Trio  imo.  (G  major,  3-4)  and  Trio  2do, 
(D  major,  3-4);  VHP  Adagio  (D  major,  4-4),  Allegro  assai  (D  major, 
3-8).  In  several  of  these  movements  there  is  a  part  for  solo  violin.  The 
fifth,  sixth,  and  seventh  movements  will  be  omitted  at  this  concert. 

In  Haydn's  and  Mozart's  day  composers  were  fond  of  writing  works  in 
several  movements,  generally  of  a  rather  light  character,  for  a  small  or- 
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A  superb  line  of  Estey  Pianos  in  the  very  latest  styles  and  casings  offered  for 
rental  on  the  most  liberal  terms,  to  introduce  the  merits  of  these  instruments 
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chestra.  Such  compositions,  which  may  be  regarded  as  having  sprung 
from  the  older  Suite  and  Partita  of  Bach's  and  Handel's  time,  went  by  va- 
rious names,  such  as  Serenade,  Notturno,  Cassation,  Divertimento,  etc. 
They  differed  from  the  older  Suite  in  that  all  the  movements  were  not  in 
the  same  key  and  that  the  older  dance-forms  (Gavotte,  Sarabande,  Passa- 
caglia,  Courante,  Bounce,  Branle,  Gigue,  etc.)  seldom  appeared  in  them. 
They  were  often  written  for  special  occasions,  like  balls,  suppers,  wed- 
dings,  private  concerts,  and   birthdays.     Sometimes   they  were   intended 

as  actual  serenades,  to  be  played  in  the  open  air. 

In  Stainer  and  Barrett's  Dictionary  of  Musical  Terms  we  find,  under  the 
caption  Serenade,  the  following :  "  Originally  a  vocal  or  instrumental 
composition  for  use  in  the  open  air  at  night,  generally  of  a  quiet,  soothing 
character.  The  term  in  its  Italian  form,  serenata,  came  to  be  applied 
afterwards  to  a  cantata  having  a  pastoral  subject,  and  in  our  own  days  has 
been  applied  to  a  work  of  large  proportions  in  the  form,  to  some  extent,  of 
a  symphony.     Serenades  were  sometimes  called  Standchen  (Ger.)" 

It  is  highly  probable  that  compositions  of  this  description  were  not  in- 
tended to  be  played  continuously,  or  with  only  such  short  waits  between  the 
separate  movements  as  are  customary  in  symphonies  or  concertos ;  upon 
the  whole,  they  were  not  strictly  concert  music,  but  intended  to  be  given 
at  festive  gatherings.  It  is  most  likely  that  the  several  movements  were 
intended  to  be  played  separately,  with  long  intervals  for  conversation,  feast- 
ing, or  other  amusements  between.  Only  in  this  way  can  the  extreme  length 
of  some  Serenades  be  accounted  for  ;  for  we  find  no  instances  of  concert 
compositions  of  such  length  in  other  forms  in  Mozart's  and  Haydn's  day. 

The  one  given  at  this  concert  is  the  best  known  of  the  many  Mozart 
wrote,  and  is  indeed  almost  the  only  one  that  has  held  its  own  in  the 
modern  concert  repertory.  It  stands,  together  with  many  of  the  older  con- 
certed instrumental  suites,  in  a  measure  on  the  dividing  line  between  orches- 
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tral  and  chamber  music ;  nowadays  the  string-parts  are  played,  as  in  sym- 
phonies, by  all  the  strings  ;  but  in  Mozart's  day  they  were  doubtless  played 
by  far  smaller  masses  of  instruments,  and  often  probably  by  single  instru- 
ments, without  doubling. 


ENTR'ACTE. 

The  Cook  as  Tenor. 

Things  were  going  on  at  a  lively  rate  in  the  travellers'  room,  on  the 
ground-floor  to  the  left.  There  was  a  most  motley  assemblage  of  teamsters, 
corn-brokers,  rich  land-owners,  commercial  middle-men,  and  notaries. 
They  shouted  and  shrieked,  disputed  and  bargained ;  at  every  table  groups 
were  formed  that  could  never  come  to  an  agreement,  till  a  sharp  blow  of 
the  fist  upon  the  invalid  oak  table  told  that  at  last  a  bargain  had  been 
struck.  In  the  large,  draughty  fore-court  stood  the  cocoon  and  raw- silk 
dealers  ;  the  wholesale  merchants,  wrapped  in  their  capacious  furs,  care- 
fully unwound  the  silken  thread  from  the  little  woven,  golden-yellow  eggs 
and  resolved  it  into  its  separate  strands,  cautiously  pulling  them  apart  and 
examining  them  with  minute  scrutiny.  The  vendor  followed  the  wholesale 
merchant's  play  of  feature  with  anxious  eyes,  and  every  now  and  then  tried 
all  his  eloquence  to  set  forth  the  superiority  of  his  wares  in  the  brightest 
light.  Heavily  laden  carts  were  pushing  in  between  the  separate  groups, 
from  the  street  into  the  broad  court-yard.  On  the  galleries  running  round 
the  several  stories  mighty  brasiers  could  be  seen,  their  red  glow  standing 
out  sharply  against  the  snow  that  covered  the  court-yard  and  roofs. 

Before  the  door  of  the  Albergo  della  Pace  stood  broad-shouldered  pack- 
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carriers,  now  rubbing  their  callous  red  hands  together,  now  swinging  their 
arms  briskly  across  their  chests,  to  keep  out  the  fierce  cold. 

"Per  bacco!"  said  Beppino,  the  coachman,  to  Carletto,  who  squatted 
growling  on  the  stone  bench  beneath  the  travellers'  room  window,  "our 
good  Signor  Giovanni  keeps  us  waiting  a  good  while  for  the  polenta  to-day  ; 
he  has  it  warm  enough  inside  there  and  treats  himself  to  vermouth  and 
bistrottini,  while  we  have  to  freeze  here  outside ! " 

"God  knows  he  does  —  sangue  di  Dio"  answered  Carletto,  shivering 
with  the  cold  and  waddling  to  and  fro  on  his  short  legs,  "we've  really 
never  had  such  cold  in  Novara  before.  My  limbs  haven't  shaken  so  since 
that  beastly  winter  when  we  tanned  those  d— mned  Austrians'  hides  for  'em 
at  Magenta.  And  tomorrow  is  San  Gaudenzio,  too ;  our  patron  saint  really 
might  have  given  me  a  pair  of  warm  socks  for  my  name-day  ! " 

"You've  always  stuck  a  fresh  bunch  of  flowers  into  the  Madonna's  grat" 
ing  for  her,"  said  Beppino  with  his  teeth  chattering  and  his  knees  knocking 
together,  "Brrr!  Brrr!  eight  degrees  sottozero  /.*  to  be  sure,  Novara  is  the 
coldest  place  in  Piedmont,  but,  Cristo  sacrato  !  we've  not  had  it  cold  as  this 
before." 

"  Carletto,  Beppino,  Carletto ! "  came  in  a  screaming  voice  from  the 
house,  and  a  merrily  trolled-off  melody  followed  the  call. 

"What's  up,  Sior  Francesco?"  the  two  cried  out,  answering  to  their 
names  and  suddenly  springing  up  from  the  stone  bench. 

"  If  you  want  to  clear  the  pan  of  what's  left  of  the  polenta  and  risotto, 
come  quick  into  the  kitchen  ;  and  there's  a  beautiful  meat-bone,  too,  a 
mighty  good  breakfast!" — "Ah   mio   ben,    mi  laseiate,"  rang    out   again 
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melodiously  from  the  kitchen  to  the  well-known  phrase  in  Lucia,  and  a 
white-capped  face  of  the  brightest  and  shiniest  red,  with  glowing  eyes, 
showed  itself  at  the  kitchen  window  that  looked  out  upon  the  fore-court : 
"  Carletto,  Beppino,  be  quick,  or  the  others  will  eat  it  all  up  for  you. 
Your  padroni  haven't  signed  their  contracts  yet,  and  you'll  have  time  to  put 
down  another  good  swallow  of  vino  nostrano. " 


•?£•  •?£•  £L 
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The  guests'  room  was  on  the  first  story.  A  flaming  fire  was  burning  in 
the  fireplace.  Giovanni,  the  little  waiter,  laid  on  one  long  beech  log  after 
the  other,  and  waited  meanwhile  at  the  breakfast-table. 

" Buon giorno  maestro"  he  called  out  to  me  with  his  usual  talkativeness 
as  I  came  into  the  room,  helping  me  off  with  my  furs,  "  did  the  rehearsal 
go  off  well?  The  primadonna  has  a  real  fine  voice,  hasn't  she?  —  I  lis- 
tened at  the  door  yesterday,  she  sang  the  aria  from  Roberto  —  stunning ! 
she  brought  the  tears  into  my  eyes  !  Would  you  like  a  nice  cutlet  with 
white  beans  ?  or  some  fresh-killed  ossobuco  with  risotto?  ox  polenta  with  roast 
sparrows? — The  tenor  has  a  famous  voice,  too!  —  'Ah!  gold  is  but  a 
chimaera !  '"  he  went  on  singing,  putting  knife  and  fork,  napkin  and  wine- 
glass in  their  places  before  me. 

"  Spare  me  your  velocity  of  tongue  and  give  me  a  plate  of  hot  soup ;  you 
know  my  favorite  soup  by  this  time:  rice  with  little  goose-livers — riso  coi 
fegatini.  It's  as  cold  as  the  deuce  outside  to-day.  Tell  the  cook  to  make 
it  with  chicken-broth." 
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Giovanni  vanished  in  one  bound,  but  soon  returned  with  the  steaming, 
savory-smelling  dish. 

"  El  coench  ghe  voeur  un  gran  bene  "  (the  cook  is  particularly  fond  of  you), 
the  little  fellow  whispered  to  me  in  Novarese  dialect  as  I  was  eating  the 
soup  with  huge  appetite. 

"Is  he?"  said  I,  without  letting  him  interrupt  me  in  my  business,  "and 
why  so  ? " 

"  Oh !  he's  a  great  music-lover,  he  has  a  season-ticket  to  a  standee  at  the 
theatre,  sings  all  the  operas  by  heart,  and  whenever  I  order  your  favorite 
soup  of  him,  he  jumps  up  to  the  ceiling  and  shouts  for  joy :  '  Va  bene,  va 
bene!'" 

"Aha!"  said  I,  "that  accounts  for  these  excellent  soups;  well,  your 
master  may  be  sent  into  bankruptcy  by  the  musical  enthusiasm  of  his  pot- 
artist,  for  such  a  soup  must  surely  cost  him  more  than  the  thirty  centesimi  I 
pay  him  for  it !  " 

Without  paying  particular  attention  to  my  national-economic  remark, 
Giovanni  went  on  garrulously  : 

"Yes,  the  cook  has  always  told  me  strange  stories,  that  I  only  half 

understand,  to  be  sure,  but  that  interest  me  very  much.     He  says  he's  got 

every  bit  of  music  at  home,  he's  bought  every  opera  that  has  been  given 

here,  out  of  his  savings,  and,  if  the  tenor  should  ever  happen  to  fall  sick, 

he  could  jump  into  his  place  right  off,  without  rehearsal.     Is  that  true, 

maestro  ?  " 

I  smiled  to  myself. 

"  When  he's  at  work  in  the  kitchen  in  the  morning,  with  his  white  apron 
on,  and  I'm  cleaning  the  knives  or  rinsing  out  the  wine-glasses,  I  can  hear 
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him  talking  to  himself.  When  he's  melting  butter  in  the  pan,  he  says: 
■  These  are  Maria  Stuarda's  bitterly  flowing  tears ; '  if  he  has  to  trim  a  cut- 
let for  a  guest,  he  rushes  with  his  drawn  kitchen-knife  at  the  meat-block 
next  the  hearth,  so  that  we  all  run  off  and  scream,  and  bellows  with  his 
eyes  standing  out :  '  This  is  the  punishment  for  thy  guilt,  take  death  from 
me,  thou  monster ! '  And  he  always  sings  all  the  music  to  it.  A  day  or 
two  ago  he  was  chopping  parsley  on  the  chopping-board  and  singing : 
1  Le  par  late  d?  amor,  O  carifior!'  " 

This  amusing  description  took  me  immensely. 

"Barring  this,  Francesco  is  a  famous  fellow,"  Giovanni  went  on  —  "he 
doesn't  drink,  doesn't  smoke,  hasn't  any  love-affairs,  but  keeps  himself 
shut  up  in  his  room  with  an  old  strumming-b  )x  for  which  he  pays  six 
francs  a  month." 

"  But  can  he  play  the  pianoforte  ?" 

"  Only  like  this,  with  one  finger  ;  with  that  he  plays  all  the  music  —  tutta 
la  musica —  dances  and  operas  —  tutta  la  musical" 

I  then  remembered  that  I  had  often  seen  a  white  shadow  tottering  along 
by  the  rail  of  the  parquet-boxes  at  pianoforte  and  orchestral  rehearsals  at 
the  Gran  Teatro,  which  stands  opposite  the  Albergo  della  Pace,  and  had  al- 
waj's  taken  it  for  an  optical  illusion.  The  tenor  and  the  primadonna,  how- 
ever, thought  it  was  the  Evil  One,  or  at  least  his  proxy.  Nobody  eats  about 
the  mid-day  hours  in  Novara.  So  our  music-loving  cook  would  skip  over  to 
the  theatre  in  his  official  costume,  to  listen  to  the  magic  tones  of  the  hoarse 
tenor  or  the  false-singing  primadonna.  Once,  when  we  were  practising  the 
Miserere  from  the  Trovatore,  I  heard  the  tenor's  high  B  flat  toward  the  end, 
notwithstanding  that  he  had  assured  me  on  his  sacred  honor  at  the  begin- 


"  Oh,  surely,  melody  from  heaven  was  sent 

To  cheer  the  soul,  when  tired  with  human  strife, 
To  soothe  the  wayward  heart  by  sorrows  rent, 
And  soften  down  the  rugged  roads  of  life." 

The  restful  effect  of  music  is  universally  acknowledged.     If  a  home  is  without  music, 
it  is  usually  owing  to  the  inability  of  its  members  to  perform  upon  an  instrument. 


THE  SYMPHONY 


Is  specially  adapted  to  homes  where  music  has  heretofore  been  attainable  mainly  through 
visitors.  Without  any  musical  education  whatever,  one  may  play  any  composition,  no 
matter  how  difficult,  as  correctly  and  artistically  as  the  most  proficient  musician.  The  rep- 
ertory of  the  SYMPHONY  embraces  all  grades  and  styles  of  music,  thus  enabling 
ever  if  person  to  gratify  his  individual  taste* 
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ning  of  the  rehearsal  that  he  was  very  hoarse  and  could  only  sing  mezza 
voce.  So,  he  had  decidedly  not  sung  it. —  Whence  had  it  come?  The 
white  shadow  had  vanished  without  leaving  a  trace  behind ! 


*|*  +t*  *t* 
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The  impresario  rushed  into  my  room,  pale  as  death.  Intermezzi  of  that 
sort  were  nothing  new  to  me. 

"  Caro  maestro,  I  am  lost !  Tonight  was  to  be  the  first  performance,  and 
we  must  close, —  the  tenor  is  seriously  ill, —  the  doctor  has  said  that,  with 
that  shivering  a  fever,  he  can't  bring  out  a  note.  Right  at  the  first  per- 
formance !     It's  a  very  bad  omen  !  " 

"  It's  a  hard  case,  to  be  sure,"  said  I.  "  How  late  is  it  now  ? "  I 
asked,  drawing  out  my  watch, —  "  hm  !  half  after  one  !  — suppose  we  —  tele- 
graphed to  Milan  for  a  substitute  !     What  do  you  say  to  that  ?  " 

"Oh,  but  there  are  no  more  trains  today !     What  are  you  thinking  of  !  " 

"Well,  I'll  think  it  over, —  something  or  other  must  turn  up;  perhaps  we 
can  change  the  opera  at  the  last  moment.  Meanwhile  you  go  over  the  way 
—  keep  calm  —  I'll  come  right  off,  and  then  we'll  see  what's  to  be  done  ! " 

The  impresario  went  away  shaking  his  head.  I  fell  into  a  brown  study, 
almost  without  caring, —  stared  into  vacancy,  thinking  of  nothing  and  a 
thousand  things  at  once.  "  And  even  if  we  could  get  a  substitute  for  the 
tenor,  and  had  to  trust  to  fate  in  all  uncertainty! — perhaps  we  might  put 
on  Norma  in  a  hurry, — -or  Lucrezia  Borgia, —  but  Sig.  Panizzi  would  have 

to  sing  all  the  same  ;  —  no,  that  won't  do  !  " 

Just  then  came  a  timid  knock  at  my  door.  At  my  thundering  Come  in  it 
opened  slowly  and  in  stepped  a  figure,  with  remarkably  awkward  bearing, 
dressed  in  rather  bad  taste  in  full  black,  but  otherwise  carefully  spruced  up 
and  ironed  out. 

"  Beg  pardon,  Sior  conductor  !  "  it  whispered  in  a  voice  from  the  grave, 
"I've  heard  that  you  want  a  tenor  to  sing  Manrico  this  evening, —  I  offer 
myself,  'pon  honor,  to  sing  the  part  without  a  rehearsal !." 

I  laughed  aloud  :  —  this  wretched  figure,  and  he  wants  to  sing  Manrico  ! 

"  Who  are  you  ?  "  I  asked  him,  "  and  where  have  you  sung  before  ?  " 

"I  am  the  cook  of  the  hotel,"  he  gasped  out,  in  a  still  lower  voice,  if 
possible, — -then  suddenly,  as  if  waking  from  a  long  sleep,  straightened 
himself  up  proudly  and  called  out  triumphantly,  slapping  himself  on  the 
chest :  "  I'll  sing  you  that  part  even  in  my  sleep  !  " 

This  assurance  impressed  me,  and,  in  view  of  the  incredibly  facile  musi- 
cal comprehension  of  the  lower  classes  in  Italy,  I  could  see  no  reason  why 
Sior  Francesco  should  not  really  be  quite  letter-perfect  in  the  part. 

"Yes,  but  singing  isn't  so  easy  a  matter  as  concocting  good  chicken- 
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broth  with  little  goose-livers,"  said  I  sarcastically  —  "aren't  you  the  least 
bit  afraid  ?  " 

"  Oh  !  "  replied  our  musical  cook,  "  I  sing  the  first  serenade  behind  the 
scenes  at  any  rate  —  when  I've  got  through  with  that,  I'll  back  myself 
against  any  one,  even  Gayarre  or  Tamagno  himself !  " 

"  The  deuce  !  "  thought  I,  "  he's  got  pluck  !  " 

I  forthwith  began  to  put  him  through  a  musical  cross-examination  in 
the  Trovatore, —  I  sat  down  at  my  pianoforte  and  the  little  fellow  sang  it 
all,  everything,  to  be  sure  in  no  very  finished  style,  but  with  a  genuine 
uncut  tenor  voice.  "  Diami?ie  !  "  I  cried  out  in  astonishment,  "  what  fine 
high  notes,  where  did  you  get  them  ?  " 

"  And  you  just  ought  to  hear  the  high  C  in  the  stretta  !  "  He  sailed  in 
like  a  shot,  so  that  the  walls  shook,  the  little  hand-glass  fell  down  from 
the  mantel-piece,  and  my  manuscripts  flew  about  on  the  table.  Well,  I  had 
to  be  convinced  that  he  was  as  sure  of  himself  in  this  opera  as  few  artists 
even  whom  I  had  met ;  I  promised  him  to  look  after  all  that  was  needful, 
and  hurried  over  with  him  to  the  impresario,  who,  after  some  opposition, 
knowing  the  great  danger  of  the  undertaking,  at  last  gave  in.  I  soon 
called  an  orchestral  rehearsal,  which  went  off  very  well,  told  all  who  took 
part  in  it  about  the  matter,  and  now  !  —  good  luck  !  —  nothing  venture, 
nothing  have  ! 


4* 
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As  I  was  going  through  the  little  back-door  into  the  theatre  for  the 
performance,  I  found  a  lively  group  on  the  square  not  far  from  the  main 
entrance.  There  were  Beppino  and  Carletto  and  a  number  of  such  honest 
fellow-enthusiasts  and  massive,  callous  hands,  bent  upon  forming  a  volun- 
teer claque  for  their  dear  Francesco,  in  grateful  remembrance  of  the  savory 
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broken  meats  he  had  treated  them  to  with  rare  munificence  on  cold  winter 
mornings.  There  was  a  goodly  number  of  them,  such  as  might  well  decide 
the  fate  of  an  evening's  show. 

The  performance  began.  Every  one  played  and  sang  with  a  certain 
anxiety.  The  theatre  was  packed  full.  Suddenly  there  sounded  sweetly 
melting  tones  from  behind  the  scenes.  Manrico  sang  his  song  of  love- 
yearning  to  his  dear  Leonora.  Even  though  strength  outweighed  tender- 
ness in  this  romanza,  it  was  still  a  highly  respectable  and  stirring  perform- 
ance for  a  tenor,  let  alone  a  cook  ! 

I  breathed  more  freely.  We  all  were  sure  that  Sior  Francesco  would 
rubricate  this  evening  in  his  lunario,  and  that  from  the  ranks  of  cobblers, 
tailors,  and  cooks,  a  brightly  shining  star  would  once  more  come  forth. 

Then  he  rushed  upon  the  stage,  goaded  on  by  jealousy  of  count  Luna, — 
what  a  lamentable  figure !  Hardly  has  he  caught  sight  of  the  foot-lights 
and  the  many-headed  monster,  commonly  called  the  public,  when  his  knees 
begin  to  knock  together  and  his  chalk-white  countenance  shows  through 
his  make-up,  laid  on  a  finger  thick  though  it  is,  —  his  jerkin  hangs  about 
his  limbs  as  about  those  of  a  milliner's  manikin,  and  with  unsteady  step  he 
launches  forth  into  the  roulades  of  rage  he  had  studied  up  at  random. 

"  El  coeuch  della  Pace  —  El  coeuch  della  Pace  "  (the  cook  of  the  Hotel 
della  Pace)  comes  in  a  murmur  from  the  first  rows  of  stalls,  and  is  propa- 
gated in  a  dim  buzzing  up  to  the  upper  Olympus.  Up  there  Beppino  and 
Carletto  were  already  beginning  to  distribute  cuffs  and  punches  in  the  ribs 
among  some  unpleasantly  critical  souls. 

Then  Francesco-Manrico  takes  heart,  places  himself  opposite  count  Luna 
for  the  duel,  tries  to  draw  his  sword,  can  not  get  it  out  of  the  sheath  in 
spite  of  all  his  efforts,  steps  on  the  pri madonna's  black  silk  train  —  Hoop- 
la !  —  there  lies  our  good-natured  Francesco  measuring  his  length  on  the 
ground  and  can  not  rise  to  his  feet  again  in  spite  of  all  his  exertions.  The 
poor  primadonna  has  been  placed  in  a  thoroughly  false  position.     The  "  El 
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coeuch  della  Pace  I  El coeuch  della  Pace  /"  from  the  audience  grew  apace  to 
the  mightiest  crescendo,  every  one  screamed  and  bellowed,  the  season-ticket 
holders  spoke  of  treason,  Beppino  and  his  companions  clapped  like  all 
possessed,  the  curtain  had  to  be  rung  down,  one  of  the  wildest  theatre  rows 
I  ever  saw  !  I  hurry  behind  the  stage,  but  Francesco  had  vanished  in  his 
costume,  never  to  be  seen  again  !  He  could  not  have  borne  that  humilia- 
tion !  "  And  left  (her)  that  very  hour."  In  spite  of  all  my  search  I  have 
never  heard  anything  further  about  this  queer  customer  : 

"  Sunk  out  of  sight  and  forgotten, 
That  is  the  singer's  curse  !  " 

Martin  Roeder,  Aus  dem  Tagebuche  eines  wandernden  Kapellmeisters. 


Pianoforte  Concerto  No.  4,  in  G  major,  Op.  58. 

Ludwig  van  Beethoven. 

This  concerto  was  written  in  the  year  1805  and  dedicated  to  the  arch- 
duke Rudolph  of  Austria ;  it  was  first  published  by  the  Kunst  und  Indus- 
trie Comptoir  in  Vienna  in  August,  1808.  It,  together  with  the  first  two 
movements  of  the  fifth  symphony,  in  C  minor,  was  written  at  a  time  when 
Beethoven  was  also  engaged  on  the  composition  of  Fidelio  and  busy  in 
making  arrangements  for  its  production.  Its  first  public  performance 
was  at  a  concert  in  the  Theater  an  der  Wien  on  December  22,  1808,  got 
ten  up  for  Beethoven's  benefit ;  at  this  same  concert  were  also  produced* 
the  symphonies  in  C  minor  and  F  major  ("Pastoral")  and  the  Choral 
Fantasia,  Beethoven  himself  playing  the  pianoforte  part  in  both  Fantasia 
and  concerto. 

The  first  movement  (Allegro  moderato,  in  G  major,  4-4  time)  begins  with 
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the  pianoforte  alone,  which  simply  announces  the  first  four  measures  of 
the  first  theme  (five  measures,  if  we  count  an  introductory  chord)  ;  then 
the  orchestra  steps  in  and  carries  the  theme  through  to  its  conclusion. 
Persons  fond  of  coincidences  may  like  to  note  that  Mendelssohn  has 
taken  the  last  two  measures  of  this  theme,  almost  note  for  note,  as  the 
concluding  phrase  of  the  second  theme  of  his  overture  to  A  Midsummer 
Nighfs  Dream.  The  orchestra  goes  on  with  the  further  development  of 
the  theme  until  a  second  theme  sets  in  after  a  short  climax  with  a  sud- 
den change  (hardly  to  be  called  a  modulation)  to  the  key  of  A  minor. 
This  theme  is  of  a  somewhat  different  character  from  the  cantabile  melo- 
dies one  usually  finds  as  second  themes  in  symphonic  first  movements  ; 
it  is  also  a  fine  example  of  Beethoven's  fondness  for  modulation.  It 
consists  of  a  four-measure  phrase  thrice  repeated :  the  first  time  in  A 
minor,  modulating  to  E  minor ;  then  in  C  major,  modulating  to  B  minor ; 
the  third  time  in  G  major,  modulating  to  F-sharp  minor.  It  is  followed 
by  some  further  developments  on  the  first  theme  which  soon  work  up  to 
the  fortissimo  entrance  of  still  a  third  theme  in  the  tonic  G  major ;  as 
this,  in  turn,  dies  away,  the  wood-wind  once  more  returns  to  a  reminis- 
cence of  the  first  theme.  This  brings  the  orchestral  introductory  ritor- 
nello  to  a  close ;  so  far,  excepting  the  novelty  of  having  the  first  four 
measures  played  by  the  pianoforte  alone,  nothing  irregular  has  been 
noticeable  about  it :  the  orchestral  ritorndlo  of  a  concerto  regularly  com- 
prises the  first  part  of  the  movement,  up  to  the  "  repeat,"  and  here  we 
have  had  three  successive  themes,  which  had  all  the  appearance  of  being 
the  regular  first,  second,  and  conclusion-theme,  the  only  unusual  feature 
being  that  the  third  theme  appears  in  the  tonic  instead  of  in  some  other 
key.     Nothing  could  seem  more  regular;   yet,   as  we    proceed  farther  in 


*» 


*  270  V/ff 


BOYLSTON   STREET, 

Opposite  Public  Garden. 


HKiri-CLASS — — r 

Photographic  Work 

OF    EVERY    DESCRIPTION. 


Platinotypes    and    Porcelains 
A    SPECIALTY. 


4&& 

trade  llmmk&mmh  mark 

Collins  &  Fairbanks, 
HATTERS. 

Ladies'  Round  and  English  Walking 

Hats  in  Great  Variety. 

AOENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381   Washington  Street*  Boston, 


(an) 


ARRINGTON'S 
ATS 


For  young  men  and  men  who 
are  always  young    .     .    .     .     . 


CORRECT  IN  STYLE  — SURPASSING  ANY 


SPECIAL1TE 

IN  UNIQUE  AND  REFINED   DESIGNS   IN 

ES'    HATS 


OF  OUR  OWN  PRODUCTION 


Near  Winter  St. 


Fashionable  Gloves  and  Veilings 


Ladies 
are  cordially 

asked 
to  examine 


At  Miss  M.  F.  Fisk's,  44  Temple  Place. 


Miss  M.  K  FORD, 

MILLINER, 

Lawrence  Building, 

U9  A  TREMONT  ST.,  BOSTON,  MASS. 

Take  Elevator,  Room  12%. 

Special  Attention  given  to  Mourning. 

CHARLES    E.  FOSS, 

MANUFACTURER    OF 

Umbrellas  and  Parasols. 

UMBRELLAS  COVERED  AND 
REPAIRED. 

9  Temple  Place,  Boston. 


MISS  MURPHY, 

Hair-dressing,  Shampooing,  Hair- 

ivorlc,  Manicure 

In  connection  with,  same  can  oe 
found  DR.  THOMAS,  Chiropodist 
for  ladies  and  gentlemen. 

711  BO YLSTON  STREET, 

COR.  EXETER. 


(312) 


the  movement,  we  shall  see  that  this  ritornello  has  really  been  very  irregular 
indeed. 

In  the  midst  of  the  closing  reminiscence  of  the  first  theme  in  the  wood- 
wind the  pianoforte  creeps  in,  when  least  expected,  with  the  same  figure, 
and  launches  out  into  a  short  but  brilliant  cadenza  which  leads  to  the 
re-entrance  of  the  first  theme  at  the  beginning  of  the  "  repeat "  of  the  first 
part  of  the  movement.  The  first  theme  is  now  developed  by  the  pianoforte 
and  orchestra  together,  the  development  ending  with  some  brilliant  passage- 
work  for  the  solo  instrument,  which  leads  to  the  entrance  of  a  wholly  new, 
beautifully  melodious  and  expressive  cantabile  melody  in  B-flat  major. 
This,  in  turn,  is  followed,  after  some  more  passage-work,  by  an  equally 
new  second  theme,  first  given  out  by  the  strings  and  then  repeated  in  an 
embroidered  form  by  the  pianoforte.  Then  comes  what  we  recognize  as 
the  third  theme  of  the  ritornello,  given  out  strongly  by  the  wood-wind  and 
accompanied  by  brilliant  ascending  arpeggj  on  the  pianoforte,  then  re- 
peated by  the  pianoforte,  and  worked  up  as  an  orchestral  tutti  almost 
exactly  as  it  was  towards  the  end  of  the  ritornello;  it  is  also  followed  by 
a  similar  reminiscence  of  the  first  theme  in  the  wood-wind.  Here  is  the 
end  of  the  "  repeat,"  if  repeat  it  can  be  called ;  properly  it  is  the  end  of 
a  wholly  new  version  of  the  first  part  of  the  movement.  Comparing  it 
with  the  ritornello,  we  find  that  both  have  the  same  first  theme  and  con- 
clusion-theme, whereas  the  ritornello  has  a  second  theme  which  is  not 
found  in  the  repeat  at  all,  and  the  latter  contains  an  episode  and  a 
second  theme  not  to  be  found  in  the  ritornello.  So  here  we  have  a 
decided  irregularity,  or  call  it  novelty,  in  the  concerto-form ;  which  will, 
however,  be  explained  and  justified  in  the  third  part  of  the  movement. 

The  pianoforte  creeps  in  stealthily  at  the  beginning  of  the  working-out, 

or  free  fantasia,  much  as  it  did  at  the  beginning  of  the  "  repeat."  The 
working-out  runs  almost  wholly  on  the  first  theme,  and  occupies  sixty-one 
measures ;  it  ends  with  a  strong  and  decisive  assertion  of  the  key  of  G 
major  by  the  full  orchestra. 
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The  third  part  opens,  as  the  ritornello  did,  with   the  announcement  of 
the  first  four  measures  of  the  first  theme   by  the   pianoforte    alone,  this 
time  in  a  somewhat  more  ornate  form  and  in  resounding  fortissimo.     The 
theme  is  also  carried   through  to   its   conclusion   by  the   pianoforte   and 
orchestra  quite  as  it  was  in  the  ritornello, —  its  development  in  the  "repeat" 
of  the  first  part  was  very  different.     At  its  conclusion,  however,  the  piano- 
forte and  orchestra  start  afresh  with  it,  and  develop  it  once   more  as  it 
was  developed  in  the  "  repeat "  of  the  first  part  of  the  movement.     From 
this  point  onward  the  composer  takes  the  "repeat"  as  the  real  first  part 
of  the  movement,  and  models  his  third  part  upon  it,  with  the  customary 
differences  of  key  and  extensions  in  development ;  the  melodious  episode- 
theme  now  comes   in   E-flat   major,  and    the  second  theme  in  G   major. 
After  the  second  theme,  though,  some  passage- work  of  the  solo  instrument 
leads  to  the   re-entrance   of   the   second   theme   of   the   titornello   in   the 
orchestra :  its  thrice-repeated  phrase  coming  now  in  G  minor,  modulating 
to  D  minor ;  B-flat  major,  modulating  to  A  minor ;  and  taken  up  the  third 
time  by  the  pianoforte  in  a  richly  embroidered  version  in  F  major,  modu- 
lating to  E  minor.     The  pianoforte   then    continues   its   dainty  embroid- 
eries while  the  orchestra  proceeds  with  just  the  developments  of  the  first 
theme   that   came   at   the   corresponding   place   in  the  opening  ritornello. 
The  entrance  of  the  conclusion-theme  brings  us  once  more  to  the   point 
where  the  ritornello  and  the  "  repeat "  of  the  first  part  coincided,  and  the 
third  part  goes  on  without  further  irregular  variation  from  the  scheme  of 
the  first.     Now  at  last  we  see  clearly  what  Beethoven  was  driving  at,  with 
his  innovations  in  the  sonata-form :  in  this  first  movement  of  his  G  major 
concerto  he  has  really  written  two  separate  first  parts,— one  for  orchestra 
alone,  the  other  for  pianoforte  with  orchestra;    and  in  his  third  part  he 
takes  up  both  of  these  first  parts  and  fuses  them  together  into  one.     A 
hold  of  the  full  orchestra  on  the  dominant  introduces  a  free  cadenza  for 
the  solo  instrument,  which  in  its  turn  flows  into  a  short  Coda. 
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The  second  movement  {Andante  con  moto,  in  E  minor,  2-4  time)  stands 
alone  among  Beethoven's  slow  movements,  unless  we  take  the  Larghetto 
of  the  violin  concerto,  op.  61,  in  a  certain  sense  as  its  poetic  pendant. 
Beethoven  has  put  the  following  foot-note  in  the  full  score :  "  During  the 
whole  Andante  the  pianist  must  use  the  soft  pedal  (una  corda)  uninter- 
mittently ;  the  sign  '  Fed.'  refers  to  the  occasional  use  of  the  ordinary 
pedal."  This  foot-note  is,  however,  contradicted  at  one  point  in  the  score 
by  the  marking  "  tre  corde  "  for  five  measures  near  the  end  of  the  move- 
ment ;  but  this  is  in  a  fitful,  violent,  cadenza-like  passage  for  the  piano- 
forte alone,  which,  as  it  were,  makes  a  sudden  irruption  into  the  movement, 
and  is  in  the  sharpest  contrast  to  the  rest  of  it.  This  wonderful,  poetic, 
and  dramatic  Andante  is  in  no  particular  musical  form,  and  might  almost 
be  called  a  musical  picture  or  tone-poem  of  tender  Melancholy  appeasing 
inexorable  Fate.  The  strings  of  the  orchestra  keep  repeating  a  stern, 
forbidding  figure  of  strongly  marked  rhythm  in  staccato  octaves ;  this  fig- 
ure continues  at  intervals  in  stern,  unchanging  forte  through  about  half 
the  movement,  and  then  gradually  dies  away.  In  the  intervals  of  this 
harsh  theme  the  pianoforte,  as  it  were,  improvises  little  scraps  of  the  tender- 
est,  sweetest  harmony  and  melody,  rising  for  a  moment  into  the  wildest 
frenzied  exultation  after  its  enemy,  the  orchestra,  has  been  silenced  by 
its  soft  pleading,  then  falling  back  into  hushed  sadness  as  the  orchestra 
comes  in  once  more  with  a  whispered  recollection  of  its  once  so  cruel 
phrase,  saying  as  plainly  as  an  orchestra  can  say  it,  "The  rest  is  silence ! " 

The  third  movement  (Rondo  :  Vivace,  in  G  major,  2-4  time)  has  been 
criticised  as  unduly  trivial  in  comparison  with  the  two  mighty  movements 
that  have  preceded  it ;  for  the  first  movement  is  to  the  full  as  profound 
in  its  way,  and  imbued  with  incomparable  beauty  of  feeling,  as  the  poetic 
Andante.  All  one  can  say  to  this  charge  is  that  here  Beethoven  shows  a 
trait  that  is  very  characteristic  of  him, —  blowing  off  steam  in  the  most 
jovial,  ebullient,  and  reckless  way  after  giving  the  fullest  expression  to  all 
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that  was  deepest  and  most  heart-felt  in  his  great  nature.  This  rondo,  in 
which  the  polyphonic  second  theme  is  especially  Beethovenish,  can  not 
justly  be  called  trivial  in  itself;  it  is  light-hearted,  gay,  with  at  times 
something  of  the  reckless,  devil-may-care  spirit  in  its  jollity,  brilliantly 
worked  up  and  exceedingly  effective.  It  makes  good  its  right  to  a  place 
in  the  concerto  by  the  very  sharpness  of  its  contrast  to  what  goes  before  it. 


Overture  to  "  Rosamunde,"  in"  C  major,  Op.  26. 

Franz  Schubert. 

Rosamunde,  Princess  of  Cyprus,  a  romantic  drama  in  four  acts,  the  text 
by  Wilhelmine  von  Che'zy,  the  music  by  Franz  Schubert,  was  first  given  at 
the  Theater  an  der  Wien,  in  Vienna,  on  December  20,  1823.  The  text 
(which  is  now  lost)  was  originally  intended  for  an  opera  libretto,  and  was 
very  hurriedly  written  in  a  few  days ;  but  the  work  was  brought  out  as  a 
drama  with  overture,  entr'actes,  and  incidental  music  by  Schubert ;  but  all 
save  the  music  was  so  poor  that  the  play  survived  only  two  performances, 
and  was  then  withdrawn.  Several  numbers  of  Schubert's  MS.  were  dis- 
covered in  1867  by  Sir  George  Grove,  in  a  dusty  cupboard  in  Dr.  Schreider's 
house  in  Vienna. 

The  overture  is  a  charming  example  of  Schubert's  genius  in  the  lighter 
vein.  It  begins  with  a  long  anda?ite  introduction  in  C  minor.  The  ensu- 
ing Allegro  vivace  (in  C  major,  2-2  time)  is  in  the  form  much  used  by 
Rossini  and  other  Italian  opera  composers.  A  light,  graceful  first  theme 
is  followed  by  a  more  brilliant  and  noisy  subsidiary ;  then  comes  a  short 
interlude  which  modulates  to  the  dominant,  G  major,  in  which  key  the 
melodious  second  theme  appears.  A  light,  brilliant  conclusion-theme, 
which  gradually  works  up  to  a  crescendo  climax,  brings  the  first  part  of  the 
movement  to  an  end.  There  is  practically  no  free  fantasia,  but  a  short 
modulating  passage  brings  about  a  return  to  the  tonic,  and  the  third  part 
begins  immediately,  bearing  quite  the  regular  relations  to  the  first.  A 
brilliant  Coda,  on  a  new  theme  in  6-8  time,  brings  the  overture  to  a  close. 
The  work  is  scored  for  full  orchestra,  with  four  horns  and  three  trombones. 
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with  Historical  and  Descriptive  Notes  by 
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will  be  sent  by  mail  each  week  to  any  address  upon  the  pay- 
ment of  three  dollars.  Bound  copies  of  the  Programme  for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.   R.  COMEE, 

MUSIC    HALL,    BOSTON. 


FRANZ  KNEISEL,  ist  Violin. 
OTTO   ROTH,  2d  Violin. 
L.  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello 


THE 

KNEISEL 

QUARTET 

Chickering  Hall,  152  Tremont  Street. 
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PROGRAMME. 
Dvorak Quartet  in  F  major,  MSS. 

(First  public  performance.) 

Brahms  .......         Piano  Quartet  in  G  minor 

Piano,  Mr.    IJUS0NI. 

Beethoven Quintet  in  C  major,  Op.  29 

2d  Viola,   Mr.  ZACH. 


Tickets  now  on  sale  at  the  Box  Office,  Music  Hall. 

C.  A.  ELLIS,  Manager. 
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Tenth  Rehearsal  and  Concert 


Friday  Afternoon,  December  29,  at  2-30. 


Saturday  Evening,  December  30,  at  8.00, 


PROGRAMME. 


Dvorak      ______         American  Symphony,  MSS. 

(First  Time  in  Boston.) 


Beethoven  _______   Concerto  for  Violin 


Tschaikowsky     -------       Overture,  "1812 

(First  Time.) 


>> 


% 
Soloist,  Mr.   FRANZ    KNEISEL 
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ON 


Thursday  Evening,  January  4,  at  7.45. 


Soloist,   Mrae  MATERNA. 


A  limited  number  of   admission    tickets  will  be  on  sale  at  the  door 
the  evenings  of  the  concerts. 
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February   20th,  at  3  o'clock. 
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adopted  to  assure  the, nearest  approach  to  perfection. 
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MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  I.  HAWES,  Privateand  c]aSs  ^Jiw^  h» 

mony,  and  Musical  Literature. 

53  Pierce  Building,  Copley  Sq. 

ORATORIO,   OPERA, 

SONG,  and  SOLFEGG. 

Special  attention  given  to  developing  strength  and 
quality  in  voices.     Hours,  2  to  5. 

TEACHER  of  SINGING 

149  A  Tremont  Street. 


Miss  EDITH  ABELL, 


SDMNER  COOLIDGE, 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

JOHN    fl'NFTTJi  Madame  LILLIAN  NORDICA, 

WyiHI     U  llUlUJJj  No.  62  Boylston  Street. 

VOICE  GULTTJEE  and  DEVELOPMENT 

no  "wear  and  tear"  in  training. 


Instruction  in  Singing. 

ROOM   21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

10  GREENWICH  PARK,  BOSTON, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 

Mr.  MAX  HEINRICH  ciassic  song'  °rat°ri°'  °pera> at  his  studio' 


Room  572,  Steinert   Building,  Boylston  and 
Tremont  Streets.     :        :         :        : 


Miss  GERTRDDE  EDMANDS, 


VOCAL  INSTRUCTION. 
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MUSIC    HALL,   BOSTON. 
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MATBILDE  RUEDIGER, 


Pianist  and  Teacher, 

FROM   GERMANY. 

Buelow-Scholtz  Method.  Speaks  English  Fluently. 

ROOM  24,  MUSIC  HALL  BUILDING,  BOSTON. 


MARTIN  ROEDER, 


VOICE  CULTURE. 
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METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Mr.  EDWARD  F.  BRIGHAM, 


VOCAL  INSTRUCTION 

Copley  Square  School, 
Pierce  Building, 

WEDNESDAY  AFTERNOONS. 


TEACHER    OF 


Mrs.  H.  P.  STEARNS,  singing  and  piano. 

Langham  Hotel. 


EFFIE  VIRGINIA  PALMER 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Licentiate   (Artist)   and   Henschel-Hayden   Medalist, 
New  Eng'and  Conservatory. 

(SOPRANO),  por  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 

Teacher  of  Violin,  Theory  and  Composition 

Mr.  GUSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY. 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


Mrs.  Elizabeth  Mitchell  Allen 


Concert  Pianist  &  Teacher 
i 


Address,  care  of  M.  Steintfrt  &  Sons,  or 
304A  Warren  Street,  Roxbury. 


VOCAL  INSTRUCTION, 
Miss  HARRIET  S.  WHITTIER, 

26  Regent  Street. 

OVERTONE  VOCAL  METHOD, 
Mme.  EDNA  HALL, 

206  Dartmouth  St. 
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Miss  EMMA  GREBE, 


TEACHER  OF  VIOLIN, 

1 80  Tremont  St.,    .    .    Room  22, 
or  Carlton  St.,  LONG  WOOD. 


ALENA 

(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Henschel  Medalist,  1891-92. 
For    Concerts,    Oratorio,   Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


to  5  7t'h  5  rs?S  7tm.  Ave. 


56th  to  57th  STS.  &  7th  AVE, 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-hall  block.  Cross- 
town  cars  two  blocks.  Elevated 
R.R.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MD„ 

AMERICAN   AND    BVMOPEAN   PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  locations 
accessible  to  all  parts  o£  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL. 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA, 

Complete   in   Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.   KJNGSLEY   &  CO..    Proprietors. 


Press  op  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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«»>      Music  Hall,  Bostoi 

If 


Orchestra 

EMIL  PAUR,  Conductor, 


THIRTEENTH    SEASON, 
1  893-94. 


PROGRAMME 


OF    THE 


Tenth  Rehearsal  and  Concer 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.    APTHORP. 


Friday  Afternoon,  December  29, 

At  2.30  o'clock. 


Saturday  Evening,  December  30, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,    MANAGER. 
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THE 


MASON  &  HAMLIN 


PIANOS  and  ORGANS 


HAVE   BEEN  SUPPLIED  TO 


FRANZ  LISZT. 
CHARLES  GOUNOD. 
C.  SAINT-SAENS. 
EDOUARD  BATISTE. 
THEODORE  THOMAS. 
EMIL  PAUR. 
ARTHUR  NIKISCH. 
WALTER  DAMROSCH. 
ANTON  SEIDL. 
J.  K.  PAINE. 
X.  SCHARWENKA. 
ADELINA  PATTI. 


Sir  ARTHUR  SULLIVAN. 

Dr.  STAIN  ER. 

G.  W.  CHAD  WICK. 

Dr.  WM.  MASON. 

Mrs.  H.  H.  A.  BEACH. 

WM.  H.  SHERWOOD. 

S.  B.  WHITNEY. 

B.  J.  LANG. 

ANNIE  LOUISE  CARY. 

ITALO    CAMPANINI. 

ALEX.  GUILMANT. 

TH.  DUBOIS. 


AND  MANY  OTHERS. 


Both    the    Mason    &    Hamlin   Pianos  and  Organs  have  received  the 

HIGHEST   HONORS 

at  all  Great  World's  Expositions  wherever  exhibited  for  competition  since 
and  including  that  of  Paris,   1867. 

Inspection  and  critical  examination  of  these  instruments  is  cordially 
invited. 


Mason  k  Hamlin  Organ  &  Piano  Co. 


154  &  155  TREMONT  ST.,  BOSTON. 
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Tenth  Rehearsal  and  Concert 


Friday  Afternoon,  December  29,  at  2,30. 
Saturday  Evening,  December  30,  at  8,00. 


PROGRAMME. 


v  /, 


Antonin  Dvorak,  Symphony  No.  8,  in  E  minor,  "From  the  New  World," 
Op.  95  (MS.) 

I.    Adagio  (B  minor)          -------  4-8 

Allegro  molto  (E  minor)       -----  2-4 

II.    Larghetto  (D-flat  major)     -          -                               -  4-4 

III.  Scherzo:  Molto  vivace  (E  minor)                                          -  3-4 
Trio  (C  major)     -          -          -          -                    -  3-4 

IV.  Allegro  con  fuoco  (E  minor;         -  4-4 

(First   Time.; 


Ludwig  van  Beethoven       -      Concerto  for  Violin,  in  D  major,  Op.  61 

(Cadenzas  by  JOACHIM.) 

I.    Allegro,  ma  non  troppo  (D  major;        -                    -  4-4 

II.    Larghetto  (G  major;  ------  4-4 

III.    Rondo  (D  major)                      -  -          6-8 

Peter  Ilyitch  Tschaikowsky,  Overture,   "1812,"  in  E  flat  major,  Op.  49 


Soloist,  Mr.   FRANZ    KNEISEL. 

The  programme  for  the  next  Public  Rehearsal  and  Concert    will   be    found 
on  page  355 

'.'527; 


MANUFACTURERS    OF 


GRAND, 

SQUARE  AND 

UPRIGHT 


^UGEN  D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America,  ........ 

;.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED  GRUNFELD : 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.       ....... 

- WARRROOMS:^ 


BALTIMORE,  WASHINGTON, 

82  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW  YORK, 
148  Fifth  Avenue. 


E.  W.  TYLER,  Sole  Agent,  178  Tremont  St.,  BOSTON. 
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Symphony  No.  8,  in  E  minor,  "  From  the  New  World, "fOp.  95  (MS.) 

Antonin  Dvorak. 

When  Dr.  Dvorak  announced  last  spring  that  he  thought  the  Negro 
melodies  might  prove  a  good  Volkslied  foundation  for  the  development  of 
a  characteristically  "  national  "  school  of  music  in  America,  the  true  gist 
of  his  remark  was  very  widely  misunderstood.  Many,  if  not^most,  people 
took  him  to  mean  by  "  Negro  melodies  "  the  popular  songs  of  our  older 
"  Negro  Minstrelsy,"  such  things,  for  instance,  as  "  Old  Folks  at  Home," 
"  Old  Uncle  Ned,"  and  other  similar  tunes  by  the  late  Stephen  Collins 
Foster.  Certainly,  it  might  be  said  that  Foster's  songs,  although  written 
not  over  half  a  century  ago,  have  grown  to  be  more  genuinely  American 
folk-songs  than    any  other  melodies  we  have    in    this    country  j   but   that 


BRAIN=WORKERS. 


Horsford's  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

IRumford  Chemical  Works,  Providence,  R.I, 


FOR    SALE    BY    ALL    DRUGGISTS. 
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LABIES'  - 
-  TAIL0R 


We  are  now  offering  the  season's  Model 
Garments  at  prices  to  insure  their  imme- 
diate disposal.       .        . 

A   FEW    PRICES: 


$150.00 

Gown  at     . 

$75.00 

$125.00 

Jacket 

at     . 

$70.00 

120.00 

ti 

65.00 

90.00 

a 

• 

50.00 

100.00 

1 1 

50.00 

65.00 

a 

• 

40.00 

85.OO 

a 

45.00 

55-00 

a 

. 

30.00 

256  B0YLSTON  STREET. 


OYSTERS   AND   SALADS 


25  Temple  PL  and  33  West  St. 


A   SPECIALTY. 


GENUINE    VIENNA    ICES. 


STUDIOS,  MJSfito J  B0S™- 

All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

"WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THO 


j 

FROM  VIENNA. 
(Awarded  a  Prize  Medal  at  the  Vienna 
I  AC  Exposition.) 

Old   Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,    -     -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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they  could  be  taken  as  germs  of  anything  worthy  to  be  called  symphonic 
developments  would  hardly  have  entered  the  head  of  any  musician.  They 
were  first  brought  to  public  notice  by  Negro  minstrel  troupes  (of  the 
burnt- cork  type),  and  have  thus  become  surrounded  with  Negro  associa- 
tions in  the  minds  of  most  of  us.  But  they  are  really  quite  innocent  of 
any  of  the  special  characteristics  of  Negro  music,  even  of  such  music  as 
was  currently  sung  by  the  Negro  slaves  on  Southern  plantations  in  the 
old  ante-bellum  days.  At  best,  they  may  have  reflected  something  of  the 
Negro  character  (as  it  was  known  to  the  whites),  much  as  the  so-called 
"Turkish"  music  of  Mozart  and  Beethoven,  with  its  big-drum  and  cym- 
bals, and  piccolo-flute,  reflected  the  Ottoman  character  (as  it  was  known 
I  to  Europeans).  But  the  reflection  was  purely  ideal  in  both  cases.  Mo- 
zart's and  Beethoven's  "  Turkish  "  music,  with  its  strongly  marked  rhythm, 
sharp  mordents,  and  tart  instrumentation,  was  at  best  an  European's  musi- 
cal picture  of  what  he  imagined  to  be  Turkish  characteristics ;  musically 
speaking,  it  had,  however,  not  a  single  point  of  resemblance  to  Turkish 
music ;  indeed,  it  was  as  far  from  being  like  Turkish  music  as  music 
well  could  be.  In  the  same  way,  Foster's  songs  were,  very  likely,  just 
such  music  as  an  Anglo-Saxon  American  (born  and  bred  in  the  North, 
too)   might   have  considered  as  somehow   suggestive   of   Negro   life   and 

appropriate  for  Negroes  to  sing  \  but  of  anything  like  real  Negro  music 
they  bore  not  a  trace. 

What  Dr.  Dvorak  meant  by  "  Negro  melodies,"  as  a   Volkslied  founda- 

New  England  Conservator]]  of  music 

(POUNDED    BY    DR.  EBEN    TOURJEB.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 

THE    LEADING    CONSERVATORY   OF   AMERICA. 


The  Courses  of  Study  insure  a  musical  education  of  a  broad  and  comprehensive  nature. 

Thorough  instruction  for  pupils  of   any   grade   in  Pianoforte,  Organ,  and   all   Orchestral  Instruments; 

in    Solfeggio,  Voice    Building,  Art  of   Singing,  and  in  teaching   music  in  Public  Schools ;   in  Theory, 

Harmony,  Counterpoint,  and  Composition. 
The  Orchestral  Department   affords    unequalled    opportunities    for    both    Ensemble    and    Orchestral 

Practice  under  most  efficient  leadership. 
The  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard 

to  their  ability  as  teachers  of  the  highest  excellence. 
Teachers  or  Wind  Instruments  are   selected    from    among    the    members    of    the    Boston    Symphony 

Orchestra. 

Send  for  calendar  or  call  at  the  inatitution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

•During;  last   season   the   following   members  of   the  Faculty  appeared  as  soloists  in  these  concerts; 
Miss  Louise  A.  Leimer,  Messrs.  Heinrich  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Leo  Schulz. 
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tlon  for  a  national  school  of  American  composition,  was  the  music  sung  by 
the  real  Negroes  themselves  (not  their  burnt-cork  parodists)  on  the  South- 
ern plantations, —  a  different  matter  altogether.  The  origin  of  most  of 
these  melodies  is  as  yet  to  a  great  extent  problematical ;  it  is  highly  prob- 
able that  they  are  for  the  most  part  of  very  mixed  origin.  Native  African 
elements  are  undoubtedly  to  be  found  in  them;  but  the  form  in  which 
they  have  been  handed  down  by  oral  tradition  in  the  South  has  probably 
been  considerably  modified  by  French,  Hispano-Indian,  and  Methodist 
camp-meeting  influences ;  all  that  we  know  definitely  is  that,  as  folk-songs, 
they  are  the  popular  music  of  the  Southern  American  Negro,  and  that  they 
have  a  sharply  marked  character  of  their  own.  Much  of  the  thematic 
material  in  this  last  symphony  of  Dr.  Dvorak's  is  borrowed  from  genuine 
Negro  music ;  in  this  work  he  has  taken  a  step  toward  realizing  a  char- 
acteristic school  of  American  music  from  his  point  of  view. 

The  symphony  is  in  the  four  regular  symphonic  movements,  each  of 
which  is  developed  in  tolerable  adherence  to  symphonic  traditions.  It  is 
scored  for  the  ordinary  modern  full  orchestra. 


If  one  is  looking  for  something  in 

PRECIOUS  STONES 

which  shall  be  really  choice  and  beautiful,  and  yet  at  a  reasonable  price, 
one  will  be  sure  to  find  it  at 

MORSE   &   FOSS', 

120   TREMONT    STREET  AND   3   HAMILTON    PLACE. 

ROOMS   233  AND   234. 
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Concerto  for  Violin,  in  D  major,  Op.  6i.  Ludwig  van  Beethoven. 
Beethoven's  only  violin-concerto  seems  to  have  been  something  of  a  fa- 
vorite with  the  master ;  for  he  arranged  the  solo  part  for  pianoforte  (leaving 
the  orchestral  parts  the  same),  publishing  it  also  in  this  form,  as  a  piano- 
forte-concerto. The  work,  in  its  original  shape,  was  first  played  by  Cle- 
ment, leading  first  violin  in  the  orchestra  of  the  Theater  an  der  Wien,  for 
whom  it  was  written,  at  a  concert  given  by  him  on  December  23,  1806. 
Beethoven  was  often  behindhand  with  works  promised  to  distinguished 
solo-players;  and  there  is  evidence  that  this  was  the  case  with  the  present 
concerto, —  that  it  was  written  in  a  hurry,  ready  just  in  the  nick  of  time  for 
the  concert,  at  which  the  unlucky  Clement  had  to  play  it  at  sight.  What 
the  performance  must  have  been  like  is  easy  to  imagine,  for  the  work  still 
stands  as  one  of  the  most  difficult  compositions  for  violin  extant.     After 

We  own  the  entire  World's  Fair 
Exhibit  of  J.  S.  Brown  &  Sons'  Cele- 
brated  Belfast   Table   Linens. 

The  Exhibit  has  just  been  awarded 
the  Medal  and  Diploma. 

K.   H.  STEAKNS    &   CO. 
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the  performance  Beethoven  spent  much  time  and  labor  on  revising  and 
emending  the  solo  part.  But  the  concerto  was  seldom  played,  and  could 
not  be  considered  as  belonging  to  the  current  repertory  of  violinists  until 
Joseph  Joachim  revived  it  many  years  later.  Since  then  it  has  stood  un- 
disputed at  the  head  of  all  violin-concertos.  Its  extreme  length  has  gener- 
ally stood  in  the  way  of  the  entire  work  being  played ;  and  violinists  in 
general  have  been  fond  of  playing  only  the  first  movement. 

The  first  movement  (Allegro,  ma  non  troppo,  in  D  major,  4-4  time)  begins 
with  four  soft  strokes  of  the  kettle-drums  on  D,  the  first  theme  then  enter- 
ing in  the  oboes,  clarinets,  and  bassoons.  After  the  first  phrase  of  the 
theme  the  four  kettle-drum  strokes  are  repeated  on  A,  the  wind  instru- 
ments following  with  the  second  phrase.  Now  comes  an  original  stroke  of 
genius,  such  as  no  one  but  Beethoven  would  ever  have  thought  of.  Dur- 
ing the  silence  of  the  rest  of  the  orchestra  the  first  violins  now  give  out 
four  soft  D-sharps ;  the  ear  is  completely  thrown  off  the  track  by  them,  and 
has  not  the  faintest  idea  what  is  coming  next !  Is  this  D-sharp  the  leading- 
note  of  E  minor  ?  or  what  is  it  ?  No  one  can  tell ;  the  only  impression  it 
makes  is  that  of  being  completely  foreign  to  the  key.  With  the  next  meas- 
ure, however,  light  comes :  the  D-sharp  was  a  semi-tone  appoggiatura 
below  E,  the  5th  of  the  dominant  chord  of  D  major,  and  this  chord  (with 
its  7th)  now  explains  the  problematic  note.  The  first  theme  (eighteen 
measures  long)  is  followed  immediately  by  a  subsidiary  in  the  same  key, 
which,  after  a  transition  by  deceptive  cadence  to  B-flat  major,  returns  once 


Y  PIANO 

Has  many  primary  features  of  excellence.  With  these  great  improvements 
there  are  many  minor  matters  which  deserve  mention.  The  touch  is  sim- 
ply luxurious,  and  is  the  delight  of  every  musician.  The  scales  are  all 
new,  having  recently  been  perfected  for  each  style.  The  tone  is  wonder- 
fully pure  and  sympathetic.  The  power  is  perfectly  balanced.  And  the 
construction  is  so  carefully  made  that  the  piano  RETAINS  ITS  TONE 
AND  QUALITY  FOR  A  LIFETIME. 

A  superb  line  of  Estey  Pianos  in  the  very  latest  styles  and  casings  offered  for 
rental  on  the  most  liberal  terms,  to  introduce  the  merits  of  these  instruments 
more  widely. 

NO.    159   TREMONT    STREET. 
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more  to  the  tonic,  in  which  key  the  melodious  second  theme  appears. 
Here  is  an  irregularity :  the  second  theme  in  the  tonic !  This  theme , 
which  is  only  eight  measures  long,  is  given  out  by  the  wood-wind  and  horns, 
then  repeated  in  D  minor  by  the  violins  in  octaves  against  a  running  con- 
trapuntal accompaniment  in  the  violas  and  'celli,  and  developed  at  some 
length.  It,  in  turn,  is  followed  by  a  short  subsidiary,  which,  working  up  to 
a  climax,  makes  way  for  the  triumphant  conclusion-theme  (still  in  the 
tonic),  which  brings  the  first  part  of  the  movement  to  a  close  by  half- 
cadence  on  the  chord  of  the  dominant.  Now  the  solo  violin  steps  in,  and 
after  a  brief  cadenza  takes  up  the  first  theme.  The  first  part  of  the 
movement  is  repeated,  as  is  customary  in  concertos,  the  solo  instrument 
either  playing  the  themes  itself  or  else  embroidering  them  with  cunning 
figural  tracery;  it  is  to  be  noted,  however,  that  in  this  repetition  of  the 
first  part  the  second  theme  and  what  follows  it  are  in  the  dominant,  in- 
stead of  the  tonic,  as  at  first.  Here,  too,  the  conclusion-theme  is  worked 
up  to  a  longer  climax  than  before,  the  solo  violin  running  through  bravura 
scale-passages,  ctrpeggj,  and  a  series  of  ascending  trills  such  as  commonly 
lead  up  to  a  resounding  tutti  in  a  concerto.  The  tutti  bursts  in  in  F  major, 
and  the  free  fantasia  begins  ;  for  some  time  the  working-out  is  confided  to 
the  orchestra,  until  at  last  the  solo  violin  comes  in  with  almost  the  same 
cadenza  that  it  did  at  first,  only  now  in  C  major,  modulating  soon  to  B 
minor,  in  which  key  the  first  theme  reappears. 

The  remainder  of    the  working-out  is  long    and   exceedingly  brilliant. 
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The  third  part  of  the  movement  begins  with  the  regular  return  of  the  first 
theme  in  the  tonic,  D  major,  but  now  given  out  fortissimo  by  the  full  or- 
chestra in  a  resounding  tutti,  the  solo  violin  stepping  in  at  the  first  sub- 
sidiary, following  the  development  quite  as  it  did  in  the  first  part,  now 
playing  the  themes,  now  embroidering  them.  The  conclusion-theme  is 
worked  up  to  a  similar  climax  as  in  the  repetition  of  the  first  part,  leading 
to  a  strong  tutti,  which  comes  to  a  stop  with  a  hold  on  a  dominant  A. 
Here  comes  the  traditional,  customary  free  unaccompanied  cadenza  for 
the  solo  instrument,  in  which  the  solo  player  is  to  show  all  his  virtuosity. 
The  cadenza  used  by  Mr.  Kneisel  at  this  concert  is  by  Joachim,  modified  to 
some  extent  by  Mr.  Kneisel  with  excerpts  from  a  cadenza  by  Hellmes 
berger.     After  the  cadenza  a  short  Coda  brings  the  movement  to  a  close. 

The  second  movement  is  one  of  those  short,  slow  movements  that  we 
find  in  many  of  Beethoven's  pianoforte  sonatas  and  his  G  major  pianoforte 
concerto ;  it  is  less  of  an  independent,  fully  developed  movement  in  itself 
than  a  slow  introduction  to  the  Finale,  with  which  it  is  immediately  joined. 
For  elevation  of  sentiment  and  poetic  beauty  it  may  be  taken  as  a  worthy 
pendant  to  the  wonderful  Andante  con  moto  of  the  fourth  pianoforte  con- 
certo, in  G  major,  opus  58.  It  begins  with  a  suave  theme  in  G  major, 
given  out  in  four-part  harmony  by  the  muted  strings  \  this  theme  is  imme- 
diately repeated  by  the  horns  and  clarinet,  accompanied  by  the  strings, 
while  the  solo  violin  embroiders  it  with  more  and  more  elaborate  figures. 
It  is  as  if  the  solo  instrument  were  standing  by,  listening  to  the  melody, 
and  expatiating  in  its  own  way  on  its  divine  beauty.  The  strings  repeat 
the  theme  once  more,  this  time  in  forte,  each  short  phrase  being  responded 
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by  loud  calls  from  the  clarinets,  bassoons,  and  horns.  The  solo  violin 
then  enters  again,  and,  after  some  brief  passage-work,  takes  up  a  more 
cantabile  second  theme,  which  it  carries  through  accompanied  first  by  the 
strings,  then  by  the  wood-wind.  Some  more  passage-work  leads  to  a  tutti 
of  the  strings,  after  which  the  violin  plays  a  free  cadenza  that  leads  imme- 
diately to  the  next  movement.     The  whole  Larghetto  is  one  ecstasy ! 

The  final  Rondo  is  built  up  on  one  of  those  peasant-dance  themes  of 
which  old  Father  Haydn  was  so  fond  in  his  Finales.  The  second  theme, 
too,  a  sort  of  hunting-call  for  the  horns,  is  of  equally  bright,  cheerful  char- 
acter. The  movement  is  worked  up  with  immense  brilliancy  and  at  a  con- 
siderable length,  place  being  made  for  a  free  cadenza  near  the  end.  It  is 
in  the  regular  rondo  form,  of  which  Beethoven  was  a  consummate  master. 


ENTR'ACTE. 

Gather  thy  greatness  round,  Arion !     Stand  in  state, 
As  when  the  banqueting  thrilled  conscious,— like  a  rose 
Throughout  its  hundred  leaves  at  that  approach  it  knows 
Of  music  in  the  bird, —  while  Corinth  grew  one  breast 
A-throb  for  song  and  thee ;  nay,  Periander  pressed 
The  Methymnean  hand,  and  felt  a  king  indeed,  and  guessed 
How  Phoebus'  self  might  give  that  great  mouth  of  the  gods 
Such  a  magnificence  of  song !     The  pillar  nods, 
Rocks  roof,  and  trembles  door,  gigantic,  post  and  jamb, 
As  harp  and  voice  rend  air, —  the  shattering  dithyramb  ! 
So  stand  thou,  and  assume  the  robe  that  tingles  yet 
With  triumph ;  strike  the  harp,  whose  every  golden  fret 
Still  smoulders  with  the  flame  was  late  at  finger's  end : 
So,  standing  on  the  bench  o'  the  ship,  let  voice  expend 
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Thy  soul>;  sing,  unalloyed  by  meaner  mode,  thine  own, 
The  Orthian  lay ;  then  leap  from  Music's  lofty  throne 
Into  the  lowest  surge,  make  fearlessly  thy  launch  ! 
Whatever  storm  may  threat,  some  dolphin  will  be  stanch ! 
Whatever  roughness  rage,  some  exquisite  sea-thing 
Will  surely  rise  to  save,  will  bear  —  palpitating  — 
One  proud  humility  of  love  beneath  its  load, 
Stem  tide,  part  wave,  till  both  roll  on,  thy  jewelled  road 
Of  triumph,  and  the  grim  o'  the  gulf  grow  wonder-white 
I'  the  phosphorescent  wake;  and  still  the  exquisite 
Sea-thing  stems  on,  saves  still,  palpitatingly  thus, 
Lands  safe  at  length  its  load  of  love  at  Tsenarus, 
True  woman-creature ! 

Robert  Browning,  Fifine  at  the  Fair. 


The  editor  of  these  programme-books  has  been  asked  to  say  something 

about   the   cadenzas   introduced    into    many   instrumental    concertos.     As 

Beethoven's  violin  concerto  (which  contains  two  cadenzas)  is  played  at  this 

concert,  no  more  fitting  occasion  could  be  desired.     To  begin  with,  let  us 

do  a  little  polyglot  lexicography  : 

Italian  :  Cadenza. 
German  :  Cadenz. 
French  :  Point  d'orgue. 
English  :  Cadenza. 

The  term  (from  the  Latin  cadere,  to  fall,  kindred  with  the  Greek  katd, 
down)  was,  like  our  English  word  cadence,  originally  applied  to  the  closing 
passage  of  a  melody  or  musical  composition  in  general.  This  came  no 
doubt  from  the  fact  that  the  ritual  Gregorian  tunes — on  which  the  devel- 


n 


Oddments"      ANNUAL  SALE 

Begins    Monday,  January   I,  1894. 
Ends  Saturday,  January  13. 

Short  Lengths,  Cut  Pieces,  Selections  from  our  ENTIRE  STOCK 

of  Dress  Goods,  Pillows,  Embroideries,  Fichus, 

Fans,  Fancy  Goods,  etc. 

AT    TEN    TO    FIFTY    PER    CENT.    DISCOUNT. 

POSITIVELY  no  goods  exchanged  or  sent  on  approval  during  this  sale,  if  bought 
at  sale  prices,  but  goods  can  be  charged  to  those  who  have  an  account  or  who 
are  known  to  the  House. 

EAST  l-IDIA  HOUSE,  Hamilton  Place,      -      -      - 

Sole   Agents  of   LIBERTY   &  CO.,    Regent   Street,    London. 

(339) 


opment  of  the  Art  of  Music  was  founded  from  the  XI.  to  the  XVI.  cen- 
tury, a  period  during  which  much  of  our  now  current  musical  terminology 
was  formed  —  invariably  ended  with  a  falling  cadence :  with  a  passage 
from  the  second  degree  of  the  scale  to  the  first  degree,  or  tonic.  So  this 
falling  of  the  voice  at  the  end  of  a  melody  was  called  the  cadence,  which 
term  soon  grew  to  be  synonymous  with  any  closing  formula  in  general. 
In  French  musical  terminology  the  term  cadence  has  not  only  retained  this 
meaning,  but  has  acquired  no  other.  So  thoroughly  has  the  idea  of  falling, 
however,  been  lost,  and  the  idea  of  close,  or  form  of  close,  taken  its  place, 
that  we  now  speak  quite  as  freely  of  a  rising,  or  ascending,  cadence  as  of 
a  falling,  or  descending,  one.  The  term  "  rising  cadence  "  is  no  bull  now- 
adays. 

With  the  growth  of  monodic  vocal  writing  during  the  XVII  century  and 
the  development  of  the  aria-form  by  Carissimi,  Alessando  Scarlatti,  and 
others,  the  art  of  singing  made  rapid  strides,  and  a  generation  of  vocal 
virtuosi  sprang  up  ;  vocal  agility  soon  began  to  be  prized  for  its  own  sake. 
It  was  not  long  before  two  distinct  species  of  aria  were  recognized :  the 
aria  cantabile,  or  air  of  sentiment  and  emotional  expressiveness,  written  in 
broad  phrases  and  with  but  few  vocal  ornaments,  and  the  aria  di  bravura^ 
aria  di  coloratura,  or  aria  d'  abilita,  which  was  full  of  brilliant  florid  pas- 
sages, roulades,  and  trills,  and  in  which  the  singer  could  display  all  his 
virtuosity.  But  the  virtuoso  is,  and  ever  has  been,  a  rather  insatiable 
creature ;  not  content  with  showing  off  his  vocal  pyrotechnics  in  the  aria 
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di  btavura,  he  soon  .began  to  crave  an  opportunity  for  similar  display  in  the 
aria  cantabile, —  in  short,  in  anything  and  everything  he  had  to  sing.  So, 
probably  through  a  (wise  or  unwise  ?)  concession  by  the  composer,  it  be- 
came after  a  while  the  fixed  fashion  for  the  singer  to  show  his  mettle  as  a 
virtuoso  by  firing  off  any  flourishes  he  pleased  just  before  the  closing 
cadence  of  an  air, —  no  matter  what  the  character  of  this  air  might  be. 
No  doubt  it  was  in  a  measure  a  compromise  between  composer  and  singer ; 
the  former  said  to  the  latter,  "  If  you  will  only  have  the  grace  to  sing  my 
air  just  as  I  have  written  it,  without  overloading  it  with  ornaments  of  your 
own,  I  will  let  you  do  what  and  as  much  as  you  please  just  before  the 
closing  cadence." 

This  mass  of,  often  improvised,  flourishes  introduced  by  the  singer  just 
before  the  final  cadence  of  a  song  or  air  ended  by  taking  its  name  therefrom, 
and  being  known  as  the  "  cadenza."  Whether  carefully  prepared  and 
practised  beforehand,  or  really  improvised  on  the  spur  of  the  moment,  this 
cadenza  was  always  supposed  to  be  an  improvisation  of  the  singer's  ;  the 
composer  had  officially  nothing  to  do  with  it.  Note,  also,  that  during  the 
cadenza  the  instrumental  accompaniment  was  silent ;  it  was  unaccom- 
panied. At  best,  the  orchestra  would  sometimes  hold  its  last  chord  before 
the  entrance  of  the  cadenza  throughout  the  whole  duration  of  the  latter ; 
in  this  case  the  cadenza  itself  had  naturally  to  be  so  arranged  that  it  should 
harmonize  with  this  chord.* 

*  This  chord  which  was  held  by  the  accompaniment  throughout  the  vocal  cadenza  was  in  almost  every  case 
that  of  the  dominant  or  dominant  7th.  Of  course,  the  bass  held  the  dominant  (fifth  degree  of  the  scale)  itself. 
This  continued  holding  the  dominant  in  the  bass  bore  some,  at  least  superficial,  resemblance  to  what  is  called 

"  Oh,  surely,  melody  from  heaven  was  sent 

To  cheer  the  soul,  when  tired  with  human  strife, 
To  soothe  the  wayward  heart  by  sorrows  rent, 
And  soften  down  the  rugged  roads  of  life." 

The  restful  effect  of  music  is  universally  acknowledged.     If  a  home  is  without  music, 
it  is  usually  owing  to  the  inability  of  its  members  to  perform  upon  an  instrument. 

THE  SYMPHONY 

Is  specially  adapted  to  homes  where  music  has  heretofore  been  attainable  mainly  through 
visitors.  Without  any  musical  education  whatever,  one  may  play  any  composition,  no 
matter  how  difficult,  as  correctly  and  artistically  as  the  most  proficient  musician.  The  rep- 
ertory of  the  SYMPHONY  embraces  all  grades  and  styles  of  music,  thus  enabling 
every  person  to  gratify  his  individual  taste. 


OLIVER    DITSON    COMPANY, 

453    TO    463    WASHINGTON    STREET,        .         .         BOSTON 

(341) 


The  fashion  of  introducing  free  cadenzas  at  the  end  of  airs  had  a  longer 
life  than  most  musical  fashions.  In  Handel's  day  it  was  universal ;  all  the 
airs  in  his  oratorios  and  operas  were  intended  to  receive  this  finishing  touch 
at  the  singers'  hands.  The  same  was  true  of  Mozart's  time,  and  the  fashion 
survived  almost  down  to  the  present  day  in  Italy  and  France.  Composers 
marked  the  place  where  the  singer  was  to  be  allowed  to  introduce  his 
cadenza,  with  a  hold,^  .* 

With  the  growth  of  instrumental  music,  and  especially  with  the  develop- 
ment of  the  concerto,—  by  which  term  is  meant  a  composition  (generally  in 
the  sonata-form)  for  a  solo  instrument  with  orchestral  accompaniment, — 
instrumental  virtuosi  came  in  time  to  demand  the  same  privilege  as  singers, 
an  opportunity  for  displaying  their  virtuosity  in  their  own  way,  without 
being  hampered  by  the  peculiar  style  of  the  composer.  So  it  became  the 
fashion  for  brilliant  performers  to  introduce  free  cadenzas  of  their  own  into 
concertos,  the  regular  place  for  such  cadenzas  being  fixed  by  convention 
near  the  end  of  a  movement.  And  so  universal  and  taken  for  granted  did 
this  fashion  become  that  composers  generally  made  allowance  for  inter- 
polated cadenzas  in  their  concertos,  marking  the  place  where  they  were  to 
be  introduced  with  "holds."  The  "hold"  over  the  chord  of  the  dominant 
at  the  end  of  an  orchestral  tutti  got  to  mean  :  "  Here  the  performer  will 
play  a  cadenza." 

In  these  solo  cadenzas  in  concertos  the  performer  had  somewhat  larger 
and  richer  opportunity  for  personal  display  than  the  singer  had  before  him. 
The  instrumental  cadenza  was  supposed  to  be  not  only  an  agglomeration  of 
brilliant  flourishes,  in  which  the  performer  could  give  himself  the  best 
chance  of  showing  off  his  technical  virtuosity  to  advantage,  but  also  dis- 
tinctly an  original  free  fantasia,  a  working-out  afresh  of  the  principal  themes 
of  the  movement.  Thus  the  player  could  show  himself  both  as  a  brilliant 
virtuoso  and  as  a  clever  composer,  as  a  master  of  thematic  treatment  and 
development.  In  the  beginning,  and  for  many  years  afterwards,  cadenzas 
in  concertos  were  actually  improvised  by  the  player;  later,  as  improvisation 

in  harmony  an  "  organ-point"  ;  so  called  from  the  (real  or  supposed)  fact  that  this  sort  of  holding  one  note  in 
the  bass  —  generally  the  dominant  —  was  first  done  by  organists,  the  pedal-keyboard  of  the  instrument  afford- 
ing them  every  facility  and  inducement  thereto.  It  was  no  doubt  this  fashion  of  singing  cadenzas  over  a  long- 
held  dominant,"or  pseudo-organ-point,  in  the  bass  that  led  the  French  to  transfer  the  term  point  cTorgue  from 
the  stationary  bass  to  the  cadenza  itself,  applying  the  term  pedale  to  what  we  still  call  an  organ-point,  and  the 
Germans  an  Orgel-Punkt. 

*  Mozart  was  once  trying  over  a  new  aria  of  his  with  a  singer.  When  they  reached  the  "  hold,"  the  singer 
asked  what  she  was  to  do.  Mozart  answered,  "  Wo  ieh  das  Ding  hinklexe,  da  machen  Sie  was  Sit 
wollen  '  "     (Wherever  I  splash  that  thing  upon  the  paper,  do  what  you  please  !) 
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in  public  went  out  of  fashion,  great  players  began  to  compose  and  write 
out  their  own  cadenzas  more  carefully  beforehand.  Particularly  successful 
cadenzas  of  this  sort  gradually  came  to  be  published,  and  so  passed  into 
general  use,  many  brilliant  performers  rather  distrusting  their  own  powers 
of  composition  in  this  department,  and  preferring  to  use  good  and  effective 
cadenzas  written  by  other  people.  Sometimes  the  composer  would  write 
out  cadenzas  to  his  own  concertos,  and  publish  them  separately.  Beet- 
hoven did  this  for  his  first  four  concertos, —  in  the  fifth  he  left  no  place  for 
a  cadenza.  But  such  cadenzas,  written  by  the  older  composers  themselves, 
proved  to  be  but  short-lived.  The  very  essence  of  a  cadenza  was  a  display 
of  virtuosity,  and  the  enormous  development  of  instrumental  technique  soon 
left  these  old  cadenzas  far  behind  and  made  them  out  of  date.  What  may 
have  sounded  very  brilliant  and  astonishing  in  Beethoven's  day  would 
sound  like  the  merest  trumpery  child's-play  now.  Beethoven's  cadenzas 
died  a  natural  death  years  and  years  ago,  and  no  living  soul  would  care  to 
listen  to  them  to-day.  For  many  years  Moscheles's  cadenzas  to  Beethoven's 
and  Mozart's  pianoforte  concertos  were  in  almost  universal  use ;  and  now 
they,  too,  are  being  superseded  by  others.  But  the  fact  still  remains  that, 
in  concertos  in  which  the  introduction  of  cadenzas  was  intended  by  the 

composer,  cadenzas  of  some  sort  must  be  played ;  for,  between  the  "  hold  " 
that  marks  where  the  cadenza  is  to  begin  and  the  accompanied  Coda  to 
which  it  is  to  lead,  the  composer  has  left  a  hiatus  that  must  be  filled  up. 
With  the  gradual  further  development  of  instrumental  technique  and  vir- 
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tuosity,  and  the  corresponding  growth  in  brilliancy  of  cadenzas  to  con- 
certos, it  at  last  came  about  that  many  modern  cadenzas  became  so  utterly 
different  in  style  and  in  the  general  treatment  of  the  instrument  from  the 
body  of  the  concerto  itself,  as  to  form  a  harsh  and  inartistic  contrast. 
Even  in  older  times,  when  the  performer  would  actually  improvise  his 
cadenzas,  cases  can  not  have  been  wanting  where  the  cadenzas  were  pretty 
poor  stuff,  well  calculated  to  disgust  the  unlucky  composer  whose  work  was 
thus  disfigured.  This  was  probably  the  reason  for  Beethoven's  leaving  no 
places  for  cadenzas  in  his  fifth  pianoforte  concerto, — -  in  E-flat  major,  opus 
73,  the  so-called  "  Emperor,"—  an  example  which  has  since  been  followed 
by  Chopin,  Mendelssohn,  and  most  modern  composers.  Some  modern 
composers,  however,  wishing  to  retain  the  cadenza,  as  a  traditional  and 
valuable  element  in  the  concerto,  and  yet  being  anxious  to  guard  against 
the  introduction  of  irrelevant  trash  by  men  who  were  better  players  than 
writers,  have  written  out  their  own  cadenzas,  and  published  them,  not  sepa- 
rately, but  in  their  proper  places  in  the  score  of  the  concerto  itself,  omitting 
the  traditional  "  hold  "  mark,  and  thus  indicating  that  these  cadenzas,  and 
no  others,  are  to  be  used.  Schumann  did  this  in  his  A  minor  pianoforte 
concerto,  and  Tschaikowsky  in  his  concerto  in  B-flat  minor;  Liszt,  also, 
did  it  to  a  certain  extent  in  both  of  his  concertos,  writing  several  short 
cadenzas,  but  leaving  no  place  for  the  introduction  of  others. 
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The  world  is,  thank  heaven,  not  quite  full  of  those  "  absolute  "  knaves, 
with  whom  we  must  "  speak  by  the  card,  or  equivocation  will  undo  us ;" 
but  gentry  of  their  sort  are  to  be  found  in  most  highways  and  byways  of 
life,  and  make  it  their  business  that  every  i  shall  have  its  dot  and  every  / 
its  cross.  The  little  school-mistress  who  insisted  that  the  girl  was  "  called  " 
Nancy,  but  "named"  Ann,  was  a  worthy  soul;  but  her  worth  was  not  en- 
hanced by  rarity :  she  was  no  unique  specimen.  She  was  cousin-german 
to  those  uncomfortable  people  to  whom  accuracy  is  sweet  and  suggestive- 
ness  a  siren  of  dubious  respectability ;  the  people  who  seem  to  have  missed 
their  vocation  if  they  pass  through  life  without  being  called  to  the  witness- 
stand. 

I  have  met  people  who  took  it  in  high  dudgeon  that  musicians  should 
dare  to  speak  of  "  color  "  in  reference  to  their  art,  and  professed  them- 
selves quite  unable  to  understand  what  was  meant  by  "  color  "  in  Music. 
You  might  tell  them  that  color  in  Music  was,  by  analogy,  just  what  it  is 
in  Painting.  They  scouted  the  idea  !  The  analogy  was  purely  imaginary, 
and,  what  was  worse,  inaccurate  ;  it  did  not  hold  good  !  You  might  insist 
that  the  term  had  been  in  use  musically  for  centuries,  and  that  every  musi- 
cian understood  its  meaning;  that  " Klangfarbe"  was  excellent  German, 
that  the  downright  English  had  even  taken  the  trouble  to  translate  it  by  the 
rather  Carlylesque  "  clang-tint,"  but  that  for  ordinary  mortals  "  color  "  was 
a  sufficiently  serviceable  equivalent ;  in  fine,  that  "  color  "  meant  "  quality 
of  sound." 
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"But,  my  very  dear  sir,"  they  would  answer,  "you  are  all  off  !  There  is 
no  analogy  at  all  between  the  two  things.  Admitting  the  analogy  between 
light  —  that  is,  color  —  being  the  result  of  undulations  of  the  luminiferous 
ether,  and  sound  of  vibrations  of  the  air,  there  is  still  no  analogy  between 
visual  color  and  auditory  sound-quality.  Color  depends  on  the  rapidity  of 
the  luminous  undulations  ;  but  the  rapidity  of  vibration  in  sound  has  to  do 
with  pitch,  with  high  and  low,  not  with  the  quality  of  the  tone.  Why, 
just  read  your  Helmholtz,  and  see  that  quality  of  tone  depends  wholly 
on " 

You  cut  this  short  by  saying  that  you  know  all  that  perfectly  well,  that 
all  the  musical  world  knows  it ;  and,  having  perhaps  a  private  grudge 
against  Helmholtz  for  reasons  not  necessary  to  mention  here,  you  may  be 
impudent  enough  to  ask :  "  What  of  it !  " 

"  What  of  it  ?  Why,  this  of  it !  that  your  analogy  between  color  and 
sound-quality  is  on  beam  ends !  " 

Then  you  take  pity  on  the  objectors,  whose  mental  vision  has  been  so 
bedazzled  by  the  dry  light  of  Science  that  they  cannot  see  what  is  right  be- 
fore their  noses.  You  explain  that  in  the  Art  of  Painting  there  are  two 
elements,  form  and  color;  that  in  the  Art  of  Music  there  are  three, —  pitch, 
rhythm,  and  sound-quality.  .  .  . 

"Stop  a  bit !"  they  interrupt  you,  "you've  forgotten  one:  dynamic  in- 
tensity of  sound." 

"Well!  admit  that  too,"  you  go  on,  "admit  dynamic  force  as  a  fourth 
element,  which  might  perhaps  be  compared  to  vividness  of  chiaro-'scuro  in 
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Painting.  And,  while  we  are  about  it,  we  might  as  well  admit  also  rate  of 
speed  as  a  fifth  element  in  Music,  which  has  probably  no  correlative  in 
Painting.  But,  for  the  sake  of  argument,  let  us  leave  dynamic  intensity 
and  chiaro-'scuro  out  of  the  discussion  :  let  them  pair  off  as  correlatives, 
let  us  reduce  our  equation  by  letting  them  cancel  each  other  as  all  equiva- 
lents can.  Let  us  also  leave  aside  the  element  of  rate  of  speed  in  Music, 
for  you  will  surely  admit  that  it  has  no  analogy  with  color  in  Painting. 
Then  what  have  we  left?  Pitch,  rhythm,  and  sound-quality  in  Music; 
form  and  color  in  Painting.  Now,  the  whole  world  has  agreed  from  time 
immemorial  that  the  combined  elements  of  pitch  and  rhythm  constitute 
what  is  universally  known  as  "form"  in  Music.  Let  them  together  cancel 
the  element  of  form  in  Painting..    You  agree  to  that  ?  " 

"Yes,  yes;  we  agree  to  that." 

"  Well  then !  We  have  reduced  our  equation  to  its  lowest  terms :  we 
have  eliminated  form  and  chiaro-'scuro  on  one  side,  and  pitch,  rhythm,  and 
dynamic  force  on  the  other.  Rate  of  speed  never  came  into  the  equation 
at  all,  as  it  has  no  correlative  in  Painting.  What  have  we  left  ?  Simply 
this :  color  on  the  Painting  side,  and  sound- quality  on  the  Music  side. 
The  two  correspond ;  q.  e.  d.  ! " 

"  Ah !  yes,  we  see  that.  But  the  correspondence  is  purely  fanciful ;  it 
isn't  based  on  any  scientific  fact !  " 

"Just  so  !  it  is  fanciful.  It  has  nothing  whatever  to  do  with  the  similar- 
ity between  etherial  undulations  and  atmospheric  vibrations  ;  the  analogy 
is,  perhaps  unconsciously,  arrived  at  by  pairing  off  other  more  patent  anal- 
ogies between  the  two  arts,  and  by  the  artistic  sense  perceiving  that  the 
element  of  sound-quality  bears   exactly  the   same  ideal  relation  to  that  of 
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form  in  Music  that  the  element  of  color  does  to  form  in  Painting.  The 
analogy  has  satisfied  musicians  completely,  and  not  a  painter  I  know  of  has 
ever  kicked  against  it ;  so  you  and  your  undulations  and  vibrations  may 
go  to  thunder !  " 

Another  point  to  which  accurate  Philistines  have  taken  exception  is  the 
use  of  the  word  "low"  to  denote  musical  tones  of  slow  vibration,  and 
"  high  "  to  denote  those  of  rapid  vibration.  Philistines  do  I  say  ?  Some 
notable  musicians,  Berlioz  among  them,  have  expostulated  with  the  rest  of 
the  world  for  using  "  high  "  and  "  low  "  in  reference  to  musical  pitch.  It 
has  been  argued  that  there  is  no  earthly  reason  for  calling  a  tone  produced 
by  striking  one  of  the  keys  at  the  left-hand  end  of  the  key-board  "  low," 
and  speaking  of  the  tone  produced  by  striking  at  the  right-hand  end  as 
"  high."  Ah !  dear  gentlemen  ;  put  your  hand  upon  —  not  your  heart,  but 
— your  throat ;  begin  by  singing  what  we  in  our  perverseness  call  a  "  high  " 
note ;  then  sing  step  by  step  what  we  with  equal  waywardness  persist  in 
calling  "  down  "  the  scale.  Keep  hold  of  your  throat  the  while,  and  see  if 
your  Adam's-apple  does  not  actually  and  sensibly  fall.  Now  place  your 
hand  upon  your  heart  —  that  you  may  not  be  foresworn, —  sing  "down" 
another  scale  from  "  top "  to  "  bottom."  Swear  to  me  upon  your  sacred 
honor  that  you  do  not  seem  to  yourselves  to  be  singing  farther  and  farther 
down  into  your  thorax  and  abdominal  cavity.  Doesn't  it  feel  so  ?  Of 
course  it  does  !  Good  heavens  !  men,  you  might  just  as  well  object  to  your 
own  four-year-old's  putting  himself  astride  of  your  cane  and  calling  it  his 
horse.  True,  the  youngster  makes  two  palpable  misstatements :  in  the 
first  place  it  is  not  a  horse,  and  in  the  next  place  it  is  not  his.  I  advise 
you  to  go  and  spank  him  for  it,  just  to  give  him  a  taste  for  scientific  accu- 
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racy.  You  say  our  analogies  limp  ?  Well,  what  of  that  ?  What  looks  like 
limping  to  you  may  possibly  strike  us  as  "  graceful  sinuosity  of  motion  ! " 
Go  to !  —  John  Squeers,  A  Dissertation  on  the  Imagination. 
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begins  with  a  largo  movement  (in  E-flat  major,  3-4  time),  in  which  the  violas 
and  'celli  give  out  a  half  stately,  half  Volkslied-Mke  theme  in  four-part  har- 
mony ;  the  closing  phrase  of  this  theme  is  then  taken  up  by  the  wooden 
wind  instruments  and  developed  by  them  in  alternation  with  the  violas  and 
'celli.  Next  comes  a  recitative-like  passage,  ushered  in  by  a  mournful 
phrase  of  the  oboe,  which  phrase  is  made  the  basis  of  some  strenuous, 
stormy  developments  in  the  full  orchestra,  the  tempo  growing  gradually 
faster.  A  resounding  climax  is  followed  by  a  quieter  Andante  (in  4-4  time), 
in  which  the  oboes,  clarinets,  and  horns  give  out  a  jovial  fanfare  (probably 
a  Russian  folk-song),  against  which  the  strings  soon  oppose  a  quieter  canti- 
lena. The  main  body  of  the  overture  {Allegro  giusto,  in  E-flat  minor,  4-4 
time)  begins  stormily  in  the  strings,  and  is  more  and  more  tempestuously 
worked  up  by  the  full  orchestra,  fragments  of  the  Marseillaise  sounding 
ever  and  anon  through  the  whirlwind  of  strings  and  wood-wind  on  the 
horns  and  cornets.  This  furious  Allegro  is  worked  out  pretty  much  in  the 
usual  sonata-form,  a  quieter  second  theme  soon  coming  in  in  C-sharp  major, 
followed  by  a  lighter  conclusion-theme  in  E-flat  minor.  After  a  while  the 
fragments  of  the  Marseillaise  return,  and  are  worked  up  against  bits  of  other 
themes  in  the  overture,  until,  just  as  you  think  the  French  hymn  is  about 
to  triumph  and  its  first  phrase  is  sounded  for  the  first  time  in  almost  its 
complete  shape  by  the  trumpets  and  cornets,  the  theme  is,  as  it  were,  sud- 
denly engulfed  in  a  perfect  orchestral  maelstrom.  The  stately  Russian 
theme  of  the  opening  largo  then  comes  in  as  a  triumphal  hymn  in  double 
and  treble  fortissimo  on  the  full  orchestra,  to  be  followed  by*  the  livelier 
fanfare  theme  as  a  glowing  coda  to  the  work. 

This  overture  is  scored  for  very  full  orchestra,  the  score  containing  parts 
for  such  unusual  instruments  as  bells  and  cannon,  and  a  full  brass  band 
ad  libitum  being  added  in  the  coda. 
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Brahms Piano  Quartet  in  G  minor 

Piano,  Mr.  BUSONI. 

Beethoven Quintet  in  C  major,  Op.  29 

2d  Viola,  Mr.  ZACH. 

Tickets  now  on  sale  at  the  Box  Office,  Music  Hall. 

C.  A.  ELLIS,  Manager. 
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FIRST  AND  HIGHEST  AWARD 

Over  ALL   Competitors  for 


1893     I  ^IlllJIVM;EUfi     1393 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L.  LIBERAL  ARTS. 


No.  Card  — 6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments-' 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     )  President  and  Secretary  Board  of  Judges, 
J.  H.  GORE,}  Liberal  Arts. 

CHICKERING   &  SONS,  791  Tremont  St.,  BOSTON,  MASS 

HARD  TIMES  CAUSE  ECONOMY. 

The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment. 

MAIN    OFFICES: 


17  Temple  Place,       jH^-^MB-KsHi      365   Fiftn   Avenue, 
Boston,  Mass.  yKKSfBSsS&m  NeW  Y 

Back  Bay  Branch,  284  Boylston  Street. 
LARGEST  IN  AMERICA.  ESTABLISHED   1829. 


French  Laundry  Department.     Best  in  Boston.     Bundles  called  for  and 

delivered  free. 
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Eleventh  Rehearsal  and  Concert. 


Friday  Afternoon,  January  5,  at  2.30. 
Saturday  Evening,  January  6,  at  8.00, 


WAGNER   PROGRAMME. 

Prelude  to  "Die  Meistersinger  von  Nuernberg." 

In  very  moderate  movement,  broad  and  weighty  throughout  (C  major). 

Vorspiel  und  "Liebestod"  (Prelude  and  "Love-death")  from  "Tristan 

und  Isolde." 

Isolde  :  Mme.  Materna. 

Siegfried  Idyl. 

A  Faust  Overture. 

"  Siegfried  s    Funeral    March,    from    "  Goetterdaemmerung,"   Act    III., 
Scene  2. 

Bruennhilde's  dying  speech  over  Siegfried's  body,  from  "Goetterdaem- 
merung," Act  III,  Scene  3. 

Bruennhilde  :  Mme.  Materna. 


Soloist,  Mme  AMALIA    MATERNA. 
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SANDERS   THEATRE,      .       .       CAMBRIDGE. 


FIFTH    CONCERT    BY 

•     •     THUS    •     • 


Boston  i  Symphony  *  Orchestra, 


Mr.  EMIL  PAUR,  Conductor, 

ON 


Thursday  Evening,  January  4,  at  7.45. 


Soloist,  Mme  MATERNA. 


A  limited  number  of   admission   tickets  will  be  on  sale  at  the  door 
the  evenings  of  the  concerts. 


STEINERT  HALL. 

Pianoforte  Recital  by  Mrs.  ELIZABETH  MITCHELL  ALLEN, 

Assisted  by  Mr.  GEO.  J.  PARKER,  Tenor. 

Wednesday  Evening,  January  3,  at  eight  o'clock. 

Tickets,  $1.00.    On  sale  at  Steinert's. 


Mr.  SIDNEY   HOMER 

wishes  to  announce  that  a  class  in  the  study  and  analysis  of  Symphonies 
will  meet  on  Fridays,  from  twelve  to  one,  beginning  January  5th.  The 
price  for  ten  lessons  will  be  five  dollars. 

Applications  for  membership  may  be  sent  to  Hotel  Pelham,  74  Boyl- 
ston  Street,  Room  5  13. 
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Gildemeester  &  Kroeger 


P.  J.  GILDEMEESTER,  for 
many  years  managing  partner  of 
Chickering  &  Sons. 


PIANOS. 


HENRY  KROEGER,  for 
twenty  years  superintendent  of 
Steinway  &  Sons'  factories. 


Jiff 


The  highest  work 

of  art, 

musically 

and 

mechanically. 


Insist  upon 
seeing  these  in- 
struments before 
purchasing 
elsewhere. 


WE   SOLICIT  A   CRITICAL   INSPECTION. 

CHANDLER  W.  SMITH, 

Wholesale  and  Retail  Representative, 
176    TREMONT    ST.,    Tremont   Theatre    Building,    BOSTON. 


A   UNIQUE  AND  VALUABLE   BOOK 


FAMOUS  COMPOSERS  AND  THEIR  WORKS 

EDITED     BY 

JOHN  KNOWLES  PAINE  — THEODORE  THOMAS  — KARL  KLAUSER 


This  superb  work,  just  completed,  has  been  in  continuous  preparation  for  three  years.  It  is  written 
by  28  of  the  foremost  writers  on  music  in  Europe  and  America.  Nearly  1,500  pages.  200  full-pge  illus- 
trations and  300  text-cuts.  472  pages  of  classical  music,  selected  by  Theodore  Thomas.  An  edition  de  luxe. 
Recognized  by  the  reviewers  as  a  work  of  permanent  value  which  is  indispensable  to  all  lovers  of  good  music. 

Address  the  publishers,  and  they  will  send  their  representative  to  show  you  the  work,  which  is  sold 
exclusively  by  subscription.     Or  call  at  their  office  and  examine  it. 

J.  B.  MILLET  COMPANY,  Publishers,  6  Hancock  Ave.,  opp.  State  House,  Boston 


Mrs.  Avonia  Bonney  Lichfield, 

VOICE  MASTER. 

(Old  Italian  Method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 
Avenue  and  Newbury  Street). 

Terms:     Half-hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    $15.00    " 
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MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  I.  HAWES 


Miss  EDITH  ABELL, 


J  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 

53  Pierce  Building,  Copley  Sq. 

ORATORIO,    OPERA, 

SONG,  and  SOLFEGG. 

Special  attention  given  to  developing  strength  and 
quality  in  voices.     Hours,  2  to  5. 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 

No.  62  Boylston  Street. 

VOICE  CULTUKE  and  DEVELOPMENT 

NO  "wear  and  tear"  in  training. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

ROOM   21, 
Music  Hall  Building,  Boston. 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


.  L.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 

Mr.  MAX  HEINRIGH  ciassic  son^  °rat°ri°'  °pera> at  his  studio' 

Room  572,  Steinert   Building,  Boylston  and 
Tremont  Streets.     :        :        :        :         : 


Miss  GERTRUDE  EDMANDS 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 
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MATHILDE  ROEDIGER 


FROM   GERMANY. 


MARTIN  ROEDER, 


Mr.  EDWARD  F.  BRI6HAM, 


Concert  Pianist   and    Teacher 

OF  THE   OLD  AND 

YANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  1. 

VOCAL  INSTRUCTION 

Copley  Square  School, 
Pierce  Building, 

WEDNESDAY  AFTERNOONS. 


Mrs.  H.  P.  STEARNS, 


TEACHER    OF 

SINGING  AND    PIANO. 

Langham  Hotel. 


EFFIE  VIRGINIA  PALMER 


(SOPRANO), 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannucoini. 

Licentiate   (Artist)   and   Henschel-Hayden   Medalist, 
New  England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


Teacher  of  Violin,  Theory  and  Composition 

Mr.  GUSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY. 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


Mrs.  Elizabeth  Mitchell  Allen, 


Concert  Pianist  &  Teacher 

Pupil  of  Leschetitzky  and  Buonamici. 

Address,  care  of  M.  Steinert  &  Sons,  or 
304A  Warren  Street,  Roxbury. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION, 


26  Regent  Street. 


Mme.  EDNA  HALL, 


OVERTONE  VOCAL  METHOD, 

206  Dartmouth  St. 
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Miss  EMMA  GREBE, 


TEACHER  OF  VIOLIN, 

180  Tremont  St.,    .     .    Room  22, 

or  Carlton  St.,  LONGWOOD. 


PUPIL  OF 


ALENA  G. 

(SOPRANO) 


Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccinl. 

Henschel  Medalist,  1891-92. 
For   Concerts,    Oratorio,  Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


t'»  Srs?S  7  th.  five. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE, 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
R.R.  one  block. 

Opposite  Carnegie  3fusic  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MD, 

AMEMICAX    ANI>    EUROPEAN   PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pasr.  its  doors, 


JAMES    P.    SHANNON, 


Manager. 


Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA 

Complete   in   Appointments,   Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion, 

J.    E.    KJNGSLEY   &   CO.,    Proprietors. 


Press  op  Gbo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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Sympf 
Orchestra 


«»      Music  Hall,  Boston, 


)27  Ke 


THIRTEENTH    SEASOM. 
1 893-94. 


EMIL  PAUR,  Conductor. 


PROGRAMME 

OF   THE 


Eleventh  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  January  5, 

At  2.30  o'clock. 


Saturday  Evening,  January  6, 

At  8  o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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THE 


&  HAMLIN 


PIANOS  and  ORGANS 


HAVE  BEEN  SUPPLIED  TO 


FRANZ  LISZT. 
CHARLES  GOUNOD. 
C.  SAINT-SAENS. 
EDOUARD  BATISTE. 
THEODORE  THOMAS. 
EMIL  PAUR. 
ARTHUR  NIKISCH. 
WALTER  DAMROSCH. 
ANTON  SEIDL. 
J.  K.  PAINE. 
X.  SCHARWENKA. 
ADELINA  PATTI. 


Sir  ARTHUR  SULLIVAN. 

Dr.  STAIN  ER. 

G.  W.  CHAD  WICK. 

Dr.  WM.  MASON. 

Mrs.  H.  H.  A.  BEACH. 

WM.  H.  SHERWOOD. 

S.  B.  WHITNEY. 

B.  J.  LANG. 

ANNIE  LOUISE  GARY, 

ITALO   CAMPANINI. 

ALEX.  GUILMANT. 

TH.  DUBOIS. 


AND  MANY  OTHERS. 


Both   the   Mason   &    Hamlin   Pianos  and  Organs  have  received  the 

HIGHEST   HONORS 

at  all  Great  World's  Expositions  wherever  exhibited  for  competition  since 
and  including  that  of  Paris,   1867. 

Inspection  and  critical  examination  of  these  instruments  is  cordially 
invited. 


&  Hamlin  Orran  &  Piano  Co. 


54  &  i«  TREMONT  ST.,  BOSTON. 
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Eleventh  Rehearsal  and  Concert. 


Friday  Afternoon,  January  5,  at  2.30, 
Saturday  Evening,  January  6,  at  8.00, 


WAGNER    PROGRAMME. 
Prelude  to  "  The  Master  Singers  of  Nuremberg,"  in  C  major. 

Prelude  and  "Isolde's  Love-death,"  from  "Tristan  and  Isolde." 

Isolde  :  Mme  Materna. 

A  Siegfried  Idyl,  in  E  major. 

A  Fanst  Overture,  in  D  minor. 

Siegfried's  Funeral  March,  from  "  Gotterdammerung,"  Act  III.  Scene  2. 

Brunnhilde's  dying  speech  over  Siegfried's  body,  from  "Gotterdammer- 
ung," Act  III.  Scene  3. 

Brunnhilde  :  Mme  Materna. 


Soloist,  Mme  AMALIA   MATERNA. 


There  will  be  no  Public  Rehearsal  and  Concert  next  week. 

The  programme  for  the  next  Public  Rehearsal  and  Concert    will  be    found 
on  page  391. 
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MANUFACTURERS    OF 


GRAND, 

QUARE  AND 
UPRIGHT 


EUGEN  D'ALBERT  : 

From  fullest  conviction,  i  declare  them  to  be  the  best  In- 
struments of  America.  .         .         .         .         .     .'.'". 

BR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED  GRUNFELD : 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action. 


WAREROOMS 


BALTIMORE, 
?.%  and  24  E.  Baltimore  Street. 


WASHINGTON, 
817  Pennsylvania  Avenue. 


NEW  YORK, 
148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.    W.   TYLER,   Manager. 
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Prelude  to  "  The  Master  Singers  of  Nuremberg,"  in  C  major. 

Wagner's  only  comic  music-drama,  or  musical  comedy,  Die  Meistersinger 
von  JVurnberg,  was  first  given  at  the  Hofoper  in  Munich  under  Hans  von 
Billow's  direction  on  June  21,  1868.  The  work  was  meant  as  a  sort  of 
comic  counterpart,  or  satire-play,  to  Tannhauser. 

The  prelude  begins  broadly  with  the  first  theme  of  the  Master  Singers' 
March,  treated  contrapuntally  in  allusion  to  the  old  school  of  art  which  the 
master  singers  represent  in  the  comedy ;  this  is  followed  by  the  simpler 
and  more  march-like  second  theme  of  the  same  march,  known  also  as  the 
"King  David  Motive"  (David  was  the  tutelary  patron  of  the  master 
singers'  guild).  Then  the  first  theme  returns  once  more,  and  is  worked  up 
at  considerable  length  by  the  full  orchestra,  rising  up  to  a  climax,  after 
which  comes  some  dainty  play  with  phrases  taken  from  Walther's  Preislied 
and  Werbelied,  which  after  a  while  leads  to  a  burlesque  parody  on  the  first 
theme  of  the  march,  played  staccato  by  the  wood-wind,  and  worked  up  con- 
trapuntally in  conjunction  with  a  queer,  skipping,  little  figure  with  which 
the  crowd  jeer  at  Beckmesser  to  the  words  "  Scheint  mir  nicht  der  Rechte" 
(He  doesn't  seem  to  me  to  be  the  right  one),  as  he  steps  up  to  take  part  in 
the  singing  contest  in  the  third  act.  This  contrapuntal  work  goes  on  more 
and  more  boisterously  and  grotesquely  until  it  at  last  becomes  mere  comic 
" Katzenmusik"  or  "cats'  music,"  which  suddenly  debouches  into  one  of 
the  most  beautiful  and   ingeniously  constructed    passages  in  all  Wagner. 

The  first  violins,  'celli,  and  some  of  the  wind  instruments  play  the  melody 
of  Walther's  Preislied ;  as  a  bass  to  this  the  double-basses  and  bass-tuba 
play,  note  for  note,  the  first  theme  of  the  march,  while  most  of  the  wood- 
wind play  the  second  theme  of   the  march  in  diminution  ;    against  these 

BRAIN-WORKERS. 


Horsford's  Acid   Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Rumford   Chemical   Worlcs,  Providence,  R.l. 

Beware  of  Substitutes  and  Imitations. 


FOR  SALE  BY  ALL  DRUGGISTS. 
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B 


r^ 


LABIES'  - 
-  TAIL0R 


Jackets,  Tailor  Gowns, 

Dinner  and  Evening  Dresses, 

Opera  Wraps. 

ORDERS  NOW  TAKEN  AT  REDUCED  PRICES. 

We  have  a  few   Jackets  and  Street   Gowns  to  be 
sold  at  HALF   COST. 


256  B0YLSTON  STREET. 


OYSTERS   AND   SALADS 


25  Temple  PL  and  33  West  St. 


A   SPECIALTY. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS, |  JgfcgrfcJ  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS  : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA, 


FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old   Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,   -     -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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three  combined  themes  the  second  violins  play  running  counterpoint  in 
sixteenth-notes.  Notwithstanding  the  complexity  of  the  scheme,  the  pas- 
sage is  perfectly  clear,  each  theme  standing  out  with  absolute  distinctness. 
The  working-out  continues,  growing  stronger,  phrases  from  the  first  march- 
theme  gradually  asserting  their  supremacy,  until  at  last  the  second  march- 
theme  bursts  forth  on  all  the  wind  fortissimo,  against  a  surging,  billowing 
accompaniment  on  the  strings,  and  a  glowing  coda  brings  the  movement  to 
a  brilliant  close.  Almost  the  whole  prelude  is  contrapuntal  in  treatment. 
It  is  scored  for  the  usual  modern  grand  orchestra. 


Prelude  and  "  Isolde's  Love-death,"  from  "  Tristan  and  Isolde." 

Exactly  when  Wagner  first  conceived  the  idea  of  writing  a  music-drama 

on  the  subject  of  Tristan  and  Isolde  is  not  known :  the  earliest  mention  of 

it  we  find  is  in  a  letter  to  Franz  Liszt,  undated,  but  written  in  the  last 

months  of  1854.     In  this  letter  Wagner  writes:  — 

But,  as  I  have  never  in  my  life  enjoyed  the  full  happiness  of  love,  I  will  erect  one 
more  monument  to  this  most  beautiful  of  all  my  dreams,  in  which,  from  beginning  to  end, 
this  love  shall  fully  satisfy  itself:  I  have  planned  out,  in  my  head,  a  Tristan  and  Isolde, 
the  simplest  but  most  full-blooded  musical  conception. 

Later  on,  in  a  letter  to  Liszt,  dated  July  12,  1856,  thanking  him  for  his 
score  of  Mazeppa,  we  find  the  following  :  — 

At  bottom,  I  feel  more  like  writing  poetry  than  composing,  just  now :  it  takes  a  mon- 
strous obstinacy  of  perseverance  to  keep  up  playing  wheel-horse.  I  have  again  two  won- 
derful subjects  that  I  must  work  out  some  time  or  other:  Tristan  and  Isolde  (that  you 
know  !),  but  then  —  the  Victory  —  the  holiest,  the  completest  redemption  :  but  about  this 
I  cannot  tell  you.* 

*  This  refers  to  a  conception  which,  many  years  later,  took  form  as  Parsifal. 
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Wagner  had  been  for  years  at  work  on  his  Ring  des  Nibelungen ;  he  had 
completed  the  poem  and  written  the  music  up  to  about  the  middle  of  the 
second  act  of  Siegfried.  He  was  still  in  political  exile,  and  since  Lohengrin 
(brought  out  by  Liszt  in  Weimar  on  August  28,  1850)  no  new  dramatic 
work  of  his  had  appeared.  He  began  to  feel  that  his  artistic  connection 
with  the  public  had  been  too  long  severed,  and  was  anxious  to  take  it  up 
again.  He  therefore  interrupted  his  work  on  the  Nibelungen,  and  turned 
with  fresh  enthusiasm  to  Tristan.  But,  when  this  score  was  finished,  all 
sorts  of  obstacles  were  placed  in  the  way  of  its  being  brought  out ;  and  it 
was  not  until  1865  that  it  was  first  given  in  Munich,  under  Hans  von 
Biilow's  direction,  on  June  10.  It  was  the  first  work  in  Wagner's  third 
manner  ever  performed. 

The  story  on  which  the  text  is  based  was  once  thought  to  be  of  Norman 
origin,  but  was  really  Keltic ;  it  probably  made  its  way  through  France 
into  Germany,  the  most  complete  version  of  it  extant  being  by  Gottfried 
von  Strassburg,  written  in  the  XIII.  century.  It  is  well  told  in  Bulfinch's 
Age  of  Chivalry.  The  names  of  the  characters  in  the  story  appear  in  vari- 
ous forms  in  different  versions  :  Tristan,  Tristram,  Tristrem ;  Isolde,  Iseult, 
Yseult,  Ysolt,  Ysonde,  Isoude ;  Marke,  Marc,  Mark ;  Brangane,  Brang- 
wain,  Brengwain,  Brenqwain  ;  Kurwenal,  Gouvernayle ;  Morold,  Moraunt. 
Wagner  has  departed  little,  if  at  all,  from  the  accepted  legend. 

The  prelude  (Vorspiel)  to  the  drama  consists  of  a  free  polyphonic 
working-up  of  a  few  leading-motives,  among  which  two  are  especially  con- 
spicuous :  1°  the  Love-potion-motive,  with  which  the  prelude  begins ;  and 
11°  the  motive  of  "Tristan's  imploring  glance,"  which  comes  in  a  little 
later,  and  on  which  most  of  the  working-out  is  based.     Berlioz,  in  his  arti- 
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cle  in  the  Journal  des  Debats  on  some  concerts  given  by  Wagner  at  the 
Theatre-Italien  in  Paris  in  i860,  thus  describes  this  prelude  :  — 

I  have  not  spoken  yet  of  the  instrumental  introduction  to  Wagner's  last  opera, 
Tristan  and  Isolde.  It  is  singular  that  the  composer  should  have  had  it  performed  at  the 
same  concert  with  the  introduction  to  Lohengrin,  for  he  has  followed  the  same  plan  in 
both.  Here  again  we  have  a  slow  movement,  beginning  pianissimo,  rising  little  by  little 
up  to  fortissimo,  and  falling  back  to  the  nuance  of  its  starting-point,  with  no  other  theme 
than  a  sort  of  chromatic  groan,  but  full  of  dissonant  chords,  the  cruelty  of  which  is  still 
further  increased  by  long  appoggiaturas  substituted  for  the  real  note  of  the  harmony. 

I  have  read  and  reread  this  strange  page ;  I  have  listened  to  it  with  the  profoundest 
attention  and  a  lively  desire  to  discover  its  meaning ;  well !  I  must  admit  that  I  have  not 
yet  the  least  idea  what  the  composer  has  tried  to  do. 

This  account,  even  making  all  due  allowance  for  Berlioz's  want  of  sym- 
pathy with  and  jealousy  of  Wagner,  was  doubtless  quite  sincere  ;  indeed 
it  well  reflects  the  general  feeling  of  musicians  on  the  subject  at  that  time. 
Tempora  mutantur!  Now  the  prelude  is  generally  considered  one  of  the 
most  inspired  and  beautiful  instrumental  passages  Wagner  ever  wrote. 

The  so-called  "  Is  oldens  Liebestod"  or  "Isolde's  Love-death,"  is  the  last 
scene  of  the  third  act  of  the  drama ;  in  it  Isolde  delivers  her  dying  speech 
over  her  lover's  dead  body,  the  text  of  which  is  as  follows  :  — 


ORIGINAL  GERMAN. 

Mild  und  leise 
wie  er  lachelt, 
wie  das  Auge 
hold  er  offnet : 
seht  ihr's,  Freunde, 
sah't  ihr's  nicht? 
Immer  lichter 
wie  er  leuchtet, 
Stern-umstrahlet 


ENGLISH  PROSE  TRANSLATION. 

How  gently  he  smiles  and  softly,  how  he 
sweetly  opens  his  eyes :  see  ye  it,  friends, 
can  ye  not  see  it  ?  How  he  shines  ever 
brighter,  raises  himself  on  high  amid  the 
radiant  stars:  do  ye  not  see  it?  How 
bravely  his  heart  swells  and  gushes  full  and 
sublime  in  his  bosom,  how  sweet  breath  is 
gently  wafted  from  his  lips,  ecstatically 
tender  :  —  Friends,  look, —  feel   ye  and   see 


We  own  the  entire  World's  Fair 
Exhibit  of  J.  S.  Brown  &  Sons'  Cele- 
brated  Belfast   Table   Linens. 

The  Exhibit  has  just  been  awarded 
the  Medal  and  Diploma. 


R.   H.  STEARNS    &   CO, 

(369) 


hoch  sich  hebt : 
seht  ihr's  nicht  ? 
Wie  das  Herz  ihm 
muthig  schwillt, 
voll  und  hehr 
im  Busen  quillt, 
wie  den  Lippen 
wonnig  mild 
susser  Athem 
sanft  entweht :  — 
Freunde,  seht  — 
fiihlt  und  seht  ihr's  nicht  ?  — 
Hore  ich  nur 
diese  Weise, 
die  so  wunder- 
voll  und  leise, 
Wonne  klagend, 
Alles  sagend, 
mild  versohnend 
aus  ihm  tonend, 
in  mich  dringet, 
auf  sich  schwinget, 
hold  erhallend 
um  mich  klinget  ? 
Heller  schallend, 
mich  umwallend, 
sind  es  Wellen 
sanfter  Lufte  ? 
Sind  es  Wolken 
wonniger  Dufte  ? 
Wie  sie  Schwellen, 
mich  umrauschen, 
soil  ich  athmen, 
soil  ich  lauschen  ? 
Soil  ich  schliirfen, 
untertauchen, 


ye  it  not  ?-~  Do  I  alone  hear  this  lay 
which  so  wondrously  and  softly,  ecstatically 
complaining,  all-saying,  gently  reconciling, 
sounds  forth  from  him  and  penetrates  me, 
soars  aloft,  and  sweetly  ringing  sounds 
around  me  ?  As  it  sounds  clearer,  billow- 
ing about  me,  is  it  waves  of  gentle  breezes  ? 
is  it  clouds  of  ecstatic  perfume  ?  As  they 
swell  and  roar  around  me,  shall  I  breathe  ? 
shall  I  hearken  ?  Shall  I  sip,  dive  under, 
sweetly  exhale  myself  away  in  odors  ?  In 
the  billowing  surge,  in  the  resounding  echo, 
in  the  World-breath's  waving  All  —  to 
drown  —  to  sink  —  unconscious 
joy! 
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suss  in  Duften 

mich  verhauchen  ? 
In  dem  wogenden  Schwall, 
in  dem  tonenden  Schall,  < 

in  des  Welt-Athems 

wehendem  All  — 

ertrinken  — 

versinken  — 

unbewusst  — 

hochste  Lust ! 
[Isolde  sinkt,  wie  verkl&rt,  in  Brangdne^s  {Isolde  sinks,  as  if  transfigured,  in  Bran- 

Armen  sanft  auf  Tristan's  Leiche.     Grosse      gane 's  arms  gently  upon  Tristan's  dead  body. 
Ruhrung  und  Entriicktheit  unter  den  Urn*       Great  emotion  in  all  present^ 
stehenden.] 

The  music  is  identical  with  the  last  ensemble-movement  of  the  great 
love-scene  in  the  second  act,  only  that  the  working-out  presents  some 
larger  and  grander  developments  toward  the  end. 


A  Siegfried  Idyl,  in  E  major. 

This  little  orchestral  piece  of  Wagner's  (scored  for  only  i  flute,  i  oboe, 
2  clarinets,  i  trumpet,  2  horns,  i  bassoon,  and  strings)  was  written  at  Trieb- 
schen,  on  the  Lake  of  Lucerne,  in  187 1.  The  themes  are,  with  a  single 
exception,  taken]  from  Der  Ring  des  Nibelungen,  especially  from  the  third 
drama  of  the  tetralogy,  Siegfried;  but  it  has  otherwise  little  connection  with 
that  work.  Its  title  refers  to  Wagner's  son  Siegfried,  who  was  born  while 
the  composition  of  the  music  of  the  drama  was  in  progress,  and  was  named 
after  its  hero.  It  was  meant  as  a  birthday  gift  to  Wagner's  wife,  and  was 
performed  on  her  birthday  morning,  on  the  stairway  of  the  villa  at  Trieb- 
schen,  by  a  small  orchestra,  collected  from  Zurich  and  Lucerne,  and  drilled 
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by  Hans  Richter,  who  played  the  trumpet  part,  while  Wagner  conducted  in 
person.  Richter  was  an  inmate  of  Wagner's  household  at  the  time.  The 
first  public  performance  of  the  Idyl  was  at  Mannheim,  in  the  course  of  the 
same  year. 

It  begins  quietly  in  E  major  with  the  theme  taken  from  the  great  love- 
scene  in  the  third  act  of  Siegfried,  at  Briinnhilde's  words  :  "  Ewig  war  ich, 
ewig  bin  ich,  ewig  in  suss  sehnender  Wonne-—doch  ewig zu  deinem  Heil /"  (I 
have  been  forever,  I  am  eternal,  ever  in  sweet  yearning  ecstasy  —  but  ever 
to  thy  salvation  ! ).     The  strings  take  up  this  theme,  and  work  it  out  wholly 

independent  of  its  development  in  Siegfried.  Soon  the  wooden  wind  instru- 
ment^ come  in  one  after  another,  and  weave  around  it  a  phrase  from  the 

slumber-motive  in  the  last  scene  (Wotan's  Farewell)  in  Die  Walkure. 
After  a  short  climax  the  basses  and  then  the  violins  bring  in  a  phrase  of 
two  descending  notes  —  the  interval  is  not  always  the  same,  but  is  generally 
a  minor  7th  or  a  major  6th  —  taken  from  Briinnhilde's  "  O  Siegfried!  Sieg- 
fried! Sieh?  meine  Angst!"  (O  Siegfried!  Siegfried!  See  my  terror!), 
from  the  love-scene  above  mentioned.  This  inconspicuous  little  phrase 
assumes  a  considerable  thematic  importance  in  the  course  of  the  Idyl.  All 
these  themes  are  worked  up  in  very  various  shapes  for  some  time,  when  a 
series  of  trills  in  the  first  violins  leads  to  one  of  those  episodes  of  pure,  glow- 
ing tone-color  for  which  Wagner  is  noted.  More  trills  introduce  the  second 
motive  (in  3-4  time)  in  Briinnhilde's  speech  to  Siegfried  first  referred  to,  at 
her  words,  "O  Siegfried,  Herrlicher !  Hort  der  Welt!"  (O  Siegfried, 
thou  lordly  one !  Treasure  of  the  world !)  This  is  worked  out,  first  by  the 
wind  instruments,  then  by  the  strings,  and  is  at  last  interwoven  with  the 
themes  previously  introduced. 
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A  brilliant  climax  is  immediately  followed  by  the  sudden  announcement 
on  the  horn  of  the  theme  of  Siegfried's  little  song  in  the  first  act,  where 
he  threatens  Mime  with  going  out  into  the  world,  never  to  return  to  his 
native  woods.  This  theme  is,  however,  here  given  out  in  the  shape  in 
which  it  appears  in  the  final  climax  of  the  love-scene  in  the  third  act,  at 
Briinnhilde's  words:  " Fahr'  hin,  WalhalVs  leuchtende  Welt!"  (Farewell, 
shining  world  of  Valhalla ! )  Upon  this  motive  as  a  background  the  flute 
and  clarinet  embroider  bits  of  the  bird-song  from  the  Waldweben  in  the 
second  act,  until  it  is  cut  short  by  a  measure  of  simultaneous  trills  that 
sounds,  as  a  certain  listener  once  said,  "  like  the  warbling  of  a  thousand 
canaries,"  and  the  strings  dash  into  the  accompanying  figure  to  Siegfried's 
"  Ein  herrlich  Gewasser  wogt  vor  mir")  A  splendid  sea  billows  before  me) 
in  the  love-scene.  All  the  thematic  material  in  this  poetic  little  composi- 
tion has  now  been  enumerated.  The  remainder  of  the  piece  is  devoted  to 
still  further  working-out,  often  of  an  elaborate  description,  of  this  material, 
three  or  even  four  themes  often  appearing  simultaneously,  but  without  pro- 
ducing the  slightest  sense  of  confusion.  Modest  as  the  array  of  instru- 
ments is  in  the  score,  Wagner  has  here  given  as  convincing  a  proof  of  his 
wonderful  mastery  in  the  art  of  orchestration  as  in  any  of  his  larger  works. 
The  volume  and  power  of  tone  he  has  drawn  from  this  small  orchestra  are 
at  times  astounding. 

A  Faust  Overture,  in  D  minor. 

This  work  was  written  in  Paris  in  January,  1840,  and  intended  as  the 
first  movement  of  a  Faust  symphony.  But  Wagner  abandoned  the  scheme 
of  a  symphony;  and,  in   1855,  at  Liszt's  earnest  instigation,  entirely  re- 
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wrote  the  overture  in  Zurich.  In  one  of  his  writings  Wagner  says  that  he 
imagined  Faust's  "  Entbehren  sollst  du,  sollst  entbehrenf"  (Thou  shalt  do 
without ! )  as  the  motto  of  the  overture. 

It  begins  with  a  slow  introduction,  marked  "  Sehr  gehalten  "  (mo/to  soste- 
nutd)  in  the  score.  The  opening  phrase,  for  the  bass-tuba  and  double- 
basses  in  unison  over  a  pianissimo  roll  on  the  kettle-drums,  is  of  an  unusual 
sonority  that  has  the  most  dramatic  effect.  The  celli  respond  to  it  with  a 
phrase  that  plays  a  prominent  part  in  the  overture.  Soon  the  first  violins 
softly  intone  a  phrase  which  will  be  recognized  later  as  the  beginning  of 
the  first  theme  of  the  quick  movement.  The  development  grows  more  and 
more  dramatic  until,  after  a  strong  staccato  chord  of  the  whole  orchestra, 
the  quick  movement  begins.  This  is  marked  ''''Sehr  bewegt"  (assai  con 
mot 6). 

Over  sombre  harmonies  -itfiehe  bassoons  and  horns  the  first  violins  out- 
line the  initial  phrase  of  the  first  theme,  all  the  strings  then  cojriing  in  on 
the  more  hurried  figure  that  constitutes  its  conclusion.  This  theme  is  de- 
veloped at  some  length.  After  a  while  the  second  theme  comes  in  in  the 
wood-wind  in  the  relative  F  major,  and  is  developed  in  its  turn,  and  there 
is  a  short,  passage-like  conclusion-theme  in  the  strings  which  leads  imme- 
diately to  the  free  fantasia.  This  dwells  for  some  time  on  the  second 
theme,  which  always  remains  in  the  wood-wind,  its  separate  phrases  being 
now  interspersed  with  reminiscences  of  the  hurried  second  figure  of  the 
first  theme  in  the  strings.  At  length  the  first  theme  returns  and  is  sub- 
jected to  some  elaborate  working-out.  The  third  part  of  the  movement 
begins  regularly  with  a  fortissimo  entrance  of  the  first  theme  in  the  full 
orchestra  in  the  tonic  D  minor ;  but  the  further  development  of  this  part 
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varies  considerably  from  the  form  of  the  first  part.  The  overture  ends  with 
a  long,  slow  coda.  It  is  scored  for  full  modern  grand  orchestra.  In  more 
than  one  of  his  letters  to  Liszt,  Wagner  insists  that  this  whole  overture  has 
to  do  with  the  character  of  Faust,  and  with  Faust  alone ;  that  the  melo- 
dious second  theme  in  the  wood-wind  has  no  reference  whatever  to 
Gretchen. 


Siegfried's   Funeral    March,   from    "  Gotterdammerung,"   Act    III. 
Scene  2. 

These  few  pages  of  solemn  music,  generally  known  as  Siegfried's  Funeral 
MarcA,  are  in  no  proper  sense  a  march  at  all ;  neither  do  they  accompany 
Siegfried's  funeral  rites.  This  purely  orchestral  scene  in  Gotterdammerung 
begins  immediately  after  the  death  of  Siegfried,  the  Volsung,  as  he  was 
murdered  on  a  hunting  party  by  Hagen  ^Attlfbrother  of  the  Gibichungs, 
Gunther  and  Gutrune,  and  son  of  Alberich,  the  Nibelung,  and  Grimhilde, 
Gibich's  wife). 

The  stage-directions  are  as  follows  :  — 

"  Night  has  come. —  The  Men,  in  obedience  to  Gunther's  silent  com- 
mand, raise  up  the  body  on  the  shield,  and  slowly  escort  it  in  solemn  pro- 
cession over  the  rocky  height.  Gunther  follows  immediately  behind  the 
corpse. —  The  moon  breaks  forth  through  the  clouds,  and  lights  up  the 
mourning  procession  on  the  hill-top.—  Then  mist  rises  up  from  the  Rhine, 
and  gradually  fills  the  whole  stage  up  to  the  proscenium. —  When  the  mist 
parts  again,  the  scene  has  been  changed." 

The  music  during  the  solemn  scene  thus  described  has  little  or  nothing 
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of  the  march  character ;  it  consists  of  a  concatenation  of  leading-motives, 
all  of  which  are  associated  either  with  the  character  of  Siegfried  himself  or 
with  the  Volsung  race.     They  come  in  in  the  following  order :  — 

1°  The  Volsung-Motive  (slow  and  solemn,  in  horns  and  tubas,  re- 
peated by  clarinets  and  bassoons). 

II0  The  Death-Motive  (crashing  C  minor  chords  in  brass,  strings,  and 
kettle-drums,  interspersed  with  running  passages  in  triplets  in  the  lower 
strings). 

Ill0  The  Motive  of  the  Volsungs'  Heroism  (slow  and  stately,  in 
tubas  and  horns). 

IV0  The  Motive  of  Sympathy1*  (worked  up  in  imitation  in  wood-wind 
and  horns),  merging  soon  into  :  — 

V°  The  Love-Motive  (in  the  oboe). 

(The  bass  under  these  last  two  motives  is  a  further  development  of  the 
Volsung-Motive,  which  is  carried  on  for  five  measures  more  in  the  double- 
basses,  bass-clarinet,  bassoons,  and  bass-and  contrabass-tubas,  against  the 
running  triplet  figure  from  the  Death-Motive  in  the  violins.) 

VI0  The  Sword-Motive  (in  the  trumpet). 

VII0  The  Motive  of  Glorification  in  Death  (the  crashing  chords 
of  the  Death-Motive  in  the  major  mode ;  the  full  orchestra). 

VIII0  The  Siegfried-Motive  (in  the  horns  and  bass-trumpet;  after- 
wards in  the  trumpets). 

IX°  The  Motive  of  Siegfried  the  Hero  (a  rhythmic  modification 
of  "  Siegfried's  horn-call,"  in  all  the  brass). 

*Siegmund  and  Sieglinde  (Siegfried's  father  and  mother)  in  the  first  scene  of  Die  IValkilre. 

"  Oh,  surely,  melody  from  heaven  was  sent 

To  cheer  the  soul,  when  tired  with  human  strife, 
To  soothe  the  wayward  heart  by  sorrows  rent, 
And  soften  down  the  rugged  roads  of  life." 

The  restful  effect  of  music  is  universally  acknowledged.     If  a  home  is  without  music, 
it  is  usually  owing  to  the  inability  of  its  members  to  perform  upon  an  instrument. 

THE  SYMPHONY 

Is  specially  adapted  to  homes  where  music  has  heretofore  been  attainable  mainly  through 
visitors.  Without  any  musical  education  whatever,  one  may  play  any  composition,  no 
matter  how  difficult,  as  correctly  and  artistically  as  the  most  proficient  musician.  The  rep- 
ertory of  the  SYMPHONY  embraces  all  grades  and  styles  of  music,  thus  enabling 
ever  if  person  to  gratify  his  individual  taste. 
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X°  The  Brunnhilde-Motive  (in  the  clarinet  and  English-horn). 

Of  all  these  the  only  one  which  keeps  constantly  recurring  in  one  form 
or  another  is  the  Death-Motive,  either  in  its  original  minor  shape  or  else 
in  the  major  mode  as  the  "  Motive  of  Glorification  in  Death." 

This  music  on  Siegfried's  death  comes  to  no  definite  close  in  the  drama 
itself,  but  merges  gradually  into  the  third,  and  final,  scene  of  the  act, 
which  ends  with  Briinnhilde's  dying  speech  over  the  hero's  remains,  her 
self-immolation,  and  the  mystic  shadowing  forth  of  Ragnarok,  or  the  Dusk 
of  the  Gods  (Goiter dammerung),  from  which  the  drama  takes  its  name.* 


Brunnhilde's  dying  speech  over  Siegfried's   body,  from   "Gotter- 

dammerung"  Act  III.  Scene  3. 

This  closing  scene  of  Gotterdammerung  (Dusk  of  the  Gods)  is  in  the  Hall 
of  the  Gibichungs,  the  dwelling  of  Gunther,  Gutrune,  and  their  half-brother, 
Hagen.  Siegfried,  the  Volsung,  has  been  brought  home  dead  from  the  hunt 
on  which  he  was  murdered  by  Hagen  ;  in  a  quarrel  over  the  Nibelung's 
Ring  on  Siegfried's  finger,  Hagen  has  slain  Gunther,  and  Gutrune  is  bend- 
ing grief-stricken  over  her  brother's  body,  when  Brunnhilde  enters,  and  thus 
addresses  the  assembled  men  and  women  :  — 


ORIGINAL   GERMAN. 

Brunnhilde. 

[noch  im  Bintergrunde.\ 

Schweigt  eures  Jammers 
jauchzenden  Schwall ! 
Das  ihr  alle  verriethet, 
zur  Rache  schreitet  sein  Weib. 

[Sie  schreitet  ruhig  weiter  vor.\ 

Kinder  hort'  ich 

greinen  nach  der  Mutter, 
da  sttsse  Milch  sie  verschiittet : 

doch  nicht  erklang  mir 

wiirdige  Klage, 
des  hochsten  Helden  werth. 

Gutrune. 


ENGLISH   PROSE   TRANSLATION. 

Brunnhilde. 

[still  at  the  back  of  the  stage.] 

Silence  the  shouting  flood  of  your  lamen- 
tation! She  whom  ye  all  have  betrayed, 
his  wife  comes  for  vengeance. 

[She  walks  quietly  farther  forward.] 

I  have  heard  children  wauling  for  their 
mother  when  they  had  spilt  sweet  milk  ; 
but  worthy  lamentation  has  not  sounded  in 
mine  ears,  worthy  of  the  sublimest  hero. 


Gutrune. 


[Brunnhilde !     Neid-erbos'te ! 
Du  brachtest  uns  diese  Noth ! 
Die  du  die  Manner  ihm  verhetztest, 
weh'  dass  du  dem  Haus  genah't !] 

*  See  towards  the  end  of  the  notice  of  "  Briinnhilde's  dying  speech," 
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[Brunnhilde  !  full  of  envious  malice,  thou 
broughtest  us  this  sorrow  !  Thou  who  set 
the  men  upon  him,  woe  that  thou  ever 
earnest  near  this  house !] 
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Brunnhilde. 


Brunnhilde. 


Armsel'ge  schweig' ! 

Sein  Eheweib  war'st  du  nie : 

als  Buhlerin 

bandest  du  ihn. 
Sein  Mannes-Gemahl  bin  ich, 
der  ewige  Eide  er  schwur, 
eh'  Siegfried  je  dich  ersah. 

Gutrune. 
[in  heftigster  Verzweiflung.] 

[Verfluchter  Hagen ! 
Dass  du  das  Gift  mir  riethest, 
das  ihr  den  Gatten  entruckt ! 

Ach  Jammer ! 

Wie  jah  nun  weiss  ich's, 
Brunnhild'  war  die  Traute, 
die  durch  den  Trank  er  vergass  !] 

[Sie  wendet  sich  voll  Scheu  von  Siegfried 
ab,  und  beugt  sich  in  Schmerz  aufgelb'st  iiber 
Gunther's  Leiche :  so  verbleibt  sie  regungs- 
los  bis  an  das  Ende. —  Langes  Schweigen.] 

[Hagen  steht,  auf  Speer  und  Schild 
gelehnt,  in  finsteres  Sinnen  versunken,  tro- 
tzig  auf  der  dussersten  anderen  Seile.] 

Brunnhilde. 

[allein  in  der  Mitte :  nachdem  sie  lange, 
zuerst  mit  tiefer  Erschiitterung,  dann  mit 
fast  iiberwdltigender  Wehmuth  das  Ange- 
sicht  Siegfried's  betrachtet,  wendet  sie  sich 
mit  feierlicher  Erhebung  an  die  Manner 
und  Frauen.] 

Starke  Scheite 


Silence !  poor  girl !  Thou  never  wert  his 
wife ;  thou  but  bound's!  him  as  a  paramour. 
His  wedded  wife  am  I,  to  whom  he  swore 
eternal  oaths  ere  Siegfried  ever  saw  thee. 


Gutrune. 

[In  the  most  violent  despair^ 

[Accursed  Hagen!  for  counselling  me 
the  poison  that  took  her  husband  from 
her  !  Oh  woe  !  How  harshly  I  now  know 
that  Brunnhilde  was  the  beloved  one  whom 
he  forgot  through  the  potion !] 


[She  turns  away  from  Siegfried  full  of 
abhorrence,  and  bends  down  in  grief  over 
Gunther's  body;  she  remains  thus  motion- 
less until  the  end. —  Long  silence^ 

[Hagen  stands,  leaning  on  his  spear  and 
shield,  plunged  in  deep  thought,  on  the  ex- 
treme opposite  side.] 

Brunnhilde. 

[alone  in  the  middle  of  the  stage:  after 
gazing  long  at  Siegfried's  countenance,  at 
first  in  convulsive  grief  then  with  almost 
overwhelming  sadness,  she  turns  in  solemn 
exaltation  to  the  men  and  women.] 

Heap  up  great  logs  to  a  pile  there  on  the 
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schichtet  mir  dort » 
am  Rande  des  Rhein's  zu  Hauf  : 

hoch  und  hell 

lod're  die  Gluth, 

die  den  edlen  Leib 
des  hehrsten  Helden  verzehrt !  — 
Sein  Ross  fiihret  daher, 
dass  mit  mir  dem  Recken  es  folge  : 

denn  des  Helden  heiligste 

Ehre  zu  theilen 
verlangt  mein  eigener  Leib. — 
Vollbringt  Briinnhilde's  Wort ! 

[Die  jungeren  Manner  errichten  wah- 
rend  des  Folgenden  vor  der  Halle,  nahe  am 
Rheinufer,  einen  mdchtigen  Scheiterhaufen : 
Frauen  schmiicken  ihm  mit  Decken,  auf  die 
sie  Krduter  und  Blumen  streuen.'] 

Brunnhilde. 

[von  neuem  in  den  Anblick  der  Leiche 
versunken.] 

Wie  die  Sonne  lauter 
strahlt  mir  sein  Licht : 
der  Reinste  war  er, 
der  mich  verrieth ! 
Die  Gattin  triigend 

—  treu  dem  Freunde  — 
von  der  eig'nen  Trauten 

—  einzig  ihm  theuer  — 

schied  er  sich  durch  sein  Schwert. — 

Aechter  als  er 

schwur  keiner  Eide ; 
'        treuer  als  er 

hielt  keiner  Vertrage ; 

laut'rer  als  er 


bank  of  the  Rhine ;  let  the  glow  flare  high 
and  bright  that  consumes  the  noble  body  of 
the  sublimest  hero!  —  Lead  his  charger 
hither,  that  it  may  follow  the  hero  with  me. 
For  my  own  body  longs  to  share  the  hero's 
most  sacred  honor. —  Fulfil  Briinnhilde's 
wish! 


[  The  younger  men  erect  a  mighty  funeral 
pyre  before  the  hall,  near  the  bank  of  the 
Rhine,  while  the  following  speech  proceeds ; 
women  adorn  it  with  tapestries,  upon  which 
they  strew  herbs  and flowers.] 

Brunnhilde. 
[again  lost  in  contemplation  of  the  corpse^ 

His  light  shines  upon  me  pure  as  the 
sun :  the  purest  was  he  that  betrayed  me  ! 
Deceiving  his  wife  —  true  to  his  friend  —  he 
sundered  himself  with  his  sword  from  his 
own  beloved  —  alone  dear  to  him. —  Truer 
than  he  did  no  one  swear  oaths;  more 
faithfully  than  he  did  no  one  keep  con- 
tracts; more  purely  than  he  did  no  one 
love :  and  yet  all  oaths,  all  contracts,  the 
truest  love,  did  no  man  ever  betray  as  he 
did!  — 
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liebte  kein  and'rer : 
und  doch  alle  Eide, 
alle  Vertrage, 
die  treueste  Liebe  —* 
trog  keiner  wie  er !  — 

Wiss't  ihr  wie  das  ward  ?  — 

O  ihr,  der  Eide 

ewige  Hiiter! 

Lenkt  eu'ren  Blick 

auf  mein  bliihendes  Leid : 
erschaut  eu're  ewige  Schuld ! 

Meine  Klage  hor', 

du  hehrster  Gott ! 
Durch  seine  tapferste  That, 
dir  so  tauglich  erwunscht, 

weihtest  du  den 

der  sie  gewirkt, 
dem  Fluche  dem  du  verfielest :  — ■ 

mich  —  musste 

der  Reinste  verrathen, 
dass  wissend  wurde  ein  Weib  !  — 

Weiss  ich  nun  was  dir  frommt  ?  — 

Alles !     Alles ! 

Alles  weiss  ich : 
alles  ward  mir  nun  frei ! 

Auch  deine  Raben 

hor'  ich  rauschen : 
mit  bang  ersehnter  Botschaft 
send'  ich  die  beiden  nun  heim. 
Ruhe  !     Ruhe,  du  Gott !  — 

[Sie  winkt  den  Mannen,  Siegfried's 
Leiche  aufzuheben,  und  auf  das  Scheitge- 
riiste  zu  tragen  ;  zugleich  zieht  sie  von  Sieg- 
fried's  Finger   den   Ring,    betrachtet    ihn 


Know  ye  how  this  came  to  pass  ?  — 

O  ye,  eternal  guardians  of  oaths!  guide 
your  glance  upon  my  blossoming  sorrow: 
behold  your  eternal  guilt !  Hear  my  com- 
plaint, thou  greatest  god!  Through  his 
bravest  deed,  so  serviceable  and  welcome 
to  thee,  didst  thou  devote  him  who  accom- 
plished it  to  the  dark  power  of  destruction : 
—  the  purest  was  destined  to  betray  me, 
that  a  women  should  be  filled  with  knowl- 
edge !  — 


Do  I  know  now  what  avails  thee  ?  — 

I  know  all !  all !  all !  All  lies  open  be- 
fore me !  Thy  ravens,  too,  have  I  heard 
prophesying :  with  tremblingly  longed-for 
tidings  do  I  now  send  the  pair  home. 
Peace !  peace,  thou  god !  — 


{She  beckons  to  the  men  to  raise  up  Sieg- 
fried's corpse  and  bear  it  to  the  pyre;  at  the 
same  time  she  draws  the  Ring  from  Sieg- 
fried's finger,  contemplates  it  during  the 
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wdhrend  des   Folgenden,    und   steckt 
endlich  an  ihre  Hand\ 

Mein  Erbe  nun 

nehm'  ich  zu  eigen. — 

Vernuchter  Reif ! 

Furchtbarer  Ring  ! 

Dein  Gold  fass'  ich, 

und  geb'  es  nun  fort. 

Der  Wassertiefe 

weise  Schwestern, 
des  Rheines  schwimmende  Tochfer, 
euch  dank'  ich  redlichen  Rath ! 

Was  ihr  begehrt, 

ich  geb'  es  euch : 

aus  meiner  Asche 

nehmt  es  zu  eigen ! 
Das  Feuer,  dass  mich  verbrennt, 
rein'ge  vom  Fluche  den  Ring : 

ihr  in  der  Fluth 

loset  ihn  auf, 

und  lauter  bewahrt 

das  lichte  Gold, 
das  euch  zum  Unheil  geraubt. — 

[Sie  wendet  sick  nach  hinten,  wo  Sieg- 
fried's Leiche  bereits  aufdem  Geriiste  ausge- 
streckt  liegt,  und  entreisst  einem  Manne  den 
machtigen  Feuerbrand^ 

Fliegt  heim,  ihr  Raben! 

Raun't  es  eurem  Herren, 
was  hier  am  Rhein  ihr  gehort! 

An  Brunnhilde's  Felsen 

f ahr't  vorbei : 

der  dort  noch  lodert, 
weiset  Loge  nach  Walhall ! 

Denn  der  Gotter  Ende 


ihn      following,  and  at  last  puts  it  on  her  own.] 

I  now  take  possession  of  my  inheritance. 
—  Accursed  hoop  !  Terrible  Ring !  I  now 
grasp  thy  gold,  and  now  give  it  away.  Ye 
wise  sisters  of  the  water's  deep,  I  thank 
you  for  honest  counsel !  I  give  you  what 
ye  desire :  from  my  ashes  take  it  for  your 
own !  Let  the  fire  that  consumes  me 
cleanse  the  Ring  from  its  curse :  dissolve 
it  in  the  flood,  and  keep  pure  the  bright 
gold  that  was  stolen  from  you  for  mis- 
hap.— 


[She  turns  toward  the  back,  where  Sieg- 
fried's corpse  already  lies  stretched  out  on 
the  funeral  pile,  and  snatches  a  mighty  fire- 
brand from  one  of  the  MEN.] 

Fly  home,  ye  ravens  I  tell  your  master 
what  ye  have  heard  here  by  the  Rhine !  fly 
past  Brunnhilde's  rock:  direct  him  who 
flames  there,  direct  Loge  toward  Valhalla ! 
For  the  end  of  the  gods  now  dawns :  so 
throw  I  the.  brand  into  Valhalla's  shining 
castle. 
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dammert  niiii  atif  i  * 
so  —  werf '  ich  den  Brand 
in  Walhall's  prangende  Burg. 

[Sie  sckleudert  den  Brand  in  den  Holz- 
stoss,  der  sick  schnell  hell  entziindet.  Zwei 
Raben  sind  vom  Ufer  aufgeflogen,  und  ver- 
schwinden  nach  dem  Hintergrunde  zu.} 

[Zwei  junge  Manner  fiihren  das  Ross 
herein  ;  BRum-iilil.DE  fasst  es,  und  enlzaumt 
es  schnell.} 

Grane,  mein  Ross, 

sei  mir  gegrusst ! 

Weisst  du,  mein  Freund, 

wohin  ich  dich  fuhre  ? 

Ira  Feuer  leuchtend 

liegt  dort  dein  Herr, 
Siegfried,  mein  seliger  Held. 

Dem  Freunde  zu  folgen 

wieherst  du  f reudig  ? 

Lockt  dich  zu  ihm 

die  lachende  Lohe  ?  — 

Fiihl'  meine  Brust  auch 

wie  sie  entbrennt ; 

helles  Feuer 

das  Herz  mir  erfasst : 

ihn  zu  umschlingen, 

umschlossen  von  ihm, 

in  machtigster  Minne 

vermahlt  ihm  zu  sein  !  — 

Heiaho  I     Grane ! 

Gruss'  deinen  Herren  I 

Siegfried !     Siegfried  I     Sieh ! 
Selig  griisst  dich  dein  Weib  ! 

[Sie  hat  sich  sturmisch  auf  das  Ross  ge- 
schwungen,  und  sprengt  es  mil  einem  Satze 


\She  hurls  the  brand  upon  the  pyre,  which, 
quickly  kindles  to  a  bright  flame.  Two 
ravens  have  flown  up  from  the  shore,  and 
disappear  in  the  background.} 

[Two  YOUNG  men  lead  in  her  steed; 
Brunnhilde  takes  it,  and  quickly  unbridles 
it.} 

Grane,  my  steed,  hail  to  thee  !  Knowest 
thou,  friend,  whither  I  lead  thee  ?  Shinirg 
there  in  the  fire  lies  thy  master,  Siegfried, 
my  blessed  hero.  Neighest  thou  joyfully 
to  follow  thy  friend  ?  Does  the  laughing 
flame  lure  thee  to  him  ?  —  Let  my  breast, 
too,  feel  how  it  burns ;  bright  fire,  take 
hold  of  my  heart :  to  embrace  him,  em- 
braced by  him  to  be  wedded  in  mightiest 
love  !  —  Heiaho !  Grane  !  greet  thy  friend ! 
Siegfried !  Siegfried  !  my  blessed  greeting 
to  thee! 


[She  has  swung  herself  stormily  upon  the 
steed,  and  rushes  on  it  with  a  single  leap  into 
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in  den  hrennenden  Scheitkaufen.  Sogleick 
steigt  prasselnd  der  Brand  hoch  auf,  so  dass 
das  Feuer  den  ganzen  Raum  vor  der  Halle 
erfiillt,  und  diese  selbst  schon  zu  ergreifen 
scheint.  Entsetzt  drangen  sick  die  Frauen 
nach  dent  Vordergrunde.  Plotzlich  bricht 
das  Feuer  zusammen,  so  dass  nur  noch  eine 
duster e  Gluthwolke  iiber  der  Stbltte  schwebt ; 
diese  steigt  auf  und  zertheilt  sick  ganz :  der 
Rhein  ist  von  Ufer  her  machtig  angeschwol- 
len,  und  wdlzt  seme  Fluth  iiber  die  Brand- 
stdtte  bis  an  die  Schwelle  der  Halle.  Auf 
den  Wogen  sind  die  drei  Rheintochter 
herbeigeschwommen. —  Hagen,  der  seit  dem 
Vorgange  mit  dem  Ringe  in  wachsender 
Angst  Brunnhxlde's  Benehmen  beobachtet 
hat,  gerath  beim  Anblicke  der  Rheintoch- 
TER  in  hochsten  Schreck ;  er  wirft  hastig 
Speer,  Schild,  und  Helm  von  sich,  und 
stiirzt  wie  wahnsinnig  mit  dem  Rufe: 
Zuruck  vom  Ringe !  sich  in  die  Fluth. 
Woglinde  und  Wellgunde  umschlingen 
mit  ihren  Armen  seinen  Nacken,  und  ziehen 
ihn  so  zurilckschwimmend  mit  sich  in  die 
Tiefe:  Flosshilde,  ihnen  voran,  halt 
jubelnd  den  gewonnenen  Ring  in  die  Hohe. — 
Am  Himmel  bricht  zugleich  von  fern  her 
eine,  dem  Nordlicht  dhnliche,  rbthliche  Gluth 
aus,  die  sich  immer  weiter  und  stdrker  ver~ 
breitet.—  Die  Manner  und  Frauen  schauen 
m  sprachloser  Erschiitterung  dem  Vorgange 
und  der  Erscheinung  zu.] 

The  original  text  of  this  last  speech  of  Briinnhilde's,  as  published  before 
;he  music  of  the  drama  was  written,  contained  far  more  definite  allusions 


the  burning  funeral  pile.  Immediately  the 
fire  flares  up  high,  so  that  the  flames  fill  the 
whole  interior  of  the  hall,  and  the  hall  itself 
seems  to  catch  fire.  The  WOMEN  crowd  in 
terror  toward  the  foreground.  Suddenly  the 
fire  falls  in,  so  that  only  a  sombre  cloud  of 
red  hovers  over  the  place ;  it  rises  and  dis- 
perses itself  wholly  :  the  Rhine .  has  risen 
mightily  from  its  banks,  and  rolls  its  waves 
over  the  pyre  up  to  the  threshold  of  the  hall. 
The  three  Rhine-daughters  kave  swum  in 
on  the  waves.-—  Hagen,  who  since  the  busi- 
ness with  the  Ring  has  been  watching  BRUNN- 
HILDE's  behavior  with  growing  anxiety,  is 
seized  with  the  utmost  terror  at  sight  of  the 
Rhine-daughters  ;  he  hurriedly  casts  spear 
and  shield  from  him,  and  plunges  like  mad 
into  the  waves,  with  the  cry:  "Back  from 
the  Ring  I"  Woglinde  and  Wellgunde 
encircle  his  neck  with  their  arms,  and  so 
drag  him,  swimming  back  again,  down  to  the 
depths:  Flosshilde,  swimming  ahead  of 
them,  holds  up  the  regained  Ring  rejoicing.-*- 
In  the  sky  there  breaks  forth  at  the  same 
time  a  ruddy  glow,  like  Northern  Lights, 
and  spreads  itself  out  ever  wider  and 
stronger.—  The  men  and  Women  gaze  in 
speechless  emotion  at  these  events  and  the 
apparition.     The  curtain  falls '.] 
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to  the  Ragnarok,  or  Dusk  of  the  Gods,  the  "  Last  Day '*  or  "  End  of  the 
World  "  in  the  Northern  Mythology.  After  hurling  the  firebrand  into  the 
funeral  pyre,  when  Wotan's  two  ravens  fly  up  from  the  banks  of  the 
Rhine,  Briinnhilde  went  on  as  follows  :  — 

Ye  of  the  race  that  shall  remain  in  blooming  life,  mark  well  what  I  announce  to  you  !  — 
When  ye  have  seen  Siegfried  and  Briinnhilde  consumed  by  the  kindling  flames,  when  ye 
have  seen  the  Rhine's  daughters  return  the  Ring  to  the  depths,  then  look  ye  Northward 
through  the  night :  if  then  ye  see  a  holy  glow  shining  in  the  heavens,  so  know  ye  all  that 
ye  have  seen  the  end  of  Valhalla  !  — 

When  the  race  of  gods  has  passed  away  like  a  breath,  I  leave  behind  me  the  world 
without  rulers.  I  now  bequeath  to  the  world  the  treasure  of  my 'most  sacred  knowledge. 
—  Not  possessions,  not  gold,  nor  godlike  splendor;  not  house,  nor  court,  nor  lordly  show  ; 
not  the  deceitful  bond  of  dim  contracts,  nor  the  hard  law  of  hypocritical  custom :  Love 
alone  gives  blessedness  in  joy  and  sorrow. 

For  this  last  paragraph  Wagner  afterwards  substituted  the  following  :  — 

If  I  lead  (heroes)  no  more  to  Valhalla's  feasts,  know  ye  whither  I  go  ?  I  depart  from  the 
Land  of  Desire,  the  Land  of  Illusion  I  flee  forever;  I  close  behind  me  the  open  portals  of 
ever-renewed  Being.  Redeemed  from  reincarnation,  filled  with  knowledge,  I  now  journey 
to  the  most  holy  Land  of  Election,  the  goal  of  all  world-wanderings,  where  dwells  neither 
Desire  nor  Illusion.  Know  ye  how  I  have  compassed  the  blessed  end  of  all  that  is  eter- 
nal? The  deepest  sorrows  of  mourning  Love  have  opened  mine  eyes:  I  have  seen  the 
World  end. — 

When  it  came  to  writing  the  music  to  this  closing  scene  of  Gotterdammer- 
ung,  Wagner  cut  out  all  of  this,  content  to  let  the  closing  music  itself,  and 
the  allegorical  glow  in  the  scenic  sky,  suggest  the  consummation  of  the 
Dusk  of  the  Gods,  without  referring  to  it  more  definitely  in  the  text.  In 
the  glowing  orchestral  peroration  of  the  work  we  accordingly  find  an  inter- 
weaving of  the  following  leading-motives :  the  Valhalla-Motive  (in  the 
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brass),  the  Motive  of  the  Gods*  Stress  (in  the  basses),  the  Rhine- 
daughters'-Motive  (in  the  oboes  and  clarinets),  the  Fire-Motive  (in  the 
violins,  harps,  and  wood-wind),  and  the  Redemption-Motive  (in  the  first 
violins  and  flutes). 

But,  although  Wagner  finally  preferred  to  content  himself  with  this 
merely  musical  and  scenic  suggestion  of  the  Dusk  of  the  Gods,  it  is  evi- 
dent enough  that  he  valued  the  idea  highly.  The  text  of  this  closing 
drama  of  the  tetralogy  Der  Ring  des  Nibelungen  was  written  before  that  of 
the  three  preceding  ones, —  Das  Rheingold,  Die  Walkure,  and  Siegfried. 
Its  original  title  was  Siegfried's  Tod  (Siegfried's  Death),  and  it  contained 
nothing  whatever  referring  to  the  Dusk  of  the  Gods.  So  far  from  this,  that 
we  find  in  Briinnhilde's  dying  speech  over  Siegfried's  body  the  following 
passage,  which  points  directly  the  opposite  way:  — 

Ye  Nibelungs,  hear  my  words  !  I  proclaim  the  end  of  your  servitude  :  he  who  forged 
the  Ring  and  bound  you  busy  ones  to  slavery  shall  not  receive  it  back  again, —  yet  let  him 
be  free  as  ye  are  !  For  I  give  this  gold  to  you,  wise  sisters  of  the  waters'  depths  !  May 
the  fire  that  consumes  me  cleanse  the  Ring  of  its  curse :  ye  shall  dissolve  it  and  keep  pure 
the  radiant  gold  of  the  Rhine,  that  was  stolen  from  you  for  evil !  —  Let  One  only  reign : 
Allfather !  thou  lordly  one  I  Rejoice  in  the  freest  hero  I  I  bring  thee  Siegfried :  give 
him  loving  greeting  to  the  fastnesses  of  eternal  power  ! 

And  at  the  end  of  the  drama  the  chorus  of  men  and  women  sing  as  fol- 
lows :  — 

Wotan  !  Wotan  I  Ruling  god  !  Wotan,  consecrate  the  brand !  Burn  the  hero  and 
his  bride ;  burn  the  faithful  steed :  that,  wondrous  holy  and  pure,  Allfather's  free  com- 
panions may  give  them  greeting  united  in  eternal  ecstasy ! 

The  very  change  of  the  title,  from  Siegfried's  Tod  to  Gotterdanimerung, 
and  the  consequent  changes  in  the  text  of  Briinnhilde's  last  speech,  show 
plainly  enough  how  much  Wagner  valued  the  mystical,  rather  Schopen- 
hauerish  and  neo-Buddhistic,  meaning  he  attributes  to  the  old  Northern 
Ragnarok. 
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ment of    three   dollars.     Bound  copies   of  the    Programme   for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.   R.   COMEE, 

MUSIC    HALL,    BOSTON. 


Mrs.  Avonia  Bonney  Lichfield, 

VOICE  MASTER. 

(Old  Italian  Method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 

Avenue  and  Newbury  Street). 
Terms:     Half -hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    $15.00    "  " 


(393) 


MUSICAL  INSTRUCTION 


Miss  CHARLOTTE  I.  HAIES, 


3  PARK  STREET. 

Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


Miss  EDITH  ABELL, 


53  Pierce  Building,  Copley  Sq. 

ORATORIO,    OPERA, 

SONG,  and  SOLFEGG. 

Special  attention  given  to  developing  strength  and 
quality  in  voices.     Hours,  2  to  5. 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Mr.  JOHN  O'NEILL, 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 

JTo.  62  Boylston  Street. 

VOIOE  CULTUKE  and  DEVELOPMENT 

NO  "wear  and  tear"  in  training. 


Instruction  in  Singing. 

ROOM   21, 
Music  Hall  Building,  Boston. 


HEINRIOH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


.LP. 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Hnntington  Avenue. 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 

Mr,  MAX  HEINRIGH  ciassic  song'  °ratori°'  °pera> at  his  studio' 

Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :        :        :        :        '• 


Miss  GERTRUDE  EDMANDS 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC   HALL,   BOSTON. 
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MATHILDE  RUEDIGER 


FROM   GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


MARTIN  ROEDER, 


Mr.  EDWARD  F.  BRIGHAM, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


VOCAL  INSTRUCTION 

Copley  Square  School, 
Pierce  Building, 

WEDNESDAY  AFTERNOONS. 


Mrs.  H.  P. 


TEACHER    OF 

SINGING  AND    PIANO. 

Langham  Hotel. 


EFFIE  VIRGINIA  PALMER 

(SOPRANO), 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Licentiate   (Artist)   and   Henschel-Hayden   Medalist, 
New  England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


Teacher  of  Violin,  Theory  and  Composition 

Mr.  GUSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY. 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


Concert  Pianist  &  Teacher 

Mrs.  Elizabeth  Mitchell  Allen,    pup" °'  Lesche,itzky  and  Buonamici- 

Address,  care  of  M.  Steinert  &  Sons,  or 
304A  Warren  Street,  Roxbury. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION, 


26  Regent  Street. 


Mme.  EDNA  HALL, 


OVERTONE  VOCAL  METHOD, 

206  Dartmouth  St. 
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Miss  EMMA  GREBE, 


TEACHER  OF  VIOLIN, 

180  Tremont  St.,    .     .    Room  22, 
or  Carlton  St.,  LONGWOOD. 


ALENA  6.  EMERSON, 

(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuocini. 

Henschel  Medalist,  1891-92. 
For   Concerts,    Oratorio,  Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


Sor.  fo  57  f„  Srs?£  7th,  Ave. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Note!  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 

Park.  Broadway  car  passes  door. 

42d  St.  and  Grand  Central  cars 

psJ|f  within   one-half   block.     Cross- 

-    town  cars  two  blocks.    Elevated 


fpS&    K,.R.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -     BALTIMORE,   MD. 

A.MEMICAN   ANI>    ETTMOPEAN   PZAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON. 


Manager. 


THE    CONTINENTAL. 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA* 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.   K'NGSLEY   &  CO.,    Proprietors. 


Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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DOSIOll  Music  Hall,  Boston. 

Symphony  1    THIRT  — SEASON. 
Orchestra  8939" 

EMIL  PAUR,  Conductor. 


PROGRAMME 

OP   THE 


Twelfth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  January  19, 

At  2.30  o'clock. 


Saturday  Evening,  January  20, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,    MANAGER. 
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THE 


MASON  &  HAMLIN 

PIANOS  and  ORGANS 


HAVE  BEEN  SUPPLIED  TO 

FRANZ  LISZT.  Sir  ARTHUR  SULLIVAN. 

CHARLES  GOUNOD.  Dr.  STAINER. 

C.  SAINT-SAENS.  G.  W.  CHADWICK. 

EDOUARD  BATISTE.  Dr.  WM.  MASON. 

THEODORE  THOMAS.  Mrs.  H.  H.  A.  BEACH. 

EMIL  PAUR.  WM.  H.  SHERWOOD. 

ARTHUR  NIKISCH.  S.  B.  WHITNEY. 

WALTER  DAMROSCH.  B.  J.  LANG. 

ANTON  SEIDL.  ANNIE  LOUISE  GARY 

J.  K.  PAINE.  ITALO   CAMPANINI. 

X.  SCHARWENKA.  ALEX.  GUILMANT. 

ADELINA  PATTI.  TH.  DUBOIS. 

AND  MANY  OTHERS. 


Both   the   Mason   &    Hamlin   Pianos  and  Organs  have  received  the 

HIGHEST   HONORS 

at  all  Great  World's  Expositions  wherever  exhibited  for  competition  since 
and  including  that  of  Paris,   1867. 

Inspection  and  critical  examination  of  these  instruments  is  cordially 
invited. 


Mason  &  Hamlin  Organ  &  Piano  Co. 

154  &  ls5  TREMONT  ST.,  BOSTON. 


Twelfth  Rehearsal  and  Concert 


Friday  Afternoon,  January  19,  at  2,30, 


Saturday  Evening,  January  20,  at  8,00, 


PROGRAMME. 

Johann  Sebastian  Bach   -  (Suite)  No.  2,  in  B  minor 

FOR  STRINGS  AND  FLUTE. 

I.    Overture    --------  4-4 

Largo  ___-___-  4-4 

Allegro       ---__--_  2-2 

Largo  ________  3-4 

II.    Rondeau  (B  minor)      ------  2-2 

III.  Sarabande  (B  minor)  -  -  -  -      "    -  -  3-4 

IV.  Bourree  I.,  alternativement  (B  minor)          -          -  2-2 
Bourree  II.  (B  minor)            -  2-2 

V.    Polonaise  (B  minor)    ------  3-4 

VI.    Double  -  -  -  -  _  .       -  -  3-4 

VII.    Badinerie  (B  minor)    -  -  2-4 

Ludwig  van  Beethoven   -        Overture  to  "  Coriolan,"  in  C  minor,  Op.  62 


Felix  Mendelssohn-Bartholdy   Symphony  No.  3,  in  A  minor  (Scotch),  Op.  56 

I.    Introduction  :   Andante  con  moto  (A  minor)  3-4 

Allegro  un  poco  agitato  (A  minor)      -  •  -          6-8 

II     Vivace  non  troppo  (F  major)       -  2-4 

III.  Adagio  (A  major;          -          -  -          2-4 

IV.  Allegro  vivaciesimo  (A  minor)    -  -          2-2 
Allegro  maestoso  assai  (A  major)                ■   -  6-8 

Hector  Berlioz        -        -       Overture  to  "  King  Lear,"  in  C  major,  Op.  4 


The  programme  for  the  next  Public  Rehearsal  and  Concert    will  be   found 
on  page  427. 
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■ 


MANUFACTURERS    OP 


GRAND,        l^w 

QUARE  AND    V* 

UPRIGHT       1 


EUGEN  D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED  GRUNFELD : 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSQHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.       . 

--, WARRROOMS:=  


BALTIMORE, 
22  and  24  E.  Baltimore  Street. 


WASHINGTON, 
817  Pennsylvania  Avenue. 


NEW  YORK, 

148  Fifth  Avenue. 


OLIVER  DIT80N  COMPANY,  Sole  Ag'ts,  453-463  Washington  St,,  Boston. 

E.    W.   TYLER,   Manager. 
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K^I^N 


Johann  Sebastian  Bach  (born  at  Eisenach  probably  on  March  21, 
baptized  on  March  23,  1685,  died  in  Leipzig  on  July  28,  1750)  brought  a 
long  musical  heredity  to  its  culminating  point.  Indeed,  the  Bach  family 
presents  the  most  remarkable  instance  of  hereditary  talent,  or  genius,  in 
all  history.  In  six  successive  generations  no  less  than  fifty  professional 
musicians  are  to  be  counted.  Here  is  that  part  of  the  genealogical  tree  of 
the  family  which  has  directly  to  do  with  Johann  Sebastian  Bach  :  — 

Hans,  of  Wechmar. 
(b.  1520?) 

Veit  (amateur  on  the  cithara). 

(b.  1550-60;    d.  1619.) 

I 

Hans. 

(b    1580?  d.  1626.) 
I 

Christoph. 

(b.  1613;   d.  1661.) 


BRAIN-WORKERS. 


Horsford's  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nemous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical    Works,  Providence,  R.I. 

Beware  of  Substitutes  and  Imitations. 


FOR  SALE  BY  ALL  DRUGGISTS. 
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BALLARB 


LABIES'  - 
-  TAILOR 


Jackets,  Tailor  Gowns, 

Dinner  and  Evening  Dresses, 

Opera  Wraps. 

ORDERS  NOW  TAKEN  AT  REDUCED  PRICES. 

We  have  a  few   Jackets  and  Street  Gowns  to  be 
sold  at  HALF   COST. 


256  B0YLSTON  STREET. 


OYSTERS   AND   SALADS 


25  Temple  PI.  and  33  West  St. 


A   SPECIALTY. 


GENUINE    VIENNA    ICES. 


.Co. 


STUDIOS,  { 4go3B%lS0,n'St  J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS  : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA, 


FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old   Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,    -     -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra 
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JOHANN   AMBROSIUS. 
(b.  1645  ?    d-  l695-) 

JOHANN   SEBASTIAN. 

(b.  1685;   d.  i7sp.) 


Wilhelm  Carl  Philipp  Johann  Christoph  Johann 

Friedemann.  Emanuel.  Friedrich.  Christian. 

(b.  1710;  d.  1784.)       (b.  1714;  d.  1788.)  (b.  1732;  d.  1795.)  (b.  1735;  d.  1782.) 

Wilhelm  Friedrich  Ernst. 

(b.  1759;  d.  1846.) 

Of  the  first  Hans  Bach  nothing  is  known,  except  that  he  was  a  trustee 
of  the  parish  {Gemeinde-  Vormundschaftsglied)  of  Wechmar,  a  small  town 
near  Gotha,  in  1561.  But  his  son,  Veit  Bach,  was  distinctly  musical,  albeit 
only  an  amateur.  All  the  others  in  the  above  list  were  musicians  by  pro- 
fession. The  greatest  of  the  whole  family  was  Johann  Sebastian  Bach,  the 
one  who  came  next  him  in  point  of  genius  being  probably  his  father's  first 
cousin,  Johann  Christoph  Bach  (born  at  Arnstadt  on  December  8,  1642, 
died  at  Eisenach  on  March  31,  1703). 

Johann  Sebastian's  first  musical  instruction  was  from  his  father,  who 
taught  him  on  the  violin ;  on  his  father's  death  he  passed  into  the  hands  of 
his  elder  brother,  Christoph,  at  OhrdrurT.  He  had  a  fine  voice,  and  in 
1700  got  a  position  in  the  choir  of  the  Michaeliskirche  in  Liineburg;  here 
the  valuable  church  library  gave  him  fine  opportunities  of  studying  the 
scores  of  old  and  living  composers,  and  it  was  from  these  that  he  chiefly 
studied  composition  by  himself.  He  also  made  sundry  trips  on  foot  to 
Hamburg,  to  hear  the  organists  Johann  Adam  Reinken  and  Vincenz 
Liibeck.  He  also  made  several  visits  to  Celle,  where  he  made  acquaint- 
ance with  the  works  of  the  great  clavecinist  Francois  Couperin,  and  other 
French  music,  which  was  much  cultivated  at  the  court  there.  About 
Easter,  1703,  he  went  to  Weimar  as  violinist  to  Johann  Ernst,  brother  of 
the  reigning  duke,  and  in  the  following  summer  was  appointed  organist  at 
the  new  church  at  Arnstadt.     He  went  to  Liibeck  in  the  fall  of  1705  to  see 

New  England  conservatory  of  music 

(POUNDED    BY    DR.  EBEN    TOUBJBH.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 

THE    LEADING    CONSERVATORY   OF   AMERICA. 


The  Courses  of  Study  insure  a  musical  education  of  a  broad  and  comprehensive  nature. 

Thorough  instruction  for  pupils  of   any   grade   in  Pianoforte,  Organ,  and  all  Orchestral  Instruments; 

in   Solfeggio,  Voice   Building,  Art  of   Singing,  and  in  teaching   music  in  Public  Schools ;   in  Theory, 

Harmony,  Counterpoint,  and  Composition. 
The  Orchestral  Department   affords    unequalled    opportunities    for    both    Ensemble    and    Orchestral 

Practice  under  most  efficient  leadership. 
The  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard 

to  their  ability  as  teachers  of  the  highest  excellence. 
Teachers  or  Wind  Instruments  are   selected    from    among    the    members    of    the    Boston    Symphony 

Orchestra. 

Semi  for  oalendtw  or  eall  at  the  institution, 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

•  Daring  last   season    the    following   members  of   the  Faculty  appeared  as  soloists  in  these  concerts 
Miss  Louise  A.  Leimer,  Messrs.  Heinrich  Meyn,  George  M.  Nowelf,  Carl  Stasny,  and  Leo  Schnli. 
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and  hear  Dietrich  Buxtehude,  the  most  famous  organist  then  living,  and 
stayed  there  so  long  that  he  did  not  get  back  to  his  post  at  Arnstadt  until 
February,  1706.  In  1707  he  accepted  a  position  as  organist  at  Miihlhausen, 
where  he  married  his  cousin  Maria  Barbara,  daughter  of  Johann  Michael 
Bach.  In  1708  he  was  appointed  court  organist  and  Kammermusikus  at 
Weimar,  where  he  was  also  made  Conzertmeister  in  17 14.  During  his  stay 
in  Weimar  he  devoted  himself  mainly  to  organ  and  church  music,  and  his 
fame  as  the  first  organist  of  his  day  soon  spread.  In  his  autumn  vacations 
he  would  travel,  visiting  Cassel  (before  17 14),  Leipzig  in  17 14,  Halle  in 
1 7 13  and  17 16,  and  Dresden  in  17 17.  In  Dresden  he  met  the  famous 
French  organist  Louis  Marchand,  with  whom  he  was  to  have  had  a  public 
contest  in  improvising  and  playing  at  sight;  only,  when  the  appointed  day 
came,  it  was  found  that  Marchand  had  run  away.  In  November,  17 17,  he 
was  called  to  Cothen  by  prince  Leopold  of  Anhalt  as  Kapellmeister  and 
Kammermusik-Direktor ;  in  Cothen  he  devoted  himself  principally  to  in- 
strumental composition,  and  travelled  little,  accompanying  the  prince  a  few 
times  to  Carlsbad,  and  going  to  Leipzig  in  17 17,  and  in  17 19  to  Halle, 

where  he  was  in  hopes  of  meeting  Handel ;  but  the  day  before  he  arrived 
there  Handel  left  for  England.  The  two  giants  never  met.  In  July,  1720, 
his  wife  died  suddenly,  and  in  the  autumn  of  the  same  year  he  went  to 
Hamburg  to  compete  for  the  post  of  organist  at  the  Jacobikirche,  but  did 
not  succeed.  In  December,  1721,  he  married  again,  Anna  Magdalena 
Wilken,  and  in  May,  1723,  accepted  a  call  to  Leipzig  as  Cantor  at  the 
Thomaskirche,  assuming  also  the  duties  of  organist  and  director  of  music 
at  that  church  and  at  the  Nicolaikirche.  Here  he  turned  his  powers  once 
more  to  church  composition,  and  wrote  most  of  his  famous  church-cantatas, 
—  a  fresh  one  for  every  Sunday  and  feast-day  for  five  years:  300  in 
all,  of  which  226  have  been  preserved.  His  life  in  Leipzig  was  very 
quiet;  but  he  would  make  occasional  trips  to  Dresden  to  hear  the 
Italian  Opera,  which  was  then  flourishing  under  the  direction  of  Johann 
Adolph  Hasse,  and  of  which  he  was  very  fond.  In  1747  he  went,  by  royal 
invitation,  to  Potsdam  to  visit  Frederick  the  Great.  Here  he  performed 
some  noteworthy  feats  in  improvising,  and  played  for  the  first  time  in  his 


If  one  is  looking  for  something  in 

PRECIOUS  STONES 

which  shall  be  really  choice  and  beautiful,  and  yet  at  a  reasonable  price, 
one  will  be  sure  to  find  it  at 

MORSE   &   FOSSV 

120    TREMONT    STREET  AND   3   HAMILTON    PLACE. 

ROOMS   233  AND   234. 
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life  on  some  pianofortes ;  but  the  new  instruments  did  not  find  much  favor 
in  his  eyes,  and  he  remained  true  to  the  clavichord  to  his  dying  day.  His 
eyesight  had  been  failing  for  some  time, —  when  a  boy  he  was  in  the  habit 
of  doing  a  good  deal  of  music-copying  in  secret  by  moonlight, —  and  soon 
after  his  return  to  Leipzig  he  became  totally  blind;  he  suffered  from 
general  ill-health  for  six  months,  when  his  eyesight  suddenly  returned,  but 
only  ten  days  before  his  death.  He  had  seven  children  by  his  first  wife, 
and  thirteen  by  his  second, —  twenty  in  all  1  Of  these,  five  sons  and  four 
daughters  survive  him. 

Overture  (Suite)  No.  2,  in  B  minor,  for  Strings  and  Flute. 

Johann  Sebastian  Bach. 

This  composition  is  the  second  in  a  set  of  four  orchestral  Overtures  and 
one  Sinfonia,  published  in  Year  XXXI.  (188 1)  of  the  German  Bach  Soci- 
ety's complete  edition  of  Bach's  works.  It  was  first  published  in  score  by 
the  firm  of  C.  F.  Peters  in  Leipzig,  edited  by  Siegfried  Wilhelm  Dehn. 
This  learned  editor  says  in  his  preface  :  — 

For  the  publication  of  this  second  overture  by  Johann  Sebastian  Bach,  edited  by  us, 
we  have  been  enabled  to  use  the  original  parts,  which  are  in  the  library  of  the  Singakade- 
mie  in  Berlin. 

Unfortunately,  Dehn  merely  collated  Bach's  original  parts,  copied  them 
off  in  score,  and  published  them  so,  without  the  very  necessary  amplifica- 
tion indicated  by  the  often  elaborate  thorough-bass  figuring  of  the  continuo* 
The  overture  is,  therefore,  unlike  the  third  in  D  major  edited  by  Mendels- 
sohn, in  no  more  complete  form  in  Dehn's  edition  than  in  the  subsequent 
one  by  the  Bach  Society,  but  has  some  bare  places  —  especially  here  and 
there  in  the  fugue  of  the  first  movement  and  the  Double  of  the  Polonaise 
—  that  still  need  filling  out. 

The  first,  and  by  far  the  longest,  of  its  seven  movements  (all  of  which 
are  in  the  key  of  B  minor)  opens  with  a  stately  introduction,  in  which  the 
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harmony  is  complete  in  the  original  parts  as  Bach  wrote  them,  save  in  the 
measure  just  before  the  repeat.  The  flute  doubles  the  first  violins  in  unison 
throughout.  There  is  no  indication  of  tempo  in  the  score.  This  introduc- 
tion is  followed  by  a  four-part  tonal  fugue,  evidently  in  a  quicker  tempo, 
although  there  is  no  indication  to  this  effect  in  the  score.  It  is  probably 
A  tempo  giusto,  which  corresponds  to  our  modern  Allegro  moderato.  Here, 
too,  the  flute  simply  doubles  the  first  violin  part,  except  in  some  free  diver- 
sions in  which  it  appears  as  a  solo  instrument,  accompanied  by  the  strings. 
The  fugue  leads  to  a  movement  in  3-4  time,  marked  Lentement,  which  is  also 
fugal  in  character,  but  not  developed  according  to  any  strict  canons  of 
the  art. 

Next  comes  a  short  and  lively  Rondeau,  in  which  the  flute  only  once 
plays  an  independent  part. 

The  third  movement  is  a  stately  Sarabande.  This  was  a  Spanish  dance- 
form,  of  Moorish  origin,  for  a  single  dancer,  who  accompanied  himself  with 
the  castanets.  The  tune  was  slow  and  stately,  in  3-4  time,  and  with  a  de- 
cided accent  on  the  second  beat  of  the  measure.  In  this  respect  it  was  very 
like  the  Moresca.  The  tune  regularly  began  on  the  third  beat  of  the 
measure,  and  ended  on  the  first  with  a  half-note.  The  Sarabande  was  a 
favorite  with  the  old  clavecinists  as  a  slow  movement  in  their  suites  and 
partitas. 

The  fourth  movement  consists  of  two  Bounces,  to  be  played  like  a 
Minuet  and  Trio,  the  first  one  repeated  after  the  second  one  has  been 
played  through.  The  Bourree  was  a  dance  in  common  time,  said  by  Haw- 
kins to  have  originated  in  Auvergne,  though  other  authorities  claim  Biscay 
as  its  home.  Probably  no  mention  can  be  found  of  it  earlier  than  about 
1580.  It  is  still  a  popular  dance  with  the  peasants  in  Lower  Brittany.  The 
second  of  the  two  Bourrees  in  this  overture  is  essentially  a  flute  solo,  ac- 
companied contrapuntally  by  the  strings. 

The  fifth  movement  is  a  Polonaise,  in  the  first  part  of  which  the  flute 
doubles  the  first  violins  in  the  upper  octave,  and  in  the  Double  — or,  as  we 
now  should  say,  the  Trio  —  plays  a  brilliant  solo,  accompanied  only  by  the 
continuo. 

Then  comes  a  charmingly  simple  Minuet,  and  the  overture  ends  with  a 
Badinerie  (French  for  Scherzo  or  Trifle),  a  tricksy  little  movement  in  which 
the  flute  has  an  independent  part  throughout. 
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Overture  to  "Coriolan,"  in  C  minor,  Op.  62. 

Ludwig  van  Beethoven. 

This  overture  was  written  in  Vienna  in  April,  1807,  not  to  Shakspere's 
Coriolanus,  but  to  a  tragedy  by  the  German  poet  Heinrich  Joseph  von 
Collin.  It  was  dedicated  to  the  poet.  Its  first  public  performance  was  at 
a  Liebhaberconzert  in  December,  1807  ;   and  it  was  published  in  1808. 

It  is  in  a  single  movement  {Allegro  con  brio,  4-4  time)  without  intro- 
duction. It  begins  with  a  strongly  held  C  in  all  the  strings,  followed  by  a 
sharply  struck  F  minor  chord  for  the  full  orchestra.  This  effect  of  a  long 
C  followed  by  a  crashing  chord  is  twice  repeated.  Then  comes  the  first 
theme  in  the  violins  and  violas,  a  hurried,  nervous  figure  rather  than  a 
theme,  which  is  developed  at  some  length,  and  then  immediately  followed 
by  a  more  cantabile  second  theme  in  the  relative  E-flat  major.  This  theme, 
which  is  only  one  phrase  (four  measures)  long,  keeps,  as  it  were,  contin- 
ually beginning  over  again,  first  in  one  part  and  then  in  another,  and  is 
drowned  out  in  a  sudden  outburst  of  uncontrollable  fury  whenever  it  tries 
to  develop  into  a  second  phrase.     Later  on  we  meet  with  a  third  theme  in 
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G  minor,  a  fitful  figure  in  the  violins,  worked  up  over  a  restless  arpeggio 
accompaniment  in  the  violas  and  'celli.  The  somewhat  long  development 
of  this  theme  closes  the  first  part  of  the  overture.  The  second  part  con- 
sists of  a  repetition  of  the  same  with  but  little  variation,  in  a  different  key, 
to  wit :  opening  passage  and  first  theme  in  F  minor,  second  theme  in  C 
major,  third  theme  in  C  minor.  Then  comes  another  repetition  of  the 
opening  passage,  now  in  C  minor  again,  the  third  great  C  being  followed 

by  two  crashing  chords,  instead  of  one, —  it  is  like  the  Volscian  daggers 
thrust  into  Coriolanus's  heart !  —  and  the  first  theme  gradually  breathes  its 
last  in  the  'celli.  The  form  of  this  overture  is  quite  irregular  for  Beethoven, 
there  being  no  real  free  fantasia,  but  each  of  the  three  themes  being  sub- 
jected to  a  certain  amount  of  working-out  as  soon  as  they  have  been  an- 
nounced. It  is  probably  the  most  condensed  and  concentrated  piece  of 
passionate  writing  that  ever  came  even  from  Beethoven's  pen.  Wagner 
has  compared  the  fitful  first  theme  to  the  hot-tempered  Coriolanus  himself, 
and  the  at  once  plaintive  and  passionate  second  theme  to  the  feminine 
influence  over  him  of  Volumnia  and  Virgilia.  The  overture  is  full  of  the 
most  violent  outbursts  of  passionate  fury  and  rage.  It  is  scored  for  the 
usual  pairs  of  wooden  wind  instruments,  2  horns,  2  trumpets,  kettledrums, 
and  strings. 


ENTR'ACTE. 

In  Bach's  and  Handel's  time  it  was  the  almost  universal  custom  for 
either  the  organ  or  the  clavichord  to  take  part  in  all  concerted  music, 
whether  for  instruments  or  for  instruments  and  voices.  The  part  played  on 
the  organ  or  clavichord  was  technically  known  as  "  the  accompaniment," 
and  was  generally  supposed  to  be  played  by  the  composer  himself,  or  else, 
in  his  absence,  by  the  leader  of  the  performance.  It  is  especially  impor- 
tant to  remember  this  purely  technical  meaning  of  the  term  "  accompani- 
ment "  in  those  times ;  it  meant  simply  the  organ  or  clavichord  part  in 
concerted  music,  and  was  not  used,  as  it  is  now,  to  indicate  the  combined 
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instrumental  parts  accompanying  a  singer,  chorus,  or  instrumental  solo 
performer. 

As  the  accompaniment  was  expected  to  be  played  by  the  composer 
himself,  it  was  hardly  ever  written  out,  but  merely  vaguely  indicated  by 
thorough-bass  figuring  under  (or  over)  the  instrumental  bass  part  in  the 
score.  Even  when  the  composer  did  not  play  the  accompaniment  himself, 
this  thorough-bass  figuring  would  indicate  to  the  accompanying  clavecinist 
or  organist  what  harmonies  he  should  use,  the  rest  of  the  business  being 
left  to  his  taste  and  discretion.  As  a  fact,  the  accompaniment  was  gener- 
ally improvised  by  the  organist  or  cembalist ;  for  in  Bach's  and  Handel's 
day  no  performer  on  these  instruments  was  considered  a  competent  accom- 
panist unless  he  was  a  master  of  this  sort  of  half-indicated  improvisation. 
As  the  figured  bass  part  in  the  score  (from  which  the  accompanist  played) 
thus  bore  in  itself  the  whole  indication  of  the  harmonic  structure  of  the 
composition,  it  was  called  the  "thorough-bass,"  —  in  Italian  basso  continuo, 
or  simply  continuo. 

So  universally  taken  for  granted  was  it  that  the  figured  continuo — or 
even  the  unfigured,  for  the  thorough-bass  figuring  was  sometimes  wanting  — 
was  thus  to  be  developed  in  full  harmony  on  the  organ  or  clavichord  that 
composers  often  omitted  to  make  any  particular  mention  of  the  fact;  they 
would  often  write  opposite  the  bass  line  of  their  scores  simply  Basso  e  con- 
tinuo, or  merely  Continuo,  instead  of  Organo  e  continuo,  or  Cembalo  (clavi- 
chord) e  continuo.  In  passages  where  they  did  not  wish  the  organ  or 
harpsichord  to  develop  the  continuo  into  full  harmony,  they  would  write 
"  Tasto  solo," — that  is,  "only  the  key,"  —  meaning  that  the  accompanis 
should  strike  no  other  keys  on  the  keyboard  than  those  which  would  play 
the  bass  part  itself,  without  any  added  harmony. 

This  custom  of  always  presupposing  an  accompaniment  on  the  organ  or 

clavichord,  and  of  almost  never  writing  it  out,  has  resulted  in  the  old  com- 
posers' scores  being  handed  down  to  us  in  a  very  incomplete  condition ; 
for  the  accompaniment,  one  of  the  most  important  parts,  is  almost  always 
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lacking.  In  their  instrumental  or  orchestral  works  and  in  the  arias  in 
their  oratorios  or  operas  Bach  and  Handel  nearly  always  used  the  clavi- 
chord for  the  accompaniment.  Now,  this  instrument  has  long  since  fallen 
into  disuse ;  even  were  it  in  use  nowadays,  its  thin,  feeble  tone  could  not 
hold  its  own  against  the  far  larger  masses  of  strings  in  our  modern  or- 
chestras, but  would  be  virtually  inaudible.  The  modern  pianoforte  is  far 
from  being  a  satisfactory  substitute  for  it  in  this  connection  ;  for  its  tone 
blends  infinitely  less  well  with  that  of  the  orchestra.  Mozart,  Mendelssohn, 
Robert  Franz,  and  others  have  strongly  advocated  writing  out  the  missing, 
and  often  absolutely  indispensable,  accompaniment  in  the  scores  of  the  old 
masters  for  orchestral  instruments, —  especially  in  the  frequent  passages 
where  the  whole  harmony  was  left  to  the  accompaniment.  The  orchestral 
parts  thus  written  to  supply  the  place  of  the  lacking  organ  or  clavichord 
accompaniment  have  been  called  "  additional  accompaniments,"  the  or- 
chestral parts  actually  written  out  by  the  composers  themselves  being 
known  as  "  original  parts." 

The  style  in  which  additional  accompaniments  to  the  scores  of  the  old 
masters  should  be  written,  and  even  for  what  instruments  they  should  be 
written,  has  been  made  the  theme  of  much  heated  controversy.  But  that 
some  sort  of  additional  accompaniments  are  necessary  is  admitted  on  all 
hands. 

The  work  of  supplying  additional  accompaniments  to  old  scores  done  by 
Mozart,  Mendelssohn,  Franz,  and  some  others  has  often  been  confounded 
with  a  very  different  matter,  known  as  re -orchestration,  or  re-scoring. 
Some  composers  and  conductors  of  no  very  sensitive  sense  of  artistic  hon- 
esty have  added  trombone  parts,  or  parts  for  bass-drum  and  cymbals,  to 
scores  by  Mozart,  Gluck,  and  other  masters  of  the  period  just  following 

that  of  Bach  and  Handel,  simply  for  the  sake  of  greater  sonority  or  rich- 
ness of  orchestral  effect.  The  scores  in  question  were  absolutely  complete 
in  themselves,  there  was  no  "  accompaniment "  lacking,  but  these  ill-ad- 
vised "improvers"  of  great  men's  works  wanted  the  more  sonorous  effect 
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of  fuller  orchestration.  This  sort  of  re-scoring  of  older  masters'  work  has 
almost  everywhere  been  justly  stigmatized  as  sheer  vandalism ;  with  the 
necessary  writing  of  additional  accompaniments  to  the  incomplete  scores  of 
composers  of  Bach's  and  Handel's  day  it  has  nothing  to  do.  The  latter  is 
by  no  means  mere  gratuitous  meddling  with  the  completed  work  of  a  com- 
poser ;  it  is  filling  out  gaps  he  left  in  his  score,  which  gaps  he  undeniably 
meant  to  have  some  one  fill  out. 


How  the  King  Lear  Overture  was  Written. 

And  here  I  am,  breathing  in  the  balmy  air  of  Nice  to  the  full  extent  of 
my  lungs ;  here  are  life  and  joy  flying  toward  me,  music  kissing  me,  and 
the  future  smiling  upon  me  ;  and  I  stop  in  Nice  a  whole  month,  wander- 
ing through  the  orange-groves,  diving  in  the  sea,  sleeping  on  the  mountain 
heaths  of  Villafranca,  looking  from  those  radiant  heights  at  the  ships  com- 
ing, passing  by,  and  silently  vanishing  in  the  distance.  I  live  wholly 
alone,  and  write  the  overture  to  King  Lear.  I  sing.  I  believe  in  God. 
Convalescence  has  set  in. 

It  is  thus  that  I  passed  in  Nice  the  happiest  twenty  days  of  my  life ;  O 
Nizza ! 

But  the  police  of  the  king  of  Sardinia  came  again  to  disturb  my  peace- 
ful happiness  and  to  force  me  to  put  an  end  to  it. 

I  had  at  last  exchanged  a  few  words  with  two  officers  of  the  Piedmontese 
garrison  at  the  cafe;  I  even  played  a  game  of  billards  with  them  one  day; 
that  was  enough  to  inspire  the  chief  of  police  with  grave  suspicions  on  my 
account. 

"  Evidently  this  young  French  musician  has  not  come  to  Nice  to  attend 
the  performances  of  Matilda  di  Sabran "  (the  only  work  that  was  to  be 
heard  there  then),  "for  he  never  goes  to  the  theatre.  He  spends  whole 
days  on  the  rocks  of  Villafranca  ...  he  is  expecting  a  signal  from  some 
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of  a  cruel  illness  ;  I  compose,  dream, 
a  sun,  such  a  sightly  sea,  such  green 


revolutionary  vessel  ...  he  does  not  dine,  at  least  not  at  the  table  d'hote  .  .  . 
so  as  to  avoid  insidious  conversations  with  secret  agents.  We  see  him 
secretly  leaguing  himself  with  the  heads  of  our  regiments  ...  he  is  going 
to  enter  upon  negociations  with  them  in  the  name  of  Young  Italy ;  it  is 
clear  as  day,  a  most  flagrant  case  of  conspiracy !  " 

0  great  man  !  profound  politician  !     Go  to,  thou  art  raving  mad  ! 

1  am  summoned  to  the  police  office  and  put  through  a  formal  investiga- 
tion : 

"  What  are  you  doing  here,  sir  ? " 

"  I  am  getting  over  the  effects 
thank  God  for  making  so  beautiful 
mountains." 

"  You  are  not  a  painter  ?  " 

"No,  sir." 

"  But  you  are  to  be  seen  everywhere  with  an  album  in  your  hand,  draw- 
ing a  great  deal ;  perhaps  you  are  making  plans  ? " 

"  Yes,  I  am  making  plans  for  an  overture  to  King  Lear ;  that  is  to  say,  I 
have  already  drawn  up  the  plan,  for  the  design  and  instrumentation  are 
finished;  I  even  think  that  the  opening  will  be  formidable." 

"  How  the  opening  ?     Who  is  this  King  Lear  ?  " 

"  Alas,  sir !     He  is  a  good  old  fellow  who  was  king  of  England." 

"  England ! " 

"  Who  lived,  according  to  Shakspere,  some  eighteen  hundred  years  ago, 
and  was  weak  enough  to  divide  his  kingdom  between  two  rascally  daugh- 
ters, who  turned  him  out  of  doors  when  he  had  no  more  left  to  give  them. 
You  see,  there  are  few  kings  who  .  .  ." 

"  We  are  not  talking  of  kings  !  .  .  .  What  do  you  understand  by  the 
word  instrumentation  ? " 

"  It's  a  musical  term." 

"  Always  the  same  pretext  !  I  know  very  well,  sir,  that  people  don't  go 
about  composing  music  in  that  way,  without  a  pianoforte,  with  nothing  but 
an  album  and  a  pencil,  walking  up  and  down  the  beach  !  So  please  to  tell 
me  where  you  intend  going,  and  your  passport  will  be  delivered  to  you ; 
you  must  not  stay  in  Nice  any  longer." 


OLIVER  DITSON  COMPANY 

Are    happy  to   announce    that   they  have   taken   the   agency  of 

the   celebrated 


Pianoforte, 


and  that  they  have  secured  the  services  of  its  former  agent, 

Mr.   E.  W.  TYLER, 

as  manager  of  their  Piano  Department  from  this  date. 
January  1,  1894.       453-463   WASHINGTON    ST,  Take  Elevator. 
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"  Then  I  will  go  back  to  Rome,  and  continue  composing  without  a 
pianoforte,  with  your  permission." 

So  it  was  done.  I  left  Nice  the  next  day,  very  much  against  my  will,  it 
is  true,  but  with  a  light  heart  and  full  of  allegria,  thoroughly  alive,  and 
thoroughly  cured. —  Hector  Berlioz,  Mkmoires. 


This  charming  young  king  of  Hannover  and  his  Antigone,  the  queen 
(the  king  of  Hannover  is  blind),  taking  such  an  interest  in  my  music  as  to 
come  to  my  rehearsals  at  eight  in  the  morning,  and  staying  sometimes  up 
to  noon,  the  better  to  penetrate,  as  the  king  said  to  me  lately,  the  inner  mean- 
ing of  my  works,  and  to  familiarize  himself  with  the  novelty  of  my  methods  / 
With  what  joy,  with  what  outbursts  of  enthusiasm,  he  spoke  to  me  of  my 
overture  to  King  Lear : 

"  It  is  magnificent,  M.  Berlioz,  it  is  magnificent!  your  orchestra  speaks, 
you  do  not  need  words.  I  have  followed  every  scene  :  the  king's  entrance 
to  his  council,  and  the  storm  on  the  heath,  and  the  frightful  scene  in  the 
prison,  and  Cordelia's  lamentations !  Oh  !  that  Cordelia !  how  you  have 
painted  her !  how  timid  and  loving  she  is !  it  is  heart-rending,  and  so 
beautiful ! " 

The  prince  of  Hohenzollern-Hechingen  has  had  a  pretty  concert-hall,  of 
excellent  acoustics,  built  in  his  chateau  of  Lowenberg,  where  he  collects 
together,  ten  or  twelve  times  a  year,  six  hundred  people  selected  from 
among  the  most  sincere  and  cultivated  lovers  of  the  art  of  music.  So  these 
concerts  are  free,  people  come  to  them  from  the  whole  neighborhood  of 
the  prince's  residence,  they  even  come  from  Bunziau  and  Dresden  and  a 
lot  of  chateaux  at  a  considerable  distance.  The  orchestra  is  made  up  of 
only  forty-five  musicians ;  but  they  are  trained,  attentive,  intelligent  beyond 
words,  and  their  conductor,  M.  Seifrids,  directs  and  teaches  them  with  the 
rarest  talent  and  patience.  Besides,  these  artists  give  no  lessons  and  are 
not  tired  out,  as  ours  are,  by  outside  work  at  church  or  at  the  theatre. 
They  are  exclusively  in  the  prince's  service.  The  prince  had  lodged  me  at 
the  chateau  ;  the  first  day  of  rehearsal  a  servant  came  to  tell  me  :  "  Mon- 
sieur, the  orchestra  is  ready  and  waiting  for  you."  I  pass  through  a  cor- 
ridor and  into  the  concert-hall,  which  I  had  not  seen  before ;  I  find  the 
forty-five  musicians  sitting  in  silence,  with  their  instruments  in  their  hands  ; 
no  preluding,  not  the  faintest  noise,  they  had  already  tuned  !  !  The  score 
of  King  Lear  lay  on  the  conductor's  desk.  I  raise  my  arm  and  begin  ;  all 
start  In  well  together,  with  verve  and  precision;  the  most  violent  rhythmic 
eccentricities  in  the  allegro  are  taken  without  hesitation,  and  I  say  to  my- 
self, while  conducting  this  overture  that  I  had  not  heard  for  ten  or  twelve 
years:  "But  it's  a  thunderbolt!  What!  did  /write  this?  .  .  ." — Hector 
Berlioz,  Mkmoires. 


My  intimacy  with  Mendelssohn  had  begun  in  Rome  in  an  odd  enough 
way.  At  our  first  interview  he  spoke  about  my  cantata  of  Sardanapale, 
crowned  by  the  Institut  of  Paris,  parts  of  which  my  co-laureate,  Montfort, 
had  played  him.  Having  myself  evinced  a  thorough  aversion  for  the  first 
Allegro  of  that  cantata, — 

"  Well  and  good,"  cried  he,  full  of  joy,  "  I  compliment  you  ...  on  your 
taste !  I  had  feared  that  you  were  satisfied  with  that  Allegro.  Frankly,  it 
is  wretched  enough  !  " 

We  nearly  came  to  a  quarrel  the  next  day,  because  I  spoke  enthusiasti- 
cally of  Gluck,  and  he  answered  me  in  a  surprised,  rallying  tone, — 
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"  Ah !  you  like  Gluck  !  " 

Which  seemed  as  much  as  to  say,  "  How  has  a  musician  like  you 
enough  elevation  of  ideas,  a  sufficiently  vivid  sense  of  grandeur  of  style 
and  truth  of  expression,  to  like  Gluck  ? "  I  soon  had  an  opportunity  to 
revenge  myself  for  this  little  bit  of  sauciness.  I  had  brought  from  Paris 
Asteria's  air  in  the  Italian  opera  of  Telemacco,  an  admirable  piece,  but 
little  known.  I  placed  a  manuscript  copy,  without  the  composer's  name, 
on  Montfort's  pianoforte  one  day,  when  he  expected  a  call  from  Mendels- 
sohn. He  came.  Seeing  the  music,  he  took  it  for  a  bit  of  some  modern 
Italian  opera,  and  set  himself  to  performing  it  and,  in  the  last  four  meas- 
ures, at  the  words  :  O  giorno  !  O  dolci  sguardi  !  O  rimembranza  !  O  amor  1" 
of  which  the  musical  accent  is  truly  sublime,  seeing  that  he  was  burlesquing 
them  in  a  grotesque  way  in  imitation  of  Rubini,  I  stopped  him,  saying,  with 
a  look  of  confounded  astonishment, — 

"  Ah!  you  don't  like  Gluck  ?  " 

"  How  Gluck  ?  " 

"Alas!  yes,  my  dear  fellow,  this  is  by  him,  and  not  by  Bellini,  as  you 
supposed.  You  see  that  I  know  him  better  than  you  do,  and  that  I  am  of 
your  opinion  .  .  .  more  than  yourself." 

One  day  I  happened  to  say  something  about  the  metronome  and  its  use- 
fulness. 

"What  is  the  metronome  good  for?"  cried  out  Mendelssohn.  "It  is  a 
very  useless  instrument.  A  musician  who  does  not  divine  the  tempo  of  a 
movement  at  first  sight  is  a  blockhead." 

I  might  have  answered  that  there  were  a  good  many  blockheads,  but 
kept  that  to  myself.  I  had  written  hardly  anything  then.  Mendelssohn 
knew  only  my  Irish  melodies  with  pianoforte  accompaniment.  Having 
asked  one  day  to  see  the  score  of  the  overture  to  King  Lear,  which  I 
had  just  written  at  Nice,  he  first  read  it  through  attentively  and  slowly, 
then,  just  as  he  was  about  to  touch  the  pianoforte  to  play  it  (a  sort  of  thing 
he  did  with  incomparable  talent), — 

"  Now  give  me  your  tempo,"  said  he. 

"What  is  the  use ?  Didn't  you  tell  me  yesterday  that  every  musician 
who  did  not  divine  the  tempo  of  a  piece  at  first  sight  was  a  blockhead  ? " 

He  tried  not  to  show  it,  but  these  return  thrusts,  or,  rather,  these  cudgel 
blows,  annoyed  him  greatly. 
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He  never  would  pronounce  the  name  of  Sebastian  Bach  without  adding 
ironically  "  your  little  pupil."  In  fact,  he  was  a  perfect  porcupine  as  soon 
as  music  was  on  the  tapis :  you  could  not  tell  where  to  touch  him  so  as  not 
to  wound  him.  Of  an  excellent  disposition  and  a  charming  sweetness  of 
temper,  he  would  easily  brook  contradiction  on  any  other  subject ;  and  I 
in  turn  took  unfair  advantage  of  his  tolerance  in  the  philosophical  and 
religious  discussions  that  used  to  come  up  between  us  at  times. 

One  evening  we  were  exploring  the  baths  of  Caracalla  together,  debating 
the  question  of  the  merit  or  demerit  of  human  actions  and  their  reward  in 
this  life.  As  I  was  answering  his  wholly  religious  and  orthodox  expression 
of  opinion  by  I  forget  what  enormity,  his  foot  slipped,  and  down  he  rolled, 
with  many  bruises  and  scratches,  down  the  ruins  of  a  very  steep  staircase. 

"  Admire  the  divine  justice,"  said  I,  while  helping  him  up.  "  I  blas- 
pheme, and  you  fall." 

This  impiety,  accompanied  with  great  shouts  of  laughter,  appears  to 
have  struck  him  as  too  much  of  a  good  thing ;  and  from  that  moment 
religious  discussions  were  tabooed.  It  was  in  Rome  that  I  first  appre- 
ciated that  fine  and  delicate  musical  tissue  which  bears  the  name  of  over- 
ture to  FingaVs  Cave.  Mendelssohn  had  just  finished  it,  and  gave  me 
a  pretty  accurate  idea  of  it,  such  is  his  prodigious  skill  in  playing  the 
most  complex  scores  on  the  pianoforte.  Often,  on  oppressive  sirocco 
days,  I  used  to  go  and  interrupt  him  at  his  work  (for  he  is  an  indefatigable 
producer)  :  he  would  then  quit  his  pen  with  a  very  good  grace,  and,  seeing 
me  almost  dying  of  the  blues,  would  try  to  cheer  me  up  by  playing  to 
me  whatever  I  asked  for  from  the  works  of  the  masters  we  both  were  fond 
of.  How  often  have  I  sung  the  air  from  Iphigenie  en  Tauride,  "  D'une 
image,  helas !  trop  cherie"  lying  peevishly  on  his  lounge,  while  he 
played  the  accompaniment,  seated  decorously  at  the  pianoforte !  And  he 
used  to  cry  out :  "  That  is  beautiful !  It  is  very  beautiful !  I  could  hear 
it  from  morning  till  night  without  tiring,  forever,  forever  ! "  And  we  would 
begin  over  again.  He  used  to  like  to  make  me  hum  over,  with  my  bored 
voice  and  in  that  horizontal  posture,  two  or  three  melodies  I  had  written 
to  some  of  Moore's  verses,  and  which  pleased  him.  Mendelssohn  always 
had  a  certain  esteem  for  my  .  .  .  little  songs.  After  a  month  of  this  inter, 
course,  which  became  at  last  so  full  of  interest  for  me,  Mendelssohn  disap. 


flflftW& 


hN\\vmwAja\vk  V  ■  J  ft  y^cwjcvaj  jjxMxmb . 


ll^W|lW/)X., 


!h)1>u-JawWcWv&w*\.i. 


WW. 


(417) 


peared  without  saying  good-by;  and  I  have  not  seen  him  again  since. — 
Hector  Berlioz,  Letter  from  Leipzig  to  Stephen  Heller. 


At  first  he  (i.e.,  Berlioz)  made  me  quite  melancholy,  because  his  judg- 
ments on  others  are  so  clever,  so  cool  and  correct :  he  seems  so  thoroughly 
sensible,  and  yet  he  does  not  perceive  that  his  own  works  are  such  rub- 
bishy nonsense. —  Mendelssohn,  Letter  to  Mo scheles,  Diisseldorf,  1834. 


Symphony  No.  3,  in  A.minor*("  Scotch"),  Op.  56. 

Felix  Mendelssohn-Bartholdy. 

Mendelssohn  first  conceived  the  idea  of  writing  this  symphony  on  a  trip 
to  Scotland  in  1829 ;  the  theme  of  the  introduction  to  the  first  movement 
was  sketched  out  at  Holyrood  in  that  year ;  the  whole  work  was  sketched 
in  Italy  in  183 1,  then  laid  aside  for  some  time,  and  at  last  completed  in 
Germany  in  1842.  It  was  first  performed,  under  Mendelssohn's  direction, 
by  the  London  Philharmonic  Society  on  June  13,  1842.     The  score,  dedi- 
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cated  to  Queen  Victoria,  was  first  published  by  Breitkopf  &  Hartel  in 
Leipzig  in  March,  1843.  Probably  the  first  performance  of  the  symphony 
in  the  United  States  was  given  by  the  New  York  Philharmonic  Society  in 
the  course  of  the  season  of  1845-46. 

On  the  fly-leaf  of  the  full  score  the  following  direction  is  printed  :  "  The 
separate  movements  of  this  symphony  must  follow  immediately,  one  after 
the  other,  and  not  be  separated  by  the  customary  longer  interruptions." 
That  is  to  say,  Mendelssohn  wished  the  work  to  be  given  without  the  usual 
"  waits  "  between  the  movements. 

The  slow  introduction  to  the  first  movement  {Andante  con  moto,  in  A 
minor,  3-4  time)  opens  with  a  cantabile  theme  played  in  full  harmony  by  the 
wind  instruments  and  violas,  the  'celli  and  double-basses  coming  in  on  the 
bass  after  the  eighth  measure.  Although  this  melody  was  original  with 
Mendelssohn,  its  generally  Scotch  character  is  unmistakable.  It  is  fol- 
lowed by  some  recitative-like  running  passages  in  the  violins,  accompanied 
now  and  then  by  chords  in  the  wind  instruments  and  the  other  strings ; 
fragments  of  the  first  cantilena  come  in  on  the  'celli  and  bassoons,  later  on 
other  wind  instruments,  the  violins  keeping  up  their  running  figure  the 
while,  until  at  last  the  theme  returns  in  the  wind  and  violas,  as  at  first, 
while  the  violins  still  persist  with  their  passages  in  sixteenth-notes. 

The  main  body  of  the  movement  (Allegro  un  poco  agitato,  in  A  minor,  6-8 
time)  begins  at  once  with  the  first  theme,  a  cantabile  melody  played  in  four- 
part  harmony  by  the  strings,  with  the  upper  voice  doubled  in  the  lower 
octave  by  the  first  clarinet.  The  upper  two  voices  moving  almost  con- 
stantly in  3<ds,  together  with  the  song-like  nature  of  the  melody  itself,  give 

this  theme  a  rather  nocturne  character ;  indeed,  it  may  be  taken  as  a  fine 
example  of  the  characteristically  Mendelssohnian  "Lied  ohne  Worte" 
theme.  It  is  developed  at  some  length,  and  followed  by  a  brisker  fortissimo 
subsidiary  (Assai  animato),  also  in  A  minor.  Then  follow  some  develop- 
ments of  the  first  theme,  which  are  much  of  the  nature  of  working-out,  a 
fortissimo  climax  being  gradually  reached,  after  which  the  second  theme 
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suddenly  sets  in  piano  in  E  minor,  played  by  the  violins  in  octaves  and  by 
the  flutes,  clarinets,  and  oboes  in  3ds  and  6ths, —  a  device  in  scoring  of 
which  Mendelssohn  was  particularly  fond.  With  the  development  of  this 
theme  the  end  of  the  first  part  of  the  movement  is  reached  ;  this  first  part 
is  then  repeated. 

The  working-out  is  fairly  long,  but  not  particularly  elaborate  ;  toward  the 
end  of  it  the  'celli  come  in  with  a  slow,  arioso  sort  of  dreamy  melody  not 
heard  before,  save  that  now  and  then  a  measure  or  two  rather  suggest  the 
first  theme.  At  the  beginning  of  the  third  part  the  first  theme  returns  in 
the  strings  and  clarinet,  just  as  at  the  beginning  of  the  Allegro,  only  that 
now  the  'celli  keep  up  their  dreamy  melody  as  a  counter-theme  against  it ; 
the  effect  is  particularly  charming.  The  first  theme  is  then  made  the 
subject  of  some  new  developments,  and  makes  way  after  a  while  for  the 
second  theme,  which  now  appears  in  the  tonic  A  minor,  and  is  carried  out 
much  as  it  was  in  the  first  part  of  the  movement. 

The  coda  begins  almost  exactly  as  the  free  fantasia  did,  but  soon  leads 
to  a  brilliant  "  thunder-storm  "  passage,  which  leads  up  to  a  return  of  the 
first  subsidiary.  This,  in  turn,  gradually  dying  away,  leads  to  a  return  of 
the  theme  of  the  slow  introduction  {Andante  come  prima)  in  the  wind  in- 
struments and  violas,  with  which  the  movement  ends. 

The  second  movement  ( Vivace  non  troppo,  in  F  major,  2-4  time)  takes 
the  place  of  the  Scherzo.  It  begins  with  a  soft  rustling  in  the  strings, 
against  which  the  wind  instruments  sound  some  loud  calls ;  then,  against 
the  persistent  rustling  accompaniment  in  the  strings,  the  clarinet  strikes  up 
the  jolliest,  snappy  Scotch  bagpipe  tune ;  this  is  next  taken  up  by  the 
flute  and  oboe,  and  then  fortissimo  by  the  full  orchestra.  A  dance-like 
second  theme  soon  sets  in  in  the  strings,  and  the  rest  of  the  movement  is 
taken  up  with  the  working-out  of  these  two  themes. 

The  third  movement  {Adagio,  in  A  major,  2-4  time)  brings  the  alternate 
presentation  and  working-out  of  two  sharply  contrasted  themes  :  the  first 
a  tender  love-melody,  the  second  a  more  stately,  strongly  rhythmic  theme 
of  rather  march-like  character.  The  form  of  this  Adagio  approaches  that 
of  the  rondo.  The  movement  is  a  good  pendant  to  the  Adagio  religioso  of 
the  introductory  symphony  to  the  Hymn  of  Praise,  and  is  of  very  much  the 
same  character  :  indeed,  the  first  phrase  of  the  love-theme  ends  with  a 
characteristically  Mendelssohnian  figure  which  we  find  also  in  the  phrase 


LONDON  STYLE  BOOTS 

FOR   LADIES 

Made  on  Men's  shaped  Lasts 

Henry  H.  Tuttle  6*  Co. 

435  WflSHINQTON  ST.,  QOR.  WINTER. 
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"All  that  hath  life  and  breath  sing  to  the  Lord"  and  in  many  other  parts  of 
the  Hymn  of  Praise.  Every  time  this  love-theme  returns  in  the  course  of 
the  movement,  it  is  enriched  with  a  more  and  more  elaborate  accompani- 
ment. 

The  fourth  movement  {Allegro  vivacissimo,  in  A  minor,  2-2  time)  is  a 
rondo  on  four  themes,  all  of  them  of  a  recognizably  Scotch  character,  and 
is  worked  out  with  greater  elaboration  than  any  other  part  of  the  symphony. 
It  closes  with  a  free  coda  {Allegro  maestoso  assal,  in  A  major,  6-8  time)  on  a 
wholly  new  march-like  theme.  This  is  one  of  the  exceedingly  few  existing 
examples  of  a  movement  in  a  symphony  ending  with  a  coda  on  an  entirely 
new  theme, —  a  device  often  to  be  met  with  in  dramatic  overtures,  espe- 
cially in  those  of  the  lighter  sort,  like  those  to  Auber's  Fra  Diavolo  or 
Harold's  Zampa ;  although  it  is  also  to  be  found  in  more  serious  overtures, 
like,  for  instance,  Beethoven's  to  Egmont.  But  in  symphonic  movements 
it  is  very  rare. 

The  symphony  is  scored  for  full  classic  orchestra,  without  trombones. 


Overture  to  "King  Lear,"  in  C  major,  Op.  4   .    .  Hector  Berlioz. 

This  overture,  dedicated  to  Armand  Bertin,  was  written   at   Nice   and 
Rome   in    May,  1831,  and  first  performed  at  the  Conservatoire  in  Paris, 
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G.  Schirmer,  New  York. 


WILHELM  AUGUST  AMBROS. 

The  Boundaries  of  Music 
and  Poetry. 

A  STUDY  IN  MUSICAL  AESTHETICS. 
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Latest  English  Songs  for 

Concert  and  Drawing-room. 

By  the  most  prominent  composers  of  the  day. 

Hoph  Temple.  Love's  Adieu,  Auf  Wiedersehen, 
My  World,  Rosy  Darling,  etc. 

Stephen  Adams.  Adieu,  Marie,  Holy  City,  Blue- 
eyed  Nancy,  etc.,  etc. 

J.  L.  Molloy.  Herrings  are  in  the  Bay,  The  Ra- 
ven, Irish  Piper,  Carnival,  etc. 

F.  H.  Cowen.  Promise  of  Life,  Listen  to  the  Chil- 
dren, Never  a  Rose,  etc.,  etc. 

Fred.  Bevan.    Dream  of  my  Heart,  Silver  Path,  etc. 
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under  Habeneck's  direction,  on  December  9,  1832.  It  was  Berlioz's  first 
work  on  a  Shaksperean  subject. 

The  slow  introduction  {Andante  non  troppo  lento,  ma  maestoso,  in  4-4 
time)  begins  with  a  stern,  powerful  phrase  in  the  violas,  'celli,  and  double- 
basses,  which  somehow  reminds  one  of  Lear's 

Go,  tell  the  duke  and  's  wife,  I'd  speak  with  them, 
Now,  presently :  bid  them  come  forth  and  hear  me, 
Or  at  their  chamber  door  I'll  beat  the  drum, 
Till  it  cry  sleep  to  death, 

before  Gloster's  castle.  It  is  quite  as  likely,  however,  that  Berlioz  may 
have  associated  this  violent,  recitative-like  passage  with  Lear's  casting 
away  Cordelia  in  the  first  act  of  the  tragedy.  As  it  dies  away  in  piano,  its 
last  figure  is  twice  echoed  by  the  horns,  these  echoes  being  followed  by  a 
soft  bare  5th  (C-G)  on  the  flutes,  eloquently  expressive  of  dead  silence. 
The  whole  phrase  is  then  repeated  in  pianissimo  by  the  muted  violins  in 
octaves,  the  echoes  coming  this  time  on  the  oboe  and  flute,  followed  by  a 
short,  anxious  fluttering  in  the  higher  wood-wind.  Then  the  violas,  'celli, 
and  double-basses  continue  the  phrase  once  more  in  fortissimo,  the  last 
figure  of  each  section  being  again  softly  echoed  by  the  horns,  the  muted 
violins  again  answering  in  softest  pia?iissimo.  Over  a  pizzicato  accompani- 
ment in  the  strings  (plain  chords  in  repeated  sextolets)  the  oboe  now  out- 
lines a  pathetic  melody,  each  section  of  which  is  answered  by  a  little, 
hushed  sigh  in  the  first  violins ;  this  melody  is  next  taken  up  by  all  the 
wood-wind,  the  first  violins  playing  a  running  passage  in  triplets  against 
it,  and  the  other  strings  keeping  up  their  pizzicato  harmonic  accompani- 
ment ;  then  the  melody  passes  into  the  horns  and  trombones,  the  repeated 
chords  of  the  accompaniment  now  being  taken  up  by  the  wood-wind,  while 
the  strings  play  sweeping,  harp-like  arpeggj.  Then  all  the  strings  once 
more  take  up  the  initial  threatening  phrase  in  fortissimo  against  short, 
swelling  rolls  on  the  kettle-drums,  all  the  wind  instruments  striking  mighty 
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chords  every  second  measure.     With  the  last  section  of  this   theme   the 
fortissimo  changes  to  pianissimo \  and  the  introduction  ends. 

The  main  body  of  the  overture  {Allegro  disperato  ed  agitato,  in  2-2  time) 
begins  fortissimo  with  the  wild,  almost  frantic,  first  theme  in  the  strings, 
the  beginning  and  end  of  each  phrase  being  given  additional  accent  by  the 
addition  of  the  wood-wind.  Some  stormy  passage-work  in  the  strings 
leads  to  the  entrance  of  an  equally  violent  first  subsidiary  in  A  minor,  in 
which  the  sharply  contrasted  rhythm  of  the  dotted  triplet  is  especially 
noticeable.  A  diminishing  passage  in  the  strings  ushers  in  the  second 
theme,  a  cantilena  in  B  minor,  at  once  pathetic  and  passionate,  sung  by  the 
oboe.  Every  listener  is  free  to  get  from  instrumental  music  what  pictur- 
esque suggestions  he  individually  can :  to  the  writer  of  this  notice  the  hold- 
ing back  of  the  rhythm  at  the  end  of  the  first  phrase  of  this  theme,  espe- 
cially when  it  comes  in  later  in  the  violins,  has  always  been  suggestive  of 
stopping  short  in  headlong  flight,  so  as  not  to  stumble  over  a  dead  body 
lying  on  the  ground.     This  second  theme   is   developed   at   considerable 

length.  Then  comes  the  working-out,  which  is  dramatic  in  character 
rather  than  contrapuntally  elaborate,  and  is,  moreover,  somewhat  short. 
The  third  part  of  the  Allegro  soon  begins  with  the  furious  re-entrance  of 
the  first  theme  in  the  tonic  C  major;  up  to  this  point  the  orchestration 
has  been  exceedingly  moderate,  the  trombones  and  even  the  trumpets 
having  hardly  appeared  at  all ;  but  with  this  re-entrance  of  the  first  theme 
the  whole  orchestra  is  now  called  into  play.  The  first  subsidiary  follows 
it  quite  regularly ;  but  Berlioz  was  rather  famous  for  writing  irregular  third 
parts  in  his  symphonic  movements,  and  he  follows  his  usual  bent  here : 
the  first  subsidiary,  instead  of  being  followed,  as  in  the  first  part  of  the 
movement,  by  the  second  theme,  now  leads  to  a  thunderous  repetition  of 
the  threatening,  recitative-like  phrase  of  the  slow  introduction,  in  the  lower 
strings,  wood-wind,  and  ophicleide,*  against  high  sustained  harmonies  in 
the  violins  in  tremolo,  interrupted  ever  and  anon  by  crashing  chords  on  the 
horns,  trumpets,  and  trombones.  Toward  the  close  of  this  tempestuous 
episode  the  chord  accompaniment  in  the  violins  takes  up  the  dotted-triplet 
rhythm  of  the  first  subsidiary,  when  suddenly  a  hushed  passage  of  recita- 
tive, first  in  the  'celli  and  double-basses,  then  in  the  first  violins,  leads  to 
a  return  of  the  first  subsidiary  itself.  Some  free  passage-work  then  leads 
to  a  return  of  the  passionate  second  theme  in  the  first  violins  and  flute, 
transposed  a  4th  higher  than  in  the  first  part  of  the  movement,  but  with  a 
changed  harmony  that  still  keeps  its  first  phrase,  at  least,  in  B  minor. 
This  theme  is,  as  before,  worked  up  at  considerable  length,  and  leads  to 
a  stormy  free  coda,  with  which  the  overture  ends. 

The  work  is  scored  for  the  ordinary  modern  grand  orchestra,  without 
any  of  the  additional  instruments  which  Berlioz  was  so  fond  of  using  in 
his  subsequent  works. 

*The  ophicleide,  an  instrument  now  virtually  obsolete,  was  the  bass  and  contra-bass  of  the  old  family 
of  keyed-bugles,  brass  instruments  provided  with  keys,  somewhat  like  those  of  the  flute,  clarinet,  bassoon, 
and  other  wooden  wind  instruments  now  in  use.  It  has  been  advantageously  superseded  by  the  bass-tuba, 
the  bass  and  contra-bass  of  the  more  modern  family  of  valve-bugles.  Composers  who  used  the  ophicleide 
in  their  scores  were  only  too  glad  to  have  the  bass-tuba  substituted  for  it,  when  that  incomparably  finer  instru- 
ment came  into  vogue. 
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HARP  CONCERT.  CHICKERING   HALL. 

Tuesday,  January  23d,  at  8  o'clock. 

Miss  HARRIET  A.  SHAW,  Harpist 

WITH  THE  ASSISTANCE  OF 

Mr.  JAMES    RICKETSON,  Tenor. 

Mr.  DANIEL  KUNTZ,  Violin.     Mr.  LEO  SCHULTZ,  'Cello. 

Miss  MINNIE  LITTLE,  Accompanist. 

Tickets,  $1.00,  now  on  sale  at  Harvey  &  Co.'s,  152  Tremont  Street. 


CHICKERING  HALL  ' 


f  Thursday  Evening,  Mar.  i, 
(Tuesday    Evening,   Mar.  6, 

Two  Vocal  Recitals 


BY 


Mr.  and  Mrs.  Max  Heinrich. 

MATHILDE  RUDIGER, 

FROM  GERMANY, 

Concert  Pianist  and  Teacher  of  the  Janko"  Key-board, 

Has  the  honor  to  announce  that  she  is  prepared  to  exhibit  and  explain 
the  celebrated  and  most  interesting 

JANKO  KEY-BOARD, 

At  her  Studio,  Boston  Music  Hall  Building,  Room  24,  on  Wednesdays,  Fridays, 

and  Saturdays,  from  12  to  1   P.M. 

Everybody   is   invited   to   come  and  see  this  remarkable  new  invention,  whieh  opens  a  great  field,  es+ 
pecially  to  young  professionals. 

Mr.  CLAYTON  JOHNS, 

WITH  THE  ASSISTANCE  OF 
Miss    LENA    LITTLE   and    Mr.  TIMOTHEE    ADAMOWSKI, 

WILL  GIVE  A  RECITAL  OF  HIS  OWN  COMPOSITIONS 

At  Steinert  Hall,  Wednesday  Afternoon,  Jan.  24,  at  three  o'clock. 
TICKETS,  WITH  RESERVED  SEATS,  $1,  AT  STEINERT'S. 

PROGRAMME. —  Wanderlieder  (a  cyclus  of  seven  songs).       Promenade,  Canzone,  Impromptu  Ca- 
ttO  (pianoforte  solo).      No  Lotus  Flower  on  Ganges.      Roumanian  Gypsy  Songs,  I.  and  II.      Scythe 
Lullaby  (violin  obligate).      When  Phyllis  Comes.      Romance,  Intermezzo   (pianoforte  and  violin). 
Autumn  Song.     Song  of  the  Trees.     Where  blooms  the  Rose.     I  love,  and  the  World  is  Mine. 
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FIRST  AND   HIGHEST  AWARD 

Over   ALL   Competitors   for 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card  — 6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments.: 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  .class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     \  President  axd  Secretary  Board  of  Judges, 
J.  H.  GORE,}  Liberal  Arts. 

CHICKERING   &  SONS,  791  Tremont  St.,  BOSTON,  MASS 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment. 

MAIN    OFFICES: 


17  Temple  Place, 
Boston,  Mass. 


365   Fifth  Avenue, 
New  York. 


Back  Bay  Branch,  284  Boylston  Street. 

ESTABLISHED   1829. 


LARGEST  IN  AMERICA. 


French  Laundry  Department.     Best  in  Boston.     Bundles  called  for  and 

delivered  free. 
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Thirteenth  Rehearsal  and  Concert 


Friday  Afternoon,  January  26,  at  2.30. 


Saturday  Evening,  January  27,  at  8.00. 


PROGRAMME. 


Weber 


Overture,  "  Euryanthe  " 


Weber 


Concertstiick 


Schumann 


Symphony  in  D  minor,  No.  4 


Liszt 


Spanish  Rhapsody 


Berlioz 


Rakoczy  March 


Soloist,  Mr.  F.  BUSONI. 
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SANDERS   THEATRE,      .  CAMBRIDGE. 


SIXTH    CONCERT    BY 


•       • 


TIHIIE    • 


Boston  *  Symphony  I  Orchestra, 


Mr.  EMIL  PAUR,  Conductor, 

ON 


Thursday  Evening,  January  25,  at  7.45. 

A  limited  number  of   admission   tickets  will  be  on  sale  at  the  door 
the  evenings  of  the  concerts. 

Checkering  Hall,  152  Tremont  Street. 

THE 
KNEISEL 

Assisted  by 

OT  J ARHPE T^   Mrs#  H* H' A*  beach 

^^  Mr.  ELIOT  HUBBARD 

Fifth  Concert,  Monday  Evening,  January  22,  at  8. 

PROGRAMME. 

BEETHOVEN Quartet  in  E-flat  major,  Op.  127 

DVORAK       .  Four  Love  Songs,  Op.  83 

BEACH  ....    Romanza  for  Violin,  with  Piano  Accompaniment 

(MS.     FIRST  TIME.) 

SCHUMANN        ...        ...        .        .      Piano  Quintet  in  E-flat 

C.  A.  ELLIS.  Manager. 
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Gildemeester  &  Kroeger 

PIANOS. 


Style  G 


CHANDLER  W.  SMITH, 

Wholesale  and  Retail  Representative, 

176   TREMONT   ST.,   Tremont   Theatre    Building,    BOSTON. 

The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 
will  be  sent  by  mail  each  week  to  any  address  upon  the  pay- 
ment of    three   dollars.     Bound  copies   of  the    Programme   for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.   R.   COMEE, 

MUSIC    HALL,    BOSTON. 


Mrs.  Ayonia  Bonney  Lichfield, 

VOICE  MASTER. 

(Old  Italian  method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 

Avenue  and  Newbury  Street). 
Terms:    Half -hour  Lewsons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    $16.00    "  " 
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MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAIES, 


3  PARK  STREET. 

Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


Miss  EDITH  ABELL, 


53  Pierce  Building,  Copley  Sq. 

ORATORIO,   OPERA, 
SONG,  and  SOLFEGG. 

Special  attention  given  to  developing  strength  and 
quality  in  voices.     Hours,  2  to  5. 


SUMNER  COOLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Mr      IftrTM    ft'NlfTTT  Madame  LILLIAN  NORDICA, 

lllli     U  Villi     U  lllllLiij  No.  62  BoyUton  Street. 

VOICE  OULTUKE  and  DEVELOPMENT 

NO  "wear  and  tear"  in  training. 


Mr.  NORMAN  McLEOD 


Instruction  in  Singing. 

,  ROOM  21, 

Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS. 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


.  L.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 

Mr,  MAX  HEINRICH  classic  song'  °rat°ri°'  °pera> at  his  studio' 

Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :::'■'- 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 
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MATHILDE  RUEDIGER 


FROM  GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  l. 


Mr.  EDWARD  F.  BRIGHAM. 


VOCAL  INSTRUCTION 

Copley  Square  School, 
Pierce  Building, 

WEDNESDAY  AFTERNOONS. 


Mrs.  H.  P.  STEARNS, 


TEACHER    OF 

SINGING  AND    PIANO. 

Langham  Hotel. 


EFFIE  VIRGINIA  PALMER 

(SOPRANO), 


PUPIL   OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuocini. 

Licentiate  (Artist)  and   Henschel-Hayden  Medalist, 
New  England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


Teacher  of  Violin,  Theory  and  Composition 

Mr.  GUSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY. 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


Mrs.  Elizabeth  Mitchell  Allen, 


Concert  Pianist  &  Teacher 

Pupil  of  Leschetitzky  and  Buonamici. 

Address,  care  of  M.  Steinert  &  Sons,  or 
304A  Warren  Street,  Roxbury. 


Miss  HARRIET  S.  WHITT1ER, 


VOCAL  INSTRUCTION, 


26  Regent  Street. 


Nine.  EDNA  HALL, 


OVERTONE  VOCAL  METHOD, 

206  Dartmouth  St. 
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Miss  EMMA  GREBE, 


TEACHER  OF  VIOLIN, 

1 80  Tremont  St.,    .    .    Room  21, 
or  Carlton  St.,  LONG  WOOD. 


ALENA  6.  EMERSON, 

(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L  Whitney  and  Sig.  Luigi  Vannucolnl. 

Hensehel  Medalist,  1891-92. 
For   Concerts,    Oratorio,  Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


y/.  fo  5  7  th  5  rs?B  7  th five, 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
R.R.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT  AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -     BALTIMORE,   MD 

AMERICAN   AND    XHTMOPB AJST   PZAJT, 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pas?  its  doors. 


JAMES    P.    SHANNON. 


Manager. 


THE    CONTINENTAL 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA, 

Complete   In   Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  S4.00  per  day.  Parlor  Suites  extra  in  proportion, 

J.    E.    KJNGSLEY    &   CO.,    Proprietors. 
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THE 


MASON  &  HAMLIN 


PIANOS  and  ORGANS 


HAVE  BEEN  SUPPLIED  TO 


FRANZ  LISZT. 
CHARLES  GOUNOD. 
C.  SAINT-SAENS. 
EDOUARD  BATISTE. 
THEODORE  THOMAS. 
EMIL  PAUR. 
ARTHUR  NIKISCH. 
WALTER  DAMROSCH. 
ANTON  SEIDL. 
J.  K.  PAINE. 
X.  SCHARWENKA. 
ADELINA  PATTI. 


Sir  ARTHUR  SULLIVAN. 

Dr.  STAIN  ER. 

G.  W.  CHAD  WICK. 

Dr.  WM.  MASON. 

Mrs.  H.  H.  A.  BEACH. 

WM.  H.  SHERWOOD. 

S.  B.  WHITNEY. 

B.  J.  LANG. 

ANNIE  LOUISE  CARY 

ITALO   CAMPANINI. 

ALEX.  GUILMANT. 

TH.  DUBOIS. 


AND  MANY  OTHERS. 


Both   the    Mason   &    Hamlin   Pianos  and  Organs  have  received  the 

HIGHEST   HONORS 

at  all  Great  World's  Expositions  wherever  exhibited  for  competition  since 
and  including  that  of  Paris,   1867. 

Inspection  and  critical  examination  of  these  instruments  is  cordially 
invited. 


Mason  &  Hamlin  Organ  &  Piano  Co. 


154  and  185  TREHONT  STREET.  BOSTON. 
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Thirteenth  Rehearsal  and  Concert 


Friday  Afternoon,  January  26,  at  2.30. 
Saturday  Evening,  January  27,  at  8.00. 


PROGRAMME. 

Karl  Maria  von  Weber       -      Overture  to  "  Euryanthe,"  in  E-flat  major 

Karl  Maria  von  Weber,  Concert  Piece  for  Pianoforte  and  Orchestra,  in  F 
minor,  Op.  79. 

I.    Larghetto  affettuoso  (F  minor)  i  -  3-4 

Allegro  passionato  (  F  minor)      -  -         -  4-4 

II.    Tempo  di  Marcia  (C  major)  -  4-4 

III.    Presto  giojoso  (F  major)     -----  6-8 

Robert  Schumann       -       -       -     Symphony  No.  4,  in  D  minor,  Op.  120 

I.    Ziemlich  langsam  (D  minor)                   -  3-4 
Lebhaft  (D  minor)        ------          2-4 

II     Romanze  :  Ziemlich  langsam  (A  minor)  3-4 

III.  Scherzo :  Lebhaft  (D  minor)  -         -         3-4 
Trio  (B-flat  major)       -                              -  3-4 

IV.  Langsam  (D  minor)     -                    -  -          -          4-4 
Lebhaft  (D  major)       -                    -  4-4 

Franz  Lisit      -------        Spanish  Rhapsody 

(Rearranged  as  a  Concert  Piece  for  Pianoforte  and  Orchestra  by 

F.  BUSONI.) 

Hector  Berlioz,  Rakoczy  March,  from  "The  Damnation  of  Faust,,,  Op.  24 


Soloist,  Mr.  FERRUCCIO    B.  BUSONI. 


THE  PIANO  IS  A  STBINWAY. 


The  programme  for  the  next  Public  Rehearsal  and  Concert   will  be    found 
on  page  463. 

(436) 


MANUFACTURERS    OF 


GRAND, 

SQUARE  AND 
UPRIGHT 


PIANOS 


EUGEN  D' ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  . 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.    . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.       .         .         . 


WAREROOMS 


BALTIMORE,  WASHINGTON, 

S2  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW  YORK, 
148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY,  SoleAg'ts,  453-463  Washington  St.,  Boston. 

E.   W.    TYLER,   Manager. 
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Overture  to  "  Euryanthe,"  in  E-flat  major. 

Karl  Maria  von  Weber. 

Euryanthe,  grand  romantic  opera  in  three  acts,  text  by  Wilhelmine  von 
Chezy,  music  by  Karl  Maria  von  Weber,  was  first  given  at  the  Hofoper 
in  Vienna  on  October  25,  1823  ;  it  was  produced  in  Berlin  on  December 
23,  1825,  and  a  little  later  in  Weimar  and  Dresden.  On  April  6,  183 1, 
a  generally  disarranged  version  by  Castil-Blaze,  with  interpolations  from 
Oberon,  was  brought  out  at  the  Academie  de  Musique  in  Paris ;  the  opera 
was  again  produced  in  Paris,  at  the  The'atre-Lyrique,  with  a  new  libretto, 
on  September  1,  1857.  Its  first  performance  in  London  was  at  Covent 
Garden  on  June  29,  1833  ;  and  in  New  York  at  the  Metropolitan  Opera 
House  on  December  23,  1887,  although  a  rather  poor  performance  of  a 
garbled  version  of  the  work  had  been  given  in  the  city  some  time  about 
1863. 

In    Euryanthe  Weber   cut   loose  from  the  traditional  form  of   German 

BRAIN-WORKERS. 


Horsford's  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Rumford   Chemical    Works,   Providence,  JR. I, 

Beware  of  Substitutes  and  Imitations. 


FOR  SALE  BY  ALL  DRUGGISTS. 
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BALLARB 


LABIES'  - 
-  TAIL0R 


Jackets,  Tailor  Gowns, 

Dinner  and  Evening  Dresses, 

Opera  Wraps. 

ORDERS  NOW  TAKEN  AT  REDUCED  PRICES. 

We  have  a  few   Jackets  and  Street  Gowns  to  be 
sold  at  HALF   COST. 


256  B0YLSTON  STREET. 

OYSTERS   AND   SALADS 

A   SPECIALTY. 


25  Temple  PI.  and  33  West  St. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

"UDIOS,  MfiJ&aJ  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Hash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old   Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,   -     -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra 
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opera,  in  which  the  musical  numbers  were  connected  by  spoken  dialogue ; 
for  the  latter  he  substituted  musical  recitative.  The  opera  was  never  very 
successful  anywhere ;  the  story,  taken  from  an  old  French  romance  entitled 
"  Histoire  de  Gerard  de  Nevers  et  de  la  belle  et  vertueuse  Euryant  de 
Savoie,  sa  mie,"  was  good  enough,  but  the  libretto  founded  on  it  by  Wil- 
helmine  von  Chezy  was  terribly  poor,  so  much  so,  in  fact,  that  even 
Weber's  music  could  not  float  it.  In  Berlin  it  was  at  one  time  satirically 
nicknamed  Ennuyante,  a  pun  of  which  the  enraged  Berlioz  once  scornfully 
said  that  it  had  not  even  the  merit  of  being  good  French,  "car  nous  ne 
disons  pas  qu'une  chose  est  ennuy ante,  mats  qitelle  est  ennuyeuse/"*  The 
overture,  however,  has  held  its  place  steadily  in  the  concert  repertory  all 
over  the  musical  world. 

It  begins  fortissimo  with  one  of  those  brilliant,  rushing  onslaughts  of  the 
full  orchestra  which  Weber  knew  how  to  write  better  than  any  one ;  indeed 
it  may  be  said  that  Berlioz  alone  has  approached  Weber's  brilliancy  in 
flashes  of  this  sort.  The  first  two  phrases  in  the  overture  to  Euryanthe 
are  surpassed  in  brilliancy  and  dash  only  by  the  corresponding  two  open- 
ing phrases  in  the  Allegro  con  fuoco  of  the  overture  to  Oberon.  Then  the 
wind  instruments  announce  a  commanding  theme,  taken  from  one  of 
Adolar's  passages  in  the  first  finale  of  the  opera,  and  carry  it  through  with 
great  verve,  the  strings  chiming  in  toward  the  end  and  working  up  figures 
taken  from  it  and  from  the  impetuous  rush  of  the  beginning  of  the  overture 

with  the  utmost  brilliancy.  Up  to  this  point  we  have  had  only  the  liveliest 
and  most  energetic  rhythms, —  the  rapid  triplet  and  the  nervous  dotted- 
eighth  and  sixteenth, —  but  now  the  contrast  comes.     After  a  strong  B-flat 


*  What  can  Berlioz  have  been  thinking  of  ?    There  can  be  little  question  a 
1,  but  the  word  ennuyant  is  plainly  in  the  dictionary  of  the  Acad^mie-Francai 


about  the  wretchedness  of  the 
pun,  but  the  word  ennuyant  is  plainly  in  the  dictionary  ot  the  Academies  rancaise. 


New  England  Conservatory  of  niuslc 

(FOUNDED    BY    DR.  HBBJN    TOURJBH.) 

RICHARD  H.  DANA,  President. CARL  FAELTEN,  Director. 

THE    LEADING    CONSERVATORY   OF   AMERICA. 


The  Courses  or  Study  insure  a  musical  education  of  a  broad  and  comprehensive  nature. 

Thorough  instruction  for  pupils  of   any   grade    in  Pianoforte,  Organ,  and   all   Orchestral  Instruments; 

in    Solfeggio,  Voice    Building,  Art  of   Singing,  and  in  teaching   music  in  Public  Schools ;   in  Theory, 

Harmony,  Counterpoint,  and  Composition. 
The  Orchestral  Department   affords    unequalled    opportunities    for    both    Ensemble    and    Orchestral 

Practice  under  most  efficient  leadership. 
The  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  bat  also  with  regard 

to  their  ability  as  teachers  of  the  highest  excellence. 
Teachers  or  Wind  Instruments  are   selected    from    among    the    members    of    the    Boston    Symphony 

Orchestra. 

Send  for  oalendar  or  call  at  tho  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

•  During  last   season    the    following   members  of   the  Faculty  appeared  as  soloists  in  these   concert! 
Ifies  Louis*  A.  Letmcr,  Messrs.  Heinrich  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Loo  Schulz. 
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of  the  whole  orchestra,  a  thunderous  tattoo  of  the  kettle-drums,  and  a  softer 
introductory  phrase  in  the  'celli,  the  first  violins  sing  the  graceful  and 
buoyant  second  theme  in  B-flat  major  over  the  simplest  sustained  harmony 
in  the  other  strings ;  this  device  of  following  a  brilliant  and  lively  fortissimo , 
full  of  the  most  energetic  rhythms,  with  a  soft,  tender,  graceful  melody, 
simply  accompanied  by  the  most  reposeful  harmony,  was  peculiarly  char- 
acteristic of  Weber, 

After  the  first  phrases  of  this  second  theme  the  accompaniment  grows 
more  animated,  with  flowing  arpeggio  passages  in  the  second  violins  and 
'celli.  When  the  theme  is  finished,  the  brilliant  rush  of  the  full  orchestra 
sets  in  once  more,  rising  to  a  climax,  and  then  gradually  dying  away  to 
silence,  over  a  B-flat  organ-point  in  which  the  strings  persistently  keep  up 
the  rhythm  of  the  dotted-eighth  and  sixteenth.  Then  follows  one  of  the 
most  original  and  poetic  episodes  in  all  Weber,  a  passage  taken  from  the 
scene  in  the  forest  in  the  second  act  of  the  opera :  eight  violins  soli  e  con 
sordini  play  the  softest,  most  weird  and  mysterious  harmonies,  beneath 
which  the  violas  after  a  while  play  a  hushed  tremolo,  like  the  gentle  rustling 
of  leaves.  It  is  this  passage  that  Wagner  transcribed  for  brass  instruments 
and  muffled  snare-drums  in  the  funeral  symphony  he  wrote  on  themes  from 
Euryanthe  for  the  interment  of  Weber's  remains  in  Dresden  in  1844. 
After  this  wonderful  Largo,  which  is  only  fifteen  measures  long,  comes  a 
return  to  the  initial  tempo  of  the  overture,  or  to  something  a  shade  slower, 
—  the  marking  at  the  beginning  was  Allegro  marcato,  con  molto  fuoco,  and 
here  we  find  it  Tempo  I.  assai  moderato, —  and  the  'celli  and  double-basses 
come  in  softly  with  the  inversion  of  a  figure  taken  from  the  theme  played 
by  the  wind  instruments  after  the  first  two  rushing  phrases  with  which  the 

FINE    SELECTED 

DIAMONDS. 

Also  Diamond  Jewelry. 


MORSE   &   FOSS, 

120   TREMONT   STREET  AND   3   HAMILTON    PLACE. 

ROOMS   233  AND   234. 
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work  opened  ;  this  is  now  worked  out  fugally  together  with  a  vigorous 
counter-subject,  and  this  fugato  represents  what  there  is  of  free  fantasia  in 
the  overture.  Weber  was  not  particularly  at  home  in  contrapuntal  writing, 
and  does  not  here  stick  long  to  his  fugued  working-out;  he  seems  to 
breathe  more  freely  when  he  has  worked  his  way  out  of  the  wood,  and  can 
dash  into  the  third  part  of  the  overture  with  all  his  native  impetuosity. 
This  third  part  is  very  like  the  first,  save  that  the  first  subsidiary  theme  for 
the  wind  instruments  does  not  make  a  reappearance  in  it,  and  the  develop- 
ment of  the  first  theme  leads  directly  to  the  second,  which  now  appears 
fortissimo  in  the  full  orchestra  in  the  tonic  E-flat  major.  An  exceedingly 
brilliant  coda  brings  the  overture  to  a  close. 

Concert  Piece  for  Pianoforte  and  Orchestra,  in   F  minor,  Op.  79. 

Carl  Maria  von  Weber. 

The  Conzertsticck  —  known  in  France  as  the  Morceau  de  Salon  —  was  the 
last,  and  has  always  been  the  most  famous,  of  Weber's  compositions  for  the 
pianoforte.  He  conceived  the  idea  of  writing  it  at  Prag  in  1815,  but  did 
not  complete  the  work  until  the  morning  of  the  first  performance  of  der 
Freischutz  in  Berlin,  June  18,  182 1.  According  to  Weber's  biography  by 
his  son,  his  idea  in  the  piece  was  to  give  a  musical  picture  of  a  young 
knight's  parting  from  his  lady-love  to  go  to  the  Crusades,  his  triumphal 
return,  and  joyful  welcome.  The  piece  was  first  publicly  performed  by  the 
composer  himself  at  a  concert  given  by  him  in  Berlin  on  June  25,  182 1  ;  it 
is  dedicated  to  Princess  Marie  Auguste  of  Saxony. 

The  first  movement  begins  with  a  slow  introduction  {Larghctto  affettuoso, 


We  own  the  entire  World's  Fair 
Exhibit  of  J.  S.  Brown  &  Sons'  Cele- 
brated  Belfast   Table   Linens. 

The  Exhibit  has  just  been  awarded 
the  Medal  and  Diploma. 

K    H.  STEARNS    &   CO. 
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in  F  minor,  3-4  time),  the  flutes,  clarinets,  and  bassoons  giving  out  a  pa- 
thetic theme  of  eight  measures  in  four-part  harmony ;  then  the  strings  come 
in  with  some  melodious  passage-work,  a  peculiarly  solemn  effect  being  pro- 
duced by  certain  notes  in  the  basses  being  softly  doubled  by  a  single  trom- 
bone. When  this  short  passage  has  reached  its  climax,  the  pianoforte 
enters  with  a  few  measures  of  preliminary  cadenza,  then  plays  the  opening 
theme  of  the  wood-wind  unaccompanied,  next  embroidering  the  ensuing 
rising  passage  in  the  strings  with  cunning  ornaments.  The  development 
goes  on  in  the  pianoforte,  with  little  or  no  orchestral  accompaniment, 
until,  after  some  bold,  fitful  arpeggios  accompanying  a  melodic  phrase  in 
the  flute  and  clarinet,  fragments  of  a  theme,  consisting  of  a  descending  ar-  . 
peggio  on  the  chord  of  the  dominant  7th  and  9th,  with  a  little  rising  inflec- 
tion at  the  end,  make  their  appearance,  followed  by  a  crescendo  passage  of 
rolling  arpeggios  on  the  chord  of  the  dominant  7th.  This  leads  directly  to 
the  main  body  of  the  movement  {Allegro  passionate,  in  F  minor,  4-4  time). 
The  oboes,  clarinets,  and  bassoons  give  out  a  strident  shriek  on  the 
chord  of  the  7th  of  the  leading-note  over  a  tonic  pedal-point  in  the  horns  ;  • 
against  this  as  a  harmonic  background  the  pianoforte  dashes  into  the  first ,. 
theme  of  the  movement,  of  which  we  have  just  heard  disjointed  fragments, 
and  carries  it  through  unaccompanied,  save  for  the  twice  repeated  chord 
of  the  wind  instruments.  The  orchestra  then  comes  in  in  a  fortissimo 
tutti  on  the  first  subsidiary,  which  leads  to  some  arpeggio  passage-work  in 
the  pianoforte,  accompanying  a  melodic  phrase  in  the  flute  and  oboe,  later 
in  the  clarinet  and  bassoon,  which  we  have  heard  similiarly  accompanied 
in  the  slow  introduction.  Another  resounding  tutti  ends  with  a  softer 
modulation  to  the  relative  A-flat  major,  in  which  key  the  pianoforte  now 
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enters  with  the  second  theme;  this  is  developed  in  very  florid  fashion, 
until  some  skirmishing  with  the  first  theme  leads  to  a  climax,  after  which 
the  first  theme  itself  enters  once  more,  as  at  first,  and  a  brilliant  coda, 
diminishing  X.o  pianissimo  toward  the  end,  closes  the  movement.  The  form 
is  a  sort  of  stunted  application  of  the  principles  of  the  sonata-form,  the 
first  part  being  represented  by  the  first  theme  and  its  subsidiary,  the  second 
part  by  the  second  theme,  and  the  third  part  by  the  repetition  of  the  first. 
A  short  recitative  of  the  bassoon,  interrupted  by  tremulous  chords 
in  the  strings,  leads  immediately  to  the  second  movement.  This  is  a  brill- 
iant march  in  C  major  (4-4  time),  first  given  pianissimo  by  the  clarinets, 
horns,  and  'celli  pizzicati,  then  repeated  pianissimo  by  the  wood-wind,  horns, 

trumpets,  and  kettle-drums,  with  all  the  strings  pizzicati,  and  then  repeated 
a  second  time,  after  an  ascending  glissando  scale  in  the  pianoforte,  by  the 

whole  orchestra  fortissimo,  the  march  dying  away  to  pianissimo  once  more 

in  a  short  coda. 

A  brilliant  introductory  passage  in  the  pianoforte  alone  (Piii  mosso,  4-4 

time)  leads  directly  to  the  third  movement  (Presto  giojoso,  in  F  major,  6-8 

time).     This  movement  is  a  dashing  Rondo  on  two  principal  themes,  with 

occasional  episodes.  The  first  theme,  a  bright,  buoyant  melody,  full  of 
octave-passages  in  triplets,  is  immediately  followed  by  the  second :  a  most 
enchanting,  magical  series  of  arpeggios  for  both  hands  in  contrary  motion, 
each  arpeggio  ending  with  a  little  chromatic  turn  in  3ds,  interspersed  with 
rising  and  falling  scale-passages :  a  theme  such  as  only  Weber  could  have 
written !  The  rondo  is  worked  out  with  incomparable  brilliancy  and 
dash,  ending  with  an  impetuous  coda.  Some  glissando  scales  in  octaves 
present  some  difficulty  on  modern  pianofortes,  a  difficulty  which  pianists 
now  get  over  in  various  ways. 
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Symphony    No.  4,  in  D  minor,  Op.  120      ...     Robert    Schumann. 

This  symphony  was  sketched  out  and  completed  in  1841,  immediately 
after  the  No.  1,  in  B -flat  major.  It  was  first  performed  (from  the  MS.)  in 
Leipzig  on  December  6,  1841.  But  the  composer  was  not  satisfied  with 
it,  and  the  score  was  not  published.  Schumann  laid  the  work  on  the 
shelf  for  a  good  while,  and  it  was  not  until  185 1  that  he  came  out  with 
a  new,  remodelled  version  of  it.  In  the  interval  he  had  written  and  pro- 
duced the  symphonies  No.  2,  in  C  major,  and  No.  3,  ("  Rhenish  ")  in 
E-flat  major,  so  that  this  one,  in  D  minor,  was  numbered  according  to 
the  date  of  the  appearance  of  the  second  version.  This  second  version 
was  published,  and  it  was  in  this  form  that  the  symphony  became  gener- 
ally known.  As  there  had  been  only  one  performance  of  the  original 
version  of  the  symphony,  and  the  score  remained  in  MS.,  very  little  was 
known  about  its  exact  nature  for  many  years  ;  it  was  generally  supposed 
that    the    only    changes    Schumann    made    in    the    second    ("  authentic ") 
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version  were  in  the  matter  of  instrumentation.  Some  time  after  Schu- 
mann's death  the  first  MS.  passed  into  the  hands  of  Johannes  Brahms, — 
not  the  only  valuable  and  unique  MS.  in  that  composer's  possession,  for 
he  owns  an  autograph  score  of  Mozart's  G  minor  symphony,  "with  clari- 
net parts  added  by  the  composer,"  which  he  has  obstinately  refused  to  let 
go  out  of  his  hands.  A  few  years  ago,  however,  Brahms  did  allow  the 
first  version  of  Schumann's  D  minor  symphony  to  be  published  ;  and  then 
it  appeared  that  the  second,  generally  known  version  differed  from  it 
materially,  not  only  in  the  instrumentation,  but  in  matters  far  more  impor- 
tant and  vital.  It  is  especially  noteworthy  how  much  elaborate  contrapun- 
tal work  Schumann  cut  out  from  the  first  version,  to  give  place  to  a 
broader,  simpler,  and  more  pregnantly  rhythmic  treatment  in  the  second. 
The  original  version  was  first  given  in  America  by  the  New  York  Phil- 
harmonic Society  in  February,  1892,  and  for  the  first  time  in  Boston  by 
the  Boston  Symphony  Orchestra  on  March  n,  12,  of  the  same  year.  At 
this  concert  the  work  will  be  given  according  to  the  second  version,  this 
being,  after  all,  the  only  really  authentic  one,  the  one  in  which  the  com- 
poser wished  it  to  stand  before  the  world. 

All  the  indications  of  tempo  in  the  score  are  in  German.  The  first 
movement  begins  with  a  slow  introduction,  marked  Ziemlich  langsam 
(which  may  be  rendered  Un  poco  lento,  in  D  minor,  3-4  time)  ;  the  whole 
orchestra,  except  the  trombones,  strikes  a  strong  A  which,  after  dying 
away  to  pianissimo,  serves  as  a  background  to  a  phrase  in  6ths,  given  out 
by  the  second  violins,  violas,  and  bassoons.  This  figure  in  even  eighth- 
notes  is  worked  up  contrapuntally  for  some  time  in  very  full  scoring,  ris- 
ing after  a  while  to  forte,  then  sinking  back  to  piano,  when,  over  a  domi- 
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nant  organ-point  in  the  'celli  and  double-basses  (the  dominant  note  A 
alternating  in  eighth-notes  with  the  leading-note  G-sharp),  the  first  violins 
announce  scraps  of  a  more  nervous,  spirally  ascending  figure  in  sixteenth- 
notes  ;  the  time  changes  from  3-4  to  2-4;  the  spiral  figure  asserts  itself 
more  strongly  in  a  short  stringendo  passage,  and  the  orchestra  precipi- 
tates itself  upon  the  quick  movement,  marked  Lebhaft  (  Vivace,  in  D  minor, 
2-4  time).  Here  we  recognize  the  spiral  figure  of  the  violins  as  an  inte- 
gral and  characteristic  factor  of  the  first  theme,  a  theme  full  of  Schu- 
mannesque  energy,  and  to  which  the  strong  rhythmic  accents  upon  notes 
foreign  to  the  harmony  impart  a  peculiar  character  of  unrest.  In  itself 
it  is  more  of  a  "  passage  "  than  a  "  theme  "  ;  but  in  its  further  develop- 
ment, although  the  characteristic  spiral  figure  is  never  absent,  certain 
groupings  of  the  figure,  together  with  some  tributary  phrases,  give  it  a 
more  definite  melodic  character.  The  development  goes  on  continuously 
until  the  repeat  is  reached,  and,  with  it,  the  end  of  the  first  part  of  the 
movement. 

Although  this  first  part  contains,  strictly  speaking,  nothing  but  the 
development  of  this  single  theme,  the  development  is  seen,  on  close  inspec- 
tion, to  assume  three  successive  phases  which  correspond  in  a  measure  to 
the  traditional  first  theme,  second  theme,  and  conclusion-theme  of  sym- 
phonic movements ;  the  conclusion-passage  is  especially  distinctly  marked. 
The  free  fantasia,  or  working-out,  begins  strenuously  with  the  spiral  figure, 
and  adheres  to  it  unflinchingly,  the  trombones  coming  in  ever  and  anon 

with  a  slow,  unearthly  phrase,  full  of  dread  forebodings.  The  other  wind 
instruments,  too,  find  in  the  original  figure  germs  of  melodic  and  rhythmic 
developments,  which  have  almost  the  character  of  new  themes.     The  work- 
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ing-out  continues  more  violently  and  fitfully  until,  after  two  sudden  pauses, 
a  true  cantabile  second  theme  appears  in  F  major  in  the  first  violins,  and 
is  then  taken  up  by  the  oboe  and  clarinet.  The  rest  of  the  movement  is 
taken  up  with  the  dramatic  rather  than  symphonic  working  up  of  these 
two  themes,  both  together  and  in  alternation  ;  there  is  no  third  part  to  the 
movement,  which  is  absolutely  irregular  in  form.  It  may  be  said  to  rage 
and  storm  itself  out  rather  than  to  come  to  a  definite  close ;  it  is  followed 
immediately,  without  any  intervening  "  wait,"  by  the  next. 

The  second  movement  (Romanze :  Ziemlich  langsam,  in  D  minor, —  or 
rather  in  A  minor  plagally,  corresponding  to  the  Gregorian  Hypodorian 
Mode, —  3-4  time)  opens  with  a  sad,  mournful  melody  in  the  first  'celli  and 
oboe  in  octaves,  over  a  plain  accompaniment  in  staccato  chords  in  the  other 
strings  pizzicati  and  the  clarinets  and  bassoons.  Soon  the  strings,  and 
later  the  full  orchestra  (without  trombones),  take  up  the  contrapuntal 
phrase  in  eighth-notes  of  the  slow  introduction  to  the  first  movement,  after 
which  the 'celli  and  oboe  repeat  their  mournful  melody;  then  the  strings 
once  more  take  up  the  contrapuntal  passage,  but  now  in  D  major,  a  solo 
violin  embroidering  the  upper  voice  with  the  gracefullest  figural  variation 
in  flowing  triplets.  This  major  variation  is  carried  out  at  some  length  until 
the  'celli,  oboe,  and  bassoon  repeat  once  more  the  sad  melody  of  the  be- 
ginning, and  the  movement  comes  thus  to  an  end. 

The   third    movement   (Scherzo :    Lebhaft,  in   D    minor,  3-4  time)  joins 

immediately  on  to  the  Romanze.     Its  theme,  an  ascending  and  descending 

scale-passage  of  four  notes,  is  treated  almost  constantly  in  more  or  less 
strict  canonical  imitation,  and  is  of  an  energetic,  at  times  almost  stern, 
character.     The  trio  (in  B-flat  major)  is  built  on  an  eight-measure  phrase, 
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the  rhythmic  arrangement  of  which  —  the  melody  beginning  on  the  third 
beat  of  the  first  measure  tied  to  the  first  beat  of  the  second,  and  ending 
on  the  third  beat  of  the  eighth  —  is  so  peculiar  that  it  sounds  like  a  phrase 
of  seven  measures.  The  melody  is  for  the  most  part  in  the  flutes  and 
clarinets,  the  first  violins  playing  a  florid  figural  variation  of  it,  very  like 
that  of  the  solo  violin  in  the  Romanze.  Every  phrase  of  this  curious,  but 
withal  graceful  and  charming,  Trio  seems  to  end,  as  it  were,  with  one  foot 
in  the  air.  Then  the  Scherzo  is  repeated,  and  after  it  the  Trio  comes  in 
again,  closing  the  movement  with  a  short  free  coda.  There  is  no  wait  be- 
tween this  and  the  Finale. 

The  fourth  and  last  movement  begins  with  a  slow  introduction  (Langsam, 
in  D  minor,  4-4  time)  :  over  a  close  tremolo  in  the  second  violins  and  violas 
and  sustained  harmonies  in  the  wood-wind  and  basses,  the  first  violins 
slowly  begin  to  repeat  the  spiral  figure  of  the  first  movement,  the  trom- 
bones and  horns  solemnly  proclaiming  (in  augmentation)  a  phrase  that 
has  appeared  more  than  once  in  the  working-out  of  the  same  movement. 
These  two  contrasted  phrases,  the  one  in  the  brass,  the  other  in  the  vio- 
lins, are  worked  up  together  in  a  dramatic  crescendo,  a  short  but  exciting 
stringendo  passage,  with  anxious,  fluttering  triplets  in  the  wood-wind,  lead- 
ing to  a  hold  on  the  dominant.  Then  the  main  body  of  the  movement 
begins  (Lebhaft,  in  D  major,  4-4  time).  The  first  theme  is  taken  from  the 
first  movement,  the  first  half  of  each  measure  being  taken  up  with  phrases 
in  the  violins  and  wind  instruments,  built  of  the  same  thematic  material 
as  the  solemn  proclamation  of  the  horns  and  trombones  in  the  introduc- 
tion, while  the  violas,  'celli,  and  double-basses  come  in  on  the  second  half 
with  a  major  version  of  the  original  spiral  figure.     This  "  new  theme  of 
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old  material "  is  followed  by  a  second,  more  cantabile  one,  in  which  the 
first  violins  and  various  wooden  wind  instruments  alternate.  Then  comes 
a  graceful,  cheerful  third  theme,—  one  of  those  themes  that  Schumann 
delighted  in  working  up  in  a  more  and  more  exciting  way,  and  couki 
hardly  bring  himself  to  relinquish  when  once  he  had  begun  work  on  them. 
Some  little  passage-work  in  the  rhythm  of  the  first  theme  leads  to  a  strong, 
dramatic  fourth  theme,  heavily  accentuated  by  the  trombones  and  other 
brass  instruments  against  hurried  ascending  scale-passages  in  the  wood- 
wind and  strings.  Another  hint  at  the  first  theme  brings  the  first  part  of 
the  movement  to  a  close,  and  this  first  part  is  forthwith  repeated.  Upon 
the  whole,  one  would  say  that  Schumann  had  here  laid  out  the  plan  for  a 
four-theme  rondo  ;  but  the  true  rondo  was  never  very  much  Schumann's 
affair.  For  the  next  twenty  pages  or  so  of  the  score  following  the  repeat, 
he  gives  up  his  first  theme  almost  entirely,  keeping  only  one  characteristic 
figure  of  it  for  elaborate  contrapuntal  working-out;  the  spiral  figure  dis- 
appears wholly.  But  the  second,  third,  and  fourth  themes  keep  reappear- 
ing ;  the  third  being  treated  especially  con  amore,  until  at  last  a  brilliant 
new  theme,  derived  however  from  the  second,  enters  in  the  violas,  clari- 
nets, and  bassoons,  soon  joined  by  the  violins,  'celli,  flutes,  and  oboes,  and 
a  more  and  more  rapid  coda  sets  in,  the  movement  ending  in  a  rushing 
Presto. 

ENTR'ACTE. 

A  Viennese  music  publisher,  Henry  Miiller  (the  most  serviceable  of 
men,  who  overwhelmed  me  with  marks  of  his  devotion  during  my  stay  in 
Austria),  had  very  luckily  given  me  a  letter  to  one  of  his  colleagues  in 
Pesth,  ]VL  Treichlinger,  one  of  the  great  violinists  produced  by  the  old 
German  school.  M.  Treichlinger  introduced  me  to  the  principal  members 
of  the  Pesth  Philharmonic  Society,  and  soon  obtained  a  reinforcement  of 
a  dozen  excellent  violins,  at  whose  head  he  begged  me  to  include  himself. 
They  all  acquitted  themselves  to  perfection  of  the  task  they  had  so  gra- 
ciously accepted,  and  the  performance  of  my  programme  was  one  of  the 
best,  I  fancy,  that  had  been  heard  in  Pesth  for  a  long  time.  Among  the 
pieces  that  composed  it  was  the  march  which  now  forms  the  finale  of 
the  first  part  of  my  legend  of  Faust  I  had  written  it  the  night  before  my 
departure  for  Hungary.  A  Viennese  amateur,  well  up  in  the  customs  of 
the  country  I  was  about  to  visit,  had  come  to  see  me  some  days  before  with 
a  volume  of  old  melodies.  "  If  you  want  to  please  the  Hungarians,"  said 
he,  "write   something  on  one  of  their  national  themes;  they  will  be  de- 
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lighted  at  it,  and,  when  you  come  back,  you  will  have  enough  and  to  spare 
to  tell  me  about  their  Eliens  (hurrahs)  and  their  applause.  Here  is  a  col- 
lection from  which  you  will  only  have  to  choose."  I  followed  his  advice 
and  chose  Rakoczy's  theme,  on  which  I  wrote  the  grand  march  which  you 
know. 

Hardly  had  the  announcement  of  this  new  piece  of  hony*  music  been 
spread  abroad  in  Pesth,  when  people's  imaginations  began  to  ferment  na- 
tionally. They  wondered  how  I  would  treat  this  famous  and,  so  to  speak, 
sacred  theme,  which  had  for  so  many  years  made  Hungarian  hearts  beat 
and  intoxicated  them  with  the  enthusiasm  for  freedom  and  glory.  There 
was  even  a  sort  of  anxiety  on  the  subject,  people  were  afraid  of  a  profana- 
tion. .  .  .  Certainly,  far  from  being  offended  by  this  doubt,  I  admired  it. 
It  was,  moreover,  too  well  justified  by  a  host  of  pitiable  pots-pourris  and 
arrangements,  in  which  horrible  outrages  had  been  committed  upon  melo- 
dies worthy  of  all  respect.  Perhaps  also  several  Hungarian  amateurs  had 
been  witnesses  in  Paris  of  the  barbarous  impiety  with  which  we,  on  na- 
tional holidays,  drag  our  immortal  Marseillaise  through  the  musical 
sewers ! ! 

At  last  one  of  them,  M.  Horwath,  editor  in  chief  of  an  Hungarian  news- 
paper, could  no  longer  contain  his  curiosity,  and  went  to  see  the  publisher 
with  whom  I  had  been  busy  getting  up  my  concert ;  he  finds  out  the  lodg- 
ings of  the  copyist  employed  to  copy  out  the  orchestral  parts  from  my 
score,  goes  to  see  the  man,  asks  for  my  manuscript,  and  examines  it  care- 
fully. M.  Horwath,  little  satisfied  with  this  examination,  could  not  conceal 
his  anxiety  from  me,  next  day. 

*  National. 
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—  "I  have  seen  your  score  of  the  Rdkbczy  March"  said  he. 

—  "  Well  ? " 

—  "  Well !  I'm  afraid." 

—  "  No  !  " 

— "  You  have  exposed  our  theme  piano,  and  we  on  the  contrary  have 
been  used  to  hear  it  played  fortissimo." 

—  "Yes,  by  your  Zingari.  Besides,  is  that  all?  Be  reassured,  you  shall 
have  a  forte,  the  like  of  which  you  have  never  heard  in  your  life.  You  read 
the  thing  wrong.     In  all  things  you  should  look  to  the  end." 

Nevertheless,  on  the  day  of  the  concert  a  certain  anxiety  gave  me  a 
squeezing  sensation  about  the  throat  when  the  moment  came  for  producing 
this  devil  of  a  piece.  After  some  trumpet-calls,  written  in  the  rhythm  of 
the  first  measures  of  the  melody,  the  theme  appears,  you  will  remember, 
played  piano  by  the  flutes  and  clarinets,  and  accompanied  by  a  pizzicato  of 
the  strings.  The  audience  remain  calm  and  mute  at  this  unexpected  expo- 
sition ;  but  when,  in  a  long  crescendo,  fugued  fragments  of  the  theme  re- 
appeared, interrupted  by  dull  thuds  on  the  bass-drum  imitating  far-off 
cannon-shots,  the  house  began  to  ferment  with  an  indescribable  noise ;  and, 
when  the  orchestra,  unchained  in  the  midst  of  the  furious  melde,  burst  forth 
with  its  long-restrained  fortissimo,  shouts  and  unheard-of  stampings  shook 
the  hall ;  the  concentrated  fury  of  all  those  boiling  souls  exploded  in  accents 
that  gave  me  a  shiver  of  terror ;  I  seemed  to  feel  my  hair  stand  on  end, 
and,  from  that  fatal  measure,  I  had  to  bid  farewell  to  the  peroration  of  my 
piece,  the  tempest  in  the  orchestra  being  unable  to  cope  with  the  eruption 
of  that  volcano  the  violence  of  which  nothing  could  stay.  We  had  to  begin 
over  again,  as  may  be  imagined ;  and  the  second   time   it  was   only  with 
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great  trouble  that  the  audience  could  restrain  itself  two  or  three  seconds 
longer  than  at  first,  to  hear  a  few  measures  of  the  coda.  M.  Horwath  was 
raving  in  his  box  like  one  possessed ;  I  could  not  help  laughing  and  casting 
a  glance  at  him  that  meant :  "  Well !  are  you  still  afraid  ?  Are  you  satisfied 
with  your  forte  ?  "  It  was  lucky  that  I  had  put  the  Rdkbczy-indulb  (this  is 
the  title  of  the  piece  in  the  Hungarian  language)  at  the  end  of  the  concert, 
for  anything  I  might  have  tried  to  make  people  listen  to  after  it  would  have 
been  lost. 

I  was  violently  agitated,  as  you  may  believe,  after  this  sort  of  hurricane, 
and  was  mopping  my  face  in  the  little  drawing-room  behind  the  stage,  when 
I  received  a  singular  rebound  from  the  emotion  in  the  hall.  Here  is  how 
it  was :  I  see  a  man,  miserably  clad,  and  his  face  strangely  animated,  enter 
my  retreat  suddenly.  On  seeing  me,  he  throws  himself  upon  me,  kisses  me 
furiously,  his  eyes  filling  with  tears,  and  it  is  all  he  can  do  to  stammer  out 
these  words : 

—  "Ah  !  monsieur,  monsieur  !  me  Hungarian  .  .  .  poor  devil  ...  no 
speak  French  .  .  .  un  poco  Y  italiano.  .  .  .  Forgive  .  .  .  my  ecstasy.  .  .  .  Ah ! 
understood  your  cannon.  .  .  .  Yes,  yes  .  .  .  the  great  battle.  .  .  .  Germans 
dogs !  "  And,  with  his  fist  striking  great  blows  upon  his  breast :  "  In  my 
heart  I  ...  I  bear  you.  .  .  .  Ah  !  Frenchman  .  .  .  revolutionary  .  .  .  know  how 
to  make  music  for  revolutions." 

I  will  not  try  to  depict  the  man's  terrible  exaltation,  his  weeping  and 
gnashing  of  teeth ;  it  was  almost  frightful,  it  was  sublime  ! — Hector  Ber- 
lioz, Letter  from  Pesth  to  Humbert  Ferrand. 


Sunt  Lacrymae  Rerum. 
It  is  not  generally  sufficiently  well  known  at  the  price  of  what  labor  the 
score  of  a  grand  opera  is  produced,  nor  by  what  a  series  of  other  efforts 


c. 


59  Congress  St.,  Boston. 


Telephone  299. 


Mlle.  Alary, 

Manicure, 
Hair  Shampooing, 

58  WINTER  STREET, 
Room  12. 


(454) 


still  more  arduous  and  painful,  a  public  performance  thereof  is  obtained. 
The  composer,  obliged  as  he  is  to  have  recourse  to  two  or  three  hundred 
middle-men,  is  a  man  predestined  to  suffer.  Neither  moral  influence,  nor 
real  power,  disguised  beneath  all  sorts  of  forms, 

Nor  gold,  nor  greatness  brings  him  real  happiness ; 
And  the  dread  gods  above,  in  answer  to  his  prayers, 
Do  grant  him  but  uncertain  gifts  and  pleasures  vain. 

Only  the  great  virtuoso,  gifted  enough  to  be  himself  the  interpreter  of 
his  own  inspirations,  is  seen  sheltered  from  the  thousand  torments  entailed 
by  the  composition  of  a  musical  work.  Suffice  it  to  say  that,  in  a  certain 
style  of  music,  this  composer  is  almost  a  phcenix ;  and  that  in  dramatic, 
orchestral,  or  sacred  music,  demanding  the  co-operation  of  a  host  of  in- 
telligent people  animated  with  good  will,  the  phcenix  cannot  exist.  They 
say  Sophocles  recited  his  poems  at  the  Olympic  solemnities  in  Greece, 
and  by  this  simple  recitation  excited  his  immense  audience  to  enthusi- 
asm, and  moved  it  even  to  tears.  Here  is  an  example  of  the  happy, 
powerful,  radiant,  almost  divine  author !  He  was  listened  to,  applauded, 
his  meaning  so  well  divined  that  four-fifths  of  his  listeners  applauded 
even  without  hearing  him. 

Just  try  to-day  and  sing  an  opera  you  have  composed  before  the  least 
little  audience  of  six  thousand  people  (for  what  is  such  an  audience,  com- 
pared with  the  multitudes  attracted  by  the  Olympic  Games  ?)  to-day,  when 
composers  sing  even  worse  than  professional  singers ;  now  that  they 
laugh  at  the  four-stringed  lyre,  that  they  require  orchestras  of  eighty  musi- 
cians, choruses  of  eighty  voices,  in  these  times  of  insane  communism  when 
the  lowest  lubber,  after  paying  for,  or  not  paying  for,  his  seat  in  the  pit, 
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claims  the  right  (I  like  this  old  word,  sillier  than  it  is  long)  to  hear  all  that 
is  said,  all  that  is  sung  or  screamed,  on  the  stage,  all  that  is  howled  or 
wailed  in  the  most  hidden  mazes  of  the  chorus,  all  that  is  played  in  the 
most  mysterious  catacombs  of  the  orchestra;  now  that  faith  in  art  no  longer 
exists,  in  times  when  you  not  only  can  not  transport  men,  but  even  the  very 
mountains  are  deaf  to  your  voice,  and  only  reply  to  your  most  earnest  ap- 
peals with  the  most  insolent  inertia,  the  most  blasphemous  immobility ! 

No,  you  must  pay  cash  nowadays  to  obtain  a  success,  and  pay  high  and 
often.  Ask  our  great  masters  what  glory  costs  them,  year  in,  year  out ; 
they  will  not  tell  you,  but  they  know.  And,  when  this  glory  has  been  once 
got,  has  become  their  undisputed,  almost  indisputable,  property;  do  you 
think  it  will  serve  them  toward  the  propagation  of  faith  ?  Do  you  think 
people  will  imitate  the  Athenians  and  say,  while  applauding :  "  I  can  hear 

nothing,  but  Sophocles  speaks,  and  what  he  says  must  be  sublime  ? "  Far 
from  it,  with  each  new  work  our  modern  Sophocleses  bring  out  the  whole 
business  has  to  be  begun  over  again.  Our  modern  Athenians,  who  do  not 
listen  very  hard,  but  hear  nevertheless  with  the  whole  length  of  their  ears, 
take  good  care  not  to  applaud  with  the  connaisseurs  in  the  pit,  and  even 
laugh,  the  wretches  !  at  the  ardor  of  their  learned  applause.  You  may  say  : 
this  is  by  Sophocles !  as  much  as  you  please.  They  remain  motionless  as 
the  hills,  or  else  gambol  around  success  like  so  many  lambkins. 

And  it  is  these  gambollings  that  are  especially  to  be  feared.  I  had 
rather,  were  I  a  Sophocles,  see  Mount  Athos  stand  firm  and  cold  before 
me,  deaf  to  all  my  conjuring,  than  be  the  centre  of  the  joyful  caracollings 
of  a  flock  of  Parisian  lambs.  And  what  if  they  should  be  rams  and  buck- 
goats?  ...  So  there  is  nothing  to  compensate  artists,  who  produce  without 
thinking  of  the  commercial  value  of  their  works,  for  all  their  pains  but  the 
inner  satisfaction  of  their  conscience  and  the  profound  joy  with  which  they 
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measure  the  distance  they  have  run  on  the  path  toward  beauty.  This  one 
runs  hundreds  of  miles,  and  falls  at  the  moment  he  thinks  he  has  won  the 
prize ;  this  one  covers  still  more  ground  without  reaching  the  goal  (for  the 
ideal  can  not  be  reached),  another  goes  less  far ;  yet  they  all  progress,  and 
all  prefer  this  progress,  such  as  it  is,  and  the  thirst  and  fatigue  it  entails,  to 
the  cool  shelters  thrown  open,  the  intoxicating  draughts  poured  out,  by 
popularity  to  runners,  careless  of  the  inaccessible  goal,  who  turn  their 
backs  upon  it.—  Hector  Berlioz,  A  tr avers  Chants. 


Spanish  Rhapsody       ...     .    . Franz  Liszt. 

{Rearranged  as  a  Concert  Piece  for  Pianoforte  and  Orchestra  by  F.  Busoni.) 

The  original  pianoforte  piece  by  Liszt  is  much  of  the  character  of  his, 

perhaps  somewhat  more  widely  known,  Hungarian  Rhapsodies,  only  that 

it  is  based  on  Spanish,  instead  of  Hungarian,  melodies.     In  rearranging  it 

for  pianoforte  and  orchestra,  Mr.  Busoni  has  done  precisely  what  Liszt 
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himself  did  in  his  arrangements  of  Schubert's  TVanderer-F  wtasie  and  of 
Weber's  E-flat  major  Polonaise. 

The  piece  begins  with  a  free  introduction  (cadenza)  for  the  pianoforte. 
This  leads  to  the  Jota  Aragonesa  in  C-sharp  minor.  The  Jota  is  a  charac- 
teristic North  Spanish  dance  in  3-4  time ;  there  are  two  sharply  distinct 
forms,  the  Jota  Aragonesa  and  the  Jota  Navarra,  each  of  which  has  its  own 
melody  and  form  of  accompaniment,  but  both  of  which  are  in  3-4  time; 
they  are  a  sort  of  waltz,  but  the  dancing  is  done  with  far  greater  freedom 
than  in  the  true  waltz.  Major  Campion,  in  his  On  Foot  in  Spain,  thus 
describes  it :  "  It  is  danced  in  couples,  each  pair  being  quite  independent 
of  the  rest.  The  respective  partners  face  each  other ;  the  guitar  twangs, 
the  spectators  accompany,  with  a  whining,  nasal  drawling  refrain,  and  clap- 
ping of  hands.  You  put  your  arm  round  your  partner's  waist  for  a  few 
bars,  take  a  waltz  round,  stop,  and  give  her  a  fling  round  under  your  raised 
arm.  Then  the  two  of  you  dance,  backward  and  forward,  across  and  back, 
whirl  round  and  chassez,  and  do  some  nautch-wallah-ing,  accompanying 
yourselves  with  castanets  or  snapping  of  fingers  and  thumbs.  The  steps 
are  a  matter  of  your  own  particular  invention,  the  more  outrts  the  better ; 
and  you  repeat  and  go  on  till  one  of  you  tires  out." 

The  Jota  Aragonesa  in  this  rhapsody  of  Liszt's  is  treated  as  a  theme  with 
variations,  something  after  the  manner  of  the  chaconne  variations  in  the 
older  suites.  Next  comes  a  set  of  variations  in  D  major  (3-8  time),  Folks 
d'Espagne, —  a  term  often  applied  by  the  older  composers  to  variations  on 
a  tune,  in  which  ingenuity  was  the  chief  object.  Then  comes  a  transition 
passage  with  cadenza  leading  to  an  original  theme  of  Liszt's,  in  F  major 
{Andantino piacevole,  6-8  time),  which  after  a  while  joins  on  to  the  Finale, 
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Four  Medium  Buttons,  Undressed  Kid,  Colors  and  Black, 
Seven  Hook,  Dressed  Kid,  Colors  and  Black, 
Seven  Hook,  Undressed  Kid,  Colors  and  Black, 
Mousquetaire,  Undressed  Kid,  Colors  and  Black, 
Mousquetaire,  Dressed  Kid,  Colors  and  Black,   . 

Men's  Two  Button, 

Men's  Two  Clasp, 


$1.50 
1.75 
1.50 
1.75 
1.65 
1.50 
1.75 
1.75 
2.00 
2.25 
1.50 
1.50 


~~    **     »    "  v     viuuy,  ...............  *. 

We  warrant  thii  {lore  to  be  the  most  perfect  fitting  glove  made,  and  for  wearing  qualities  unsurpassed 


CHANDLER  &  CO.,  Sola  Agents, 


Winter  Street,  BOSTON. 
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in  which  all  three  themes  are  worked  up  together ;  the  piece  closes  in  D 
major. 

Mr.  Busoni's  orchestral  version  of  the  piece  is  very  fully  scored  for 
modern  orchestra,  with  trombones,  piccolo,  cymbals,  tambourine,  casta- 
nets, etc. 


Rakoczy  March,  from  "The  Damnation  of  Faust,"  Op.  24. 

Hector  Berlioz. 

The  Rakoczy  March  is  the  most  famous  of  Hungarian  national  airs,  and 
is  supposed  to  have  been  written  by  Rakoczy  Ferencz,  a  Transylvanian 
prince  who  made  an  unsuccessful  attempt  to  withstand  the  power  of  Aus- 
tria about  the  beginning  of  the  eighteenth  century.  It  is  a  great  favorite 
both  in  Hungary  and  in  other  parts  of  the  Austrian  Empire,  although  its 
public  performance  there  has  often  been  prohibited  by  the  government  on 
account  of  its  revolutionary  associations. 

There  have  been  several  versions  of  the  march  made  by  modern  com- 
posers, one  of  the  best  known  being  Berlioz's.  Berlioz  wrote  it  in  1846  on 
the  night  before  leaving  Vienna  for  Buda-Pesth,  at  which  latter  place  it  was 
first  publicly  performed  under  the  composer's  own  direction  ;  he  afterwards 
included  it  in  his  dramatic  legend  la  Damnation  de  Faust,  a  great  deal  of 
which  he  wrote  while  on  the  same  trip  through  Austria  and  Hungary.  The 
march  begins  with  Rakdczy's  tune,  announced  piano  in  the  wood-wind  to  a 
pizzicato  accompaniment  in  the  strings ;  after  the  theme  has  been  carried 
through,  very  much  in  its  original  shape,  its  first  phrase  is  then  worked  out 
dramatically  in  a  strong  crescendo  climax,  interrupted  every  now  and  then 
by  strokes  on  the  bass-drum  simulating  distant  cannon-shots.  A  brilliant 
fortissimo  coda  brings  the  piece  to  a  close. 
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f  Thursday  Evening,  Mar.  I, 
CHICKERING  HALlJ 

[Tuesday    Evening,   Mar.  6, 

Two  Vocal  Recitals 

BY 

Mr.  and  Mrs.  MAX  HEINRICH. 


MATHILDE  RUDIGER, 

FROM  GERMANY, 

Concert  Pianist  and  Teacher  of  the  Jankcf  Key-board, 

Has  the  honor  to  announce  that  she  is  prepared  to  exhibit  and  explain 
the  celebrated  and  most  interesting 

JANKO  KEYBOARD, 

At  her  Studio,  Boston  Music  Hall  Building,  Room  24,  on  Wednesdays,  Fridays, 

and  Saturdays,  from  12  to  1  P.M. 

Everybody  is  invited  to  come  and  see  this  remarkable  new  invention,  whieh  opens  a  great  field,  es- 
pecially to  young  professionals. 


THE 

KNEISEL 

QUARTET 


FRANZ    KNEISEL,  1st  Violin. 

OTTO    ROTH,  2d  Violin. 

L.  SVECENSKI,  Viola. 

ALWIN    SCHROEDER,  Violoncello. 


NINTH    SEASON, 
1893-94. 


Chickering  Hall,  152  Tremont  Street. 

Sixth   Concert, 
Monday  Evening,  February  12, 
[  At   Eight 

Tickets  now  on  sale  at  the  Box  Office,  Music  Hall. 

C.  A.  ELLIS,  Manager. 
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FIRST  AND  HIGHEST  AWARD 

Over   ALL   Competitors   for 


K 


1893     1  ^nilJIVMMUft     1893 

plANr 

WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card- 6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments: 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     )  President  and  Secretary  Board  »f  fudges, 
J.  H.  GORE,  J  Liberal  Arts. 

CHICKERING  &  SONS,  791  Tremont  St.,  BOSTON,  MASS 

HARD  TIMES  CAUSE  ECONOMY. 

The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment. 

MAIN    OFFICES: 


17  Temple  Place,       jffilP'-SH     |B      365   Fifth  Avenue, 

\wMLt  \lKfmhgMJJm     >WBz^~— i i-4£*ri  I^^MBl 

Boston,   Mass.  PPW  SUC^^^P^/  New   York. 


Back  Bay  Branch,  284  Boylston  Street. 
LARGEST  IN  AMERICA.  "  ESTABLISHED  1829. 


French  Laundry  Department.     Best  in  Boston.     Bundles  called  for  and 

delivered  free. 
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Fourteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  February  2,  at  2-30. 


Saturday  Evening,  February  3,  at  8,00, 


PROGRAMME. 


Beethoven 


Allegro  vivace  e  con  brio. 
Allegretto  scherzando. 
Tempo  di  minuetto. 
Allegro  vivace. 


Symphony  in  F,  No.  8 


C.  M.  Loeffler      Morceau  Fantastique,  pour  Violoncello  et  Orchestre  (MS.) 

(First  time.)  — 


Rubinstein 


Ballet  Music,  "Feramors" 


I.    Dance  of  Bayaderes. 

II.    Candle-dance  of  the  Brides  of  Kashmire. 
III.    Wedding  March. 


Eugen  d'Albert 


Overture  to  Grillparzer's  "  Esther  " 
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HANDEL   AND    HAYDN. 


Sunday,  February  4,  at  7.30, 


HORA  NOVISSIMA 


By  HORATIO    W.  PARKER, 


PRECEDED    BY 


MENDELSSOHN'S  CHRISTUS. 

Mrs.  LILLIAN  NORDICA,  Soprano. 

Mrs.  H.  E.  SAWYER,  Alto. 

Mr.  WILLIAM    H.  RIEGER,  Tenor. 

Mr.  MAX  HEINRICH,  Bass. 


Mr.  ZERRAHN,   Conductor.  Mr.  LANG,  Organist. 


The  Great  Chorus  of  the  Society. 
Complete  Orchestra. 


Sale  of  tickets  opens  at  Music  Hall,  January  29. 
$2.00,  $1.50,  $1.00. 
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IF  YOU  WANT 

To  buy  a  strictly  first-class  Piano, 

For  cash  or  upon  instalments; 

To  buy  a  second-hand  Piano ; 
To  rent  a  Piano ; 

Your  Piano  tuned; 

Your  Piano  repaired  ; 
Your  Piano  polished ; 

Your  Piano  moved, 

GO    TO 

CHANDLER  W.  SMITH, 

Wholesale  and  Retail  Representative  for  the 

Gildemeester  &  Kroeger  and  Shaw  Pianos. 

176   TREMONT   ST.,  Tremont  Theatre   Entrance, 

BOSTON. 

The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 

WILLIAM    F.  APTHORP, 

will  be  sent  by  mail  each  week  to  any  address  upon  the  pay- 
ment of  three  dollars.  Bound  copies  of  the  Programme  for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.   R.  COMEE, 

MUSIC    HALL,    BOSTON. 


Mrs.  AYonia  Bonney  Lichfield, 

VOICE  MASTER. 

(Old  Italian  Method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 
Avenue  and  Newbury  Street). 

Terms:    Half-hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    $16.00    "  " 
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Chickering  Hall.        Grossmitb. 

Wednesday,  January  31,  \ 

Thursday,  February  1,     >  Evenings  at  8. 

Friday,  February  2,  J 

Saturday,  February  3,  Matinee  at  2.30. 

The  Famous  English  Entertainer, 

Mr.  George  Grossrnith, 

Presenting  for  the  first  times  in  America  his 
original  humorous  and  musical  sketches,  entitled 

"The  Art  of  Entertaining" 
"How  I  discovered  America"       I 

The  less  said  about  the  voyage  over  the  better.  First  impression  of  America.  The  differ- 
ence between  the  English  and  American  Language.  I  receive  hints  how  to  pronounce 
my  Mother  Tongue.  American  Society.  American  Hospitality.  American  Drama 
and  American  Music.     The  Paderewski  Craze. 

Mr.  GROS SMITH  will  introduce  the  following  original  Songs  : 
"The  American  Girl." 

"•I'm  his  Daisy." 

"The  Paderewski  Craze." 

And  numerous  new  illustrations, 
and  imitations. 


Tickets,  with  Reserved  Seats,  $1.50  and  $1,  on  sale  at  the  Box 

Office,  Music  Hall,  and  at  Chickering  Hall 

on  and  after  Thursday,  January  25. 
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MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES 


3  PARK  STREET. 

J  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SUMNER  COOLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Mr.  JOHN  O'NEILL, 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 
No.  62  Boylaton  Street. 

VOIOE  OULTUKE  and  DEVELOPMENT 

NO  "wear  and  tear"  in  training. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Mrs.  L.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Mr.  MAX  HEINRICH 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :        :         :        :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 


MATHILDE  RUEDIGER 


FROM    GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  I. 
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EFFIE  VIRGINIA  PALMER 

(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vamwodni. 

Licentiate  (Artist)  and  Henschel-Hayden  Medalist, 
New  England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Coplej  Sq. 


Teacher  of  Violin,  Theory  and  Composition 


Mr.  GDSTAV  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


ALENA  6.  EMERSON, 


(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Henschel  Medalist,  1891-92. 
For   Concerts,    Oratorio,  Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


WSm&&*-  TO  57  th  Srs?S  7r/*./?v£. 


HOTEL  6REN0BL! 

56th  to  57th  STS.  &  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City 

European  Plan. 

Within  two  blocks  of  Central 

Park.  Broadway  car  passes  door. 

42d  St.  and  Grand  Central  cars 

JSjb  within   one-half   block.     Cross- 

•W*   town  cars  two  blocks.    Elevated 

Bwe    K.R.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MD. 

AMERICAN    AND    EUROPEAN   PZdN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  locati&s 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON. 


Manager. 


Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA. 

Complete   in  Appointments,  Location,  and  Cuisine. 
RateSj  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    K'NGSLEY   &   CO.,    Proprietors. 

Press  of  Geo.  H.  Ellis,  141  Franklin  Strbet,  Boston. 
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Music  Hall,  Boston 


1893-94. 


kJ  Jf  lllpilUIi  J  THIRTEENTH    SEASON, 

Orchestra 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF   THE 


Fourteenth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  February  2, 

At  2.30  o'clock. 


Saturday  Evening,  February  3, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,    MANAGER. 
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THE 


PIANOS  and  ORGANS 


HAVE  BEEN  SUPPLIED  TO 


FRANZ  LISZT. 
CHARLES  GOUNOD. 
C.  SAINT-SAENS. 
EDOUARD  BATISTE. 
THEODORE  THOMAS. 
EMIL  PAUR. 
ARTHUR  NIKISCH. 
WALTER  DAMROSCH. 
ANTON  SE1DL. 
J.  K.  PAINE. 
X,  SCHARWENKA. 
ADELINA  PATTI. 


Sir  ARTHUR  SULLIVAN. 

Dr.  STAIN  ER. 

G.  W.  CHAD  WICK. 

Dr.  WM.  MASON. 

Mrs.  H.  H.  A.  BEACH. 

WM.  H.  SHERWOOD. 

S.  B.  WHITNEY. 

B.  J,  LANG. 

ANNIE  LOUISE  CARY 

ITALO    CAMPANINI. 

ALEX.  GUILMANT. 

TH.  DUBOIS. 


AND  MANY  OTHERS. 


Both   the   Mason   &    Hamlin   Pianos  and  Organs  have  received  the 

HIGHEST   HONORS 

at  all  Great  World's  Expositions  wherever  exhibited  for  competition  since 
and  including  that  of  Paris,   1867. 

Inspection  and  critical  examination  of  these  instruments  is  cordially 
invited. 


Mason  &  Hamlin  Organ  &  Piano  Co. 

151  and  155  TREMONT  STREET,  BOSTON. 
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Fourteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  February  2,  at  2.30. 
Saturday  Evening,  February  3,  at  8.00, 


PROGRAMME. 


Ludwig  van  Beethoven   -       -  Symphony  No.  8,  in  F  major,  Op.  93 

I.    Allegro  vivace  e  con  brio  (F  major)     -  3-4 

II.    Allegretto  scherzando  (B-flat  major)  -  2-4 

III.  Tempo  di  menuetto  (F  major)      -  3-4 

IV.  Allegro  vivace  (F  major)     -  -  2-2 


C.  M.  Loeffler  Fantastic  Concerto  for  Violoncello  and  Orchestra  (MS.) 

Allegro  (D  major)     -  -  -  2-2 

Adagio  fB-flat  major)         -  -  -  6-8 

Allegro  (D  major)     -------  4-4 

Theme  Russe  :   Poco  allegretto  (D  major)  -         -  4-4 

Presto  (D  major)        -  -  -  4-4 

(First  Time.) 


Anton  Rubinstein    -  Ballet-Music  from  "Feramors" 

I.    Candle-dance  of  the  Brides  of  Kashmire  :    Mode- 

rato  con  moto  (D  minor)  -    .       -  -  3-4 

II.    Dance  of  Bayaderes  :    Allegretto  (B-flat  major)    -  2-4 


Eugen  d'Albert  -  Overture  to  Grillparzer's  "Esther,"  Op.  8 

(First  Time.) 


Soloist,   Mr.  ALWIN    SCHROEDER. 


There  will  be  no  Public  Rehearsal  and  Concert  next  week. 


The  programme  for  the  next  Public  Rehearsal  and  Concert   will  be    found 
on  page  499. 
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MANUFACTURERS    OF 


D' ALBERT  : 

From    fullest    conviction,  I    declare    them    to    be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 

hands  than    all    others  of    the    country.      I  declare    them   the 

<  absolutely  best  in  America.  ....... 

ALFRED  GRUNFELD : 

I  consider  them  the  best  instruments  of  our  times.     .         .         . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        . 


WAREROOMS 


BALTIMORE, 
82  and  24  E.  Baltimore  Street. 


WASHINGTON, 
817  Pennsylvania  Avenue. 


NEW  YORK, 
148  Fifth  Avenue. 


OLIVER  DiTSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St,,  Boston, 

E.    W.    TYLER,    Manager. 


(472) 


Symphony  No.  8,  in  F  itiajor,  Op.  93  ...  .  Ludwig  van  Beethoven. 

This  symphony  was  written  in  18 12,  about  the  same  time  as  the  seventh, 
in  A  major,  op.  92.  It  was  first  performed  at  a  concert  in  the  Redou- 
tensaal  in  Vienna  on  February  27,  18 14,  and  did  not  find  much  favor  with 
the  audience,  although  its  immediate  predecessor,  the  seventh,  had  made  a 
great  success  at  a  similar  concert  on  December  8  of  the  previous  year. 
The  eighth  symphony  has  generally,  been  considered  roughly  to  mark  the 
beginning  of  Beethoven's  third  manner ;  and  it  was  doubtless  a  certain 
daring  novelty  of  style,  then  regarded  as  eccentricity,  in  the  work  that  at 
first  prejudiced  the  public  against  it.  Indeed,  it  must  have  seemed  almost 
as  novel  and  unprecedented  in  18 14  as  the  Eroica  had  before  it  in  1805. 
In  the  matter  of  thematic  material  it  shows  little,  if  any,  change  from  the 

BRAIN-WORKERS. 


Horsford's  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Humford   Chemical    Works,  Providence,  R,I. 

Keware  of  Substitutes  and  Imitations. 


FOR  SALE  BY  ALL,  DRUGGISTS. 
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r^ 
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LABIES'  - 
-  TAIL0R 


Jackets,  Tailor  Gowns, 

Dinner  and  Evening  Dresses, 

Opera  Wraps. 

ORDERS  NOW  TAKEN  AT  REDUCED  PRICES. 

We  have  a  few   Jackets  and  Street  Gowns  to  be 

sold  at  HALF   COST. 


256  B0YL5TON  STREET. 

OYSTERS   AND   SALADS 

A   SPECIALTY. 


25  Temple  PI.  and  33  West  St. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  {Jjjfcgfa  .J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS  : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

"WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 
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composer's  second  manner  ;  it  is  rather  by  its  general  style,  the  manner  of 
its  development,  its  overbrimming  humor,  and  wealth  in  sudden,  unex- 
pected effects  that  it  belongs  distinctly  to  his  third  period.  It  marks  a 
longish  step  in  the  "  modern "  direction  after  the  seventh  symphony ;  a 
still  longer  and  more  decided  one  after  the  great  B-flat  major  trio,  which, 
although  marked  with  a  later  opus-number  (op.  97),  was  really  written 
about  a  year  before  it,  in  181 1.  With  the  exception  of  the  first,  in  C 
major,  op.  21,  it  is  the  shortest  of  Beethoven's  nine  symphonies,  and,  in  a 
certain  sense  also,  the  lightest ;  its  general  character  is  bright,  cheerful, 
and  humorous ;  but  its  development  is  often  extremely  elaborate,  and  both 
in  the  harmony  and  the  working-out  it  reveals  a  certain  finesse  that  belongs 
unmistakably  to  the  third  manner.     The  score  bears  no  dedication. 

The  first  movement  {Allegro  vivace  e  con  brio,  in  F  major,  3-4  time)  opens, 
without  introduction,  with  the  first  theme.  This  theme  is  twelve  measures 
long :  the  first  phrase  of  four  measures  given  out  by  the  full  orchestra  in 
forte,  responded  to  piano  by  the  wood-wind  and  horns  with  a  four-measure 
phrase,  then  responded  to  with  another  four-measure  phrase  by  the  full 
orchestra.  This  first  theme  is  immediately  followed  by  its  subsidiary  (also 
in  F  major),  which  in  turn  leads  to  the  entrance  of  the  more  melodious,  but 
still  brisk  and  cheerful,  second  theme  in  D  major.  The  arpeggio  counter- 
figure  to  this  second  theme,  on  the  first  bassoon,  is  especially  noteworthy 
for  its  humorous  character.     Some  passage-work  leads  to  the  entrance  of 
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the  conclusion-theme  in  C  major,  and   in   this  key  the  first  part  of  the 
movement  ends.     It  is  then  repeated. 

The  working-out  is  not  very  long,  but  is  none  the  less  elaborate  and 
brilliant,  leading  by  gradual  climax  to  the  return  of  the  first  theme  at  the 
beginning  of  the  third  part, —  it  enters  in  the  'celli,  double-basses,  and  bas- 
soons, that  is  in  the  bass,  instead  of  in  the  upper  voice,  and  is  treated  in  a 
more  extended  manner  than  at  first.  Saving  this  more  extended  treat- 
ment of  the  first  theme,  the  third  part  of  the  movement  adheres  to  the  plan 
of  the  first  part  with  even  more  than  ordinary  strictness.  It  closes  in  the 
tonic  exactly  as  the  first  part  did  in  the  dominant,  and  is  followed  by  a 
rather  long  and  very  elaborate  coda.  It  will  be  seen  that  nothing  could  be 
more  regular  in  form  than  this  movement,  and,  as  has  been  said,  the 
character  of  the  themes  themselves,  although  original  and  eminently  Beet- 
hovenish,  presents  little  that  could  be  called  particularly  novel  at  the  time 
they  were  written ;  but  all  else  in  the  movement  was  thoroughly  new,  the 
methods  of  development,  the  harmonic  transitions,  even  to  certain  effects 
of  instrumentation. 

The  second  movement  {Allegretto  scherzando,  in  B-flat  major,  2-4  time)  is 
based  on  the  theme  of  a  three-voice  circular  canon,  or  round,  "  Ta,  ta,  ta, 
lieber  Malzel"  sung  in  honor  of  the  inventor  of  the  metronome  at  a  fare- 
well dinner  given  to  Beethoven  in  July,  18 12,  before  his  leaving  Vienna  for 
his   summer   trip  into  the  country;  Count  Brunswick,  Stephen  Breuning, 
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Maelzel,  and  other   notabilities   were  present,   and  Beethoven   sang  the 
soprano  part  in  the  canon  himself.     This  otherwise  inconspicuous  fact  has 
some  interest,  for  the  allusion  to  Maelzel  and  his  metronome  in  the  Alle- 
gretto of  the  eighth  symphony  goes  beyond  the  mere  employment  of  the 
theme  of  the  canon,  and  is  too  evident  to  be  overlooked  :  almost  throughout 
the  whole  movement  the  wind  instruments,  either  in  a  mass  by  themselves 
or  in  sporadic  alternation  with  the  strings,  keep  up  a  regular,  metronomic 
ticking  in  sixteenth-notes,  like  a  metronome  or  other  piece  of  persistent 
clock-work.     Beethoven   had  a  great  regard  for  MaelzePs  invention,  and 
looked  for  important  things  from  it,  although  it  was  not  perfected  at  that 
time.     Against  the   steadily-ticking  background  of  wind  instruments,  the 
first  violins  outline  the  dainty  first  theme,  each  phrase  of  which  is  answered 
by  the  basses.     After  a  while  a  bolder  second  theme,  in  the  dominant  F 
major,  comes  in  in  the  violins  and  violas  in  double-octaves,  the  wind  instru- 
ments still  keeping  up  their  ticking,  and  the  'celli  and  double-basses  repeat- 
ing  over   and  over  again  the  initial  figure  of    the  first  theme  as  a  basso 
ostinato.     This   in   turn   leads   to   a  conclusion-theme  in  the  tonic   B-flat 
major,  beginning  with  little  sighs  in  the  wind  instruments,  interrupted  by 
the  persistent  initial  figure  of  the  first  theme,  and  then  developing  into  a 
flowing  passage  in  3rd*  in  the  clarinets  and  bassoons.     This  first  part  of 
the  movement  is  then  repeated  with  but  little  change,  saving  some  figural 
variation  of  the  first  theme  in  the  violins,  and  a  development  of  the  second 
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in  canonical  imitation  (in  the  tonic  B-flat  major)  between  the  clarinets  and 

bassoons,  as    "antecedent,"  and  the  flutes,  oboes,  violins,  and  violas,  as 

"  consequent."     A  brief  and  entirely  humorous  coda  brings  the  movement 

to  a  close.     Of  this  movement  Berlioz,  in  his  Critical  Study  of  BeethoverCs 

Symphonies,  writes  as  follows  :  — 

The  andante  scherzando  *  is  one  of  those  productions  for  which  neither  model  nor  pen- 
dant can  be  found.  This  sort  of  thing  falls  entire  from  heaven  into  the  composer's  brain ; 
he  writes  it  at  a  single  dash,  and  we  are  amazed  at  hearing  it.  The  wind  instruments  here 
play  the  opposite  part  to  the  one  they  usually  fill :  they  accompany  in  plain  chords,  struck 
eight  times  pianissimo  in  each  measure,  the  light  dialogue  a  punta  d'  arco  of  the  violins  and 
basses.  It  is  tender,  childlike,  and  of  a  wholly  graceful  indolence,  like  the  song  of  two 
children  picking  flowers  in  a  meadow  on  a  fine  spring  morning.  The  principal  phrase  is 
composed  of  two  members,  of  three  measures  each,  the  symmetrical  arrangement  of  which 
is  disturbed  by  the  rest  which  follows  the  answer  of  the  basses ;  thus  the  first  member  ends 
on  an  up-beat,  the  second  on  a  down-beat.  The  harmonic  repercussions  of  the  oboes, 
clarinets,  horns,  and  bassoons  are  so  interesting  that  one  does  not  notice,  while  listening 
to  them,  the  defect  in  symmetry  in  the  melody  of  the  stringed  instruments  produced  by 
this  superadded  measure  of  silence. 

This  measure  itself  evidently  exists  only  for  the  sake  of  leaving  the  delicious  chord  on 
which  the  fresh  melody  is  to  take  its  flight  longer  exposed.  One  sees  once  more,  by  this 
example,  that  the  law  of  square-cut  themes  may  at  times  be  infringed  with  happy  results. 
Would  one  believe  that  this  ravishing  idyl  ends  with  the  one  of  all  commonplaces  for 
which  Beethoven  had  the  most  aversion :  by  the  Italian  cadence  ?  Just  at  the  moment 
when  the  instrumental  conversation  of  the  two  orchestras,  the  wind  and  strings,  becomes 
the  most  enchanting,  the  composer,  as  if  suddenly  obliged  to  end  off,  writes  a  succession 
of  the  four  notes,  G,  F,  A,  B-flat  (sub-mediant,  dominant,  leading-note,  and  tonic)  in  trem- 

*  Berlioz,  like  many  another  Frenchman,  had  a  fine  knack  of  getting  the  tempo-marks  to  Beethoven's  slow 
movements  wrong. 
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<olo  in  the  violins,  repeats  them  hurriedly  several  times,  neither  more  nor  less  than  the  Ital- 
ians when  they  sing  Felicith,  and  then  stops  short.  I  have  never  been  able  to  understand 
this  freak. 

Oh !  Berlioz !  and  were  you,  of  all  Frenchmen,  the  one  not  to  take  a 
joke  ?  Well  did  one  Hadow  call  you  a  man  of  "  keen  though  rather  inter- 
mittent sense  of  humor."  The  whole  Allegretto  scherzando — note  the 
" scherzando  /" — is  a  joke,  if  an  infinitely  graceful  and  charming  one. 

The  third  movement  is  marked  Tempo  di  Menuetto  in  the  score.  Hence 
has  arisen  no  little  discussion  regarding  its  proper  tempo :  Mendelssohn 
and  most  classical  conductors  before  him  taking  the  movement  as  an  ordi- 
nary symphonic  minuet ;  Wagner,  on  the  other  hand,  maintaining  that  it 
should  be  taken  at  the  slower,  more  stately  tempo  of  the  old  dance-minuet, 
making  it  thus  correspond  to  the  slow  movement  of  the  symphony,  the 
Allegretto  scherzando  corresponding  to  the  lively  Scherzo.  Here  is  not  the 
place  to  rehearse  the  manifold  arguments  on  either  side ;  suffice  it  to  say 
that  opinion  is  still  divided  on  the  subject.  The  Trio  is  especially  note- 
worthy for  its  delicious  dialogue  between  the  clarinet  and  two  horns. 

The  fourth  movement  (Allegro  vivace,  in  F  major,  2-2  time)  is  a  most 

brilliant,  humorous,  and  elaborately  worked-out  rondo  on  two  themes.     It 

is  one  of  the  earliest  known  instances  of  a  composer's  taking  to  the  device 

of  tuning  the  pair  of  kettle-drums  otherwise  than  to  the  tonic  and  dominant 
of  the  principal  key.  Beethoven  here  has  his  drums  tuned  an  octave  apart, 
both  drums  giving  F.     Some  of  the  sudden  changes  in  harmony  in  this 
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movement  are  peculiarly  startling,  and  none  the  less  so  for  being  quite 
regularly  brought  about.  The  composer  shows  a  very  humorous  knack  of 
leading  you  to  expect  one  thing,  and  forthwith  giving  you  another.  A  not- 
able instance  of  this  is  where,  after  the  first  theme  (in  the  working-out) 
ends  softly  in  C  major,  the  whole  orchestra  comes  in  in  unison  with  a  fortis- 
simo C-sharp.  The  ear  naturally  takes  this  C-sharp  as  the  bass  of  an  ideal 
chord  of  the  6th,  as  the  leading  note  of  D  minor.  But  no !  instead  of 
going  to  D  minor,  Beethoven  cuts  the  harmonic  connection  short  at  this 
point,  and  immediately  repeats  the  theme  fortissimo  in  F  major,  as  at  first ; 
the  C-sharp  leads  nowhere,  and  was  merely  a  blind.  But  after  twice  dis- 
appointing the  ear  in  this  way,  Beethoven  lets  his  thundering  C-sharp  lead 
somewhere,  the  third  time ;  yet  not,  as  the  ear  expects,  to  D  minor,  but 
to  F-sharp  minor,  of  all  keys  in  the  world,  taking  the  C-sharp,  not  as  the 
leading-note  of  the  new  key,  but  as  the  dominant !  The  movement  ends, 
as  the  finale  of  the  fifth  symphony  did  before  it,  with  almost  endless  repe- 
titions of  the  tonic  chord,  as  if  the  composer  could  never  make  up  his 
mind  to  stop.  The  symphony  is  scored  for  the  ordinary  classic  concert 
orchestra,  with  one  pair  of  horns,  trumpets,  and  kettle-drums,  and  without 
trombones. 
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Fantastic  Concerto  for  Violoncello  and  Orchestra. 

C.  M.  Loeffler. 

This  composition,  in  which  all  the  movements  are  connected  together 
without  intervening  waits,  begins  immediately  with  the  first  theme  in  the 
solo  'cello  over  a  tremulous  accompaniment  in  the  violins  and  violas  and 
a  pizzicato  bass.  This  first  theme  {Allegro,  in  D  major,  2-2  time)  is  de- 
veloped at  some  length  by  the  solo  instrument,  the  part  assuming  more 
and  more  the  character  of  florid  passage:work,  until  the  florid,  Oriental- 
sounding  second  theme  comes  in  in  3-2  time  in  the  flutes,  accompanied  by 
flowing  arpeggj  in  the  'cello,  sustained  harmonies  in  the  horns  and  bas- 
soons, and  a  lively  rhythmic  jingle  in  the  triangle,  tambourine,  and  harp. 
This  theme  next  passes  to  the  solo  instrument,  which  develops  it  until  a 
third  theme  appears  (in  4-4  time),  with  the  working-up  of  which  the  move- 
ment ends. 

A  short  transition-passage  in  the  orchestra  leads  to  the  second  move- 
ment {Adagio,  in  B-flat  major,  6-8  time).  After  a  few  introductory  measures 
the  'cello  unfolds  a  tender,  rather  sad  melody,  with  the  development  of 
which  against  more  florid  counter-figures  the  movement  is  taken  up. 

The  Allegro  of  the  first  movement  then  returns  with  its  first  and  second 
themes  worked  out  somewhat  differently,  and  leads  at  length  to  a  cadenza 
for  the  solo  instrument,  which,  in  its  turn,  leads  to  some  more  or  less  fan- 
tastic variations  on  a  Russian  theme,  worked  out'  now  by  the  'cello,  now  by 
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the  orchestra,  and  now  by  both  combined,  with  great  elaboration,  the 
tempo  at  last  growing  quicker  and  quicker  until  it  becomes  a  rushing 
Presto, —  still  on  the  same  Russian  theme, —  and  this,  after  an  episodic 
reminiscence  of  the  second  theme  of  the  first  movement,  grows  to  a  still 
more  impetuous  Prestissimo  coda  for  the  full  orchestra,  with  which  the 
work  ends. 

The  concerto  is  scored  for  full  modern  orchestra,  with  trombones,  tri- 
angle, tambourine,  and  harp,  for  which  latter  instrument  there  is  an  ex- 
ceedingly elaborate  part. 


ENTR'ACTE. 

Flashes  of  Humor  in  Beethoven. 

I  clapped  my  hands  for  joy  when  I  came  upon  the  passage  in  Otto  Jahn's 
Collected  Essays:  "the  eighth  symphony,  in  F,  is  the  one  in  which  Beet- 
hoven's humor  expresses  itself  most  freely  and  uncontrolledly."  Yea,  truly 
—  had  Jean  Paul's  Leibgeber  taken  to  symphony-composing,  his  composition 
would  presumably  have  been  given  a  similar  coloring. 

Beethoven's  eighth  symphony  is,  curiously  and  entirely  inexplicably,  one 
of  the  less  noted  amongst  its  sister  works.  Beethoven's  calling  the  eighth 
a  "little  symphony"  in  an  unlucky  moment  has  contributed  to  this  not  a 
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little  in  the  minds  of  certain  people ;  but  surely  he  did  not  mean  this  desig- 
nation to  refer  to  the  character  of  the  work,  but  to  its  relatively  small 
dimensions,  in  antithesis  to  the  colossal  seventh,  which  he  offered  to  the 
publisher  at  the  same  time.  The  eighth  symphony  is  really  the  shortest  of 
all  Beethoven's.  But  genius  and  beauty  are  not  things  to  be  measured 
by  the  yard.  One  critic  has  even  opined  that  "  in  the  eighth  symphony 
Beethoven  had  returned  to  Haydn !  !  !  "  A  sort  of  moral  death-penalty 
ought  to  be  imposed  upon  sayings  of  this  stamp :  an  interdiction  against 
writing  or  speaking  a  single  word  more  about  music. 

These  great  people  with  great  souls,  to  whom  one  can  offer  no  smaller 
animal  than  the  elephant,  immediately  think  of  the  Eroica,  the  fifth,  or 
ninth,  whenever  Beethoven's  symphonies  are  spoken  of,  and  smile  in  pity 
if  one  dares  to  mention  the  fourth,  the  eighth,  or  even  the  first.  In  our 
opinion  it  is  just  the  eighth  that  is  unique.  If  one  looks  at  Beethoven  as 
a  humorist,  as  W.  A.  Griepenkerl  does, —  naturally,  as  a  humorist  like 
Shakespeare,  like  Jean  Paul, —  then  should  just  this  symphony  be  men- 
tioned before  all  the  others.  A  whole  aesthetic  text-book  on  humor  in 
music  might  be  evolved  from  it.  As  humor  skips  like  lightning  from  one 
summit  to  another,  represents  the  sublime  in  terms  of  the  comic,  and 
"  wings  its  inverted  Merops-flight  toward  heaven,"  so  does  Beethoven  here. 
The  beginning  of  the  first  movement  promises  festal  pomp,  the  great  and 
heroic ;  how  energetically  the  skips  of  a  6th  knock  at  the  gate  !  —  Then  the 
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bassoon  begins  to  mock  with  its  skips  of  a  7  th  (parodying  the  skips  of  a 
6th) ;  suddenly  again  a  lovely  form  smiles  out  upon  you  for  a  moment,  but 
its  image  is  forthwith  blurred  and  dimmed  —  and  farther  on  the  octaves, 
which  had  chimed  in  so  grandly,  spiritedly,  and  heroically  at  the  conclusion 
of  the  first  part  (before  the  repeat-mark),  become  simply  comical.  The 
Allegretto  is  the  most  charming  joke  in  the  world ;  over  the  pulsating  6-4ths 
of  the  wind,  the  violins  dance  along  light  and  winsome  as  the  Graces,  but 
immediately  that  respectable  personage,  the  double-bass,  begins  to  dance, 
too !  Piquant  rhythms  mock  you  incessantly,  and,  with  the  suddenly 
breaking-off  ending,  the  wanton  sport  reaches  its  highest  pitch.  The 
Minuet  is  solemn  and  superb.  But  now  the  Finale !  Can  no  one  ever 
have  noticed  that  the  first  motive,  that  irresistibly  stimulates  to  laughter, 
is  the  parody  of  the  graceful  Allegretto-motive,  which  is  here  as  it  were 
turned  topsy-turvey  and  set  upon  its  head  ? 

And  now  suddenly — a  shove  a  2nd  higher,  and  a  wondrously  noble  song 
rings  out,  as  ideal,  as  heart-felt,  as  possible  —  and  then  the  imps  mock 
again  —  till  Beethoven  suddenly  steps  in  amongst  them  like  a  Prospero, 
and  the  comic  forms,  scared  away  by  him,  fly  off  into  the  broad  sky  of  the 
sublime,  the  vista  of  which  he  has  thrown  open.  But  they  are  soon  back 
again  and  skip  about  to  the  top  of  their  bent  —  and  as  the  noble  song  once 
more  puts  them  to  the  rout,  the  heavy-footed  contra-bass  can  not  help  sing- 
ing and  growling  it  after  them  with  terrific  sentimentality.  Through  it  all 
the  mocking  octaves  of  the  first  movement  spook  about  —  even  the  kettle- 
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drums  are  tuned  to  this  interval.  At  last  everything  whirls  asunder  into 
nothingness,  from  the  depths  of  which  the  ringing  mocking  laughter  of  the 
imps  sounds  forth  —  "  humor  delights  in  the  emptiest  conclusion/'  *  Mr. 
v.  Lenz,  the  well-known  Beethoven-lover,  declares,  to  be  sure,  this  Finale 
to  be  a  "  War-dance !  "  Well,  if  Beethoven  and  Czar  Ivan  the  Terrible  can 
agree  to  it,  we  can  surely  not  object ! 

And  the  movements  in  the  fourth  symphony,  too,  in  that  veritable  tone- 
poem,  fit  together  like  the  links  of  a  golden  chain,  although  the  exegesis 
people  and  programme-makers  may  be  at  a  loss  for  interpretative  words. 
At  all  events,  that  chorus  of  spirits  in  "  Faust : "  "  Vanish,  ye  darkling 
arches  above  him ! "  &c,  and  farther  on :  "  Hark,  the  inspiring  sound  of 
their  quiring !  See,  the  entrancing  whirl  of  their  dancing !  "  &c,  might  fit 
the  Introduction  and  the  first  Allegro.  And  with  what  genius  Beethoven 
takes  the  motive  of  the  gradual  development  of  the  life-sparkling  Allegro 
up  again  out  of  misty  gloom  in  the  midst  of  the  first  Allegro,  and  works  it 
out  differently !  The  Adagio  is  a  broad  stream  of  euphony,  the  waves  of 
melody  play  into  each  other  and  raise  us  up  and  bear  us  away.  I  am  sur- 
prised that  not  one  of  the  countless  Beethoven  commentators  has  yet  no- 
ticed the  rhythmic  double  calculation  in  the  Minuet,  which  is  carried 
through  quite  consistently  — -  every  two  measures  of  3-4  time  give  together 
one  measure  of  3-2  time.  Just  look,  and  see !  (Not  in  the  Trio,  it  comes 
in  all  the  more  strikingly.)  And  what  shall  be  said  of  the  humor  in  the 
last  movement  ?  Is  it  not  splendid  how  the  contra-bass,  which  is  usually 
the  ultima  patio  of  the  harmony,  emancipates  itself  in  the  second  motive, 
and  begins  to  vie  in  singing  with  the  violins  ?  And  is  it  then  surprising 
that  this  same  bass,  after  the  hold  near  the  close,  should  begin  with  droll 
clumsiness  to  run  a  race  with  the  violins  ?  Quite  at  the  end  there  is  a  ditch 
to  be  leaped,  as  with  a  salto  mortale, —  violin,  bassoon,  viola,  make  a  start, 
but  stop  short  in  dismay, —  then  the  bass  takes  a  run  and  —  hopp  !  —  he  is 
over;  an  astonished  outcry  of  the  other  instruments  accompanies  the 
heroic  feat. 

The  humor  in  this  symphony  is  more  measured  than  that  in  the  eighth, 
and  the  ideal  element  in  it,  wherever  it  appears,  stands  forth  freely  in  its 
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full  glory  before  us,  and  not  merely  through  the  curious  little  back-doors 
that  humor  throws  open  to  it ;  just  as  that  imp  who  plays  such  mad  pranks 
in  the  eighth  symphony,  only  begins  in  the  Adagio  of  the  fourth  to  bustle 
about  quite  softly,  as  if  way  down  in  the  depths,  then  begins  in  the  Minuet 
to  mock  with  the  strangest  rhythmical  cuttings-in,  and  even  beckons  as  with 
his  finger  in  one  figure,  but  at  last  dances  his  dance  with  the  listeners  in 
the  most  free  and  easy  fashion  in  the  Finale. 

The  fourth  and  eighth  symphonies  belong  together  and  complement  each 
other.  Besides,  Beethoven's  humor  is  a  very  Proteus,  who  assumes  now 
this,  now  another,  shape.  The  " Malinconia"  with  its  appended  and  inter- 
calated Allegretto  —  both  movements  really  interpenetrate  each  other  —  in 
the  quartet  in  B-flat,  Op.  18,  No.  6,  is  in  this  respect  a  wonderful  tone- 
poem.  How  the  Allegretto  tries  to  joke  and  juggle  away  the  melancholy, 
is  at  last  for  a  moment  seized  with  heavy-heartedness  itself,  but  then  imme- 
diately dances  down  the  despondency  in  the  Prestissimo !  If  Schumann 
declares  that  he  sees  Beethoven  himself  step  forward  with  a  humorous 
monologue  in  the  Andante  scherzoso  of  the  quintet,  Op.  29,  I  beg  leave  to 
see  Beethoven  in  propria  persona  in  the  first  Allegro  of  that  B-flat  major 
quartet  —  with  his  hat  on  the  back  of  his  head,  in  his  shirt-sleeves !  — 
tramping  with  stormy  and  fiery  strides  out  to  Unterdobling  or  Grinzing 
'for  some  of  this  year's"  (i.e.  to  drink  new  wine  —  every  true  Viennese 
dotes  on  it  *).     The  "  Melancholy  "  and  the  juggling  jokes  fit  them  to  a  T. 

*  Schubert,  too,  as  his  friend  E.  v.  Bauernfeld  told  me  himself. 
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Similarly  in  the  G  major  quartet  (Op.  18,  No.  2)  the  working  out  in  the 
first  Allegro  (after  the  repeat  of  the  first  part)  makes  a  quite  peculiar  im- 
pression upon  me.  It  seems  to  me  as  if  Beethoven  were  leading  us  out 
from  a  sunny  country,  in  which  we  had  been  wandering  with  him  up  to  this 
point,  into  ever  more  sombre,  sad,  uncanny  regions ;  at  last  we  come  to  a 
huge  iron  portal,  behind  which,  we  know  it,  spectres  and  demons  are  lying 
in  wait.  We  stop  breathing  —  then  the  master  turns  round  smiling :  "  We 
will,  upon  the  whole,  rather  not  open  the  door!"  says  he.  And  in  the 
Adagio  of  the  same  quartet,  I  especially  like  the  place  where,  out  of  the 
midst  of  the  nobly  conceived  melody,  a  most  winsome  little  mocking  spirit 
suddenly  sticks  out  his  head  —  I  mean  the  little  allegro  episode  —  and 
how,  quite  at  the  end,  the  little  mocking  spirit  hangs  his  head  so  sorrow- 
fully, ducks  down  slowly,  and  vanishes.  But  in  the  Finale  I  seem  to  see 
Beethoven  with  some  good  boon-companions  —  I  beg  pardon  for  seating 
him  once  more  behind  the  wine-glass  —  late  in  the  evening,  jovial  and  full 
of  the  enjoyment  of  life,  over  their  wine.  Suddenly  the  candles  burn  dim- 
mer and  cloudy  spectre-shapes  hover  through  the  room.  The  friends  look 
at  one  another  in  wonder:  "Say,  what  was  that?  " — A.  W.  Ambros,  Bunte 
Blatter. 


The  old  fellows  did  not  always  write  good  music ;  they  wrote  in  general 
pretty  correctly,  but  were  often  dry,  uninspired,  and  terribly  tedious.     But, 
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with  all  this,  there  was  one  thing  they  had  not  learned:  the  essentially 
modern  art  of  writing  an  intrinsically  vulgar  melody!  — Otto  Dresel, 
Mundliches. 


As  I  was  once  botanizing  under  an  oak-tree,  I  found,  amongst  the  other 
weeds  and  of  the  same  size  as  they,  a  dark-colored  plant  with  contracted 
leaves  and  straight,  stiff  stem.  As  I  touched  it,  it  said  to  me  in  a  firm 
voice :  "  Let  me  be !  I  am  no  specimen  for  your  herbarium,  like  those 
others  to  whom  Nature  has  decreed  a  single  year's  life.  My  life  is  meas- 
ured by  centuries :  I  am  a  little  oak."  —  So  stands  he,  whose  influence 
shall  be  extended  through  centuries,  as  child,  as  youth,  often  as  man,  yea, 
as  living  being  in  general,  seemingly  like  the  rest  and,  like  them,  insignifi- 
cant. But  only  let  the  time  come,  and  with  it  the  connaisseurs  !  He  does 
not  die  like  the  rest.— Arthur  Schopenhauer,  Glcichnisse,  Parabeln  und 
Fabeln. 


The  speculative  individual  who  inwardly  shouts  for  joy  at  discovering  a 
new  interpretation  of  a  great  work  of  art  may  in  reality  have  been  but 
gleaning  from  the  exegetic  waste-baskets  of  past  generations.  But  this  is 
not  necessarily  so ;  there  are  so  many  ways  of  doing  a  thing  wrong,  that  he 
may  really  have  hit  upon  a  new  one !  —  Fungolfactor  Scriblerus,  De 
Stultitia. 
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Ballet-Music  from  "  Feramors  " Anton  Rubinstein. 

The  opera,  Feramors,  text  by  Julius  Rodenberg,  music  by  Anton  Rubin- 
stein, was  first  given  in  Dresden  in  1863.  The  subject  is  taken  from 
Thomas  Moore's  Lalla  Rookh.  Feramors  is  the  young  poet  who  entertains 
Lalla  Rookh  with  recitations  during  her  journey  to  Delhi  to  be  married  to 
the  sultan.  She  falls  in  love  with  the  poet,  and  finds  on  her  wedding  morn- 
ing that  he  and  the  sultan  are  the  same  person. 

Three  numbers  from  the  ballet-music,  and  a  wedding  march,  in  the  opera 
have  been  published  separately,  arranged  for  concert  performance,  and  have 
held  their  place  in  the  concert  repertory  for  years. 

The  first  of  these  is  the  Candle-dance  of  the  Brides  of  Kashmire 
(Moderate  con  moto,  in  D  minor,  3-4  time).  This  is  a  dainty,  waltz-like 
movement,  in  which  the  wood-wind  plays  a  prominent  part.  There  is  a  Trio 
in  A  major  in  which  the  violins  and  violas  in  octaves  play  a  more  sustained 
melody  against  a  livelier  staccato  counter-theme  in  the  horns,  the  same  can- 
tilena being  taken  up  later  on  by  the  'celli  and  bassoons  against  running 
counter-figures  in  the  wood-wind.  The  D  minor  waltz  is  then  repeated, 
the  horn  and  first  violins  now  alternating  in  playing  more  cantabile  phrases 
against  the  lighter  waltz-theme  in  the  wood-wind.  The  score  is  the  same 
as  in  the  following  selection,  save  that  the  triangle  is  now  substituted  for 
the  tambourine. 
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The  second  selection  is  the  Dance  of  Bayaderes,  No.  i  {Allegtetto,  in 
B-flat  major  2-4  time).  This  graceful  little  dance  is  based  on  two  themes; 
the  first  given  almost  throughout  by  the  strings,  with  the  wood-wind  and 
horns  coming  in  on  the  last  beat  of  every  two-measure  section  to  com- 
plete the  phrase ;  the  second  a  florid,  Oriental-sounding  phrase  in  the 
flute,  against  a  more  cantabile  counter-phrase  in  the  strings.  The  move- 
ment is  scored  for  the  ordinary  orchestra  (without  trombones),  the  tam- 
bourine playing  a  conspicuous  part  in  it. 


Eugen  Francis  Charles  d'Albert  was  born  in  Glasgow,  Scotland,  on 
April  10,  1864.  His  father  was  Charles-Louis-Napoleon  d'Albert,  a  French 
dancing-master  (born  at  Menstetten,  near  Altona,  Hamburg,  on  February 
25,  1809),  who  wrote  a  good  deal  of  dance-music  and  many  pieces  for  mili- 
tary band  that  were  popular  in  their  time.  Eugen's  taste  and  talent  for 
music  showed  themselves  at  an  early  age,  and  he  was  very  carefully  taught 
by  his  father.  In  1876  he  was  elected  Newcastle  scholar  in  the  National 
Training  School  in  London ;  here  he  studied  the  pianoforte  under  Ernst 
Pauer,  and  harmony  and  composition  under  Dr.  John  Stainer,  Ebenezer 
Prout,  and  Arthur  Sullivan.  In  188 1  he  won  the  Mendelssohn  Scholarship, 
which  gave  him  a  year  to  study  on  the  Continent.  An  overture  of  his  was 
played  at  a  student's  concert  in  St.  James's  Hall  on  June  23,  1879 ;  and  he 

PdRTT  5HOE5, 

$2.00  AND  $2.50. 

REDUCED    FROM    $6.00. 
HENRT  M.  TUTTLE  &  CO. 

WflSHINQTON  ST.,  COR.  WINTER  ST. 
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played  a  pianoforte  concerto  of  his  own  (in  A  major)  at  a  Richter  concert 
on  October  24,  188 1.  In  November  of  the  same  year  he  followed  Hans 
Richter's  advice,  and  went  to  Vienna,  where  he  soon  appeared  at  one  of  the 
Philharmonic  Concerts,  playing  the  first  movement  of  his  concerto.  He 
next  went  to  Weimar  to  study  under  Franz  Liszt,  who  dubbed  him  "  the 
young  Tausig,"  on  account  of  his  phenomenal  technique.  He  was  soon 
made  court  pianist  at  Weimar.  D'Albert  is  one  of  the  foremost  living 
pianists,  and  has  steadily  won  greater  and  greater  recognition  from  musi- 
cians as  a  composer. 


Overture  to  Grillparzer's  "Esther,"  in  A  major,  Op.  8. 

Eugen  d' Albert* 

This  overture  begins  fortissimo  with  a  movement  marked  "  Ziemlich 
bewegt  (maestoso)"  in  4-4  time ;  after  one  strong  chord  (A,  E,  B)  on  the 
full  orchestra,  the  strings  in  octaves  take  up  and  carry  out  a  turbulent  syn- 
copated figure,  against  which  as  a  bass  the  wind  instruments  soon  strike  up 
a  sort  of  military  fanfare,  ending  on  the  chord  of  the  dominant.  Next  fol- 
lows a  softer,  slower,  more  idyllic  passage  in  the  wood-wind  and  horns. 
The  brilliant  fanfare  with  its  turbulent  bass,  and  the  slower  passage,  are 
then   repeated,  and  over   a  tremulous  accompaniment   in  the  strings   the 


'  PUBLISHED  BY 

G.  Schirmer,  New  York. 

WILHELM  AUGUST  AMBROS. 

The  Boundaries  of  Music 
and  Poetry. 

A  STUDY  IN  MUSICAL  AESTHETICS. 
Translated  from  the  German  by 

o\  n.  oozrzestieIiIj. 

Cloth,  $2.00. 

For  sale  by  all  music  dealers. 


Latest  English  Songs  for 

Concert  and  Drawing-room. 

By  the  most  prominent  composers  of  the  day. 

Hope  Temple.  Love's  Adieu,  Auf  Wiedersehen, 
My  World,  Rory  Darling,  etc. 

Stephen  Adams.  Adieu,  Marie,  Holy  City,  Blue- 
eyed  Nancy,  etc.,  etc. 

J.  L.  Molloy.  Herrings  are  in  the  Bay,  The  Ra- 
ven, Irish  Piper,  Carnival,  etc. 

F.  H.  Cowen.  Promise  of  Life,  Listen  to  the  Chil- 
dren, Never  a  Rose,  ejc,  etc. 

Fred.  Bevan.    Dream  of  my  Heart,  Silver  Path,  etc. 

And  others  by  Denza,  Roeckel,  Gatty,  Behrend, 
Leoni,  etc.,  etc. 

Album  of  twenty  new  songs  with  German  and  English 
words,  by  Jacques  Blumenthal. 

The  Famous  Boosey  Editions. 

Operas.    The  most  popular  edition  before  the  public. 
Oratorios.     New  edition.    The  best  for  Choir  and 

Festival  use.     50  cents  each. 
Royal  Song  Books.    Albums  of  songs  by  the  great 

masters  and  of  all  countries.   In  paper  and  cloth 

bindings. 

Write  for  catalogues. 

BOOSEY  &  CO.,  3  East  14th  Street,  N.Y. 


(494) 


horn,  and  later  the  clarinet  and  bassoon,  unfold  a  slow  cantilena  ;  a  descend- 
ing passage  in  sighing  3rds  for  the  clarinets  and  bassoons  brings  this  intro- 
duction to  the  overture  to  a  close. 

The  main  body  of  the  overture  {Sehr  bewegt,  in  9-8  time)  opens  with  its 
first  theme  in  the  'celli,  beginning  in  F-sharp  minor  and  ending  in  A  major ; 
this  theme  is  next  taken  up  by  the  first  violins  and  violas  in  octaves,  and 
carried  through  various  developments,  the  orchestration  growing  fuller  and 
fuller,  until  it  rises  to  a  fortissimo  climax ;  the  first  subsidiary  sets  in  fortis- 
simo in  A  major  (a  somewhat  quicker  tempo,  in  3-4  time)  and  is  carried 
through  strongly  up  to  a  hold  of  the  full  orchestra  on  the  bare  5th  B, 
F-sharp.  In  a  somewhat  quieter  tempo  the  cantabile  second  theme  now 
enters  in  E  minor  in  the  wood-wind,  and  is  then  taken  up  by  the  strings, 
and  again  by  the  wood-wind,  the  second  violins  playing  a  dainty,  scherzando 
counter-theme  against  it.  It  is  followed  by  a  second  subsidiary  in  E  major, 
developed  for  the  most  part  in  the  wood-wind.  The  conclusion-theme 
enters  softly  in  the  oboe,  and  is  tossed  about  from  one  part  of  the  orchestra 
to  another  until  a  soft,  sustained  E  major  chord  in  the  trombones  brings 
the  first  part  of  the  movement  to  a  close. 

With  the  working-out  the  original  Sehr  bewegt^  9-8  time,  returns,  and  with 
it  the  first  theme  ;  this  free  fantasia  is  comparatively  short. 

The  third  part  of  the  movement  begins  fortissimo  with  the  return  of  the 
first  theme  in  the  violins  and  violas  in  double-octaves  against  a  plain  har- 

ALWAYS  RELIABLE.    THE  DUCHESSE  GLOVE. 

PEICE    LIST. 

Four  Large  Buttons,  Dressed  Kid,  Colors, $1.50 

Four  Large  Buttons,  Dressed  Kid,  Black, 1.75 

Five  Medium  Buttons,  Dressed  Kid,  Colors,         .  1.50 

Five  Medium  Buttons,  Dressed  Kid,  Black 1.75 

Four  Large  Buttons,  Undressed  Kid,  Colors  and  Black,       ....  1.65 

Four  Medium  Buttons,  Undressed  Kid,  Colors  and  Black,  .       .       .  1.50 

Seven  Hook,  Dressed  Kid,  Colors  and  Black,       .  1.75 

Seven  Hook,  Undressed  Kid,  Colors  and  Black 1.75 

Mousquetalre,.  Undressed  Kid,  Colors  and  Black,     .  ....  2.00 

MouBquetalre,  Dressed  Kid,  Colors  and  Black, 2.25 

Men's  Two  Button, 1.50 

Men's  Two  Clasp, 1.50 

We  warrant  this  glore  to  be  the  most  perfect  fitting;  glove  made,  and  for  wearing  qualities  unsurpassed. 

CHANDLER  &  CO.,  Sola  Agints,    -     -    Winter  Strut,  BOSTON. 
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monic  accompaniment  in  repeated  triplets  in  the  wood-wind  and  horns ; 
the  development  is  much  the  same  as  in  the  first  part,  only  more  con- 
densed, the  first  subsidiary  still  being  in  A  major,  but  the  second  theme 
now  appearing  (as  it  regularly  should)  in  A  minor.  The  second  subsidiary 
and  conclusion-theme  come  in  in  their  proper  order. 

The  coda  begins  with  the  cantilena  which  closed  the  introduction,  now 
given  out  in  3-4  time  in  F  major  by  the  first  trumpet,  over  the  same  tremu- 
lous string  accompaniment  as  in  the  introduction  ;  it  is  next  taken  up  by 
the  oboe  and  horn  in  C  minor,  and  further  developed  by  the  violins  and 
wood-wind.  A  decided  quickening  of  the  tempo  brings  a  curiously  synco- 
pated form  of  the  first  theme  (in  3-4  time)  in  the  second  violins  and  'celli 
in  octaves, —  later  in  the  first  violins  and  violas, —  and  is  developed  at 
some  length  in  crescendo,  the  first  subsidiary  coming  in  fortissimo  at  the 
climax,  and  working  up  in  more  and  more  accelerated  tempo,  until  the  tur- 
bulent bass  in  the  strings  and  military  fanfare  in  the  wind  of  the  beginning 
of  the  introduction  returns  in  its  original  maestoso,  and  brings  the  overture 
to  a  close. 

The  work  is  scored  for  the  ordinary  modern  grand  orchestra,  with  trom- 
bones, tuba,  triangle,  and  cymbals,  but  without  any  unusual  instruments; 
the  orchestration  follows  classic  models  almost  throughout,  and  savors 
little  of  any  Berlioz-Liszt-Wagner  influence.  This  overture  is  dedicated  to 
Prof.  Dr.  Franz  Wiillner. 
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CHICKERING  HALL  ' 


f  Thursday  Evening,  Mar.  I, 
^Tuesday    Evening,   Mar.  6, 

Two  Vocal  Recitals 

BY 

Mr.  and  Mrs.  MAX  HEINRICH. 


MATHILDE  RUDIGER, 

FROM  GERMANY, 

Concert  Pianist  and  Teacher  of  the  Janko'  Key-board, 

Has  the  honor  to  announce  that  she  is  prepared  to  exhibit  and  explain 
the*  celebrated  and  most  interesting 

JANKO  KEYBOARD, 

At  her  Studio,  Boston  Music  Hall  Building,  Room  24,  Wednesdays  and  Fridays, 

From  12  to  1  P.M. 

Everybody  is  invited  to  come  and  see  this  remarkable  new  invention,  which  opens  a  great  field,  es- 
pecially to  young  professionals. 

Miss  Riidiger  gives  instructions  to  professional  pianists,  advanced  pupils,  and  beginners,  in  private  lessons 
as  well  as  in  classes.     Children  learn  in  half  the  time  what  they  can  accomplish  on  the  old  key-board. 

Pupils  can  arrange  for  practice-hours  on  the  new  key-board  at  Miss  Riidiger's  studio. 


THE 

KNEISEL 

QUARTET 


FRANZ    KNEISEL,  1st  Violin. 

OTTO    ROTH,  2d  Violin. 

L.  SVECENSKI,  Viola. 

ALWIN    SCHROEDER,  Violoncello. 


NINTH    SEASON, 
1893-94. 


Assisted  by  Mr.  ERNST  PERABO. 
Chickering   Hall,  152   Tremont   St. 

6th  Concert,  Monday  Evening,  Feb.  12,  at  8 

PROGRAMME. 
A.   FOOTE Quartet  in  E  major,  MS. 

(Kirst  Time.) 

RAFF Trio  in  G  major 

Piano,  Mr.  PERABO. 

BEETHOVEN Quartet  in  C  major,  Op.  59,  No.  3 

Tickets  now  on  sale  at  the  Box  Office,  Music  Hall. 
C.  A.  ELLIS,  Manager. 
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FIRST  AND  HIGHEST  AWARD 

Over  ALL   Competitors   for 


1893     1  ^nllmt>MK     1893 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card -6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments  : 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  Of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct ,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     >  President  and  Secretary  Board  of Judges, 
J.  H.  GORE,  J  Liberal  Arts. 

CHICKERING  &  SONS,  791  Tremont  St.,  BOSTON,  MASS 

HARD  TIMES  CAUSE  ECONOMY. 

The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment. 

MAIN    OFFICES: 


17  Temple  Place,       iBliP^pl      RHl      365    Fifth  Avenue, 
Boston,  Mass.  1H|  wSmsgBm  New  York* 

Back  Bay  Branch,  284  Boylston  Street. 

LARGEST  IN  AMERICA.  ESTABLISHED   1829. 


French  Laundry  Department.     Best  in  Boston.     Bundles  called  for  and 

delivered  free. 
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Fifteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  February  16,  at  2.30. 
Saturday  Evening,  February  17,  at  8.00. 


PROGRAMME. 

Brahms        --------       Symphony  No.  2 


Hartmann    -       -       -       -       -      Overture,  "  Nordische  Heerfahrt " 

(First  Time.) 


Soli  for  Violin. 
Bruch  ________       Romanza,  Op.  42 

(First  Time.; 

Saint-Saens  --------  Morceau  de  Concert 

(First  Time.) 


Tschaikowsky       -  Symphonic  Poem,  "  Romeo  and  Juliet 

(First  Time.) 


Soloist,   Mr.  C.  M.   LOEFFLER. 
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HANDEL   AND    HAYDN. 


Sunday,  February  4,  at  7.30, 


HORA 


By  HORATIO    W.  PARKER, 


PRECEDED    BY 


MENDELSSOHN'S  CHRISTUS. 

Miss  EMMA  JUCH,  Soprano. 

Mrs.  H.  E.  SAWYER,  Alto. 

Mr.  WILLIAM    H.  RIEGER,  Tenor. 

Mr.  MAX  HEINRICH,  Bass. 


Mr.  ZERRAHN,   Conductor.  Mr.  LANG,  Organist. 


The  Great  Chorus  of  the  Society, 
Complete  Orchestra. 


Tickets,  with  reserved  seats,  at  $2.00,  $1.50,  $1.00, 
now  on  sale  at  Box  Office,  Music  Hall. 
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IF  YOU  WANT 

To  buy  a  strictly  first-class  Piano, 

For  cash  or  upon  instalments; 

To  buy  a  second-hand  Piano  ; 
To  rent  a  Piano  ; 

Your  Piano  tuned; 

Your  Piano  repaired  ; 
Your  Piano  polished  ; 

Your  Piano  moved, 

GO    TO 

CHANDLER  W.  SMITH, 

Wholesale  and  Retail  Representative  for  the 

Gildemeester  &  Kroeger  and  Shaw  Pianos. 

176   TREMONT   ST.,  Tremont  Theatre  Entrance, 

BOSTON. 

The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 
will  be   sent  by  mail  each  week  to  3ny  address  upon  the  pay- 
ment  of    three   dollars      Bound  copies   of  the    Programme   for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.   R.   COMEE, 

MUSIC    HALL,    BOSTON. 


Mrs.  Avonia  Bonney  Lichfield, 


(Old  Ilaliiin  Method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 

Avenue  and  Newbury  Street), 

Terms:    Half -hour  Lessons    .    .    .    #40.00  per  quarter 
Lessons  In  Classes    .    .    .    $15.00    "  " 
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vjrrossmitn    SPEC1AL  annodncement. 
Recitals. 

Owing  to  the  great  success  of  the   Grossmith   Recitals,  the  management 

have  cancelled  an  engagement  in  another  city,  to  enable 

Mr.  Grossmith  to  give  an  EXTRA  MATINEE 

AT    CHICKERING  HALL, 

Monday  Afternoon,  Feb  y  5,  at  2.30. 

PROGRAMME. 

PART   I. 

AN  ENTIRELY  NEW  AND  ORIGINAL  SKETCH,  entitled 

The  Art  of  Entertaining." 


INTERVAL  OF  FIVE  MINUTES. 


PART   II. 

AN  ENTIRELY  NEW  AND  MUSICAL  REMINISCENCE,  entitled 

"  How  I  Discovered  America." 

The  less  said  about  the  voyage  over,  the  better.  First  impression  of  America.  The  difference  between 
the  English  and  American  Language.  I  receive  hints  how  to  pronounce  my  Mother  Tongue.  Ameri- 
can Society.     American  Hospitality.     American  Drama  and  American  Music.    The  Paderewski  Craze. 

Mr.  GROSSMITH  will  introduce  the  following  original  songs : 

"The  American  Girl."  "I'm  his  Daisy." 

"The  Paderewski  Craze." 

INTERVAL  OF  THREE  MINUTES. 


PART  III. 

Humorous  Illustrations  and  Imitations 

Mr.  GROSSMITH  will  accompany  himself  on  a  Steinway  Grand  Piano. 


Tickets  now  on  sale  at  Box  Office,  Music  Hall,  and  Harvey's  Warerooms,  152  Tremont  St. 


-.  CARL  FAELTEN, 

DIRECTOR  N.  E.  CONSERVATORY, 

Announces  TWO  BEETHOVEN   RECITALS 

IN    BUMSTEAD    HALL, 
Tuesday  Afternoons,  February  20  and  March  6,  at  3  o'clock. 


Tickets  for  the  two  recitals,  $1.50,  with  reserved  seats.     Tickets  for  single  recitals, 
ii.oo,  on  sale  at  Box  Office,  Music  Hall,  and  at  Oliver  Ditson  Company. 
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MUSICAL   INSTRUCTION 


Miss  CHARLOTTE  W.  HAWE 


3  PARK  STREET. 

)  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


Mr.  JOHN  O'NEILL, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 
No.  62  Boylaton  Street. 

VOICE  CTJLTUKE  and  DEVELOPMENT 


NO  'wear  and  tear'    in  training. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND  TO  LET. 

10  GREENWICH  PARK,  BOSTON, 


.  L.  P.  MORRILL 


VOCAL  TEACHER, 


Hotel  Oxford, 


Huntington  Avenue. 


Mr.  MAX  HEINRICH 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,    BOSTON. 


MATHILDE  RUEDIGER 


FROM    GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


MARTIN  ROEDER. 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE   LAMPERTI 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  1. 
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EFFIE  VIRGINIA  PALMER 


(SOPRANO), 


PUPIL   OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Licentiate  (Artist)  and   Henschel-Hayden  Medalist, 
New  England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  873  Boylston  St.,  Copley  Sq. 


Teacher  of  Violin,  T&eory  and  Composition 


(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


ALENA  G.  EMERSON, 


(SOPRANO), 


PUPIL  OF 

r.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Henschel  Medalist,  1891-92. 
For   Concerts,    Oratorio,   Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE, 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
B..R.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MO. 

AMERICAN    ANJ>    EUROPEAN   PI, AN, 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON. 


Manager. 


THE    CONTINENTAL. 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA. 

Complete   in   Appointments,   Location,  and  Cuisine. 
Rates,  $3.00  to  $4.00  per  day*  Parlor  Suites  extra  in  proportion, 

i      E.    K'NCSLEV    &    CO..    Proprietors- 

Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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DOSiOll  Music  Hall,  Boston. 
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Fifteenth  Rehearsal  and  Concert 


Friday  Afternoon,  February  16,  at  2.30. 
Saturday  Evening,  February  1 7,  at  8.00, 


PROGRAMME. 


Johannes  Brahms  -  Symphony  No.  2,  in  D  major,  Op.  73 

I.  Allegro  non  troppo  (D  major)                                     -  3-4 

II.  Adagio  non  troppo  (B  major)        __■■•_-  4-4 

III.  Allegretto  grazioso  (Quasi  Andantino)  (G  major)  3-4 

IV.  Allegro  con  spirito  (D  major)       -  2-2 


Max  Bruch  -        Romanza  for  Violin  with  Orchestra,  in  A  minor,  Op.  42 

(First  Time.) 

Camille  Saint-Saens        Concert  Piece  for  Violin  with  Orchestra,  in  E 
minor,  Op.  62 

(First  Time.) 


Emil  Hartmann      "A  Northern  Campaign, "  Overture  to  a  Tragedy,  in  F 
minor,  Op.  25 

(First  Time.) 


Anton  Rubinstein    "  Don  Quixote,"  Musical  Character-Picture  (Humor- 
esque),  Op.  87 

(First  Time.) 


Soloist,   Mr.  C.  M.  LOEFFLER. 


The  programme  for  the  next  Public  Rehearsal  and  Concert   will  be    found 
on  page  535. 
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MANUFACTURERS    OF 


GRAND,        T"^ 

QUARE  AND    V* 

UPRIGHT       i 


EUGEN  D'ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED  GRUNFELD : 

I  consider  them  the  best  instruments  of  our  times.     .    -    . 

P.  TSGHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        .         .         .         . 

_  WAPFPnnMS« 

BALTIMORE,  WASHINGTON, 

%%  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW  YORK, 

148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.   W.   TYLER,   Manager. 
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Symphony  No.  2,  in  D  major,  Op.  73        .     .    .    .    Johannes  Brahms. 

The  first  movement  {Allegro  non  troppo,  in  DJimajor,  3-4  time)  begins 
idyllically,  the  first  theme  being  softly  announced  by  the  horns  and  wood- 
wind, the  horns  playing  the  first  and  third  phrases,  the  wood-wind  the 
second  and  fourth.  The  structure  of  this  theme  is  regular  enough,  save 
that  it  does  not  come  to  any  distinct  closing  cadence,  but  is  enchained 
with  what  follows;  yet  the  harmony  and  the  shifting  tonality  give  it  a 
peculiarly  vague,  dreamy  character.  The  first  phrase,  in  the  horns,  is  in 
D  major  over  a  dominant  organ-point  in  the  bass,  but  closing  on  a  chord 
of  the  6th  instead  of  on  the  full  triad  of  D ;  the  second  phrase,  in  the 
wood-wind,  is  also  in  D  major  over  a  tonic  organ-point  in  the  bass,  but 
closing  on  the  chord  of  B  minor ;  the  third  phrase,  again  in  the  horns,  is  in 
E  minor  over  an  organ-point  on  E;  and  the  fourth  phrase,  in  the  wood- 
wind, enters  suddenly  in  D  major  again,  without  modulation  of  transition, 

BRAIN-WORKERS. 


Horsford's  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical    Worhs,  Providence,   /£.!. 

Beware  of  Substitutes  and  Imitations. 

FOR  SALE  BY  ALL  DRUGGISTS. 
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STREET  GOWNS.       JACKETS  and  WRAPS. 
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%mpoxUxst 
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VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old   Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,   -     -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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over  a  dominant  organ-point  which  does  not  rise  to  the  tonic  at  the  end, 
but  remains  on  A.  Some  passage-work  in  the  violins  and  some  soft, 
mysterious  harmonies  in  the  trombones  and  tuba  lead  to  the  entrance  of  a 
more  florid  phrase,  treated  in  imitation  in  the  violins  and  flutes,  which 
partakes  of  the  nature  both  of  a  subsidiary  theme  and  of  a  figural  variation 
of  the  first.  A  short  crescendo  leads  to  the  entrance  of  the  true  first  sub- 
sidiary, a  staccato  phrase  in  the  oboes  and  horns,  beginning  in  F-sharp 
minor,  but  continually  modulating  as  it  goes  on.  The  cantabile  second 
theme,  a  flowing  melody  in  3rds  and  6ths,  soon  comes  in  in  the  violas  and 
'celli  in  F-sharp  minor,  and  is  developed  at  some  length  by  the  strings  and 
wood-wind,  leading  at  last  to  a  strong  second  subsidiary  in  a  livelier 
rhythm,  in  A  major.  This  is  followed  by  some  cantabile  passage-work,  in 
which  the  first  and  second  violins  in  octaves  imitate  the  'celli  and  double- 
basses,  against  a  strongly  marked  syncopated  rhythm  in  the  violas,  clari- 
nets, and  horns,  which  might  be  accepted  as  a  conclusion-theme,  were  it 
not  that  the  real  concluding  period  of  this  first  part  of  the  movement  is 
represented  by  a  return  of  the  second  theme,  first  in  the  violas  and  second 
violins  against  a  florid  counter-figure  in  triplets  in  the  flute,  then  in  the 
flutes,  oboes,  and  clarinets  against  the  same  flowing  figure  in  the  violins. 
This  first  part  of  the  movement  is  regularly  repeated.  With  the  exception 
of  the  strong  second  subsidiary  and  the  ensuing  imitative  passage-work, 
this  whole  first  part  has  been  idyllic,  almost  pastoral,  in  character. 

With  the  free  fantasia,  which  is  quite  long  and  very  elaborate,  the  music 
soon  assumes  a  more  strenuous  character,  albeit  idyllic  moments  are  not 
wanting.  After  a  well  worked-up  climax  a  descending  scale-passage  in  the 
flute   and   clarinet,  over   sustained   harmonies   in   the   trombones  and  an 

New  England  Conservatory  or  music 

(FOUNDED    BY    DR.  BBHN    TOURJBH.) 

RICHARD  H.  DANA,  President. CARL  FAELTEN,  Director. 
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Thorough  instruction  for  pupils  of   any   prade   in  Pianoforte,  Organ,  and   all   Orchestral  Instruments; 

in   Solfeggio,  Voice   Building,  Art  of   Singing,  and  in  teaching   music  in  Public  Schools ;   in  Theory, 

Harmony,  Counterpoint,  ana  Composition. 
The  Orchestral  Department   affords    unequalled    opportunities    for    both    Ensemble    and    Orchestral 

Practice  under  most  efficient  leadership. 
The  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  bat  also  with  regard 

to  their  ability  as  teachers  of  the  highest  excellence. 
Teachers  or  Wihd  Instruments  are   selected    from    among    the    members    of    the    Boston    Symphony 

Orchestra. 

Bond,  for  calendar  or  call  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Matt. 

•  During  last   season   the   following   members  of  the  Faculty  appeared  as  soloists  in  these   concerts 
MiM  Louise  A.  Leimer,  Messrs.  Heinrich  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Leo  Schuli. 
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organ-point  on  E  in  the  'celli  and  basses,  leads  to  the  beginning  of  the 
third  part.  The  first  theme  now  enters  in  D  major  in  the  oboes  and  horns, 
with  the  same  harmony  and  shifting  of  key  as  at  first,  but  now  accompanied 
by  a  florid  counter-theme,  taken  from  the  figural  variation  that  immediately 
followed  the  announcement  of  the  first  theme  in  the  first  part  of  the  move- 
ment. Then  comes  the  same  passage-work  as  at  first,  now  in ,  the  wood- 
wind and  somewhat  extended,  leading  as  before  to  mysterious  harmonies 
in  the  horns,  trombones,  and  tuba,  after  which  the  second  theme  appears 
in  B  minor  in  the  violas  and  'celli,  but  now  accompanied  by  a  new  counter- 
figure  in  3rds,  played  alternately  by  the  violins  and  the  flutes  and  clarinets. 
This  second  theme  is  followed,  much  as  before,  by  the  second  subsidiary 
and  the  ensuing  imitative  passage-work,  after  which  it  returns  once  more 
with  its  florid  counter-figure  in  triplets,  and  brings  the  third  part  of  the 
movement  to  a  close  almost  exactly  like  that  of  the  first  part.  Except  that 
the  first  subsidiary  does  not  make  its  reappearance,  this  third  part  is  a 
quite  regular  reproduction  of  the  first,  due  allowance  being  made  for  occa- 
sionally more  extended  treatment. 

There  is  a  longish  coda,  in  which  the  hitherto  neglected  first  subsidiary 
appears  once  more,  and  is  developed  at  considerably  greater  length  than  in 
the  first  part  of  the  movement. 

The  second  movement  {Adagio  non  troppo,  in  B  major,  4-4  time)  opens 
thoughtfully,  expressively,  and  solemnly  with  a  phrase  in  the  'celli,  accom- 
panied by  solemn  harmonies  in  the  wind  instruments,  the  melody  at  last 
passing  into  the  violins.  Some  serious  contrapuntal  passage-work  on  a 
subsidiary  figure  leads  to  a  well- contrasted  second  theme  in  12-8  time 
(T  Istesso  tempo,  ma  grazioso),  which  enters  in  F-sharp  minor  in  the  wood- 

FINE   SELECTED 

DIAMONDS. 

ALSO 

Diamond  Jewelry. 
MORSE  &  FOSS,         i 

120  TREMONT  STREET.  3   HAMILTON   PLACE. 

ROOMS   233  AND   234. 
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wind  and  is  taken  up  later  by  the  strings.  This  theme,  which  is  full  of 
syncopations  and  chromatic  harmony,  soon  makes  way  for  a  more  flowingly 
melodious  subsidiary  (which,  from  its  more  extended  development,  might 
perhaps  be  called  the  true  second  theme  of  the  movement) ;  this  is  an- 
nounced by  the  strings,  soon  enriched  by  the  addition  of  the  wood-wind, 
and  then  worked  up  with  considerable  elaboration  against  flowing  counter- 
point in  sixteenth-notes.  After  a  while  the  thoughtful  first  theme  enters 
again  in  the  violins,  against  counter-figures  taken  from  the  second  sub- 
sidiary. The  elaborate  and  often  contrapuntal  working-out  of  these  two 
themes  lasts  up  to  the  close  of  the  movement,  which  is,  upon  the  whole, 
one  of  the  profoundest  and  most  deeply  thoughtful  in  all  Brahms.  There 
are  even  moments  in  it  when,  to  use  Schumann's  expression,  "das  Gruben- 
licht  ausgeht"  (the  miner's  lamp  goes  out),  and  the  listener  is  left,  as  it 
were,  in  well-nigh  total  darkness. 

The  third  movement  {Allegretto  grazioso,  quasi  Andantino,  in  G  major,  3-4 
time)  corresponds  in  a  measure  to  the  traditional  scherzo, —  in  character, 
if  not  in  form.  It  consists  of  the  development  of  a  graceful  Landler  theme 
(for  the  most  part  by  the  wood-wind,  over  a  pizzicato  accompaniment  in  the 
'celli),  interrupted  by  more  lively  episodic  interludes, —  the  first  Presto,  ma 
non  assai,  in  2-4  time,  the  second  also  Presto,  ma  non  assai,  in  3-8  time. 

The  fourth  movement  is  a  brilliant  rondo  on  four  themes,  in  some  of 
which  the  Hungaiian  character  is  very  marked.  It  is  exceedingly  elabo- 
rately worked  out,  and  carried  through  with  great  brilliancy  and  dash. 
The  symphony  is  scored  for  the  usual  modern  grand  orchestra,  with  trom- 
bones and  bass-tuba,  but  without  harp,  piccolo,  or  other  less  common 
instruments.     The  score  bears  no  dedication. 


DAMASKS 


We  think  it  is  no  empty  boast  to  say  that  we  have  now 
in  stock  the  most  complete  assortment  of  Messrs, 
John  8.  Brown  &  Sons9  Celebrated  Table 
JDamash  that  is  carried  by  any  house  in  this  coun- 
try. Both  in  Cloths  and  Napkins  we  offer  some  very 
tempting  prices. 
We  guarantee  the  satisfactory  wear  of  these  goods. 


R.  H.  STEARNS  &  CO. 
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Max  Bruch  was  born  in  Cologne  on  January  6,  1838,  and  is  still  living. 
His  father  was  a  government  official,  and  his  mother  a  brilliant  singer. 
His  mother  took  the  greatest  pains  in  directing  his  musical  education.  He 
studied  harmony  and  counterpoint  under  Breidenstein  at  Bonn  ;  in  1852 
he  won  the  Mozart  Scholarship  at  Frankfurt-am-Main,  and  continued  his 
studies  under  Ferdinand  Hiller,  Ferdinand  Breuning,  and  Carl  Reinecke 
at  Cologne.  About  this  period  he  wrote  his  first  opera,  Loreley,  to  the  same 
text  which  Mendelssohn  partly  set.  About  1856  he  went  to  Leipzig,  visit- 
ing also  Munich  and  other  musical  centres,  then  settling  in  Mannheim 
where  he  studied  dramatic  composition  and  wrote  some  of  his  best  known 
works.  In  1865  he  was  made  musical  director  of  the  Conzert-Institution 
at  Coblentz,  and  in  1867  Kapellmeister  to  the  Prince  of  Schwartzburg- 
Sondershausen.  In  1870  he  resigned  this  office  to  go  to  Berlin.  Bruch 
has  written  in  almost  every  musical  form ;  but  the  one  in  which  he  has 
won  the  greatest  fame   and  with  which  he  is  most  identified  to-day  is  the 
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as  to  place  the  music  at  the  proper  height  and  in  the  correct  location. 
There  is  no  possibility  of  the  music  being  torn,  as  it  rests  in  an  easy 
and  secure  position.  This  is  only  one  of  the  many  interesting  pat- 
ented devices  which  are  embodied  in  the  Estey  Piano.  Do  not  fail  to 
examine  these  instruments  before  deciding  upon  any  purchase. 

A  superb  line  of  Estey  Pianos  in  the  very  latest  styles  and  casings 
offered  for  rental  on  the  most  liberal  terms,  to  introduce  the  merits 
of  these  instruments  more  widely. 

159  TREMONT  STREET,  BOSTON. 
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dramatic  cantata.  His  Scenes  from  Frithjof's  Saga,  his  Odysseus,  Fair 
Ellen,  Arminius,  and  Lay  of  the  Bell  have  been  given  and  admired  all  over 
the  musical  world,  with  the  exception  of  France  and  Italy.  As  a  sym- 
phonic writer,  he  has  won  less  general  recognition  ;  but  his  violin  con- 
certos, notably  the  first,  in  G  minor,  rank  among  the  best  modern  works . 
in  their  form. 

ROMANZA    FOR    VlOLIN    WITH    ORCHESTRA,     IN    A    MINOR,     Op.    42. 

Max   Bruch. 

This  composition,  which  is  dedicated  to  Robert  Heckmann,  is  in  the 
form  of  a  slow  movement  on  two  themes,  with  an  episodic  subsidiary. 
After  some  quiet  introductory  chords  in  the  wind  and  strings  {Andante 
sostenuto,  in  A  minor,  3-4  time)  the  first  theme  is  announced  and  carried 
through  by  the  solo  instrument,  accompanied  at  first  by  the  strings  and 
later  by  the  strings  and  wind  together.  This  theme  is  developed  at  con- 
siderable length,  and  leads  at  last  to  a  tutti  passage  in  which  the  first  sub- 
sidiary appears  in  C  major  and  is  developed  by  the  orchestra  alone.  The 
second  theme  then  makes  its  appearance  in  the  solo  violin,  playing  in 
double-stopping,  in  F  major,  and  is  in  its  turn  developed.  Some  florid 
passage-work  in  the  violin  leads  to  a  return  of  the  first  subsidiary  in  D 
major,— first  in  the  strings  and  later  in  the  wood-wind  and  horns, —  against 
which  the  violin  embroiders  some  florid,  recitative-like  figures.  The  first 
theme  at  last  returns  in  the  tonic  A  minor  in  the  solo  instrument,  over  a 
more  elaborate  orchestral  accompaniment  than  before ;  a  brief  hint  at  the 
subsidiary  in  the  full  orchestra  (in  C  major)  then  leads  to  a  return  of  the 
second  theme,  now  in   A   major,    in    the   solo  violin.     A   short   coda   in 
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which  the  subsidiary  appears  once  more  in  the  accompaniment  brings  the 
work  to  a  close. 

(Georg  Julius  Robert  Heckmann,  to  whom  this  Romanza  of  Bruch's  is 
dedicated,  was  born  in  Mannheim  on  November  3,  1848.  He  was  a  violin 
pupil  of  Ferdinand  David  at  the  Leipzig  Conservatorium  in  1867-70.  He 
was  appointed  Conzertmeister  (leading  first  violin)  of  the  Euterpe  in  Leip- 
zig, then  travelled  a  little  on  concert  tours,  and  has  been  since  1872  Con- 
zertmeister, solo  violinist,  and  head  of  a  noted  string  quartet  in  Cologne. 
He  is  a  prominent  violinist.  His  wife,  Marie  Heckmann  (born  Hartwig), 
is  a  pianist  of  some  reputation.) 


Concert  Piece   for  Violin   with   Orchestral   Accompaniment,  in  A 
minor,  Op.  62 Camille  Saint-Saens. 

This  composition  opens  with  a  short,  slow  introduction  (Largamente,  in 
E  minor,  4-4  time)  which  is  little  more  than  a  preparatory  cadenza  for  the 
solo  instrument.     Its  first  phrase,  however,  is  recognizable  as  belonging  to 
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the  theme  of  the  ensuing  movement  {Allegro,  in  E  minor,  2-2  time),  which  is 
worked  up  with  some  slight  changes  in  tempo  by  the  violin  against  a  simple 
orchestral  accompaniment,  and  ends  in  &  forte  tutti  passage,  leading  to  a  more 
melodious  second  theme  in  the  relative  G  major.  This  is  given  out  by  the 
solo  violin,  and  developed  by  it,  until  the  full  orchestra  takes  it  up  in  a  strong 
tutti.  The  rest  of  the  piece  is  taken  up  with  the  working-out  of  these  two 
themes,  the  second  returning  after  a  while  in  E  major,  in  which  key  the 
composition  ends.  The  cadenza  introduced  at  this  concert  at  the  close  of 
the  solo  part  is  by  Mr.  Loeffler  himself ;  the  place  for  its  introduction  is 
marked  in  the  score  by  the  composer. 


ENTR'ACTE. 

Figaro  Redivivus. 

"  And  what  's  more,  if  you  don't  want  to  believe  me,  Beppino  over  there 
at  the  chess-table  will  back  me  up  !  Per  bacco  s\  e  vero  /  Beppino,  Beppino," 
began  the  fat  ex-tenor,  Sior  Angiolin,  giving  a  significant  wink  to  his  col- 
league who  was  studying  his  antagonist's  features  with  eager  eyes. 

"  What  's  up  ? "  asked  Beppino  in  a  huff.  "  A  fellow  can't  even  play  a 
game  of  chess  through !  We  're  in  the  Cafe  Corso  here,  and  not  on  the 
Piazza  S.  Petronio  !     Let  me  be  !  " 

"  What  an  old.  growling  bear !  —  well,  it  has  nothing  to  do  with  the  case, 
believe  me,  maestro  —  the  thing  happened  just  as  I  've  been  telling  you," 
he  began  again  in  the  purest  Tuscan,  taking  a  pocket-brush  from  his  waist- 
coat and  smoothing  down  his  time-rusted  wig  over  his  temples, —  "  I  was  a 
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little  cuss  then,  and  used  to  run  about  on  the  boards  as  the  son  of  the 
theatre  watchman. 

"  I  can  remember  the  first  performance  of  Rossini's  Barber  as  if  it  had 
come  off  yesterday, —  I  can  see  it  so  vividly  in  my  mind's  eye.  The  h-11  of 
an  evening ! " 

"Tell  about  it,  do!"  said  I  to  stir  up  Sior  Angiolin,  as  he  drew  a  long 
breath. 

"  Why  did  that  devil  of  a  Rossini  have  to  wear  a  nut-brown  overcoat,  so 
that  the  enraged  Romans  cried  out  ' orrore'  at  him  in  the  street? — why 
did  that  thief  of  hearts  have  all  the  buxom  patrician  ladies  on  the  string, 
so  that  he  could  only  save  himself  by  the  skin  of  his  teeth?  —  Yes,  that 
overbearing  son  of  the  muses  was  a  rogue  through  and  through  !  " 

"  Well,  what  happened,  after  all,  on  that  notorious  first  night  ? "  I  asked 
eagerly. 

"  Oh !  all  sorts  of  little  points  that  the  maestro  had  not  foreseen  in  the 
score,  and  which  gave  the  Romans  their  wished-for  chance  to  go  for  the 
hated  maestro,  who  had  dared  to  compose  their  great  Paisiello's  master- 
piece all  over  again,  from  beginning  to  end,  and  put  a  head  on  him." 

"  See  here,  my  young  friend,"  he  went  on'  garrulously,  laying  his  open 
hand  upon  my  shoulder,  "  I  played  the  cymbals  in  the  orchestra  at  that 
time.  Rossini  sat  at  the  clavicembalo,  to  accompany  the  recitatives,  and 
the  strings  kept  snapping  like  pistol-shots,  just  as  if  the  devil  himself  had 
been  sitting  inside  the  strumming-box  !  When  Figaro  came  on,  the  left 
side-scene  fell  over, —  Count  Almaviva's  voice  gave  out  after  the  first  notes 
of  his  serenade  —  " 

"  As  if  bewitched  !"  I  interrupted. 
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"Jettatura  completa!"  lisped  Sior  Angiolin,  and  began  mechanically  to 

feel  of  the  big  coral  horn  that  hung  on  his  watch-chain  as  a  charm  to  keep 

off  the  Evil  Eye, —  "  in  the  shaving  scene  there  suddenly  burst  out  a  cry  of 

fire,  '  al  fuoco,  alfuocoj  a  big  black  tomcat  took  a  leisurely  constitutional 

across   the    stage    during   the    singing-lessor^ — in    short  —  mio   caro    Sior 

Martino  —  an  endless  row,  raging  and  screaming,  made  up  the  discordant 

finale  of  that  incredible  evening,  that  has  remained  notable  in  the  annals 

of  the  Roman  stage  !  " 

"  Rossini  laughed  as  if  he  would  burst,"  chipped  in  a  little  infirm  old 

man  from  one  of  the  tables  near  us,  holding  a  huge  cane  in  his  trembling 

hands,  ^  I  remember  it  still  quite  well,  I  sat  in  the  first  row  of  the  parquet, 

and  was  one  of  the  few  who  applauded  roundly." 

"  But  I  saw  something  more  original  in  Parma,  at  the  first  performance 

of  Bellini's  opera,  Zaira"  Don  Checco,  the  nonogenarian  art-enthusiast, 

went   on   in   his   high,  squeaking  voice,   with   almost   youthful   energy  — 

"Fiasco,  fiasco,  total  fiasco!  — but  Bellini  stationed  himself  at  the  door  of 

the  theatre  and  screamed  into  all  the  people's  faces  that  they  were  bestie  da 

soma —  mules —  and   didn't   know   anything   about   music!      The   Parma 

folks  remembered  that  of  him  way  up  to  Norma" 

"There  's  that  crazy  chap,"  Sior  Angiolin  began  again,  pointing  to  an 

elderly   gentleman,  dressed   with   the   most   recherchee  elegance,  who  was 

walking  up  and  down  in  front  of  the  cafe  in  excited  conversation  with  a 

Bolognese  theatre-agent, —  "  that  vain  old  fool !  Graffigna,  Achille  —  he  's 
going  to  bring  out  his  Barbiere  di  Siviglia  this  evening  at  the  Teatro 
Brunetti  —  and,  as  if  the  measure  of  his  outrage  were  not  full,  the  impu- 
dent, ignorant  beggar  has  the  cheek  to  put  the  special  notice  on  the  bills  : 
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'  Adapted  to  the  present  public  taste ! '  —  That  arch-rogue,  that  note- 
squasher — per  bacco  s'  e  vero —  I  '11  hiss  this  evening  till  I'm  cherry-red  in 
the  face." 

"  Audiatur"  said  I  to  the  heated  Sior  Angiolin. 

"You  get  out,  with  your  Intendantur  and  your  Latin.  When  I  was 
young  we  did  n't  learn  either  Greek  or  Latin  —  not  even  reading  and  writ- 
ing, and  (clapping  himself  proudly  upon  the  chest)  were  better  stuff  than 
you  light-waisted  chaps  to-day.  Besides,"  he  went  on  soothingly,  turning 
to  me,  "if  you,  card  maestro,  get  away  from  your  conductor's  chair  with 
whole  bones  this  evening, —  if  the  infuriated  crowd  has  n't  pulled  out  your 
pretty  black  hair  for  you  before  the  performance  is  over,  you  had  better 
bring  the  Madonna  del  Carmine  two  fat  wax  candles  at  early  mass  to- 
morrow —  Salvezza  di  vita  —  for  she  will  have  saved  your  life !  " 

Saying  this,  he  drew  the  stump  of  a  Virginia  out  of  the  outside  breast- 
pocket of  his  very  dirty  grey  linen  suit,  used  up  sundry  matches  before  he 
could  get  the  weed  to  draw,  shoved  his  straw  hat  back  from  his  forehead, 
fanned  himself  cool  with  his  little  Japanese  wooden  fan,  and  went  his  way, 
bowing  condescendingly  to  us  all. 

"Per  bacco  s'  e  vero/"  we   heard   still  muttered  in  the   distance.     The 

nonogenarian  art-enthusiast  tripped  off,  too,  and  told  us  of  the  younger 
generation,  with  studied  politeness :  "  He  who  laughs  last,  laughs  best  ! 
Coraggiof  Avanti  /" 

*>!*  *V  *!* 

W  W  W 

The  theatre  was  lighted  up  a  giorno.  The  pit  was  full  to  suffocation  ; 
the  upper  tiers  of  boxes  no  less  so.     The  general  temper  of  the  assembled 
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expectant  crowd  was  cheerful, —  they  meant  to  demonstrate  to  the  burlone 
Achille  Graffigna  ad  oculos,  and,  if  necessary,  also  tangibly,  that  the  Bar- 
Mere  di  Siviglia  was  not  to  be  trifled  with.  On  the  right,  behind  the  rail  of 
the  back  row  of  boxes,  was  a  party  engaged  in  lively  conversation,  "  Per 
bacco  s'  e  verof"  was  heard  from  time  to  time,  and  then  Sior  Angiolin,  the 
chief  matador,  would  turn  his  wrathful  glance  toward  the  stage. 

Up  in  the  Olympus  were  perched  a  goodly  lot  of  workmen  and  street 
ragamuffins,  who  were  to  hiss  vehemently  at  a  given  signal.  The  strategics 
and  tactics  of  a  stormy  theatre-evening  were  noticeable,  complete  in  every 
particular.  Through  it  all  were  heard  the  monotonous  cries  of  the  lem- 
onade, ice-cream,  and  newspaper  vendors  and  cushion  sellers.  I  took  up 
my  Mton  with  a  trembling  hand —  muttering  "come  what  may," — and 
gave  the  signal  to  begin. 

The  foreign  flavor  of  the  music,  the  entirely  different  treatment  of  the 
subject,  the  whole  scheme  of  which  approached  more  nearly  to  the  style  of 
French  op'era-comique,  took  the  crowd  aback,  and  the  people  listened  almost 
involuntarily  to  the  first  part  of  the  performance.  That  was  no  longer 
Doctor  |Bartolo,  not  Rosina,  nor  Almaviva !  And  when  Don  Basilio 
appeared  with  his  Calumny-aria,  which  comes  decidedly  near  Rossini's  in 
point  of  originality,  without  being  in  the  least  like  it,  a  storm  of  applause 
broke  forth  from  amongst  the  friends  of  the  maestro.  Sior  Angiolin  gave 
the  ring-leaders  up  in  Olympus  an  intelligible  signal, —  and  the  battle 
began  in  piena  regola.  In  vain  did  Don  Basilio  appear  countless  times  on 
the  stage,  bowing  to  the  right  and  left  —  the  row  went  on  ! 

Then  at  last  appeared  the  maestro  in  black  dress-coat  and  white  kid 
gloves,  and  seemed  about  to  say  something. 

"  Imbecille!"  cried  out  Angiolin's  gang. 

"  Be  quiet,  let  him  speak ! "  came  from  the  opposite  side. 

"  We  won't  have  any  reformer  of  our  great  Rossini !  " 

"  Alia  porta  / — put  the  disturbers  out !  " 

"  You  music-of-the-future  people  may  go  to  grass  —  but  don't  forget  to 
take  Graffigna  with  you  !  " 

"  Will  you  let  him  speak,  or  will  you  not  ? "  cried  out  a  stalwart  corn- 
dealer,  stepping  up  to  Angiolin's  gang. 

Meanwhile  Graffigna  had  crumpled  up  the  rim  of  his  new  stove-pipe  hat, 
and  now  began  his  speech,  in  an  agitated  voice,  but  freely  withal,  as  fol- 
lows :  "  Gentlemen  !  You  are  all  people  of  culture, —  and  if  there  should 
happen  to  be  some  uneducated  folk  among  you,  they  had  better  go  away ; 
they  will  get  their  money  back  at  the  box-office." 

"  Bravo,  bravo  !  "  came  from  the  right. 
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"  Imbecille  /"  from  the  left. 

"Now  just  see,"  he  began  again,  "when  Paisiello  wrote  his  Barber  (my 
departed  grandfather  told  me  about  him,  he  was  a  splendid  fellow)  he 
broke  with  tradition.  There  were  no  conventional  tirades,  no  bits  of  colora- 
tura made  for  the  special  use  of  the  notorious  soprano  —  he  brought  life 
into  the  comedy  !     He  was  cried  down  as  a  heretic  !  " 

"  Bravo,  bravo  !  "  they  screamed  from  the  right. 

"  Stop  !  "  from  the  left. 

"  When  Rossini "  ("  Bravo,  bravo  !  "  came  from  the  left)  "  came  out  with 
his  Barber,  full  of  genius  as  it  was,  he  was  hissed ;  and  yet  this  opera  has 
long  kept  its  head  above  water." 

"  In  the  same  spirit  as  my  great  predecessor,  I  have  tried  to  modernize 
this  unfathomable  and  inexhaustible  subject ;  on  the  first  page  of  my  score 
stands :  '  Inspired  by  Rossini's  splendid  creation,  enlarged  and  brought 
nearer  to  the  spirit  of  the  times  by  Achille  Graffigna  ! ' " 

This  was  the  grand  signal  for  the  attack.  What  now  came  from  the 
gallery  in  the  way  of  sonorous  hisses  mocks  all  description.  Graffigna 
appeared  several  times  on  the  stage  and  bowed  in  the  direction  of  the  gal- 
lery !  While  going  away,  he  muttered  between  his  teeth :  "  Pubblico  igno- 
rant e, —  vergogna  !  " 

I,  in  my  restlessness,  could  only  master  the  storm  by  suddenly  having 
the  whole  orchestra  play  the  Italian  national  hymn  standing.  A  tempest 
of  applause  raged  through  the  house, —  the  excitement  calmed  down, —  the 
performance  was  allowed  to  go  on  quietly,  and  there  was  at  times  even 
frenetic  applause.  In  the  pianoforte-lesson,  in  which  Signora  Renzi  sang 
a  pretty  song,  and  in  the  terzetto  "  Zitti,  zitti — piano,  pia?io !", 
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Thus  the  regularly  planned  shipwreck  could  not  be  carried  out, —  the 
embittered  opponents  of  Graffigna  took  the  whole  show  by  its  most  humor- 
ous side,  and  next  day  all  the  cafes  in  Bologna  rang  with  the  bella  parodia 
of  Rossini's  Barber.  Graffigna — had  already  prepared  a  new  title-page 
for  his  next  score.  One  could  read  thereon :  "  The  Secret  Marriage,  after 
Cimarosa's  masterpiece.  Conceived  by  divine  inspiration,  and  imparted 
to  his  fellow  men,  for  their  good  and  edification,  by  A.  Graffigna !  "  This 
maestro  was  the  type  of  misunderstood  genius,—  had  nevertheless  money 
enough  to  have  his  works  brought  out  at  brief  intervals  at  his  own  expense, 
usually  with  involuntary  humorous  results. 

"  After  my  death,"  he  would  say  with  unction,  "  they  will  scrape  me  out 
of  the  earth  soon  enough  —  but  then,  then  it  will  be  too  late  "  —  and  he 
would  send  a  tear-moistened  glance  up  to  heaven. 

On  our  way  home  we  had  to  pass  through  the  colonnades  and  by  the 
portico  of  the  cafe  Corso.  Through  the  screams  of  the  old  women  offering 
flowers,  and  the  boys  offering  matches,  to  the  passers-by  in  front  of  the 
great  main  door-way,  we  could  hear  the  famous  "  Per  bacco  s'  e  vero  /"  Sior 
Angiolin,  cherry-red  in  the  face,  pounded  right  stormily  upon  the  marble 
slab  of  his  little  table  with  his  clenched  fist,  and  kept  shrieking  out  to  the 
crowd :  "  Pen-greenhorns,  note-blotters,  you  can't  put  that  off  on  us 
Bolognese  !  You  ought  to  kiss  the  god  Rossini's  feet  —  erect  temples  to 
his  brightly  shining  genius,  give  model  performances  of  all  his  operas, — 
take  the  beautiful  air  in  Matilda  di  Shabran  — just  wait,  how  does  it  go  ?  ?  — 
yes,  yes,  that  's  it!  !  La  —  la  —  la  —  la  —  la  —  la  (he  squeaked  furiously). 
Rossini  was  great,  greater  than  the  whole  Israelite  mythology  put  together. 
Per  bacco  s'  e  vero  /" 
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Two  years  later. 

In  front  of  the  show-window  of  Lucca's  music  shop  and  opposite  the 
main  entrance  of  the  Teatro  S.  Radegonda  in  Milan  separate  groups  had 
formed,  engaged  in  the  liveliest  conversation.  In  its  genuinely  Southern 
excitability  and  the  vehemence  of  discussion  the  crowd  had  extended  itself 
beyond  the  curbstone  into  the  road-way,  and  blocked  the  passage  for  the 
passing  vehicles  that  were  loitering  at  a  foot  pace. 

"  And  they  say  he  even  sent  the  score  to  Rossini  in  Paris,  begging  the 
old  master  for  a  kind  judgment  on  it,"  began  a  rather  pale  art-disciple, 
holding  his  roll  of  music  tight  under  his  arm. 

"  God  knows,"  piped  a  little,  crooked  man,  hiding  his  viola  in  its  thread- 
bare green  bag  under  his  coat,  so  that  the  bow  stuck  out  below, —  "  that 
dair  Argine  is  the  devil  of  a  fellow !  God  be  good  to  me,  but  I  like  his 
Barbiere  rinnovato  much  better  than  Rossini's  old  hackneyed  one.  And 
then,"  he  went  on  with  an  air  of  great  importance,  "you  have  to  play  in 
the  orchestra  yourself  to  find  out  the  real  beauties  of  a  work." — Saying 
which,  he  took  a  pinch  out  of  the  snuff-box  he  had  been  holding  open  for 
some  time. 

"  They  say  Rossini  sent  the  score  back  to  him  with  the  witty  remark  : 
'Tutte  le  ciambelle  non  riescono  col  buco>  — *  that  all  cakes  don't  turn  out  well.' 
Ha,  ha,  ha !     That  's  good  !     Rossini  all  over  !  " 

All  at  once  the  crowd  grew  silent,  pointing  together  at  a  still  rather 
young,  but  prematurely  aged,  man,  dressed  with  exceeding  carelessness  in 
dowdy  black,  who  had  just  turned  the  corner  of  the  Corso  Vittorio  Ema- 

nuele, —  bowed  to  the  groups,  and  disappeared  into  the  Teatro  S.  Rade- 
gonda ! 


C.  II.  Campbell  s  Go. 

Mlle.  Alary, 

Xw^M^-ffl^-*™** 

Manicure, 
Hair  Shampooing, 

59  Congress  St.,  Boston. 

58  WINTER  STREET, 

Telephone  299. 

Room  13. 
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"  Eccolo  !  That  's  he,"  said  the  viola-player,  as  he  pressed  his  instrument 
more  tightly  to  his  side  under  his  coat  with  his  left  arm,  and  pushed  his 
spectacles  straight  on  his  nose  with  his  right  hand. 

"  If  the  man  lived  anywhere  but  in  Italy,  he  would  be  a  Croesus  to-day ! 
Here  in  Italy  artists,  and  those  of  genius,  at  that,  have  to  starve !  The 
good  dalF  Argine,  who  writes  three  or  four  of  the  most  enchanting  ballets 
every  year,  works  for  his  daily  bread,  and  tries  to  drown  his  chagrin  at  the 
little  recognition  he  gets  in  sweet  wine  of  the  country  all  night  at  the 
Osteria  dell'  Orso!     Yes,  yes,  benedetta  Italia!" 

The  viola-player  who  was  so  eager  in  maestro  dall'  Argine's  defence  was 
joined  by  his  colleagues,  the  bass-trombone  and  horn,  who  came  up  the 
street,  with  their  instruments  also  hanging  over  their  shoulders  in  grey 
bags,  and  admonished  to  come  into  the  orchestra,  as  the  performance  was 
on  the  point  of  beginning.- 


JUT. 


We  are  at  the  finale  of  the  first  act.  Almaviva  comes  on  in  an  intoxi- 
cated condition  and  knocks  everything  about  the  already  sufficiently 
plagued  Doctor  Bartolo's  ears  in  his  own  house  !  Listen  !  what  silvery 
tones  now  ring  out,  clear  as  a  bell  ?  It  is  Rosina,  who  has  a  charming 
little  song  to  sing.  The  singer  is  bewitching,  enchanting,  and  sings  like 
the  dear  little  angels  in  heaven  !  Every  one  shouts  with  delight !  The 
viola-player's  face  in  the  orchestra  beams  with  rapture,  and,  in  his  enthu- 
siasm, he  keeps  coming  in  wrong  with  the  syncopated  accompaniment  in 
triplets. 
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ARRINGTON'S 
ATS 
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The  finale  swells  more  and  more  to  a  surging  sea  of  mighty  waves  of 
tone, —  it  oversteps  the  bounds  of  Opera  buffa,  to  try  its  'prentice  hand  at 
the  trade  of  Opera  seria, —  dalP  Argine  Has  done  his  best  / —  The  principal 
phrase,  sketched  out  with  the  surest  knowledge  of  the  stage  and  with  true 
genius,  gradually  grows  in  the  most  beautiful  polyphony  to  a  splendid  edi- 
fice, to  an  effective  stage-finale,  which  far  outshines  Rossini's  finale.  The 
audience  is  carried  away  and  does  not  stint  itself  in  the  matter  of  applause. 
Calls  for  the  composer  grow  louder.  How  different  seems  dalP  Argine's 
feeble  figure,  weighed  down  by  long  suffering,  from  the  pretentious  form  of 
the  "  misunderstood  genius,"  Graffigna !  In  the  box  at  the  right  sits  the 
director  of  the  Milan  Conservatory,  grown  grey  in  honors,  and  follows  the 
progress  of  the  musical  performance  with  interest. 

"  When  two  congenial  natures  complete  each  other,"  he  remarked  to  a 
disciple  of  the  muses  who  addressed  him,  "you  must  not  speak  of  self- 
glorification,  least  of  all  of  depreciation  of  our  musical  forefathers  !  I  hold 
dalP  Argine  to  be  the  only  musician  now  living  who  is  able  to  follow  in 
Rossini's  footsteps  with  original  force." 

A  year  later  we  escorted  a  tired  man  to  his  rest.  The  band  of  the  porta 
ticinese  played  a  dead-march  from  the  ballet  Brahma,  one  of  the  ballets 
fullest  of  genius  we  had  ever  heard  !  The  tired  man  was  dalP  Argine, 
who  had  fallen  asleep  over  a  new  ballet  score,  to  awake  to  a  better  life. 
He  had  scarcely  reached  the  age  of  Mozart  and  Raphael, —  rich  hopes 
were  borne  with  him  to  the  grave.  On  a  great  laurel-wreath  that  hung  on 
one  side  of  the  hearse  you  could  read  the  words  :  Figaro  redivivus  / 

Martin  Roeder,  Aus  dem  Tagebuche  eines  wandernden  Kapellmeisters. 


PdRTT  5HOE5, 

$2.00  AND  $2.50. 


REDUCED    FROM    $6.00 


Menrt  H.  Tuttle  6*  Qo. 

WASHINGTON  ST..  COR.  WINTER  ST. 
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Emil  Hartmann  was  born  in  Copenhagen  on  February  21,  1836,  and  is 
still  living.  His  father  was  Johann  Peder  Emil  Hartmann  (born  in  Copen- 
hagen on  May  14,  1805),  one  of  the  most  prominent  Danish  composers. 
Emil  first  studied  music  under  his  father;  then  in  i860  under  Niels  Wil- 
helm  Gade,  his  brother-in-law,  in  Leipzig.  In  1861  he  was  appointed  or- 
ganist at  a  church  in  Copenhagen,  and  in  187 1  of  the  Royal  Chapel  of 
Christianborg ;  but,  his  health  being  feeble,  he  retired  to  Sollerod,  near 
Copenhagen,  in  1873,  and  devoted  himself  entirely  to  composition.  He 
has  written  several  operas  which  had,  at  least,  a  local  success,  two  sym- 
phonies, some  overtures,  and  no  little  chamber  music.  He  comes  of  a 
distinctly  musical  family,  his  grandfather,  August  Wilhelm  Hartmann,  hav- 
ing been  an  organist  of  distinction,  and  his  great-grandfather,  Johann  Hart- 
mann, a  noted  violinist. 


"A  Northern   Campaign,"    Overture   to   a    Tragedy,  in   F  minor, 
Op.  25 Emil  Hartmann. 

The  French  sub-title  to  this  work,  which  is  dedicated  to  Wilhelm  Tau- 
bert  of  Berlin,  is  " Les  Vikings,  Ouverture  tragique"  The  slow  introduc- 
tion (Poco  adagio,  in  4-4  time)  begins  with  a  sort  of  tragic  wail  in  the  wood- 
wind and  horns  in  C  minor,  over  an  organ-point  on  G  in  the  basses,  violas, 
and  kettle-drums.  A  short  passage  for  the  first  violins  alone  leads  to  a  more 
stately,  march-like  phrase  in  A-flat  major  in  the  horns,  trumpets,  trom- 
bones, and  tuba.  These  two  phrases,  the  one  in  the  brass,  the  other  in 
the  wood-wind  and  horns,  are  briefly  worked  up  together  against  more  and 
more  brilliant  arpeggj  in  the  harp.     A  return  of  the  solo  phrase  in  the  vio- 


„  PUBLISHED  BY 

G.  Schirmer,  New  York. 

WILHELM  AUGUST  AMBROS. 

The  Boundaries  of  Music 
and  Poetry. 

A  STUDY  IN  MUSICAL  AESTHETICS. 
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Cloth,  $2.00. 


For  sale  by  all  musie-dealers. 


Latest  English  Songs  for 

Concert  and  Drawing-room. 

By  the  most  prominent  composers  of  the  day. 

Hope  Temple.  Love's  Adieu,  Auf  Wiedersehen, 
My  World,  Rory  Darling,  etc. 

Stephen  Adams.  Adieu,  Marie,  Holy  City,  Blue- 
eyed  Nancy,  etc.,  etc. 
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dren, Never  a  Rose,  etc.,  etc. 
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lins  leads  to  the  announcement  of  a  new,  simple  phrase  of  four  measures 
in  the  horn,  over  tremulous  harmonies  in  the  strings  and  the  lower  regis- 
ter of  the  clarinets  and  bassoons.  With  this  horn-call  the  introduction 
ends  on  the  full  chord  of  C  major. 

The  main  body  of  the  overture  {Allegro  con  fuoco,  in  F  minor,  6-8  time) 
opens  almost  immediately  with  a  brisk  trumpet-call  over  running  chro- 
matic scales  in  the  strings,  the  rhythm  of  the  dotted-triplet  being  themat- 
ically  characteristic ;  this  is  soon  responded  to  by  the, horn-call  with  which 
the  introduction  closed,  now  given  out  in  the  new  dotted-triplet  rhythm 
by  the  horn  and  oboe  in  octaves  against  plain  chords  in  the  strings  pizzi- 
cati  and  harp.  This  is  to  be  recognized  as  part  of  the  first  theme  of  the 
movement,  the  trumpet-call  against  the  chromatic  scale-passages  being 
episodically  connected  with  it.  The  second  theme  soon  sets  in  in  the  rel- 
ative A-flat  major  (I'lstesso  movimento,  4-4  time)  in  the  'celli,  oboe,  and 
horn  against  a  plain  pizzicato  accompaniment  in  the  strings  and  triplet 
arpeggj  in  the  harp,  and  is  developed  by  a  fuller  and  fuller  orchestra,  hints 

at  the  trumpet-call  coming  in  between  the  phrases.  The  conclusion-period 
of  this  first  part  of  the  movement  is  formed  by  a  resounding  reappearance 
of  the  first  theme  in  a  new  rhythm  in  the  full  orchestra. 

The  free  fantasia  is  quite  long  and  elaborate,  and  the  third  part  bears 
the  regular  relations  to  the  first,  save  that  the  development  of  the  first 
theme  is  much  more  extended.  There  is  a  long  and  stormy  coda,  the 
overture  closing  with  the  sighing  phrase  in  the  wood-wind  and  horns  {Poco 
adagio)  with  which  it  opened.  The  work  is  scored  for  full  modern  orches- 
tra, with  trombones  and  tuba,  piccolo-flute,  harp,  tamtam,  cymbals,  and 
triangle. 

ALWAYS  RELIABLE.    THE  DUCHESSE  GLOVE. 

HPZRICIE    LIST. 

Four  Large  Buttons,  Dressed  Kid,  Colors, $1.50 

Four  Large  Buttons,  Dressed  Kid,  Black, 1.75 
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Five  Medium  Buttons,  Dressed  Kid,  Black 1.75 

Four  Large  Buttons,  Undressed  Kid,  Colors  and  Black,       ....  1.65 

Four  Medium  Buttons,  Undressed  Kid,  Colors  and  Black,  .       .       .  1.50 

Seven  Hook,  Dressed  Kid,  Colors  and  Black,  1.75 

Seven  Hook,  Undressed  Kid,  Colors  and  Black 1.75 
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"Don  Quixote/'  Musical  Character-Picture  (Humoresque),  Op.  87. 

Anton  Rubinstein. 

The  fly-leaf  of  the  orchestral  score  of  this  composition,  which  is  dedi- 
cated to  Count  Max  Fredro,  bears  the  following  legend :  — 

"The  reading  of  novels  of  chivalry,  in  which  the  knight-errant  under- 
takes the  task  of  helping  the  unfortunate,  serving  his  lady,  and  achieving 
great  deeds  of  valor  in  her  name,  so  bewilders  Don  Quixote's  ideas  that  he 
determines  to  turn  ,knight-errant,  to  be  a  prop  to  the  unfortunate,  and  to 
serve  his  Dulcinea  (a  village  woman),  and  do  great  things  in  her  honor. 
He  arms  himself  to  set  out.— 

"  Armed  and  in  the  complete  dress  of  a  mediaeval  knight,  he  mounts  his 
steed  (Rosinande)  and  begins  his  wanderings. 

"  He  meets  with  a  grazing  flock  of  sheep,  takes  them  for  an  army  of 
monsters,  and  deems  it  his  duty  to  purge  the  earth  of  them ;  he  rushes  into 
their  midst  and  scatters  them. —  Satisfied  with  his  feat,  he  roves  on,  meets 
three  village  women,  singing  merrily  on  their  way,  thinks  to  recognize  his 
Dulcinea  in  one  of  them,  throws  himself  at  her  feet,  and  conjures  her  to 
accept  him  as  her  knight,  and  to  be  assured  of  his  love  and  services.  The 
women  take  him  for  a  crazy  man,  laugh  at  him,  and  run  away. —  He  is 
perplexed  at  this  reception,  but  persuades  himself  that  it  probably  was 
owing  to  his  not  having  earned  enough  fame  by  his  deeds,  and  determines 
not  to  rest  before  the  world  is  full  of  his  fame.  He  roves  on,  meets  a 
gang  of  criminals  who  are  being  led  to  prison  by  an  armed  escort,  takes 
them  for  innocent  unfortunates,  scatters  their  guards,  and  liberates  the 
criminals  themselves.  Thoroughly  rejoiced  at  this  fine  action,  he  is  about 
to  continue  his  travels  when  he  is  suddenly  fallen  upon  by  the  same  crimi- 
nals and  half  beaten  to  death;  he  groans  and  laments,  this  ingratitude 
exasperates  him,  and,  sobered  at  last,  he  abjures  all  thoughts  of  knighthood 
and  dies  amidst  his  sorrowing  relations." 

This  account  is  a  good  guide  to  the  composition,  which  adheres  to  no 
traditional  musical  form,  and  is  rather  recalcitrant  to  technical  analysis.  It 
is  scored  for  full  modern  orchestra,  but  without  bass-tuba  or  any  unusual 
instruments. 
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f  Thursday  Evening,  Mar.  I, 
CHICKERING  HALlJ 

[Tuesday    Evening,   Mar.  6, 

Two  Vocal  Recitals 

BY 

Mr.  and  Mrs.  MAX  HEINRICH. 

MATHILDE  RUDIGER, 

FROM  GERMANY, 

Concert  Pianist  and  Teacher  of  the  Janko'  Key-board, 

Has  the  honor  to  announce  that  she  is  prepared  to  exhibit  and  explain 
the  celebrated  and  most  interesting 

JANKO  KEYBOARD, 

At  her  Studio,  Boston  Music  Hall  Building,  Room  24,  "Wednesdays  and  Fridays, 

From  12  to  1  P.M. 

Everybody  is  invited  to  come  and  see  this  remarkable  new  invention,  which  opens  a  great  field,  es- 
pecially to  young  professionals. 

Miss  Riidiger  gives  instructions  to  professional  pianists,  advanced  pupils,  and  beginners,  in  private  lessons 
as  well  as  in  classes.     Children  learn  in  half  the  time  what  they  can  accomplish  on  the  old  key-board. 

Pupils  can  arrange  for  practice-hours  on  the  new  key-board  at  Miss  Riidiger's  studio. 

npfjp  SIXTH    SEASON,     1893-94. 

ADAMOWSKI    T™°»" 


A.  MOLDAUER,  2d  Violin. 

MAX  ZACH,  Viola. 

J.  ADAMOWSKI,   Violoncello. 


QUARTET 

IN    CHICKERING    HALL. 
Tuesday    Afternoon,    February   20th,   at   3   o'clock. 

FIFTH   AND  LAST    CONCERT. 


PROGRAMME. 
SCHUMANN Quartet  in  A  minor,  No.  I,  Op.  41. 

MACKENZIE Solo  for  Violin,  "Benedictus." 

Mr.  T.  ADAMOWSKI. 
PARKER Trio  for  Piano,  Violin,  and  'Cello  (MS.),  First  time. 

Tickets,  with  reserved  seats,  on  sale  at  the  Box  Office,  Music  Hall. 

(533) 


FIRST  AND  HIGHEST  AWARD 


Over  ALL   Competitors   for 


1893 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card-6865. 

Exhibitor  —  Checkering  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments: 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 

grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 

the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 

which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 

musically  correct  ,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 

the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 

nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 

elasticity,  responsiveness  and  promptness  in  repetition ;  in  every  detail 

of  construction  the  choicest  materials  are  used ;    the  workmanship  is  of  the  best 

and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     \  President  and  Secretary  Board  of  Judges, 
J.  H.  GORE,}  Liberal  Arts. 

CHICKERING  &  SONS,  791  Tremont  St.,  BOSTON,  MASS 


ECONOMY, 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 


LEWANDO'S 


French  Dyeing  and  Cleansing  Establishment 

MAIN    OFFICES: 


17  Temple  Place, 
Boston,  Mass. 


365   Fifth  Avenue, 
New  York. 


Back  Bay  Branch,  284  Boylston  Street. 

ESTABLISHED   1829. 


LARGEST  IN  AMERICA. 


French  Laundry  Department.     Best  in  Boston.     Bundles  called  for  and 

delivered  free. 
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Sixteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  February  23,  at  2-30. 


Saturday  Evening,  February  24,  at  8,00. 


PROGRAMME. 


Haendel      -  Concerto  Grosso,  No.  10,  in  D  minor 

For  String-  Orchestra. 


Aria 


Haydn  -  Symphony  No.  2,  in  D  major 


Aria 


Beethoven    -------         Overture,  "Egmont 


Soloist,  Mr.  MAX    HEINRICH, 
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Mr.  Carl   Faelten's  First  Beethoven  Recital, 

IN    BUMSTEAD    HALL, 
Tuesday  Afternoon,    February  20,  at  three  o'clock. 


PROGRAMME.— Sonata,  C  major,  Op.  2,  No.  3  (Dedicated  to  Joseph  Haydn.  Written  1791-92). 
Sonata,  quasi  una  Fantasia,  C-sharp  minor,  Op.  27,  No.  2  (Dedicated  to  Countess  Julie  Guicoiardi. 
Written  1801).  Sonata  Appassionata,  F  minor,  Op.  57  (Dedicated  to  Count  Franz  von  Brunswick. 
Written  1806).     Sonata,  A  major,  Op.  101  (Dedicated  to  Baroness  Dorothea  Ertmann.     Written  1816). 


Tickets  for  single  recitals,  $1.00,  on  sale  at  Box  Office,  Music  Hall,  and  at  Oliver 
Ditson  Company.       Second  Recital,  March  6. 

Steinert  Hall,  Wednesday  Afternoon,  Feb,  21,  '94,  at  3. 

CONCERT 

BY 

Mrs.  ALICE    DUTTON    ATWILL, 

Assisted  by 

Miss  JENNIE    DUTTON    and    Mr.  FRANZ    KNEISEL. 


Tickets,  One  Dollar,  for  sale  at  Steinert  &  Sons 
and  at  the  Hall. 


CHICKERING   HALL  152  TREMONT    STREET 

CONCERT 

By  Mrs.    E.LSA   CUSHING 

Mr.  T.  ADAMOWSKI,  Assisting 
Wednesday    Afternoon,    February   21,   at   3.30   P.M. 

PROGRAMME.— "  Pourquoi  "  and  "Bell  Song "  from  "  Lakme,"  Leo  Delibes.  "  Morte  di 
Margherita,"  from  Bo'ito's  "Mefistofele."  Songs  by  Palm,  Chaminade,  and  Rotoli.  Mr.  Adamowski  will 
play  a  Romanza  by  Svendsen  ;    "  Melodie,"  Paderewski ;  and  Mazourka,  Zarzycki. 

Tickets  on  sale  at  C.  C.  Harvey's,  152  Tremont  St 

Union  Hall,   Monday  Evening,  Feb.  19,  8  o'clock. 
FIRST  GRAND  RECITAL  BY 

Mme.  PAULI,  German  Prima  Donna, 

ASSISTED    BY 

Mr.  THOMAS  CLIFFORD,  Baritone.     Mr.  STRUBE,  Violinist. 

Mr.   SCHULZ,  'Cellist.     Miss  GAUL,  Pianist. 

Tickets  for  sale  at  Ditson's,  Haines's,  Thorndike  Hotel  News  Stand,  Connelly's,  at  Adams 
House,  and  at  the  door  the  evening  of  the  concert. 
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IF  YOU  WANT 

To  buy  a  strictly  first-class  Piano, 

For  cash  or  upon  instalments; 

To  buy  a  second-hand  Piano  ; 
To  rent  a  Piano ; 

Your  Piano  tuned ; 

Your  Piano  repaired  ; 
Your  Piano  polished; 

Your  Piano  moved, 

GO    TO 

CHANDLER  W.  SMITH, 

Wholesale  and  Retail  Representative  for  the 

Gildemeester  &  Kroeger  and  Shaw   Pianos, 

176    TREMONT    ST.,  Tremont   Theatre   Entrance, 

BOSTON. 

The  Boston  Symphony  Orchestra 
I  Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 
will  be   sent  by  mail  each  week  to  any  address  upon  the  pay- 
ment  of    three   dollars.     Bound  copies   of  the    Programme   for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.   R.   COMEE, 

MUSIC    HALL,    BOSTON. 


Mrs.  Ayonia  Bonney  Lichfield, 

VOICE  MASTER. 

(Old  Italian  Method.) 

Residence,  52  Hereford  Street  (between  Commonwealth 
Avenue  and  Newbury  Street). 

Terms :    Half-hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    $16.00    "  ,; 
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SANDERS  THEATRE,       .  CAMBRIDGE. 


EIGHTH    CONCERT    BY 

•     •    THE    •     • 

Boston  I  Symphony  I  Orchestra 


Mr.  EMIL  PAUR,  Conductor. 


ON 


Thursday  Evening,  March  8,  at  7.45. 


A  limited  number  of  admission  tickets  will  be  on  sale  at   the  door 
the  evenings  of  the  concerts. 


THE 

KNEISEL 

QUARTET 


FRANZ   KNEISEL,  ist  Violin. 
OTTO   ROTH,  2d  Violin. 
L.  SVECENSKI,  Viola. 
ALWIN   SCHROEDER,  Violoncello. 


NINTH    SEASON, 
1893-94. 


WILL   GIVE 


THREE   CONCERTS, 


IN 

BRATTLE    HALL,    CAMBRIDGE, 

ON 


Wednesday  Evening,  March  21, 
Tuesday  Evening,  April  3, 
and  Tuesday  Evening,  April  24, 

AT  8  O'CLOCK. 

Soloists  and  Sale  of  Tickets  to  be  announced. 

(538) 


MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES 


3  PARK  STREET. 

J  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SDMNER  COOLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Mr.  JOHN  O'NEILL, 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 

No.  62  Boylston  Street. 

VOICE  CTJLTTJKE  and  DEVELOPMENT 

no  "wear  and  tear"  in  training. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Mrs.  L.  P. 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Mr.  MAX  HEINRICH 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 


ADDRESS, 


MUSIC    HALL,    BOSTON. 


MATHILDE  RUEDIGER 


FROM    GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE   LAMPERTI 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  l. 
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EFFIE  VIRGINIA  PALMER 

(SOPRANO), 


PUPIL   OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuocinl. 

Licentiate  (Artist)  and  Henschel-Hayden  Medalist, 
New  England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


Teacher  of  Violin,  Theory  and  Composition 

Mr.  6DSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY. 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


ALENA  6.  EMERSON, 

(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccinl. 

Henschel  Medalist,  1891-92. 
For   Concerts,    Oratorio,  Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
R.R.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MD. 

AMERICAN    AND    EUROPEAN   PLAN, 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  locatioa 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL. 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 
Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 

Press  of  Gbo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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Orchestra  ,89394 

EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


Sixteenth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.    APTHORP. 


Friday  Afternoon,  February  23, 

At   2.30  o'clock. 


Saturday  Evening,  February  24, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,    MANAGER. 
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Sixteenth  Rehearsal  and  Concert 


Friday  Afternoon,  February  23,  at  2-30. 
Saturday  Evening,  February  24,  at  8.00. 


PROGRAMME. 


George  Frideric  Handel         -       -      Concerto  Grosso  No.  10,  in  D  minor 

I.    Ouverture :  Lento  (D  minor)  -         -  -         -         4-4 

Allegro  (D  minor)        -         -  -         -  -         -          6-8 

II.    Air:  Lento  (D  minor)  -  3-2 

III.  Allegro  (D  minor)        -  -                                          4-4 

IV.  Allegro  (D  minor)        -  -  -                     3-4 
V.    Allegro  moderato  (D  major)  -                              4-4 


George  Frideric  Handel  Aria,  "  Honour  and  Arms/'  from  "  Samson," 

Act  II.,  Scene  4 

Josef  Haydn  Symphony  in  D  major  (Breitkopf  &  Hartel,  No.  2) 

I.    Adagio  (D  minor)        ______  4-4 

Allegro  (D  major)                             -  2-2 

II.    Andante  (G  major)      -                               -  2-4 

HI.    Menuetto  :   Allegro  (D  major)     -  3-4 

Trio  (B-flat  major)       -  3-4 

IV.    Allegro  spiritoso  (D  major)                     -  -          2-2 

Wolfgang  Amadeus  Mozart        Aria,  "Solche  hergelaufne  Laffen,"  from 
"  Die  Enti'uhrung  aus  dem  Serail,"  Act  L,  Scene  3 

Ludwig  van  Beethoven        -     Overture  to  "Egmont,"  in  F  minor,  Op.  84 


Soloist,   Mr.  MAX    HEINRICH. 


The  programme  for  the  next  Public  Rehearsal  and  Concert    will   be    found 
on  page  571 
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MANUFACTURERS    OF 


GRAND,        l^i 
QUARE  AND    h* 
UPRIGHT       I 


EUGEN  D' ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  .  .         .'_''. 

DR.  HANS  VON  BULOW : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America. 

ALFRED  GRUNFELD : 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.       .         .         ... 


=WAREROOMS 


BALTIMORE, 
as  and  24  E.  Baltimore  Street. 


WASHINGTON, 
817  Pennsylvania  Avenue. 


NEW  YORK, 
148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY.  Sole  Ag'ts,  453-463  Washington  St.,  Boston, 

E.   W.    TYLER,   Manager. 
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George  Frideric  Handel  was  born  in  Halle  on  February  23,  1685, 
and  died  in  London  on  April  14,  1759.  The  name  was  differently  spelt 
by  various  branches  of  the  family,  as  Handel,  Hendel,  Handeler,  Hendt- 
ler;  Georg  Friedrich's  name  was  at  first  spelt  Hendel  in  England,  but 
afterwards  Handel ;  in  Germany  he  is  still  known  as  Handel,  and  in 
France  as  Haendel,  sometimes  also  until  quite  recently,  as  Hcendel.  After 
settling  in  London,  he  himself  spelt  his  surname  Handel,  and  his  middle 
name  Frideric.  Handel's  father  was  sixty-five  when  his  son  was  born ;  he 
was  a  surgeon  by  profession,  a  man  of  no  artistic  tastes,  and  strongly'  op- 
posed to  his  son  studying  music  at  all.  The  boy's  childhood  was  a  strug- 
gle against  parental  authority,  for  his  taste  for  music  showed  itself  very 
early ;  and  it  was  not  until  the  Duke  of  Saxe-Weissenfels  intervened  that  he 
was  allowed  to  follow  his  bent.  In  1692  (when  seven  years  old)  he  began 
to  study  counterpoint,  canon,  and  fugue  under  Friedrich  Wilhelm  Zachau, 


BRAIN-WORKERS. 


Horsford's  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical    Works,  Providence,   JL.I. 

Beware  of  Substitutes  and  Imitations. 


FOR  SALE  BY  ALL  DRUGGISTS. 
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RIDING  HABITS. 


STREET  GOWNS.       JACKETS  and  WRAPS, 


V.  BALLARD  &  SONS, 

importers, 


256  Boylston  St.,  Boston. 


New  Spring  Goods  now  constantly  arriving 
per  steamer. 


RECEPTION   DRESSES.       PARTY  DRESSES.        WEDDING  DRESSES. 


OYSTERS   AND    SALADS 


25  Temple  PL  and  33  West  St. 


A    SPECIALTY. 


GENUINE    VIENNA    ICES. 


Notmao  Photo.  Co. 

STUDIOS,  J  480Bo^stonJStJB0STOW- 

All  the  Newest  Styles  of 

PHOTOGRAPHS : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB    THOMA, 


FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN   IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED. 

Music  Hal!  Building,  Room  7,    -     -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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and  to  practise  the  organ,  spinet,  harpsichord,  and  oboe.  In  1695  he  went 
to  Berlin,  where  he  met  Attilio  Ariosti  and  Giovanni  Battista  Bononcini, 
and  excited  the  latter's  jealousy  by  his  improvisations  on  the  harpsichord, 
boy  of  ten  though  he  was.  The  Elector  was  ready  to  send  him  to  Italy  to 
study,  but  his  father  ordered  him  back  to  Halle  and  Zachau. 

When  his  father  died,  he  entered  the  orchestra  of  the  German  Opera  in 
Hamburg  as  violino  ripieno ;  Reinhard  Keiser  was  then  musical  director  of 
the  institution,  but,  on  his  being  forced  to  hide  from  his  creditors,  Handel 
succeeded  him  at  the  harpsichord,  and  was  soon  regularly  engaged  as 
cembalist  and  conductor.  Here  he  formed  a  friendship  with  Johann 
Mattheson.  His  first  opera,  Altnira,  was  given  in  January,  1705.  In  1706 
he  went  on  a  trip  to  Italy,  producing  operas  and  other  works  with  invari- 
able success  in  Venice,  Florence,  Rome,  and  Naples.  The  works  of 
Alessandro  Scarlatti  made  a  profound  impression  upon  him,  and  Scarlatti 
was  probably  the  only  master  whose  influence  upon  his  subsequent  style 
was  at  all  noteworthy.  In  1709  he  accepted  the  post  of  Kapellmeister  to 
the  Elector  of  Hanover  —  afterwards  George  I.,  of  England  —  on  condition 
of  being  allowed  to  visit  England,  which  he  did  in  17 10.  Here  his  repu- 
tation was  at  once  settled  on  a  firm  basis  by  the  production  of  his  Rinalde 
(written  in  a  fortnight)  at  the  King's  Theatre,  Haymarket,  on  February  24, 
171 1.  After  six  months  he  had  to  return  to  Hanover;  but  he  went  back 
again  to  London  in  January,  18 12,  apparently  without  leave  of  absence 
from  Hanover,  for,  when  the  Elector  came  to  England  as  king,  it  was  all 
Baron  Kilmanseck  could  do,  added  to  the  propitiatory  composition  of  the 
Water-Music,  to  have  him  reinstated  in  the  royal  grace  with  an  annuity  of 
^"200.  In  17 18  he  was  appointed  chapel-master  to  the  Duke  of  Chandos, 
which  post  he  held  six  years.     In  1720  he  assumed  the  direction  of  the 

Italian  Opera  for  the  Royal  Academy  of  Music,  and  now  his  fierce  rivalry 
with  his  old  jealous  friend  (?)  Bononcini  began.  In  1747  his  health  be- 
came seriously  impaired,  he  had  a  stroke  of  paralysis  and  went  to  Aix-la- 
Chapelle  to  follow  a  course  of  treatment.     On  his  return  in  November  the 

New  England  Conservatory  of  music 

(FOUNDED    BY    DR.   HBHN    TOURJHB.) 

RICHARD  H.  DANA,  President. CARL  FAELTEN,  Director. 

THE    LEADING    CONSERVATORY   OF   AMERICA. 


The  Courses  or  Study  insure  a  musical  education  of  a  broad  and  comprehensive  nature. 

Thorough  instruction  for  pupils  of   any   trade   in  Pianoforte,  Organ,  and  all  Orchestral  Instruments; 

in   Solfeggio,  Voice   Building,  Art  of   Singing,  and  in  teaching   music  in  Public  Schools ;  in  Theory, 

Harmony,  Counterpoint,  ana  Composition. 
The  Obcmbstbal  Depaetmbnt  affords    unequalled    opportunities    for    both    Ensemble    and    Orchestral 

Practice  under  most  efficient  leadership. 
The  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  bat  also  with  regard 

to  their  ability  as  teachers  of  the  highest  excellence. 
Tbachees  or  Wind  Instruments  are  selected    from   among    the    members   of   the    Boston    Symphony 

Orchestra.  

Bond  for  ealondar  or  call  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Matt. 

•  Daring  last   season   the   following  members  of   the  Faculty  appeared  as  soloists  in  these   concerts 
sbjm  Lowiee  A.  Lelmer,  Messrs.  Heinrich  Meyn,  George  M.  No  wolf,  Carl  Stasny,  and  Leo  Schuli. 
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few  new  operas  he  brought  out  failed  with  the  public ;  and,  after  Deidamia 
(1741),  he  stopped  writing  for  the  stage.  He  now  turned  his  powers'  to 
oratorio  almost  exclusively;  Saul  and  Israel  in  Egypt  were  written  and 
brought  out  in  1740,  the  Messiah  in  1741,  and  Jtphtha,  his  last,  in  1742. 

While  writing  Jephtha,  he  was  attacked  by  a  disease  which  finally  de- 
stroyed his  eyesight;  he  was  couched  three  times  for  cataract  without  suc- 
cess, and  was  stone-blind  for  the  rest  of  his  life.  In  spite  of  this,  and  his 
fast  failing  general  health,  he  kept  up  an  active  life,  giving  concerts  and 
conducting  his  oratorios;  but  from  the  beginning  of  his  old  rivalry  with 
Bononcini  he  had  been  unpopular  with  the  aristocracy;  he  had  quarrelled 
with  Senesino  (Francesco  Bernardi),  the  famous  singer,  in  1733,  and  now 
obstinately  refused  to  write  anything  for  him,  or,  in  short,  to  do  anything 
to  propitiate  the  nobility.  Yet,  during  the  last  years  of  his  life,  the  opposi- 
tion of  the  aristocratic  party  to  him  grew  less  and  less.  He  was  buried  in 
the  south  transept  of  Westminster  Abbey,  a  monument  by  Roubiliac  being 
erected  over  his  tomb  in  1762.  Handel's  name  is  nowadays  often  coupled 
with  that  of  his  great  contemporary,  Johann  Sebastian  Bach.  The  two 
never  met,  although  Bach  tried  hard  to  bring  about  a  meeting;  but  appar- 
ently Handel  did  not  wish  to  meet  him,  for,  when  Bach  came  to  Halle  on 
purpose  to  see  him  in  17 19,  he  found  that  Handel  had  left  there  the  day 
before.  Except  that  both  Bach  and  Handel  wrote  in  the  general  style  of 
their  day,  the  two  men  had  little  in  common.  Bach  lived  quietly  in  small 
German  towns,  as  organist  or  church-cantor,  writing  principally  for  the 
church  and  having  no  real  rivals ;  his  music  was  by  no  means  popular  with 
the  public,  being  far  beyond  the  general  comprehension.  Handel  lived  in 
London  in  the  midst  of  the  most  ardent  and  active  musical  life  in  Europe, 
writing  principally  for  the  stage,  having  at  his  beck  the  greatest  singers  of 

the  time  and  the  finest  choruses  and  orchestras;  the  greater  part  of  his 
life  was  spent  in  active  rivalry  with  exceedingly  strong  men.  He  is  now 
best  remembered  by  his  oratorios,  and  this  has  given  the  world  at  large  a 
certain  false  impression  that  he,  like  Bach,  was  especially  to  be  associated 
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with  sacred  music.  ,  But  the  truth  was  that,  during  his  most  active  period, 
—  when  he  was,  according  to  some  excellent  judges,  at  the  very  height  of 
his  powers,  —  his  position  and  activity  in  London  were  far  more  like  those 
of  Meyerbeer  in  Paris  about  a  century  later ;  with  all  he  did  in  the  fields  of 
oratorio  and  instrumental  composition,  he  was  primarily  a  successful  and 
militant  opera  composer. 

Concerto  Grosso  No.  io,  in  D  minor. 

George  Frideric  Handel. 

This  composition  is  properly  a  suite  in  five  movements  for  string-orches- 
tra, or  rather  for  what  Giuseppe  Torelli  and  Handel  called  the  "  concerto 
grosso."  A  concerto,  in  the  ordinary  acceptation  of  the  term,  is  a  compo- 
sition for  one  or  more  solo  instruments  with  orchestral  accompaniment. 
Torelli  (16-? — 1708)  conceived  the  idea  of  so  increasing  the  number  of 
solo  instruments  as  to  form  a  complete  orchestra  of  themselves ;  this,  so  to 
speak,  solo-orchestra  —  in  which  the  several  parts  were  not  doubled  —  was 
called  the  concertino,  the  larger  accompanying  orchestra  being  called  the 
concerto  ripieno ;  the  whole  was  known  as  the  concerto  grosso.  This  style  of 
composition,  originated  by  Torelli,  was  well  cultivated  by  Handel,  who 
wrote  twelve  concerti  grossi. 

The  first  movement  of  the  one  in  D  minor,  given  at  this  concert,  is  an 
Overture,  beginning  with  a  stately  slow  introduction  (D  minor,  4-4  time, 
tempo  not  indicated  in  the  score),  which  is  followed  by  an  Allegro  (D 
minor,  6-8  time),  the  whole  closing  with  six  measures  in  4-4  time,  marked 
Lentement.  The  concertino  and  the  concerto  ripieno  play  together  throughout 
the  whole  of  this  Overture.  The  Allegro  is  a  very  freely  treated  "  irregu- 
lar "  fugue  for  three  voices ;  that  is,  the  subject  and  response  only  come  in 
in  three  voices,  although  there  is  not  a  little  four-part  writing  in  the  move- 
ment, especially  in  the  "diversions." 
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The  second  movement  is  an  Air  (Lento,  in  D  minor,  3-2  time),  in  which 
alternate  passages  are  played  by  the  concertino  alone,  and  by  it  and  the  con- 
certo ripieno  together.  In  none  of  the  tutti  passages  does  the  latter  play  a 
separate  part,  but  merely  doubles  the  former. 

The  third  movement  (Allegro,  in  D  minor,  4-4  time)  presents  the  contra- 
puntal development  of  a  rhythmically  strongly  marked  theme  in  four-part 
writing  for  the  concertino  and  ripieno  together. 

In  the  fourth  movement  (Allegro,  in  D  minor,  3-4  time),  decidedly  the 
longest  in  the  whole  work,  the  first  and  second  violins  of  the  concertino 
for  the  first  time  play  really  concertanti,  accompanied  by  the  concerto  ripieno. 

The  fifth  movement  (Allegro  moderate,  in  D  major,  4-4  time)  is  for  con- 
certino and  ripieno  together,  both  orchestras  playing  the  same  parts. 

The  basso  continuo  is  elaborately  figured  throughout  the  work,  thus  indi- 
cating a  now  lacking  "  accompaniment "  for  clavichord  or  harpischord. 


Aria,  "  Honour  and  Arms,"  from  "  Samson,"  Act  II.,  Scene  4 

George  Frideric  Handel. 

The  oratorio  of  Samson  was  written  immediately  after  the  Messiah.  The 
latter  was  finished  on  September  14,  1741  ;  there  is  no  record  of  the  exact 
date  at  which  Samson  was  begun,  but  the  first  act  was  finished  by  Septem- 
ber 29  (only  a  fortnight  after  the  completion  of  the  Messiah),  the  second  act 
by  October  11,  and  the  whole  work  by  October  29.  The  oratorio  was 
first  performed  in  London  on  February  18,  1743.  The  text  is  by  New- 
burgh  Hamilton,  based  on  Milton's  Samson  Agonistes. 

The  air  sung  at  this  concert  (Allegro,  in  B-flat  major,  4-4  time)  is  in  the 
part  of  Harapha,  the  Philistine  giant.  It  is  for  bass  voice,  the  accompani- 
ment being  scored  for  violins  in  unison  (senza  ripieni)  and  basses.  There 
is  no  figuring  to  the  continuo  in  the  score,  which  fact,  however,  by  no  means 
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precludes  the  probability  of  Handel's  having  added  an  organ  or  harpsichord 

"  accompaniment "  at  performances.     The  scene  is  where  Harapha  comes 

to  jeer  at  Samson  after  the  latter  has  lost  his  sight ;  Samson  challenges 

him  to  fight,  to  which  Harapha  replies :  "  The  honor  certain  to  have  won 

from  thee  I  lose,  prevented  by  thy  eyes  put  out ;  to  combat  with  a  blind 

man,  I  disdain."     Then  follows  the  air,  the  text  of  which  is :  — 

Honour  and  arms  scorn  such  a  foe ; 
Though  I  could  end  thee  at  a  blow, 
Poor  victory,  to  conquer  thee, 
Or  glory  in  thy  overthrow ! 

Vanquish  a  slave  that  is  half  slain : 

So  mean  a  triumph  I  disdain. 
Honour  and  arms :  Da  capo. 


Franz  Josef  Haydn  (born  at  Rohrau,  Lower  Austria,  March  31  — 
April  1  ? — 1732,  died  in  Vienna,  May  31,  1809)  may  rightly  be  considered 
the  father  of  modern  instrumental  music.  It  was  he  who  established  the 
so-called  sonata-form,*  and  gave  the  impetus  to  that  development  of  all 

•  I  may  here  again  refer  the  reader  to  the  "  Entr'acte  "  in  the  Programme-book  to  the  first  concert  of  the 
season  of  1892-93. — Ed. 
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cyclical  forms  of  composition  which  marks  the  history  of  Music  from  him 
down  to  Mendelssohn,  Schumann,  and  Brahms.  It  may  be  said  here,  by 
the  way,  that  the  claim  once  made  that  Luigi  Boccherini  (born  in  -Lucca, 
Feb.  19,  1743,  died  in  Madrid,  May  28,  1805)  also  originated  the  sonata- 
form,  or  was  the  first  to  apply  it  to  the  string  quartet  or  quintet,  seems 
rather  to  have  faded  out  with  later  historians.  That  modern  cyclical  forms 
of  instrumental  music  were  first  suggested  by  the  old  Suite  de  pieces  and 
Partita  of  Bach's  and  Handel's  day  and  earlier  seems  indubitable.  But 
the  old  Suite  and  Partita,  consisting  as  they  did  of  a  series  of  disconnected 
pieces,  mostly  in  dance-forms,  present  none  of  the  special  characteristics 
of  the  modern  Sonata,  except  the  fact  that  they  were  compositions  in  sev- 
eral movements.  Although  the  order  in  which  the  several  dance-pieces 
were  to  appear  in  a  suite  —  the  Allemande  first,  the  Saraband  somewhere 
near  the  middle,  and  the  Gigue  last  —  was  pretty  well  established  by 
custom,  there  existed  no  real  ideal  connection  between  the  different  move- 
ments beyond  their  all  being  in  the  same  key.  The  Suite  or  Partita  could 
perfectly  well  be  dismembered  and  one  or  more  of  its  component  pieces 
omitted,  without  the  remaining  ones  suffering  in  the  least  from  the  process. 
The  old  so-called  Sonata,  on  the  other  hand,  had  no  fixed  form  of  any  sort, 
any  more  than  the  Toccata  or  the  Fantasia;  it  was  simply  an  "instrumental 
piece,"  of  what  particular  description  the  composer  pleased.  Still  the 
germs  of  the  modern  Sonata  are  to  be  found  in  some  compositions  as  early 
as  Bach's  and  Handel's  day :  in  Bach's  trio-sonatas  for  organ  and  his 
Italian  concerto  for  pianoforte.  Here  we  find  compositions  in  three  move- 
ments,—  the  first  an  Allegro^  the  second  an  Andante  or  Adagio,  and  the 
third  a  still  brisker  Allegro  or  Presto, —  between  which  a  certain  ideal  con- 
nection is  to  be  recognized,  and  which  suffer  dismemberment  far  less  than 
the  Suite  or  Partita ;  in  fact,  they  are  distinctly  connected  compositions, 
and  not  mere  collections  of  separate  pieces  in  the  same  key.  More  than 
this,  we  find  in  some  of  Bach's  and  Handel's  developments  of  the  aria- 
form,  and  in  many  of  their  separate  clavichord  pieces  something  more  than 
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a  mere  suggestion  of  certain  essential  characteristics  of  the  form  of  the 
first  movement  of  the  modern  Sonata  and  Symphony.  These  characteris- 
tics are  especially  to  be  found  in  the  first  movement  of  Bach's  Italian  con- 
certo, and  still  more  clearly  in  the  alto  air  "  Wohl  euch,  Ihr  auserwahlten 
Seelen  "  in  his  cantata  O  ewiges  Feuer,  O  Ur sprung  der  Liebe,  in  which  latter 
the  principal  theme  returns  in  a  different  key  after  the  middle  part  of  the 
air.  There  remained  little  for  Haydn  to  do  but  to  transfer  the  contrast 
between  a  first  and  second  theme,  characteristic  of  the  aria-form,  to  instru- 
mental composition,  to  follow  Bach's  lead  in  transposing  the  third  part  into 
a  different  key  from  the  first,  in  order  to  establish  the  form  of  the  first 
movement  in  the  modern  Sonata.  Then  he  had  but  to  substitute  the 
Rondo  for  the  Fugue  in  the  last  movement,  and  insert  the  Minuet  between 
the  Andante  and  the  Finale,  to  make  the  sonata-form  virtually  as  we  know 
it  now.  This  he  did,  and  so  established  the  standard  form  of  the  Sonata, 
Symphony,  Concerto,  and  the  current  cyclical  forms  of  instrumental 
chamber-music  in  a  way  that  left  it  in  a  condition  for  subsequent  composers 
to  develop  more  fully  without,  however,  sensibly  departing  from  his  gen- 
eral scheme.  Nor  do  we  find  any  serious  departure  from  this  scheme  — 
save  in  the  occasional  omission  of  a  movement,  or  a  change  in  the  order  of 
the  slow  movement  and  Minuet  (or  Scherzo)  until  we  come  to  Beethoven's 
later  quartets  and  sonatas. 

To  Haydn  we  owe  also  the  establishment  of  the  standard  make-up  of  the 
so-called  "classical"  orchestra,  although  Christoph  Willibald  von  Gluck 
(born  at  Weidenwang,  near  Neumarkt  in  the  Upper  Palatinate,  July  2, 
1 7 14,  died  in  Vienna,  Nov.  15,  1787)  and  Philip  Emanuel  Bach  (born  at 
Weimar,  March  14,  17 14,  died  in  Hamburg,  Sept. —  Dec? — 14,  1788) 
also  had  a  hand  in  this.  In  Sebastian  Bach's  and  Handel's  day  there  can 
hardly  be  said  to  have  been  any  standard  composition  of  the  orchestra,  the 
choice  of  instruments  to  be  employed  in  particular  compositions  being  ex- 
ceedingly various.  But  with  P.  E.  Bach  the  orchestra  began  to  assume  a 
more  definitely  settled  shape ;  Gluck  was  still  more  systematic  in  the  mat- 
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ter,  and  finally  Haydn  fixed  the  standard  scheme  in  a  way  that  remained 
virtually  unchanged,  barring  unimportant  modifications  of  details,  until  Beet- 
hoven. The  basis  of  the  orchestra  was  made  the  "string-quartet,"  —  the 
division  of  the  great  mass  of  strings  into  first  violins,  second  violins,  violas, 
and  'celli  and  double-basses  corresponding  to  the  traditional  division  of  the 
vocal  chorus  into  soprano,  alto,  tenor,  and  bass  parts,— the  wooden  wind 
instruments  formed  a  group  by  themselves,  and  the  brass  and  percussion  — 
horns,  trumpets,  and  kettle-drums,  with  sometimes  the  addition  of  three 
trombones  —  formed  a  third  group.  Each  of  these  groups  of  wind  instru- 
ments was  allotted  its  special  function  in  adding  color  and  brilliancy  to  the 
mass  of  orchestral  tone,  and  each  one  was  treated  in  a  special  and  charac- 
teristic style  by  composers. 

Haydn's  style  is  in  general  marked  by  great  purity  and  a  complete  mas- 
tery over  the  technics  of  musical  composition ;  he  was  the  cheerfullest, 
sunniest  of  composers,  and  a*  certain  almost  child-like  simplicity  and 
directness  of  expression  is  one  of  his  most  salient  traits.  He  was  an  inde- 
fatigable producer,  and  125  symphonies,  77  string- quartets,  35  pianoforte- 
trios,  53  pianoforte-sonatas  and  divertimenti,  besides  countless  other  pieces 
of  chamber-music  came  from  his  pen.  He  also  wrote  many  operas,  masses, 
psalms,  and  two  oratorios. 

As  Haydn  used  no  opus  numbers  in  cataloguing  his  compositions,  and 
his  works  were  published  at  different  times  by  many  publishers,  the  great- 
est confusion  exists  in  the  current  numbering  of  his  symphonies  (40  are 
published  in  score,  94  in  separate  orchestral  parts,  and  29  are  still  in  MS.). 
Appended  is  a  list  of  his  most  important  symphonies,  with  their  numbering 
in  the  editions  of  Breitkopf  &  Hartel  (Leipzig),  Peters  (Leipzig),  Andre 
(Offenbach),  Rieter-Biedermann  (Leipzig  and  Winterthur),  and  in  the  Cat- 
alogue of  the  London  Philharmonic  Society.  In  this  last-named  catalogue 
the  so-called  "  great  "  or  "  Salomon  "  symphonies  (written  for  Salomon's 
concerts  in  London)  are  numbered  from  1  to  12  ;  the  rest  are  marked  by 
letters.     The  English,  French,  and  Italian   titles  affixed  to  some  of  the 

OLD-FASHIONED    FABRICS. 

Concan,     Nankeen,     Tusser, 
China  Linens,     Canton  Crapes, 
Seersuckers,     Corah  Silks,    etc. 

And  a  variety  of  DURABLE  STUFFS 

out  of  the  usual  lines  of  trade. 

EAST  INDIA  HOUSE,      -      -     Hamilton  Place,  BOSTON,  U.S.A. 

Sole  Agents  of  liberty  &  CO.,  London,  England. 
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symphonies  are  current  in  England  and  America,  the  German  titles  are 
recognized  in  Germany. 


Key.  Title. 

E-flat,  Mit  dem  Paukenwirbel      .     .     . 

D      .     .    .  .  .     . 

E-flat    ............ 

D,  The  Clock 

D .     . 

G,  Surprise,  Mit  dem  Paukenschlag 
C      ............. 

B-flat     .    .    .    .     .     •     .     ...     ,,,.. 

C  Minor    .     .     .     .  .  .     .     .     .    .     .    . 

D 

G,  Military .     .     . 

B-flat    .    

G     .    .    ........... 

D ....... 

E-flat    ............ 

C,  lfOurs 

'  E  minor,  Trauer    ....... 

B 

G,  Oxford      .    .     .     .    .    .    .    .    . 

C      ...... 

E-flat     .    .    .    . 

D,  la  Chasse 

C  minor     .......... 

B-flat     . 

F-sharp  minor,  Farewell,  Abschieds-S. 
D      ............ 

G       .    . 

G      . 

F 


O.     I 

4        2 

'      3 
'      4 

'      5 
'      6 

'       7 
4      8 

'      9 

"      10 

'    ii 

'       12 

"     13 
"     14 

Peters. 

No.  i 

"       2 

A  ndre. 

R.-Bied. 

u 

3 

<« 

a 

4 

5  - 



«« 
«( 

7 
6 
8 

';■"-;     " 

^^ 

^i. 

No.  i 

"       2 

"    3 

No.  i 

"       2 

"     3 
"     4 

"     5 
«     6 

U 

9 



L.  Phil. 
No.    8 

"  7 
"  10 
"    ii 

«         2 

M  3 
"      i 

"       4 

r .  s 

"      12 

"      9 

"      6 
Let.  T. 


I 


"    Ql 
"    R 


A 
B 
H 
L 
V 
W 


Symphony  in  D  major        Joseph  Haydn. 

This  symphony  is  No.  2  in  the   editions   of   Breitkopf   &   Hartel   and 
Peters,  and  No.  7  in  the  Catalogue  of  the  Philharmonic  Society  of  London. 


OLD  VIOLINS 


Violas,  'Cellos,  Italian  Strings, 

Fine  Bows,    Elegant 

Cases,  etc. 

Barzoni  New  Violins,  First-class  Re- 
pairing and  Bow  Hairing. 

Mr.  Olirer  has  returned  from  his  annual  European 
trip  with  a  fine  collection  of  old  Violins,  Bows,  etc. 

F.  A.  OLIVER,  25  Winter  St.,  BOSTON,  MASS. 

ROOMS  8  and  9. 


ETROPOLITAN 
CRAVENETTES 

AND 

ETROPOLITAN 
MACKINTOSHES 

Finest  Qualify;  Exclusive  Styles  &  Textures 


KT 


49    SUMMER    STREET. 


CLEVE    &    KRIM,      -       Proprietors. 
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-  It  is  the  seventh  of  the  so-called  "  Salomon  symphonies,"  and  waV written 
in  London  in  1795  for  Salomon's  concerts. 

Its  first  movement  begins  with  a  slow  introduction  (Adagio,  in  D  minor, 
4-4  time),  which  opens  fortissimo  with  the  whole  orchestra  in  unison  and 
octaves,  passing  from  the  tonic  to  a  hold  on  the  dominant  above,  and  then 
from  the  tonic  to  a  hold  on  the  dominant  below.  This  introduction  is 
short  and  but  little  developed.  The  main  body  of  the  movement  (Allegro, 
in  D  major,  2-2  time)  begins  with  the  announcement  of  the  first  theme  by 
the  strings  in  the  tonic  D  major ;  then  follows  some  strong  passage- work 
for  the  full  orchestra,  which  soon  assumes  the  character  of  a  first  sub- 
sidiary, ending  plagally  in  E  major,  which  chord  is  thrice  repeated,  as  at 
the  end  of  a  division.  One  now  expects  the  second  theme  to  make  its 
appearance ;  but  no,  the  first  theme  is  now  repeated  in  the  dominant  (A 
major)  by  the  strings  and  some  of  the  wood-wind,  and  leads  to  some  more 
strong  passage-work,  which  ends  with  a  firm  cadence  in  A.  A  short  con- 
clusion-theme in  this  key  brings  the  first  part  of  the  movement  to  a  close; 
there  has  been  no  real  second  theme,  its  place  being  taken  by  the  repeti- 
tion of  the  first  theme  in  the  dominant.     This  first  part  is  repeated. 

The  free  fantasia  is  quite  long  for  Haydn,  and  runs  mostly  on  figures 
from  the  first  theme  and  the  conclusion-theme.  The  third  part  begibs 
regularly,  a  pleasing  variation  being  that  the  third  and  fourth  phrases  of 
the  theme  are  now  given  by  the  flute  and  two  oboes,  inverted  in  double- 
counterpoint,  with  the  melody  in  the  lower  voice.  For  the  rest,  the  rela- 
tion of  this  third  part  to  the  first  is  quite  regular,  the  repetition  of  the  first 
theme  —  which  takes  the  place  of  a  second  theme  —  now  coming  in  the 
tonic  instead  of  the  dominant. 

The  second  movement  (Andante,  in  G  major,  2-4  time)  is  in  the  form  of 
a  slow  rondo  on  a  principal  theme,  with  one  or  more  episodic  subsidiaries. 
Like  some  of  Mozart's  slow  movements  in  a  similar  form,  it  is  noteworthy 
for  the  frequency  with  which  the  leading  theme  recurs,  and  the  grace  with 
which  it  is  often  varied.     But,  in  spite  of  frequent  more  or  less  elaborate 

A    REPRODUCTION    OF 

A  SYMPHONY  CONCERT 

IN    YOUR   OWN    HOME 

Is  possible  at  any  time  if  you  are  the  owner  of  a 

SYMPHONY. 

During  the  last  two  years  we  have  sold  a  large  number  of  these 
instruments  to  the  musical  people  of  Boston  and  vicinity.  Our  patrons 
are  numbered  amongst  the  most  prominent  business  and  social  people 
of  the  city. 

Kvery  instrument  has  given  perfect  satisfaction,  and  is  a  constant 
source  of  wonder  and  delight.  As  a  musical  educator,  it  stands 
supreme. 

OLIVER  DITSON  COMPANY,  453  to  463  Washington  Street. 
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figural  embroideries  of  the  melody,  the  movement  can  in  no  sense  be  called 
a  Theme  with  Variations. 

The  third  movement  (Allegro,  in  D  major,  3-4  time)  is  a  Minuet,  with 
Trio  in  B-flat  major.  It  belongs  to  the  category  of  fast  symphonic  minu- 
ets, not  to  the  old,  slow,  and  stately  dance-minuets. 

%  The  last  movement  {Allegro  spiritoso,  in  D  major,  2-2  time)  is  not,  as  was 
usual  with  Haydn,  a  rondo,  but  is  in  a  regular,  and  very  fully  developed, 
sonata-form,  such  as  is  commonly  applied  in  first  movements  of  sym- 
phonies. The  first  theme,  given  out  by  the  violins  over  a  tonic  organ-point 
in  the  bass,  is  of  a  strongly  marked  rustic,  peasant  character.  It  is  imme- 
diately repeated  an  octave  higher,  over  the  same  organ-point,  and  against 
a  new  counter-theme  in  the  second  violins.  Theme  and  counter-theme  are 
developed  at  considerable  length,  with  some  subsidiary  passage-work,  lead- 
ing to  a  half-cadence  in  A  major.  The  more  cantabile  second  theme  enters, 
by  surprise,  in  B  minor,  but  soon  settles  down  into  the  dominant  key  of  A 
major,  and  is  followed  by  a  short  and  brisk  concluding  passage  which  ends 
the  first  part  of  the  movement,  which  is  forthwith  repeated.  The  free  fan- 
tasia is  not  very  long,  and  is  rather  brilliant  than  elaborate.  The  third 
part  of  the  movement  bears  the  regular  relations  to  the  first,  and  is  fol- 
lowed by  a  quite  extended  and  brilliant  coda, —  not  a  common  thing  with 
Haydn  ! 

The  symphony  is  scored  for  1  flute,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  strings. 


ENTR'ACTE. 


Shakspere  on  the  Lyric  Stage. 

It  has  occurred  to  the  Editor  of  these  Programme-books  to  compile  (with- 
out great  care,  to  be  sure)  a  list  of  the  operas  that  have  been  based  on 
plays  by  Shakspere,  or  else  on  subjects  identical  with  those  of  his  plays. 
It  may,  however,  be  safely  assumed  that  the  libretti  of  by  far  the  greater 
proportion  of  the  operas  in  the  following  list  were  more  or  less  directly 
taken  from  Shakspere's  plays.  The  invariable  presence  of  Falstaff,  for 
instance,  in  the  many  operas  entitled  la  Gioventu  di  Enrico  V  points 
directly  to  this  conclusion.  Strangely  enough,  the  many  Italian  operas 
that  have  Julius  Caesar  for  their  hero,  or  Cleopatra  for  their  heroine,  do  not 
seem  to  have  been  based  on  Shakspere's  Julius  Ccesar  nor  his  Antony  and 
Cleopatra,  but  treat  of  other  episodes  in  the  lives  of  these  two  characters. 
Some  few  of  the  works  mentioned  in  the  list  are  mere  comic  operettas,  or 
parodies ;  but  they  are  none  the  less  taken  from  Shakspere.  No  mention 
is  made  of  overtures  or  incidental  music  written  to  Shakspere's  plays,  nor 
of  cantatas,  symphonies,  or  other  works  not  for  the  stage  that  have  been 
written  for  or  inspired  by  them.  The  list  includes  only  operas,  the  number 
of  which  amounts  to  99. 
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The  Tempest. 

Place  of  First, 

Year  of 

Title  of  Opera. 

Composer.  ' 

No.  Acts. 

Performance. 

P'rfm'ce. 

The  Tempest 

T.  A.  Arne 

? 

London 

■'■    1746 

Der  Sturm,  oder  die 'bezauberte  Insel  J.  H.  Rolle 

i 

Berlin 

-^'"1784 

Der  Sturm 

F.  Aspelmayer 

i 

Vienna 

178S  (?) 

Der  Sturm. 

P.  von  Winter 

i 

Munich 

1793 

Die  Gtisterinsel 

F.  Fleischmann 

3 

Regensburg 

1796 

Die  Geister  insel 

J.  R.  Zumsteeg 

,  i  3 

Stuttgart 

1798 

Die  Geister  insel 

J.  F.  Reichardt 

3 

Berlin 

1798 

Der  Sturm 

W.  Muller 

i 

Vienna 

,     J798 

La  Tempest  a 

L.  Caruso 

? 

Naples 

1799 

Der  Sturm 

A.  J.  Emmert 

i 

Salzburg' 

1806 

Die  Insel  des  Prosper  o 

P.  I.  Riotte 

3 

Briinn 

1837 

La  Tempesta 

F.  Halevy 

..  ■:     2  -..; 

London 

1850 

E.  Naprawnik 

? 

Prag 

i86o(?) 

Groza 

Kaschperoff 

> 

Moscow 

1867 

The  Merry  Wives  of  Windsor. 


Le  vieux  coquet,  ou  Lis  deux  amies 

Papavoine 

? 

Paris 

1770  (?) 

Die  lustigen  Weiber 

P.  Ritter 

? 

Mannheim 

*794 

Die  lustigen  Weiber  von  Windsor 

K.  Ditters  von  Dittersdorf 

? 

Oels 

1796 

Falstaff 

A.  Salieri 

2 

Vienna 

1798 

Falstaff 

M.  W.  Balfe 

? 

London 

1838 

Die  lustigen  Weiber  von  Windsor 

0.  Nicolai 

3 

Berlin 

1849 

Falstaff 

A.  Adam 

1 

Paris 

185^ 

Falstaff 

G.  Verdi 

4 

Milan'* 

1893 

Measure  for  Measure. 


Das  Liebesverbot  {Die  Novize  von 
Palermo)  R.  Wagner 


Magdeburg 


1836 


The  Comedy  of  Errors 


The  Comedy  of  Errors. 

H.  R.  Bishop  ?  London 


Beatrice  et  Benedict  ^ 


Much  Ado  about  Nothing. 

H.  Berlioz  2 


Baden-Baden 


1862 
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Midsummer-Night's  Dream. 


Ttile  of  Opera. 

The  Fairy  Queen 

The  Fairies 

TJu  Fairies'  Fugitives 

Midsummer-Night' 's  Dream 


Composer. 

H.  Purcell 
J.  C.  Smith 
T.  Busby 
H.  R.  Bishop 


No.  Acts. 


Place  of  First 
Performance. 

London 
London 
London 
London 


Year  of 
P'rfm'ce. 

:  1692 

'1755 

1803 

i8r6 


The  Taming  of  the  Shrew. 


La  Capricciosa  corretta                       V.  Martin  y  Solar                            ?           Vienna 
Der  Wider spenstigen  Zahmung         H.  Goetz                                           4            Mannheim 

".".''17.85  (?) 

Twelfth  Night;  or,  What  You  Will. 

:  ,,.-    ;V  >>,  V 

Twelfth  Night                                       T."  A.  Arne                                       ?            London 
Twelfth  Night                                     H.  R.  Bishop                                  ?           London 

1 741 

1820 

Hermione 


The  Winter's  Tale. 

M.  Bruch  4 

King  Henry  IV. 


Berlin 


1872 


La  Gioventu  di  Enrico  V 

L.  HeVold 

2           Naples 

1815 

La  Gioventu  di  Enrico  V 

G.  Mosca 

?           Palermo 

1817 

La  Gioventu  di  Enrico  V 

0.  Carlini 

?           Naples 

1820 

La  Gioventu  di  Enrico  V 

A.  Pacini 

?           Rome 

182 1 

La  Gioventu  di  Enrico  V 

F.  Morlacchi 

?           Dresden 

1823 

La  Gioventu  di  Enrico  V 

M.  del-P.-V.  Garcia 

New  York 

1827 

La  Gioventu  di  Enrico  V 

S.  Mercadante 

?           Milan 

1834 

Life 

and  Death  of  King 

Richard  III. 

Riccardo  III 

G.  B.  Meiners 

?           Milan 

1859 

Riccardo  III 

L.  Canepa 

?           Milan 

1879 

Riccardo  III 

G.  B.  Salvayre 

4            St.  Petersburg 

1883 

Henry  VIII. 


King  Henry  VIII. 

C.  Saint-Saens  4 


Paris 


1883 


/ 


^Wn^aAUTvV&v  JuvlvowaVj  JkM 


s 
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CORIOLANUS.    ! 

Place  of  First 

Year  of 

title  of  Opera. 

Composer.                    No 

.  Acts. 

Performance.       P 

V/'w'«. 

Coriolano 

F.  Cavalli 

Parma 

1669 

Marzio  Coriolano 

J.  A.  Perti 

Venice 

1683 

Marzio  Coriolano 

C.  F.  Pollarolo 

? 

Venice 

1698 

Caj'o  Marzio  Coriolano 

L.  Cattani 

? 

Pisa 

1700  (?) 

Coriolano 

A.  Caldara 

> 

Vienna 

1717 

Coriolano 

A.  Ariosti 

? 

London 

1723 

Coriolano 

D.  G.  Treu 

Breslau 

172s  (?) 

Caj'o  Marzio  Coriolano 

N.  Jommelli 

? 

Rome 

1744 

Caj'o  Marzio  Coriolano 

P.  Pulli 

? 

Naples 

1745 

Coriolano 

K.  H.  Graun 

? 

Berlin 

I7SO 

Coriolano 

V.  Lavigna 

> 

Parma 

1806 

Coriolano 

G.  Niccolini 

? 

Milan 

1809 

Caj'o  Marzio  Coriolano 

F.  A.  Radicati 

Titus  Andronicus. 

? 

1810  (?) 

A  ndronico 

S.  Mercadante 

Romeo  and  Juliet. 

? 

1822 

Romeo  et  Juliette^   ou    Tout  pour 

Vamour 

N.  Dalayrac 

4 

Paris 

1762 

Romeo  und  Julie 

G.  Benda 

Gotha 

1778 

Romeo  e  Giulietta 

J.  G.  Schwanberg 

Brunswick 

1782 

Romeo  e  Giulietta 

L.  Marescalchi 

Rome 

1789 

RomSo  et  Juliette 

S.  von  Rumling 

? 

Schloss  Karlsberg  t 

1790 

Romio  et  Juliette 

D.  Steibelt 

Paris 

1793 

Giulietta  e  Romeo 

N.  A.  Zingarelli 

3 

Milan 

1796 

Romeo  e  Giulietta 

P.  C.  Guglielmi,  Jr. 

i8i6(?) 

Giulietta  e  Romeo 

N.  Vaccaj 

3 

Milan 

1825 

Romeo 

M.  del-P.-V.  Garcia 

New  York 

1826  (?) 

I  Capuletti  ed  i  Montecchi 

V.  Bellini 

3 

Venice 

1830 

Romeo  und  Julie 

A.  M.  Storch 

i 

Vienna 

1862 

Romeo  e  Giulietta 

F.  Marchetti 

4 

Trieste 

1865 

Romio  et  Juliette 

C.  Gounod 

5 

Paris 

1867 

Rhum  et  eau  enjuillet 

E.  Dejazet 

i 

Paris 

1867 

Romeo  e  Giulietta 

A.  Mercadal 

Mahon  (Minorca) 

1873 

Les  amants  de  Verone 

Marquis  d'lvry 

5 

Paris 

1878 

....                                 \ 

t  Near  Munich. 

G.  H.  Campbell  &  Go 
COAL. 

53  Congress  St.,  Boston, 


Telephone  299. 


Mlle.  Alary, 

Manicure, 
Hair  Shampooing, 

58  WINTER  STREET, 
Room  12. 
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Timon  of  Athens. 


Title  of  Opera. 
Timone  misantropo 


Macbeth 
Macbeth 
Macbeth 


Composer.                    No.  Acts. 

Place  of  First 
Performance. 

Year  of 
P'rf'm>ct. 

Leopold    I.,    Emperor   of           ? 

Vienna 

1696 

Germany 

Macbeth. 

H.-A.-J.-B.  Chelard             4.        3 

Paris 

1827 

G.  Verdi                                           4 

Florence 

1847 

W.  Taubert                                    5 

Berlin 

1857 

Hamlet,  Prince  of  Denmark. 


Amleto 
A  mleto 
Amleto 
A  mleto 
A  mleto 
Amleto 
Hamlet 
A  mleto 
Hamlet 
A  mleto 
A  mleto 
Hamlet 


Cordelia 
CordUia 
Cordelia 


Otello 
Othellerl 
Un  Othello 
Otello 


M.  A.  Gasparini 

? 

Rome 

1 70S 

D.  Scarlatti 

? 

Rome 

1715 

G.  Carcano 

? 

Venice 

7742 

L.  Caruso 

? 

Florence 

1799. . 

G.  Andreozzi 

? 

Genoa 

1793 

S.  Mercadante 

f 

Milan 

1822 

Mareczek 

5 

Briinn 

1840 

A.  Buzzola 

? 

Venice 

1848 

A.  Stadtfeld 

.? 

Darmstadt 

1857 

L.  Moroni 

? 

Rome 

i860 

F.  Faccio 

? 

Genoa 

1865 

A.  Thomas 

5 

Paris 

1868 

King  Lear. 

K.  Kreutzer 

1 

Donaueschingen 

1 8 19 

M.  S£m£ladis 

? 

Versailles 

1854 

S.  Gobati 

3 

Bologna 

1881 

HELLO,  THE   MOOR   OF 

Venice. 

G.  Rossini 

3 

Naples 

1816 

A.  Miiller 

1 

Vienna 

1828, (?) 

I.  E.  Legouix 

1 

Paris 

1863 

G.  Verdi 

4 

Milan 

1887 

^<?% 
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Opposite  Public  Garden. 


H10H-CLA5S 

Photographic  Work 
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Platinotypes    and    Porcelains 

A    SPECIALTY. 


Collins  &  Pairbanks, 
HATTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 
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ARRINGTON'S 
ATS_ 


For  young  men  and  men  who 
are  always  young 


POPULAR  PRICES,  $3,  $4,  $5. 

SPECIALITE— The  Self-edge  Brim  Derby 

and 
Ladies'  Tourist  Hats. 

HARRINGTON,  ie  Hatter,       Washington  St.,  near  Winter. 


Fashionable  Gloves  and  Veilings 


Ladies 
are  cordially 

asked 
to  examine 

them. 


At  Miss^  M.  F.  Fisk's,  44  Temple  Place. 


Miss  M.  E.  FORD, 

MILLINER, 

Lawrence  Building, 

U9  A  TREMONT  ST.,  BOSTON,  MASS. 

Take  Elevator,  Room  12^. 

Special  Attention  given  to  Mourning. 

CHARLES   E.  FOSS, 

MANUFACTURER  OF 

Umbrellas  and  Parasols. 

UMBRELLAS  COVERED  AND 
REPAIRED. 

9  Temple  Place,  Boston. 


MISS  MURPHY, 

Hair-dressing,  Shampooing,  Hair- 
worJc,  Manicure.     ..... 

In  connection  with  same  can  be 
found  DR.  THOMAS ,  Chiropodist 
for  ladies  and  gentlemen.  , 

711  BOYLSTQN  STREET, 

COR.  EXETER. 
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Aria,  "  Solche  hergelauf'ne  Laffen,"   from  "  Die  Entfuhrung  Aus 
dem  Serail,"  Act  I.,  Scene  3     .     .    Wolfgang  Amadeus  Mozart! 

Die  Entfuhrung  aus  dem  Serail  (The  Elopement  from  the  Seraglio), 
comic  Singspiel  in  three  acts,  text  by  Gottlob:  Stephanie,  adapted  from 
Bretzner's  Belmonte  una1  Constanze,  music  by  Mozart,  was  first  given  at  the 
National-Theater  in  Vienna  on  July  12,  1782.  The  opera  was  written 
when  Mozart  was  twenty-six ;  the  style  was  somewhat  new  for  its  day. 
Musically,  the  work  is  in  the  style  of  the  Italian  opera  buffa ;  but  it 
adheres  to  the  form  of  the  old  German  Singspiel  in  that  the  musical  num- 
bers are  connected  by  spoken  dialogue  instead  of  by  recitativo  secco. 

The  aria  sung  at  this  concert  (Allegro  con  brio,  in  F  major,  4-4  time)  is  in 
the  part  of  Osmin,  the  old  steward  of  the  Bassa's  country-seat.  Pedrillo, 
a  servant  of  Belmonte's  and  superintendent  of  the  Bassa's  gardens,  is  sus- 
pected by  Osmin  of  trying  to  steal  into  the  Bassa's  harem  ;  Osmin  is, 
moreover,  jealous  of  his  worming  himself  into  the  Bassa's  favor.  The  two 
meet  in  the  garden;  and,  after  some  high  words  between  them,  Osmin  sings 
as  follows  :  — 


Original  German. 

Solche  hergelauf'ne  Laffen 

Die  nur  nach  den  Weibern  gaffen, 


English  Prose  Translation. 

I    had    rather   have   the  devil  than  such 
vagabond    puppies,   who    do    nothing    but 


:,.*H'j. 


PdRTT  SHOES, 

$2.00  AND  $2.50. 


REDUCED    FROM    $6.00 


Henry  H.  Tuttle  &•  Co. 

WflSHINQTON  ST.,  COR.  WINTER  5T. 
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Mag  ich  vor  dem  Teufel  nicht  j 
Derm  ihr  ganzes  Thun  und  Lassen 
1st,  uns  auf  den  Dienst  zu  passen, 

Doch  mich  trugt  kein  soldi  Gesicht. 
Eure  Tucke,  eure  Ranke, 
Eure  Finten,  eure  Schwanke 

Sind  mir  ganz  bekannt. 
Mich  zu  hintergehen, 
Musst  ihr  fruh  aufstehen, 

Ich  hab'  auch  Verstand. 
Drum  beim  Barte  des  Propheten ! 
Ich  studire  Tag  und  Nacht, 
Ruh'  nicht,  bis  ich  dich  seh'  todten ; 
Nimm  dich,  wie  du  willst,  in  Acht. 


gape  after  the  women ;  for  their  whole  busi- 
ness is  to  watch  and  pry  into  our  service, 
but  no  such  face  as  yours  can  fool  me. 

Your  cunning,  your  wiles,  your  dodges, 
your  pranks,  are  well  known  to  me.  You 
must  get  up  early  in  the  morning  to  catch 
me  napping,  for  I've  got  a  head  on  my 
shoulders. 

So,  by  the  beard  of  the  Prophet,  I  scheme 
night  and  day,  and  will  not  rest  till  I've 
seen  you  killed ;  so  take  care,  in  what  way 
you  please. 


The  accompaniment  of  this  aria  is  scored  for  2  oboes,  2  horns,  and 
strings.    . 


Overture  to  "  Egmont,"  in  F  minor,  Op.  84. 

Ludwig  van  Beethoven. 

Beethoven  wrote  the  overture,  entr'actes,  and  incidental  music  to 
Goethe's  tragedy  of  Egmont  in  1809-10;  the  work  was  first  performed  on 
May  24,  18 10. 


PUBLISHED  BY 


G.  Schirmer,  New  York. 


WILHELM  AUGUST  AMBROS. 

The  Boundaries  of  Music 
and  Poetry. 

A  STUDY  IN  MUSICAL  ^ESTHETICS. 
Translated  from  the  German  by 

J-.  H.    COIRIETIEIIjIi. 
Cloth,  $a.oo. 


For  sale  by  all  music-dealers. 


Latest  English  Songs  for 

Concert  and  Drawing-room. 

By  the  most  prominent  composers  of  the  day. 

Hope  Temple.  Love's  Adieu,  Auf  Wiedersehen, 
My  World,  Rory  Darling,  etc. 

Stephen  Adams.  Adieu,  Marie,  Holy  City,  Blue- 
eyed  Nancy,  etc.,  etc. 

J.  L.  Molloy.  Herrings  are  in  the  Bay,  The  Ra- 
ven, Irish  Piper,  Carnival,  etc. 

F.  H.  Cowen.  Promise  of  Life,  Listen  to  the  Chil- 
dren, Never  a  Rose,  etc.,  etc. 

Fred.  Bevan.    Dream  of  my  Heart,  Silver  Path,  etc. 

And  others  by  Denza,  Roeckel,  Gatty,  Behrend, 
Leoni,  etc. ,  etc. 

Album  of  twenty  new  songs  with  German  and  English 
words,  by  Jacques  Blumenthal. 

The  Famous  Boosey  Editions. 

Operas.    The  most  popular  edition  before  the  public. 
Oratorios.     New  edition.    The  best  for  Choir  and 

Festival  use.     50  cents  each. 
Royal  Song  Books.    Albums  of  songs  by  the  great 

masters  and  of  all  countries.   In  paper  and  cloth 

bindings. 

Write  for  catalogues. 

BOOSEY  &  CO.,  3  East  14th  Street,  N.Y. 
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The  overture  begins  with  a  slow  introduction  (Sosienuto,  ma  noil  iroppo,  in 
F  minor,  3-2  time).  A  strong  hold  on  F  by  the  whole  orchestra  in  unison 
and  octaves  is  followed  by  the  announcement  of  a  stern,  tragic  motive  in 
the  strings,  somewhat  in  the  rhythm  of  a  stately  saraband;  this  is  re- 
sponded to  by  a  pathetic,  sighing  figure,  developed  in  imitation  by  the 
oboe,  clarinet,  bassoon,  first  violins,  and  second  violins,  the  harmony  grow- 
ing fuller  with  the  entrance  of  each  successive  voice,  until  the  whole 
orchestra  unites  onCe  more  in  unison  and  octaves  on  another  fortissimo  F. 
The  whole  orchestra  then  repeats  the  stern  saraband  motive,  to  which  the 
wood-wind  again  respond  with  imitations  on  the  sighing  figure.  Then, 
over  tremulous  harmonies  in  the  second  violins  and  violas  and  plain  chords 
in  the  bassoons,  horns,  trumpets,  and  drums,  the  first  violins,  doubled  by 
various  wooden  wind  instruments,  outline  a  new  figure,  while  the  'celli  and 
double-basses  keep  up  the  stern  saraband  rhythm  in  the  bass. 

The  main  body  of  the  overture  {Allegro,  in  F  minor,  3-4  time)  begins  with 
a  hurried  reiteration  of  the  last  figure  of  the  introduction  by  the  first  violins 
and  'celli,  and  then  all  the  strings  precipitate  themselves  upon  the  first 
theme,  a  descending  arpeggio-passage  in  the  'celli,  each  phrase  of  which 
the  first  violins  end  off  with  a  sort  of  sigh ;  the  second  member  of  this 
theme  soon  develops  into  passage-work,  in  steadily  growing  crescendo,  which 
leads  up  to  a  fortissimo  repetition  of  the  first  theme  by  the  full  orchestra. 
The  second  member  is  of  the  nature  of  passage-work,  as  before,  and  ends 
with  a  seven  times  repeated  phrase  that  has  something  of  the  character  of 
a  first  subsidiary.  The  second  theme  now  enters  in  A-flat  major;  it  is  but 
a  new  version  of  the  saraband  theme  with  which  the  introduction  opened, 
played,  as  then,  by  the  strings,  and  responded  to  each  time  by  a  similar 
phrase  in  imitation  in  the  wood-wind,  although  now  in  another  rhythm. 

A  second  subsidiary  in  B  major  (wood-wind)  leads  almost  immediately  to 
some  more  passage-work,  ending  with  a  hint  at  the  first  subsidiary  (in  A-flat 
major),  and  making  way  for  the  entrance  of  the  conclusion-theme  in  the 

ALWAYS  RELIABLE.    THE  DUCHESSE  GLOVE. 

PBICE    LIST. 

Pour  Large  Buttons,  Dressed  Kid,  Colors, $1.50 

Four  Large  Buttons,  Dressed  Kid,  Black, 1.75 

Five  Medium  Buttons,  Dressed  Kid,  Colors 1.50 

Five  Medium  Buttons,  Dressed  Kid,  Black, 1.75 

Four  Large  Buttons,  Undressed  Kid,  Colors  and  Black 1.65 

Four  Medium  Buttons,  Undressed  Kid,  Colors  and  Black,  .       .       .  1.50 

Seven  Hook,  Dressed  Kid,  Colors  and  Black,       .  1.75 

Seven  Hook,  Undressed  Kid,  Colors  and  Black 1.75 

Mousquetalre,  Undressed  Kid,  Colors  and  Black,     .  ....  2.00 

Mousquetalre,  Dressed  Kid,  Colors  and  Black, 2.25 

Men's  Two  Button, 1.50 

Men's  Two  Clasp, 1.50 

We  warrant  thii  glove  to  be  the  moat  perfect  fitting  clove  made,  and  for  wearing  qualities  unsurpassed. 

CHANDLER  &  CO.,  Soil  Agints,    -     -    Winter  Stmt,  BOSTON. 
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same  key.  This  theme  consists  of  repetitions  by  various  wooden  wind 
instruments  of  a  figure  that  recalls  both  the  last  figure  of  the  violins  in  the 
introduction  and  the  beginning  of  the  first  theme  ;  at  every  eighth  measure 
the  whole  orchestra  interrupts  its  even  flow  with  two  crashing  chords. 

This  first  part  of  the  Allegro  of  the  overture  is  followed  by  a  short  tran- 
sitional passage,— one  can  not  call  it  working-out,— which  leads  directly 
to  the  third  part.  This  is  almost  a  note-for-note  repetition  of  the  first  part, 
up  to  where  the  conclusion-theme  entered,  save  that  the  second  theme  now 
comes  in  D-flat  major.  Just  where  the  conclusion-theme  might  be  expected 
come  some  developments  of  the  saraband-rhythm  in  the  wind  instruments, 
alternating  witft  the  first  subsidiary  in  the  strings,  and  some  soft,  long-sus- 
tained harmonies  in  the  wood-wind  lead  to  the  coda. 

The  coda  {Allegro  con brio \  in  F  major,  4-4  time)  is  what  might  be  called 
a  "  dramatic,"  in  contradistinction  to  the  ordinary  "  symphonic,"  coda ;  it 
is  built  up  of  entirely  new  thematic  material.  It  begins  pianissimo  with  a 
short  figure  in  the  first  violins,  repeated  over  and  over  again  in  gradual 
crescendo  over  a  close  tremolo  in  the  strings  and  a  dominant  organ-point  in 
the  basses,  rising  in  climax  up  to  a  new  theme,  a  sort  of  triumphant  trumpet- 
call,  given  out  and  worked  up  with  the  utmost  energy  by  the  full  orchestra. 
Soon  the  violas,  'celli,  and  bassoons  come  in  with  a  strenuous  fugal  motive 
(its  strong  accents  still  further  strengthened  by  the  horns),  against  which 
the  violins  pit  a  more  brilliant  counter-subject;  these  two  figures  are 
briefly  worked  up  together  in  fugato  imitation,  until  a  glowing  peroration 
brings  the  overture  to  a  triumphant  close.  Especially  noteworthy  are  the 
little  shrill  shrieks  of  the  piccolo-flute,  over  the  fanfare  of  the  horns  and 
trumpets,  between  the  grand,  crashing  closing  chords  of  the  rest  of  the 
orchestra  at  the  end. 

The  overture  is  scored  for  2  flutes  (the  second  changing  to  piccolo  in  the 
coda),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  1  pair  of  ket- 
tle-drums, and  strings. 

It  is  particularly  worthy  of  note  how  Beethoven  has  planned  out  this 
grand  and  wholly  serious  overture  to  a  great  tragic  drama  —  in  so  far  as 
its  form  is  concerned  — -  quite  on  the  model  of  the  light  Italian  opera-over- 
ture :  with  a  first  part  on  three  principal  themes,  no  free  fantasia,  and  a 
third  part  which,  saving  the  omission  of  the  third  theme,  is  but  a  repetition 
of  the  first,  and  leads  to  a  free  coda  based  on  wholly  new  material.  Thus, 
althqugh  the  work  is  on  a  tragic  subject  and  its  thematic  material  is  of  the 
grandest  and  most  nobly  heroic,  its  form  is  practically  that  of  Rossini's 
overture  to  Semiratnide  or  Auber's  to  Fra  Diavolo. 
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!!!!  PUBLISHED  AT  LAST!!!! 

A  Handy  Lexicon  of  Music,  based  upon  the  famous  work  of  the  learned 
Prof.  Kalauer  of  blessed  memory,  with  many  additions  to  suit  the  GREAT 
American  Musical  Public  by 


PETER  SEBASTIAN   DONNERWETTER,  Mus.  Doc* 

This  work  is  a  remarkable  example  of  the  "  Scherzo''  transferred  from  Music  to  Literature;  It  will  be 
regarded  by  some  as  humorous;  but  the  educational  features  of  its  definitions  will  amply  repay  study,  even  by 
those  who  cannot  see  a  joke.     It  ought  to  be  in  the  hands  of  every  person  interested  in  Music. 

Printed  from  attractive  type,  handsomely  bound,  with  a  "chef  d'ceuvre"  of  a  design  on  the  cover,  and  at 
the  reasonable  price  of  only  50  cents,  it  awaits  universal  popularity.    ''     '    "  *  '    ; 

Ask  your  Dealer's  permission  to  see  it.     For  sale  at  all  Music  Stores. 

Published  by  DOLE  &  PRAETSCH,.  Boston. 

*Note.  Mr.  Donnerwetter  modestly  refused  to  allow  his  prospective  title  to  be  put  on  his  book ;  but  his 
publishers  feel  so  confident  that  Harvard  University  will  soon  reward  his  vast  learning  and  critical  acumen 
with  this  decoration  that  they  take  the  liberty  of  adding  it  here,  without  his  knowledge.  :■    '    ' 


MATHILDE  RUDIGER, 

FROM  GERMANY, 

Concert  Pianist  and  Teacher  of  the  Janko'  Key-board, 

Has  the  honor  to  announce  that  she  is  prepared  to  exhibit  and  explain 
-     ■  the  celebrated  and  most  interesting 

JAN  KG  KEYBOARD, 

At  her  Studio,  Boston  Music  Hall  Building,  Room  24,  Wednesdays  and  Fridays,  T 

From  12  to  1  P.M. 

Everybody -is  invited  to  come  and  see  this  remarkable  new  invention,  which  opens  a  great  field,  es-  ; 
pecially  to  young  professionals. 

Miss  Riidiger  gives  instructions  to  professional'pianists,  advanced  pupils,  and  beginners,  in  private  lessons <p 
as  well  as  in  classes.     Children  learn  in  half  the  time  what  they  can  accomplish  on  the  old  key-board. 

Pupils  can  arrange  for  practice-hours  on  the  new  key-board  at  Miss  Rudiger's  studio. 

(Thursday  Evening,  Mar.  i, 
CHICKERING  HALlJ 

( Tuesday    Evening,   Mar.   6, 


Tz 


WO 


^ocal  Recitals 


BY 


Mr.  and  Mrs.  MAX  HEINRICH. 
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FIRST  AND  HIGHEST  AWARD 


Over  ALL   Competitors   for 


1893 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card -6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  — Pianos. 
Comments  :  > 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  Of  excellence ,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition ;  in  every  detail 
of  construction  the  choicest  materials  are  used;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     \  President  and  Secretary  Board  of  Judges, 
J.  H.  GORE,}  Liberal  Arts.     . 

CHICKERING  ft  SONS,  791  Tremont  St.,  BOSTON,  MASS 


HARD  TIMES  GA 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment. 

MAIN.  OFFICES: 


17  Temple  Place; 
Boston,  Mass. 


365   Fifth  Avenue, 
New  York. 


Back  Bay  Branch,  284  Boylston  Street. 

LARGEST  IN  AMERICA.  ESTABLISHED  1829. 

French  Laundry  Department.     Best  in  Boston.     Bundles  called  for  and 

delivered  free. 
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Seventeenth  Rehearsal  and  Concert 


Friday  Afternoon,  March  2,  at  2.30, 


Saturday  Evening,  March  3,  at  8.00, 


PROGRAMME. 


Berlioz       -  -  -  Symphony  Fantastique 


Liszt  -  -  Symphonic  Poem,  "Orpheus" 


Glinka        Komarinskaja,  a  Fantasie  for  Orchestra  on  two  Russian  Folk 
Songs 


Glinka        -        -  Overture  from  the  Opera,  "Russian  et  Ludmilla" 

(First  Time.) 
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Mr.  Carl  Faelten's 


Second 
Beethoven  Recital 


IN   BUMSTEAD  HALL 

Tuesday  Afternoon,  March  6 

At  three  o'clock 


PROGRAM. 

SONATA,  F  minor,  Op.  2,  1  (dedicated  to  Joseph  Haydn.     Written  1791-92). 

SONATA,  C  major,  Op.  53  (dedicated  to  Count  von  Waldstein.     Written  1804). 

SONATA  characteristique,  Les  adieux;  L'absence ;    Le  retour.      (Dedicated  to 
Archduke  Rudolph.     Written  1809). 

SONATA,  C  minor,  Op.  111  (dedicated  to  Archduke  Rudolph.     Written  1822). 


Tickets  for  single  recitals,  $1.00,  on  sale  at  Box  Office,  Music  Hall,  and  at  Oliver 
Ditson  Company. 


SANDERS  THEATRE,       .       .      CAMBRIDGE. 


EIGHTH    CONCERT    BY 

Mr.  EMIL   PAUR,  Conductor. 

:  '  :     ON     :     : 

Thursday  Evening,  March  8,  at  7.45. 


A  limited  number  of  admission  tickets  will   be  on  sale  at   the  door 
the  evenings  of  the  concerts. 
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The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 
will  be  sent  by  mail  each  week  to  any  address  upon  the  pay- 
ment of    three   dollars.     Bound  copies   of  the    Programme   for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.   R.  COMEE, 

MUSIC    HALL,    BOSTON. 

Mme.  Adelina 


PATTI 


Recommends 


Mrs.  Avonia  Bonney  Lichfield 

As  a  Teacher  of  Singing.    (Old  Italian  Method.) 


Terms: 


Half -hour  Lessons 
Lessons  in  Classes 


$40.00  per  quarter 
$15.00    "  " 


Mrs.  Lichfield  will  also  accept  engagements  to  whistle 
in  private  houses  for  Musicales,  At  Homes,  etc. 

Mrs.  Lichfield  whistles  Patti'fc  solos  only,  and  Mme. 
I'atti  pronounces  Mrs.  Lichfield's  whistling  "Marvel- 
10118  and  beautiful." 

Residence,  52  Hereford  Street  (hetween  Commonwealth 
Avenue  and  Newhury  Street). 
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THE 
KNEISEL 


FRANZ  KNEISEL,  ist  Violin. 

OTTO   ROTH,  2d  Violin. 

L.  SVECENSKI,  Viola. 

ALWIN    SCHROE.DER,  Violoncello. 


NTH    SEASON, 
1893-94. 


WILL   GIVE 


THREE 
CONCERTS, 


In  Brattle  Hall 
Cambridge,  on 


Wednesday  Evening,  March  21, 
Tuesday  Evening,  April  3, 


AND 


Tuesday  Evening,  April  24, 


AT  8  O'CLOCK. 


Soloists  and  Sale  of  Tickets  to  be  announced. 
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MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  W.  HAIES, 


3  PARK  STREET. 

Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SUMNER  COOLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Mr.  JOHN  O'NEILL, 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 

No.  62  Itoylston  Street. 

VOICE  OULTUEE  and  DEVELOPMENT 

no  "wear  and  tear"  in  training. 


HEINRICH  SCHDECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Mrs.  L.  P.  MORRILL 


VOCAL  TEACHER, 


Hotel  Oxford, 


Huntington  Avenue. 


Mr.  MAX  HEINRICH 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS. 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 


MATHILDE  RDEDIGER, 


FROM    GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A  Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  l. 
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EFFIE  VIRGINIA 

(SOPRANO), 


PUPIL   OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuocinf. 

Licentiate  (Artist)  and   Henschel-Hayden  Medalist, 
New  England  Conservatory.  „j 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


Teacher  of  Violin,  Theory  and  Composition 

Mr.  GOSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY. 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


ALENA  G.  EMERSON, 

(SOPRANO), 


PUPIL  OF 
Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccinl. 

Henschel  Medalist,  1891-92. 
For   Concerts,    Oratorio,  Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
R.R.  one  block. 

Opposite  Carnegie  Music  Mall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -     BALTIMORE,   MD* 

A.MEKICA.N    ANI>    MTTMOBMAN   PLAN, 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL. 

Sorrier  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA. 

Complete   in   Appointments,   Location,  and  Cuisine. 
Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KJNGSLEY   &   CO.,    Proprietors. 

Press  or  Gbo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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THIRTEENTH    SEASOM, 
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EMIL  PAUR,  Conductor. 


PROGRAMME 

OF  THE 


Seventeenth  Rehearsal  and  Concert 


WITH    HISTORICAL   AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  March  2, 

At  2.30  o'clock. 


Saturday  Evening,  March  3, 

At  8  o'clock. 
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Seventeenth  Rehearsal  and  Concert. 


Friday  Afternoon,  March  2,  at  2.30, 


Saturday  Evening,  March  3,  at  8.00. 


PROGRAMME. 


Hector  Berlioz  -  Fantastic  Symphony,  in  C  major,  Op.  14a 

I.    Reveries  — Passions  :    Largo  (C  minor)     -  4-4 

Allegro  agitato  e  appassionato  assai  (C  major)  4-4 

II.    A  Ball :    Valse,  Allegro  non  troppo  (A  major)  -  3-8 

III.    Scene  in  the  Fields :    Adagio  <F  major)    -  6-8 

IV     March  to  the  Scaffold  :    Allegretto  non  troppo  (G  minor)  4-4 

V.    A  Walpurgis-Night's  Dream  :    Larghetto  (C  major)  4-4 

Allegro  (C  minor  and  C  major)  -  6-8 


Franz  Liszt         -  Symphonic  Poem  No.  4,  "Orpheus" 

Michail  Ivanovitch  Glinka    -  -    Komarinskaja 

Michail  Ivanovitch  Glinka        Overture  to  "  Ruszlan  and  Ludmilla,"  in  D 
major 

(First  Time.) 


THE  PIANO   IS  A   STEINWAY. 


The  programme  for  the  next  Public  Rehearsal  and  Concert   will  be    found 
on  page  607. 

(579) 


MANUFACTURERS    OF 


GRAND, 
QUARE  AND 
UPRIGHT 


SUGEN  D' ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  ail  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  to7ie  rare  sympathetic  and  noble 
tone  color  and  perfect  action 


WAREROOMS 


BALTIMORE,  WASHINGTON, 

m  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW  YORK, 

148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY.  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.   W.   TYLER,   Manager. 
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Fantastic  Symphony,  in  C  major,  Op.  14A    .     .     .    Hector  Berlioz. 

Berlioz's  Op.  14,  an  Episode  in  the  Life  of  an  Artist,  consists  of  two 
parts,  viz.:  Part  I.,  Fantastic  Symphony,  Op.  14^;  Part  II.,  Lelio,  or  the  Re- 
turn to  Life,  Lyric  Monodrama,  Op.  \\b.  The  work  was  written  at  differ- 
ent times,  and  separate  parts  of  it  were  publicly  given  in  Paris  a  good 
while  before  the  whole  came  to  a  performance.  Thus  the  Dramatic  Fan- 
tasy on  Shakspere's  Tempest,  which  forms  the  finale  of  the  second  part,  was 
given  at  the  Academie  de  Musique  in  1829  ;  the  Fantastic  Symphony  was 
given  separately  at  the  Conservatoire  in  1830;  and  the  entire  work,  with 
Bocage  in  the  part  of  Lelio,  at  the  Conservatoire  on  December  11,  1832 
The  whole  composition  is  intimately  connected  with  incidents  in  Berlioz's 
own  life,  and  he  himself  is  really  the  hero  of  it.  The  Fantastic  Symphony, 
given  at  this  concert,  is  at  once  a  fully  developed  symphony,  in  five 
movements,  and  a  piece  of  "  programme-music  " ;  so,  before  entering  upon 

BRAIN-WORKERS. 


Horsford's  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical   Works,  Providence,  K.J. 

Beware  of  Substitutes  and  Imitations. 


FOR  SALE  BY  ALL  DRUGGISTS. 
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RIDING  HABITS. 


STREET  GOWNS.       JACKETS  and  WRAPS. 


V.  BALLARD  &  SONS, 

importers, 
LADIES'  TAILORS, 

256  Boylston  St.,  Boston. 


New  Spring  Goods  now  constantly  arriving 
per  steamer. 


RECEPTION  DRESSES.       PARTY  DRESSES.        WEDDING  DRESSES. 


OYSTERS   AND   SALADS 


25  Temple  PL  jnd  33  West  St. 


A   SPECIALTY. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  UgOBo^lston'St  J  B0ST0N" 

All  the  Newest  Styles  of 

PHOTOGRAPHS : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Flash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
,  Exposition.) 

frvi  Old   Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 

INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,   -     -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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a  technical  analysis  of  the  work,  as  a  symphony,  let  us  first  consider  it  by 
its  dramatic  and  poetic  side. 

A  young  composer,  hopelessly  in  love,  tries  to  kill  himself  with  laudanum 
in  an  access  of  despair  ;  but  the  narcotic  dose  proves  insufficient  to  kill,  it 
only  throws  him  into  a  profound  sleep,  in  which  he  sees  the  strangest 
visions.     These  visions  are  the  subject-matter  of  the  symphony. 

In  the  introductory  Largo  of  the  first  movement  (the  heading  of  the 
whole  movement  is  "Reveries  —  Passions")  he  sees  himself  in  that  vague, 
objectless  passionate  condition  of  many  a  young  man  before  he  has  met  the 
one  upon  whom  his  affections  are  destined  to  be  centred ;  the  music  ex- 
presses that  vague  Sehnsucht  nach  der  Liebe  (yearning  after  love)  with  which 
young  hearts  are  not  unacquainted.  The  principal  theme  of  this  Largo 
has  a  little  history  of  its  own.  When  only  thirteen  years  old,  Berlioz  fell 
desperately  in  love  with  a  beautiful  young  girl  of  eighteen,  who  lived  near 
his  father's  house  at  la  Cote-Saint-Andre.  The  name  of  the  cruel  fair  one 
was  Estelle.  The  young  Hector  did  not  avow  his  passion,  perceiving  well 
that  Estelle  appreciated  the  difference  between  their  ages  far  more  keenly 
than  he  was  disposed  to  do,  and  that  she,  in  her  quality  of  young  woman, 
looked  upon  him  as  a  mere  boy  with  whom  it  was  good  sport  to  flirt,  in 
lack  of  more  worthy  game.  But  he  read  and  reread  Florian's  pastoral  of 
Estelle  et  N'emorin,  and  set  many  of  its  verses,  whose  rather  flaccid  senti- 
mentality harmonized  well  enough  with  his  own  forlorn  plight,  to  music  in 
his  beloved's  honor.  The  melody  of  one  of  these  songs  of  his,  to  the 
words  : 

Je  vais  done  quitter  pour  jamais 

Mon  doux  pays,  ma  douce  amie, 

Loin  d'eux  je  vais  trainer  ma  vie 
Dans  les  pleurs  et  dans  les  regrets  !  etc. 

New  England  Conservator  of  music 

(FOUNDED    BY    DR.  HBBN    TOUBJBBI.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 

THE    LEADING    CONSERVATORY   OF   AMERICA. 


The  Courses  or  Study  insure  a  musical  education  of  a  broad  and  comprehensive  nature. 

Thorough  instruction  for  pupils  of   any   grade    in  Pianoforte,  Organ,  and   ail   Orchestral  Instruments; 

in    Solfeggio,  Voice    Building,  Art  of    Smgiug,  and  in   teaching    music  in  Public  Schools  ;   in  Theory, 

Harmony,  Counterpoint,  and  Composition. 
The  Orchestral  Department   affords    unequalled    opportunities    for    both    Ensemble    and    Orchestral 

Practice  under  most  efficient  leadership. 
The  Facui.tv  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  bat  also  with  regard 

to  their  ability  as  teachers  of  the  highest  excellence. 
Teachers  or  Wind  Instruments  are   selected    from    among    the    members    of    the    Boston    Symphony 

Orchestra. 

H«n»l  for  oalendar  or  call  at  th«  Institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

*  I)  urine  last    season    the    following    members  of    the  Faculty  appeared  as  soloists  in  these    concerts 
Miss  Louise  A.   I  .rimer,  Messrs.  Heinrich  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Leo  Schulx. 
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is  the  principal  theme  of  this  open  Largo  in  the  Fantastic  Symphony.  The 
song  itself  had  been  burnt  up  long  before  ;  but,  when  Berlioz  began  the  sym- 
phony in  1829,  he  used  the  melody  again,  note  for  note.  It  was  a  rather 
ironical  stroke  of  fate,  for  an  Episode  in  the  Life  of  an  Artist  was  written  in 
honor  of  a  far  other  flame;  but  he  could  not  foresee  at  that  time  what  an 
enduring  influence  upon  his  life  his  first  love  for  the  Stella  montis  (for  so 
he  used  to  call  Estelle)  was  destined  to  have.  This  strange  unrequited 
passion,  forgotten  at  twenty-one,  was  revived  with  hundredfold  intensity  at 
sixty,  and  lasted  Berlioz  to  the  end  of  his  days. 

The  Allegro  (main  body)  of  the  movement  begins  almost  immediately 
with  what  Berlioz  calls  the  Fixed  Ldea;  in  other  words,  with  the  musical 
incarnation  of  the  beloved  woman,  whose  image  suddenly  appears  to  the 
young  dreamer  in  the  full  splendor  of  youth  and  maidenly  beauty.  This 
Fixed  Ldea  is  one  of  the  earliest  instances  in  music,  if  not  the  earliest,  of 
the  so-called  Wagnerian  Leitmotiv :  it  is  not  only  a  melody  definitely  asso- 
ciated with  a  character  in  a  dramatic  story,  but  is  musically  the  principal 
theme  on  which  the  movement  is  based. 

In  the  second  movement  (headed  a  Bait)  the  youthful  dreamer  sees  a 
vision  of  his  love  in  the  midst  of  a  gay  crowd  in  a  ball-room.  This  move- 
ment, being  in  triple  (waltz)  time,  may  be  called  the  Scherzo  by  those  who 
are  anxious  to  preserve  the  symphonic  nomenclature.  It  begins  with  a  soft 
rustling  of  the  violins  in  A  minor,  the  basses  murmuring  an  accompanying 
figure,  while  the  harps  throw  out  scintillating  arpeggj  that  affect  the  ear 
much  as  the  many-colored  sparkle  of  rich  jewels  affects  the  eye.  Soon  the 
dance  begins, —  the  daintiest,  gracefullest  waltz-melody  in  A  major,  sung 
by  the  violins,  and  gradually  adorned  with  all  that  exquisite  orchestral 
coloring  of  which  Berlioz  stands  the  acknowledged  master.  Suddenly  the 
Fixed  Ldea  appears  in  F  major,  forming  the  Trio  of  the  Scherzo.  The  be- 
loved object  has  come  to  be  queen  and  reigning  beauty  of  the  festival ;  the 
other  dancers  stand  still  as  her  graceful  form  glides  through  the  undula- 

FINE   SELECTED 

DIAMONDS. 

ALSO 

Diamond  Jewelry. 
MORSE  &  FOSS, 

120  TREMONT  STREET.  3   HAMILTON   PLACE. 

ROOMS   233  AND   234. 
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tions  of  the  waltz,  the  cynosure  of  all  eyes.  But  presently  scraps  of  the 
first  waltz-theme  are  woven  into  the  accompaniment,  as  couple  after  couple 
join  again  in  the  dance,  until  at  length  the  whole  orchestra  jubilantly  takes 
up  the  theme,  and  the  Fixed  Idea  is  lost  sight  of  amid  the  brilliant  throng. 
The  glad  noise  of  the  fete  is  at  its  height,  when  the  first  few  measures  of 
the  Fixed  Idea  are  given  out  softly  by  the  clarinets,  as  if  the  dreamer  had 
just  caught  a  far-off  glimpse  of  his  beloved  leaving  the  hall ;  the  dance 
goes  on,  faster  and  faster;  the  laughter  and  merriment  grow  more  and 
more  bewildering ;   a  whirling  coda  brings  the  movement  to  a  close. 

The  third  movement  {Adagio;  "Scene  in  the  Fields")  is  a  delicious 
pastoral.  The  unhappy  lover  seeks  repose  for  his  sore  heart  in  the  quiet 
of  the  country.  The  movement  begins  with  a  pastoral  dialogue  between 
the  English-horn  (in  the  orchestra)  and  the  oboe  (behind  the  stage),  as  of 
two  shepherds  calling  to  and  answering  each  other  on  their  pipes.  After  a 
few  measures  of  this  duet  a  beautiful  cantabile  melody  is  sung  by  the 
violins  and  flute  in  unison,  wholly  without  accompaniment  at  first,  but  after 
a  while  the  various  instruments  of  the  orchestra  add  their  voices  in  rich 
tender  harmonies. 

This  Adagio  is  full  of  imitations  —  suggestions  would  perhaps  be  a  better 
word  —  of  country  sounds  which  the  experienced  concert-goer  has  learned 
to  expect  in  every  piece  of  pastoral  music.  The  scene  this  time  being  laid 
in  the  fields,  and  not  in  the  woods,  there  is  little  of  that  tremulous  back- 
ground of  rustling  leaves  which  most  composers  seem  to  regard  as  a  sine 
qua  non  in  this  class  of  writing;  only  once  or  twice  do  we  hear  the  sough 
of  the  breeze  through  the  distant  pines.  But  the  traditional  singing-birds, 
thunder-storm,  and  other  familiar  rural  items  are  palpably  there.  Yet  all 
the  birdlike  notes  have  a  thematic  significance ;  they  are  organic  parts  of 
the  whole  picture,  and  we  find  no  trace  of  puerile  trickery  in  the  manner  in 
which  they  are  employed.  Of  course,  in  this  class  of  composition  great 
demands  are    consciously  made    upon    the    listener's  imaginative  faculty ; 


DAMASKS 


We  think  it  is  no  empty  boast  to  say  that  we  have  now 
in  stock  the  most  complete  assortment  of  3Iessi'H, 
John  S.  Jtrown  &  Sons'  Celebrated  Table 
Damash  that  is  carried  by  any  house  in  this  coun- 
try. Both  in  Cloths  and  Napkins  we  offer  some  very 
tempting  prices. 
We  guarantee  the  satisfactory  wear  of  these  goods. 


R.  II.  STEARNS  &  CO. 
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listening  to  this  Adagio  in  sympathy  with  the  spirit  in  which  it  was  written, 
one  is  struck  by  one  point  with  singular  force.  I  know  of  no  piece  of 
orchestral  writing  that  so  strongly  suggests  summer  heat  as  the  first  half  of 
this  movement.  The  air  is  actually  oppressive ;  the  manner  in  which  this 
sultry  effect  of  the  music  is  made  to  disappear  after  the  thunder-storm  will 
be  called  ingenious  by  some,  and  a  happy  poetic  inspiration  by  others ;  the 
atmosphere  of  the  second  half  of  the  movement  is  as  cool  and  refreshing  as 
that  of  the  first  half  is  hot  and  close.  But  the  change  is  purely  physical ; 
the  character  of  the  music  is  ineffably  sad  throughout ;  the  physical  oppres- 
siveness of  the  first  part  is  cleared  away  only  to  give  way  to  the  mental 
dejection  —  the  poignant  grief  of  a  mind  overcharged  with  bitter  mem- 
ories—  that  pervades  the  second.  The  Fixed  Idea  appears  once  more,  and 
weaves  its  persistent  melody  into  the  harmonious  web,  until  it  seems  to  gain 
sole  possession  of  the  dreamer's  mind ;  he  becomes  unconscious  of  all  sur- 
rounding objects,  and  gives  himself  up  unresisting  to  the  intensity  of  his 
sorrow.  In  the  last  few  measures  we  come  upon  the  first  striking  innovation 
that  Berlioz  introduced  into  the  orchestra  of  his  day.  The  English-horn 
repeats  detached  fragments  of  its  pastoral  melody,  this  time  unanswered  by 
the  oboe,  the  only  accompaniment  being  long,  dull  rolls  on  four  kettle- 
drums, so  tuned  as  to  admit  of  the  more  or  less  complete  formation  of 
actual  chords.*  The  effect  is  striking  and  singularly  poetic.  In  these  first 
three  movements  we  have  had  passionate  love  depicted  in  all  its  phases : 
vague,  dreamy  desire  ;  joyful  hope  ;  adoration  ;  melancholy  ;  despair.  But 
now  the  picture  changes :  we  come  to  the  sinister,  the  terrible,  at  last  even 
to  the  grotesque  and  horrible.  The  dream  becomes  a  nightmare.  The 
young  lover  dreams  that  he  has  killed  his  mistress  in  an  access  of  uncon- 
trolled rage,  and  sees  himself  led  to  execution. 

The  fourth  movement  ("  March  to  the  Scaffold ")  is  perhaps  the  most 

*  Meyerbeer,  who  was  always  alert  to  be  ''  up  to  date,"  very  probably  caught  from  this  passage  the  idea 
of  having  an  actual  theme  played  on  four  kettle-drums  in  a  scene  of  his  Robert  le  Diable,  which  opera  was 
brought  out  about  a  year  after  the  first  performance  of  the  Fantastic  Symphony. 

An  important  point  in  the 
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famous  and  generally  admired  in  the  symphony.  The  orchestra  is  formid- 
ably increased:  trombones,  ophicleidts,  and  tubas  add  their  brazen  voices 
to  the  rest. 

This  superb  march  is  built  up  of  two  themes :  the  one  sombre,  sinister,  a 
sort  of  choral  melody  in  G  minor,  treated  contrapuntally  with  great  skill 
and  power ;  the  other,  in  B-flat  major,  full  of  chivalric  splendor,  with  some- 
thing terrible  and  appalling  in  its  very  brilliancy.  The  use  of  the  orchestra 
is  masterly.  One  of  the  most  noteworthy  features  in  the  orchestral  color- 
ing of  this  march  is  its  distinctly  nocturnal  suggestiveness ;  in  its  most 
brilliant  moments  it  does  not  suggest  sunlight,  but  the  glare  and  flare  of 
torches  in  the  midst  of  darkness ;  in  this  it  resembles  the  Minuet  of  Willd'- 
the  wisps  in  the  Damnation  of  Faust :  it  is  flashing  light  and  black  darkness 
at  the  same  time.  The  late  Julius  Eichberg  was  fond  of  making  a  poetic 
suggestion  regarding  the  counter-theme  played  by  the  bassoons  against  the 
first  G  minor  march-theme,  as  it  is  played  pizzicato  by  the  strings;  he 
would  say,  "  Listen  to  those  bassoons ;  can't  you  hear  the  monks  mutter- 
ing their  prayers  for  the  dead  into  the  prisoner's  ear,  as  the  procession 
marches  along? "  Just  before  the  fatal  axe  falls  upon  the  victim's  neck 
the  Fixed  Idea  appears  again  ;  a  flute  and  clarinet  give  out  the  first  phrase 
of  the  lovely  melody ;  then  comes  a  crash,  a  moment  of  impressive  silence, 
and  the  whole  orchestra  answers  with  a  roar  on  the  full  chord  of  G  major 
that  recalls  to  one's  mind  Carlyle's  description  of  the  howling  of  the  popu- 
lace on  the  Place  National  when  "  la  veuve  Capet's  "  head  fell. 

In  the  fifth  movement  ("A  Walpurgis-Night's  Dream,"  in  C  minor, 
finally  in  C  major)  we  have  Berlioz  at  his  devilmost.  Although  he  had  an 
innate  abhorrence  of  the  forms  French  musical  art  commonly  assumed  in 
his  day,  and  the  idols  of  his  art  worship  — Shakspere,  Dante,  Virgil, 
Goethe,  Beethoven,  Gluck,  von  Weber,  Spontini,  Meyerbeer  —  were  not  of 
his  country,  he  was  thoroughly  French  in  spirit  and  instinct,  perhaps  the 


ISAAC  D.  ALLEN  &  CO. 
CORSETS,  WAISTS,  PADS,  ETC. 

THREAD  STORE  GOODS. 

We  have    just   opened    a  new  line  of    VEILINGS    and 
TRIMMING   BRAIDS. 

21    Winter  Street,         -         BOSTON,  MASS. 

Between  Music  Hall  and  Chandler  &  Co. 

(587) 


SHORE    LINE 

— — —  BETWEEN       . 

BOSTON  and  NEW  YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 


10.00  a.m.  "BAY  STATE  LIMITED."     Parlor  cars  only.    Special  Tick- 
,  ets  required.    Buffet  Service  through..    Due  at  3.00  p.m. 

10.03  a.m.  "DAY  EXPRESS."  Buffet  Parlor  Car3  and  Day  Coaches 
Due  at  4.30  p.m. 

1.00  p.m.  "AFTERNOON  EXPRESS."  Buffet  Parlor  Cars  and  Day 
Coaches.    Due  at  7.30  p.m. 

3.00  p.m.  "  SHORE  LINE  EXPRESS."  Parlor  Cars,  Parlor  Smoking  Car, 
and  Through  Coaches.   Dining  Car  bet.  Boston  and  New  London.    Due  9  p.m. 

5.00  p.m.  "  GILT  EDGE  "  EXPRESS.  Due  at  11.00  p.m.  Daily  Parlor 
Cars,  Parlor  Smoking  Car,  and  Through  Coaches.  Dining  Car  between 
Boston  and  New  London. 

12.00  O'CLOCK  MIDNIGHT  EXPRESS.  Due  at  7.OO  am. Daily  Com- 
partment  Sleeping  Cars  and  Day  Coaches.    Open  for  occupation  at  9.15  p.m. 

PHILADELPHIA,  BALTIMORE,  and  WASHINGTON  SERVICE. 

Via  Shore  Line,  Transfer  Steamer  "Maryland,"  and  Pennsylvania  Route. 

9AA  „  »„     rATAXTTAT    PYPPPCC         Solid  Pullman  Vestibuled  Train.     (Daily,  Sundays 
•  W  a.m.  l>-UJLUilliLJj  J^JLi:JiJ!i©0.       excepted.)     Returning,    leave  Washington  7.50 
a.m.  (Sundays  excepted),  Philadelphia  11. 10  a.m. 

7QA  «k  „,      l?'l?n'I?"P  AT     T7VD"PTi,CO         Solid  Pullman  Vestibuled  Train.      (Daily,    Sun- 
•  OU  p.m.   J?  XiAF filiAJj    JliA.JTll;J!iOO.       days  included.)     Returning,   leave  Washington 
3.15  p.m.  daily,  Sundays  included;  Philadelphia  6.30  p.m.  daily,  Sundays  included. 

NEW   YORK,    NEW    HAVEN   and   HARTFORD   R.R. 

C.  T.  HEMPSTEAD,  A.  C.  KENDALL,  GEO.  L.  CONNOB, 

G.P.A.  New  Haven  System.  G.P.A.  Old  Colony  System.  Pass'r  Traffic  Manager. 


Line 


Finest  and  Safest  Trains 
in    the    World,    between 


New  York  and  Washington 

VIA 


JERSEY  CENTRAL, 
PHILADELPHIA  &  READING,  AND 
BALTIMORE  &  OHIO  RAILROADS. 


All  trains  vestibuled,  heated  by   steam,   lighted   by  the    Pintsch    Gas    System, 
and  protected  by  Pullman's  Anti-telescoping  Device. 

PULLMAN    DAY    COACHES,         PARLOR    CARS, 
SLEEPING    CARS, DINING   CARS.  T 

NEW  YORK  TO  WASHINGTON  IN  FIVE  HOURS. 


Tickets  on  Sale  at  all  Railroad  Offices. 

Boston   Office,   211  Washington  Street. 

(588) 


most  radically  French  of  all  Frenchmen,  and,  when  he  dealt  in  the  horrible, 
always  gave  generous  measure. 

In  the  last  movement  of  the  Fantastic  Symphony  the  troubled  dreamer 
sees  his  own  damned  soul  in  the  midst  of  a  demoniac  crowd  of  witches  and 
lost  spirits,  taking  part  in  all  the  wild  revelry  of  their  Sabbath.  The  Fixed 
Idea  is  there,  too,  but  how  changed!  The  haughty  fair  one  comes,  now 
shorn  of  her  maiden  purity,  to  join  in  the  devilish  sport ;  the  spotless 
virgin  has  become  a  common  courtesan;  the  lovely,  passionate  melody  is 
degraded  to  an  ignoble  dance-tune,  played  by  a  squeaking  E -flat  clarinet 
and  octave-flute  to  the  accompaniment  of  grunting  arpeggios  on  the  bas- 
soons ;  shrieks  of  delight  greet  her  coming.  From  this  point  the  movement 
is  a  perfect  musical  pandemonium.  There  is  a  fugued  dance  of  demons,  a 
Dies  irae,  given  out  in  severe  unison  by  the  ophicleide,  tuba  and  bassoons, 
and  horribly  burlesqued,  verse  by  verse,  by  the  other  instruments,  great 
bells  in  C  and  G  tolling  a  solemn  funeral  knell  the  while.  The  dance 
grows  wilder  and  wilder;  the  fugued  rondo  of  the  demons  and  the  solemn 
Dies  irae  are  brought  into  conjunction ;  shrieks,  groans,  ribald  laughter, 
fill  the  air,  mid  flashes  of  lightning  and  peals  of  thunder;  at  last  the  whole 
mad  rabble  join  in  a  furious  chorus,  which  now  and  then  recalls  in  a 
frightfully  parodied  form  the  once  pure  and  beautiful  Fixed  Idea,  when 
with  a  loud  clash  of  cymbals  the  dreamer  awakes.  The  Fantastic  Sym- 
phony is  ended.* 

I  find  that  I  have  said  more  about  the  music  of  the  symphony,  in  the 
preceding  account,  than  I  at  first  meant  to ;  little  remains  but  to  speak  of 
the  first  movement.  The  main  body  of  this  movement  {Allegro  agitato  e 
appassionato  assai,  in  C  major,  4-4  time)  begins  almost  immediately,  as  has 
been  said,  with  the  Fixed  Idea,  which  is  given  out  by  the  first  violins  and 
flute  in  unison.     There  is  no  accompaniment  at  first,  but  soon  the  other 

*Much  of  this  account  of  the  Fantastic  Symphony  is  taken  from  an  article  hy  the  Editor,  on  A?i  Episode 
in  the  Life  of  an  Artist,  in  the  At/antic  Monthly  for  January,  1878. 
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strings  come  in  with  soft  pulsating  chords,  sporadically  to  begin  with,  then 
more  frequently,  at  last  continuously,  suggestive  of  the  lover's  more  and 
more  passionate  heart-beats.  Some  agitated  passage-work,  interrupted  at 
moments  by  fragments  of  the  Fixed  Idea,  leads  to  a  short  conclusion-theme 
(entering  fortissimo  in  the  strings,  and  alternating  with  the  opening  figure 
of  the  Fixed  Idea  in  the  wood-wind),  the  brief  development  of  which  brings 
the  first  part  of  the  movement  to  a  close.  There  has  been  no  real  second 
theme ;  the  first  part  is  regularly  repeated. 

The  free  fantasia  begins  with  working  out  the  initial  figure  of  the  Fixed 
Idea,  soon  leading  to  some  strenuous  chromatic  scale-passages  in  the 
strings  against  occasional  long-held  octaves  in  the  wind,  which  rise  to  a 
strong  climax.  After  a  few  measures  of  silence,  a  fluttering  accompani- 
ment begins  softly  in  the  strings,  in  G  major,  and  the  flute,  clarinet,  and 
bassoon  repeat  the  whole  of  the*  Fixed  Idea  in  that  key.  Then  the  work- 
ing-out begins  again,  fitfully  and  spasmodically,  rising  to  a  climax  and  then 
falling  back  to  pianissimo  ;  then  begins  a  long  and  very  gradual  climax,  the 
strings  working  up  the  first  figure  of  the  Fixed  Idea  in  imitation,  against 
plaintive,  recitative-like  phrases  in  the  oboe,  the  crescendo  growing  stronger 
and  stronger,  until  at  last  the  whole  orchestra  precipitates  itself  in  fortis- 
simo upon  the  Fixed  Idea,  against  which  the  violins  play  furious  running- 
passages  in  eighth-notes.  This  is  the  beginning  of  the  third  part  of  the 
movement.  But,  after  the  Fixed  Idea  has  been  thus  triumphantly  played 
through,  all  connection  with  the  first  part  is  broken  off,  and  the  coda  sets 
in.  The  music  grows  more  fitful  and  passionate  than  ever,  but  at  last  sub- 
sides into  a  diminuendo  e  ritardando  repetition  of  a  figure  taken  from  the 
Fixed  Idea,  and  ends  in  long-held  pianissimo  chords  for  the  full  orchestra. 

The  scoring  of  the  Fantastic  Symphony  presents  many  peculiarities.  The 
first  movement  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  4  bassoons,  4 
horns,  2  cornets,^  2  trumpets,  1  pair  of  kettle-drums,  and  strings.  The 
second  movement  (Uh  Bat),  for  2  flutes  (one  of  them  changing  later  to 
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piccolo),  i  oboe,  2  clarinets,  4  horns,  2  harp-parts,  and  strings, —  notice 
that  there  are  no  bassoons,  a  great  rarity  in  orchestration!  The  third 
movement  {Scene  aux  Champs,  in  F  major,  6-8  time)  is  scored  for  2  flutes, 
1  oboe,  1  English-horn,  2  clarinets,  4  bassoons,  4  horns,  4  kettle-drums 
(with  four  players),  and  strings.  In  the  fourth  movement  {Marche  au  Sup- 
plice:  Allegretto  non  troppo,  in  G  minor,  4-4  time)  the  orchestra  of  the  first 
movement  is  increased  by  3  trombones,  2  ophicleides,  an  additional  pair  of 
kettle-drums,  and  bass-drum  and  cymbals.  The  scoring  of  the  last  move- 
ment {Songe  d'une  Nuit  du  Sabbat)  is  the  same,  with  the  addition  of  a 
"rolling  bass-drum"  (bass-drum  on  which  two  players  make  rolls  with 
kettle-drum  sticks)  and  2  bells  in  C  and  G  (for  which  "  several  grand-piano- 
fortes "  may  be  substituted). 

This  symphony  was  written  out  and  performed  before  the  second  part, 
Lelio,  was  begun, —  except  the  Dramatic  Fantasy  on  Shakspere's  Tempest, 
which  was  written  even  before  the  symphony, —  but  Berlioz  altered  much  of 
it  afterwards,  and  it  was  not  wholly  in  its  present  shape  even  when  given 
in  1832.  The  March  to  the  Scaffold  was  written  in  a  single  night.  On  the 
other  hand,  the  Scene  in  the  Fields  gave  the  composer  much  trouble ;  he 
worked  at  it  for  three  weeks  without  being  able  satisfactorily  to  fix  his 
idea ;  and  of  all  the  movements  in  the  symphony  this  was  the  one  that 
underwent  the  most  serious  changes  in  the  process  of  retouching, —  a 
process  which  Berlioz  continued  for  several  years.  After  the  first  perform- 
ance he  rewrote  the  instrumentation  of  the  Ball  from  beginning  to  end, 
and  also  added  a  new  coda. 

One  historical  point  connected  with  this  symphony  is  worth  noting  here. 
Berlioz  has  been  quite  sufficiently  severely  criticised  for  the  outrageousness 
of  making  his  pure  Fixed  Idea  appear  "  as  a  common  courtesan  "  in  the  Wal- 
purgis-Night  scene ;  especially  as  it  was  no  secret  that  the  symphony  was 
written  to  commemorate  his  (then  unrequited)  love  for  Harriet  Smithson, 
who  afterwards  became  his  wife,  and  he  knew  that  she  was  to  be  present  at 
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the  first  complete  performance  at  the  Conservatoire  in  1832.     The  idea  is 
certainly  sufficiently  disgusting,  so  much  so  that  it  might  have  occurred  to 
Berlioz's  scandalized  critics  that  it  was  too  horrible  to  be  true, —  that  Ber- 
lioz was  not  capable  of  such  a  gigantic  sottise  as  that.     The  real  facts  in  the 
case  were  not  made  public   until   the  publication  of   Edmond  Hippeau's 
Berlioz  Intime,  in  1883, —  fourteen  years  after  the  composer's  death.     It  is 
perfectly  true  that  the  symphony  was  begun  in  honor  of  Harriet  Smithson, 
with  whom  Berlioz  was  madly  in  love,  but  whom  he  knew  at  that  time  only 
"  across  the  footlights,"  as  Juliet  and  Ophelia ;  she  had  refused  to  have 
anything  to  do  with  him,  and  there  was  no  real  personal  acquaintance  be- 
tween the  two,  beyond  a  chance  introduction.     Long  before  the  symphony 
was  ended,  Berlioz  was  on  with  his  new  love,  Camilla  Moke  (afterwards 
Camilla  Pleyel,  the  famous  pianist);  she,  as  a  musician  (which  Miss  Smith- 
son  was  not  in  the  least),  had  considerable  influence  upon  him  in  the  com- 
position of   the  work.     Before   the   last  movement  of   the  symphony  was 
written,  scandalous  (and  absolutely  unfounded)  reports  came  to  Berlioz's 
ears  concerning  Harriet  Smithson's  character, — -reports  which  were  prob- 
ably  not   regarded   with   much   displeasure   by  Camilla  Moke, —  and  the 
horrible  incident  in  the  Walpurgis- Night  scene  of  the  symphony  was  a  piece 
of  heart-broken  revenge  on  Berlioz's  part,  who  at  the  time  was  persuaded 
that  the  "common  courtesan"  side  of  the  business  was  really  true.     When 
Camilla  had  jilted  him,  and  Miss  Smithson  had  again  returned  to  Paris  in 
1832,  he  discovered  his  terrible  mistake  ;  but  it  was  only  on  the  afternoon 
of  the  first  complete  performance  of  an  Episode  in  the  Life  of  an  Artist  that 
Berlioz  learned  that  Schutter,  one  of  the  editors  of  GalignanVs  Messenger,  was 
to  bring  Miss  Smithson  to  the  concert  in  the  evening,  and  it  was  too  late 
then  to  change  the  programme.     Besides,  he  felt  sure  that,  if  she  should 
possibly  suspect  that  there  was  an  allusion  to  herself  in  the  work,  it  would 
only  be  in  the  second  part,  Lelio,  or  the  Return  to  Life, —  some  time  after  the 
symphony  was  over.     At  any  rate,  his  ill-considered   "revenge"    did   not 
prevent  Miss  Smithson's  accepting  and  marrying  him  a  year  later. 
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Symphonic  Poem  No.  4,  "  Orpheus  "        Franz  Liszt. 

The  composer's  Preface  to  the  full  score  of  this  symphonic  poem  runs  as 
follows :  — 

"  One  day  I  had  to  conduct  Gluck's  Orpheus.  During  the  rehearsals  it 
was  well-nigh  impossible  for  me  to  refrain  from  abstracting  my  imagination 
from  the  point  of  view  —  touching  and  sublime  in  its  simplicity  —  from 
which  the  great  master  had  considered  his  subject,  to  travel  in  thought 
back  to  that  Orpheus  whose  name  soars  so  majestically  and  harmoniously 
over  the  most  poetic  of  Greek  myths.  I  saw  again,  in  my  mind's  eye,  an 
Etruscan  vase  in  the  collection  in  the  Louvre,  representing  the  first  poet- 
musician,  draped  in  a  starry  robe,  his  brow  encircled  by  a  mystically  royal 
fillet,  his  lips  parted  and  breathing  forth  divine  words  and  songs,  and  his 
fine  long,  taper  fingers  energetically  striking  the  strings  of  his  lyre.  I 
thought  to  see  round  about  him,  as  if  I  had  seen  him  in  the  flesh,  wild 
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source  of  wonder  and  delight.  As  a  musical  educator,  it  stands 
supreme. 

OLIVER  DITSON  COMPANY,  453  to  463  Washington  Street. 
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beasts  listening  in  ravishment :  man's  brutal  instincts  quelled  to  silence : 
stones  softening :  hearts  harder  still,  perhaps,  bedewed  with  a  miserly  and 
burning  tear:  warbling  birds  and  babbling  water-falls  interrupting  their 
own  melodies  :  laughter  and  pleasures  listening  with  reverence  to  those 
accents  that  revealed  to  Humanity  the  beneficent  power  of  art,  its  glorious 
illumination,  its  civilizing  harmony. 

"  With  the  purest  of  morals  preached  to  it,  taught  by  the  most  sublime 
dogmas,  enlightened  by  the  most  shining  beacons  of  science,  informed  by 
the  philosophic  reasonings  of  the  intellect,  surrounded  by  the  most  refined 
of  civilizations,  Humanity  to-day,  as  formerly  and  always,  preserves  in  its 
breast  its  instincts  of  ferocity,  brutality,  and  sensuality,  which  it  is  the  mis- 
sion of  art  to  soften,  sweeten,  and  ennoble.  To-day,  as  formerly  and  al- 
ways, Orpheus,  that  is  to  say  Art,  should  spread  his  melodious  waves,  his 
chords  vibrating  like  a  sweet  and  irresistible  light,  over  those  conflicting 
elements  which  rend  each  other  and  bleed  in  the  soul  of  every  one  of  us, 
as  they  do  in  the  entrails  of  every  society.  Orpheus  bewails  Eurydice, 
Eurydice,  that  emblem  of  the  Ideal  engulfed  by  evil  and  suffering,  whom 
he  is  allowed  to  snatch  from  the  monsters  of  Erebus,  to  lead  forth  from  the 
depths  of  Cimmerian  darkness,  but  whom  he  can  not,  alas !  keep  for  his 
own  on  earth.  May  at  least  those  barbarous  times  never  return,  when  furi- 
ous passions,  like  drunken  and  unbridled  masnads,  revenged  themselves 
upon  art's  disdain  of  their  coarse  sensual  delights  by  felling  it  with  their 
murderous  thyrsi  and  their  stupid  fury. 

"  Had  it  been  given  me  completely  to  formulate  my  thought,  I  could  have 
wished  to  render^the  serenely  civilizing  character  of  the  songs  that  radiate 
from  every  work  of  art ;  their  gentle  energy,  their  august  empery,  their 
sonority  that  fills  the  soul  with  noble  ecstasy,  their  undulation,  soft  as 
breezes  from  Elysium,  their  gradual  uprising  like  clouds  of  incense,  their 
diaphanous  and  azure  Ether  enveloping  the  world  and  the  whole  universe 
as  with  an  atmosphere,  as  with  a  transparent  garment  of  ineffable  and  mys- 
terious Harmony." 

As  this  composition  is  perfectly  free  in  form,  and  hence  hardly  suscep- 
tible of  technical  analysis,  nothing  need  be  added  to  this  Preface  of  the 
composer's,  especially  as  the  poetic  subject-matter  of  the  work  is  not  a 
dramatic  story,  but  merely  an  abstract  idea.  The  poem  is  scored  for  i 
piccolo-flute,  2  flutes,  2  oboes,  1  English-horn,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle-drums,  2 
harps,  and  strings.  It  was  first  performed  publicly  under  the  composer's 
direction  in  Weimar,  as  a  prelude  to  a  performance  of  Gluck's  Orpheus^  on 
Feb.  16,  1854. 
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ENTR'ACTE. 

The  presence  of  Liszt's  symphonic  poem  Orpheus  on  the  programme  of 
this  concert  has  suggested  the  inquiry,  What  other  composers  have  treated 
the  same  subject  musically?  The  Editor  of  these  programme-books  has 
accordingly  compiled  the  following  (probably  not  entirely  complete)  list :  - — 


Composer. 

A  uthor  of  Text. 

Title. 

Class 

.*'            First  given. 

A.  Poliziano 

Cardinal  Riario 

Or/eo 

MD 

Pome 

1480 

G.  Caccini 
J.  Peri 

0.  Rinuccini 
O.  Rinuccini 

Euridice 
Euridice 

O 
0 

\  Florence 

1600 

B.  Ferrari 

Or/eo  ed  Euridice 

0 

Mantua 

1607 

C.  Monteverde 

A.  Striggio 

Or/eo 

0(S) 

Mantua 

1607 

H.  Schiilz 

Orpheus  und  Euridice 

B 

Dresden 

1638 

S.  Landi 

La  morte  d'  Or/eo 

Pas-. 

Rome 

1639 

G.  Zarlino  (?  !) 

Or/eo  ed  Euridice 

O(s) 

Paris 

1647 

A.  Santinelli 

Gli  amori  d'  0.  ed  E 

O 

Vienna 

1660 

A.  Sartorio 

A.  Aureli 

Or/eo  ed.  Euridice 

o 

Venice 

1672 

A.  Draghi 

N.  Minato 

La  lira  d"1  Or/eo 

o 

Laxenburg 

1683 

L.  &  J.-B.  Lully 

Duboullay 

Orphee 

0(3) 

Paris 

1690 

R.  Keiser 

Bressand 

Orpheus 

o 

Brunswick 

1699 

M.  Bladen 

Orpheus 

M 

London 

^oS 

J.  Dennis 

Orpheus 

M 

London 

1707 

R.  Keiser 

Bressand 

Orpheus  in  Thracien 

O 

Hamburg 

1709 

J.  J.  Fux 

Pariati 

Or/eo  ed  Euridice 

0 

Vienna 

171S 

J.  Weaver 

Orpheus 

M 

London 

1717 

A.  Blaise 

Orphee 

B 

Paris 

1738 

G.  C.  Wagenseil 

Pasquini 

I  lamenti  df  Or/eo 

O 

Vienna 

1740 

J.  Hill 

Orpheus 

O 

Loudon 

1740 

Rich 

Orpheus  and  Eurydice 

Pme. 

London 

1741 

K.  H.  Graun 

Villati 

Or/eo 

0 

Berlin 

1752 

F.  Deller 

Orpheus  und  Euridice 

B 

1760  (?) 

C.  W.  von  Gluck 

R.  Calzabigi 

Or/eo  ed  Euridice 

0(3) 

Vienna 

1762 

J.  C.  Bach 

0>-/eo  ed  Euridioe 

O 

London 

1770 

A.  Dauvergne 

Orphee 

o 

(not  given) 

1770  (?) 

C.  W.  von  Gluck 

Moline 

Orphee 

0(3) 

Paris 

1774 

A.  Tozzi 

Or/eo  ed  Euridice 

0 

Munich 

I77S 

F.  G.  Bertoni 

R.  Calzabigi 

Or/eo  ed  Euridice 

0(3) 

Venice 

1776 

*B  =  Ballet;  M 
Pme.  =  Pantomime ; 
number  of  acts. 

=  Masque;  MD  =  Musical  Drama;  0  =  Opera; 
"PO  =  Parody-operetta;    SP  — Symphonic  Poem 

OB  =  Opera-bouffe ;  Pas. 
Figures  in  parenthesis 

=  Pastoral ; 
indicate  the 
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Composer.  A  uthor  of  Text. 

P.  Guglielmi 

J.  C.  Naumann 

G.  Benda 

K.  Diners  von  Dittersdorf 

F.  W.  Benda 

M.  v.  Droste-Hiilshoff       J.  G.  Jacobi 

W.  Reeve 

J.  Haydn 

P.  D.  Deshayes 

M.  R 

G.  Bachmann  J.  G.  Jacobi  (?) 
K.  Cannabich 

L.  Lamberti 

P.  von  Winter 

F.  A.  Kanne 

K.  Meisl 

F.  Liszt 

J.  Offenbach  H.  Cremieux 

K.  F.  Conradin  K.  Elmar 


•    Title.  Class.  First  given. 

Or/eo  O  London  1780 

Orpheus  O  Copenhagen  1785 

Orpheus  O  Gotha  1787 

Orpheus  der  Zweite  PO(i)  Vienna  1787 

Orpheus  O  Berlin  1788 

Der  Tod  des  Orpheus  0(3)  (not  given)  1791 

Orpheus  and  Eur y dice  B  London  1792 

Or/eo  ed  Eur idice  O  (unfinished)  1793-94 

Le  petit  Orphie  PO  Paris  1793 

Le  petit  Orphee  PO  (4)  Havre  1795 

Der  Tod  des  Orpheus  0(3)  Brunswick  1798 

Orpheus  O  Munich  1800  (? 

Or/eo  O  1800  (?) 

Orpheus  and  Eurydice  B  London  1805 

Orpheus  O  .  Vienna  18 10 

Orpheus  und  Eur  idice  PO  (2)  Vienna  1813 

Orpheus  SP  Weimar  1854 

Orphee  aux  en/ers  OB  (2)  Paris  1858 

Orpheus  im  Dor/e  O  (1)  Vienna  1867 


The  Right  of  Playing  in  F  in  a  Symphony  in  D. 

At  the  time  when,  after  eight  or  ten  years  of  study,  I  began  to  catch  a 
glimpse  of  the  power  of  our  great,  profaned  art,  a  student  of  my  acquaint- 
ance was  sent  to  me  by  the  members  of  an  amateur  philharmonic  society, 
recently  formed  in  the  hall  of  the  Prado,  to  beg  me  to  be  their  conductor. 
I  had  as  yet  only  conducted  a  single  musical  performance,  that  of  my  first 
mass  in  the  church  of  Saint-Eustache.  I  had  great  misgivings  about  those 
amateurs ;  their  orchestra  must  be,  and  indeed  was,  execrable.  The  idea 
however  of  getting  practice  in  the  direction  of  instrumental  masses  by 
thus  experimenting  in  anima  vi/i,  decided  me,  and  I  accepted. 

When  the  day  for  rehearsal  comes,  I  go  to  the  Prado ;  I  find  there  some 
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sixty  players,  tuning  with  that  irritating  noise  that  is  peculiar  to  amateur 
orchestras.  We  were  to  perform  what  ?  .  .  .  A  symphony  in  D,  by  Gyro- 
wetz.  I  do  not  believe  that  ever  tinker,  rabbit-skin  vendor,  Roman 
grocer  or  Neapolitan  barber  dreamed  of  such  platitudes.  I  resign  myself, 
and  we  begin.  I  hear  a  frightful  discord,  made  by  the  clarinets.  I  inter- 
rupt the  orchestra,  and  turning  to  the  clarinet  players :  "  You  have  no 
doubt  mistaken  one  piece  for  another,  gentlemen ;  we  are  playing  in  Z>, 
and  you  have  just  played  in  Ff"  "No,  sir,  it  is  the  symphony  you  men- 
tioned ! "  "  Let  us  begin  again."  New  discord,  new  stoppage.  "  But  it  is 
impossible ;  send  me  your  part."  The  clarinet  parts  are  passed  to  me. 
"Oh!  now  the  cacophony  is  explained.  Your  part  is  written  in  F,  it  is 
true,  but  for  clarinets  in  A,  in  which  case  your  Fis  in  unison  with  our  D. 
You  have  taken  the  wrong  instruments."  "  We  have  only  got  clarinets  in 
C,  sir."  "  Well,  then,  transpose  a  third  lower."  "  We  do  not  know  how 
to  transpose."  "Then  in  heaven's  name,  stop  playing."  "Ah!  we  like 
that !  we  are  members  of  the  society,  and  have  a  right  to  play  as  well  as 
the  rest." 

At  these  incredible  words  I  drop  my  baton  and  run  away  as  if  the  devil 
were  after  me,  and  I  have  never  heard  of  those  philharmonics  since. 

A  Crowned  Virtuoso. 
A  king  of  Spain,  imagining  himself  very  fond  of  music,  used  to  like  to 
play  his  part  in  Boccherini  quartets ;  but  he  could  never  follow  the  move- 
ment of  a  piece.  One  day,  when  he  had  stayed  further  behind  the  other 
players  than  usual,  they  were  on  the  point  of  stopping,  frightened  at  the 
disorder  made'by  the  royal  bow,  which  was  three  or  four  measures  behind 
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time :  "  Go  on,"  erred  the  enthusiastic   monarch,    "  I  will  catch  up  with 
you!"  .         .         .         .         . 

A  New  Musical  Instrument. 

A  musician,  whom  all  Paris  knew  fifteen  or  twenty  years  ago,  came  to 
see  me  one  morning  with  something  carefully  wrapped  up  in  paper  under 
his  arm  :  "  I  have  found  it !  I  have  found  it ! "  cried  he,  like  Archimedes, 
coming  into  my  room.  "I  have  been  a  long  while  on  the  scent  of  this 
invention,  which  cannot  fail  to  create  an  immense  revolution  in  art.  See 
this  instrument,  a  simple  tin  box,  pierced  with  holes,  and  fastened  to  the 
end  of  a  string ;  I  will  swing  it  round  rapidly,  like  a  sling,  and  you  will 
hear  something  marvelous.  See,  just  listen  :  Hooh !  hooh  !  hooh  !  Such 
an  imitation  of  the  wind  knocks  in  awfully  the  famous  chromatic  scales  in 
Beethoven's  Pastoral.  It  is  nature  caught  in  the,  act !  It  is  fine,  it  is  new  ! 
It  would  be  in  bad  taste  to  play  the  modest  fool  here.  Beethoven  was 
wrong,  we  must  admit  it,  and  I  am  right.  Oh !  my  dear  fellow,  what  an 
invention !  and  what  an  article  you  will  write  about  it  for  me  in  the 
Journal des  Debats  !  It  will  do  you  extraordinary  honor;  you  will  be  trans- 
lated into  all  languages.  How  glad  I  am;  go  it,  old  boy  !  And,  believe 
me,  it  is  as  much  for  you  as  for  me.  Yet,  I  confess  that  I  should  like  to 
be  the  first  to  employ  my  instrument ;  I  have  reserved  it  for  an  overture  I 
have  begun,  and  of  which  the  title  will  be:  The  Island  of  sEolus ;  you 
will  hear  about  it.  After  which  you  are  free  to  make  use  of  my  invention 
for  your  symphonies.  I  am  not  one  of  those  people  who  would  sacrifice 
the  present  and  future  of  music  to  their  own  personal  interests,  no ;  every- 
thing for  art  is  my  motto."  ......... 
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The  Regiment  of  Colonels. 

A  gentleman,  who  is  a  rich  land-owner,  deigns  to  present  his  son,  twenty- 
two  years  old,  and  not  as  yet  able  to  read  music,  to  me. 

"  I  have  come,  sir,"  says  he,  "  to  beg  you  to  have  the  kindness  to  give 
lessons  in  high  composition  to  this  young*  man,  who  will,  I  hope,  soon  do 
you  credit.  He  thought  at  first  of  being  a  colonel,  but  notwithstanding  the 
brilliancy  of  military  glory,  the  arts  have  proved  decisively  seductive  to 
•him ;  he  prefers  to  be  a  great  composer." 

"  Oh !  sir,  what  a  mistake !  If  you  only  knew  the  vexations  of  that 
career !  The  great  composers  mutually  devour  each  other ;  there  are  so 
many  of  them  !  .  .  .  Besides,  I  cannot  undertake  to  lead  him  to  the  goal  of 
his  noble  ambition.  To  my  mind  he  had  better  follow  his  first  impulse, 
and  enlist  in  the  regiment  you  have  just  mentioned." 

" What  regiment?" 

"  Why,  the  regiment  of  colonels,  of  course." 

"  Sir,  your  pleasantry  is  vastly  out  of  place  ;  I  will  importune  you  no 
longer.  Fortunately  you  are  not  the  only  master  in  the  world,  and  my  son 
can  be  a  great  composer  without  you.  We  have  the  honor  to  bid  you 
good-morning." — Hector  Berlioz,  Les  Grotesques' de  la  Musique. 


MrcHML  Ivanovitch  de  Glinka  was  born  in  the  village  of  Novospaskoi, 
near  Smolensk,  Russia,  on  May  20  (June  1,  according  to  our  calendar), 
1804,  and  died  in  Berlin  on  February  15,  1857.  He  was  a  Russian  of 
Polish  extraction,  and  at  first  took  up  music  as  an  amateur,  but  afterwards 


CENTURY  BOOTS 

FOR  L/IDIE5 


STRICTLY  HAND  SEWED,  $5.00 


Henry  11.  Tuttle  6*  Co 

WflSHINQTON  flNb  WINTER  ST. 


(eon 


made  up  his  mind  to  adopt  it  as  a  profession.  He  studied  the  pianoforte 
under  John  Field,  and  in  1830  went  to  Italy  to  study  the  Italian  method  of 
writing  for  the  voice.  In  1833  he  went  to  Berlin,  where  he  studied  counter- 
point under  Siegfried  Wilhelm  Dehn.  In  1836  he  brought  out  his  first 
opera,  Zaiskaja  skisu  (Life  for  the  Czar),  in  St.  Petersburg  with  immediate 
success  j  the  work  has  always  been  popular  in  Russia,  and  stood  for  a  long 
time  in  the  eyes  of  the  world  as  the  national  Russian  opera.  In  1876  its 
448th  performance  was  celebrated  by  crowning  the  bust  of  the  composer. 
In  1842  his  second  opera,  Ruszlan  and  Ludmilla,  had  an  equally  striking 
success.  Glinka  was  made  Court  Conductor  and  director  of  the  opera  and 
of  the  choral  music  in  the  imperial  churches.  In  1844  he  went  to  Paris, 
and  in  1845-47  to  Madrid  and  Seville.  Then  he  lived  for  some  time  in 
Warsaw  and  St.  Petersburg,  returning  to  Spain  in  1851.  In  1854-55  he 
lived  in  the  vicinity  of  St.  Petersburg,  writing  his  autobiography  and  plan- 
ning out  new  operas.  In  1856  he  again  visited  his  old  master,  Dehn,  in 
Berlin,  where  he  died.  Glinka  was  for  a  long  time  the  leading  Russian 
composer,  retaining  his  position  as  such  until  his  fame  was  somewhat 
eclipsed  by  Anton  Rubinstein  and  Peter  Ilyitch  Tschaikowsky.  He  was 
primarily  an  opera  composer,  but  wrote  also  several  works  for  orchestra 
and  a  good  deal  of  chamber-music. 


KOMARINSKAJA ...       MlCHAIL     IVANOVITCH     GLINKA. 

The  Komarinskaja  (or  Kamai'inskaja,  the  Russian  a  is  pronounced  like 
our  0,  in  pot)  is,  as  far  as  the  editor  has  been  able  to  make  out, —  for  the 
word  is  to  be  found  neither  in  Grove's  nor  Stainer  &  Barrett's  Dictionary, 
and  no  clew  ta  its  meaning  is  given  in  Scribner's  Cyclopaedia, —  a  Russian 


PUBLISHED  BY 

G,  Schirmer,  New  York. 


WILHELM  AUGUST  AMBROS. 

The  Boundaries  of  Music 
and  Poetry. 

A  STUDY  IN  MUSICAL  AESTHETICS. 

Translated  from  the  German  by 

J".    ZE3Z.    COBUEIiIi. 
Cloth,  $2.00. 

For  sale  by  all  music-dealers. 


Latest  English  Songs  for 

Concert  and  Drawing-room. 

By  the  most  prominent  composers  of  the  day. 

Hope  Temple.  Love's  Adieu,  Auf  Wiedersehen, 
My  World,  Rory  Darling,  etc. 

Stephen  Adams.  Adieu,  Marie,  Holy  City,  Blue- 
eyed  Nancy,  etc.,  etc. 

J.  L.  Molloy.  Herrings  are  in  the  Bay,  The  Ra- 
ven, Irish  Piper,  Carnival,  etc. 

F.  H.  Cowen.  Promise  of  Life,  Listen  to  the  Chil- 
dren, Never  a  Rose,  etc.,  etc. 

Fred.  Bevan.    Dream  of  my  Heart,  Silver  Path,  etc. 

And  others  by  Denza,  Roeckel,  Gatty,  Behrend, 
Leoni,  etc. ,  etc. 

Album  of  twenty  new  songs  with  German  and  English 
words,  by.  Jacques  Blumenthal. 

The  Famous  Boosey  Editions. 

Operas.    The  most  popular  edition  before  the  public. 
Oratorios.     New  edition.    The  best  for  Choir  and 

Festival  use.     50  cents  each. 
Royal  Song  Books.    Albums  of  songs  by  the  great 

masters  and  of  all  countries.   In  paper  and  cloth 

bindings. 

Write  for  catalogues. 

BOOSEY  &  CO.,  3  East  14th  Street,  N.Y. 
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national  dance  accompanied  by  singing  (the  words  of  the  song  not  being 
always  wholly  fit  for  ears  polite  to  hear).  The  full  title  of  the  present  com- 
position is  "  Komarinskaja,  Fantasia  fox  orchestra  on  two  Russian  Folk- 
songs, Wedding-song  and  Dance-song."  It  is  a  piece  of  free  composition, 
mostly  in  the  humorous  vein,  beginning  with  a  Moderate,  ma  energico  (in  D 
minor,  3-4  time),  in  which,  after  a  few  measures  of  prelude,  the  Wedding- 
song,  "  From  the  mountains,  the  high  mountains,"  is  given  out,  first  by  the 
violins,  violas,  and  'celli  in  octaves,  then  by  the  wood- wind,  and  developed 
briefly  by  the  full  orchestra.  The  movement  then  changes  to  Allegro  mode- 
rate (in  D  major,  2-4  time) ;  the  first  violins,  after  some  preluding  inverted 
turns  on  A,  begin  piano  with  the  Dance-song, —  the  Komarinskaja  itself,- — 
which  lively  theme  is  exposed  mfugate  by  the  strings,  and  then  taken  up  in 
fortissimo  by  the  full  orchestra.  Some  subsidiary  themes  follow  in  the  wind 
instruments,  the  Wedding-song  returns  once  more,  and  then  the  Dance- 
song  comes  back  again  "to  stay."  Especially  curious  is  the  comical  per- 
sistency with  which  the  first  violins  cling  to  this  jiggy  little  theme  for  the 
last  103  measures  of  the  composition.  The  theme  itself  bears  no  slight 
resemblance  to  part  of  Yankee  Doodle.  Besides  this  Komarinskaja  for 
orchestra,  Glinka  also  wrote  one  for  pianoforte  for  three  hands.  The  work 
is  scored  for  ordinary  orchestra,  with  2  horns  and  1  trombone.  It  was 
composed  in  1839-40. 

Overture  to  "  Ruszlan  and  Ludmilla,"  in  D  major 

MlCHAIL    IVANOVITCH    GLINKA. 

Ruszlan  and  Ludmilla,  grand  opera  in  five  acts,  the  text  by  Alexander 
Pushkin,  the  music  by  Glinka,  was  brought  out  in  St.  Petersburg  on 
November  27,  1842.     The  scene  is  laid  in  fabulous  times  in  the  Caucasus. 

ALWAYS  RELIABLE.    THE  DUCHESSE  GLOVE. 

DPIRIOIE    LIST. 

Four  Large  Buttons,  Dressed  Kid,  Colors $1.50 

Four  Large  Buttons,  Dressed  Kid,  Black 1.75 

Five  Medium  Buttons,  Dressed  Kid,  Colors, 1.50 

Five  Medium  Buttons,  Dressed  Kid,  Black I.75 

Four  Large  Buttons,  Undressed  Kid,  Colors  and  Black,       ....  1.65 

Four  Medium  Buttons,  Undressed  Kid,  Colors  and  Black,         .       .       .  1.50 

Seven  Hook,  Dressed  Kid,  Colors  and  Black,  I.75 

Seven  Hook,  Undressed  Kid,  Colors  and  Black 1.75 

Mousquetalre,  Undressed  Kid,  Colors  and  Black,     .  ....  2.00 

Mousquetalre,  Dressed  Kid,  Colors  and  Black, 2.25 

Men's  Two  Button, 1.50 

Men's  Two  Clasp 1.50 

We  warrant  this  jlore  to  be  the  most  perfect  fittinf  gloye  made,  and  for  wearing  qualities  unsurpassed. 

CHANDLER  &  CO.,  Soli  Apnts,    •     •    Winter  StrMt,  BOSTON. 
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The  overture  was  given  at  the  Crystal  Palace,  Sydenham,  England,  on  July 
4,  1874. 

It  begins  {Presto,  in  D  major,  2-2  time)  with  a  brilliant  introductory  pas- 
sage in  which  fortissimo  chords,  in  a  strongly  marked  rhythm  for  the  full 
orchestra,  alternate  with  rushing  scale-passages  for  all  the  strings  in 
octaves.  After  twenty  measures  of  this  the  first  theme  is  announced 
fortissimo  by  all  the  violins,  violas,  and  flutes,  accompanied  by  the  rest  of 
the  orchestra;  this  brilliant  theme,  of  the  regular  sixteen-measure  "square" 
cut,  is  followed  by  some  passage-work  which  leads  to  a  lighter,  more  play- 
ful, first  subsidiary,  in  which  a  figure  taken  from  the  first  theme  is  treated 
in  imitations  by  the  wood-wind  against  a  pizzicato  accompaniment  in  the 
strings.  Some  more  strong  passage-work  leads  to  the  entrance  of  the 
second  theme  in  the  violas,  'celli,  and  bassoon,  in  F  major ;  this  cantilena 
is  next  taken  up  by  the  full  orchestra  in  fortissimo,  with  the  melody  in  the 
first  violins,  flute,  oboe,  and  clarinet,  modulating  at  last  to  A-flat  major,  in 
which  key  the  conclusion-theme  is  represented  by  a  piatto  repetition  of 
the  brilliant  introductory  passage,  now  with  the  chords  in  the  clarinets  and 
bassoons,  and  the  running  passages  in  the  first  violins;  some  imitations 
on  the  last  phrase  of  the  second  theme  (as  it  first  appeared  in  the  'cello 
and  bassoon)  lead  to  the  free  fantasia. 

The  free  fantasia  is  not  very  long,  but  quite  elaborate,  consisting  mainly 
of  imitative  contrapuntal  work  on  the  last  phrase  of  the  second  theme.  A 
sudden  rush  of  all  the  strings  leads  to  the  return  of  the  first  theme  in  the 
full  orchestra,  in  the  tonic  D  major,  and  with  it  to  the  beginning  of  the 
third  part.  This  is  absolutely  regular  in  its  relations  to  the  first,  the 
second  theme'coming  (this  time  in  the  'celli  alone)  in  the  dominant,  A 
major,  and  the  conclusion-theme  in  C  major.  A  long  and  exceedingly 
brilliant  coda  follows,  based  mostly  on  the  opening  figure  of  the  first 
theme,  during  which  all  the  brass  instruments  in  octaves  sound  a  sort  of 
loud  carillon,  like  a  chime  pi  bells,  on  the  notes  D,  A,  F-sharp,  D. 

The  overture  is  scored  for  full  modern  orchestra,  with  trombones  and 
double-bassoon  (but  without  tuba).  On  the  title-page  of  the  score  stands: 
"Edited  and  dedicated  to  Mr.  H.  Berlioz  by  the  composer's  sister,  L. 
Schestakof." 
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BARGAINS 


ON   ACCOUNT   OF 


REMOVAL 


MARCH  13 


We  shall  make  discounts  from  $25  to  $150  on  any 
instrument  sold  and  delivered  before  our  removal. 

Our  stock  comprises  new  and  second-hand  Grand, 
Upright,  and  Square,  of  the  following: 


STEINWAY, 


EMERSON, 


HARDMAN,  BLASIUS, 
FISCHER,  DECKER,  KRELL, 

AND   OTHERS. 

This   will  be   an    opportunity  to   secure   a  genuine 
bargain. 

C.  C.  HARVEY  &  CO., 


CHICKERINC   HALL. 


152  TREMONT  ST. 
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FIRST  AND   HIGHEST  AWARD 

Over  ALL*   Competitors   for 


WORLD'S   COLUMBIAN   EXPOSITION. 

TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card -6865. 
Exhibitor  —  Checkering 
Exhibit  —  Pianos. 


Sons,  Boston,  Mass. 


Comments: 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break  ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  /  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX   SCHIEDMAYER,  Judge. 

K.  BUENZ,     )  President  and Secretary  Board  of Judges, 
J.  H.  GORE,  J  Liberal  Arts. 

CHICKERING   &  SONS,  791  Tremont   St.,  BOSTON,  MASS. 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 


French  Dyeing  and  Cleansing  Establishment. 

MAIN    OFFICES: 


17  Temple  Place, 
Boston,  Mass. 


365    Fifth   Avenue, 

New    York. 


Back  Bay  Branch,  284  Boylston  Street. 
LARGEST  IN  AMERICA. 


ESTABLISHED   182! 


French  Laundry  Department.     Best  in  Boston.     Bundles  called  for  and 

delivered  free. 
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Eighteenth  Rehearsal  and  Concert 


Friday  Afternoon,  March  9,  at  2.30. 


Saturday  Evening,  March  10,  at  8.00, 


PROGRAMME. 


Mozart         -  -       -       -         Overture,  "Marriage  of  Figaro" 


Beethoven    -       -       -       -        -        -        -       -       Symphony  No.  4 


Mendelssohn         ______       Overture,  " Hebrides'' 


Schumann    ------    Overture,  Scherzo,  and  Finale 
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Mr.  Carl  Faelten's  2d  Beethoven  Recital 

IN  BUMSTEAD  HALL,  TUESDAY  AFTERNOON,  MARCH  6,  AT  3. 

PROGRAM. 

SONATA,  F  minor,  Op.  2,  1  (dedicated  to  Joseph  Haydn.     Written  1791-92). 

SONATA,  C  major,  Op.  53  (dedicated  to  Count  von  Waldstein.     Written-  1804). 

SONATA,  C  minor,  Op.  in  (dedicated  to  Archduke  Rudolph.     Written  1822). 

SONATA  characteristique  :  Les  adieux ;  L'absence ;    Le  retour.     (Dedicated  to 
Archduke  Rudolph.     Written  1809.) 

Tickets  for  single  recitals,  $1.00,  on  sale  at  Box  Office,  Music  Hall,  and  at  Oliver 
Ditson  Company. 


STEINERT    HALL, 


( Tuesday  Evening,  Mar.  20, 
(Tuesday  Evening,  Mar.  27, 

Two  P^ocal  Recitals 

BY 

r.  and  Mrs.  MAX  HEINRICH. 

SANDERS  THEATRE,       .       .      CAMBRIDGE. 


EIGHTH    CONCERT    BY 

•     •    T  HIE    •     • 


Boston  x  Symphony  l  Orchestra. 


Mr.  EMIL   PAUR,  Conductor. 


:     ON     :     : 


Thursday  Evening,  March  8,  at  7.45. 



A  limited  number  of  admission  tickets  will   be  on  sale  at    the  door 
the  evenings  of  the  concerts. 
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The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 
will  be   sent  by  mail  each  week  to  any  address  upon  the  pay- 
ment  of    three   dollars      Bound  copies   of  the    Programme   for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.    R„   COMEE, 

MUSIC    HALL,    BOSTON. 

Mme.  Adelina 


PATTI 


Recommends 


Mrs.  Avonia  Bonney  Lichfield 


As  a  Teacher  of  Sin^in^.    (Old  Italian  Method.) 


Terms : 


Half-hour  Lessons 
Lessons  in  Classes 


$40.00  per  quarter 
$15.00     " 


Mrs.  Lichfield  will  also  accept  engagements  to  whistle 

in  private;  houses  lor  Musicales,  At  Homes,  etc 

Mrs.  Lichfield  whistles  I'atfi's  solos  only,  and  Mine. 
I'atti  pronounces  Mrs.  Lichfield's  whistling  "MarveL 
lous  and  beautiful." 

Residence,  52  Hereford  Street  (between  Commonwealth 
Avenue  and  Newbury  Street). 
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THE 

KNEISEL 

QUARTET 


FRANZ   KNEISEL,  ist  Violin. 

OTTO   ROTH,  2d  Violin. 

L.  SVECENSKI,  Viola. 

ALWIN   SCHROEDER,  Violoncello. 


NINTH    SEASON, 
1893-94. 


Will  give  Three  Concerts,  in 
Brattle  Hall,  Cambridge,  on 

WEDNESDAY  EVE'NG,  MARCH  21, 
TUESDAY  EVE'NG,  APRIL  3, 
TUESDAY  EVE'NG,  APRIL  24, 

AT  8  O'CLOCK. 

Soloists  and  Sale  of  Tickets  to  be  announced. 


THE 

KNEISEL 

QUARTET 


FRANZ  KNEISEL,  ist  Violin. 

OTTO  ROTH,  2d  Violin. 

L  SVECENSKI,  Viola. 

ALWIN  SCHROEDER,  Violoncello. 

NINTH   SEASON, 
1893-94. 


Assisted   by  Mr.  CHARLES  MOLE. 

7th  Concert,  Monday  Evening,  Mar,  5,  at  8, 

CHICKERING   HALL,    152  TREMONT  STREET. 

PROGRAMME. 
BEETHOVEN     .         .         .         .         .      Trio  for  Flute,  Violin,  and  Viola 

BRAHMS Quartet  in  A  minor 

HAYDN -Quartet  in  D  major 

Tickets  now  on  sale  at  Box  Office,  Music  Hall. 
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MUSICAL  INSTRUCTION 


Miss  CHARLOTTE  I.  HAIES 


3  PARK  STREET. 

J  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SUMNER  COOLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Mr.  JOHN  O'NEILL. 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 
No.  62  Boylston  street. 

VOICE  C ULTUBE  and  DEVELOPMENT 

no  "wear  and  tear"  in  training. 


EINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON, 


.LP. 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue 


Mr.  MAX  HEINRIGH 


Has  the  honor  to  announce  that  he  is  pre 
pared  to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,    BOSTON. 


MATOILDE  RUEDIGER 


FROM    GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE   LAMPERTl 
METHOD  IN  AMERICA. 

Pupils  of  world-wide  reputation  (see  circular). 

178  A   Tremont  St. 

APPLICATIONS  DAILY,  FROM  12  to  I, 

(Gil) 


EFFIE  VIRGINIA  PALMER 

(SOPRANO), 


PUPIL   OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuocinl. 

Licentiate  (Artist)  and  Henschel-Hayden  Medalist, 
New  England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


Teacher  of  Violin,  Theory  and  Composition 


Mr.  GDSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


ALENA  G.  EMERSON, 

(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuccini. 

Henschel  Medalist,  1891-92. 
For   Concerts,    Oratorio,  Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


iH&g*..  fo  5  7th  Srs?S  7th.  five. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door, 
42d  St.  and  Grand  Central  cars 


m  within    one-hall    block.     Cross- 


ig^ys?   town  cars  two  blocks. 
R.R..  one  block. 


Elevated 


Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MD. 

AMERICAN    AND    EUROPEAN   PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location 
Accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL. 

Oomer  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA 

Complete    in    Appointments,   Location,  and  Cuisine, 
^ates.  $3.00  to  S4.00  per  day.  Parlor  Suites  extra  in  proportion 

J.     £.    K'NCSLEY    &    CO..    Proorietors. 

Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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DOSTOfl  Music  Hall,  Boston. 


Orchestra 

EMIL  PAUR,  Conductor. 


THIRTEENTH    SEASON* 
1 893-94. 


PROGRAMME 

OP   THE 


Eighteenth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  March  9, 

At  2.30  o'clock. 


Saturday  Evening,  March  10, 

At  8  o'clock. 


PUBLISHED    BY    C.    A.    ELLIS.    MANAGER. 
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Eighteenth  Rehearsal  and  Concert 


Friday  Afternoon,  March  9,  at  2,30. 


Saturday  Evening,  March  10,  at  8.00, 


PROGRAMME. 


Wolfgang  Amadeus  Mozart     Overture  to  "The  Marriage  of  Figaro,"  in 
D  major 


Ludwig  Van  Beethoven        -        Symphony  No.  4,  in  B-flat  major,  Op.  60 

I.    Adagio  (B-flat  minor)  -  4-4 

Allegro  vivace  (B-flat  major)       -  2-2 

II.    Adagio  (E-flat  major)  _____  3.4 

III.  Menuetto:   Allegro  vivace  (B-flat  major)     -          -  3-4 
Trio  :    Un  poco  meno  Allegro  (B-flat  major)          -  3-4 

IV.  Finale:   Allegro,  ma  non  troppo  (B-flat  major)     -  2-4 


Felix  Mendelssohn-Bartholdy      Overture  to  "  Fingal's  Cave,''  in  B  minor, 
Op.  26 


Robert  Schumann         -       -         Overture,  Scherzo,  and  Finale,  Op.  52 

I.    Overture:   Andante  con  moto  (E  minor)      -  -  4-4 

Allegro  (E  major)         ------  2-2 

II.    Scherzo:   Vivo  (C-sharp  minor)  -  -  -  -  6-8 

Trio:   1' Istesso  tempo  (D-flat  major)    -  -  -  2-4 

III.    Finale:   Allegro  molto  vivace  (E  major)       -  2-2 


The  programme  for  the  next  Public  Rehearsal  and  Concert   will  be   found 
on  page  643. 
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MANUFACTURERS    OF 


GRAND, 

QUARE  AND 
UPRIGHT 


EUGEN  D'ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

OR  HANS  VON  BULOW  : 

Their -sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  .         ... 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 
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Overture  to  "  Le  Nozze  di  Figaro,"  in  D  major. 

Wolfgang  Amadeus  Mozart. 

Le  Nozze  di  Figaro,  opera  buffa  in  four  acts,  the  text  by  Lorenzo  da 
Ponte  (after  Caron  de  Beaumarchais's  comedy,  Le  Mariage  de  Figaro),  the 
music  by  Mozart,  was  first  given  at  the  Burg-Theater  in  Vienna  on  May  i, 
1786,  the  composer  conducting.  Mozart  wrote  the  music  in  April,  1786, 
and  completed  his  score  by  the  28th  of  the  month ;  the  great  finale 
to  the  second  act,  one  of  the  longest  and  most  superb  operatic  finales  in 
existence,  was  the  almost  uninterrupted  work  of  two  nights  and  a  day. 
The  opera  was  withdrawn  from  the  stage  in  Vienna  after  only  nine  per- 
formances, owing  to  the  machinations  of  Mozart's  rivals ;  but  it  was  re- 
ceived with  enthusiasm  in  Prag,  the  next  year,  and  has  held  the  stage  well 
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ever  since  almost  all  over  the  musical  world.  It  was  first  given  in  Amer- 
ica —  in  Henry  Rowley  Bishop's  remodelled  English  version  —  in  New 
York  on  May  3,  1823,  and  in  the  original  Italian  version  on  November  23, 
1858,  with  Carl  Formes,  Maria  Piccolomini,  and  Mme  von  Berkel  in  the 
cast. 

The  overture  {Presto,  in  D  major,  4-4  time)  opens  immediately  with  the 
first  theme,  the  first  member  of  which  is  a  nimbly  running  passage  of  seven 
measures  in  eighth-notes,  whispered  in  pianissimo  by  all  the  strings  and  the 
bassoons  in  octaves,  the  second  member  consisting  of  four  measures  of 
light,  playful  work  in  the  wind  instruments,  followed  by  seven  measures 
of  joyous  fortissimo  response  in  the  full  orchestra.  This  theme  is  then  re- 
peated entire.  Next  follows  the  first  subsidiary,  consisting  of  rapid  pas- 
sage work  in  the  full  orchestra,  and  ending  with  a  characteristically  Mozart- 
ish  half  cadence.  Now  the  second  theme  appears,  in  the  dominant  A 
major,  a  tricksy,  roguish  little  figure  in  the  violins,  answered  by  running 
passages  in  3rds  in  the  wood- wind ;  this  is,  in  turn,  followed  by  a  second 
subsidiary  in  the  form  of  brilliant  passage-work  for  the  whole  orchestra, 
ending  by  perfect  cadence  in  the  key  of  the  dominant.  The  conclusion- 
theme  is  a  light,  graceful  cantilena  in  the  violins  and  some  of  the  wooden 
wind  instruments,  in  A  major,  to  which  is  appended  a  little  closing  passage 

for  the  full  orchestra,  which  ends  on  the  chord  of  the  dominant  7th  (A,  C- 
sharp,  E,  G-natural)  in  the  tonic  key.  A  short  transition-passage  of  four 
measures,  the  first  and  second  violins  playing  nimble  runs  in  3rds,  leads  to 
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what  one  at  first  inclines  to  accept  as  a  repetition  of  this  first  part  of  the 
overture,  but  which  soon  turns  out  to  be  really  the  third  part,— there  is  no 
free  fantasia, —  for,  from  the  entrance  of  the  second  theme  to  the  end  of 
the  part,  everything  is  now  in  the  tonic  D  major.  A  rather  long  and  very 
brilliant  free  coda,  not  without  hints,  however,  at  the  running  passage  of 
the  first  theme,  brings  the  work  to  a  close.  The  overture  is  scored  for 
Mozart's  usual  opera  orchestra  :  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  strings. 


Symphony  No.  4,  in  B-flat  major,  op.  60.         Ludwig  van  Beethoven. 

This  symphony  was  written  in  1806,  and  first  performed  before  a  select 

audience  at  a  concert  got  up  for  Beethoven's  benefit  —  probably  to  console 
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him  for  the  recent  failure  of  his  Fidelio  —  in  Vienna,  in  the  latter  half  of 
March,  1807.  The  programme  of  this  concert  was  probably  the  longest 
of  its  kind  ever  drawn  up,  and  was  :  — 

Symphony  No.  1,  in  C  major,  Opus  21. 

Symphony  No.  2,  in  D  major,  Opus  36. 

Symphony  No.  3  ("Eroica"),  in  E-flat  major,  Opus  55. 

Symphony  No.  4,  in  B-flat  major,  Opus  60. 

Two  and  a  half  hours  of  the  most  solid  orchestral  music !  The  score  of 
the  symphony  was  published  by  the  Bureau  des  Arts  et  dTndustrie,  in 
Vienna  and  Pesth,  in  March,  1809,  and  dedicated  to  Count  von  Oppers- 
dorf. 

The  first  movement  begins  with  a  longish  slow  introduction  {Adagio, 
4-4  time),  the  strings  playing  a  grave,  thoughtful  phrase  in  unison  and  oc- 
taves against  long-held  pianissimo  B-flats  in  the  wind  instruments.  This 
phrase,  which  is  in  B-flat  minor,  ends  with  a  long  G-flat,  which  falls  to  the 
dominant  F;  then  come  groping  staccato  arpeggios  in  the  strings  and  finally 
in  the  wood-wind  against  a  sighing  figure  in  the  bassoon  and  basses,  all  on 
the  dominant  harmony  of  the  key  of  B-flat  minor.  With  a  return  to  the 
tonic  the  opening  passage  of  the  strings  against  the  long-held  B-flat  of  the 
wind  is  repeated,  only  this  time  the  closing  G-flat  in  the  strings  does  not 

fall  to  F,  but  is  held  on ;  now  Beethoven  immediately  takes  this  G-flat  for 
its  enharmonic  F-sharp,  and  the  strings  forthwith  recommence  their  grop- 
ing arpeggios,  on  the  dominant  harmony  of  the  key  of  B  minor,  passing, 
however,  by  deceptive  cadence  to  G  major,  then  to  D  minor,  and  then  by 
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a  skip  to  a  fortissimo  outburst  of  the  full  orchestra  on  the  chord  of  the 
dominant  7th  in  B-flat  major. 

This  leads  immediately  to  the  main  body  of  the  movement  {Allegro 
vivace,  in  B-flat  major,  2-2  time).  Repeated  sharply-struck  chords  of  the 
dominant  7th,  each  one  led  up  to  by  a  fusie,  introduced  the  first  theme, 
which  is  principally  made  up  of  an  arpeggio  figure  on  the  chord  of  B-flat 
major,  ending  with  a  more  melodious  scale-passage  in  3rds  in  the  wood- 
wind. This  theme  is  then  repeated  in  fortissimo  by  the  full  orchestra  and 
brought  to  a  strong  closing  cadence.  It  is  then  further  developed  at  some 
length,  rising  to  a  strong  climax,  and  leading  to  the  entrance  of  the  first 
subsidiary,—  syncopated  chords  beginning  in  the  wood-wind  and  horns,  then 
taken  up  by  the  full  orchestra,  and  closing  with  a  more  melodious  phrase 
in  the  violas  and  'celli  against  sustained  C's  in  the  violins  and  double- 
basses.  This  leads  definitely  to  the  key  of  F  major,  in  which  the  light  and 
humorous  second  theme  now  makes  its  appearance  in  the  bassoon,  then  the 
oboe,  then  the  flute,  the  violins  continuing  its  closing  figure  in  a  passage 
that  connects  it  with  the  second  subsidiary,  a  more  earnest,  even  stern, 
passage  in  half-notes  given  out  in  unison  and  octaves  by  all  the  strings, 

and  ending  with  a  joyous  cadence  in  the  full  orchestra.  Now  comes  some 
imitative  passage-work  on  the  closing  figure  of  the  first  subsidiary,  worked 
up  for  some  time,  until  the  short  conclusion-theme  in  the  violins  brings  this 
first  part  of  the  movement  to  an  end.     It  is  regularly  repeated. 

The  free  fantasia  is  long  and  elaborate,  and  is  noteworthy,  among  other 
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things,  for  bringing  in  a  wholly  new,  most  melodious  second  member  to  the 
first  theme.  The  enharmonic  business  of  the  slow  introduction  is  repeated 
in  the  most  effective  way  toward  the  end,  the  IB-flat  of  the  kettle-drums 
being  taken,  now  as  an  A-sharp  (leading-note  of  B  major),  now  as  a  real 
B-flat  (tonic  of  B -flat  major)  just  before  the  final  climax  leading  up  to  the 
return  of  the  first  theme  at  the  beginning  of  the  third  part  of  the  move- 
ment. 

The  third  part  bears  quite  regular  relations  to  the  first,  the  second  and 
conclusion  themes  now  coming  in  the  tonic  B-flat,  and  there  is  a  short 
coda.  This  coda,  however,  bears  no  comparison  with  that  of  the  first 
movement  of  the  third  ("  Eroica  ")  symphony ;  it  is  in  no  sense  a  "  second 
free  fantasia,  but  is  quite  of  the  character  of  the  codas  one  finds  in  some  of 
the  Mozart  and  Haydn  symphonies. 

The  second  movement  {Adagio,  in  E-flat  major,  3-4  time)  is  in  the  same 
sonata-form  as  the  first  movement,  albeit  the  free  fantasia,  as  is  not  un- 
common in  slow  movements,  is  less  developed.  After  an  introductory 
measure,  in  which  the  second  violins  announce  an  accompanying  figure 
which  assumes  considerable  thematic  importance  in  the  course  of  the 
movement,  the  first  violins  give  out  the  beautiful  cantilena  of  the  first 
theme ;  then  the  whole  orchestra  repeat  the  introductory  figure  of  the 
second  violins  in  strong  octaves,  and  the  first  theme  is  repeated   by  the 

wood-wind,  accompanied  by  the  strings.  The  first  subsidiary  —  billowing 
arpeggios   in   the   strings    alternating   with    a    more    plaintive    descending 
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passage  in  the  violins  and  some  of  the  wooden  wind  instruments  —  then 
sets  in,  and  soon  merges  into  some  excited  passage-work  which  leads  to 
the  entrance  of  the  second  theme  (in  the  dominant)  in  the  clarinet,  accom- 
panied by  a  series  of  soft  sighs  in  the  first  violins,  and  a  pizzicato  figure 
in  the  second  violins.  This  wonderful  melody  begins  timorously  at  first, 
but  gradually  gains  in  warmth  of  emotional  expression,  and  ends  in  a 
perfect  glow  of  color.  It  is  immediately  followed  by  the  conclusion-theme 
(still  in  the  dominant,  B-flat  major)  in  the  wood-wind,  accompanied  with 
running  passages  in  thirty-second-notes  in  the  strings.  A  fortissimo  repeti- 
tion of  the  introductory  figure  brings  the  first  part  of  the  movement  to  a 
close. 

The  free  fantasia,  although  short,  is  quite  fully  worked  out  for  the  second 
part  of  a  slow  movement ;  the  introductory  figure  plays  a  prominent  part 
in  it,  appearing  now  in  the  second  violins  (as  at  the  beginning  of  the  move- 
ment), now  in  the  full  orchestra  in  resounding  fortissimo,  anon  in  the  bas- 
soon, the  'celli  and  double-basses,  and  finally  in  the  very  kettle-drums. 
The  third  part  of  the  movements,  beginning  with  a  figural  variation  of  the 
first  theme  in  the  flute,  accompanied  by  very  full  scoring  in  the  rest  of  the 
orchestra,  bears  the  regular  relations  to  the  first,  and  ends  with  a  brief 
coda,  just  before  the  last  two  measures  of  which  the  kettle-drums  softly 
bid  their  last  farewell  to  the  persistent  accompanying  figure  of  the  introduc- 
tory measure  during  a  total  silence  of  the  rest  of  the  orchestra. 

The  third  movement  is  marked  simply  Allegro  vivace  in  the  Peters  edi- 
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tion  of  the  full  score,  but  "  Menuetto:  Allegro  vivace"  in  the  Thematic  Index 
to  Beethoven's  Complete  Published  Works  published  by  Breitkopf  &  Hartel 
in  185 1.  The  term  "Menuetto"  seems  a  thorough  misnomer  here,  for  the 
movement  is  in  every  sense  a  full-fledged  scherzo ;  no  one  in  his  senses 
would  recognize  the  quarter-note  of  the  3-4  time  as  the  rhythmic  unit,  but 
plainly  the  dotted-half-note, —  and  this  is  the  principal  distinction  between 
the  symphonic  minuet  and  the  scherzo.  It  is  in  the  regular  form  of  a 
scherzo  with  the  trio  recurring  twice. 

The  fourth  movement  (Allegro,  ma  non  troppo,  in  B-flat  major,  2-4  time) 
is  a  brilliant  rondo,  the  principal  theme  of  which  is  rather  a  rapid  running 
passage  than  a  distinct  melody.  Some  of  the  tributary  themes,  however, 
are  of  the  most  singable  character.  The  movement  is  worked  up  with 
the  most  consummate  energy,  humor,  and  brilliancy. 


ENTR'ACTE. 

The  programme  of  this  concert  seems  intended  to  illustrate  the  growth 
of  that  phase  of  German  musical  romanticism  that  was  firmly  based  on  the 
preceding  classic  period  in  instrumental  composition, —  on  Bach,  Mozart, 
and  Beethoven,  and  was  especially  represented  by  Felix  Mendelssohn  and 
Robert  Schumann.  In  like  manner  the  preceding  programme  illustrated 
that  other,  freer  and  more  irresponsible,  romanticism  which  sprang  up  al- 
most contemporaneously  in  France  under  Hector  Berlioz,  and  in  Germany 
under  Franz  Liszt,  and  to  which  the  Russian  school  of  composition  soon 
willingly  allied  itself.     It  hardly  need  be  said  that  neither  of  these  two 
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programmes  illustrates  its  particular  subject  very  completely ;  neither  Ber- 
lioz nor  Liszt  was  without  musical  ancestors,  neither  of  the  two  was 
entirely  new  in  his  artistic  point  of  view.  Both  based  their  peculiar  art  on 
something  that  had  gone  before,  and  their  works  were  but  the  further 
development  in  a  given  direction  of  ideas  and  tendencies  to  be  noted  in 
some  of  their  great  forerunners.  Both  of  them  sprang,  in  a  certain  sense, 
from  Beethoven  and  Weber,  from  the  great  pioneers  of  musical  romanti- 
cism. Only  it  should  be  noted  that  they  differed  from  Mendelssohn  and 
Schumann  in  that  they  developed  the  romantic  germ  they  had  found  in 
Beethoven,  with  little  or  no  regard  for  preserving  that  counterpoise  of 
classicism  which  is  always  to  be  found  in  that  great  master's  works, 
whereas  both  Mendelssohn  and  Schumann  were  ever  careful  to  give  this 
counterpoise  its  full  due.  Thus  Mendelssohn  and  Schumann  might  prop- 
erly be  called  "  classical  romanticists,"  while  Berlioz  and  Liszt  were  men 
of  the  "extreme  left,"  romantic  out-and-outers. 

It  would  not  have  been  easy  to  precede  the  compositions  by  Berlioz, 
Liszt,  and  Glinka  on  the  last  programme  by  anything  characteristically 
illustrative  of  these  men's  musical  ancestry,  without  overstepping  the 
rational  limits  of  a  concert  evening.  Beethoven's  eighth  or  ninth  sym- 
phony might  have  done,  or  his  pianoforte  variations  in  C  major  on  a 
waltz-theme  by  Diabelli ;  but  either  of  the  symphonies  would  have  been 
too  long,  and  the  variations  wholly  out  of  place  at  a  symphony  concert. 
The  "  ancestry  "  had  to  be  taken  for  granted.  In  like  manner  in  the  pres- 
ent programme  there  is  a  gap  of  a  certain  sort  to  be  filled  out  between 
Beethoven's  fourth  symphony  and  Mendelssohn's  Hebriden  overture ;  the 
names  of  Schubert  and  Weber  are  wanting,  and  without   them  Mendels- 
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sohn's  and  Schumann's  "  musical  ancestry "  cannot  be  shown  with  any 
completeness.  Sebastian  Bach,  too,  would  have  been  needed  to  head  the 
programme.  But,  as  far  as  the  programme  goes,  it  does  show  Mendels- 
sohn's and  Schumann's  romanticism  as  based  on  the  romantic  side  of 
Mozart  and  Beethoven,  and  retaining  that  classic  counterpoise  which 
always  held  their  romantic  tendency  in  due  check  within  the  bounds  of 
stoutly  organic  and  well  balanced  musical  form. 

The  romantic  side  of  Mozart  seems  to  have  been  too  generally  over- 
looked. It  found  its  most  congenial  expression  in  the  higher  fields  of 
dramatic  composition  ;  in  the  opera.  And  this  is  what  makes  the  selection 
of  his  overture  to  Figaro  a  peculiarly  happy  one  for  the  purpose  of  the 

programme ;  for  it  is  the  one  of  all  his  orchestral  compositions  in  which  — 
in  spite  of  its  strictness  of  form  and  development  —  his  pungent  humor 
comes  most  plainly  into  the  foreground,  the  one  which  is  richest  in 
romantic  fancy  and  extra-musical  suggestiveness.  In  Beethoven's  B-flat 
symphony  —  a  work  belonging  to  his  second  period  —  one  finds  just  that 
vein  of  romanticism  in  which  both  Mendelssohn  and  Schumann  best  liked 
to  work,  whereas  the  vein  more  congenial  to  Berlioz's  and  Liszt's  more 
uncompromising  romantic  natures  is  hardly  to  be  found  in  the  works  of 
his  second  period,  and  does  not  show  itself  with  any  distinctness  until  the 
eighth  symphony  and  the  later  quartets  and  pianoforte  sonatas. 

It  is  hardly  conceivable  to  us  to-day  how  excessively  "modern  "  and  un- 
precedented a  piece  of  writing,  how  exorbitantly  romantic  and  musically 
unconventional,  this  symphony  seemed  to  Beethoven's  contemporaries  when 
it  first  came  out.  Even  Weber,  who  surely  had  some  pretty  good  whop- 
pers of  the  romantic  sort  to  lay  to  his  own  account,  could  see  nothing  in 
it  but  noise,  harsh  and  unmusical  harmony,  and  general  chaos.  Of  melody 
he  could  hardly  discover  a  trace  in  it.     He  wrote  an  article  on  it  that, 
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Proprietors. 


when  we  read  it  now,  we  have  to  rub  our  eyes,  to  make  sure  we  are  not 
reading  some  early  criticism  of  Eduard  Hanslick's  on  the  prelude  to  Wag- 
ner's Meister singer.  So  utterly  chaotic  and  unmusical  did  the  symphony 
seem  to  Weber.  To-day,  so  far  from  seeing  anything  chaotic  in  it,  we 
count  it  as  a  model  of  musical  beauty,  perfection  of  form,  and  coherency 
of  development ;  so  clear,  so  perfectly  beautiful  and  musical  does  it  seem 
to  us  that  we  can  hardly  perform  the  feat  of  entering  into  the  minds  of  its 
whilom  objectors,  we  can  hardly  see  what  it  was  in  it  that  seemed  to  them 
so  preposterous.  But  its  romantic  side  we  can  plainly  see.  It  has  no  title 
to  lead  our  mind  to  definite  poetic  thoughts  or  imaginative  picturings ; 
but  it  is  in  its  essence  to  the  full  as  poetic  and  imaginative  as  the  things  by 
Mendelssohn  and  Schumann  themselves  that  follow  it  on  the  programme, 
and  it  is  difficult  to  listen  to  it  without  ourselves  putting  some  poetic  or 
picturesque  interpretation  upon  it,  according  to  our  own  fancy.  It  is  as 
stimulative  to  the  imagination  as  any  romantic  music  ever  written. 

From  the  romanticism  of  Mozart  and  Beethoven  to  that  of  Mendelssohn 
and  Schumann  is,  however,  a  leap  that  clears  a  chasm  which  was  really 
bridged  across  —  as  has  already  been  said  —  by  Schubert  and  Weber,  men 
whose  romanticism  lay  somewhat  nearer  the  surface  of  their  genius,  so  to 
speak,  than  that  of  Mozart  or  of  Beethoven  in  his  second  manner.  Schu- 
bert and  Weber  have  generally  been  recognized  as  the  great  pioneer  ro- 
manticists in  German  music.  If  the  matter  be  looked  into  deeply,  it  will 
probably  be  recognized  that  neither  of  these  two  men  drew  their  inspiration 
from  an  essentially  more  romantic  spring,  that  their  genius  had  a  stronger 
romantic  bent,  than  was  the  case  with  Beethoven,  Mozart,  or  even  old 
Bach  himself ;  but  they  did  unquestionably  follow  their  romantic  bent 
more  unreservedly,  and  the  romantic  coloring  of  their  works  was  somewhat 
more  unmistakable  and  less  liable  to  be  overlooked.  It  should  be  noted 
also  that,  as  masters  of  musical  form  and  development,  neither  Schubert 
nor  Weber  even  began  to  be  the  peers  of  Beethoven  and  Mozart ;  they  had 
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not  the  technical  equipment  necessary  to  throw  into  relief  what  of  latent 
classicism  there  was  in  them.  So  the  romantic  side  of  their  work  was 
thrown  into  all  the  greater  prominence  because  its  classic  side  was  some- 
what under-developed  and  stunted, —  although  they  (and  especially  Schu- 
bert) had  undoubtedly  enough  of  the  purely  classical  instinct  to  act  as  a 
counterpoise  to  their  romantic  bent,  and  prevent  their  pushing  romanticism 
to  unmusical  excess. 

In  Mendelssohn  there  came  upon  the  field  a  man  in  whom  the  romantic 
spirit  burnt  as  bright  as  it  had  in  Mozart  or  Beethoven,  or  even  in  Schu- 
bert or  Weber,  and  at  the  same  time  a  man  who  was  even  a  more  complete 
master  of  the  technics  of  composition  than  Beethoven  himself.*  In  him 
the  classic  and  romantic  elements  were  in  perfect  equilibrium  ;  they  inter- 
penetrated and  pervaded  each  other.  His  music  is  as  essentially  romantic 
as  Beethoven's,  and  as  patently  so — with  its  romanticism  as  near  the 
surface  —  as  Schubert's  or  Weber's  ;  and  yet,  in  respect  to  classic  purity 
of  form,  perfection  of  organism,  and  stoutness  of  structure,  it  can  vie  with 
the  best  classic  models.  In  Mendelssohn  one  finds  the  most  imaginatively 
romantic  essence  classically  expressed. 

Schumann's  romanticism  is  perhaps  even  more  unmistakable  than  Men- 
delssohn's, because  he,  like  Weber  and  Schubert,  was  less  of  a  master  of 
musical  technics,  and  never  (or  very  seldom)  could  give  the  classical  side 
of  his  nature  full  and  facile  expression.  Yet  Schumann's  classicism  —  like 
Mozart's  or  Bach's  romanticism  —  has  been  too  often  underrated;  one 
may  also  surmise  that  the  exact  nature  of  his  technical  acquirements  as  a 
composer  has  been  somewhat  misunderstood.  .  Schumann  had,  at  bottom, 
quite  as  marked  a  fondness  for  coherent  and  stoutly  organized  musical 
form  as  any  composer  in  the  whole  list ;  only  there  was  one  thing  lacking 
in  him  which  made  it  impossible  for  him  to  treat  the  traditional  larger 
forms  of  instrumental  composition  with  entire  sympathy,  and  prevented 
his  ever  being  quite  at  home  in  them.  In  these  traditional  forms  we  recog- 
nize two  distinct  elements :  definite,  and  at  times  reiterated,  statement  of 
the  subject-matter;  and  then  a  further  development  and  working  out  of 
the  same.  And  we  find  that,  in  the  works  of  the  truly  great  masters 
of  musical  form,  these  two  elements  are  kept  prettly  strictly  apart.  Men 
like  Bach,  Handel,  Haydn,  Mozart,  Beethoven,  and  Mendelssohn  do  not, 
as  a  rule,  proceed  to  the  development  and  working  out  of  their  musical 
ideas  until  they  have  first  stated  them  plainly,  briefly,  and  unmistakably. 
Now  Schumann's  power  of  musical  development,  his  faculty  for  working 
out  a  musical  idea,  was  very  conspicuous  indeed.  The  second  parts  of 
his  first  movements,  his  codas  and  climaxes,  show  a  well-nigh  boundless 
wealth  of  musical  resource,  infinite  ingenuity,  and  as  firm  a  hand  as  need 
be  wished  for. 

But  his  power  of  distinct  musical  statement  was  far  less  remarkable ;  in- 
deed, for  a  man  who  had  done  so  much  writing  in  the  smaller  forms  of 

*The  late  Hans  von  Biilow  well  said  that  "  in  Mendelssohn  we  must  recognize  the  most  complete  maste 
of  musical  form  since  Mozart." 
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composition, —  those  generally  deemed  the  best  adapted  to  developing  a 
composer's  power  of  statement, —  he  often  showed  himself  surprisingly 
weak  in  this  respect.  His  bent  for  development  was  so  imperative  that  he 
was  often  lead  to  begin  working  out  an  idea  before  he  had  stated  it  with 
perfect  distinctness,  or  at  least  before  he  went  on  to  the  statement  of  an- 
other idea  that  was  to  be  worked  out  together  with  it.  And  to  returning 
again  to  his  original  statement  he  seems  to  have  felt  an  almost  unconquer- 
able aversion.  Thus  he  never  could  acquire  any  real  mastery  over  the 
rondo-form,  the  very  essence  of  which  lies  in  repeated  returns  to  a  plain 
statement  of  the  principal  theme  ;  Schumann's  rondos  are  almost  invariably 
stunted, —  in  so  far  as  the  rondo  form  itself  is  concerned, —  and  are  really 
more  than  half  coda,  or  free  progressive  development.  And  if  Schumann 
could  not  find  himself  thoroughly  at  home  in  the  traditional  forms,-^ forms 
the  establishment  of  which  had  been  the  result  of  a  slow  process  of  evolu- 
tion through  generation  upon  generation  of  composers, —  it  was  not  unnat- 
ural that  he,  of  his  own  unaided  self,  should  have  been  unable  to  invent 
and  establish  others  of  equal  stoutness  and  flexibility;  had  he  been  able  to 
do  so,  he  would  have  been  the  most  wonderful  man  in  the  whole  history  o^ 
music,  a  miracle  for  all  ages  to  look  upon  with  gaping  wonder !  Being 
thus  unable  to  master  already  established  musical  forms  in  another's  way, 
he  was  also  impotent  to  invent  forms  which  he  could  master  in  his  own  ; 
and  his  mastery  over  musical  form  in  general  never  became  complete. 

It  is  this,  probably  more  than  anything  else,  that  made  Schumann's  ro- 
manticism throw  his  classicism  somewhat  into  the  shade,  and  made  him 
seem  essentially  more  of  a  romanticist  than  his  friend  Mendelssohn.  But 
that  he  was  really  not  so  will  be  made  clear  by  a  careful  study  of  his 
works;  for,  although  the  classic  ability  is  not  always  displayed  very  brill- 
iantly, the  classic  spirit  and  aim  is  unmistakable.  His  classicism  was  just 
as  trustworthy  a  counterpoise  to  his  romanticism  as  Schubert's  was. 
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The  Evangelist  of  the  Drum. 

I  have  often  asked  myself :  Is  it  because  certain  persons  are  mad,  that 
they  interest  themselves  in  music,  or  is  it  music  that  has  driven  them 
mad  ?  .  .  .  The  most  impartial  observation  has  led  me  to  this  conclusion  : 
Music  is  a  violent  passion,  like  love;  it  can,  without  doubt,  apparently 
deprive  individuals  who  are  possessed  by  it  of  their  reason.  But  this 
derangement  of  the  brain  is  only  accidental,  the  reason  of  those  persons 
soon  regains  its  seat;  it  remains  yet  to  be  proved  that  this  pretended  de- 
rangement is  not  a  sublime  exaltation,  an  exceptional  development  of  the 
intellect  and  sensibility. 

As  for  the  others,  the  real  grotesques,  music  has  evidently  not  contrib- 
uted to  the  disorder  of  their  mental  faculties,  and  if  they  have  taken  it 
into  their  heads  to  devote  themselves  to  the  practice  of  the  art,  it  is 
because  they  are  wanting  in  common  sense.  Music  is  innocent  of  their 
monomania. 

Yet  God  knows  what  harm  they  would  do,  if  it  depended  upon  them- 
selves, and  if  people  possessed  with  the  desire  of  demonstrating  to  every 
comer,  in  every  country  and  in  every  way,  that  they  are  Jupiter,  were  not 
at  once  recognized  by  public  common  sense  as  monomaniacs. 

Besides,  there  are  individuals  who  are  much  honored  by  being  classed 
as  deranged  intellects ;  they  never  had  any  mind ;  their  skulls  are  hollow, 
or  at  least  empty  on  one  side ;  the  right  or  left  lobe  of  their  brain  is  want- 
ing, when  both  lobes  are  not  wanting  at  the  same  time.  The  reader  will 
have  no  trouble  in  classifying  the  examples  we  are  about  to  cite,  and  will 
know  how  to  distinguish  the  madmen  from  those  that  are  simply  simple. 


There  was  once  an  honest  musician  who    played    the    drum    extremely 
well.     Persuaded  of  the  superiority  of  the  snare-drum  over  all  other  organs 
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of  music,  he  wrote  a  method  for  that  instrument,  ten  or  twelve  years  ago, 
and  dedicated  his  work  to  Rossini.  As  I  was  invited  to  pronounce  upon 
the  merit  and  importance  of  this  method,  I  addressed  a  letter  to  the  author, 
in  which  I  took  occasion  to  compliment  him  highly  upon  his  talent  as  an 
executant. 

"  You  are  the  king  of  drummers,"  said  I,  "  and  will  in  time  become  the 
drummer  of  kings.  Never  did  any  one  in  any  French,  Italian,  English  or 
Swedish  regiment  have  a  quality  of  tone  comparable  to  yours.  The  me- 
chanism, properly  so  called,  the  handling  of  the  drum-sticks,  makes  those 
who  do  not  know  you  take  you  for  a  magician.  Your  rub  is  so  mellow,  so 
seductive,  so  sweet !  it  is  like  honey !  Your  dub  is  cutting,  like  a  sabre. 
And  as  for  your  roll,  it  is  the  voice  of  the  Eternal,  it  is  the  thunder,  it  is 
the  lightning  that  falls  upon  a  poplar,  eighty  feet  high,  and  cleaves  it 
from  top  to  bottom." 

This  letter  intoxicated  our  virtuoso  with  joy ;  he  would  have  lost  his 
mind,  had  that  been  possible.  He  ran  about  to  all  the  orchestras  in  Paris 
and  the  banlieue,  showing  his  letter  of  glory  to  all  his  comrades. 

But  one  day  he  comes  to  my  lodgings  in  a  state  of  indescribable  fury : 
"Sir!  they  had  the  insolence  yesterday,  at  the  head-quarters  of  the 
National  Guard,  to  insinuate  that  your  letter  was  a  joke,  and  that  you  had 
been  making  (if  I  may  so  express  myself)  a  .  .  .  fool  of  me.  I  am  not 
ugly,  no,  everybody  knows  that.  But  the  first  man  that  dares  to  tell  me 
that  positively  to  my  face,  devil  burn  me  if  I  don't  run  my  sabre  through 
his  body !  .  .  ." 

Poor  man  !  he  was  the  evangelist  of  the  drum ;  his  name  was  St.  yohn. — 
Hector  Berlioz,  Les  Grotesques  de  la  Musique. 
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59  Congress  St.?  Boston. 


Telephone  299. 


Mlle.  Alary, 
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Hair  Shampooing, 

58  WINTER  STREET, 
Room  12. 


Overture,  "Fingal's  Cave,"  in  B  minor,  Op.  36. 

Felix  Mendelssohn-Bartholdy. 

This  overture  was  begun  in  Rome  in  the  winter  of  1830,  about  a  year 
after  Mendelssohn's  visit  to  Staffa  with  Klingemann.  The  original  MS. 
score,  dedicated  to  Franz  Hauser,  is  dated  Rome,  December  16,  1830,  and 
bears  the  title  Die  einsame  Insel  (The  Lonely  Island.)  A  second  MS.  score, 
dated  London,  June  20,  1832,  differs  considerably  from  the  first,  especially 
in  the  working-out.  The  first  published  score  (Breitkopf  &  Hartel,  Easter, 
1834)  bears  the  title  Fingals  Hohle.  Later  the  title  was  changed  to 
Die  Hebriden  (The  Hebrides),  by  which  name  the  overture  is  generally 
known  in  this  country.  The  first  performance  of  the  first  version  was  by 
the  London  Philharmonic  Society,  on  May  14,  1832.  The  overture  was 
given  in  New  York  by  the  Philharmonic  Society  in  the  season  of  1852-53. 

The  overture  is  in  the  regular  overture  form,  the  first  theme  coming  in  at 
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the  very  beginning  in  the  violas,  'celli,  and  bassoons,  in  B  minor;  the  sec- 
ond theme  entering  somewhat  later  than  usual  in  the  relative  D  major  in 
the  'celli,  clarinets,  and  bassoons,  after  a  good  deal  of  development  of  the 
first.  The  conclusion-theme,  which  is  but  a  rhythmic  variation  of  the  first 
theme,  comes  in  fortissimo  on  the  full  orchestra,  in  D  major,  and  leads  to 
an  ascending  fanfare  on  the  horns  and  trumpets  on  the  notes  of  the  chord 
of  D  major,  which  ends  the  first  part,  and  introduces  the  working-out 
This  begins  pianissimo  with  the  first  theme  in  the  violas,  'celli,  and  double- 
basses  against  tremulous  harmonies  in  the  violins :  every  phrase  of  the 
theme  is  almost  immediately  followed  by  a  loud  call  from  the  wind  instru- 
ments,—  now  from  the  wood,  now  from  the  brass.  This  loud  call  gradually 
assumes  a  shape  very  like  that  of  part  of  the  first  theme  itself.  The  effect 
of  the  fragments  of  the  theme  in  the  lower  register  of  the  strings,  against 
the  tremulous  accompaniment  of  the  violins, —  all  kept  in  a  mysterious 
pianissimo, —  interrupted  ever  and  anon  by  the  wild  screams  of  the  wind  in- 
struments, is  wholly  original,  and  as  suggestively  poetic  as  it  is  original. 
One  cannot  help  thinking  to  hear  the  cries  of  sea-gulls  and  terns.  Here 
Mendelssohn  shows  that  he  fully  earned  the  title  of  " grand paysagiste" 
that  a  certain  other  great  composer  once  gave  him.  Except  for  an  almost 
constant  undulatory  movement  in  the  strings,  which  easily  enough  suggests 
the  restlessness  of  a  wind-swept  sea,  there  is  exceedingly  little  of  what 
should  properly  be  called  realism  in  the  music  :  there  is  no  attempt  directly 
to  imitate  the  sounds  or  movements  of  animate  or  inanimate  nature  in  the 
wild  neighborhood  of  lonely  islands  in  the  Northern  seas.  But  such  is  the 
suggestiveness  of  the  music,  with  its  sudden  contrasts  of  loud  with  soft, 

staccato  with   legato,  of  long-sustained  notes  with  restlessly  moving  parts, 
that,  knowing  the  title,  the  listener  has  to  stretch  his  imagination  but  very 

little  to  shut  his  eyes  and  see  the  whole  picture,  hear  the  birds  scream  and 

the  winds  whistle,  smell  the  salt  sea-weed  on  the  rocks.     The  third  part, 

which  follows  the  working-out,  is  somewhat  curtailed  from  the  first,  and 
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leads  soon  after  the  second  theme  to  a  short  but  brilliant  coda,  with  which 
the  overture  ends.  The  work  is  scored  for  the  standard  classic  symphony 
orchestra,  with  trumpets  and  drums,  but  with  only  two  horns,  and  no  trom- 
bones. 


Overture,  Scherzo,  and  Finale,  Op.  52     ...     Robert  Schumann. 

This  composition  was  first  performed  at  the  Gewandhaus  in  Leipzig  on 
December  6,  1841.  Except  that  it  has  no  slow  movement,  it  is  practically 
in  the  form  of  a  symphony ;  but  the  composer  always  refused  to  call  it  one. 
He  revised  the  Finale  in  1845.  The  work  is  dedicated  to  Johann  J.  Ver- 
hulst. 

The  first  movement,  or  Overture,  begins  with  a  slow  introduction  {An- 
dante con  moto,  in  E  minor,  4-4  time),  which  is  devoted  chiefly  to  the  work- 
ing-up  of  a  single  figure  in  imitative  counterpoint.  It  soon  leads  into  the 
main  body  of  the  movement  (Allegro,  in  E  major,  2-2  time).     This  begins 
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Fred.  Bevan.    Dream  of  my  Heart,  Silver  Path,  etc. 

And  others  by  Denza,  Roeckel,  Gatty,  Behrend, 
Leoni,  etc. ,  etc. 

Album  of  twenty  new  songs  with  German  and  English 
words,  by  Jacques  Blumenthal. 

The  Famous  Boosey  Editions. 

Operas.    The  most  popular  edition  before  the  public. 
Oratorios.     New  edition.    The  best  for  Choir  and 

Festival  use.     50  cents  each. 
Royal  Song  Books.    Albums  of  songs  by  the  great 

masters  and  of  all  countries.   In  paper  and  cloth 

bindings. 

Write  for  catalogues. 

BOOSEY  h  CO.,  3  East  14th  Street,  N.Y. 


(638) 


immediately  with  the  first  theme,  a  characteristically  Schumannesque  mo- 
tive, each  phrase  of  which  begins  with  a  sort  of  sigh  in  the  strings  and 
wind  instruments,  and  continues  on  a  tight,  dancing  figure  in  the 
strings. 

This  first  theme  is  developed  at  some  length,  and  then  repeated  with 
somewhat  fuller  orchestration.  It  is  followed  by  a  restless  staccato  figure 
in  the  strings,  which  is  soon  seen  to  be  an  accompaniment  in  free  contrap- 
punto  ostinato,  over  which  the  clarinet  and  other  wooden  wind  instruments 
soon  sing  the  long-drawn  cantilena  of  the  second  theme.  This  second 
theme  begins  in  G-sharp  minor,  then  modulates  to  B  major,  and  finally  to 
D  major ;  it  is  then  followed  by  a  subsidiary  theme,  in  which  we  at  once 
recognize  the  figure  treated  imitatively  in  the  slow  introduction  and  still 
another  figure  from  the  same,  not  yet  mentioned. 

These  first  and  second  figures  from  the  introduction  are  worked  up  in 
imitative  counterpoint  for  some  time ;  then  comes  a  sudden  pause  in  the 
whole  orchestra,  and  the  melodious,  smoothly-flowing  conclusion-theme  sets 
in  in  B  major,  growing  more  lively  and  dance-like  as  it  swells  irom  piano  to 
forte,  and  ending  with  the  "  sigh  "  with  which  the  first  theme  began.  Here 
the  first  part  of  the  movement  ends,  and  there  is  no  repeat ;  but  the  "  sigh  " 
is,  as  might  be  suspected,  a  signal  for  the  first  theme  itself  to  return. 

The  free  fantasia  accordingly  begins  with  this  return  of  the  first  theme. 

One  can  indeed  hardly  call  it  a  free  fantasia,  so  very  short  is  it ;  but,  short 

as  it  is,  it  is  real  working-out,  and  three  separate  figures  —  the  "sigh,"  the 

dancing  figure  from  the  first  theme,  and  a  figure  from  the  introduction  — 
are  treated  in  a  way  that,  were  it  only  longer  continued,  would  be  very 
elaborate.     But  the  third  part  of  the  movement  soon  begins,  and  is  carried 
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through  in  almost  exact  reproduction  of  the  first  part, —  due  allowance 
being  made  for  the  regular  differences  of  key. 

The  coda  begins  just  as  the  short  free  fantasia  did,  with  a  return  of  the 
first  theme ;  but  it  soon  devotes  itself  to  a  more  and  more  brilliant  and 
almost  Weberish  working-up  of  the  conclusion-theme, —  Schumann  did  not 
call  the  movement  an  "overture"  for  nothing!  —  in  a  way  that  reminds 
one  more  of  the  theatre  than  is  usual  with  the  most  untheatrical  of  all 
composers.  The  whole  movement,  although  perfect  in  form,  in  spite  of 
its  exceedingly  short  free  fantasia,  is  light,  buoyant,  and  often  almost 
playful  in  character,  with  moments  in  it  that  remind  one  not  a  little  of 
Schubert  in  his  lighter,  theatrical  vein. 

The  second  movement,  or  Scherzo  (  Vivo,  in  C-sharp  minor,  6-8  time),  re- 
minds one  not  a  little  of  the  last  movement  in  the  composer's  Kreisleriana  ; 
no  doubt  the  minor  mode  and  the  persistency  with  which  the  rhythm  of  the 
dotted-triplet  is  kept  up  have  a  good  deal  to  do  with  this  resemblance.     It 

is  one  of  the  lightest  and  brightest  of  Schumann's  scherzos,  with  a  twice 
recurring  trio  in  D-flat  major.  There  is,  however,  an  element  of  novelty  • 
in  the  form ;  for,  after  the  second  appearance  of  the  trio  (I'fstesso  tempo,  in 
2-4  time),  the  scherzo  is  not  repeated  again,  but  a  short  coda  is  appended,  in 
the  rhythm  of  the  trio,  the  original  dotted-triplet  (6-8)  rhythm  of  the 
scherzo  being  only  hinted  at  now  and  then  in  the  'celli,  until  the  whole  or- 
chestra unites  on  it  once  more  for  a  single  measure,  and  the  movement 
suddenly  ends. 

The  third  movement,  or  Finale  (Allegro  molto  vivace,  in  E  major,  2-2 
time),  is,  like  the  Overture,  in  the  sonata-form.  The  first  theme  begins 
fugally,  and  is  followed  by  a  more  melodious  second  theme  (still  in  the 
tonic,  however),  and  this  by  a  contrapuntally  treated  subsidiary;  then  there 
is  a  more  strenuous  conclusion-theme  (in  the  dominant)  which  brings  the 
first  part  of  the  movement  to  a  close.  This  part  is  then  repeated.  Then 
there  is  a  long  and  exceedingly  elaborate  free  fantasia,  in  which  the  com- 
poser hammers  away  at  the  working-out  of  certain  figures  with  characteris- 
tic pertinacity  and  energy,  and  a  third  part  which  bears  regular  relations 
to  the  first.     A  long  and  brilliant  coda  closes  the  movement. 

Although  the  application  of  the  sonata-form  is  quite  evident,  the  move- 
ment has  none  the  less  distinctly  the  true  character  of  a  finale  ;  no  rondo 
could  move  forward  more  joyously,  nor  with  a  more  definite  striving  toward 
a  fixed  goal  than  it  does. 

The  work  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  1  pair  of  kettle-drums,  and  strings,  with  3  trombones  "  ad  libi- 
tum "  added  in  the  Finale. 
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1893 
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WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card  — 6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments: 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety ;  the  touch  is  all  that  may  be  desired;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition  ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     )  President  and  Secretary  Board  of  fudges, 
J.  H.  GORE.j  Liberal  Arts. 
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Nineteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  March   16,  at  2.30. 


Saturday  Evening,  March  17,  at  8.00. 


PROGRAMME. 


Mozart 


Symphony  in  G  minor 


Haydn 


Aria  from  "The  Creation " 


Beethoven  - 


-   Adagio  and  Scherzo  from  Symphony  No.  9 


Mozart 


Aria 


Weber 


Overture,  "Oberon" 


Soloist,  Mme  LILLIAN    BLAUVELT. 
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HANDEL  and  HAYDN. 


Boston  Music  Hall. 
Good  Friday  and  Easter. 


March  23,  at  7.30  P.M., 

Passion  Music. 

Mrs.  Jennie  Patrick  Walker,  Soprano. 
Mrs.  Carl  Alves,  Jllto. 
Mr.  Ben  Davies,   Tenor. 
Mr.  Plunket  Greene,  'Bass. 
Mr.  Max  Heinrich,  Hass. 

March  25,  at  7.30  P.M., 

Saint  Paul. 

Miss  Emma  Juch,  Soprano. 
Miss  Gertrude  Edmands,  Jilto. 
Mr.  Ben  Davies,   Tenor. 
Mr.  Plunket  Greene,  "Bass. 

The  Great  Chorus  of  the  Society. 
A  Complete  Orchestra. 

Mr.  ZERRAHN,  Conductor. 
Mr.  LANG,  Organist. 

Sale  of  tickets  opens  at  Music  Hall,  March  17.     $2,  $1.50,  $1. 
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The  Boston  Symphony  Orchestra 
[  Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 
will  be  sent  by  mail  each  week  to  any  address  upon  the  pay- 
ment  of    three   dollars.     Bound  copies   of  the    Programme   for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.   R.  COMEE, 

MUSIC    HALL,    BOSTON. 

Mme.  Adelina 


PATTI 


Recommends 


Mrs.  Avonia  Bonney  Lichfield 


As  a  Teacher  of  Singing.    (Old  Italian  Method.) 


Terms: 


Hall -hour  Lessons 
Lessons  in  Classes 


$40.00  per  quarter 

$15.00    " 


Mrs.  Lichfield  will  also  accept  engagements  to  whistle 
in  private  houses  for  Musicales,  At,  Monies,  etc. 

Mrs.  Lichfield  whistles  Pattl's  solos  only,  and  Mme. 
I'atti  pronounces  .Mrs.  Lichlicld's  whistling  "Marvel- 
jou8  and  beautiful." 

Residence,  52  Hereford  Street  (hetween  Commonwealth 
Avenue  and  Newbury  Street). 
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Miss  MARGARET  H.  ELLIOT 

Will  give  a 

SONG    RECITAL 

At  Steinert  Hall,  on 

Friday  Afternoon,  March  30,  at  3.30  o'clock. 

Tickets  may  be  had  at  Steinert  Hall. 

^tt?tivjt?i?t    watt        I  Tuesday  Evening,  Mar.  20, 
STEINERT    HALL,      |  TuesdaJ  Evening,  Mar.  27, 

Two  J^ocal  Recitals 

BY 

Mr.  and  Mrs.  MAX  HEINRICH. 

Tickets   on  sale  at  Box  Office,  Music  Hall, 
Friday,  March  16. 


Il^"T"  I  FRANZ   KNEISEL,  ist  Violin. 

■fcJai  I       I  OTTO   ROTH,  2d  Violin. 

^^^_  L.  SVECENSKI,  Viola. 

^T"  T  ,  ALWIN   SCHROEDER,  Violoncello. 

NINTH    SEASON, 
1893-94. 

Will  give  Three  Concerts  in  Brattle  Hall,  Cambridge, 

On  Wednesday  evening,  March  21,  Tuesday  evening,  April  3, 
Tuesday  evening,  April  24,  at  8  o'clock. 

Sale  of  Season  Tickets,  to  subscribers  only,  at  Sever's  Bookstore,  on 
Saturday,  March  17,  at  9  a.m.     Public  sale,  Monday,  March  19,  at  9  a.m. 

T*  LJ  17  FRANZ  KNEISEL,  ist  Violin. 

1     JT1  EZd  OTTO  ROTH,  2d  Violin. 

v^itYi-^wj-^n-*!-*  VWV  L-  SVECENSKI,  Viola. 

iV  N  E  I  S  E  I  "^»C  ALWIN  SCHROEDER,  Violoncello. 

AMAnTrT  77^  NINTH   SEASON, 

QUARTET  1893-94. 

EIGHTH  AND  LAST  CONCERT, 

MONDAY    EVENING,   MARCH  19,  at  8, 

Chickering  Hall,  152  Tremont  St. 


Tickets  now  on  sale  at  Box  Office,  Music  Hall. 
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MUSICAL   INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES 


3  PARK  STREET. 

J  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SDMHER  C00LID6E, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Mr.  JOHN  O'NEILL, 


HEINRICH  SCHUECKER, 


.  L.  P.  MORRILL, 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 

No.  62  JSoylston  Street. 

VOICE  GTJLTUEE  and  DEVELOPMENT 

NO  "wear  and  tear"  in  training. 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Mr.  MAX  HEINRICH 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 


MATHILDE  RUEDIGER 


FROM    GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON, 


EFFIE  VIRGINIA  PALMER 


(SOPRANO), 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuocinl. 

Licentiate   (Artist)   and   Henschel-Hayden   Medalist, 
New  England  Conservatory. 

For  Lesions,  Concerts,  At  Homes,  Church,  etc., 


Address  673  Boylston  St.,  Copley  Sq. 
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Teacher  of  Violin,  Theory  and  Composition 


Mr.  6USTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY.!^ 


PUPIL  OF 


ALENA  G.  EMERSON, 

(SOPRANO), 


Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannucclnl. 

Henschel  Medalist,  1891-92. 
For   Concerts,    Oratorio,  Lessons, 

Address  67  Walnut  Avenue. 


HOTELS 


"" -.  ||§|||g£y.  fo  57 t'h  5 rs?S  7th.  five. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  k  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 

Park.  Broadway  car  passes  door. 

42d  St.  and  Grand  Central  cars 

**Jft  witnin   one-half   block.     Cross- 

|fc#   town  cars  two  blocks.    Elevated 

T^w    R.R.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MD, 

AMERICAN    AND    EUROPEAN   PLAN, 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  locatioa 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON. 


Manager. 


THE    CONTINENTAL 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  In  proportion. 

J.    E.   K5NGSLEY   &   CO..    Proprietors. 

Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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"  9*9      Music  Hall,  Boston, 

if 


I'll  THIRTEENTH    SEASON, 

^*  1 893-94. 


Orchestra 

EMIL  PAUR,  Conductor. 


PROGRAMME 

OP   THE 


Nineteenth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  March   1  6, 

At  2.30  o'clock. 


Saturday  Evening,  March  17, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS.    MANAGER. 
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Nineteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  March  1 6,  at  2-30, 
Saturday  Evening,  March  17,  at  8„00 


PROGRAMME. 


Wolfgang  Amadeus  Mozart     -  Symphony  in  G  minor 

I.    Allegro  molto  (G  minor)    -----  4-4 

II.    Andante  (B-flat  major)        -  6-8 

III.  Menuetto  :  Allegro  (G  minor)     -  3-4 
Trio  (G  major)    -------  3-4 

IV.  Finale :  Allegro  assai  (G  minor)  -  4-4 

Josef  Haydn         -       Aria,  "  With  verdure  clad,"  from  "  The  Creation  " 

Ludwig  van  Beethoven,  Two  movements  from  Symphony  No.  9,  in  D 
minor,  Op.  125. 

III.    Adagio  molto  e  cantabile  (B-flat  major)     -  -  4-4 

II.    Scherzo :  Molto  vivace  (D  minor)        -  3-4 

Trio:  Presto  (D  major)        -----  2-2 

Wolfgang  Amadeus  Mozart,  Aria,  "  Voi  che  sapete,"  from  "The  Marriage 
of  Figaro." 

Karl  Maria  von  Weber  -  Overture  to  "  Oberon,"  in  D  major 


Soloist,  Mme  LILLIAN    BLAUVELT. 


NOTE.—  Next  week's  Public  Rehearsal  will  be  held  on  Thursday  after- 
noon, to  allow  time  to  arrange  the  stage  for  the  Handel  and  Haydn  Society's 
concert  on  Good  Friday  Evening. 


The  programme  for  the  next  Public  Rehearsal  and  Concert   will  be   found 
on  page  679. 
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MANUFACTURERS    OF 


GRAND, 
QUARE  AND 
UPRIGHT 


EUGEN  D'ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  Amei'ica.  ....... 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instrumefits  of  our  times.     . 

P.  TSGHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.       ....... 


;WAREROOMS: 


BALTIMORE,  WASHINGTON, 

and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW  YORK, 

148  Fifth  Avenue. 


OLIVER  DITSON  COW  PAN  Y.  Sole  Ag'ts,  453-463  Washington  St.,  Boston, 

E.   W.   TYLER,   Manager. 
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Symphony  in  G  miNOR Wolfgang  Amadeus  Mozart. 

This  symphony,  written  in  1788  (in  which  year  were  also  written  the 
great  E-flat  symphony  and  the  "  Jupiter "  in  C  major),  has  long  been  re- 
garded as  a  well-nigh  unique  work.  It  has  often  been  compared  to  the 
composer's  G  minor  string-quintet  and  Beethoven's  G  major  pianoforte- 
concerto  (No.  4,  Opus  58)  for  a  certain  ideally  poetic  quality  and  divine 
beauty  of  form ;  in  a  sense  it  may  well  be  called  Mozart's  most  characteris- 
tic symphony,  the  one  in  which  he  expressed  most  surely  what  was  highest 
and  most  unique  in  his  nature.  It  is  of  modest  dimensions,  and  scored  for 
very  small  orchestra,  even  for  Mozart,  the  score  containing  parts  for  only 
1  flute,  2  oboes,  2  bassoons,  2  horns,  and  the  usual  strings.  Johannes 
Brahms  has  in  his  possession  a  score  of  this  symphony,  in  the  composer's 
autograph,  with  added  parts  for  2  clarinets;  but  he  has  steadily  refused  to 
let  this  score  go  out  of  his  hands.     And,  such  is  the  completeness  and  per- 

brain-workers. 


Horsford's  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical   Works,  Providence,  K.I. 

Beware  of  Substitutes  and  Imitations. 


FOR  SALE  BY  ALL  DRUGGISTS. 
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V.  BALLARD  &  SONS, 

NEW  GOODS  FOR  SPRING  JUST  RECEIVED. 

A  SPECIAL  LINE. 

COVERTS,    WHIPCORDS,  HOMESPUNS,    TWEEDS,  ETC., 

FOR  "TAILOR"  GOWNS,  WOOL  AND  SILK  AND  WOOL 
DRESS  GOODS,  INDIA  AND  FOULARD  SILKS. 

256  Boylston  St.,  Boston. 


OYSTERS   AND   SALADS 


25  Temple  PL  and  33  West  St. 


A    SPECIALTY. 


GENUINE    VIENNA    ICES. 


STUDIOS,  U03BP$,% ,J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS  : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

Hash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THOMA, 


FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the*Vienna 
Exposition.) 

Old    Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN   IN  EXCHANGE. 

ARTISTIC  REPAIRS  I  SPECIALTY. 

BOWS    REHAIRED. 

Music  Hall  Building,  Room  7,   -     -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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fection  of  the  original  score,  in  its  now  universally  known  shape,  that  no 
one  can  well  imagine  what  Mozart  could  have  found  for  a  pair  of  clarinets 
to  say  in  the  work  that  had  not  already  been  said  by  the  other  instruments. 
The  first  movement  {Allegro  molto,  in  G  minor,  4-4  time)  opens,  without 
introduction,  with  a  nervously  agitated  accompanying  figure  in  the  violas, 
over  which  the  first  and  second  violins  outline  the  melodious  first  theme 
in  octaves.  Nothing  could  be  more  beautifully  simple  than  the  exposition 
of  this  theme,  the  wood-wind  coming  in  to  bring  it  to  a  half-close  on  the 
dominant,  and  the  full  orchestra  rounding  it  off  with  a  strong  cadence  in 
that  key.  Yet,  simple  as  it  is,  it  needs  every  part  of  its  fair  self  to  be  com- 
plete. There  is  an  anecdote  told  of  Liszt  that,  after  he  had  one  day 
played  the  whole  of  his  own  wonderful  pianoforte  transcription  of  Beet- 
hoven's Pastoral  symphony, —  one  of  the  most  complex  scores  going, —  in 
which  almost  every  orchestral  effect  was  represented  on  the  pianoforte, 
Franz  Lachner  said  to  him,  "  You  can  do  very  wonderful  things  with 
those  magical  fingers  of  yours ;  but  I  can  tell  you  of  one  thing  you  can't 
do."  "What  is  that?"  asked  Liszt.  "You  can't  play  me  the  first  sixteen 
measures  of  Mozart's  '  little '  G  minor  symphony  !  "  Liszt  thought  for  a 
moment,  and  then  said,  "You're  right  there;  with  that  viola  figure,  the 
melody,  and  the  bass,  I  should  need  a  third  hand!"  After  the  cadence  in 
the  full  orchestra,  the  violins  repeat  the  first  half  of  the  theme,  but  with  the 
difference  that,  instead  of  keeping  in  G  minor  and  ending  with  a  half- 
cadence  on  the  dominant,  a  luminous  modulation  to  the  relative  B-flat 
major  is  prepared  in  the  fifth  measure,  and  a  full  cadence  to  that  key 
ushers  in  the  strong,  vigorous  first  subsidiary,  which  ends,  through  some 
passage-work  in  B-flat  minor,  by  full  cadence  in  the  key  of  F  major.     Now 

New  England  Conservatory  of  music 

(FOUNDED    BY    DR.  BBBN    TOURJBB.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 

THE    LEADING    CONSERVATORY    OF    AMERICA. 


The  Courses  ok  Study  insure  a  musical  education  of  a  broad  and  comprehensive  nature. 

Thorough  instruction  for  pupils  of    any    grade    in  Pianoforte,  Organ,  and   all    Orchestra]  Instruments; 

in    Solfeggio,  Voice    Building,  Art  of    Singing,  and  in   teaching    music  in  Public  Schools  :   in  Theory 

Harmony,  Counterpoint,  and  Compozition. 
Thb  Orchestral  Department    afford»    unequalled    opportunities    for    both    Ensemble    and    Orchestral 

Practice  under  roost  efficient  leadership. 
The  Faculty  have  been  chosen  with  reference  not  only  tc  their  standing  as  artists,*  but  also  with  regard 

to  their  ability  as  teachers  of  the  highest  excellence. 
Teachers  of  Wind  Instruments  are   selected    from    among    the    members    of    the    Boston    Symphouy 

Orchestra.  

firn.fi  for  na.len.tiar  or  nail  at  the  innttt.uti.n-tt. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

•DuriiiK  last    season    the    following    members  of   the  Faculty  appeared  <i>\  «oloi«ts  in  these    concerts 
Miss  Louise  A.  Lciraer,  Mecsrs.   Heinrich  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Leo  Schuh. 
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the  second  theme  enters,  a  sighing,  chromatic  melody  in  B-flat  major,  given 
out  at  first  by  the  strings  and  wood-wind  alternately,  then  completed  by 
both  together.  Some  brief  passage-work  of  a  sterner  character  leads  to 
the  conclusion-period,  in  which  the  initial  figure  of  the  first  theme  is 
worked  out  in  double  counterpoint  against  the  first  two  notes  of  the  second 
(in  augmentation)  as  a  counter -theme,  and  a  brilliant  free  coda  brings  the 
first  part  of  the  movement  to  a  close  in  B-flat  major.  This  first  part  is 
repeated. 

The  free  fantasia  begins  with  an  abrupt  modulation,  after  which  the  first 
theme  suddenly  appears  in  the  distant  key  of  F-sharp  minor,  and  is  devel- 
oped with  some  changes  in  the  harmony  until  it  is  worked  out  in  various 
keys  in  double  counterpoint  against  a  counter  theme,  taken  (by  diminution) 
from  the  first  subsidiary.     The  first  theme  pervades  the  whole  of  the  free 

fantasia,  which,  if  not  long,  contains  some  pretty  elaborate  writing.  The 
third  part  of  the  movement  stands  in  the  ordinary  relations  to  the  first ;  at 
the  place  where  the  first  theme  began  to  prepare  its  modulation  to  B-flat 
major,  it  now  prepares  another  modulation  to  E-flat  major,  in  which  key 
the  first  subsidiary  appears,  and  is  now  much  farther  developed  in  imitative 
contrapuntal  passage-work  until  it  reaches  a  half-cadence  on  the  dominant 
of  G  minor.  This  allows  the  second  theme  now  to  appear  in  the  tonic  ; 
but  it  does  not  come  in  G  major,  as  would  have  been  naturally  expected, — 
it  having  come  in  B-flat  major  in  the  first  part  of  the  movement, —  but  in 
G  minor ;  the  melody  is  found  to  adapt  itself  perfectly,  and  with  but  a  very 
slight  change  in  the  harmony,  to  this  change  of  modality.  What  follows 
remains  steadily  in  the  tonic  G  minor,  a  little  additional  coda  being  ap- 
pended, in  which  the  initial  figure  of  the  first  theme  is  made  the  subject  of 
some  four-part  imitation  (second  violins,  first  violins,  violas,  wood-wind) 
just  before  the  final  eminently  Mozartian  cadence. 

FINE   SELECTED 

DIAMONDS. 

ALSO 

Diamond  Jewelry. 


SE  &  FOSS, 


120   TREMONT   STREET.  3   HAMILTON    PLACE. 

ROOMS   233   AND   234. 
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The  second  movement  {Andante,  in  E-flat  major,  6-8  time)  shows  Mozart 
as  considerably  ahead  of  his  time  in  one  phase  of  musical  feeling ;  every 
phrase  is  unmistakably  his,  there  is  not  a  passage  in  the  movement  one 
could  possibly  suspect  any  one  else  of  having  written  ;  but  he  here  evinces 
a  disposition  to  break  loose  from  that  square-cut  plainness  and  distinctness 
of  melodic  form  which  was  characteristic  of  his  day,  and  in  general  no  less 
characteristic  of  himself.  He  here  anticipates  that  vaguer,  more  dreamy 
and  romantic  melodic  style  of  melody  afterwards  cultivated  by  Robert  Schu- 
mann. Instead  of  showing  itself  in  the  full  sunlight,  the  melody  appears, 
as  it  were,  in  a  sort  of  dreamy  penumbra.  It  begins  in  the  basses,  is  con- 
tinued in  the  third  measure  by  the  violas,  to  have  its  first  phrase  ended  by 
the  first  and  second  violins  in  3rds ;  its  second  phrase  is  all  in  the  violins. 
But  its  third  phrase  —  which,  by  the  rules  of  melodic  formation,  should  be 
a  repetition,  or  modification,  of  the  first — is  a  far  bolder  rhythmic  modifi- 
cation thereof  than  one  commonly  finds  in  Mozart :  the  first  violins  take  up 
the  initial  two  measures  of  the  basses  in  the  first  phrase,  but  spread  them 
out  over  three  measures,  by  increasing  the  time-value  of  some  of  the  notes 
from  eighths  to  dotted-quarters,  so  that  the  original  third  measure  has  to 
be  omitted,  and  the  phrase  is  ended  in  the  fourth  by  the  second  violins 
and  violas  in  3rds,  just  as  the  first  phrase  was  by  the  first  and  second  vio- 
lins. The  fourth  phrase  is  now  given  out  by  the  violas  and  basses,  just  as 
the  third  (to  which  it  corresponds)  was  by  the  violins,  these  now  playing 
a  new  counter-figure  against  it,  which  soon  develops  into  a  light  ascending 
and  descending  fluttering,  as  the  wood-wind  and  horns  melodiously  round 
off  the  period  with  a  few  rounded  measures. 

Next  follows  a  subsidiary  theme,  in  which  the  first  violins  and  basses 
give  out  a  figure  which  is,  by  syncopation,  really  in  34  instead  of  6-8  time  ; 
and  the  fluttering  figure  we  have  just  heard  assumes  great  thematic  impor- 
tance. This  whole  subsidiary  period,  in  which  the  first  theme  also  is 
hinted  at,   is  much  of  the   character  of  passage-work.     A  lighter  second 


DAMASKS 


We  think  it  is  no  empty  boast  to  say  that  we  have  now 
in  stock  the  most  complete  assortment  of  Messrs* 
John  S.  Brown  &  Sons9  Celebrated  Table 
Damask  that  is  carried  by  any  house  in  this  coun- 
try. Both  in  Cloths  and  Napkins  we  offer  some  very 
tempting  prices. 
We  guarantee  the  satisfactory  wear  of  these  goods. 


R.  H.  STEARNS  &  CO. 
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theme  then  appears  in  B  flat  major,  and  after  a  while  makes  way  for  a  melo- 
dious concluding  period  in  the  same  key,  the  little  fluttering  figure  being 
never  long  absent.  This  ends  the  first  part  of  the  movement,  which  is 
forthwith  repeated.  The  free  fantasia  (for  the  movement  is  in  the  sonata- 
form)  is  almost  wholly  devoted  to  working  out  the  fluttering  figure  in  alter- 
nation between  the  strings  and  the  wind,  ending,  however,  with  some 
hints  at  the  first  theme  in  the  wood-wind,  against  fragments  of  the  fluttering 
figure  in  the  strings.  The  third  part  of  the  movement  is  an  almost  note- 
for-note  repetition  of  the  first,  saving  that  the  third  phrase  (in  the  violins) 
is  a  closer  copy  of  the  first  phrase  (in  the  basses)  and  the  fourth  phrase  is 
omitted,  and  also  that  the  tonic  key,  E-flat  major,  reigns  throughout. 

The  third  movement  is  a  symphonic  —  i.e.,  rapid  —  minuet  (Allegro,  in  G 
minor),  in  which  a  tendency  to  more  and  more  elaborate  imitative  writing 
is  noticeable.  The  trio  (in  G  major)  is  in  strong  contrast  from  its  sim- 
plicity and  general  cheerfulness  of  character,  the  minuet  itself  being  rather 
stern. 

The  finale  (Allegro  assai,  in  G  minor,  4-4  time)  is,  like  the  first  and  slow 
movements,  in  the  sonata-form.  It  begins  immediately  with  its  first  theme, 
the  successive  repetition  of  each  half  of  which  extends  it  from  the  regular 
sixteen  to  thirty-two  measures.  This  is  followed  by  a  subsidiary  period  of 
brilliant  passage-work,  which  lasts  a  good  while,  until  the  quieter  second 
theme  enters  in  the  strings  in  the  relative  B-flat  major,  being  followed  by 
the  concluding  period,  in  which  there  is  some  more  brilliant  passage-work 
on  a  figure  taken  from  the  first  theme ;  there  is  no  conclusion-theme 
proper. 

This  first  part  of  the  movement  having  been  repeated,  the  free  fantasia 
begins.  It  is  wholly  devoted  to  a  long  and  exhaustive  working-out  of  the 
first  theme  in  more  and  more  elaborate  forms  of  contrapuntal  imitation 
and  single  and  double  counterpoint.  The  third  part  of  the  movement  is 
very  like  the  third  part  of  the  first,  clinging  closely  to  the  form  of  the  first 
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part,  and  the  second  theme  coming  in  G  minor,  instead  of  in  G  major,  as 
might  have  been  expected.  The  whole  movement  is  worked  up  with  con- 
summate energy  and  the  greatest  brilliancy.  In  force  of  purpose  and 
wealth  of  resource  it  hardly  falls  short  of  the  famous  fugued  finale  of  the 
"  Jupiter  "  itself. 


Haydn's  oratorio,  The  Creation  (in  German  Die  Schopfung)  was  written 
at  intervals  from  1796  to  April,  1798.  The  libretto  was  originally  in  Eng- 
lish, prepared  by  one  Lidley  (or  Lidell  ?)  from  the  Book  of  Genesis  and 
Milton's  Paradise  Lost,  and  was  intended  for  Handel.  Salomon,  for  whose 
concerts  in  London  Haydn  wrote  his  twelve  so-called  "great"  sym- 
phonies, suggested  it  to  Haydn  as  a  good  subject  for  an  oratorio;  and 
Haydn  accordingly  took  it  with  him  on  his  return  to  Vienna,  where  he  got 
Baron  von  Swieten,  the  Emperor's  librarian,  to  translate  it  for  him  into 
German,  with  some  modifications  and  additions.  The  completed  oratorio 
was  first  given  in  private,  at  the  Schwartzenberg  Palace  in  Vienna,  on 
April  29,  1798  ;  its  first  public  performance  was  at  the  National-Theater  in 
Vienna  on  March  19,  1799.  Haydn's  last  appearance  in  public  was  at  an 
Italian  performance  of  this  oratorio,  conducted  by  Antonio  Salieri  in  the 
Hall  of  the  University  of  Vienna  on  March  27,  1808.  The  work  was  first 
given  in  London  at  Covent  Garden  on  March  28,  1800;  and  in  America 
by  the  Handel  and  Haydn  Society  in  Boston  on  February  16,  18 19. 
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ENTR'ACTE. 

The  relation  between  architectural  and  musical  forms  is  chiefly  one  of  con- 
trast. The  saying  that  "  Architecture  is  frozen  Music,"  is,  for  all  its  pretti- 
ness,  exceptionally  misleading;  such  resemblances  as  may  present  themselves 
hereafter  being  between  the  two  arts  just  not  concerned  with  the  elements 
of  form  and  structure  which  seem  indicated  in  the  word  frozen.  It  may 
be  said  that  such  analogies  are  not  to  be  pressed ;  that  there  is  a  certain 
absurdity  in  taking  such  a  phrase  seriously  and  pointing  out  its  deficiencies 
in  detail.  But  in  reality  the  phrase  expresses  in  a  picturesque  way  the  sort 
of  views  which  are  all  included  under  what  may  be  called  the  external  con- 
ception of  Music.  These  views  are  seriously  and  literally  held  by  many 
to  whom  "Music"  merely  means  certain  spaces  of  time  filled  with  a  large 
flow  of  agreeable  and  ordered  sounds,  presenting  certain  impressive  as- 
pects of  contrast  and  symmetry.  They  embrace  all  that  mode  of  regarding 
Music  which  is  apt  to  be  implied  in  the  common  talk  about  "  musical  dis- 
position "  of  lines  or  masses  or  colors;  talk  which  is  perfectly  legitimate  as 
long  as  musical  is  accepted,  on  the  authority  of  its  Greek  original,  as  mean- 
ing in  the  widest  sense  harmonious  and  fairly  fashioned  ;  but  which  natu- 
rally runs  on  into  conveying  the  impression  that  the  essential  points  in  the 
phenomena  of  Music  must  be  connected  with  their  kinship  to  these  "  mu- 
sical "  phenomena.  The  misconception  is  fostered  by  the  fact  that  there 
is  in  Music  a  definite  element  called  harmony ;  and  for  that  reason,  if  for 
no  other,  I  cannot  too  early  or  too  emphatically  state,  what  will  become 
clearer  as  we  proceed,  that  it  is  not  Harmony  or  notes  in  combination,  but 
Melody  or  notes  in  succession,  which  is  the  prime  and  essential  element  in 
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Music ;  nor  for  some  time  to  come  shall  we  have  anything  to  do  with  any 
other. 

To  begin  with,  supposing  we  are  determined  to  find  some  visual  ana- 
logue for  melody,  a  difficulty  presents  itself  as  to  what  is  the  right  one  to 
take.  Is  it  to  be  a  line,  or  a  combination  of  lines  ?  Melodies  have  often 
been  compared  to  arabesques,  or  wavy  lines  pure  and  simple ;  not  only 
does  their  look  on  paper  suggest  this,  but  when  heard  they  give  an  irresist- 
ible impression  of  being  things  which  we  advance  along  steadily,  of  things 
which  have  to  be  followed  from  end  to  end,  and  whose  nature  prevents 
their  parts  from  being  regarded  in  an  arbitrary  or  zigzag  order,  as  when 
our  eyes  travel  up  and  down  and  along,  and  glance  and  re-glance  from  part 
to  part  of,  some  large  architectural  combination.  But  then,  on  the  other 
hand,  in  a  melodic  form  the  proportional  element  indubitably  enters  at 
every  single  note ;  every  note-unit  has  definite  relations  of  time  and  pitch 
to  its  neighbors ;  so  that,  reasoning  on  merely  abstract  grounds,  we  should 
say  the  analogy  would  be  to  some  complete  proportional  arrangement  of 
forms,  rather  to  a  single  line  or  service,  whose  curve,  though  its  degrees 
are  measurable,  in  no  sense  consists  of  separate  and  distinct  elements. 
As  regards  emotional  character,  again,  we  must  certainly  go  to  large  and 
elaborate  architectural  structures  before  we  arrive  at  effects  as  overpower- 
ing and  enduring,  as  are  produced  by  many  and  many  a  melody  only  eight 
or  sixteen  bars  in  length ;  and  this  fact  at  once  reveals  the  unreasonable- 
ness of  connecting  melody  with  some  smaller  piece  of  design,  through 
measuring  it  by  the  paper  it  covers  or  the  time  it  occupies. 

Here  then  the  continuous  line,  or  the  minor  arrangement  of  curves, 
seems  put  further  than  ever  out  of  court  by  its  unemotional  character,  con- 
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trasted  with  what  is  possible  to  melody  \  but  then  if  we  go  beyond  abstract 

structure,  and  come  to  aesthetic  effects,  we  shall  find  that  the  combination 
hypothesis  presents  equal  though  different  difficulties.  This  sort  of  doubt, 
and  the  reasons  for  it,  sufficiently  show  at  the  very  outset  how  empty  and 
unsuggestive  is  either  comparison,  and  how  hopeless  it  seems  to  know  even 
where  we  ought  to  look  for  any  subtler  and  deeper  affinities. 

Again,  in  a  melodic  form  there  is  no  multiplicity  or  thronging  of  ele- 
ments, no  impression  of  conspiring  parts  all  there  at  once.  The  elements 
are  units  succeeding  one  another  in  time  ;  and  though  each  in  turn,  by 
being  definitely  related  to  its  neighbors,  is  felt  as  belonging  to  a  larger 
whole,  there  is  no  simultaneity  of  impression.  Thus  the  effect  of  a 
melody  pure  and  simple  is  not  in  the  slightest  degree  one  of  richness  and 
number ;  nor  though  the  number  of  its  elements  may  be  actually  very  con- 
siderable, do  they  exhibit  anything  analogous  to  the  labyrinthine  order  pre- 
sentable by  a  similar  number  of  visual  elements,  which  the  eye  would 
delight  to  thrid  and  master  with  a  conscious  realization  of  their  com- 
plexity. 

As  regards  exact  Tightness  and  definiteness  of  the  component  units, 
on  the  other  hand,  melodic  forms  stand  pre-eminent.  The  Tightness  here 
spoken  of  is  of  course  not  of  that  deeper  sort  which  implies  and  is  implied 
in  a  good  melody  with  impressiveness  of  a  distinctly  individual  kind  ;  it  is 
a  general  feature  of  melodies,  good,  bad,  and  indifferent.  What  is  meant 
is  that  each  unit  falls  definitely  in  its  right  place  as  an  obviously  essen- 
tial part  of  the  whole,  such  as  it  is ;  strike  out  or  alter  a  unit  here  and 
there,  and  what  was  an  organic  whole  is  either  broken  into  more  or  less 
incoherent  fragments ;  or  if  in  some  exceptional  instance  it  retains  a  satis- 
factory coherence,  it  is  by  becoming  something  else,  recognised  as  another 
whole.  If  less  marked  notes  be  selected  for  omission,  the  melody  may 
indeed  retain  a  coherence  as  the  ghost  of  its  former  self ;  but  it  would 
usually  fail  to  give  a  notion  of  its  true  self  to  a  person  who  heard  it  first 
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in  the  mutilated  form  ;  and  this  last  condition  would  afford  the  true  test, 
as  the  missing  elements,  if  previously  known,  are  easily  supplied  by  the 
imagination.  Even  in  cases  where  the  melody  is  previously  unknown,  it 
often  happens  that  certain  notes  follow  so  naturally  on  certain  others  (as, 
for  example,  in  a  phrase  where  some  of  the  adjoining  notes  of  the  scale 
follow  each  other  consecutively),  that  the  supply  of  missing  notes  or  the 
correction  of  wrong  ones  would  be  easy  to  any  person  of  sufficient  ear  to 
catch  a  tune  at  all.  But  all  who  realise  what  melodies  sound  like,  as 
played  on  a  piano  containing  one  or  two  dumb  notes,  or  with  still  more 
marked  results  as  played  by  a  person  who  makes  occasional  wrong  shots, 
will  admit  that  to  perceive  what  must  be  right  is  something  so  different 
from  getting  the  appropriate  effect  of  pleasure  as  to  be  compatible  with 
an  extreme  degree  of  worry  and  irritation.  And  that  the  units  can  so 
easily  be  put  so  very  definitely  wrong  implies  that  their  Tightness  is  very 
cogently  and  definitely  right.  The  whole  which  they  make  up  may 
perhaps  be  weak  and  silly,  as  (to  use  a  very  loose  metaphor)  a  series  of 
grammatical  words  may  make  up  a  weak  and  silly  sentence ;  but  as  in  a 
familiar  sentence  words  cannot  be  omitted  or  replaced  (except  by  syno- 
nyms, and  in  Music  there  are  no  synonyms)  without  obvious  destruction 
or  alteration  of  the  sense,  so  neither  can  single  notes  in  a  familiar  tune 
be  altered  or  replaced,  except  in  very  peculiar  cases,  without  instantly 
producing  this  feeling  of  wrongness. 

It  is  true  that  melodic  forms  have  been  altered  in  the  making,  and  that 
the  final  result,  though  considerably  different  from  its  unelaborated  prede- 
cessor, may  manifest  unmistakable  kinship  with  it.  But  such  alterations  are 
of  phrases  or  of  bars,  or  at  any  rate  of  several  notes  together,  most  excep- 
tionally, if  ever,  of  single  notes ;  so  that  though  the  family  likeness  of  the 
two  forms,  through  identity  of  certain  strong  individual  parts  or  pivots, 
may  survive  throughout,  yet  in  each  stage  the  units  are  fitted  in,  so  to 
speak,  and  linked  together  in  a  close  chain  where  each  is  indispensable 


OLD 


Violas,  'Cellos,  Italian  Strings, 

Fine  Bows,    Elegant 

Cases,  etc. 

Barzoni  New  Violins,  First-class  Re- 
pairing and  Bow  Hairing. 

Mr.  Oliver  has  returned  from  his  annual  European 
trip  with  a  fine  collection  of  old  Violins,  Bows,  etc. 

F.  A.  OLIVER,  25  Winter  St.,  BOSTON,  MASS. 

ROOMS  8  asd  9. 


R0P0L1TAN 
CRAVENETTES 

AND 

ETROPOLITAN 


Finest  Quality  j  Exclusive  Styles  &  Textures 


49    SUMMER    STREET. 


CLEVE    &    KRIM, 


Proprietors. 


(664) 


in  its  place ;  and  when  the  tune  is  one  on  which  the  mind  has  dwelt  with 
pleasure,  any  conceivable  change  will  be  resented. 

But,  it  may  be  objected,  this  is  no  more  than  might  be  said  of  a  loved 
piece  of  architecture :  the  eye,  like  the  ear,  would  resent  alteration  in 
forms  on  which  it  had  dwelt  with  pleasure.  Not  quite  in  the  same  way, 
however.  The  eye  might  resent  the  introduction  of  a  downright  wrong 
line,  cutting  across  and  marring  the  flow  of  other  lines,  somewhat  as  the  ear 
resents  a  downright  false  note :  but  suppose  that  we  saw  a  tolerably  exact 
reproduction  of  a  piece  of  architecture  that  we  knew  and  admired,  con- 
taining, however,  certain  differences  not  in  themselves  otherwise  than 
good  and  harmonious ;  we  should  probably  mark  the  resemblance  and 
the  difference,  but  should  certainly  not  receive  the  shock  of  wrongness, 
as  of  our  familiar  object  of  contemplation  disfigured,  which  we  receive 
when  we  hear  a  favourite  tune  played  with  some  new  turn  of  phrase,  or 
say  an  alteration  of  the  closing  cadence. 

The  reason  of  this  seems  to  be  greatly  due  to  the  definiteness  of  the 
moment  at  which  each  element  of  a  melody  strikes  the  sense.  The  eye 
receives  its  impressions  by  its  own  free  will  at  its  own  time,  and  wanders 
at  its  own  pace  over  the  parts  of  objects  :  whereas  the  ear  is  prepared  for 
each  particular  unit  of  impression  at  a  particular  instant,  and  in  propor- 
tion as  the  expectation  is  focussed  on  that  instant,  is  a  distinct  jar  felt 
when  it  is  baulked. —  Edmund  Gurney,  The  Power  of  Sound. 


I  should  have  to  write  far  too  much,  worthily  to  analyse  the  score  of 
Oberon,  to  examine  the  questions  to  which  the  style  of  this  work  gives  rise, 
to  explain  the  methods  the  composer  employs,  and  to  find  the  cause  of  the 
ravishment  into  which  this  music  plunges  even  those  listeners  who  are 
strangers  to  all  notion  of,  if  not  to  all  feeling  for,  the  art  of  sounds. 

Oberon  is  the  pendant  to  the  Freischutz.  The  one  belongs  to  the  realms 
of   sombre,  violent,  diabolic  fancy;   the  other  to  the  domain    of   smiling, 

An  important  feature  in 

THE  SYMPHONY 

(SELF-PLAYINC) 

Is  the  great  range  of  music  which  becomes  immediately  available 
with  its  possession.  Few  musicians  have  versatility  enough  to 
successfully  play  a  Strauss  waltz,  and  then  follow  it  immediately 
with  an  intricate  fugue  by  Bach  or  a  Beethoven  sonata.  This 
can  be  done  on  the  Symphony  by  any  one,  whether  possessing 
musical  knowledge  or  not. 
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graceful,  enchanting  fairy-land.  The  supernatural  in  Oberon  is  so  cleverly- 
combined  with  the  real  world,  that  one  does  not  precisely  know  where 
either  begins  and  ends,  and  passion  and  feeling  are  expresssed  in  it  in  a 
language,  and  in  accents,  that  one  seems  never  to  have  heard  before. 

This  music  is  essentially  melodious,  but  in  another  way  from  that  of  the 
greatest  melodists.  In  it  the  melody  is  exhaled  from  the  voices  and  instru- 
ments like  a  subtile  perfume  which  you  breathe  in  with  delight,  Without 
being  at  first  able  to  determine  its  character.  A  phrase  which  no  one  has 
heard  begin  is  master  of  the  listener  precisely  at  the  moment  when  he 
notices  it ;  an  other  which  he  has  not  seen  die  away  still  preoccupies  him 
for  some  time  after  he  has  ceased  to  hear  it.  What  makes  its  principal 
charm  is  its  grace,  its  exquisite  and  somewhat  strange  grace.  One  might 
say  of  Weber's  inspiration  in  Oberon  what  Laertes  says  of  his  sister 
Ophelia  : 

Thought  and  affliction,  passion,  hell  itself, 
She  turns  to  favour  and  to  prettiness. 

Were  it  not  for  hell,  which  does  not  figure  there,  and  which,  moreover, 
never  assumed  a  graceful  form  in  Weber's  hands,  but,  on  the  contrary, 
forms  of  frightfulness  and  terror. 

Weber's  harmonic  progressions  have  a  coloring  that  one  finds  in  no 
other  master,  and  are  reflected  back  upon  his  melody  more  than  people 
think.  Their  effect  is  due,  now  to  the  alteration  of  some  notes  of  the 
chord,  now  to  seldom  used  inversions,  sometimes  even  to  the  suppression 
of  certain  notes  generally  reputed  indispensable.  Such  is,  for  instance,  the 
final  chord  of  the  song  of  the  sea-nymphs,  where  the  tonic  is  suppressed, 
and  in  which,  although  the  piece  is  in  E,  the  composer  has  chosen  to  leave 
only  the  G-sharp  and  the  B.  Hence  the  vagueness  of  this  cadence,  and 
the  revery  into  which  it  plunges  the  listener. 

One  may  say  about  as  much  of  his  modulations ;  no  matter  how  strange 
they  may  be,  they  are  always  led  up  to  with  great  art,  without  harshness, 
without  a  shock,  almost  always  in  some  unforeseen  way,  to  aid  in  the  ex- 
pression of  a  sentiment,  and  not  to  give  the  ear  a  puerile  surprise. 

Of  Weber's  instrumentation  I  will  only  say  that  it  is  of  admirable  rich- 
ness, variety,  and  novelty.  Distinction  is  still  its  predominating  quality ; 
never  do  you  find  means  employed  contrary  to  good  taste,  never  any  bru- 
tality nor  nonsense.  Everywhere  you  find  charming  coloring,  a  vivid  but 
harmonious  sonority,  contained  force,  and  a  profound  knowledge  of  the 
nature  of  each  instrument,  of  its  divers  characters,  of  its  sympathy  with  or 
antipathy  towards  the  other  members  of  the  orchestral  family;  in  a  word, 
the  most  intimate  relations  between  the  stage  and  the  orchestra  are  every- 
where preserved ;  nowhere  do  you  find  an  aimless  effect,  an  unjustified 
accent. 

Weber  has  been  charged  with  writing  badly  for  the  voice  ;  unfortu- 
nately this  reproach  is  well  founded.  He  often  imposes  upon  the  voices 
successions  of  excessive  difficulty,  which  would  hardly  be  appropriate  for 
any  instrument,  except  the  pianoforte.     But  this  fault,  which  he  does  not 
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carry  so  far  as  some  people  are  pleased  to  say,  is  none  when  the  grotesque- 
ness  of  the  vocal  design  is  justified  by  a  dramatic  intention.  Then,  on  the 
contrary,  it  is  a  merit;  in  this  case  the  composer  is  blamable  only  in  the 
eyes  of  singers  who  have  to  take  pains'and  give  themselves  up  to  studies 
such  as  commonplace  music  does  not  impose  upon  them. 

Such  are  some  truly  diabolic  passages  in  the  part  of  Caspar  in  the 
Freischutz  passages  which  are,  to  my  thinking,  evident  strokes  of  genius. — 
Hector    Berlioz,  A  travers  Chants. 


Adagio  and  Scherzo  from  Symphony  No.  9,  in  D  minor,  Op.   125. 

Ludwig  van  Beethoven. 

Beethoven's  ninth  symphony,  with  final  chorus  on  Schiller's  Ode  to  jfoy, 
was  written  in  1823,  and  dedicated  to  Friedrich  Wilhelm  III.,  King  of 
Prussia.  It  was  first  performed  at  the  Karnthner-Thor  Theater  in  Vienna 
on  May  7,  1824.  As  only  two  excerpts  from  it  are  to  be  given  at  this  con- 
cert, it  will  be  needless  to  say  anything  about  the  rest  of  the  work. 

The  first  fragment  given  is  the  third  movement  of  the  symphony  (Adagio 
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molto  e  cantabile,  in  B-flat  major,  4-4  time).  This  movement  is  in  a  form 
absolutely  original  with  Beethoven ;  it  might  be  described  as  a  double 
theme  with  variations.  After  two  introductory  measures,  in  which  the 
successive  entrances  of  the  two  bassoons  and  clarinets  have  been  described 
as  "four  drops  of  melody  dropping  into  the  harmony  like  as  many  drops 
of  water,"  the  strings  announce  the  divine  cantilena  of  the  first  theme,  the 
concluding  measure  of  each  successive  phrase  of  which  is  repeated  by  the 
clarinets,  bassoons,  and  horns,  until  after  the  fourth  phrase  these  wind 
instruments  go  on  to  add  a  sort  of  melodious  coda  to  the  theme,  accom- 
panied by  swept  staccato  chords  in  the  strings.  This  little  coda,  however, 
does  not  come  to  a  complete  cadence,  but  fades  away,  as  it  were,  in  a 
modulation  to  B  major,  in  which  key  the  second  theme  {Andante  mo derato, 
in  3-4  time),  a  melody  of  far  lighter  character  and  the  persistently  synco- 
pated rhythm  of  which  is  noteworthy,  is  given  out,  first  by  the  second 
violins  and  violas,  various  wind  instruments  coming  in  later  to  add  richness 
to  the  coloring. 

Nothing  could  be  in  stronger  contrast  than  these  two  themes  :  the  first 
all  profound  sentiment,  the  most  expressive  melody  in  all  Beethoven's  or- 
chestral writing  ;  the  second  graceful,  moodily  serene  and  beautiful,  but 
wholly  without  the  emotional  depth  of  the  other.  And  what  is  strangest 
of  all  is  that  these  two  themes  have  absolutely  nothing  to  do  with  each 
other;  they  are  not  only  entirely  different  in  mood,  but  there  is  no  musical 
connection  discoverable  between  them,  to  explain  their  juxtaposition  ;  all 
we  can  say  is  that  the  first  dies  away  to  make  place  for  the  second,  and 
that  the  second  dies  away,  without  any  real  cadence,  but  with  a  sudden 
modulation  back  to  B-flat  major,  to  make  way  for  a  return  of  the  first. 

With  a  return  to  Tempo  primo  comes  the  first  variation  of  the  first 
theme,  a  florid  figural  variation  in  the  first  violins,  against  sustained  har- 
monies in  the  clarinets  and  violas,  and  alternating  staccato  chords  in  the 
horns  and  the  second  violins  and  'celli  pizzicati ;  the  concluding  measure 
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of  each  successive  phrase  is  repeated  —  not  in  melodic  variation,  but  quite 
as  at  first  —  by  the  clarinets,  bassoons,  and  horns,  just  as  when  the  theme 
itself  was  given  out.  This  variation  ends  exactly  as  the  theme  itself  did, 
only  that  the  modulation  is  now  to  G  major.  Now  the  Andante  moderato 
(3-4  time)  returns  once  more,  and  with  it  the  second  theme,  which  is  re- 
peated, but  in  no  proper  sense  varied,  by  the  flute,  oboe,  and  bassoo.is,  to 
an  accompaniment  in  the  strings.  It  dies  away  at  the  end,  as  before, 
modulating  this  time  to  E-flat  major,  and  is  heard  of  no  more.  This 
second  theme  is  merely  a  twice  recurring  episode  in  the  movement ;  it 
plays  no  part  in  the  working-out,  it  is  not  varied  (save  in  the  matter  of  in- 
strumentation), but  only  makes  its  two  appearances  and  then  departs  for 
good  and  all !  Its  sole  mission  seems  to  be  to  give  us  two  moments  of 
bright,  cheerful  sunshine  in  an  otherwise  profoundly  thoughtful  and  deeply 
emotional  movement. 

With  the  return  to  Adagio  (4-4  time)  we  come  to  the  second  variation  of 
the  first  theme, —  a  deeply  thoughtful  and  solemn  contrapuntal  variation  in 
E-flat  major  (turning  at  last  to  G-flat  major)  in  the  wind  instruments,  ac- 
companied by  sporadic  rhythmical  pizzicato  notes  in  the  strings.  A  lumin- 
ous transition  to  B-flat  major  brings  in  the  third  variation  (Lo  stesso  tempo, 
12-8  time),  in  which  the  woodwind  now  chant  the  theme  in  almost  its 
original  form,  whilst  the  first  violins  play  a  still  more  elaborate  figural 
variation  on  it  than  they  did  before.  The  little  responses  to  each  succes- 
sive phrase  in  the  clarinets,  bassoons,  and  horns  still  persist,  while  the 
second  violins  and  violas,  alternating  with  the  'celli  and  double-basses, 
keep  up  a  rhythmically  pulsating  pizzicato  accompaniment.  This  variation, 
too,  dies  away  like  the  theme  itself,  but  now  to  be  followed  by  a  long  and 
elaborate  coda.  This  coda  is  ushered  in  by  some  loud  strokes  of  the  whole 
orchestra  on  the  tonic  and  dominant  of  E-flat  major,  like  a  stern  trumpet- 
summons.  It  is  answered  by  some  hushed,  solemn  contrapuntal  imitations 
on  the  opening  figure  of  the  first  theme  in  E-flat  minor;  these,  however, 
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soon  give  way  to  a  further  development,  rather  than  a  variation,  of  the 
first  theme  in  B-flat  major,  sung  by  the  wind  instruments  against  flowing 
passages  in  sixteenth-notes  in  the  first  violins.  The  stern  summons  sounds 
forth  once  more,  and  is  again  replied  to  by  solemn  minor  harmonies, 
which  again  give  way  to  the  further  melodious  development  of  the  first 
theme,  which  goes  on  with  hardly  another  break  to  the  end  of  the  move- 
ment. 

This  Adagio  is  to  be  followed  at  the  present  concert  by  the  Scherzo 
{Molto  vivace,  in  D  minor,  3-4  time),  which  is  really  the  second  movement 
of  the  symphony.  This  famous  scherzo,  which  is  enormously  extended  in 
its  development,  is  built  on  three  leading  themes,  the  peculiar  rhythm  of 
the  "  dotted-triplet  "  being  prominent — either  in  melody  or  accompaniment 
—  through  them  all.  The  first,  or  principal,  theme  begins  with  this  rhythm, 
but  relinquishes  it  for  even  triplets  in  quarter-notes  after  the  first  measure ; 
but,  as  the  theme  is  treated  in  fugato,  the  dotted-triplet  rhythm  is  re- 
asserted with  the  entrance  of  each  successive  voice.  The  second  theme  is 
a  more  legato  melody,  which  the  wind  instruments,  as  it  were,  construct  for 
themselves  out  of  some  tricksy  play  the  strings  make  with  the  triplet 
rhythm.  The  third  is  a  bold,  buoyant  theme  in  3rds  and  6ths,  played  by 
the  wind  instruments  against  a  persistent  assertion  of  the  dotted-triplet  by 
all  the  strings  in  organ-point.  A  welcome  variety  is  made  in  the  long 
working-out  of  this  scherzo  by  an  occasional  change  from  the  ritmo  di 
quattro  battute  to  the  ritmo  di  tre  battute, —  or  from  an  ideal  12-4  time  to  9-4 
time. 

The  Trio  of  the  Scherzo  is  a  Presto  movement  in  D  major  (2-2  time)  on 
a  short  theme  which  bears  some  resemblance  to  that  of  the  Finale,  on  the 
Ode  to  Joy,  and  is  pitted  against  a  curious,  almost  grotesque,  little 
counter-theme,  taken  from  a  Russian  peasant-dance.  It,  too,  is  developed 
at  great  length.  Both  the  scherzo  and  the  trio  are  twice  repeated,  in  alter- 
nation with  each  other. 
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The  Adagio  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  strings ;  to  this  orchestra  3 
trombones  are  added  in  the  trio  of  the  scherzo.  The  kettle-drums  in  the 
scherzo  are  tuned  in  octaves,  to  two  F's. 


Overture  to  "  Oberon,"  in  D  major     .     .     Karl  Maria  von  Weber. 

Oberon,  or  the  Elf- King's  Oath,  romantic  opera  in  three  acts,  the  text  by 
James  R.  Planche,  the  music  by  Karl  Maria  von  Weber,  was  first  given  at 
Covent  Garden,  London,  on  April  12,  1826.  It  is  one  of  the  exceedingly 
few  English  operas  written  by  a  world-famous  dramatic  composer.  It  was 
written  in  1825-26,  and -was  Weber's  last  opera.  The  libretto  was  based 
on  Villeneuve's  romance  Huon  de  Bordeaux,  and  Sotheby's  English  trans- 
lation of  Wieland's  poem  Oberon.  The  libretto  was  translated  into  German 
by  Theodor  Hell,  and  the  opera  brought  out  in  this  version  in  Leipzig  in 
December,  1826,  in  Vienna  on  March  20,  1827,  and  in  Berlin  on  July  2, 
1828.     The  same  German  version  was  given  in  Paris  in   1830,  but  without 
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success ;  but  the  opera  was  given,  in  a  French  translation,  by  Nuitter, 
Beaumont,  and  Chazot,  at  the  Theatre- Lyrique  in  Paris  on  February  27, 
1857,  and  did  succeed  with  the  public.  It  was  first  given  in  an  Italian 
translation,  with  recitatives  by  Weber's  pupil,  Sir  Julius  Benedict,  at  Her 
Majesty's  Theatre,  London,  on  July  30,  i860.  It  was  first  given  in  New 
York  (in  the  original  English  version)  on  October  9,  1829,  and  in  Italian 
(with  Benedict's  recitatives)  in  Philadelphia  on  March  9,  1870.  The  over- 
ture has  long  held  its  place  in  the  orchestral  repertory  all  over  the  musical 
world. 

The  overture  begins  with  a  slow  introduction  {Adagio  sostenuto,  in  D 
major,  4-4  time)  which  is  all  suggestive  of  the  fairy  character  of  the  opera. 
First  comes  the  slow  call  (D,  E,  F-sharp)  on  Oberon's  magic  horn,  an- 
swered by  a  little  sigh  in  the  muted  strings ;  then  both  call  and  sigh  are 
repeated.  Slow  melodious  phrases  in  the  strings  now  alternate  with  a 
light,  skipping,  fairy-like  figure  in  the  flutes  and  clarinets,  after  which  the 
trumpets,  horns,  and  bassoons  give  a  soft,  march-like  call,  which  is  twice 
responded  to  by  a  dainty,  tripping,  dance-like  figure  in  the  muted  strings. 
Soon  a  tender  love-melody  sounds  in  the  lower  register  of  the  orchestra, 
harmonized  in  three  parts,  with  the  following  absolutely  original  orchestra- 
tion :  the  upper  voice  is  sung  by  the  violas  and  first  'celli  in  unison,  the 
middle  voice  by  two  clarinets  in  unison,  and  the  bass  by  the  second  'celli ; 
a  short  dreamy  passage  in  the  strings  leads  to  a  hold  in  the  violas  on  the 
two  notes  D  and  E,  and  then  comes  suddenly  what  has  been  called  "  the 
loudest  chord  in  all  orchestration,"  —  a  tremendous  crash  of  the  full  orches- 
tra on  the  dominant  chord  of  A.  The  unexpected  suddenness  of  this  or- 
chestral thunderbolt  has  quite  as  much  to  do  with  the  effect  it  produces  as 
the  way  in  which  it  is  scored;  but  the  effect  is  unquestionable, —  familiar 
as  the  overture  is,  it  is  hardly  ever  played  anywhere,  even  to-day,  without 
this  chord's  startling  at  least  somebody  in  the  audience,  and  the  comic 
results  of  which  this  sudden  shock  has  been  productive  on  more  than  one 
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occasion  have  given  rise  to  many  an  anecdote.  It  is  unquestionably  one 
of  the  most  tremendous  "surprises"  in  all  orchestral  music. 

Now  the  main  body  of  the  overture  (Allegro  con  fuoco,  in  D  major,  4-4 
time)  begins.  As  the  introductory  orchestral  crash  was  the  most  tremen- 
dous, so  have  the  first  four  measures  of  this  Allegro  been  called,  and  not 
without  some  show  of  reason,  the  most  brilliant  and  dashing  orchestral  on- 
slaught in  all  music ;  here  Weber  has  fairly  outdone  himself  in  brilliancy. 

His  overtures  to  Der  Beherrscher  der  Geister  and  to  Euryanthe  both 
began  with  a  similar  rush  of  the  strings,  but  give  only  a  faint  idea  of 
what  Weber  has  achieved  in  this  instance.  This  tumultuous  theme  is  de- 
veloped at  considerable  length,  merging  into  some  subsidiary  passage- 
work,  in  which  the  alternation  of  some  sharply  rhythmic  strokes  in  the 
strings  and  wind,  in  full  harmony,  with  a  strongly  accented  descending 
semi-tone  in  the  strings  and  trombones,  in  unison  and  octaves,  is  particu- 
larly to  be  noticed  ;  the  rhythmic  figure  resulting  from  this  alternation  almost 
deserves  to  be  called  a  first  subsidiary  in  itself.  Now  Oberon's  magic  horn 
is  heard  once  more  giving  out  its  soft  call,  answered  by  the  skipping,  fairy- 
like figure,  first  in  the  violins  and  violas,  then  in  the  flutes  and  clarinets  ; 
a  hushed  chord  of  the  dominant  7th  in  the  key  of  A  major  ushers  in  the 
second  theme, —  a  beautiful,  tender  cantilena,  sung  first  by  the  clarinet,  then 
repeated  by  the  first  violins,  over  a  most  reposeful  accompaniment  of  plain 
sustained  harmonies  in  the  other  strings.  Here,  as  also  in  the  overture  to 
Euryanthe  and  elsewhere,  Weber  shows  his  fine  sense  for  dramatic  con- 
trast :  his  first  theme  and  its  subsequent  development  have  been  of  the  most 
dashingly  brilliant  character,  full  of  the  most  energetic  and  piquant 
rhythms,  and  in  his  accompaniment  to  his  second  theme  all  is  absolutely 
reposeful,  nothing  but  the  simplest  and  most  restful  harmony. 

The  bright  and  joyous  conclusion-theme  (taken  from  the  peroration  of 
Rezia's  great  scena,  "Ocean,  thou  mighty  monster")  comes  in  brightly  in 
the  violins,  the  rhythmic  character  of   the  accompaniment   growing  more 

CHANDLER  &  CO. 

Easter  Duchesse  Gloves 

FULL  ASSORTMENT  LATEST  STYLES. 

PERFECT  IN   FIT. 
REASONABLE  IN   PRICE. 

CHANDLER  &  CO.,  WINTER  ST.,  BOSTON. 
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marked  and  lively  as  it  goes  on.  The  short  chromatic  crescendos  {quasi 
sforzando)  with  which  the  phrase  ends  have  become  famous, —  especially 
in  English  orchestras  the  English  violinists  having  brought  the  art  of  sudden 
sforzando  to  great  and  often  startling  perfection.  With  this  conclusion- 
theme  the  first  part  of  the  overture  ends,  or  rather  gradually  dies  out,  for 
it  closes  on  a  hushed  half-cadence  in  A  major. 

Soft  repeated  A  major  chords  in  the  bassoons,  horns,  drums,  and  basses 
begin  the  free  fantasia,  rather  in  the  Rossini  fashion.  The  dashing  first 
theme  is  worked  up  in  short  successive  periods,  much  as  if  it  were  to  be  a 
mere  transition-passage  to  bridge  over  to  the  beginning  of  the  third  part ; 
but  the  working-out  soon  begins  in  earnest,  running  at  first  on  an  entirely 
new  theme,  which  is  treated  in  fugato  against  a  running  contrapuntal 
counter-theme  in  the  strings,  then  taking  up  the  second  theme  and  the  first 
subsidiary,  and  treating  them  with  great  effectiveness,  if  with  not  much 
real  elaboration. 

The  third  part  begins  with  the  same  rush  at  the  first  theme  as  the  first 
did,  and  carries  it  through  much  the  same  developments,  until,  after  the 
first  subsidiary  has  been  reached,  the  second  theme  is  dropped  entirely, 
and  the  brilliant  conclusion-theme  comes  in  in  the  full  orchestra,  and  is 
worked  up  with  the  utmost  energy  to  a  dashing  coda. 


STEINERT    HALL,    Monday  Evening,    March    19,  1894,  at  8. 

ZITHER  CONCERT 

Given  by  Mr.  JOHANNES  ABLOESCHER, 

With  the  kind  assistance  of  Mr.  MAX  KLUGE,  Zither  ;  Mrs.  B.  KELTERBORN,  Soprano ;  Mr. 
GHAS.  DELMONT,  Baritone;  the  following  members  of  the  Boston  Symphony  Orchestra: 
Messrs.  JACQUES  HOFFMANN,  Violin;  FRITZ  ZAHN,  Violin;  MAX  KLUGE,  Viola; 
ALEX.  HEINDL,  'Cello  ;  and  the  German  Choral  Society,  •«  Fidelio,"  under  the  direction 
of  Dr.  LOUIS  KELTERBORN. 


Tickets,  75  and  50  cents  each,  can  be  obtained  at  Oliver  Ditson's  Music  Store,  Washington  St. 


STEINERT  HALL, 

Thursday  Afternoon,  Mar.  29.  Thursday  Afternoon,  Apr.  5. 

AT   HALF-PAST    THREE. 

TWO    PIANO    RECITALS 

:     :     :     BY     :     :     : 

Mr.  E.  A.  MAC  DO  WELL. 

Assisted  at  first  recital  by  Mr.  MAX  HEINRICH. 

TICKETS  ON  SALE  AT  STEINERT'S. 
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REMOVED 


We  are  now  located  in  our  new  warerooms,  where  we 
shall  carry  a  complete  stock  of 


EMERSONJESTERLING 

PIANOS 

FOR    RENTAL    AND    SALE. 


We  have  on  hand  a  few  new  pianos  that  were 
marred  in  moving  and  a  few  shop-worn  instruments 
that  we  will  close  out  at  a  discount.  Also  a  number 
of  second-hand  instruments,  including  Checkering, 
Steinway,  Emerson,  Bluthner,  Cabler,  Fischer,  Decker, 
etc. 

C.  C.  HARVEY  &  CO. 


116  BOYLSTON  ST. 

(C77) 


Opp.  the  Common. 


FIRST  AND   HIGHEST  AWARD 

Over   ALL    Competitors   for 


1893 


1893 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card -6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments  : 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     )  President  and  Secretary  Board  af  fudges, 
J.  H.  GORE,}  Liberal  Arts, 

CHICKERING   &  SONS,  791  Tremont   St.,  BOSTON,  MASS. 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  ^CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment. 

MAIN    OFFICES: 


17  Temple  Place, 
Boston,   Mass. 


365   Fifth  Avenue, 
New   York. 


Back  Bay  Branch,  284  Boylston  Street. 

ESTABLISHED   1829, 
Bundles  called  for  and 


LARGEST   IN   AMERICA 


French  Laundry  Department.      Best,  in  Boston. 

delivered   free. 
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Twentieth  Rehearsal  and  Concert, 


Thursday  Afternoon,  March  22,  at  2-30, 


Saturday  Evening,  March  24,  at  8.00. 


PROGRAMME. 


Liszt         ________         Faust  Symphony 


Clayton  Johns    -  Berceuse  and  Scherzo  for  String  Orchestra 

(First  Time.) 


Bruch        _       _       _    Kol  Nidrei  for  Violoncello  and  Orchestra,  Op.  47 


Mendelssohn       -  Overture,  "  Calm  Sea  and  Prosperous  Voyage  " 


Soloist,   Mr.  LEO    SCHULZ, 
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HANDEL  and  HAYDN. 


Boston  Music  Hall. 
Good  Friday  and  Easter. 


March  23,  at  7,30  P.M., 

Passion  Music. 

Mrs.  Jennie  Patrick  Walker,  Soprano. 
Mrs.  Carl  Alves,  Jllto. 
Mr.  Ben  Davies,   Tenor. 
Mr.  Plunket  Greene,  'Bass. 
Mr.  Max  Heinrich,  'Bass. 

March  25,  at  7.30  F.IVI., 

Saint  Paul. 

Miss  Emma  Juch,  Soprano. 
Miss  Gertrude  Edmands,  z/llto. 
Mr.  Ben  Davies,   Tenor. 
Mr.  Plunket  Greene,  'Bass. 

The  Great  Chorus  of  the  Society. 
A  Complete  Orchestra. 

Mr.  ZERRAHN,  Conductor. 
Mr.  LANG,  Organist. 

Sale  of  tickets  opens  at  Music  Hall,  March  17.     $2,  $1.50,  $1. 
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The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 
will  be  sent  by  mail  each  week  to  any  address  upon  the  pay- 
ment  of    three   dollars.     Bound  copies   of  the    Programme   for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.   R.   COMEE, 

MUSIC    HALL,    BOSTON. 

Mme.  Adelina 


PATTI 


Recommends 


Mrs.  Avonia  Bonney  Lichfield 

As  a  Teacher  of  Singing.    (Old  Italian  Method.) 


Terms:     Half-hour  Lessons 
Lessons  in  Classes 


$40.00  per  quarter 
$15.00    "  " 


Mrs.  Lichfield  will  also  accept  engagements  to  whistle 
in  private  houses  for  Musicales,  At  Homes,  etc. 

Mrs.  Lichfield  Whistles  l';it,ti's  solos  only,  and  Mme. 
I'atti  pronounces  Mrs.  Lichfield's  whistling  "Marvel- 
jous  and  beautiful." 

Residence,  52  Hereford  Street  (between  Commonwealth 
Avenue  and  Newhury  Street). 

(Aft) 


Miss  MARGARET  H.  ELLIOT 

Will  give  a 


SONG    RECITAL 


At  Steinert  Hall,  on 

Friday  Afternoon,  March  30,  at  3.30  o'clock. 

Tickets  may  be  had  at  Steinert  Hall. 


STEINERT    HALL,      |  Jggj  §™£g  »£  ,0, 

W  Vocal  Recitals 

BY 

r.  and  Mrs.  MAX  HEINRICH. 

Tickets   on  sale  at  Box  Office,  Music  Hall, 
Friday,  March  16. 


FRANZ   KNEISEL,  ist  Violin. 

OTTO   ROTH,  2d  Violin. 
axdES^    -rrn-— — ■—  gn  ■  i    —  —  L.  SVECENSKI,  Viola. 

T^xTjEITSeT-I  ALWIN   SCHROEDER,  Violoncello. 

"         "_T_ "  "™  NINTH    SEASON 

QTT^.KTET  1893-947       '. 

ive  Three  Concerts  in  Brattle  Hall,  Cambridge, 

On  Wednesday  evening,  March  21,  Tuesday  evening,  April  3, 
Tuesday  evening,  April  24,  at  8  o'clock. 

Sale  of  Season  Tickets,  to  subscribers  only,  at  Sever's  Bookstore,  on 
Saturday,  March  17,  at  9  a.m.     Public  sale,  Monday,  March  19,  at  9  a.m. 

T^  1-4  T?  FRANZ  KNEISEL,  ist  Violin. 

1     n  EZt  OTTO  ROTH,  2d  Violin. 

W^*wyt-^v^*-*t  W/y/  L.  SVECENSKI,  Viola. 

|/m  E  I  ^  F  I  ^fcfc  ALWIN  SCHROEDER,  Violoncello. 

r\l  I  A  T^T^l^T^  //^  NINTH   SEASON, 

QUARTET  1893-94. 

EIGHTH  AND  LAST  CONCERT, 

Monday  Evening,  Mar.  19,  at  8,  Chickering  Hall,  152  Tremont  St. 

PROGRAMME. 

DITTERSDORF,—  Quartet  in  E-flat  major.      BEETHOVEN —Quartet  in  E  minor,  Op.  59.  No-  2- 
DVORAK,— Quintet  in  E-flat  major,  MS.     (First  time  in  Boston.) 

Tickets  now  on  sale  at  Box  Office,  Music  Hall. 
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MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES 


3  PARK  STREET. 

J  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SDMNER  G00LID6E, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Mr.  JOHN  O'NEILL, 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 

No.  62  Boylston,  Street. 

VOICE  CULTUKE  and  DEVELOPMENT 

NO  "wear  and  tear"  in  training. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Mrs.  L.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Mr.  MAX  HEINRICH 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 


MATHILDE  RUEDIGER 


FROM    GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


EFFIE  VIRGINIA  PALMER 


(SOPRANO), 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigl  Vannuocinl. 

Licentiate   (Artist)   and    Henschel-Hayden   Medalist, 
New  England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 


Address  673  Boylston  St.,  Copley  Sq. 
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Teacher  of  Violin,  Theory  and  Composition 


Mr.  GDSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY.il 


ALENA  G.  EMERSON, 


(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannucclni. 

Henschel  Medalist,  1891-92. 
For   Concerts,    Oratorio,  Lessoas, 

Address  67  Walnut  Avenue. 


HOTELS. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  dt  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
E..R.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MO. 

AMERICAN   AND    EUROPEAN   PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  locatka 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL. 

Comer  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.   KJNGSLEY   &  CO.,    Proprietors. 


Press  or  Gbo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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«®s«      Music  Hall,  Boston, 

lDjlll|/iI*/i    J        ||  THIRTEENTH    SEASON, 

Orchestra  ,89StM 

EMIL  PAUR,  Conductor. 


PROGRAMME 

OP   THE 


Twentieth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Thursday  Afternoon,  March  22, 

At  2.30  o'clock. 


Saturday  Evening,  March  24, 

At  8  o'clock. 


PUBLISHED    BY    C.    A.    ELLIS.    MANAGER. 

(G85) 


Jfias0tiilEmIin 


1(Mano=;|fortes. 
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Twentieth  Rehearsal  and  Concert. 


Thursday  Afternoon,  March  22,  at  2.30, 
Saturday  Evening,  March  24,  at  8,00. 


PROGRAMME. 


Franz  Liszt        --__-__a  Faust  Symphony 

I.    "Faust:"  Lento  assai      -         -         -         -         -         -         -  4-4 

Allegro  impetuoso  _____  4-4 

Allegro  agitato  ed  appassionato  assai  (C  minor)  4-4 

II.    "  Gretchen  :  "    Andante  soave  (A-flat  major)      -  3-4 

III.    "  Mephistopheles  :  "   Allegro  vivace,  ironico  (C  major)      -  2-4 

(First  Time.) 


Clayton  Johns    -  Berceuse  and  Scherzo  for  String  Orchestra 

I.    Berceuse:   Andante  con  moto  (E  major)    -  4-4 

II.    Scherzo:   Allegro  vivace  (D  major)  -  -  -  -  2-4 

Trio:    Poco  meno  mosso  (G  major;    -----  2-4 

(First  Time  at  these  Concerts.) 


Max  Bruch    "  Kol  Nidrei,"  for  Violoncello  with  Orchestra  and  Harp,  Op.  47 

Felix  Mendelssohn  Bartholdy    -       Overture,  "  Sea-calm  and  Prosperous 
Voyage,"  in  D  major,  Op.  27 

Sea-calm:   Adagio  CD  major)  ______  4-4 

Prosperous  Voyage  :    Moito  allegro  vivace  (D  major)     -  -  2-2 


Soloist,  Mr.  LEO    SCHULZ. 


There  will  be  no  Public   Rehearsal  and  Concert  next  week. 


The  programme  for  the  next  Public  Rehearsal  and  Concert   will  be   found 
on  page  715. 
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MANUFACTURERS    OF 


GRAND, 

QUARE  AND 
UPRIGHT 


EUGEN  D' ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW  : 

Their  "sound  and  touch  are  more  sympathetic  to  my  ears. and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  .         .         .         .         .         . 

ALFRED  GRUNFELD : 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.       ....... 

WAREROOMS: 

BALTIMORE,  WASHINGTON, 

m  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW  YORK, 

148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY*  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.    W.   TYLER,   Manager. 
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A  Faust-Symphony,  in  C  minor Franz   Liszt. 

The  full  title  of  this  work  is :  "A  Faust- Symphony  in  three  Character- 
pictures  (after  Goethe)  :  I.  Faust ;  II.  Gretchen ;  III.  Mephistopheles." 
It  is  dedicated  to  Hector  Berlioz. 

The  composition,  which  is  really  a  concatenation  of  three  symphonic 
poems  rather  than  a  symphony,  properly  so  called,  is  somewhat  recalcitrant 
to  technical  analysis.  It  hardly  comes  within  the  domain  of  programme- 
music  proper,  for  the  composer  has  published  no  explanatory  programme 
nor  preface  with  it,  content  to  let  the  mere  titles  of  the  several  movements 
help  the  music  to  tell  what  story  it  may  have  to  tell ;  i>ut  it  has  in  it  so 
little  that  suggests  the  traditional  symphonic  form  that  it  can  properly  be 
called  a  symphony  only  by  a  certain  stretching  of  terms.  It  is,  for  the 
most  part,  a  piece  of  perfectly  free  composition.  Yet  there  are  neverthe- 
less some  symphonic  characteristics  discoverable  in  the  first  movement. 


BRAIN-WORKERS. 


Horsford's  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Kumford  Chemical   WorJcs,  Providence,  11*1, 

Beware  of  Substitutes  and  Imitations. 


FOR  SALE  BY  ALL  DRUGGISTS. 
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V.  BALLARD  &  SONS, 

NEW  GOODS  FOR  SPRING  JUST  RECEIVED. 

A  SPECIAL  LINE. 

COVERTS,    WHIPCORDS,  HOMESPUNS,    TWEEDS,  ETC., 
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This  first,  or  "Faust,"  movement  begins  with  a  long  introduction  {Lento 
assai ;  then  Allegro  impetuoso,  in  4-4  time,  followed  by  five  more  measures 
of  Lento  assai  for  bassoon  solo)  in  which  much  of  the  thematic  material  of 
the  movement  is  exposed.  Then  (with  the  seventy-first  measure)  the  main 
body  of  the  movement  [Allegro  agitato  ed  appassionato  assai,  in  C  minor,  4-4 
time)  begins.  The  first  theme  is  new,  save  that  one  figure  in  it,  the  rising 
inflection  at  the  end  of  the  first  phrase,  has  already  been  heard  in  the  intro- 
duction. This  theme,  with  some  subsidiary  passage-work,  is  developed  at 
considerable  length,  and  leads  to  an  episodic  passage  (Meno  mosso,  misteri- 
oso  e  molto  tranquillo,  in  6-4  time)  in  which  a  figure  from  the  opening  phrase 
of  the  introduction  is  developed  in  modulating  sequence  by  the  clarinet  and 
some  of  the  strings  pizzicaii,  against  sustained  harmonies  in  the  wind  in- 
struments and  whispering  ascending  passages  in  the  violins  and  violas  con 
sordini.  This  episode  leads  to  the  entrance  of  the  second  theme  (Affet- 
tuoso,  poco  andante,  in  E  major,  3-4  time),  a  melody,  scraps  of  which  have 
already  been  heard  in  the  wind  instruments  near  the  beginning  of  the  intro- 
duction. This  is  now  developed  in  the  wood-wind  and  horns,  with  accom- 
panying figures  in  the  violins  and  violas,  and  is  followed  by  some  subsidiary 
passage-work,  in  which  parts  of  the  first  theme  reappear  {Allegro  con  fuoco, 
in  4-4  time).  The  conclusion-theme  {Grandioso,  poco  me?io  mosso)  comes  in 
in  resounding  fortissimo  in  the  full  orchestra  in  E  major,  and  is  based  on 
the  initial  figure  of  the  violas  and  'celli  in  the  introduction,  which  here 
appears  in  one  of  those  modal  and  rhythmic  transformations  of  which  Liszt 
was  especially  fond.  With  the  return  of  "  Tempo  primo,  Allegro  agitato 
assai"  the  free  fantasia  begins,  and  is  carried  out  with  great  elaboration. 
The  third  part  of  the  movement  corresponds  sufficiently  to  the  first  to  make 
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Some  approach  to  symphonic  structure  recognizable.  Indeed,  it  is  only  by 
this  third  part  that  one  is  able  to  recognize  the  approximately  symphonic 
character  of  the  form  of  the  first ;  there  is  just  enough  coincidence  between 
the  two  to  enable  one  to  recognize  what  the  form  of  both  really  is,  and  to 
see  just  what  Liszt  takes  to  represent  the  usual  first,  second,  and  conclu- 
sion-periods in  symphonic  structure.  Without  this  approximate  coinci- 
dence, one  would  have  been  at  a  loss  to  discover  these  divisions  ;  for  there 
is  in  the  first  part  of  the  movement  so  much  subsidiary  work,  so  much  that 
partakes  of  the  nature  of  working-out,  so  much  "  transformation  of  motives" 
and  episodic  work,  that  the  general  plan  of  the  structure  is  very  much 
veiled,  and  one  is  at  first  inclined  to  take  it  for  a  piece  of  perfectly  free 
writing.  Still  these  essentially  symphonic  elements  are  discoverable  in  the 
last  analysis ;  but  it  must  be  owned  there  are  not  many  symphonic  first 
movements  in  which  the  structural  principle  is  so  little  apparent. 

The  second,  or  "  Gretchen,"  movement  {Andante  soave,  in  A-flat  major)  is 
exceedingly  vague  in  form.  In  it  we  recognize,  however,  transformations 
of  some  of  the  motives  already  heard  in  the  first  movement,  to  which  alter- 
ations in  harmony,  rhythm,  melodic  interval,  and  tempo  now  impart  an 
utterly  different  character.  The  development  and  working-out  are  exceed- 
ingly elaborate.  The  movement  is  far  more  purely  a  free  "tone  poem" 
than  the  first.  As  for  its  poetic  character  and  suggestiveness,  little  need 
be  said,  or  could  be  said  with  profit ;  the  composer  has  plainly  left  this  for 
each  listener  to  make  out  and  interpret  for  himself,  for  the  bare  title  of  the 
movement  is  the  only  hint  he  has  given. 

The  third,  or  "  Mephistopheles,"  movement  {Allegro  vivace,  ironico,  in  C 
major)  is  equally  free  in   form.      The  prevalence  of  triple  rhythms  in  it 
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might  Iead'one  to'look  for  something  of  the  scherzo  form  in  it ;  but  such  a 
search  would  be  rewarded  with  little  success.  One  may  suspect  the  com- 
poser of  taking  Mephisto's  " Ich  bin  der  Geist  der  stehts  verneint"  (I  am  the 
spirit  that  denies)  for  the  motto  of  this  movement ;  somewhat  in  the  sense 
of  W.  A.  Ambros,  when  he  said  of  Jacques  Offenbach,  in  speaking  of  his 
operas-bouffes :  u  All  the  subjects  which  artists  have  hitherto  turned  to  ac- 
count, and  in  -which  they  have  sought  their  ideals,  must  here  be  pushed  ad 
absurdum ;  we  feel  as  if  Mephisto  were  ironically  smiling  at  us  in  the  ele- 
gant mask  of  a  'man  of  the  times,'  and  asking  us  whether  the  whole  bag- 
gage of  the  Antique  and  the  Romantic  were  worth  a  rap  ?  "  This  Mephis- 
topheles  movement  in  Liszt's  symphony  is  really  a  sarcastic  parody  of  the 
two  preceding  ones ;  in  it  their  themes  and  motives  reappear  in  a  more  or 
less  grotesquely  burlesqued  shape,  and  are,  as  it  were,  set  upon  their  heads. 
Only  once,  about  the  middle  of  the  movement,  and  again  just  before  the 
end,  do  some  of  them  appear  in  their  nobler  original  forms.  This  sort  of 
ironical  musical  parody  is  here  carried  to  far  greater  lengths  than  by  Ber- 
lioz, in  the  finale  of  his  Fantastic  Symphony ;  although  it  is  by  no  means 
impossible  that  Liszt  took  his  idea  from  that,  and  therefore  dedicated  his 
work  to  Berlioz. 

The  symphony  is  scored  for  very  full  modern  grand  orchestra. 

Clayton  Johns  was  born  of  American  parentage  in  New  Castle,  Dela- 
ware, on  November  24,  1857.  He  studied  musical  theory  under  John  K. 
Paine,  and  the  pianoforte  under  William  H.  Sherwood,  in  Boston.  In 
1882  he  went  to  Europe,  studying  composition  in  Berlin  under  Friedrich 
Kiel,  and  the  pianoforte  under  Grabau,  Franz  Rummel,  and  Raif.  In 
1884  he  returned  to  settle  in  Boston. 
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Berceuse  and  Scherzo  for  String  Orchestra    .     .     Clayton  Johns. 

The  Berceuse  {Andante  con  moto,  in  E  major,  4-4  time)  presents  the  sim- 
ple development  of  a  single  theme  by  the  muted  strings. 

The  Scherzo  {Allegro  vivace,  in  D  major,  2-4  time)  begins,  after  a  few  in- 
troductory measures  of  ascending  and  descending  scale-passages,  with  its 
lively,  tricksy  theme,  which  is  developed  at  some  length,  and  then  makes 
way  for  the  Trio  {Poco  meno  mosso,  in  G  major),  the  theme  of  which  is  of  a 
more  cantabile  character.  Then  the  scherzo  returns  once  more,  and  after 
it  the  theme  of  the  trio  again  makes  its  appearance,  this  time  in  the  tonic 
D  major ;  but  it  is  soon  cut  short,  and  a  brief  coda  of  ascending  scale-pas- 
sages brings  the  movement  to  an  end. 

ENTR'ACTE. 

Goethe's  Faust  in  Music. 

Schumann's  music  to  Goethe's  Faust  is  a  joining-together  of  right  discon- 
solate stuff  with  much  that  is  entirely  splendid.  Whenever  I  happen  to 
hear  that  this  or  that  German  composer  has  got  his  music-paper  ready,  to 
write  some  new  Faust-music,  I  feel  like  calling  after  him,  as  Mephisto  does 
after  Faust,  when  the  latter  is  going  to  the  Mothers  :  "  If  only  all  goes 
well  with  him,  I  am  curious  to  see  if  he  comes  back  again  !  "  Faust,  the 
magician,  has  a  peculiar  attractiveness  for  German  composers,  as  well  as 
for  German  poets.  How  many  Faust-poems  have  come  into  being,  when- 
ever a  poet  happened  to  feel  the  need  of  bringing  to  market  in  versified 
form  what  he   thought,   upon   the  whole,  of  God  and  World,   Time    and 
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Space,  the  Categorical  Imperative,  German  Literature,  advanced  Politics, 
and  the  Future  of  Humanity  !  But,  for  the  musician,  Goethe's  Faust  is  in 
particular  a  true  poetic  decoy-bird.  Schindler  assures  us  that  Beethoven 
thought  of  crowning  and  ending  his  activity  as  a  composer  with  some 
music  to  Faust  (naturally  to  the  first  part  of  Faust),  which  he  declared  to  be 
the  highest  task  for  Art  to  perform.  But  it  was  not  granted  him  to  carry 
out  this  plan.  But  we  have  Faust-musics,  more  than  enough,  without  it. 
For  the  performances  in  Weimar  Eberwein,  under  the  poet-prince's  very 
eyes,  prepared  in  his  modest,  musical-bourgeois  kitchen  some  quite  modest, 
but  by  no  means  bad  music ;  it  must  be  called  a  striking  mistake,  though 
(even  supposing  that  Goethe  himself  said  Yea  and  Amen  to  it),  that  the 
Earth-spirit  is  treated  as  a  bass  part.  Mozart,  who  created  the  Commenda- 
tore  in  Don  Giovanni,  might  perhaps  have  been  the  man  to  do  it  here;  but 
Eberwein  was  far  from  being  a  Mozart.  Prince  Radzivil  composed  Faust 
as  a  peculiar,  not  uninteresting  tertium  quid  between  oratorio  and  theatre 
music  ;  he  brought  in  music  where  it  did  and  did  not  belong.  Lovers  of 
the  chord  of  C-sharp  minor  will  find  their  fill  of  it  in  the  first  scene  (begin- 
ning with  the  apostrophe  to  the  spirits :  "  Oh,  if  you  hear  me,  answer 
me  !  ").  Goethe's  Olympian  head  nodded  applause,  too,  to  the  prince-com- 
poser, nay,  he  even  wrote  the  text  of  two  additional  spirit-choruses  for  him. 
Then,  for  the  performances  in  Stuttgart,  Lindpaintner  appeared  with  a 
score,  which  betrayed  in  every  measure  the  man  experienced  in  the  busi- 
ness of  the  stage,  but  also  the  thoroughly  German  Kapellmeister.  The 
monstrously  long  overture  (it  closes  in  F-sharp  major!),  a  true  musical 
rowdidow-piece,  fits  Faust —  as  the  fist  fits  the  eye.*    Much  noise,  sentimen- 

*The  pun  here  is  untranslatable;  Faust  is  the  German  ioxfist. —  Ed. 
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tal  tantttenat,  devil's-spook  a  Id  Samiel,  and  [the  inevitable  hurry-scurry 
passages  for  the  fiddles.  One  needs  to  be  no  sharer  in  Tappert's  views  on 
musical  Darwinism,  to  recognize  clearly  in  the  plan  and  details  of  this  over- 
ture the  composer  of  the  Vampyr  overture.  Farther  on  many  a  bit  is  quite 
pretty,  as  e.g.,  the  song  about  the  "  rat  in  the  cellar-nest."  Let  Berlioz's 
monstrous  half  -  oratorio  be  but  briefly  mentioned  here.  Finally,  the 
Frenchman  Gounod  has,  as  all  the  world  knows,  set  to  music,  to  be  sure 
not  Goethe's  poem  immediately,  but  the  immortal  German  work  as  an 
opera.  The  Frenchman  has  cut  out  all  that  makes  Goethe's  work  take 
rank  with  Dante's  Divina  commedia  or  with  any  highest  poem  of  any  age, 
and  has  kept  only  the  drastic  scenes.  There  is  something  downright  exas 
perating  in  seeing  one  of  the  most  wonderful  figures  a  poet  ever  dreamt  of, 
Gretchen,  profaned  and  desecrated  into  a  French  lorette,  the  overwhelming 
scene  of  Easter  morning  changed  to  a  song  of  passing  reapers,  &c,  &c. 
Besides  Goethe's  Mephisto,  a  figure  to  which  nothing  else  is  comparable, 
the  French  composer's  Mephisto  is  a  coarsely  carved  wooden  manikin, 
painted  in  screaming  colors ;  and  the  matter  becomes  downright  humorous 
when  Gounod  really  torments  himself  piteously  in  the  first  scene  to  illus- 
trate Faust's  profound  speculations  musically.  Meanwhile,  because  this 
or  that  "  favorite  soprano  "  can  shine  as  Margaret,  we  are  pleased  quietly 
to  accept  the  outrage  on  one  of  the  greatest  monuments  of  the  German 
mind.  The  long-suffering  of  the  German  public  is  perhaps  somewhat 
greater  than  that  of  heaven.  The  worst  of  it  is  that  Gounod's  Faust  is 
even  beginning  to  drive  Goethe's  Faust  out  of  the  memory  of  the  public. 
I  can  not  help  intercalating  here  a  characteristic  little  anecdote.  One  of 
my  friends  had  to  read  the  German  classics,  in  usum  Delphi?ii  ommissis 
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ommittendis,  with  a  young  lady  of  birth,  in  the  capacity  of  teacher.  So  he 
reads  Goethe's  Faust,  ommissis  ommittendis,  and  with  it  the  scene  in  Auer- 
bach's  cellar.  The  young  lady  grows  fidgetty,  can  not  conceal  her  dissatis- 
faction, which  soon  turns  to  indignation,  and  at  last  calls  out  in  horror: 
''  But,  tell  rne,  professor.,  how  is  it  possible  that  Goethe  should  have  made 
such  a  caricature  out  of  the  splendid,  delicate,  highly  poetic  figure  of 
Siebel!" 

It  would  have  been  a  wonder  if  Robert  Schumann,  who  prowled  about 
in  German  poetic  literature  like  a  lion  seeking  what  he  might  compose, 
had  not  hit  upon  Goethe's  Faust.  But,  how  strange  !  Schumann  leaves 
things  for  which  Goethe  quite  expressedly  counted  on  music,  the  spirit- 
choruses  in  the  first  scene,  the  songs  in  Auerbach's  cellar,  etc.,  alone,  and 
brings  in  his  music  in  more  than  one  place  where  it  absolutely  does  not 
belong.  "  Pour  not  out  words  where  there  is  a  musician,"  cries  out  the 
wise  son  of  Sirach,  "  and  shew  not  forth  wisdom  out  of  time."  Here  one 
feels  like  crying  out,  vice  versa:  "and  hinder  not  the  poet;  when  he  has 
the  beautifullest  and  profoundest  things  to  speak  to  us  with  all  the  magic 
of  his  speech,  as  in  Faust's  monologue,  'Life's  pulses  now  with  fresher 
force  awaken,'  don't  you  make  music  to  it,  but  save  your  counterpoint  for 
other  places."  What  shall  be  said  of  it  when  the  garden -scene,  which  de- 
pends wholly  on  Gretchen's  lovely,  unconstrained  chit-chat,  is  here  trans- 
formed to  a  formal  opera-scene  ?  Is  it  not  as  if  some  one  should  call  a 
tailor  for  the  Belvedere  Apollo :  "  Here,  measure  the  god  for  breeches, 
and  measure  his  coat,  I  say?"  And  would  Apollo  cut  a  better  figure  in 
dress-coat  and  white  waistcoat  than  in  the  simple  marble  splendor  and 
eternal  youth  of  his  godlike  limbs  ?     Curiously  enough,  one  may  say  that 
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in  Schumann's  Faust-music  almost  everything  has  succeeded  capitally, 
where  accompanying  music  is  really  necessary,  and  pretty  much  everything 
has  failed,  where  the]  music  has  forced  itself  upon  the  poetry.  In  the 
scene  of  the  "four  grey  women"  these  gloomy  phantoms  are  quite  extraor- 
dinarily well  illustrated  by  the  music  (how  delicious  is  the  idea  of  the 
bat-piping  of  these  vampyre-like  friends!);  but  so  soon  as  Faust  replies 
to  "  Care  "  and  begins  to  sing,  instead  of  speaking,  the  music  immediately 
grows  empty,  insignificant,  and  tedious.  Upon  the  whole,  one  may  say 
that  the  third  part  (scene  of  the  Anchorites)  belongs  to  what  is  most  beau- 
tiful and  important  in  all  Schumann's  creations,  and  consequently  to  what 
is  most  beautiful  and  important  in  all  modern  music, — ■  whereas  one  can 
say  just  the  opposite  of  the  first  part.  From  the  creator  of  the  superb 
Man/red-overture  we  might  have  expected  a  worthy  overture  to  Faust, — 
for  did  he  not  blame  Prince  Radzivil  for  introducing  his  Faust-music  with 
an  orchestrated  version  of  Mozart's  C  minor  fugue  ?  —  so  we  have  a  full 
right  to  ask  for  something  better  from  him.  But  is  that  instrumental  prel- 
ude of  Schumann's  even  an  interesting  piece  of  music,  let  alone  a  Faust- 
overture,  or  is  it  a  sheer  nothing-at-all,  out  of  the  vague  fluctuations  of 
which  not  a  single  musical  thought  worth  hearing  comes  to  the  surface  ? 
The  garden-scene,  to  be  sure,  hits  the  sense  and  inflection  of  the  words 
quite  well,  but  Schumann  does  not,  after  all,  stand  higher  here  than  a 
trusty  servant  who  faithfully  performs  his  master's  bidding.  Gretchen  be- 
fore the  Mater  dolorosa  does  not  come  up  to  Loewe's  modest  and  yet  so 
deeply  moving  composition.  The  Dies  irae  in  the  cathedral  scene  {there 
music  is  in  place  !)  seizes  hold  upon  you  at  once,  but  it  also  forces  itself 
disturbingly  into  the  speeches  of  Gretchen  and  the  Evil    Spirit,  both    of 

...  genuine  ... 

India  Corah  Silks  in  Black 

36    INCHES   WIDE. 

COTTONS,    SOFT   WOOLLENS,    SERGES, 
VELVETEENS,  CAMELS'  HAIRS,  ETC. 

BAMBOO  FURNITURE  FROM  CHINA. 
COTTON  CRAPES  FROM  JAPAN. 

EAST  I IDIA  HOUSE,      •      •     Hamilton  Place,  BOSTON,  U.S.A. 

Solo   Agents  of   LIBERTY   &  CO.,  London,  England. 


whom,  by  the  way,  also  sing;  —  the  still,  soft  voice  of  conscience,  for  the 
Evil  Spirit  is  that,  must  scream  at  the  top  of  its  lungs,  while  the  chorus 
sings  on  regardless,  to  make  itself  heard.  The  grandly  arranged  scene 
closes  with  the  (sung)  words  :  "  Neighbor !  your  cordial !  "  Goethe  im- 
agined it  otherwise,  and  better.  From  the  depths  and  half-night  of  the 
old  Roman  or  Gothic  cathedral,  where  Gretchen  is  praying,  disturbed  by 
the  Evil  Spirit,  the  singing  should  sound  only  half -loud,  as  if  from  the  dis- 
tance, best  in  the  old  sequence-melody  of  the  Dies  irae,  sung  in  unison 
with  organ  accompaniment,  and  after  it  the  "  organ  tone  "  as  an  echoing 
postlude.  Tomaschek  has  composed  the  same  scene,  and  has  just  as  little 
withstood  the  temptation  to  bring  in  a  solemn  figural  Requiem;  his 
Gretchen,  too,  sings  in  recitative  :    "  Neighbor,  &c." 

The  chorus  of  Elves  in  the  second  part  might  have  led  one  to  expect 
something  more  from    Schumann  than   he  has   given    us  here.     Faust's 

already  mentioned  monologue  withdraws  itself  from  musical  treatment, —  no 
wonder  Schumann  found  no  music  for  it.     We  have  already  spoken  of  the 

scene  with  the  four  grey  women ;  the  one  with  the  Lemures  stands,  for 
good  and  bad,  on  the  same  level.  The  music  paints  the  "  mocking  gest- 
ures "  of  the  digging  semi-phantoms  capitally.  Unfortunately  Faust  and 
Mephisto  sing  again,  instead  of  speaking  (with  melodramatic  accompani- 
ment, for  instance).  With  the  third  division  it  suddenly  seems  as  if  Schu- 
mann had  awaked  out  of  a  heavy  magic  sleep,  and  raised  himself  erect  in 
the  whole  might  of  his  spirit.  At  the  very  beginning,  the  Anchorite-land- 
scape, "  Forests  are  waving  grand,"  becomes  really  a  musical  picture  by 
Poussin ;  it  is  astonishing  that  music  can  show  us  things  of  the  sort  by 
simply  awakening  the  proper  mood  in  us.     Pater  eataticus,  Pater  profundus 
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in  his  profound  meditating  mood,  Pater  seraphicus  who  is  all  tender  fatherly 
love,  Doctor  Marianus  with  his  visionary  and  yet  calmly  ecstatic  enthu- 
siasm, the  choruses  of  Blessed  Boys,  the  Angels,  the  three  female  Peni- 
tents, with  Gretchen  as  the  fourth, —  all  these  are  wondrously  characteristi- 
cally drawn,  and  with  ravishing  beauty.  Impressive  is  the  moment  when 
Doctor  Marianus 's  speech  grows  to  a  harp-accompanied  hymn,  touching  is 
his  tender  glance  upon  the  Penitents,  "mercy  requiring.''  The  idea  of 
having  the  Mater  gloriosa  sing  in  sonorous  alto,  after  the  clear  soprano 
voices  of  Maria  Aegyptiaca,  Gretchen,  &c,  is  a  stroke  of  genius, —  the 
effect  of  this  simple  means  is  solemn  even  to  grandeur.  With  the  repeti- 
tion of  the  words  "The  noble  spirit  now  is  free,  and  saved  from  evil 
scheming,"  and  in  the  last  Chorus  mysticus,  the  musician  Schumann  finds 
room  to  spread  himself, —  what  he  has  done  here  will  be  to  his  eternal 
glory.      Brendel  finds   in  this  scene  the  germ  of   a  church-music  of  the 

future.  But  we  have  so  much  incomparable  church-music,  that  has  been 
most  unjustly  forgotten,  that  it  will  suffice  us  for  the  future  to  hunt  this  up 
out  of  the  dust, —  and  we  do  not  need  the  uncertain  boon  of  a  future 
church-style,  in  order  to  appreciate  Schumann's  work  at  its  full  value  ;  we 
will  leave  the  "  church-style  of  the  future  "  to  the  people  who  dream  of  the 
woman-of-the-future,  the  religion-of-the-future,  the  music-of-the-future,  the 
state-of-the-future,  and  other  things-of-the-future. —  A.  W.  Ambros,  Bunte 
Blatter. 
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The    introduction    of   the   great  German  master's  works  into   the  land 
"  where  'mid  the  dark  foliage  the  golden  oranges  glow  "  came  really  only 
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from  chance,  from  a  whim,  arising  out  of  the  extreme  sensitiveness  of  the 
then  Sindaco  of  Bologna,  Casartelli,  by  name.  Bologna  and  Milan  were  in 
ac  ontinual  state  of  discontent,  in  a  perpetual  quarrel  about  their  respective 
musical  superiority.  For  the  proud  university  city  bears  beneath  her 
'scutcheon  the  famous  device  "Bononia  docet,"  the  naughty  little  horn, 
player's  son,  Giacchino  Rossini,  had  got  his  schooling  at  the  Liceo  musicale, 
and  the  two  great  contrapuntists  of  their  day,  a  Padre  Martini  and  Mattei, 
had  been  teachers  in  the  musical  Alma  Mater  there.  The  Teatro  comunale 
had  been,  time  out  of  mind,  especially  endowed  by  the  city  magistracy,  that 
it  might  engage  the  best  artists  for  the  autumn  season,  anxiously  looked 
forward  to  throughout  the  year,  and  move  and  bind  by  contract  the  most 
famous  masters  to  write  a  score  for  the  stagione.  Hence  have  all  known 
Italian  grand  operas  received  their  baptism  of  fire  and  water  in  the  sala 
Bibbiena,  the  communal  theatre  in  Bologna.  The  list  reaches  down  to  Don 
Carlo,  Verdi's  last  opera  but  one ;  and  its  first  performance  in  Italy  (this 
opera,  in  which  Schiller's  drama  was  spoiled  on  improved  principles  by  du 
Locle,  was  written,  as  is  well  known,  for  the  Paris  Grand  Opera  — )  was  the 
shining  point  in  Bolognese  theatrical  annals,  as  in  those  of  Italy  in  general. 
In  those  days  the  fame  of  the  immortal  Mariani  went  out  into  all  lands,  and 
for  the  first  time  since  opera  had  existed  in  Italy  at  all  did  a  conductor  get 
due  recognition  in  the  fullest  measure.  Hitherto  the  maestro  concertatore, 
who  had  rehearsed  the  novelty,  had  been  used  to  withdraw  at  the  dress- 
rehearsal,  and  the  duties  of  the  primo  viplino,  who  had  to  conduct  every 
evening,  began.  There  could  therefore  be  no  question  of  a  delicately  sen- 
sitive direction,  firmly  holding  together  the  thousand  strings  of  a  theatrical 
apparatus. 

As  Bologna  was  the  aristocratico-musical  capital  of  Italy,  so  was  Milan 
the  mercantile  capital  of  the  country. 

The  only  two  great  music-publishers  in  Italy  had  their  domicile  there, 
and  held  a  monopoly  of  the  traffic  in  operas  by  the  most  famous  composers. 
Besides,  every  business  operation  in  any  way  connected  with  theatrical 
matters  on  a  large  scale  was  set  afoot  in  the  Lombard  capital.  New 
theatrical  agencies  appeared  every  year,  and  each  one  of  them  had  its  own 
distinct  field.  One  supplied  Italian  theatres  with  artists,  another  Spanish 
houses,  a  third  worked  only  for  the  Italian  season  at  Covent  Garden  and 
Drury  Lane,  and  a  fourth  had  to  do  solely  with  places  across  the  water. 
Theatrical  tailoring  establishments,  scene-painters,  machinists,  all  these 
were  to  be  found  in  Milan ;  and  the  number  of  maestri  di  bel canto  gradually 
increased  in  a  never-to-be-imagined  fashion.  Apart  from  these  theatrical 
accessories,  Milan  principally  based  her  pride  on  the  world-famous  Scala, 
the  second-largest  theatre  in  Europe,  thejtrst  in  so  far  as  regards  acoustic 
properties, 

(702) 


ASK  YOUR  GROCER  FOR 

SWAN'S  DOWN 


FLOUR. 


'MS*-        ™* 


M  % 


The  most  Perfect  Bread-making  Flour 

MANUFACTURED   IN  THE 
UNITED   STATES. 


SEND   FOR  PRICE-LIST. 


S.  S.  PIEROE  &  (30. 

IMPORTERS    AND    GROCERS, 

SCOLLAY    SQUARE, 
COPLEY  SQUARE,       CENTRAL  WHARF, 

BOSTON. 

COOLIDGE'S  CORNER,  BROOKLINE. 

(703) 


Milan,  who  also  had  a  famous  Conservatory,  and  would  have  liked  to 
maintain  her  musical  superiority  in  all  things  over  her  hundred  sister  cities, 
therefore  looked  askance  at  proud  Bononia  for  greedily  snapping  up  all  the 
fat  morsels  out  of  her  very  mouth. 

When  Verdi's  A'ida  had  its  first  and  most  brilliant  performance  in  Cairo, 
to  celebrate  the  opening  of  the  Suez  Canal,  Bologna  hastened  to  get  the 
right  of  first  performance  of  this  opera  in  Europe.  How  it  came  about  is 
still  a  riddle  to  many  persons ;  the  fact  is  that  Verdi  flatly  refused,  and  in 
favor  of  Milan.  This  was  an  ignominy  for  Bologna,  and  had  to  be  avenged 
in  true  Italian  fashion. 

There  could  have  been  no  more  piercing  revenge  than  to  translate  Wag- 
ner's Lohengrin  into  Italian,  and  prepare  for  its  performance  at  the  Com- 
munal Theatre  with  a  colossal  display  of  splendor.  Wagner  was  a  persona 
ingmtissima  in  Italy, —  his  works  were  on  the  Index,  and  in  whosever  house 
traces  of  neo-Germanic  music  were  discovered,  that  man  was  ostracised. 
For  had  not  the  Bayreuth  master  cast  down  the  heroes  of  Italian  opera 
from  their  proud  pedestals,  dragged  them  in  the  dust,  and  naturally  treated 
them  now  and  then  to  all  sorts  of  unparliamentary  scornful  remarks  ?  And 
even  if  Wagner  had  written  the  sugar-swetest  cantilenas  in  the  Bellin- 
vein^  he  would  never  have  been  forgiven  his  disdain  of  the  Italian  great 
ones  in  art ! 

Hardly  had  the  report  of  the  first  performance  of  Lohengrin  been  spread 
abroad  through  the  peninsula,  when  every  newspaper  and  periodical  con- 
cerned in  the  matter  brought  out  reprints  of  Wagner's  contemptuous 
articles  with  simian  alacrity,  in  right  crass  and,  if  possible,  heavily  under- 
scored Italian  translations,  to  goad  on  the  Philistines  to  battle  with  this 
Samson. 

Meanwhile  the  untiring  and  incredibly  energetic  publisher's  wife, 
Giovanna  Lucca,  had  not  been  idle.  This  highly  intelligent  woman  had 
heard  some  Wagner  operas  in  Vienna ;  and,  fanned  to  flaming  enthusiasm 
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for  the  new  German  master,  had,  in  a  jiffy,  got  the  right  of  performance  for 
all  Wagner's  operas  in  Italy.  Small  as  the  sum  she  paid  for  it  might  be, 
it  was  decidedly  too  high  a  figure  in  proportion  to  the  then  microscopic 
prospect  of  bringing  these  works  to  performance  on  Italian  stages.— But 
Giovanna  Lucca  had  felt  her  way  astutely ;  moreover,  the  carrying  out  of 
such  a  plan  was  brought  considerably  nearer  possible  realization  by  the 
high  intelligence  of  the  famous  Bolognese  conductor,  Angelo  Mariani.  As 
early  as  1862  (the  first  performance  of  Lohengrin  in  Bologna  took  place  in 
the  autumn  of  1868)  Mariani  had  made  out  to  procure  a  pianoforte-score 
of  Lohengrin,  and  was  eagerly  studying  it  together  with  the  military  band- 
master Antonelli,  a  sort  of  Bolognese  Wieprecht.  Antonelli,  by  no  means 
any  relation  of  the  papal  secretary,  is  a  character.  When  he  has  doffed 
his  military  coat  and  stood  his  officer's  sword  up  in  the  corner,  he  lives 
solely  in  his  Seltzer-water  and  —  horribile  dicta  —  wax-match  factory.  And 
still  this  original  finds  time  to  be  a  Wagner  enthusiast, —  and  has,  above 
all,  grown  to  be  a  rich  man. 

After  Mariani  and  Antonelli  had  thoroughly  assimilated  Lohengrin,  and 
the  former  especially,  with  his  astonishing  musical  perspicacity,  had 
grasped  the  highly  dramatic  side  of  the  Grail  legend,  which  had  hitherto 
been  misconceived  in  Italy,  he  seized  the  above-mentioned  opportunity  to 
enter  the  lists,  all  fire  and  flame  for  the  project  of  performing  the  work. 
Burgomaster  Casartelli  could,  as  has  been  said,  find,  no  more  ideal 
revenge  to  whet  out  the  dent  Milan  had  made  in  his  honor.  Then  came 
the  choice  of  artists  ;  and  it  was  no  easy  matter  to  decide  upon  this  satis- 
factorily and  in  ihe  most  ideal  way.  But  this  difficulty,  too,  was  got  over. 
Mrs.  Blume-Santer,  then  in  full  possession  of  her  voice,  was  engaged  for 
Elsa,  the  tenor  Campanini  for  Lohengrin,  Destin  for  Ortrud,  and  Parboni 
for  Telramund.  What  now  happened  beggars  all  description,  and  should 
be  inscribed  in  letters  of  gold  on  the  pages  of  Italian  art  history. 

Mariani  rested  neither  day  nor  night.     Hardly  had  he  got  through  with 
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a  chorus  rehearsal,  than  he  would  hurry  to  study  the  entirely  unaccus- 
tomed music,  almost  measure  by  measure,  with  the  orchestra;  when  he 
had  got  home  from  a  five  or  six  hours'  rehearsal,  he  would  be  ready  at  his 
lodgings  for  the  tenor  or  the  prima  donna,  would  practise  with  them  for 
hours  together,  and  make  them  understand  his  meaning.  It  had  never 
before  come  to  pass  that  an  Italian  conductor  should  be  stage-manager, 
chorus-director,  conductor,  etc.,  all  in  one  person.  Mariani  not  only 
appreciated  the  high  mission  with  which  he  had  been  entrusted,  but  wished 
to  warm  the  Northern  flower  with  an  Italian  breath  from  his  innermost 
soul,  and  make  it  bloom  in  new,  never  imagined  splendor. 

That  exaggerated  revelling  in  sentimentality,  pushed  as  it  is  to  the 
caricature  pitch,  which  has  so  often  been  blamed  by  severe  critics,  is  an 
evil  outgrowth  of  the  modern  Italian  stage, —  but  must  on  no  account  be 
confounded  with  the  finer,  warmer  Latin  ground-tone,  specifically  char- 
acteristic of  Italian  sentiment,  which  was  really  the  undefinable  quid  in  the 
unsurpassed  performances  of  the  great  Italian  singers. 

This  outflow  of  a  warmly  pulsating,  genuinely  artistic  heart  was  in  a 
high  degree  characteristic  of  Mariani,  too  early  snatched  away  from  his 
mother  country  and  national  art.  At  the  rehearsals  of  Lohengrin  he 
would  analyze  the  technical  structure  of  the  work  with  iron  calmness,  even 
amid  the  maddest  turmoil ;  sympathetically  diving  down  to  the  depths  of 
the  most  thankless  passages  in  the  score,  like  a  professor  teaching  a  lot 
of  students,  and  always  filing  away  and  improving,  that  not  the  slightest 
blemish  should  remain-  — he  thus  understood  how  to  render  this  German 
rhetoric  in  the  most  blossoming  Italian  idiom.  There  then  appeared 
before  us,  who  knew  Lohengrin  note  by  note,  many  of  the  most  important 
phrases  in  a  wholly  new,  ideally  magical  form,  and  the  overwhelming 
dialectics  of  the  conductor  left  no  doubt  in  the  most  critical  observer  as  to 
the  correctness  of  what  was  offered  us.  I  need  only  recall  the  highly  ideal 
rendering  of   the  arrival  of  the  Swan,  the  duet  between  Telramund  and 


59  Congress  St,  Bos 


Telephone  299, 


Mlle.  Alary, 

Manicure, 
Hair  Shampooing, 

58  WINTER  STREET, 
Room  12. 


(706) 


Ortrud,  and  the~  whole  of  the  second  act  in  general.  What  the  chief 
matadors  do  nowadays  at  the  Scala  or  the  Apollo  Theatre  in  Rome  is 
sheer  bungling,  compared  to  this  never-to-be-forgotten  performance. 

And  now  the  evening  of  the  first  performance  ! 

We  can  still  see  the  splendid  theatre,  rilled  to  the  last  standee, —  from 
every  city  on  the  Apennine  Peninsula  had  come  3.x\.-friends  and  2X\.-enemies ; 
these  to  witness  the  downfall,  and  those,  the  triumph,  of  the  Knight  of  the 
Swan. 

It  was  a  hot  battle, —  but  Victory !  was  the  last  word.  We  have 
already  felt  the  temperature  of  an  Italian  theatre-evening  on  many  parallels 
of  latitude, —  but  such  an  enthusiasm  as  the  audience  exhibited  at  the 
arrival  of  the  Swan,  we  have  never  experienced.  All  worked  together  as 
if  inspired.  Chorus  and  orchestra  outdid  themselves, —  Mariani  reigned 
over  them  like  Zeus,  his  magic  wand  transported  us  to  another  world. 
And  as,  after  poor  Gottfried's  appearance,  the  curtain  finally  fell  and  the 
jubilation  bid  fair  to  be  endless,  then  we  thought  of  what  a  fine  thing  it 
would  be  if  we  Germans  could  lay  aside  our  unwieldiness,  could  appro- 
priate to  ourselves  some  of  the  Italian  fire,  and  then,  sure  of  victory,  be 
able  to  enter  into  competition  with  all  musical  peoples  in  the  cultured 
world  ! 

To  poor  Mariani  I  send  a  silent  greeting,  in  the  superb  Ca?npo  santo  at 
Genoa  —  there  his  shell  rests  —  his  spirit  still  dwells  in  the  Liceo  musicale 
in  Bologna. —  Martin  Roeder,  Aus  dem  Tagebuche  eines  wcmdernden 
Kapellmeisters. 
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ARRINGTON'S 
ATS 


For  young  men  and  men  who 
are  always  young    .... 


POPULAR  PRICES,  $3,  $4,  $5. 
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"  Kol    Nidrei,"     Adagio    for     Violoncello    with     Orchestra    and 
Harp,  Op.  47 Max  Bruch. 

Kol  Nidrei  is  the  first  prayer  intoned  in  the  Synagogue  by  the  Jewish 
High  Priest  on  the  Day  of  Atonement.  Max  Bruch  has  taken  the  ritual 
melody  of  this  prayer  for  the  principal  theme  of  his  composition,  taking 
some  other  melodies  of  Hebrew  origin  as  subsidiary  themes.  The  compo- 
sition is  absolutely  free  in  form,  and  thus  incapable  of  technical  analysis. 
The  orchestral  part  is  very  fully  scored  for  2  flutes,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  harp, 
and  the  usual  strings.  The  score  is  dedicated  to  Robert  Hausmann,  a 
cellist  of  some  distinction,  born  at  Rottleberode,  in  the  Harz,  on  August 
13,  1852,  pupil  of  Theodor  Miiller  ('cellist  of  the  first,  or  older,  Miiller 
Quartet),  then  (1869-71)  of  Joachim  at  the  Berlin  Hochschule,  and  finally 
of  Alfredo  Piatti  in  London.  From  1872  to  1876  Hausmann  was  'cellist  in 
Hochberg's  Quartet  in  Dresden  ;  since  then  he  has  taught  in  the  Konig- 
liche  Hochschule  in  Berlin,  and  in  1879  became  'cellist  of  Joachim's 
Quartet  in  that  city. 


LADIES'  RIDIOG  BOOTS 
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Overture,  "  Sea-calm  and  Prosperous  Voyage,"  Op.  27. 

Felix  Mendelssohn- Bartholdy. 

This  concert-overture  was  written  in  1828,  and  the  score  published  in 

1835.     The   once   usual   translation  of   the  title,  "  Calm  Sea  and  Happy 

Voyage,"  does  not   quite    convey  the   meaning   of   the    original    German, 

"  Meeresstille  und  gluckliche  Fahrt."     The  composition,  although  strictly  in 

the  overture-form,  presents  a  succession   of   two    tone-pictures    of   utterly 

different  things.     The   slow  introduction   {Adagio,  in  D  major,  4-4  time) 

paints  in  tones  a  dead  calm  at  sea ;  the  main  body  of  the  overture  {Molto 

allegro »  vivace;  in  D  major,  2-2  time)  painting  the  ship's  prosperous  voyage 

in  a  fair' breeze,  ending  with  a  short  coda  {Allegro  maestoso,  in  D  major,  4-4 
time)  representing  the  coming  into  port,  dropping  anchor,  and  the  salutes 
to  and  from  the  shore. 

The  introduction  is  based  mainly  on  a  theme  which  appears  later  in  the 
main  body  of  the  work.     As  a  picture  of  a  dead  sea-calm,  it  is  one  of  the 
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most  vivid  in  all  tone-painting;  as  a  certain  commentator  once  said  of  it, 
the  music  "  makes  you  feel  the  lazy  rolling  of  the  vessel ;  you  can  almost 
smell  the  bilge-water !  "  It  ends  with  some  flute-calls  which  have  been 
variously  interpreted;  are  they  "whistling  for  the  wind,"  the  cry  of  some 
solitary  sea-bird,  or  merely  an  eloquent  expression  of  dead  silence  and 
solitude? 

With  the  main  body  of  the  overture  a  breeze  springs  up ;  some  more  and 
more  vivacious  passage-work-—  the  syncopated  F's  on  the  horn  at  the  be- 
ginning might  be  taken  as  suggestive  of  a  fog-horn,  were  it  not  that  the 
preceding  Adagio  has  plainly  been  all  bright  sunlight  —  leads  up  to  a  cli- 
max, after  which  the  first  theme  sets  in  piano  in  the  wind  instruments,  ac- 
companied by  the  strings  pizzicati  ;  in  the  second  member  of  this  theme 
the  opening  figure  of  the  introduction  is  recognizable  (all  the  strings  in, 
unison  and  octaves),  alternating  with  flowing  arpeggj  in  the  flute. and  clari- 
net.  This  theme  is  especially  suggestive  of  the  gurgling  and  sparkling  of 
the  water  along  the  ship's  side,  while  she  sails  fast  in  a  fair  breeze.  Some 
brilliant  passage-work  leads  to  a  fortissimo  repetition  of  the  theme  by  the 
full  orchestra,  and  the  first  subsidiary,  which  is  treated  in  imitation  by  the 
first  violins  and  basses,  in  A  major.  A  series  of  diminishing  trills,  alter- 
nating between  the  strings  and  wood-wind,  lead  to  the  entrance  of  the  sec- 
ond theme  in  A  major,  in  the  'celli,  later  in  the  wood-wind,  in  which  we 
again  recognize  a  modification  of  the  initial  figure  of  the  slow  introduction. 
After  the  theme  has  been  taken  up  and  carried  through  by  the  strings, 
some  passage-work  leads  to  the  conclusion-theme,  a  set  of  loud  calls  on 
tonic  and  dominant  in  the  horns,  trumpets,  and  kettle-drums.  The  free 
fantasia  runs  mostly  on  the  first  subsidiary  and  the  second  theme,  which 
are  worked  out  much  in  the  manner  employed  by  Beethoven  in  his  over- 
ture to  Leonore,  No.  3,  long  held  harmonies  in  the  full  orchestra  alternat- 
ing with  repetitions  of  a  figure  from  one  or  the  other  of  the  themes  by  sep- 
arate instruments  or  small  groups  of  instruments.     The  third  part  of  the 


CHANDLER  &  CO. 

Easter  Duchesse  Gloves 

FULL  ASSORTMENT  LATEST  STYLES. 

PERFECT  IN   FIT. 
REASONABLE  IN   PRICE. 

CHANDLER  &  CO.;  WINTER  ST.,  BOSTON. 

(7i  1 )  ..;■;. 


overture  is  considerably  stunted,  the  second  theme  being  entirely  omitted 
from  it ;  it  soon  merges  into  the  coda,  in  which  all  the  realistic  items  of 
dropping  anchor,  trumpet  and  cannon  salutes  from  the  ship,  re  echoed  by 
horn-calls  from  the  shore,  etc.,  etc.,  are  depicted  with  marvellous  ingenu- 
ity. The  ship's  slowly  and  majestically  sliding  into  the  dock  and  coming 
up  to  the  wharf,  in  the  last  three  measures,  may  be  called  a  gem  of  musi- 
cal imagery  in  itself. 

Mendelssohn  is  said  to  have  written  and  scored  this  overture  before  he 
had  ever  seen  the  sea ;  if  so,  the  descriptions  he  had  read  of  it  stood  him 
in  wondrously  good  stead ;  for  there  is  not  a  note  in  the  work  that  is 
not  redolent  of  the  ocean.  The  overture  is  scored  for  i  piccolo-flute,  2 
flutes,  2  oboes,  2  clarinets,  2  bassoons,  1  double-bassoon  and  serpent  (the 
latter  being  now  replaced  by  a  bass-tuba),  2  horns,  2  trumpets,  1  pair  of 
kettle-drums,  and  the  usual  strings. 
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BY 
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STEINERT  HALL, 

Thursday  Afternoon,  Mar.  29.  Thursday  Afternoon,  Apr.  5. 

AT   HALF-PAST    THREE. 

TWO    PIANO    RECITALS 

:     :     :     BY     :     :     : 

Mr.  E.  A.  MAC  DO  WELL. 

Assisted  at  first  recital  by  Mr.  MAX   HEINRICH. 

TICKETS  ON   SALE  AT  STEINERT'S. 
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REMOVED 


We  are  now  located  in  our  new  warerooms,  where  we 
shall  carry  a  complete  stock  of 


EMERSONJNLSTERLING 


PIANOS 


FOR    RENTAL    AND    SALE. 


We  have  on  hand  a  few  new  pianos  that  were 
marred  in  moving  and  a  few  shop-worn  instruments 
that  we  will  close  out  at  a  discount.  Also  a  number 
of  second-hand  instruments,  including  Checkering, 
Steinway,  Emerson,  Bluthner,  Gabler,  Fischer,  Decker, 
etc. 

C.  C.  HARVEY  &  CO. 

116  BOYLSTON  ST.    Opp.  the  Common. 


FIRST  AND   HIGHEST  AWARD 

Over   ALL   Corhpetitors   for 


1893 


1893 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card -6865. 

Exhibitor  — Chickerlng  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments  : 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break  ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired;  being  equally  characterized  by  delicacy , 
elasticity,  responsiveness  and  promptness  in  repetition ;  in  every  detail 
of  construction  the  choicest  materials  are  used;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     \  President  and  Secretary  Board  of  fudges, 
J.  H.  GORE,}  Liberal  Arts. 

CHICKERING  &  SONS,  791  Tremont  St,  BOSTON,  MASS. 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 
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French  Dyeing  and  Cleansing  Establishment. 

MAIN    OFFICES: 


17  Temple  Place, 

Boston,   Mass. 


365   Fifth  Avenue, 
New  York. 


Back  Bay  Branch,  284  Boylston  Street. 

ESTABLISHED   1829. 


LARGEST  IN   AMERICA 


French  Laundry  Department.     Best  in  Boston.      Bundles  called  for  and 

delivered  free. 
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Twenty-first  Rehearsal  and  Concert 


Friday  Afternoonf  April  65  at  2,30, 
Saturday  Evening,  April  7,  at  8.00 


IN  MEMORIAM  HANS  GUIDO  VON  BUELOW. 

BORN  JANUARY  8,  1830.  DIED  FEBRUARY  12,  1894. 


PROGRAMME. 

Hans  Guido  von  Buelow    -------      Funerale 

(First  Time.) 

Ludwig  van  Beethoven     -       -       -       -  Symphony  No.  3  ("  Eroica  ") 


Bernhard  Molique    Second  and  First  Movements  from  Concerto  for  Violin 
Johannes  Brahms  ______   Tragic  Overture 

Richard  Wagner       -  -  Huldigungs  Marsch 


Soloist,   Mr.  OTTO    ROTH. 
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BOSTON  THEATRE 

iniieaiHSBiimiofsisEmfiiiiiiiiniiiiiniiiiieuiEEisiEiii! 


FOR    THE    BENEFIT    OF    THE 


i: 


Under  the  direction  of  WALTER    DAMROSCH. 
LEON    MARGULIES,    Manager. 


AMAS. 


Wednesday  Afternoon,  April  n,  at  2  o'clock, 

'DIE  WALKURE." 


Thursday  Afternoon,  April  12,  at  2  o'clock, 


u 


>> 


The  Casts  will  include  the  following*  famous  artists:  — 

MATERNA,  KOERT-KRONOLD,  SIGRID  WOLF, 

SCHOTT,  FISCHER,  BEHRENS,  STEGER, 
and  other  excellent  singers. 

LARGE   CHORUS  and  the 


New  Ydr 


Committee  of  Trustees. 


Mrs.  ROBERT  M.  GUSHING. 

Mrs.  JOHN  A.  BURNHAM,  Jr. 

RICHARD    C.    HUMPHREYS. 

JOSEPH    S.   BIGELOW. 

CHARLES  FRY. 


Tickets  will  be  on  sale  at  the  Box  Office  on  and  after  Thursday,  April  5. 

Applications  for  seats  at  $5  for  each  performance,  accompanied  by  check,  may  now 
be  mailed  to  Thayer's  Ticket  Agency,  at  the  Parker  House ;  and  the  tickets  will  be  re- 
served in  the  order  of  their  receipt. 
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YOUNC  MAN  WANTED. 

A  young  man 

about    eighteen    years    of    age,    of    good    address, 

musical,    and    can    play    the    piano,    to    learn    the 

business   as    piano    salesman.       Best   of    references 

required. 


3 

N.  E.  REPRESENTATIVE  FOR  THE 

clldemeester  &  kroeger 

and  the  Shaw  Pianos. 

176  Tremont  Street,  Boston,  Mass. 

The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 
will  be  sent  by  mail  each  week  to  any  address  upon  the  pay- 
ment  of    three    dollars.     Bound  copies   of  the    Programme   for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.   R.   COMEE, 

MUSIC    HALL,    BOSTON. 

Mme.  Adelina 

|  PATTI 

Recommends 

Mrs.  Avonia  Bonney  Lichfield 

As  a  Teacher  of  Singing.    (Old  Italian  Method.) 

Terms:    Half-hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    $15.00    "  " 

Mrs.  Lichfield  will  also  accept  engagements  to  whistle 
in  private  houses  for  Musicales,  At  Homes,  etc. 

Mrs.  Lichfield  whistles  Patti's  solos  only,  and  Mme. 
1'atti  pronounce!  Mrs.  Lichfield's  whistling  "Marvel- 
jot/A  and  heautiful." 

Residence,  52  Hereford  Street  (between  Commonwealth 
Avenue  and  Newbury  Street). 
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HANDEL  and  HAYDN. 


Boston  Music  Hall. 
Good  Friday  and  Easter. 


March  23,  at  7.30  P.M., 

Passion  Music. 

Mrs.  Jennie  Patrick  Walker,  Soprano. 
Mrs.  Carl  Alves,  zAlto. 
Mr.  Ben  Davies,   Tenor. 
Mr.  Plunket  Greene,  'Bass. 
Mr.  Max  Heinrich,  'Bass. 

March  25,  at  7.30  P.M., 

Saint  Paul. 

Miss  Emma  Juch,  Soprano. 
Miss  Gertrude  Edmands,  zAlto. 
Mr.  Ben  Davies,   Tenor. 
Mr.  Plunket  Greene,  'Bass. 

The  Great  Chorus  of  the  Society. 
A  Complete  Orchestra. 

Mr.  ZERRAHN,  Conductor. 
Mr.  LANG,  Organist. 

Sale  of  tickets  opens  at  Music  Hall,  March  17.     $2,  $1.50,  $1. 
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MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

J  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


Mr.  JOHN  O'NEILL, 


HEINRICH  SGHUECKER, 


Master  of  the  Italian  School, 

Well  known  and  recognized  in  Boston  as  the  teacher  of 

Madame  LILLIAN  NORDICA, 

No.  62  Boylston  Street. 

VOICE  CULTURE  and  DEVELOPMENT 

no  "wear  and  tear"  in  training. 

Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Mrs.  L.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Mr.  MAX  HEINRICH 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :        :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 


MATHILDE  RUEDIGER 


FROM    GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


EFFIE  VIRGINIA  PALMER 


(SOPRANO), 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuoclnl. 

Licentiate   (Artist)   and    Henschel-Hayden   Medalist, 
New  England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc., 
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Address  673  Boylston  St.,  Copley  Sq. 


Teacher  of  Violin,  Theory  and  Composition 


Mr.  GUSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


ALENA  6. 

(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannucclnl. 

Henschel  Medalist,  1891-92. 
For   Concerts,    Oratorio,  Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


|||§y.  to  57th  Srs?£!]7aTH:/tv£A 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door,, 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
ps  town  cars  two  blocks.  Elevated 
R.R.  one  block. 


Opposite  Carnegie  Music  Hall. 

RESTAURANT  AND    CAFE 
UNSURPASSED. 


.       CARROLLTON    HOTEL, 
Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MD. 

AMERICAN    AND    EUROPEAN   PZAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  !ocst**» 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL. 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  In  proportion. 

J.    E.    KJNGSLEY   &   CO.,    Proprietors. 

J; 

Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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THIRTEENTH    SEASON 
1 893-94, 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OP   THE 


Twenty-first  Rehearsal  and  Com 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  April  6, 


At   2.30  o'clock. 


Saturday  Evening,  April  7, 


At   8  o'clock. 


UBLISHtD     BY     C.    A.    ELLIS,    MANAGER. 
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Twenty-first  Rehearsal  and  Concert, 


Friday  Afternoon,  April  6,  at  2.30 
Saturday  Evening,  April  7,  at  8.00 


IN    MEMORIAM    HANS    GUIDO   VON    BULOW. 

BORN  JANUARY  8,  1830.  DIED  FEBRUARY  12,  1894. 


PROGRAMME. 

Hans  von  Biilow       -  Funerale,  Op.  23,  No.  4 

(First  Time.) 

Ludwig  van  Beethoven         Symphony  No.  3,  in  E-flat  major  ("  Eroica  "), 
Op.  55 

I.    Allegro  con  brio  (E-flat  major)    -  3-4 

II.    Marcia  funebre  :  Adagio  assai  (C  minor)     -  -          2-4 

III.  Scherzo :  Allegro  vivace  (,E-flat  major)        -  -          3-4 
Trio  (E-flat  major)        -                                         -  3-4 

IV.  Finale  :   Allegro  molto  (E-flat  major)  -  2-4 
Poco  Andante  (E-flat  major;         -  2-4 


Bernhard  Molique     Two  Movements  from  Concerto  for  Violin,  No.  5,  in  A 
minor,  Op.  21 

II.    Andante  (E  major)       -  -  4-4 

I.    Allegro  (A  minor)        ------  4-4 

Johannes  Brahms      -  Tragic  Overture,  in  D  minor,  Op.  81 

Allegro  ma  non  troppo  (D  minor)      -  2-2 


Soloist,  Mr.  OTTO    ROTH. 


The  programme  for  the  next  Public  Rehearsal  and  Concert    will   be    found 
on  page  751. 
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MANUFACTURERS    OF 


GRAND, 
QUARE  AND 
UPRIGHT 


MJGEN  D'ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  . 

OR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands^  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  .         .         .         . 

ALFRED  GRUNFELD : 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.       .         .         .         .         . 


.WAREROOMS: 


BALTIMORE, 
And  24  E.  Baltimore  Street. 


WASHINGTON, 
817  Pennsylvania  Avenue. 


NEW  YORK, 

148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY-  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.    W.    TYLER,    Manager. 
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Hans  Guido,  Baron  von  Bulow  was  born  in  Dresden  on  January  8, 
1830,  and  died  in  Cairo,  Egypt,  on  February  12,  1894.  His  father,  Ed- 
uard  von  Billow,  was  chamberlain  to  the  Prince  of  Anhalt-Dessau,  and  had 
some  reputation  as  a  writer.  At  first  the  young  Hans  showed  neither 
taste  nor  aptitude  for  music ;  but  after  a  long  and  severe  illness  in  early 
boyhood  his  musical  gift  declared  itself.  In  1839  he  began  his  studies  on 
the  pianoforte  under  Friedrich  Wieck,  and  in  1841  entered  upon  the  study 
of  harmony  and  counterpoint  under  M.  K.  Eberwein.  In  1848  he  entered 
the  University  of  Leipzig  as  law  student,  but  still  kept  up  his  counterpoint 
under  Moritz  Hauptmann.  In  1849  ne  ^e^  Leipzig  to  enter  the  Univer- 
sity of  Berlin. 

At  this  time  he  was  much  interested  in  politics,  and  contributed  several 
articles  to  a  democratic  newspaper,  Die  Abendpost ;  now  also  began  his 
championship  of  the  new  German  school  of  music,  with  its  "  perhaps  St. 
Richard  may  be  as  good  an  one  to  pray  to  as  St.  Sebastian,"*  and  his  prop- 
agandism  of  the  ideas  of  Wagner  and  Liszt.  He  also  espoused  the  cause 
of  Berlioz's  music  in  Germany  with  great  ardor.  After  being  present  at  a 
performance  of  Lohengrin,  conducted  by  Liszt  in  Weimar  in  1850,  he  made 
up  his  mind  to  give  up  the  law  and  make  music  his  profession  ;  he  was 
then  twenty  years  old.  He  accordingly  went  to  Zurich,  where  Wagner  was 
then  living  in  exile,  and  placed  himself  under  his  guidance.  In  185 1  he 
went  to  Weimar  to  complete  his  pianoforte  studies  under  Liszt's  direction, 
the  late  Otto  Dresel  being  a  fellow-pupil  of  his  at  the  same  time. 

In  1853  he  made  his  first  concert  tour,  to  Vienna,  Pesth,  Dresden,  Carls- 
ruhe,  Bremen,  Hamburg,  and  Berlin,  meeting  with  immense  success  where- 
ever  he  appeared.  From  1855  to  1864  he  was  principal  teacher  of  the 
pianoforte  at  Stern  &  Marx's  Conservatorium  in  Berlin,  making  occasional 
concert  tours  through  Germany,  the  Netherlands,  and  Russia,  appearing 
both  as  pianist  and  orchestral  conductor.     In   1864  he  moved  to  Munich, 

*  Richar d  Wagner  and  Sebastian  Bach. 

BRAIN-WORKERS. 


Horsford's  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical    Works,  Providence,   R.J* 

Beware  of  Substitutes  and  Imitations. 


FOR  SALE  BY  ALL  DRUGGISTS. 
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Riding  Habits, 
Street  gowns, 
Jackets  &  Wraps, 
Reception,  party, 
and  Wedding  dresses. 


V.  BALLARD  &  SONS, 

Ladies'  Tailors. 

Thin    Coverts,    Homespuns,    and    Tweeds    for 

Gowns. 
Cloths    for   Jackets    and    Riding    Habits    in 

entirely   new   colorings. 
In    our    Dressmaking    Department  we    are 

showing  a  beautiful  collection  of  India 

and    Foulard    Silks,   Novelty   Woollens, 

etc. 
Prices  reasonable  for  Dresses  complete. 

256  and  258  BOYLSTON  STREET,  BOSTON. 


OYSTERS   AND   SALADS 


15  Temple  PI.  aid  33  West  St. 


A    SPECIALTY. 


GENUINE    VIENNA    ICES. 


STUDIOS,  ^  480Boyf|ston*St., } B0ST0M- 

the  Newest  Styles  of 

PHOTOGRAPHS  : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 


Flash-light  Pictures  made  at  Residences 

WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THO 


FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old   Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN  EXCHANGE^ 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,   -     -    BOSTON, 

Repairer  for  the  Boston  Symphony  Orchestra 
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where  he  was  appointed  chief  conductor  at  the  Royal  Opera  and  director 
of  the  Conservatorium.  The  work  of  remodelling  the  Conservatorium  ac- 
cording to  Wagner's  ideas,  added  to  domestic  troubles,  so  told  on  his 
health  that  in  1869  he  retired  to  Florence,  where  he  lived  for  several  years. 
In  1873  he  made  his  first  professional  visit  to  London,  and  in  1875-76  to 
the  United  States.  In  1878  he  succeeded  Karl  Ludwig  Fischer  as  con- 
ductor at  the  Court  Opera  in  Hannover ;  but  disputes  with  the  management 
of  the  theatre  as  to  the  scope  of  his  functions  ended  in  his  resignation  in 
1880.  In  October  of  this  year  he  was  appointed  Court  Music  Director  to 
the  Duke  of  Meiningen ;  he  immediately  began  his  work  of  remodelling 
the  Meiningen  orchestra,  which  he  soon  succeeded  in  transforming  into  one 
of  the  first  orchestras  in  the  world, —  not  so  much  on  account  of  the  in- 
dividual excellence  of  its  members  as  of  the  absolute  subjection  of  all  to 
his  leadership.  In  1885  he  resigned  his  conductorship  in  Meiningen, 
and  conducted  philharmonic  concerts  in  St.  Petersburg  and  Berlin.  He 
also  did  much  work  in  the  pianoforte  department  of  Raff's  Conservatory  in 
Frankfurt-am-Main  and  Klindworth's  Conservatory  in  Berlin. 

After  1870  von  Billow's  championship  of  the  new  German  school  grew 
more  lukewarm,  and  he  became  more  and  more  classical  in  his  tendencies, 
albeit  he  was  to  the  end  one  of  the  warmest  admirers  of  Johannes  Brahms. 
He  used  to  say,  "  Mein  musikalischer  Glaubensbekmntniss  ist  in  Es-dur, — 
also  mit  drei  B'en!"  (My  musical  creed  is  in  E-flat  major, —  that  is,  with 
three  flats!*)  The  three  flats,  or  "B's,"  were  Bach,  Beethoven,  and 
Brahms. 


FUNERALE    IN    D    MINOR,    Op.    23,    No.    4         ....       HANS    VON    BfJLOW. 

This  composition  is  the  last  of  a  set  of  four  character-pieces  for  grand 
orchestra  dedicated  to   Hans  von   Bronsart.     It  consists  of  a  single  move- 

*  B  is  the  German  for  flat. 

New  England  conservatory  or  music 

(FOUNDED    BY    DR.  HBBN    TOURJBH.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 

THE    LEADING    CONSERVATORY   OF   AMERICA. 

The  Couksbs  of  Study  insure  a  musical  education  of  a  broad  and  comprehensive  nature. 

Thorough  instruction  for  pupils  of   any   {grade   in  Pianoforte,  Organ,  and   all  Orchestral  Instruments; 

in   Solfeggio,  Voice   Building,  Art  of   Singing,  and  in  teaching   music  in  Public  Schools ;  in  Theory 

Harmony,  Counterpoint,  ana  Composition. 
Tmr  Orchestral  Department   affords    unequalled    opportunities    for    both    Ensemble    and    Orchestral 

Practice  under  most  efficient  leadership. 
Thb  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard 

to  their  ability  as  teachers  of  the  highest  excellence. 
Tbacmrrs  op  Wind  Instruments  are   selected    from    among    the    members    of    the    Boston    Symphony 

Orchestra.  .  

Hfintl  for  calendar  or  call  at  the  ln.*titu.tlor\. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mast. 

•  During  last    season   the   following   members  of   the  Faculty  appeared  as  soloists  in  these   concerts 
Miss  Louise  A.  Lelmer,  Messrs.  Heinrich  Meyn,  George  M.  Nowelf,  Carl  Stasny,  and  Leo  Schuls. 
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ment  {Andante  sostenuto,  in  D  minor,  3-4  time)  in  which  a  single  theme  is 
worked  out  with  considerable  elaboration.  It  is  scored  for  2  flutes,  2 
oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  pair  of 
kettle-drums,  and  the  usual  strings. 


Symphony  No.  3,  in  E-flat  major  ("Eroica"),  Op.  55. 

Ludwig  van  Beethoven. 

This  symphony  was  completed  in  August,  1804,  and  was  first  performed 
at  the  house  of  Prince  von  Lobkowitz  in  Vienna  in  1805.  Its  full  title  in 
the  original  MS.  score  is:  "  Sinfonia  eroica,  composta  per  festeggiare  il  sov- 
venire  di  un  grand'  uomo  "  (Heroic  Symphony,  composed  to  celebrate  the 
memory  of  a  great  man).  Beethoven  originally  meant  Napoleon  by  the 
"great  man  ";  he  had  indeed  inscribed  his  name  on  the  title-page.  But 
the  news  of  the  coup  d'etat  reached  him  before  the  work  was  finished, 
whereupon  he  erased  Napoleon's  name  in  disgust,  and  dedicated  the  sym- 
phony to  Prince  von  Lobkowitz. 


FINE   SELECTED 

DIAMONDS. 

ALSO 

Diamond  Jewelry. 
MORSE  &  FOSS, 

120  TREMONT  STREET.  3   HAMILTON    PLACE. 

ROOMS   233   AND   234. 
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Of  this  symphony  Hector  Berlioz  writes  as  follows  :  — 
"  It  is  very  wrong  to  curtail  the  inscription  placed  at  the  head  of  this 
work  by  the  composer.  It  is  entitled :  Heroic  Symphony  to  celebrate  the 
memory  of  a  great  man.  One  can  see  that  here  is  no  question  of  battles 
nor  triumphal  marches,  such  as  many  people,  misled  by  the  mutilation  of 
the  title,  might  expect,  but  rather  of  grave  and  profound  thoughts,  melan- 
choly memories,  of  ceremonies  imposing  in  grandeur  and  sadness,  in  a 
word,  of  the  funeral  oration  over  a  hero.  I  know  of  few  examples  in  music 
of  a  style  in  which  grief  has  been  able  constantly  to  preserve  such  pure 
forms  and  such  nobility  of  expression. 

"  The  first  movement  is  in  triple  time  and  in  a  tempo  about  equal  to  that 
of  the  waltz.  Yet  what  can  be  more  serious  and  dramatic  than  this  alle- 
gro ?  The  energetic  theme  on  which  it  is  based  does  not  at  first  present 
itself  in  its  entirety.  Contrary  to  custom,  the  composer,  in  beginning,  has 
only  given  us  a  glimpse  of  his  melodic  idea ;  it  does  not  show  itself  to 
us  in  all  its  brilliancy  until  after  an  exordium  of  several  measures.  The 
rhythm  is  exceedingly  remarkable  for  the  frequency  of  syncopations  and 
for  combinations,  of  2-4  time,  thrown,  by  the  accentuation  of  weak  beats, 
into  the  midst  of  3-4  time.  When  to  this  shattered  rhythm  are  added  cer- 
tain harsh  dissonances,  like  that  we  find  toward  the  middle  of  the  second 
repetition,  where  the  first  violins  strike  high  F-natural  against  E-natural, 
the  5th  of  the  chord  of  A  minor,  one  cannot  repress  a  movement  of  terror 
at  this  picture  of  indomitable  fury.  It  is  the  voice  of  despair  and  almost 
of  madness.  Only  we  may  ask  ourselves  :  Why  this  despair  ?  why  this 
madness  ?  We  cannot  discover  the  reason.  The  orchestra  suddenly 
calms  down  in  the  next  measure  ;  it  is  as  if,  broken  down  by  this  outburst, 
its  strength  all  at  once  failed  it.  Then  come  softer  phrases,  in  which  we 
find  all  the  sorrowful  emotions  that  memory  can  call  up  in  the  soul.  It  is 
impossible  to  describe,  or  even  to  point  out,  the  multitude  of  melodic  and 
harmonic  aspects  in  which  Beethoven  reproduces  his  theme  ;  we  will  con- 


DAMASKS 


We  think  it  is  no  empty  boast  to  say  that  we  have  now 
in  stock  the  most  complete  assortment  of  3£essrs» 
John  S.  Brown  &  Sons9  Celebrated  Table 
Damaslc  that  is  carried  by  any  house  in  this  coun- 
try. Both  in  Cloths  and  Napkins  we  offer  some  very 
tempting  prices. 
We  guarantee  the  satisfactory  wear  of  these  goods. 


R.  H.  STEARNS  &  CO. 
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fine  ourselves  to  pointing  out  an  extremely  odd  one,  which  has  been  made 
the  text  of  many  a  discussion,  which  the  French  editor  corrected  in  the 
score,  thinking  it  a  misprint,  but  which  has  been  reinstated  since,  after 
more  ample  information :  the  first  and  second  violins  alone  hold  in  tremolo 
the  major  2nd,  B-flat,  A-flat,  a  fragment  of  the  chord  of  the  7th  on  the 
dominant  of  E-flat,  when  a  horn,  which  seems  to  have  made  a  mistake  and 
started  off  four  measures  too  soon,  comes  in.  audaciously  with  the  begin- 
ning of  the  principal  theme,  which  runs  exclusively  on  the  notes  E-flat,  G, 
E-flat,  B-flat.  One  can  imagine  what  a  strange  effect  this  melody,  formed 
of  the  three  notes  of  the  tonic  chord,  must  produce  against  the  two  disso- 
nant notes  of  the  chord  of  the  dominant,  although  the  distance  between  the 
parts  greatly  softens  this  shock ;  but,  just  as  one  is  about  to  revolt  against 
such  an  anomaly,  a  vigorous  tutti  cuts  short  the  horn's  phrase,  and,  ending 
piano  on  the  chord  of  the  tonic,  lets  the  violoncelli  enter,  who  then  repeat 
the  whole  theme  under  its  proper  harmony. 

"  To  consider  matters  from  a  somewhat  high  point  of  view,  it  is  difficult  to 
find  a  serious  justification  of  this  musical  caprice.#  The  composer,  how- 
ever, is  said  to  have  valued  it  highly ;  it  is  even  told  that,  at  the  first  re- 
hearsal of  this  symphony,  Mr.  Ries,  who  was  present,  called  out  to  the 
orchestra  to  stop  :  '  Too  soon,  too  soon,  the  horn  is  wrong! '  and  that,  for 
a  reward  of  his  zeal,  he  came  in  for  the  soundest  rating  from  the  infuriated 
Beethoven. 

"  No  oddity  of  this  nature  is  found  in  the  rest  of  the  score.  The  funeral 
march  is  a  whole  drama.  One  can  imagine  to  find  in  it  a  translation  of 
Virgil's  beautiful  verses  on  young  Pallas's  funeral :  — 

Multaque  praeterea  Laurentis  praemia  pugnae 
Aggerat,  et  longo  praedam  jubet  ordine  duci. 
Post  bellator  equus,  positis  insignibus,  Aethon 
It  lacrymans,  guttisque  humectat  grandibus  ora. 

*,No  matter  from  what  point  of  view  you  look  at  it,  if  here  is  really  an  intention  of  Beethoven's  and 
there  is  any  truth  in  the  anecdotes  told  about  it,  it  must  be  admitted  that  this  caprice  is  an  absurdity. 
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"  The  end  especially  is  profoundly  affecting.  The  theme  of  the  march 
reappears,  but  in  fragments  interspersed  with  rests  and  with  no  other  ac- 
companiment than  three  pizzicato  strokes  of  the  double-basses ;  and  when 
these  shreds  of  the  mournful  melody,  solitary,  naked,  broken,  well-nigh 
wiped  out,  have  fallen  one  by  one  to  the  tonic,  the  wind  instruments  utter 
a  cry,  the  last  farewell  of  the  warriors  to  their  companion  in  arms,  and  the 
whole  orchestra  dies  away  on  a  pianissimo  hold. 

"  The  third  movement  is  entitled  scherzo,  according  to  custom.  The 
Italian  word  means  a  game,  a  joke.  One  does  not  quite  see,  at  the  first 
glance,  how  such  a  style  of  music  can  figure  in  this  epic  composition.  One 
must  hear  it,  to  comprehend.  In  truth,  here  we  have  the  rhythm,  the 
tempo  of  a  scherzo ;  here  are  games  indeed,  but  veritable  funeral  games, 
saddened  at  every  moment  by  thoughts  of  mourning,  games  like  those  the 
warriors  in  the  Iliad  celebrated  round  the  tombs  of  their  chieftains. 

"  Even  in  the  most  capricious  evolutions  of  his  orchestra  Beethoven  has 
known  how  to  preserve  the  serious  and  sombre  coloring,  the  profound  sad- 
ness that  should  predominate  in  such  a  subject.  The  finale  is  but  a  de- 
velopment of  the  same  poetic  idea.  A  passage  of  very  curious  instrumen- 
tation is  noticeable  at  the  beginning,  and  shows  all  the  effect  that  can  be 
drawn  from  a  juxtaposition  of  different  qualities  of  tone.  It  is  a  B-flat, 
struck  by  the  violins,  and  immediately  taken  up  by  the  flutes  and  oboes  as 
an  echo.  Although  the  sound  is  struck  again  and  again  on  the  same 
degree  of  the  scale,  at  the  same  tempo,  and  with  equal  force,  there  never- 
theless results  from  this  dialogue  so  great  a  difference  between  the  same 
notes,  that  one  might  compare  the  shade  between  them  to  that  between 
blue  and  purple.  Such  bits  of  finesse  in  tone-color  were  entirely  unknown 
before  Beethoven,  and  we  owe  them  to  him. 

"Yet  this  so  varied  finale  is  made  up  wholly  of  one  very  simple  fugal 
theme,  upon  which  the  composer  afterwards  builds  up,  beside  a  thousand 
ingenious  details,  two  other  themes,  of  which  one  is  of  the  greatest  beauty. 
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One  can  not  perceive,  from  the  cut  of  the  melody,  that  it  has  been,  so  to 
speak,  extracted  from  the  first  one.  On  the  contrary,  its  expression  is 
much  more  touching,  it  is  incomparably  more  graceful  than  the  primitive 
theme,  the  character  of  which  is  rather  that  of  a  bass,  for  which  it  serves 
very  well.*  This  cantilena  reappears,  a  little  before  the  end,  in  a  slower 
tempo  and  with  other  harmony  which  doubles  its  sadness.  The  hero  costs 
many  a  tear.  After  these  last  regrets,  dedicated  to  his  memory,  the  poet 
quits  the  elegiac  mode  to  intone  with  transport  the  hymn  of  glory.  Al- 
though a  little  laconic,  this  peroration  is  full  of  brilliancy,  it  worthily 
crowns  the  musical  monument.,, 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  3 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 


ENTR'ACTE. 

Hans  von   Bulow. 

The   difference  between 's  conducting   and  that  of  Dr.  von  Biilow 

(at  a  concert  of  the  London  Wagner  Society)  was  as  that  between  day 
and  night.  Although  von  Billow's  acquaintance  with  the  London  orchestra 
must  necessarily  have  been  very  slight,  and  the  number  of  rehearsals  very 
limited,  his  command  over  the  orchestra  was  as  perfect  and  easy  as  his 
command  over  the  keyboard  of  the  pianoforte.  Fully  to  appreciate  how 
much  is  meant  by  this,  one  must  bear  in  mind  the  immense  difficulty  of 
conducting  Wagner's  later  music  at  all,  where  the  tempo  is  continually 
changing,  and  where  the  orchestra  have  often  no  other  indication  of  a 
change  in  tempo  than  the  sudden  movement  of  the  conductor's  baton. 
The  manner  in  which  the  extremely  difficult  and  intricate  movements  from 

*  Jf  Berlioz  had  taken  the  trouble  to  look  at  Beethoven's  Me?i  of  l'rometheus,  op.  43,  from  which  both  of 
these  two  themes  are  taken,  he  would  have  seen  that  the  first  really  is  the  bass  of  the  second,  and  nothing 
else. — Ed. 
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Tristan  und  Isolde  *  were  played  was,  under  the  circumstances,  a  positive 
triumph.  Orchestra  and  conductor  seemed  animated  by  one  great  im- 
pulse, and  the  glorious  Finale  left  an  impression  on  all  who  heard  it  not 
soon  to  be  effaced.  The  Introduction  was  played  with  the  ending  added 
by  Wagner  for  concert  performance,  and  thus  had  a  more  satisfying  effect 

than  when  played  in   Boston   by 's  orchestra ;  and  the  large  body  of  x 

violins  gave  the  strong  passages,  with  their  rapid  ascending  runs,  with  in- 
tense effect. 

As  to  Dr.  von  Billow's  pianoforte  playing,  it  is  difficult  to  form  any  very 
definite  opinion  after  hearing  him  only  once  or  twice.  We  have  never 
heard  a  player  who  apparently  more  completely  forgot  himself  in  playing 
than  he ;  though  there  is  this  difference  between  him  and  Anton  Rubin- 
stein, that  von  Billow  never  for  a  moment  seems  to  forget  that  he  is  playing 
to  an  audience.  He  makes  the  impression  of  standing  as  a  conscious  in- 
terpreter between  the  music  and  his  hearers ;  the  habit  he  has  of  looking 
at  his  audience  in  passages  of  especial  beauty,  as  if  to  see  whether  they 
have  fully  caught  his  meaning,  makes  this  the  more  striking.  His  playing 
of  Chopin  is  really  wonderful,  and  to  our  mind  more  satisfying  than  Rubin- 
stein's, although  a  comparison  between  the  two  men  is  hardly  fair,  they 
presenting  but  few  points  of  similarity.  But  von  Billow's  acknowledged 
forte  is  Beethoven,  and  it  is  about  his  playing  of  the  great  pianoforte 
sonatas  that  we  find  the  greatest  difficulty  in  forming  any  judgment,  if  such 
a  word  is  to  be  used  in  talking  of  a  man  like  von  Bulow.  We  heard  him 
play  two  of  the  later  sonatas,  and  felt  of  astonishment  and  delight  not  a 
little,  but  yet  not  entire  satisfaction.  What  the  disturbing  element  was  in 
his  performance  we  are  wholly  unable  to  determine ;  but  a  certain  some- 
thing there  was  that  prevented  that  perfect,  spontaneous  enjoyment  of  the 

*It  must  be  remembered  that  this  was  in  1873.  Wilhelm  Gericke  once  told  the  Editor  of  these  pro- 
gramme-books that  "  when  Tristan  was  first  tried  in  Vienna,  and  for  a  good  while  after  that,  the  orchestra 
found  it  next  to  impossible;  but,  after  we  had  been  through  G'dtterdammerung,  we  found  Tristan  simplicity 
itself  by  comparison.'^  But  Gotterd'dmmerung  did  not  come  up  till  1S76;  in  1873  Tristan  was  still  about  the 
acme  of  orchestral  difficulty. — Ed. 
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music,  that  unbroken  magnetic  communication  between  composer  and 
hearer,  that  we  have  felt  while  listening  to  some  other  players.  Yet  there 
was  not  a  single  point  in  the  whole  performance  that  we  would  have  had 
changed ;  the  relation  of  every  part  to  the  well-organized  whole  was  per- 
fect. Von  Billow's  playing  of  Liszt's  Venezia  e  Napoli  was  positively 
astounding  in  brilliancy,  strength,  and  graceful  poetic  sentiment ;  in  this 
style  of  music,  now  that  Carl  Tausig  is  dead,  von  Biilow  stands  easily 
pre-eminent  and  without  a  rival. — Atlantic  Monthly,  September,  1873  ; 
Letter  from  London^  May,  I87 3. 


# 


Of  course  the  great  musical  fact  of  the  season  is  Dr.  Hans  von  Billow's 
playing.  Indeed,  while  we  have  von  Biilow  with  us,  it  is  hard  to  talk  or 
think  of  anything  else.  At  the  time  of  our  writing  this,  the  second  concert 
of  the  series  has  not  yet  taken  place ;  so  we  must  be  very  general  in  our 
remarks  for  the  present,  leaving  a  more  detailed  account  of  his  perform- 
ances for  a  future  number.  Taken  as  a  whole,  we  must  call  von  Biilow  the 
most  absolute  performer  this  country  has  yet  heard.  As  the  New  York 
Tribune*  said  of  him,  when  he  plays  a  composition  he  gives  you  the  music 
of  it,  the  whole  music,  and  nothing  but  the  music.  After  the  first  ten 
measures  you  completely  forget  that  there  is  such  a  man  as  Hans  von 
Biilow  in  existence ;  you  become  as  much  engrossed  in  the  music  itself  as 
if  the  famous  performer  were  merely  an  every-day  affair  about  whom  you 
had  not  the  faintest  curiosity.  You  go  to  hear  him  play,  and  you  stay  to 
listen  to  the  music  he  is  playing.  Now,  for  a  man  to  produce  this  effect 
upon  his  listeners  implies  much ;  more,  indeed,  than  appears  at  first  sight. 
He  must  have  such  a  knowledge  of  the  composition  he  is  playing  as  to 

*The  late  J.  R.  G.  Hassard  was  then  musical  critic  on  the  Tribune. —  Ed. 
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have  made  it  completely  his  own ;  his  technical,  intellectual,  and  spiritual 
mastery  of  it  must  be  absolute ;  he  must  know  it  as  thoroughly  as  the  com- 
poser himself.     Let  us  consider  for  a  moment  by  what  means  this  consum- 
mate mastery  over  a  composition  is  attainable.      The  old  saw,  that  "  It 
takes  a  genius  to  comprehend  a  genius,"  has  doubtless  some  truth  in  it ; 
but,  if  followed  out  practically,  it  will  lead  to  utter  confusion.     For  a  man 
to  comprehend  a  work  of  genius,  he  certainly  must  possess  some  power  cor- 
relative to  that  power  which  created  it;  but  no  man,  were  he  even  the 
mightiest  genius  the  world  ever  saw,  can  fully  comprehend  a  great  work  at 
the  first  dash,  any  more  than  he  can  create  a  great  work  without  working 
at  it.     Indeed,  if  we  consider  closely,  all  worth  is  exactly  measured  by  the 
amount  of  labor  it  represents,  that  is,  by  the  amount  of  intellectual  and 
physical  activity  it  has  called  into  play.     Do  not  mistake  our  meaning ;  we 
say  physical    and   intellectual   activity,  not   conscious   effort.     Some  hair- 
brained  enthusiast  may  spend  the  better  part  of  his  life  and  the  whole  of 
his  weak  mind  in  writing  a  doleful  five-act  tragedy,  and  be  carried  to  the 
mad-house,  or  even  to  the  grave,  in  consequence ;  and  a  Shakspere  will  sit 
down  and  dash  you  off  an  immortal  sonnet,  the  wonder  of  coming  ages,  in 
an  hour.  .  But  the  sonnet   really  represents   more  real  work,  as  we   rate 
work,  than  the  tragedy  ;  kind  Nature  stood  at  Shakspere's  elbow,  with  her 
strong,  helping  arm,  and  did  most  of  it  for  him,  while  our  poor  lunatic  had 
to  do  the  whole  of  his  hard  task  himself.     And  we  who  read  the  sonnet 
must — with  what  help  we  can  get  —  do  as  much  work  as  went  to  the  mak- 
ing, if  we  would  fully  comprehend  it.     Thus  genius  can  forestall  experi- 
ence.    Completely  to  understand  Hamlet,  for  example,  we  must  either  have 
that  same  prophetic  power  that  Shakspere  had,  or  else  make  up  what  we 
lack  of  it  by  experience  or  investigation. 

It  would  be  absurd  to  suppose  that  Dr.  von  Biilow  has  been  gifted  by 
nature  to  the  same  extent  with  Beethoven,  Handel,  Bach,  or  many  more 
men,  whose  music  he  plays.     The  great  pianist  himself  would  be  the  last 
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to  claim  such  a  thing.  Now,  what  are  the  qualities  which  he  can  bring  to 
bear  upon  the  study  of  the  works  of  these  men  ?  Natural  musical  talent 
and  the  most  exhaustive  special  musical  knowledge  we  will  take  for 
granted,  as  we  safely  may.  Added  to  this,  the  man  is  a  very  remarkable 
scholar  even  for  a  German ;  not  in  the  branches  of  musical  lore  and 
aesthetics  merely,  but  in  the  broader  and  broadest  fields  of  philosophy, 
literature,  and  politics, —  a  man  of  the  very  largest  culture ;  will  correspond 
with  you  in  Latin  and  read  ^Eschylus  in  the  original,  if  we  may  believe 
what  is  told  of  him.  He  is  also  a  man  of  the  world,  a  man  of  many  coun- 
tries and  languages,  who  has  rubbed  much  against  his  fellow-men,  at  ease 
and  consequently  thoroughly  himself  everywhere,  able  to  meet  the  whole 
human  race  from  clown  to  courtier  on  an  equal  footing.  Add  to  this  the 
element  of  gentle  birth,  the  early  companionship  of  refined  and  cultured 
people ;  a  culture  not  of  the  study  merely,  but  also  of  the  drawing-room, 
making  him  sure,  from  the  start,  of  his  position  in  the  world,  and  wholly 
without  self-consciousness.  Then  last,  but  not  least,  let  us  think  of  his 
power  of  hard  and  protracted  work,  both  intellectual  and  physical,  and  the 
experience  of  life  which  the  exercise  of  that  power  gives.  All  these  quali- 
ties von  Biilow  can  bring  to  bear  upon  the  study  of  a  work  in  an  almost 
unprecedented  degree ;  his  understanding  of  a  composition  is  larger, 
broader,  and  deeper  than  any  we  have  met  with  in  other  artists,  and  his 
conscientious  veneration  for  the  composer  is  such  that  he  will  not  allow 
himself  to  stand  as  an  interpreter  between  him  and  the  public,  until  he  has 
thoroughly  mastered  every  detail  of  his  composition.  Every  note  and 
phrase  is  indelibly  fixed  in  "his  prodigious  memory  ;  not  the  smallest  detail 
is  slighted.  In  preparing  concertos  with  orchestral  accompaniment,  his 
loving  care  for  the  composer's  honor  leads  him  to  take  the  greatest  pains 
with  his  performers ;  not  an  orchestral  phrase  but  must  be  rendered  with 
the  greatest  perfection  that  the  executive  means  at  his  command  will 
allow  >  the  tutti  passages  are  as  important  to  him  as  his  own  solo  part.     It 

THE  SYMPHONY. 

We  do  not  ask  you  to  buy  a  Symphony,  but  we  do  ask  you  to  see 
it,  to  examine  it,  to  hear  it  play  a  difficult  composition,  as  Beethoven's 
Fifth  Symphony  or  a  Sonata  of  Mendelssohn. 

Our  ware  rooms  are  visited  daily  by  scores  of  persons  who  come  to 
hear  the  new  self-playing  Symphony. 

Remember  that  the  time,  the  power,  the  solo  and  soft  stops  of  each  instru- 
ment are  entirely  regulated  by  the  performer,  so  that  he  can  give  to  any  piece 
just  the  expression  desired. 

The  delicate  crescendo  and  diminuendo  effects  are  as  beautiful  as  if 
rendered  by  the  finest  orchestra  under  a  Thomas  or  a  Nikisch.  There 
is  no  blurring  or  running  together  of  the  notes:  each  has  its  separate 
sharp,  clear  tone. 
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is  pleasant  to  see  him  at  rehearsal  get  up  from  his  seat  at  the  pianoforte 
and  go  and  hum  over  some  phrase  to  a  clarinet  or  oboe,  so  that  it  may  be 
played  exactly  as  he  wishes  it,  then  cross  over  and  listen  to  the  violas  to 
see  whether  they  are  making  the  most  of  their  part.  If  a  phrase  is  to  be 
taught  to  the  whole  orchestra,  he  will  play  it  on  the  pianoforte  with  such 
convincing  decision  that  after  a  few  trials  it  seems  impossible  for  the 
players  to  go  amiss.  Everything  that  can  be  known  about  what  he  is  play- 
ing or  directing,  he  knows  ;  and  all  around  him  feel  that  he  knows  it. 

But  knowledge,  even  the  most  profound  and  diversified,  is  not  enough 
to  make  an  artist.  Sentiment  and  passion  have  their  share  in  the  work  to 
be  done.  Perhaps  the  greatest  example  of  all-subduing  passion  in  playing 
that  this  country  has  yet  seen  was  Anton  Rubinstein.*  His  playing  in 
strong  passages  was  as  of  the  whirlwind.  His  emotional  fury  was  most 
intense,  and,  alas,  too  often  uncontrolled.  A  most  precious  element  in  art, 
and  in  all  that  has  to  do  with  art,  is  this  same  passion  :  passio,  suffering, 
the  potential  sorrow  there  is  in  a  man.  Nay,  is  it  not,  after  all,  "the  very 
prime  quality  in  an  artist,  the  integer  without  which  all  other  qualities, 
whether  natural  or  acquired,  are  but  so  many  zeros,  of  no  value  whatever 
—  this  quality  of  sharing  the  sorrows,  struggles,  and  privations  of  mankind, 
without  which  no  true,  vital  sympathy  with  their  joys,  victories,  and  re- 
wards is  conceivable  ?  Or  take  passion  in  its  more  restricted,  physical 
sense,  the  mere  intense  hunger  of  the  senses ;  this  also  is  an  invaluable 
quality  in  an  artist,  when  confined  within  its  proper  bounds.  But  these 
violent,  elemental  qualities  in  man  are  valuable  only  for  the  work  they  do, 
for  whatever  good  the  man  can  accomplish  by"  their  means.  We  do  not 
value  a  steam-engine,  for  its  power  of  blowing  off  steam  ;  much  less  do  we 
esteem  a  man  for  the  mastery  his  passions  have  gained  over  him.  It  is 
only  confined  steam  that  does  work.  In  von  Biilpw  all  the  violent,  ele- 
mental qualities  are  so  beautifully  latent,  so  really  effective !  Rubinstein 
would  give  himself  up  to  the  fierce  tempest  of  feeling,  and  ride  it  Mazeppa- 
like  through  most  wondrous  regions,  consuming,  not  his  passion,  but  him- 
self and  all  who  heard  him ;  von  Billow  has  his  fiery  passion-steed  well  in 
hand.  Our  emotions  while  hearing  him  play  may  be  less  violent  than 
when  we  hear  Rubinstein,  but  they  are  more  satisfying  and  enduring; 
were  it  not  so  cold  a  word,  we  should  say,  more  legitimate.  We  cannot 
imagine  tiring  of  von  Billow's  playing,  even  if  we  should  hear  him  every 
day.  We  had  not  expected  to  find  this  passionate  element  in  his  playing ; 
but  we  do  find  it  in  a  very  high  degree,  and  it  is  good  to  find  it  not  merely 
animal,  though  strong  and  intense,  but  thoroughly  held  in  check  by  the 
intellectual  side  of  his  nature.  A  more  utterly  commanding  man  we  have 
never  been  under  the  influence  of ;  everything  he  does  carries  conviction 
with  it.  It  is  not  yet  time  for  us  to  speak  of  his  playing  in  detail,  of  his 
clear,  resonant  touch,  his  marvellous  technique, —  marvellous  in  anybody, 
but   doubly  so  in  a  man   with   so  small  a  hand, —  and   his   indefatigable 

*  Rubinstein  played  in  Boston  in  the  season  of  1872-73,  two  years  before  von   Bulow  first  came   here. 
Eo. 
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strength  ;  of  all  these  we  will  speak  when  we  have  had  time  maturely  to 
consider  his  playing  in  connection  with  the  pieces  performed.  At  present 
we  wish  merely  to  say  that  he  is  the  most  complete  performer  this  country 
has  yet  heard.-—  Atlantic  Monthly,  December,  1876. 


#  * 


I  am  glad  to  find  a  critic  who  has  the  grace  to  speak  of  my  small  hands, 
and  not  of  my  short  legs !  —Hans  von  Bulow,  Micndliches. 


The  Last  of  the  Mohicans. 

It  was  a  cloudy,  snowy  afternoon  in  the  Carnival  of  the  year  1879,  The 
snow  lay  piled  up  a  foot  high  on  either  side  of  the  side-walk  of  the  Corso 
Garibaldi  in  Milan.  A  stately  funeral  followed  the  hearse  that  bore  Valen- 
tino Fioravanti's  mortal  remains  out  to  the  Cimitero  monumentale. 

While  we  escorted  the  last  remnant  of  the  old,  incomparable  Neapolitan 
vis  comica  to  its  grave,  our  eyes  glanced  along  the  Bajazzo  and  Pierrot  cos- 
tumes, the  white  slouched  hats  and  bell-trimmed  jerkins  —  dumb  tools  of 
the  wildest  Carnival  mirth  - —  that  hung  in  motley  row  from  long  lines  of 
hooks  in  front  of  the  countless  frippery-booths  of  the  Corso  Garibaldi. 
What  a  contrast !     And  what  an  association  of  ideas,  too,  in  the  contrast ! 

Friend  Valentino,  too,  had  once  worn  all  these  things  ;  his  never-resting 
genius  had  invented  the  most  bizarre  costumes  in  thousand-fold  gradations, 
—  now  he  was  wrapped  in  a  plain  winding-sheet ! 

We  had  a  lively  recollection  of  the  swan-song  Fioravanti  had  sung  us. 
It  was  at  his  benefit  at  the  Teatro  Alfieri  in  Turin.  He  had  selected  a 
little,  insignificant,  but  pithy  and  genuine  opera  buffa,  I  due  ciabattini  (The 
Two  Cobblers). 

Only  he  who  had  himself  lived  in  Naples,  who  had  seen  how  the  lazza- 
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roni  play  the  maddest  pranks  with  empty  bellies  in  the  whirlpool  of  the  via 
Toledo, —  who  had  sauntered  along  the  sunlit  Chiaja  and  cast  a  glance 
into  the  little,  homely,  smoke-blackened  vaults,  sheltered  from  the  scorch- 
ing sun's  rays  by  linen  cloths,  and  observed  life  in  that  motley  skein  of 
humanity,  could  duly  appreciate  the  harmless  jests  and  irresistible  comic 
mimicry  of  the  great  buffo. 

What  Fioravanti  did,  and  how  he  did  it,  is  not  to  be  repeated.  His 
performances  were  given  quite  a  special  relief  by  the  suggestions  of  the 
moment.  He  himself  never  knew  beforehand  how  he  was  going  to  play. 
He  left  only  the  principal  points  untouched,  the  foundation  pillars  of  the 
play  in  hand,  that  were  absolutely  indispensable  to  uphold  a  regular  scenic 
action, —  all  else  was  given  him  by  the  inspiration  of  the  moment  in  ever 
altered  shape,  kaleidoscopically  glittering  and  flashing.  With  him  the 
last  star  of  the  great  Neapolitan  buffo-school  has  set.  His  survivors, 
Bottero  and  Zucchi,  have,  to  be  sure,  assimilated  many  of  the  traditions 
and  much  of  the  spirit  of  the  Neapolitans,  but  neither  of  them  has  Fiora- 
vanti's  genius ;  their  performances  are  marked  by  a  certain  lumberingness, 
which  contrasts  sharply  with  the  chief  merit  of  the  Neapolitan  school : 
the  most  unlabored  and  unconstrained  lightness  of  touch. 

Here  we  see  Bajazzo-leaps  and  harlequinades  that  verge  closely  upon 
the  circus, —  there,  a  fine,  wholesome  mockery  of  every-day,  even  incon- 
spicuous, occurrences ;  here,  bodily  contortions  and  gymnastic  feats,  "  little 
wit  and  much  pleasure," —  there,  a  measured,  well-rounded  play  of  feature 
and  gesture,  hitting  the  naiL  upon  the  head,  and  hence  a  never-failing 
effect  upon  the  audience. 

Fioravanti's  name  is  intimately  associated  with  all  that  is  called  opera 
buffa.  Our  hero's  ancestor,  who  was  also  christened  Valentino,  was  one  of 
the  most  important  composers  in  the  Golden  Age  of  opera  buffa.  The 
style  owes  almost  as  much  to  an  uncle  of  his,  Vincenzo,  a  conductor  in 
Naples,  as  to  him. 
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Vvtavv. 


The  true  types  of  genuine  and  finely  wrought  opera  buffa  are  Malatesta 
{Don  Pasquale),  Dulcamara  (Elisir  oV  Amore),  and  Dottor  Bartolo  (Bar- 
Mere).  Yet  Fioravanti  did  not  shine  particularly  in  these  parts.  His 
strength  lay  in  the  really  Neapolitan  parts,  in  dialect-operas  like  Cicco 
e  Cola  (Buonuomo),  Don  Checco  (da  Giosa),  or  even  in  the  Precauzioni 
(Petrella)  and  others.*  The  Neapolitan  comic  opera,  in  its  smaller  frame, 
has  much  relationship  with  the  Spanish  zarzuela.  But  I  now  speak  only  of 
the  products  of  Southern  Spain.  In  the  North,  in  the  Cantabrian  moun- 
tains, French  influence  is  noticeable.  The  key-note  struck  in  the  operetta 
buffa,  as  in  the  zarzuela,  is  cheerful,  often  even  extravagant ;  but  the  most 
pronounced  good-nature  always  peeps  through  in  the  background ;  the 
comic  element  is  never  there  for  its  own  sake ;  any  harmless  circumstance 
you  please  has  given  a  pretext  for  it,  and  the  comic  intermezzo  passes 
rapidly  before  us  like  a  fleeting  episode. 

This  happy  mixture  of  humorous  sentiment  and  jollity  commonly  passes 
over  into  the  performer  also. 

But,  beside  the  above-mentioned  qualities,  the  real  Neapolitan  buffo  has 
a  thoroughly  musical  culture,  a  complete  command  over  the  choicest  nice- 
ties of  singing,  and  a  distinct,  plainly  intelligible  parlando,  which  neverthe- 
less rushes  on  like  a  whirlwind. 

It  is  natural  that  such  musico-artistic  ability,  combined  with  these  pecu- 
liar traits  in  the  performer,  should  enable  the  buffo,  even  when  impersonat- 
ing the  most  accustomed  types,  to  show  something  of  an  aristocratic  bear- 
ing, and  never  to  fall  into  the  temptation  of  trying  to  be  effective  by  dint 
of  coarse  exaggeration. 

The  last  buffo  of  this  ilk,  our  Fioravanti,  was  a  thorough-bred  example 
of  his  art.     His  musical  culture  especially  was  extraordinary. 

This  man,  who  had,  year  in,  year  out,  to  impersonate  the  jovial,  plain, 
yet  thoroughly  interesting  popular  types,  who  had  every  day  to  absorb  a 
tolerable  amount  of  highly  questionable  music,  took  pains  to  cover  up  with 
the  charity  of  a  Samaritan  "  the  great  woes  in  the  little  songs "  —  vulgo 

*  Cicco  e  Cola,  opera  buffa  by  Alphonso  Buonomo  (or  Buonuomo),  brought  out  at  the  Teatro  Nuovo  in 
Naples  in  1857.  *- 

Don  Checco,  opera  buffa  by  Nicola  da  Giosa,  brought  out  in  Naples  in  1850. 

Le  Precauzioni,  ossia  il  carnovale  di  Venezia,  opera  buffa  in  3  acts,  text  by  Marco  d'  Arienzo,  music  by 
Errico  Petrella,  brought  out  in  Naples  in  June,  1851. 
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"  the  great  weaknesses  "  in  construction  and  invention  in  the  operas  pre- 
sented by  him  —  by  an  almost  ideal  performance  of  the  parts  for  which  he 
was  cast.  With  what  love  Fioravanti  used  to  speak  of  Mozart  and  his 
master-works  !  How  interested  he  was  in  all  that  was  new  and  prominent 
in  the  musical  field,  nourishing  his  mind  on  the  ideal  endeavors  of  the 
present  day!  And  how  many  a  piece  of  well-meant  advice  he  would  give 
to  art-disciples  who  strove  upwards  and  forwards !  He  could  stand  no 
halfness,  no  lack  of  completeness  in  artistic  manifestations  ;  he  would 
scourge  bungling  productions  with  his  caustic  wit,  with  sarcastic  marginal 
notes. 

It  is  greatly  to  be  regretted  that  Fioravanti  could  not  carry  out  his  pet 
plan,  of  publishing  an  essay  on  the  improvement  of  the  condition  of  the 
Italian  stage,  which  was  especially  to  contain  hints  for  the  regeneration  of 
Italian  opera  buffa  ;  death  took  him  unawares  in  the  prime  of  his  manhood  ! 
No  one  so  well  as  he  could  have  introduced  wholesome  reforms  into  so 
many  domains  of  theatrical  activity ;  his  voice  would  surely  not  have  died 
away  like  that  of  the  preacher  in  the  desert, —  for,  'wherever  Fioravanti 
appeared,  every  one  listened  to  him  with  reverence  and  delight. 

With  the  downfall  of  the  school  of  buffo  singers,  that  is  with  Fioravanti's 
death,  have  the  last  remnants  of  true  comic  opera  in  Italy  been  carried  to 
their  grave,  after  long  sickness.  Once  masters  like  Bellini,  Donizetti, 
Pacini,  Ricci,  and  others  took  pride  in  cultivating  the  small  form  of  opera 
buffa,  and  the  Sta.  Radegonda  and  Carcano  theatres  were  the  chosen 
places  for  the  performance  of  a  Don  Pasquale,  a  Sonnambula,  a  Crispino  e 
la  Comare.  The  present  generation  has  grown  blood-thirsty.  The  most 
grewsome  opera-texts  are  hunted  up  in  the  literature  of  the  boulevards,  and 
clipped  into  shape  as  libretti  by  the  first  literary  hack  that  happens  to  come 
along;  —  the  score  must,  then,  smell  of  blood  ! 

And  yet  nothing  touches  the  Italian  more  closely  than  the  musical  ren- 
dering of  cheerful  episodes, —  the  Latin  grasps  the  comic  gist  of  a  situation 
with  instinctively  correct  insight,  and  knows,  thanks  to  his  mobile  idiom, 
how  to  conjure  up  before  us  pictures  of  immediate  vividness. 

A  thorough-going  regeneration  of  Italian  opera  in  general  can  be 
brought  about  only  by  a  revival  of  the  true  national  opera  buffa. 

Of  course  this  principally  interests  the  Italians  themselves!  —  Martin 
Roeder,  A  us  dem  Tagebuche  eines  wandemden  Kapellmeisters. 
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Wilhelm  Bernhard  Molique  was  born  in  Nuremberg  on  October  7,  1802, 
and  died  at  Cannstadt,  near  Stuttgart,  on  May  10,  1869.  He  was  the  son 
of  a  town  musician,  and  studied  several  instruments  under  his  father,  but 
applied  himself  more  especially  to  the  violin.  He  had  a  few  lessons  from 
Louis  Spohr,  and  then  studied  for  two  years  under  Pietro  Rovelli  in 
Munich.  He  afterwards  played  in  the  orchestra  of  the  Theater  an  der 
Wien  in  Vienna.  In  1820  he  succeeded  Rovelli  as  court  violinist  in 
Munich.  He  made  his  first  concert  tour  in  1822  ;  from  1826  to  1849  he 
was  royal  Conzertmeisti  r  in  Stuttgart,  giving  many  concerts  in  other  Ger- 
man cities  and  also  outside  of  Germany.  In  1849  he  moved  to  London, 
where  he  was  long  prominent  as  a  solo  and  quartet  player,  and  did  a  good 
deal  of  teaching.  In  1866  he  retired  to  Cannstadt.  Molique  was  one  of 
the  important  figures  in  the  history  of  violin-playing,  as  he  was  also  one 
of  the  best  composers  for  the  instrument  in  his  day. 

Two    Movements   from   concerto   for   Violtn,    No.    5,    in   A   minor, 
Op.  21 Bernhard  Molique. 

This  concerto  is  in  three  movements, —  Allegro,  Andante,  Rondo, —  of 
which  the  second  and  first  will  be  played  at  this  concert.  The  Andante 
(in  E  major,  4-4  time)  is  a  simple  romanza  in  which  a  cantabile  melody, 
interspersed  with  passages  of  a  more  florid  character,  is  freely  developed. 
The  Allegro  (in  A  minor,  '4-4  time)  opens  with  a  longish  ritornello  for 
orchestra,  very  free  in  form,  the  thematic  material  of  which  is  taken  mainly 
from  subsidiary  themes  and  other  passage-work  in  the  main  body  of  the 
movement  itself.  This  ritornello  is  but  introductory ;  the  form  of  the 
movement  —  in  so  far  as  it  adheres  to  the  sonata-form  at  all  —  really 
begins  with  the  entrance  of  the  solo  instrument.  The  solo  violin  begins 
immediately  with  the  first  theme  in  A  minor ;  this  theme  is  developed  at 


London  Style  Boots  and  shoes 

FOR  LADIES 


made  on  men's  snapefl  Lasts 


Henry  It  Tuttle  6*  Co. 

435  WflSHINQTON  ST.,  QOK.  WINTER 
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some  length,  mainly  by  the  orchestra  while  the  violin  plays  brilliant  florid 
passages.  After  a  while  the  solo  violin  brings  in  the  more  cantabile  second 
theme  in  F  major,  and  then  a  brilliant  conclusion-theme  in  C  major,  with 
the  development  of  which  latter  the  first  part  of  the  movement  ends.  There 
is  no  repeat.  What  may  stand  for  the  free  fantasia  begins  with  the  first 
theme  in  C  major,  briefly  worked  np  as  an  orchestral  tutti,  which  is  followed 
by  further  working-out  of  the  same  theme  by  the  solo  instrument.  Some 
extended  passage-work,  in  which  the  solo  part  is  very  brilliant  and  florid, 
leads  to  the  third  part,  which  comprises  the  second  theme  of  the  first  part 
(now  in  A  major)  and  the  conclusion-theme  (now  in  A  minor). 


Tragic  Overture  in  D  minor,  Op.  8i Johannes  Brahms, 

This  overture  was  first  performed  by  the  Philharmonic  Society  in  Vienna 
in  1880;  then  at  the  Gewandhaus  in  Leipzig  in  January,  1881.  The  score 
bears  no  dedication. 


PUBLISHED  BY 

G.  Schirmer,  New  York. 

WILHELM  AUGUST  AMBROS. 

The  Boundaries  of  Music 
and  Poetry. 

A  STUDY  IN  MUSICAL  ESTHETICS. 

Translated  from  the  German  by 

J".    H-    O  O^DST  IE  IiXi. 
Cloth,  $2.00. 

For  sale  by  all  music-dealers. 


Latest  English  Songs  for 

Concert  and  Drawing-room. 

By  the  most  prominent  composers  of  the  day. 

Hope  Temple.  Love's  Adieu,  Auf  Wiedersehen, 
My  World,  Rory  Darling,  etc. 

Stephen  Adams.  Adieu,  Marie,  Holy  City,  Blue- 
eyed  Nancy,  etc.,  etc. 

J.  L.  Molloy.  Herrings  are  in  the  Bay,  The  Ra- 
ven, Irish  Piper,  Carnival,  etc. 

F.  H.  Cowen.  Promise  of  Life,  Listen  to  the  Chil- 
dren, Never  a  Rose,  etc.,  etc. 

Fred.  Bevan.    Dream  of  my  Heart,  Silver  Path,  etc. 

And  others  by  Denza,  Roeckel,  Gatty,  Behrend, 
Leoni,  etc. ,  etc. 

Album  of  twenty  new  songs  with  German  and  English 
words,  by  Jacques  Blumenthal. 

The  Famous  Boosey  Editions. 

Operas.    The  most  popular  edition  before  the  public. 
Oratorios.     New  edition.    The  best  for  Choir  and 

Festival  use.     50  cents  each. 
Royal  Song  Books.    Albums  of  songs  by  the  great 

masters  and  of  all  countries.   In  paper  and  cloth 

bindings. 

Write  for  catalogues. 

BOOSEY  &  CO.,  3  East  14th  Street,  N.Y. 
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It  begins,  without  slow  introduction,  Allegro  ma  non  troppo,  in  D  minor, 
2-2  (alia  breve)  time.  The  form  is  decidedly  irregular,  if  judged  according 
to  the  letter  of  symphonic  law,  although  the  development  of  the  work  is 
essentially  classic  in  spirit.  Its  nonconformity  with  the  regular  symphonic 
plan  comes  mainly  from  the  unusually  protracted  development  of  the  first 
part,  which  development  far  oversteps  the  limits  of  that  concise  exposition 
of  thematic  material  which  is  in  accordance  with  symphonic  traditions,  and 
often  is  essentially  of  the  nature  of  working-out.  To  be  sure,  one  finds  the 
three  regular  periods  of  the  first  part  of  an  overture  —  commonly  known  as 
first  theme,  second  theme,  and  conclusion-theme  —  well  enough  defined ; 
but  the  number  of  subsidiary  themes  —  either  new  in  themselves,  or  else 
derived  from  the  principal  themes  by  some  device  of  melodic  or  rhythmic 
transformation  —  is  unusually  large ;  moreover  these  subsidiary  themes  are 
so  often  accompanied  by,  or  used  as  counter-themes  against,  fragments  of 

the  principal  ones  that  their  development  has  all  the  character  of  contra- 
puntal working-out,  and  gives  many  portions  of  the  first  part  all  the  air  of 
a  free  fantasia.  The  first  part  of  the  work  is  really  a  hundred  and  eighty- 
four  measures  long,  the  first  period  comprising  sixty-four  measures,  the 
second  forty,  and  the  third,  or  conclusion-period,  eighty.  As  this  enor- 
mously long  first  part  is  immediately  followed  by  a  return  of  the  first 
theme  in  the  tonic,  one  thinks  at  first  that  there  is  to  be  no  free  fantasia, 
but  that  the  overture,  like  Beethoven's  to  Egmont,  is  to  consist  merely  of  a 
first  and  third  part,  with  the  middle  part,  or  working-out,  omitted, —  an 
idea  to  which  the  unusually  elaborate  treatment  of  the  first  part  gives  no 
little  semblance  of  likelihood.  But  this  return  of  the  first  theme  does  not 
really  mark  the  beginning  of  the  third  part,  but  of  the  free  fantasia,  which 
latter,  if  not  of  a  length  corresponding  to   that   of  the  first  part,  is  still 

ALWAYS  RELIABLE.    THE  DUCHESSE  GLOVE. 

IPIEfclCJIE    LIST. 

Four  Large  Buttons,  Dressed  Kid,  Colors $1.50 

Four  Large  Buttons,  Dressed  Kid,  Black .       .       .  1.75 

Five  Medium  Buttons,  Dressed  Kid,  Colors,  .       .  .       .  1.60 

Five  Medium  Buttons,  Dressed  Kid,  Black, 1.75 

Four  Large  Buttons,  Undressed  Kid,  Colors  and  Black,       ....  1.65 

Four  Medium  Buttons,  Undressed  Kid,  Colors  and  Black,         .  .  1.50 

Seven  Hook,  Dressed  Kid,  Colors  and  Black, 1.75 

Seven  Hook,  Undressed  Kid,  Colors  and  Black, 1.75 

Mousquetalre,  Undressed  Kid,  Colors  and  Black 2.00 

Mousquetaire,  Dressed  Kid,  Colors  and  Black, 2.25 

Men's  Two  Button, 1.60 

Men's  Two  Clasp, 1.60 

We  warrant  this  gloTe  to  be  the  moat  perfect  fitting;  gloye  made,  and  for  wearing  qualities  unsurpassed, 

CHANDLER  &  CO.,  Sole  Agents,     -     -     Winter  Street,  BOSTON. 
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pretty  long  and  exceedingly  elaborate.  To  have  followed  this  by  a  third 
part  which  should  bear  the  conventional  relations  to  the  first  would  have 
been  to  overstep  all  rational  limits ;  and  here  Brahms  shows  his  fine  sense 
of  artistic  measure  and  proportion.  The  third  part  of  the  overture  repeats 
only  the  conclusion-period  of  the  first, —  with  permissible  deviations  from 
the  original  scheme,  to  be  sure,—  to  which  a  short  free  coda  is  appended. 
The  work  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets,  2  bas- 
soons, 4  horns,  2  trumpets,  3  trombones  and  1  bass-tuba,  1  pair  of  kettle- 
drums, and  the  usual  strings. 


STEINERT    HALL,    Monday  Evening,  April  16,  at  8  o'clock. 


"DIE  GAUDEAMUS  LIEDER." 

A  cyclus  from  the  poem  by  Scheffel  with  music  by  Adolf  Jensen,  Op.  40, 

will  be  performed  by 

Mr.  MAX    HEINRICH  and  Mr.  ARTHUR    WHITING. 

Mr.  OTTO    ROTH 

will  assist  in  new    Swedish  Dances  by  Bruch. 


Tickets,  $1.00  each,  for  sale  at  the  warerooms  of  the  M.  Steinert  &  Sons  Co. 
BUMSTEAD    HALL,        -       Tuesday  Evening,  April  10,  1894. 


Clarinet  Recital  by  Mr.  C  L.  Staats, 

ASSISTED  BY 
Mr.  CARL  FAELTEN,  Mr.  ALWIN  SCHROEDER. 

And  Miss  MARCELLA  LINDH. 

PROGRAMME. —  Trio,  B-flat  major,  Op.  ri,  for  Piano,  Clarinet,  and  Violoncello,  Beethoven.  Aria, 
Mad  Scene  from  "  Hamlet,"  Thomas.  Three  Intermezzi,  Op.  13,  for  Piano  and  Clarinet,  Stanford  (first 
time  in  America).  Songs,  a  "Das  Heimliche  Lied,"  Op.  103,  No.  5,  with  Clarinet  obligato,  Spohr;  b  "  Al- 
penlied,"  Op.  167,  with  Clarinet  obligato,  Spceth  (first  performances  in  America).  Serenade,  Op.  24,  for 
Clarinet,  Violoncello  and  Piano,  Hartmann  (new,  first  time  in  America). 

Tickets,  with  Reserved  Seat,  One  Dollar.    Admission,  Fifty  Cents.     On  sale  at  the 
Box  Office,  Music  Hall. 

pianoforte  BY  |y,r  B  L  WHELPLEY 

Bumstead  Hall,  Monday,  April  16,  1894,  at  half-past  three  o'clock 

:  PROGRAMME  : 

Variations,  on  a  theme  by  Paganini,  ......  Brahms 

Polonaise  Fantasie,  op.  61.  .  .  .  .  .  .  ."■       .  Chopin 

"Hark,  hark,  the  Lark."  \  c  7, n  „.   r,-»>^ 

"  mi     .       j.  j.7      t>    j.  ,,  \         .  .  .  .  .  •  •        Schubert- Lvszt 

Thou  art  the  Rest.  ' 

Forest  Elves,      ...........      L.  Schytte 

In  the  Troika,  .........         Tschaikowsky 

Ballade,  in  E  minor.  .  .  .  .  .   '  .  .  .         Reinecke 

Russian  Fantasie,     .........         E.  Napravnik 

[Mr.    Lang  will   play  the  orchestral  parts  on  a  second  piano.] 

TICKETS,    ONE    DOLLAR,    AT    MUSIC    HALL. 
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REMOVED 


We  are  now  located  in  our  new  warerooms,  where  we 
shall  carry  a  complete  stock  of 


EMERSONJHTSTERLIHG 

PIANOS 

FOR    RENTAL    AND    SALE. 

We  have  on  hand  a  few  new  pianos  that  were 
marred  in  moving  and  a  few  shop-worn  instruments 
that  we  will  close  out  at  a  discount.  Also  a  number 
of  second-hand  instruments,  including  Chickering, 
Steinway,  Emerson,  Bluthner,  Cabler,  Fischer,  Decker, 
etc. 

C.  C.  HARVEY  &  CO. 

116  BOYLSTON  ST.         Opp.  the  Common. 
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FIRST  AND  HIGHEST  AWARD 

Over   ALL   Competitors   for 

piaNOS 


1893 


1893 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 

No.  Card -6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  — Pianos. 
Comments: 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic 't 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  /  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     )  President  and  Secretary  Board  of  Judges% 
J.  H.  GORE,}  Liberal  Arts. 

CHICKERING  &  SONS,  791  Tremont  St.,  BOSTON,  MASS. 


HARD  TIME: 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  -CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

MAIN    OFFICES: 


17  Temple  Place, 

Boston,   Mass. 


365   Fifth  Avenue, 
New   York. 


Back  Bay  Branch,  284  Boylston  Street. 
LARGEST  IN  AMERICA. 


ESTABLISHED   1829. 


French  Laundry  Department.     Best  in  Boston.      Bundles  called  for  and 

delivered  free. 
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Twenty-second  Rehearsal  and  Concert 


Friday  Afternoon,  April   13,  at  2,30, 


Saturday  Evening,  April  14,  at  8.00. 


PROGRAMME. 


Mendelssohn    -  The  Music  to  Shakspeare's  "  Midsummer-Night's  Dream  " 


Reader,   Mr.  GEORGE    RIDDLE. 


Chorus  of  Members  of  the  Cecilia. 
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BOSTON  THEATRE 

DiivESEisiiiiinsiiiioiimiiieEniiniiuiniiiiiiiiiiiiiinuii 


FOR    THE    BENEFIT    OF    THE 


Under  the  direction  of  WALTER    DAMROSCH. 
LEON    MARGULIES,   Manager. 


GSBiGBnEBEIISIliaBUiaMIISiiai 


Two  Idea!  Performances  of 

HiUlAiiD    if  AuMii  o    Ifluaiii 


Wednesday  Afternoon,  April  ii,  at  2  o'clock, 

"DIE  WALKURE." 


Thursday  Afternoon,  April  12,  at  2  o'clock, 

"GOTTERDAMMERUNG. 


» 


The  Casts  will  include  the  following  famous  artists:  — 

MATERNA,  KOERT-KRONOLD,  SIGRID  WOLF, 

SCHOTT,  FISCHER,  BEHRENS,  STEGER, 
and  other  excellent  singers. 

LARGE   CHORUS  and  the 

New  York  Symphony  Orchestra. 

Committee  of  Trustees. 

Mrs.  ROBERT  M.  GUSHING. 

Mrs.  JOHN  A.  BURNHAM,  Jr. 

RICHARD    C.   HUMPHREYS. 

JOSEPH    S.  BIQELOW. 

CHARLES  FRY. 


Tickets  on  sale  at  the  Box  Office. 
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YOUNG  MAN  W 

A  young  man 

about    eighteen    years    of    age,    of    good    address, 

musical,    and    can    play    the    piano,    to    learn    the 

business   as    piano    salesman.       Best   of    references 

required. 


N.  E.  REPRESENTATIVE  FOR  THE 

clldemeester  &  kroeger 

and  the  Shaw  Pianos. 

176  Tremont  Street,  Boston,   Mass. 

The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 
will  be  sent  by  mail  each  week  to  any  address  upon  the  pay- 
ment of    three   dollars.     Bound  copies   of  the    Programme   for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.    R.   COMEE, 

MUSIC    HALL,    BOSTON. 

Mme.  Adelina 

PATTt 

Recommends 

Mrs.  Avonia  Bonsiey  Lichfield 

As  a  Teacher  of  Singing.    (Old  Italian  Method.) 

Terms:    Half-hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    $15.00    "  " 

Mrs.  Lichfield  will  also  accept  engagements  to  whistle 
in  private  houses  lor  Musicales,  At  Homes,  etc. 

Mrs.  Lichfield  whistles  Patti's  solos  only,  and  Mme. 
I'atti  pronounces  Mrs.  Lichfield's,  whistling  "Marvel- 
lous and  beautiful." 

Residence,  52  Hereford  Street  (between  Commonwealth 
Avenue  and  Newbury  8treet). 
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MUSIC  HALL. 


SATURDAY   AFTERNOON, 
APRIL  7,  at  2.30. 


GROSSMITH 


Humorous  and   Musical   Recital. 


Mr.  George  Grossmith's  last  appearance  in  Boston  this  season. 


PROGRAMME. 


PART  I. 


"  Trials  of  a  Comic  Singer," 

and  "  The  Chorus  Society." 

PART  II. 

Entirely  New  Society   Sketches 

INCLUDING 

"  Woman,  —  The  Superior  Sex." 
"  The  Lady  Wooers." 

"  The  Noisy  Johnnie." 

"  The  French  Plays." 

"  Progress  of  Music." 

"  The  Italian  Opera  Duet." 

PART  III. 

Miscellaneous    Humorous    Illustrations. 


Tickets,  $1.50,  $1.00,  75c,  and  50c,  now  on  sale  at  the  Box  Office. 
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MUSICAL   INSTRUCTION 


Miss  CHARLOTTE  W.  HAWES 


SUMNER  C00LID6E, 


3  PARK  STREET. 

J  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 

TEACHER  of  SINGING 

149  A  Tremont  Street, 


EINRICH  SCHDECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 
SECOND-HAND  ERARD  HARPS 
•    FOR  SALE   AND   TO  LET. 

IO   GREENWICH    PARK,  BOSTON. 


Mrs.  L.  P.  MORRILL, 


VOCAL  TEACHER. 

Hotel  Oxford,    -    Huntington  Aveaua. 


Mr.  MAX  HEINRICM 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,    BOSTON. 


MATBILDE  RUEDIGER 


FROM    GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


EFFIE  VIRGINIA  PALMER 

(SOPRANO), 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuocirti 

Licentiate   (Artist)   and    Henschel-Hayden    Medalist, 
New   England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc. 

Address  673  Boylston  St.,  Copley  Sq. 


Teacher  of  Yiolin,  Theory  and  Composition 


Mr.  GUSTAY  STRUBE 

'Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and   Ensemble  Player. 

2  CENTRE  STREET,  ROXBURV. 
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ALENA  G. 

(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  VannucolnJ. 

Henschel  Medalist,  1891-92. 
For    Concerts,    Oratorio,   Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


jjjjlj&y.  to  5  7  th  5  rs?S  7tm.  /ft/£. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City 

European  Plan. 

Within  two  blocks  of  Central 

Park.  Broadway  car  passes  door; 

42d  St.  and  Grand  Central  cars 

r   within   one-half   block.     Cross- 

a   town  cars  two  blocks.    Elevated 

R.R.  one  block. 


Opposite  Carnegie  Music  Hall, 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

[Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   Mi. 

AMERICAN    ANJD    EUROPEAN   PZAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  centred  Io©&tk« 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


E    CO 

rorner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA, 

Complete   in   Appointments,   Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion, 

J.    E.    K!NGSLEY   &   CO.,    Proprietors. 


Prbss  of  Geo.  H.  Ellis,  141  Franklin  Strkbt,  Boston. 
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DOStOfl  -«      Music  Hall,  Bostor 

Symphony  a    THIRTE~SEASOMi 
Orchestra  189394 

EMIL  PAUR,  Conductor. 


PROGRAMME 

OP   THE 


Twenty-second  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  April   13, 

At  2.30  o'clock. 


Saturday  Evening,  April   14, 

At  8  o'clock. 


PUBLISHED     BY     C.    A.    ELLIS,    MANAGER, 
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Twenty-second  Rehearsal  and  Concert 


Friday  Afternoon,  April   13,  at  2.30 
Saturday  Evening,  April  14,  at  8.00 


PROGRAMME. 


Felix  Mendelssohn-Bartholdy        Overture  (Op.  21)  and  Incidental  Music 
(Op.  61)  to  Shakspere's  "  Midsunfmer-Night's  Dream." 

I.    Overture  :  Allegro  di  molto  (E  major)     -  -  2-2 

II.    Scherzo  (after  Act  I.):  Allegro  vivace  .G  minor)      -          -          -  -  3  8 

III.  Melodrama  (Act  II.,  Scene  li:  Allegro  vivace  (G  minor)           -  -  3  8 

(Act  II.,  Scene  2):  Allegro  vivace  (E  minor)            -  -  2-4 

IV.  Song  with  Chorus  (&  ct  II.,  Scene  3):  Allegro  ma  non  troppo  (A  major)  2-4 
V.    Melodrama  (Act  II.,  Scene  3;:  Andante  (B  minor)   -  4-4 

VI.    Entr'acte  (after  Act  II):  Allegro  appassionato  (A  minor)          -  -  6  8 

Allegro  molto  commodo  (A  major)   -  -  2-4 

VFI.    Melodrama  (Act  III.,  Scene  1):  Allegro  (E  minor)    -                     -  4-4 

VIII.    Nocturne  (after  Act  III.):  Andante  tranquillo  iE  major)  -          -  -  3-4 

IX.    Melodrama  (Act  IV.,  Scene  1):   Andante  (E  m*jor)                      -  -  4-4 

Allegro  molto  (E  majors           -  -  2-2 

X.    Wedding  March  (after  Act  IV.):   Allegro  vivace  (C  major'        -  4-4 

XI.    Melodrama  (Act  V.,  Scene  1):  Allegro  commodo  (C  major)      -  -  6  8 

Marcia  funebre  :  Andante  commodo  (C  minor)         -  2-4 

XII.    Dance  of  Clowns  (Act  V.,  Scene  1):  Allegro  di  molto  (B  major)  -  2-2 

XIII.  March  (after  Act  V.,  Scene  1>:  Allegro  vivace  (C  major.  -  4-4 

XIV.  Finale,  Chorus  of  Elves  (Act  V.,  Scene  2):  Allego  di  molto  (E  major.)  2-2 


Reader,   Mr.   GEORGE    RIDDLE. 

SOLOISTS: 
Mrs.   MARIE    BARNARD  SMITH. 

Miss  HARRIET    S.  WHITTIER. 

Chorus  of  Members  of  the  Cecilia. 


The  programme  for  the  next   Public   Rehearsal  and   Concert    will   be    found 
on   page  789 
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MANUFACTURERS    OF 


GRAND, 
QUARE  AND 
UPRIGHT 


gUGEN  D'ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  .         .         .         .         .         .         . 

OR.  HANS  VON  BULOW  : 

Their^sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  Amei'ica.  ....... 

ALFRED  GRUNFELD : 

I  consider  them  the  best  instruments  of  our  times,     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action. 


;WAREROOMS: 


BALTIMORE, 
m  *nd  34  E.  Baltimore  Street. 


WASHINGTON, 
817  Pennsylvania  Avenue. 


NEW  YORK, 

148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY.  Sole  Ag'ts,  453-463  Washington  St.,  Boston, 

E.    W.    TYLER,    Manager. 
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Music  to  Shakspere's  "Midsummer-Night's  Dream." 

Mendelssohn  wrote  the  overture  to  Shakspere's  Midsummer- Nighf s 
Dream  in  1826,  when  he  was  only  seventeen  years  old.  The  composition 
of  this  overture  has  been  justly  regarded  as  one  of  the  most  remarkable 
instances  of  musical  precocity  on  record,  as  more  wonderful  indeed  in  one 
way  than  any  similar  instance  in  Mozart's  case.  Mozart,  to  be  sure,  wrote 
his  first  symphony  for  orchestra  when  he  was  but  nine  years  old,  and  his 
first  grand  opera,  Mitridate,  re  di  Ponto,  when  fourteen  ;  but  nothing  that 
Mozart  had  written  up  to  the  age  of  seventeen  shows  either  the  originality 
or  the  maturity  of  style  and  feeling  exhibited  in  this  overture  of  Mendels- 
sohn's.    There  are  in  it  certain  subtleties  in  harmony  which  it  is  by  no 


BRAIN-WORKERS. 


Horsford's  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

descriptive  pamphlet  free  on  application  to 

Rumford   Chemical    Works,  Providence,  Jtt.l. 

Beware  of  Substitutes  and   Imitations. 


FOR  SALE  BY  ALL  DRUGGISTS. 
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Riding  Habits, 
Street  Gowns, 
Jackets  &  Wraps, 
Reception,  Party, 
and  Wedding  Dresses. 


V.  BALLARD  &  SONS, 

Ladies'  Tailors. 

Thin    Coverts,    Homespuns,    and    Tweeds    for 

Gowns. 
Cloths    for  Jackets    and    Riding    Habits    in 

entirely    new    colorings. 
In    our    Dressmaking     Department   we    are 

showing  a  beautiful  collection  of   India 

and    Foulard    Silks,    Novelty    Woollens, 

etc. 
Prices  reasonable  for  Dresses  complete. 

256  and  258  BOYLSTON  STREET,  BOSTON. 


OYSTERS   AND    SALADS 


A    SPECIALTY. 


15  Temple  PI.  aad  33  West  St. 


GENUINE    VIENNA    ICES. 


otman  Photo.  Co. 


STUDIOS,  {  Wftfli'St  J  B°S™I. 

MM  the  Newest  Styles  of 

PHOTOGRAPHS  : 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 

flash-light  Pictures  made  at  Residences 

'WEDDING  PARTIES, 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB   THO 


FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old   Violins,    Violas,    'Cellos, 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,-  etc. 


INSTRUMENTS  TAKEN   IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,   -     -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra 
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means  likely  that  Mendelssohn  got  from  his  teacher,  Karl  Friedrich  Zelter, 
and  which  elicited  from  the  redoubtable  Francois-Joseph  Fetis  the  criti- 
cism that  "  the  young  composer  should  not  show  so  great  a  contempt  for 
the  art  of  correct  writing."  They  are  just  such  points  as  no  harmonist  of 
Zelter's  ilk  would  ever  teach  a  pupil,  and  no  purist  like  Fetis  would  be 
inclined  to  allow ;  but  they  have  nothing  in  them  of  the  bungling  of  a 
beginner,  and  are  plainly  to  be  recognized  as  the  work  of  a  skilled  hand, 
fully  permeated  with  the  true  spirit  of  normal  harmony,  and  already  enough 
of  a  master  not  to  need  blindly  to  obey  the  mere  letter  of  the  law.  The 
whole  style  of  the  overture,  too,  was  utterly  new  for  its  day.  In  it  Men- 
delssohn shows  himself  as  completely  himself  and  with  his  style  as  fully 
formed  as  he  did  in  compositions  written  ten  years  later.  The  overture 
was  first  played  in  the  Mendelssohn's  garden-house  in  1826,  and  publicly 
performed  at  Stettin  in  February,  1827. 

The  incidental  music  to  Shakspere's  play  is  of  later  date.  It  was  written 
in  1843  at  tne  request  of  the  King  of  Prussia,  and  used  in  connection  with 
a  stage  performance  of  the  play  at  the  New  Palace  in  Potsdam  on  October 
14  of  that  year.  The  first  public  performance  of  the  entire  composition 
was  given  in  Berlin  on  October  18,  1843,  and  was  followed  by  perform- 
ances in  Leipzig  (on  December  30,  1843),  Weimar  (on  April  8,  1845),  and 
Dresden  (on  February  3,  1848).  It  was  given  in  London  under  the  com- 
poser's direction  by  the  Philharmonic  Society  on  May  27,  1844,  and  in 
New  York  by  the  Philharmonic  Society  in  the  season  of  1S49-50.  Its  first 
performance  in  Boston  was  under  the  direction  of  Mr.  B.  J.  Lang  in  the 
Music  Hall  on  the  tercentennial  anniversary  of  Shakspere's  birthday,  April 
23,  1864. 

New  England  conservatoru  of  music 

(FOUNDED    B7    DK.  EBBN    TOURJKB.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 

THE    LEADING    CONSERVATORY    OF    AMERICA. 

Thk  Courses  of  Study  insure  a  musical  education  of  a  broad  and  comprehensive  nature. 

THOROUGH  instruction  for  pupils  of    any   grade    in  Pianoforte,  Organ,  and   all   Orchestral  Instruments; 

in    Solfeggio,  Voice    Building,  Art  of    Singing,  and  in  teaching    music  in  Public  Schools ;   in  Theory 

Harmony,  Counterpoint,  and  Composition. 
The  Orchestral  Department    affords    unequalled    opportunities    for    both    Ensemble    and    Orchestral 

Practice  under  most  efficient  leadership. 
The  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  reer-inl 

to  their  ability  as  teachers  of  the  highest  excellence. 
1'kacmbrs  or  Wind  Instruments  are   selected    from    among    the    meuibern    of    the    Koston    Symphony 

Orchestra.  

H*nri  for  oaten-tlar  or  rm.ll  at  th*  inttitutlott,. 

F.  W.  HALE,  General  Manager.  Franklin  Squar«,  Boston,  Ma^s. 

*  During  last    season    the    following    members  of    the   Faculty  appeared  »3  soloists  in  these    concert! 
Miss   Louise  A.   Lelmer,   Messrs.    Heinrich  Moyn,  George  M.   Nowell,  Carl  Stasny,  and  Leo  Sertoli. 


MIDSUMMER-NIGHT'S   DREAM. 


DRAMATIS  PERSONAL. 


in  love  with  Hermia. 


Theseus,  Duke  of  Athens. 

Egeus,  Father  to  Hermia. 

Lysandek, 

Demetrius, 

Philostkate,  master  of  the  r»  vels  to  Theseus. 

Quince,  a  carpenter 

Snug,  a  joiner. 

Bottom,  a  weaver. 

Flute,  a  bellows-mender. 

Snout,  a  tinker. 

Starveling,  a  tailor. 

HiPPOLYTAj   queen    of  the   Amazons,   betrothed   to 
Theseus 


Hermia,  daughter  to  Egeus,  in  love  with  Lysander. 
Helena,  in  love  with  Demetrius. 

Oberon,  king  of  the  fairies. 
Titania,  queen  of  the  fairies. 
Puck,  or  Robin  G.oodfellow. 
Peaseblossom,  ") 
I 


Y  fairies. 


Cobweb, 

Moth, 

Mustardseed,  J 

Other  fairies  attending  their  King  and  Queen. 

Attendants  on  Theseus  and  Hippolyta 


SCENE  :  A/hens,  and  a  wood  near  it. 


OVERTURE. 


ACT  I. 


Scene  i. 

Athens.      The  Palace  of  Theseus. 

Enter  Theseus,  Hippolyta,  Phii.o- 
STRATE,  and  Attendants. 

Theseus.     Now,  fair  Hippolyta,  our  nup- 
tial hour 
Draws  on  apace;  four  happy  days  bring  in 
Another  moon:  but,  O,  methinks,  how  slow 
This  old  moon  wanes  ! 

Hippolyta.     Four  days  will  quickly  steep 
themselves  in  night: 


Four   nights  will    quickly  dream  away  the 

time  ; 
And  then  the  moon,  like  to  a  silver  bow 
New-bent  in  heaven,  shall  behold  the  night 
Of  our  solemnities. 

Theseus.     Go,  Philostrate, 
Stir  up  the  Athenian  youth  to  merriments. 

[Exit  Philostrate. 
Hippolyta,  I  woo'd  thee  with  my  sword, 
And  won  thy  love,  doing  thee  injuries; 
But  I  will  wed  thee  in  another  key, 
With  pomp,  with  triumph,  and  with  revel- 
ling. 


ALSO 


welry 


120   TREJVSOMT 


STREET. 

SSOOMS    233    AND    234, 

t764: 


3    HAMILTON    PLACE. 


Enter  Egeus,  Hermia,  Lysander,  and 
Demetrius. 

Egeus.      Happy    be    Theseus,    our    re- 
nowned duke  ! 
Theseus.     Thanks,  good  Egeus :    what  's 

the  news  with  thee  ? 
Egeus.     Full   of  vexation   come  I,   with 
complaint 
Against  my  child,  my  daughter  Hermia. — 
Stand  forth,  Demetrius. —  My  noble  lord, 
This  man  hath  my  consent  to  marry  her. — 
Stand  forth,  Lysander  :  —  and,  my  gracious 

duke, 
This  man  hath  bewitch'd  the  bosom  of  my 
child.— 

And,  my  gracious  duke, 
Be  it  so  she  will  not  here  before  your  grace 
Consent  to  marry  with  Demetrius, 
I  beg  the  ancient  privilege  of  Athens, 
As  she  is  mine,  I  may  dispose  of  her ; 
Which  shall  be  either  to  this  gentleman 
Or  to  her  death,  according  to  our  law 
Immediately  provided  in  that  case. 

Theseus.      What   say  you,    Hermia  ?    be 
advis'd,  fair  maid. 
Demetrius  is  a  worthy  gentleman. 
Hermia.     So  is  Lysander. 
Theseus.     In  himself  he  is ; 
Jiut  in  this  kind,  wanting  your  father's  voice, 
The  other  must  be  held  the  worthier. 

Hermia.     I  would   my  father  look'd  but 

with  my  eyes. 
Theseus.      Rather  your  eyes   must   with 

his  judgment  look. 
Hermia.     I  do  entreat  your  grace  to  par- 
don me. 


I  know  not  by  what  power  I  am  made  bold, 

Nor  how  it  may  concern  my  modesty, 

In    such   a   presence    here     to    plead    my 

thoughts  ; 
But  I  beseech  your  grace  that  I  may  know 
The  worst  that  may  befall  me  in  this  cast , 
If  I  refuse  to  wed  Demetrius. 

Theseus.    Either  to  die  the  death,  or  to 

abjure 
For  ever  the  society  of  men. 
Take  time  to  pause;  and,  by  the  next  new 

moon  — 
The  sealing-day  betwixt  my  love  and  me 
For  everlasting  bond  of  fellowship  — 
Upon  that  day  either  prepare  to  die 
For  disobedience  to  your  father's  will, 
Or  else  to  wed  Demetrius,  as  he  would; 
Or  on  Diana's  altar  to  protest 
For  aye  austerity  and  single  life. 

Demetrius.      Relent,    sweet    Hermia :  — 
and,  Lysander,  yield 
Thy  crazed  title  to  my  certain  right. 

Lysander.     You   have   her  father's  love, 
Demetrius ; 
Let  me  have  Hermia's:  do  you  marry  him. 
Egeus.     Scornful  Lysander!  true,  he  hath 
•my  love, 
And  what  is  mine  my  love  shall  render  him 
And  she  is  mine,  and  all  my  right  of  her 
I  do  estate  unto  Demetrius. 

Theseus.      I   must   confess   that   I   have 
heard  so  much, 
And  with  Demetrius  thought  to  have  spoke 

thereof; 
But,  being  over-full  of  self-affairs, 
My  mind  did  lose  it. — But,  Demetrius,  come ; 


DAMASKS 


We  think  it  is  no  empty  boast  to  say  that  we  have  now 
in  stock  the  most  complete  assortment  of  Messrs. 
John  8.  Brown  &  Sons'  Celebrated  Table 
Damask  that  is  carried  by  any  house  in  this  coun- 
try. Both  in  Cloths  and  Napkins  we  offer  some  very 
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And  come,  Egeus  ;  you  shall  go  with  me  : 
I  have  some  private  schooling"  for  you  both. 
For  you,  fair  Hermia,  look  you  arm  your- 
self 
To  fit  your  fancies  to  your  father's  will. 
Egeus.     With  duty  and  desire  we  follow 

you. 
[Exeunt  all  but  Lysander  and  Hermia. 
Lysander.      How  now,  my  love !    why  is 
your  cheek  so  pale  ? 
How  chance  the  roses  there  do  fade  so  fast  ? 
Hermia.     Belike  for  want  of  rain,  which 
I  could  well 
Beteem  them  from  the  tempest  of  my  eyes. 
Lysander.     Ay  me  !  for  aught  that  I  could 
ever  read, 
Could  ever  hear  by  tale  or  history, 
The    course    of    true    love    never    did   run 

smooth ; 
But,  either  it  was  different  in  blood, — 
Hermia.     O  hell !  to  choose  love  by  an- 
other's eyes. 
Lysander.     Or,  if  there  were  a  sympathy 
in  choice, 
War,  death,  or  sickness  did  lay  siege  to  it. 
LLermia.     If  then  true  lovers  have  been 
ever  cross'd, 
It  stands  as  an  edict  in  destiny  : 
Then  let  us  teach  our  trial  patience, 
Because  it  is  a  customary  cross. 

Lysander.     A    good    persuasion:    there- 
fore, hear  me,  Hermia. 
I  have  a  widow  aunt,  a  dowager 
Of  great  revenue,  and  she  hath  no  child : 
From  Athens  is  her  house  remote   seven 
leagues; 


And  she  respects  me  as  her  only  son. 
There,  gentle  Hermia,  may  I  marry  thee ; 
And  to  that  place  the  sharp  Athenian  law 
Cannot  pursue  us.     If  thou  lov'st  me  then, 
Steal   forth   thy  father's   house    to-morrow 

night ; 
And  in  the  wood,  a  league  without  the  town, 
Where  I  did  meet  thee  once  with 'Helena, 
To  do  observance  to  a  morn  of  May, 
There  will  I  stay  for  thee. 

Hermia.  My  good  Lysander  ! 

I  swear  to  thee,  by  Cupid's  strongest  bow, 
To-morrow  truly  will  I  meet  with  thee. 

Lysander.     Keep   promise,  love.     Look, 
here  comes  Helena. 

Enter  Helena. 

Hermia.    God  speed  fair  Helena  !  whither 

away  ? 
Helena.     Call  you  me  fair  ?  that  fair  again 
unsay. 
Demetrius  loves  your  fair  :  O  happy  fair  ! 
Were   the   world    mine,    Demetrius    being 

bated, 
The  rest  I  'd  give  to  be  to  you  translated. 
O,  teach  me  how  you  look,  and  with  what 

art 
You  sway  the  motion  of  Demetrius'  heart. 
Hermia.     I  frown  upon  him,  yet  he  loves 

me  still. 
Helena.     O  that  your  frowns  would  teach 

my  smiles  such  skill ! 
Hermia.     Take    comfort:    he    no    more 
shall  see  my  face ; 
.  Lysander  and  myself  will  fly  this  place. 
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Lysander.     Helen,  to  you  our  minds  we 
will  unfold : 
To-morrow  night,  when  Phoebe  doth  behold 
Her  silver  visage  in  the  watery  glass, 
Decking  with  liquid  pearl  the  bladed  grass, 
A  time  that  lovers'  flights  doth  still  conceal, 

Through  Athens'  gates  have  we  devis'd  to 

steal. 
Hermia.     And  in  the  wood,  where  often 

you  and  I 

Upon  faint  primrose-beds  were  wont  to  lie, 

Emptying    our    bosoms    of    their    counsel 
sweet, 

There  my  Lysander  and  myself  shall  meet. 

Keep  word,  Lysander  :  we  must  starve  our 
sight 

From  lovers'  food  till   morrow  deep   mid- 
night. 

Lysander.     I  will,  my  Hermia. — 

[Exit  Hermia. 

Helena,  adieu  : 
As  you  on  him,  Demetrius  dote  on  you  ! 

[Exit: 
Helena.      How   happy   some    o'er    other 
some  can  be  ! 
Through  Athens  I  am  thought  as  fair  as  she; 
But  what  of  that  ?    Demetrius  thinks  not  so  ; 
He  will  not  know  what  all  but  he  do  know  : 
And  as  he  errs,  doting  on  Hermia's  eyes, 
So  I,  admiring  of  his  qualities. 
I  will  go  tell  him  of  fair  Hermia's  flight ; 
Then  to  the  wood  will  he  to-morrow  night 
Pursue  her;  and  for  this  intelligence 
If  I  have  thanks,  it  is  a  dear  expense: 
But  herein  mean  I  to  enrich  my  pain, 
To  have  his  sight  thither  and  back  again. 

I  Exit. 


Scene  2. 

Athens.     Quince's  House. 

Enter    Quince,    Snug,   Bottom,   Flute, 
Snout,  and  Starveling. 

Quince.     Is  all  our  company  here  ? 

Bottom.  You  were  best  to  call  them 
generally,  man  by  man,  according  to  the 
scrip. 

Quince.  Here  is  the  scroll  of  every 
man's  name,  which  is  thought  fit,  through 
all  Athens,  to  play  in  our  interlude  before 
the  duke  and  the  duchess,  on  his  wedding- 
day  at  night. 

Bottom.  First,  good  Peter  Quince,  say 
what  the  play  treats  on,  then  read  the 
names  of  the  actors,  and  so  grow  to  a 
point. 

Quince.  Marry,  our  play  is,  The  most 
lamentable  Comedy,  and  most  cruel  Death 
of  Pyranius  and  Thisby. 

Bottom.  A  very  good  piece  of  work,  I 
assure  you,  and  a  merry.  Now,  good  Peter 
Quince,  call  forth  your  actors  by  the  scroll. 
Masters,  spread  yourselves. 

Quince.  Answer  as  I  call  you.  Nick 
Bottom,  the  weaver. 

Bottom.  Ready.  Name  what  part  I  am 
for,  and  proceed. 

Quince.  You,  Nick  Bottom,  are  set 
down  for   Pyramus. 

Bottom.  What  is  Pyramus?  a  lover,  or 
a  tyrant? 

Quince.  A  lover,  that  kills  himself  most 
gallant  for  hue. 

Bottom.     That  will  ask  sonic  tears  in  the 
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true  performing  of  it :  if  I  do  it,  let  the 
audience  look  to  their  eyes ;  I  will  move 
storms,  I  will  condole  in  some  measure. 
To  the  rest — Yet  my  chief  humour  is  for 
.  a  tyrant :  I  could  play  Ercles  rarely,  or  a 
part  to  tear  a  cat  in,  to  make  all  split. 

The  raging  rocks 
And  shivering  shocks 
Shall  break  the  locks 

Of  prison  gates ; 
And  Phibbus'  car 
Shall  shine  from  far, 
And  make  and  mar 

The  foolish  Fates. 

This  was  lofty!  —  Now  name  the  rest  of 
the  players. —  This  is  Ercles'  vein,  a  tyrant's 
vein ;  a  lover  is  more  condoling. 

Quince.  Francis  Piute,  the  bellows- 
mender. 

Flute.     Here,  Peter  Quince. 

Quince.  Flute,  you  must  take  Thisby 
on  you. 

Flute.  What  is  Thisby?  a  wandering 
knight  ? 

Quince.  It  is  the  lady  that  Pyramus 
must  love. 

Flute.  Nay,  faith,  let  not  me  play  a 
woman  ;    I  have  a  beard  coming. 

Quince.  That's  all  one:  you  shall  play 
it  in  a  mask,  and  you  may  speak  as  small 
as  you  will. 

Bottom.  An  I  may  hide  my  face,  let  me 
play  Thisby  too.  I  '11  speak  in  a  monstrous 
little  voice:  'Thisne,  Thisne, —  Ah  Py- 
ramus, my  lover  dear!  thy  Thisby  dear, 
and  lady  dear  ! ' 

Quince.  No,  no;  you  must  play  Py- 
ramus:   and,  Flute,  you  Thisby. 


Bottom,    Well,  proceed. 

Quince.     Robin  Starveling,  the  tailor. 
,    Starveling.     Here,  Peter  Quince. 

Quince.  Robin  Starveling,  you  must 
play  Thisby's  mother. —  Tom  Snout,  the 
tinker. 

Snout.     Here,  Peter  Quince. 

Quince.  You,  Pyramus'  father :  myself, 
Thisby's  father. —  Snug,  the  joiner;  you, 
the  lion's  part :  and,  I  hope,  here  is  a  play 
fitted. 

Snug.  Have  you  the  lion's  part  written  ? 
pray  you,  if  it  be,  give  it  me,  for  I  am  slow 
of  study. 

Quince.  You  may  do  it  extempore,  for 
it  is  nothing  but  roaring. 

Bottom.  Let  me  play  the  lion  too :  I 
will  roar,  that  I  will  do  any  man's  heart 
good  to  hear  me;  I  will  roar,  that  I  will 
make  the  duke  say,  'Let  him  roar  again, 
let  him  roar  again.' 

Quince.  An  you  should  do  it  too  ter- 
ribly, you  would  fright  the  duchess  and  the 
ladies,  that  they  would  shriek;  and  that 
were  enough  to  hang  us  all. 

All.  That  would  hang  us,  every  mother's 
son. 

Bottom.  I  grant  you,  friends,  if  that  you 
should  fright  the  ladies  out  of  their  wits, 
they  would  have  no  more  discretion  but  to 
hang  us:  but  I  will  aggravate  my  voice  so 
that  I  will  roar  you  as  gently  as  any  surg- 
ing dove;  I  will  roar  you  an  't  were  any 
nightingale. 

Quince.  You  can  play  no  part  but  Ty- 
ramus;  for  Pyramus  is  a  sweet-faced  man; 
a  proper  man,  as  one  shall  see  in  a   sum- 
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mer's  day;  a  most  lovely  gentleman-like 
man :  therefore  you  must  needs  play  Py- 
ramus. 

Bottom.  Well,  I  will  undertake  it. 
What  beard  were  I  best  to    play  it   in  ? 

Quince.  Why,  what  you  will.  But, 
masters,  here  are  your  parts:  and  I  am  to 
entreat  you,  request  you,  and  desire  you, 
to  con  them  by  to-morrow  night ;  and  meet 
me  in  the  palace  wood,  a  mile  without  the 

Scht 


town,  by  moonlight.  There  will  we  re- 
hearse ;  for  if  we  meet  in  the  city,  we  shall 
be  dogged  with  company,  and  our  devices 
known.  In  the  meantime  I  will  draw  a 
bill  of  properties,  such  as  our  play  wants. 
I  pray  you,  fail  me  not. 

Bottom.  We  will  meet;  and  there  we 
may  rehearse  most  obscenely  and.  courage- 
ously.    Take  pains  ;  be  perfect :  adieu. 

^Exeunt. 


ACT    II. 


Scene  i. 

A   Wood  near  Athens. 

Enter,  from  opposite  sides,  a  Fairy  and 
Puck. 

Puck.     How  now,  spirit !  whither  wander 

you  ? 
Fairy.     Over  hill,  over  dale, 

Thorough  bush,  thorough  brier, 
Over  park,  over  pale, 

Thorough  flood,  thorough  fire, 
I  do  wander  every  where, 
Swifter  than  the  moon's  sphere  ; 
And  I  serve  the  fairy  queen, 
To  dew  her  orbs  upon  the  green. 
The  cowslips  tall  her  pensioners  be  : 
In  their  gold  coats  spots  you  see ; 
Those  be  rubies,  fairy  favours, 
In  those  freckles  live  their  savours.  ■ 
I  must  go  seek  somedewdrops  here, 
And  hang  a  pearl  in  every  cowslip's  ear. 
Farewell,  thou  lob  of  spirits;  I  '11  be  gone: 


Our   queen   and   all   her   elves   come  here 

anon. 
Puck.     The    king    doth   keep   his    revels 

here  to-night. 
Take  heed  the  queen  come  not  within  his 

sight ; 
For  Oberon  is  passing  fell  and  wrath, 
Because  that  she  as  her  attendant  hath 
A  lovely  boy,  stolen  from  an  Indian  king ; 
And  now  they  never  meet  in  grove  or  green, 
By   fountain    clear,    or    spangled    starlight 

sheen, 
But  they  do  square,  that  all  their  elves  for 

fear 
Creep  into  acorn-cups  and  hide  them  there. 
Fairy.     Either  I  mistake  your  shape  and 

making  quite, 
Or  else  you  are  that  shrewd  and    knavish 

sprite 
Call'd  Robin  Goodfellow.     Are  not  you  he 
That  frights  the  maidens  of  the  villagery ; 
Skim    milk,    and    sometimes   labour  in  the 

quern, 
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And  bootless  make  the  breathless  house- 
wife churn ; 

And  sometime  make  the  drink  to  bear  no 
barm; 

Mislead  night-wanderers,  laughing  at  their 
harm  ? 

Those  that  Hobgoblin  call  you  and  sweet 
Puck, 

You  do  their  work,  and  they  shall  have  good 
luck : 

Are  not  you  he  ? 

Puck.     Thou  speak'st  aright ; 
I  am  that  merry  wanderer  of  the  night. 
I  jest  to  Oberon,  and  make  him  smile 
When  I  a  fat  and  bean-fed  horse  beguile, 
Neighing  in  likeness  of  a  filly  foal : 
And  sometime  lurk  I  in  a  gossip's  bowl, 
In  very  likeness  of  a  roasted  crab, 
And  when   she    drinks,  against  her  lips    I 

bob 
And  on  her  wither'd  dewlap  pour  the  ale. 
The  wisest  aunt,  telling  the  saddest  tale, 
Sometime    for   three-foot    stool    mistaketh 

me ; 
Then   slip  I  from  her  bum,  down  topples 

she, 
And  '  tailor  '  cries,  and  falls  into  a  cough ; 
And  then  the  whole  quire  hold  their  hips 

and  laugh, 
And  waxen  in  their  mirth,  and  neeze,  and 

swear 
A  merrier  hour  was  never  wasted  there. 
But,  room,  fairy !  here  comes  Oberon. 

Fairy.     And  here  my  mistress.     Would 
that  he  were  gone  ! 


Enter,  from    one    side,  OBERON,  with  .his 
train  ;  from  I  he  other,  Titan  f  a,  with  hers. 

Fairies'1  March. 

Oberon.      Ill    met    by   moonlight,    proud 
Titania. 

Titania.     What,  jealous  Oberon  !  Fairies, 
skip  hence : 
I  have  forsworn  his  bed  and  company. 

Oberon.     Do  you  amend  it ;  it  lies  in  you  : 
Why  should  Titania  cross  her  Oberon  ? 
I  do  but  beg  a  little  changeling  boy, 
To  be  my  henchman. 

Titania.     Set  your  heart  at  rest : 
The  fairy  land  buys  not  the  child  of  me. 

Oberon.     How  long  within  this  wood  in- 
tend you  stay  ? 

Titania.     Perchance    till   after   Theseus' 
wedding-day. 
If  you  will  patiently  dance  in  our  round 
And  see  our  moonlight  revels,  go  with  us ; 
If   not,    shun    me,    and    I   will   spare   your 
haunts. 
Oberon.     Give  me  that  boy,  and  I  will  go 

with  thee. 
Titania.     Not   for   thy  fairy  kingdom. — 
Fairies,  away ! 
We  shall  chide  downright,  if  I  longer  stay. 

[Exit  Titania  with  her  train. 

Oberon.     Well,   go   thy  way:    thou    shalt 

not  from  this  grove 
Till  I  torment  thee  for  this  injury. — 
My   gentle    Puck,    come    hither.     Thou  re- 

memberest  * 

Since  once  1  sat  upon  a  promontory, 
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And  heard  a  mermaid  on  a  dolphin's  back 
Uttering  such  dulcet  and  harmonious  breath 
That  the  rude  sea  grew  civil  at  her  song, 
And  certain  stars   shot   madly  from   their 

spheres, 
To  hear  the  sea-maid's  music. 
Puck.     I  remember. 

Oberon.     That  very  time  I  saw,  but  thou 
couldst  not, 

Flying  between   the   cold  moon    and    the 

earth, 
Cupid  all  arm'd :  a  certain  aim  he  took 
A  t  a  fair  vestal  throned  by  the  west, 
And  loos'd  his  love-shaft  smartly  from  his 

bow, 
As  it   should   pierce  a  hundred   thousand 

hearts ; 
But  I  might  see  young  Cupid's  fiery  shaft 
Quench'd  in  the  chaste  beams  of  the  watery 

moon, 
And  the  imperial  votaress  passed  on, 
In  maiden  meditation,  fancy  free. 
Yet  mark'd  I  where  the  bolt  of  Cupid  fell : 
•  It  fell  upon  a  little  western  flower, 

Before  milk-white,  now  purple  with  love's 

wound, 
And  maidens  call  it  love-in-idleness. 
Fetch  me  that   flower ;  the  herb  I  show'd 

thee  once : 
The  juice  of  it  on  sleeping  eyelids  laid 
Will  make  or  man  or  woman  madly  dote 
Upon  the  next  live  creature  that  it  sees. 
Fetch  me  this  herb  ;  and  be  thou  here  again 
Ere  the  leviathan  can  swim  a  league. 

Puck.     I '11  put  a  girdle  round  about  the 

earth 
In  forty  minutes.  •  -  [Exit. 


Oberon.     Having  once  this  juice, 
I  '11  watch  Titania  when  she  is  asleep, 
And  drop  the  liquor  of  it  in  her  eyes. 
The  next  thing  then  she  waking  looks  upon, 
She  shall  pursue  it  with  the  soul  of  love. 

Enter  Demetrius,  Helena  following  him. 

Demetrius    I    love    thee    not,    therefore 

pursue  me  not. 
Helena.     You  draw  me,  you  hard-hearted 

adamant. 
Demetrius.     Do  I  entice  you  ?  do  I  speak 
you  fair  ? 
Or,  rather,  do  I  not  in  plainest  truth 
Tell  you,  I  do  not  nor  I  cannot  love  you  ? 
Helena.     And  even  for  that  do  I  love  you 

the  more. 
Demetrius.      Tempt   not   too  much   the 
hatred  of  my  spirit,    ■ 
For  I  am  sick  when  I  do  look  on  thee. 
Helena.     And  I  am  sick  when  I  look  not 

on  you. 
Demetrius.     I'll  run  from  thee  and  hide 
me  in  the  brakes, 
And  leave  thee  to  the  mercy  of  wild  beasts. 
Helena.      The  wildest   hath   not   such  a 
heart  as  you. 

Fie,  Demetrius ! 
Your  wrongs  do  set  a  scandal  on  my  sex : 
We  cannot  fight  for  love,  as  men  may  do ; 
We  should  be  woo'd,  and  were  not  made  to 
woo.  {Exit  Demetrius. 

I  '11  follow  thee  and  make  a  heaven  of  hell, 
To  die  upon  the  hand  I  love  so  well.     [Exit. 

Oberon.     F.are  thee  well,  nymph :  ere  he 
do  leave  this  grove, 
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Thou  shalt  fly  him,  and  he  shall  seek  thy 
love. — 

Enter  Puck. 

Hast  thou  the  flower  there  ?  Welcome, 
wanderer. 

Puck.     Ay,  there  it  is. 

Oberon.  I  pray  thee,  give  it  me. 

I  know  a  bank  where  the  wild  thyme  blows, 
Where  oxlips  and  the  nodding  violet  grows, 

Quite  over-canopied  with  luscious  wood- 
bine, 

With  sweet  musk-roses  and  with  eglantine : 

There  sleeps  Titania  sometime  of  the  night, 

Lull'd  in  these  flowers  with  dances  and  de- 
light; 

And  with  the  juice  of  this  I  '11  streak  her 
eyes, 

And  make  her  full  of  hateful  fantasies. 

Take  thou  some  of  it,  and  seek  through  this 
grove : 

A  sweet  Athenian  lady  is  in  love 

With  a  disdainful  youth :  anoint  his  eyes ; 

But  do  it  when  the  next  thing  he  espies 

May  be  the  lady. 

Puck.     Fear  not,  my  lord,  your  servant 
shall  do  so.  [Exeunt. 

Scene  2. 
Another  Part  of  the  Wood. 

Enter  Titania,  with  her  train. 

Titania.     Come,   now    a   roundel    and    a 

fairy  song ; 
Then,  for  the  third  part  of  a  minute  hence  ; 
Some  to  kill  cankers  in  the  musk-rose  buds, 
Some  war  with  rere-mice  for  their  leathern 

wings, 


To  make  my  small   elves  coats,  and  some 

keep  back 
The  clamorous  owl  that  nightly  hoots  and 

wonders 
At  our  quaint  spirits.     Sing  me  now  asleep  ; 
Then  to  your  offices  and  let  me  rest. 

Chorus. 

Song. 
First   Fairy. 

You  spotted  snakes  with  double  tongue, 
Thorny  hedgehogs,  be  not  seen ; 

Newts  and  blind- worms,  do  no  wrong, 
Come  not  near  our  fairy  queen. 

Chorus  : 

Philomel,  with  melody 
Sing  in  our  sweet  lullaby ; 
Lulla,  lulla,  lullaby,  lulla,  lulla,  lullaby  : 

Never  harm, 

Nor  spell  nor  charm, 
Come  our  lovely  lady  nigh; 
So,  good  night,  with  lullaby. 

Second  Fairy. 

Weaving  spiders,  come  not  here  ; 

Hence,  you  long-legg'd  spinners,  hence  ! 
Beetles  black,  approach  not  near  ; 

Worm  nor  snail,  do  no  offence. 

Chorus:  Philomel,  with  melody,  etc. 

First  Fairy.     Hence,    away !    now   all   is 
well : 
One  aloof  stand  sentinel. 

[Exeunt  Fairies.     Titania  sleeps. 

Enter  OBERON,  and  squeezes  the  flower  on 
Titania's  eyelids. 

Oberon.     What  thou  seest  when  thou  dost 
wake, 
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Do  it  for  thy  true-love  take; 

Love  and  languish  for  his  sake  : 

Be  it  ounce,  or  cat,  or  bear, 

Pard,  or  boar  with  bristled  hair, 

In  thy  eye  that  shall  appear 

When  thou  wak'st,  it  is  thy  dear : 

Wake  when  some  vile  thing  is  near.     [Exit. 

Enter  Lysander  and  Hermia. 

Lysander.     Fair  love,  you  faint  with  wan- 
dering in  the  wood ; 
And  to  speak  troth,  I  have  forgot  our  way : 
We'll  rest  us,  Hermia,  if  you  think  it  good, 
And  tarry  for  the  comfort  of  the  day. 

Hermia.     Be  it  so,  Lysander :    find  you 
out  a  bed ; 
For  I  upon  this  bank  will  rest  my  head. 

[They  sleep. 

Enter  Puck. 

Puck.     Through  the  forest  have  I  gone, 
But  Athenian  found  I  none, 
On  whose  eyes  I  might  approve 
This  flower's  force  in  stirring  love. 
Night  and  silence. —  Who  is  here? 
Weeds  of  Athens  he  doth  wear : 
This  is  he,  my  master  said, 
Despised  the  Athenian  maid  ; 
And  here  the  maiden,  sleeping  sound, 
On  the  dank  and  dirty  ground. 
Pretty  soul !  she  durst  not  lie 
Near  this  lack-love,  this  kill-courtesy. 
Churl,  upon  thy  eyes  I  throw 
All  the  power  this  charm  doth  owe. 
When  thou  wak'st,  let  love  forbid 
Sleep  his  seat  on  thy  eyelid  ! 
So  awake  when  I  am  gone ; 
For  I  must  now  to  Oberon.  [Exit. 

Enter  Demetrius  and  Helena,  running. 

Helena.     Stay,     though     thou     kill     me, 
sweet  Demetrius. 

Demetrius.     I  charge  thee,  hence,  and  do 
not  haunt  me  thus. 

Helena.     O,  wilt  thou  darkling  leave  me  ? 
do  not  so. 

Demetrius.     Stay,  on  thy  peril  :  I    alone 
will  go.  [Exit. 


Helena.     O,  I  am  out   of  breath  in  this 

fond  chase ! 

The   more    my   prayer,    the    lesser   is    my 
grace. 

Happy  is  Hermia,  wheresoe'er  she  lies  ; 

For  she  hath  blessed  and  attractive  eyes. 

But    who    is    here  ?      Lysander !     on    the 

ground! 
Dead  ?  or   asleep  ?      I    see    no    blood,   no 

wound. — 
Lysander,  if  you  live,  good  sir,  awake. 
Lysander.    [Awaking.}    And  run  through 

fire  I  will  for  thy  sweet  sake. 

Transparent  Helena!     Nature  shows  art, 

That  through  thy  bosom  makes  me  see  thy 
heart. 

Where  is  Demetrius  ?     O,  how  fit  a  word 

Is  that  vi!e  name  to  perish  on  my  sword ! 

Helena.     Do  not  say  so,  Lysander ;    say 

not  so. 

What  though  he  love  your  Hermia?    Lord, 

what  though  ? 

Yet  Hermia  still  loves  3'ou  :  then  be   con- 
tent. 

Lysander.     Content  with  Hermia!     No; 
I  do  repent 
The  tedious  minutes  I  with  her  have  spent. 
Not  Hermia  but  Helena  I  love : 

Helena.     Wherefore  was  I  to  this  keen 
mockery  born  ? 
When   at   your  hands   did   I   deserve  this 

scorn  ? 
O,  that  a  lady,  of  one  man  refus'd, 
Should  of  another  therefore  be  abus'd ! 

[Exit. 

Lysander.     She     sees     not      Hermia. — 
Hermia,  sleep   thou  there; 
And   never    mayst    thou    come    Lysander 
near !  [Exit. 

Hermia.     [Awaking?^     Help  me,  Lysan- 
der, help  me  !  do  thy  best 

To  pluck  this  crawling   serpent   from    my 
breast ! 

Lysander !      what,      remov'd  ?     Lysander ! 
lord! 

What,  out  of  hearing  ?  gone  ?  no  sound,  no 
word  ? 

No  ?  then  I  well  perceive  you  are  not  nigh  : 

Either  death  or  you  I'll  find  immediately. 

[Exit. 
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ACT   III. 


Scene  i. 

The  Wood.     Titania  lying  asleep. 

Enter    Quince,    Snug,    Bottom,   Flute, 
Snout,  and  Starveling. 

Bottom.     Are  we  all  met  ? 

Quince.  Pat,  pat;  and  here's  a  marvel- 
lous convenient  place  for  our  rehearsal. 
This  green  plot  shall  be  our  stage,  this 
hawthorn-brake  our  tiring-house ;  and  we 
will  do  it  in.  action  as  we  will  do  it  before 
the  duke. 

Bottom-    Peter  Quince, — 

Quince.  What  sayest  thou,  bully  Bot- 
tom ? 

Bottom.  There  are  things  in  this  com- 
edy of  Pyramus  and  Thisby  that  will  never 
please.  First,  Pyramus  must  draw  a  sword 
to  kill  himself;  which  the  ladies  cannot 
abide.     How  answer  you  that  ? 

Snout.     By'r  lakin,  a  parlous  fear. 

Starveling.  I  believe  we  must  leave  the 
killing  out,  when  all  is  done. 

Botto?n.  Not  a  whit :  I  have  a  device 
to  make  all  well.  Write  me  a  prologue; 
and  let  the  prologue  seem  to  say,  we  will 
do  no  harm  with  our  swords,  and  that 
Pyramus  is  not  killed  indeed ;  and,  for  the 
more  better  assurance,  tell  them  that  I 
Pyramus  am  not  Pyramus,  but  Bottom  the 
weaver:  this  will  put  them  out  of  fear. 

Snout.  Will  not  the  ladies  be  afeard 
of  the  lion? 

Starveling.     I  fear  it,  I  promise  you. 


Bottom.  Masters,  you  ought  to  consider 
with  yourselves:  to  bring  in  —  God  shield 
us!  —  a  lion  among  ladies  is  a  most  dread- 
ful thing ;  for  there  is  not  a  more  fearful 
wild-fowl  than  your  lion  living;  and  we 
ought  to  look  to  't. 

Snout.  Therefore  another  prologue  must 
tell  he  is  not  a  lion. 

Bottom.  Nay,  you  must  name  his  name, 
and  half  his  face  must  be  seen  through  the 
lion's  neck :  and  he  himself  must  speak 
through,  saying  thus,  or  to  the  same  defect, 
— '  Ladies,' —  or  '  Fair  ladies, —  I  would 
wish  you,'  —  or  'I  would  request  you,'  — 
or  '  I  would  entreat  you, —  not  to  fear,  not 
to  tremble :  my  life  for  yours.  If  you 
think  I  come  hither  as  a  lion,  it  were  pity 
of  my  life:  no,  I  am  no  such  thing;  I  am 
a  man  as  other  men  are ; '  and  there  indeed 
let  him  name  his  name,  and  tell  them 
plainly  he  is  Snug  the  joiner. 

Quince.  Well,  it  shall  be  so.  *  But  there 
is  two  hard  things ;  that  is,  to  bring  the 
moonlight  into  a  chamber;  for,  you  know, 
Pyramus  and  Thisby  meet  by  moonlight. 

Snout.  Doth  the  moon  shine  that  night 
we  play  our  play  ? 

Bottom.  A  calendar,  a  calendar !  look 
in  the  almanac;  find  out  moonshine,  find 
out  moonshine. 

Quince.     Yes,  it  doth  shine  that  night. 

Bottom.  Why,  then  may  you  leave  a 
casement  of  the  great  chamber  window, 
where  we  play,  open,  and  the  moon  may 
shine  in  at  the  casement. 
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Quince.  Ay;  or  else  one  must  come  in 
with  a  bush  of  thorns  and  a  lanthorn,  and 
say  he  comes  to  disfigure,  or  to  present, 
the  person  of  Moonshine.  Then,  there  is 
another  thing :  we  must  have  a  wall  in  the 
great  chamber;  for  Pyramus  and  Thisby, 
says  the  story,  did  talk  through  the  chink 
of  a  wall. 

Snug.  You  can  never  bring  in  a  wall. 
What  say  you,  Bottom  ? 

Bottom.  Some  man  or  other  must  pre" 
sent  Wall :  and  let  him  have  some  plaster, 
or  some  loam,  or  some  rough-cast  about 
him,  to  signify  wall;  and  let  him  hold  his 
fingers  thus,  and  through  that  cranny  shall 
Pyramus  and  Thisby  whisper. 

Quince.  If  that  may  be,  then  all  is  well. 
Come,  sit  down,  every  mother's  son,  and 
rehearse  your  parts.  Pyramus,  you  begin : 
when  you  have  spoken  your  speech,  enter 
into  that  brake;  and  so  every  one  accord- 
ing to  his  cue. 

Enter  Puck  behind. 

Puck.     What   hempen  home-spuns  have 
we  swaggering  here  ? 
So  near  the  cradle  of  the  fairy  queen  ? 
What,  a  play  toward?     I'll  be  an  auditor; 
An  actor  too  perhaps,  if  I  see  cause. 

Quince.  Speak,  Pyramus.  Thisby,  stand 
forth. 

Bottom.     Thisby,  the   flowers   of   odious 

savours  sweet, — 
Quince.     Odours,  odours. 

Bottom. odours  savours  sweet : 

So    hath  thy  breath,  my  dearest  Thisby 
dear. 
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But    hark,    a    voice !    stay    thou    but    here 
awhile, 

And  by  and  by  I  will  to  thee  appear. 

[Exit. 

Puck.     A    stranger    Pyramus    than    e'er 

play'd  here.  [Exit. 

Flute.     Must  I  speak  now  ? 

Quince.     Ay,  marry,  must  you;   for  you 

must  understand  he  goes  but  to  see  a  noise 

that  he  heard,  and  is  to  come  again. 

Flute.     Most  radiant  Pyramus,  most  lily- 
white  of  hue, 

Of  colour  like  the  red  rose  on  triumphant 
brier, 

Most  brisky  juvenal   and  eke  most  lovely 
Jew, 

As   true   as   truest  horse  that  yet  would 
never  tire, 

I'll  meet  thee,  Pyramus,  at  Ninny's  tomb. 

Quince.  '  Ninus'  tomb,'  man :  why,  you 
must  not  speak  that  yet;  that  you  answer 
to  Pyramus:  you  speak  all  your  part  at 
once,  cues  and  all.  Pyramus,  enter :  your 
cue  is  past;  it  is,  'never  tire.' 

Flute.  O, —  As  true  as  truest  horse  that 
yet  would  never  tire. 

Enter  Puck,  and  Bottom  with  an  ass's 
head. 

Bottom.  If  I  were  fair,  Thisby,  I  were 
only  thine. — 

Quince.  O  monstrous !  O  strange  I  we 
are  haunted.  Pray,  masters !  fly,  masters  ! 
Help ! 

[Exeunt  Quince,  Snug,   Flute,   Snout, 
and  Starveling. 
Puck.     I'll     follow    you,     I'll     lead    you 
about  a  round, 
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Through     bug,    through    bush,    through 

brake,  through  brier ' 

Sometime    a    horse    I'll    be,    sometime    a 

hound, 

A  hog,  a  headless  bear,  sometime  a  fire ; 

And  neigh,  and  bark,  and  grunt,  and  roar, 

and  burn, 
Like  horse,  hound,  hog,  bear,  fire,  at  every 
turn.  [Exit. 

Bottom.  Why  do  they  run  away?  this 
is  a  knavery  of  them  to  make  me  afeard. 

Re-enter  Snout. 

Snout.  O  Bottom,  thou  art  changed  ■ 
what  do  I  see  on  thee  ? 

Bottom.  What  do  you  see?  you  see  an 
ass-head  of  your  own,  do  you  ? 

[Exit  Snout. 

Re-enter  Quince. 

Quince.  Bless  thee,  Bottom  !  bless  thee  ! 
thou  art  translated.  [Exit. 

Bottom.  I  see  their  knavery :  this  is  to 
make  an  ass  of  me  ;  to  fright  me,  if  they 
could.  But  I  will  not  stir  from  this  place, 
do  wrhat  they  can :  I  will  walk  up  and  down 
here,  and  I  will  sing,  that  they  shall  hear 
I  am  not  afraid.  [Sings. 

The  ousel  cock  so  black  of  hue, 

With  orange- tawny  bill, 
The  throstle  with  his  note  so  true, 

The  wren  with  little  quill, — 

1 '  itania.     [Awaking^    What  angel  wakes 

me  from  my  flowery  bed  ? 
Bottom.     Who  would  give  a  bird  the  lie, 
though  he  cry  '  cuckoo  '  never  so  ? 


Titania.     I  pray  thee,  gentle  mortal,  sing 
again  : 
Mine  ear  is  much  enamour'd  of  thy  note ; 
So  is  mine  eye  enthralled  to  thy  shape ; 

And   thy  fair  virtue's  force   perforce  doth 
move  me 

On  the  first  view  to  say,  to  swear,  I  love 

thee. 

Bottom.  Methinks,  mistress,  you  should 
have  little  reason  for  that.  Nay,  I  can 
gleek  upon  occasion. 

Titania.  Thou  art  as  wise  as  thou  art 
beautiful. 

Bottom.  Not  so,  neither  :  but  if  I  had 
wit  enough  to  get  out  of  this  wood,  I  have 
enough  to  serve  mine  own  turn. 

Titania.     Out  of  this  wood  do  not  desire 

to  go: 

Thou  shalt  remain  here,  whether  thou  wilt 
or  no. 

I  am  a  spirit  of  no  common  rate  : 

The  summer  still  doth  tend  upon  my  state ; 

And   I   do   love   thee :    therefore,   go   with 
me. 

I  '11  give  thee  fairies  to  attend  on  thee, 

And  they  shall  fetch  thee  jewels  from  the 

deep, 
And   sing  while  thou  on    pressed    flowers 

dost  sleep : 
And  I  will  purge  thy  mortal  grossness  so, 
That  thou  shalt  like  an  airy  spirit  go. 
Peaseblossom !  Cobweb!  Moth!  and    Mus- 

tardseed ! 

Enter    Peaseblossom,    Cobweb,    Moth, 
and  Mustardseed. 

Peaseblossom.     Ready. 
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Cobweb. 

And  I. 

Moth. 

And  I. 

Mustardseed. 

And  I. 

All. 

Where  shall  we  go  ? 

Titania.     Be  kind  and  courteous  to  this 
gentleman ; 
Hop  in  his  walks,  and  gambol  in  his  eyes; 
Feed  him  with  apricocks  and  dewbe'rries, 
With  purple  grapes,  green  figs,  and  mul- 
berries. 
Nod  to  him,  elves,  and  do  him  courtesies. 

Peaseblossom.     Hail,  mortal! 

Cobweb.     Hail ! 

Moth.     Hail ! 

Mustardseed.     Hail ! 

Bottom.  I  cry  your  worships  mercy, 
heartily :  I  beseech  your  worship's  name. 

Cobweb.     Cobweb. 

Bottom.  I  shall  desire  you  of  more  ac- 
quaintance, good  Master  Cobweb:  if  I  cut 
my  finger,  T  shall  make  bold  with  you. — 
Your  name,  honest  gentleman  ? 

Peaseblossom.     Peaseblossom. 


Bottom.  I  pray  you,  commend  me  to 
Mistress  Squash,  your  mother,  and  to  Mas- 
ter Peascod,  your  father.  Good  Master 
Peaseblossom,  I  shall  desire  you  of  more 
acquaintance  too. —  Your  name,  I  beseech 
you,  sir? 

Mustardseed.     Mustardseed. 

Bottom.  Good  Master  Mustardseed,  I 
know  your  patience  well :  that  same  cow- 
ardly, giant-like  ox-beef  hath  devoured 
many  a  gentleman  of  your  house.  I  prom- 
ise you  your  kindred  hath  made  my  eyes 
water  ere  now.  I  desire  you  of  more  ac- 
quaintance, good  Master  Mustardseed. 

Titania.      Come,    wait    upon   him;    lead 
him  to  my  bower. 

The  moon  methinks  looks  with  aSvatery 
eye; 
And   when   she    weeps,   weeps    every  little 
flower, 

Lamenting  some  enforced  chastity. 

Tie  up  my  love's  tongue,  bring  him   si- 
lently. [Exeunt. 
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Scene  i. 
The  Same.     LYSANDER,  Demetrius, 
Helena,  and  I  Fermi  a  lying  asleep. 

Enter  TlTANIA  and  BOTTOM  ;    PEASEKLOS- 

som,  Cobweb,  Moth,  Mustardseed, 
and  at  Iter  Fairies  attending',  Obkron 
behind  unseen. 


V/tan/a.     Come,  sit  thee  flown  upon   this 
flowery  bed, 


ACT    IV. 

While  T  thy  amiable  cheeks  do  coy, 
And  stick  musk-rpses  in  thy  sleek  smooth 

head, 
And  kiss    thy  fair  large  ears,  my  gentle 

joy. 
Bo/lam.      Where  *s  Peaseblossom  ? 
Peaseblossom .     Ready. 
Bottom.    Scratch  my  head,  Peaseblossom. 
Titania.      What,    wilt     thou    hear   some 

music,  my  sweet  love  ? 
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Bottom.  I  have  a  reasonable  good  ear 
in  music.  Let's  have  the  tongs  and  the 
bones. 

.  Titania.     Or  say,  sweet  love,  what  thou 
desirest  to  eat. 
Bottom.     Truly,  a  peck  of  provender :  I 
could   munch  your   good    dry  oats.      Me- 
tbinks  I  have  a  great  desire  to  a  bottle  of 
hay :  good  hay,  sweet  hay,  hath  no  fellow. 
Titania.     I   have    a  venturous  fairy  that 
shall  seek 
The   squirrel's  hoard,  and  fetch  thee  new 
nuts. 
Bottom.     I  had  rather  have  a  handful  or 
two   of   dried   peas.     But,  I   pray  you,  let 
none   of   your   people   stir  me :  I  have   an 
exposition  of  sleep  come  upon  me. 

Titania.     Sleep   thou,    and    I   will    wind 
thee  in  my  arms.  [Exeunt  Fairies. 

(),  how  I  love  thee !  how  I  dote  on  thee ! 

[Tkey  sleep. 

Enter  Puck. 

Oberon.    [Advancing.}       Welcome,   good 
Robin.     See'st  thou  this  sweet  sight  ? 
Her  dotage  now  I  do  beg'n  to  pity. 
He  as  thou  wast  wont  to  be; 
See  as  thou  wast  wont  to  see  : 
Dian's  bud  o'er  Cupid's  flower 
Hath  such  force  and  blessed  power. 
Now,    my   Titania;    wake   you,    my   sweet 
queen. 
Titania.     My  Oberon  !  what  visions  have 
I  seen  ! 
Methought  I  was  enamour'd  of  an  ass. 
Oberon.     There  lies  your  love. 


Titania.      How   came    these    things    to 
pass  ? 
O,  Jiow  mine  eyes  do  loathe  his  visage  now ! 
Oberon.      Silence    awhile. —  Robin,   take 
off  this  head. — 
Titania,  music  call ;  and  strike  more  dead 
Than  common  sleep   of  all  these  five   the 
sense. 
Titania.      Music,    ho !     music,    such    as 
charmeth  sleep  !  [Music,  still. 

Puck.     Now,  when  thou  wak'st,  with  thine 

own  fool's  eyes  peep. 
Oberon.       Sound,     music !      Come,     my 
queen,  take  hands  with  me, 
And  rock  the  ground  whereon  these  sleepers 

be. 
Now  thou  and  I  are  new  in  amity, 
And  will  to-morrow  midnight  solemnly 
Dance     in    Duke    Theseus'   house    trium- 
phantly, 
And  bless  it  to  all  fair  posterity. 
There  shall  the  pairs  of  faithful  lovers  be 
Wedded,  with  Theseus,  all  in  jollity. 

Puck.     Fairy  king,  attend,  and  mark  : 
I  do  hear  the  morning  lark. 

Oberon.     Then,  my  queen, 'in  silence  sad, 
Trip  we  after  the  night's  shade  : 
We  the  globe  can  compass  soon, 
Swifter  than  the  wandering  moon. 

Titania.      Come,   my    hud,    and    in    our 
flight 
Tell  me  how  it  came  this  night 
That  I  sleeping  here  was  found 
With  these  mortals  on  the  ground. 

[Exeunt. 
[Hor?is  winded  within. 
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Enter  Theseus,  Hippolyta,   Egeus,  and 
train. 

Theseus.     Go,  one    of   you,  find   out  the 
forester ; 
For  now  our  observation  is  perform'd  : 
And  since  we  have  the  vaward  of  the  day, 
My  love  shall  hear  the  music  of  my  hounds. 
[Exit  an  Attendant. 
But  soft !  what  nymphs  are  these  ?. 

Egeus.     My  lord,  this  is  my  daughter  here 
asleep  ; 
And  this,  Lysander  ;  this  Demetrius  is  ; 
This  Helena,  old  Nedar's  Helena : 
I  wonder  of  their  being  here  together. 

Theseus.     No  doubt  they  rose  up  early  to 
observe 
The  rite  of  May,  and,  hearing  our  intent, 
Came  here  in  grace  of  our  solemnity. — 
But  speak,  Egeus ;  is  not  this  the  day 
That   Hermia  should    give    answer   of   her 
choice  ? 
Egeus.     It  is,  my  lord. 
Theseus.     Go,   bid    the    huntsmen    wake 
them  with  their  horns. 

[Horns  and  shout  within.  Lysander,  De- 
metrius, Helena,  and  Hermta  wake 
and  start  up. 

Good  morrow,  friends.     Saint  Valentine  is 

past. 
Fair  lovers,  you  are  fortunately  met : 


Of  this  discourse  we  more  will  hear  anon. 

Egeus,  I  will  overbear  your  will ; 

For  in  the  temple,  by  and  by,  with  us 

These  couples  shall  eternally  be  knit  : 

And,   for    the    morning   now    is   something 
worn, 

Our  purpos'd  hunting  shall  be  set  aside. 

Away  with  us  to  Athens:  three  and  three, 

We'll  hold  a  feast  in  great  solemnity. — 

Come,  Hippolyta. 

[Exeunt  Theseus,  Hippolyta,  Egeus,  and 

train. 

Wedding  March. 

Bottom.  [Awaking.~\  When  my  cue 
comes,  call  me,  and  I  will  answer:  my 
next  is,  'Most  fair  Pyramus.'  Heigh-ho! 
Feter  Quince!  Flute,  the  bellows-mender! 
Snout,  the  tinker  !  Starveling  !  God's  my 
life,  stolen  hence,  and  left  me  asleep !  I 
have  had  a  most  rare  vision.  I  have  had 
a  dream,  past  the  wit  of  man  to  say  what 
dream  it  was  :  man  is  but  an  ass,  if  he  go 
about  to  expound  this  dream.  Methought 
I  was  —  there  is  no  man  can  tell  what. 
Methought  I  was, —  and  methought  I  had, 
—  but  man  is  but  a  patched  fool,  if  he  will 
offer  to  say  what  methought  I  had.  I  will 
get  Peter  Quince  to  write  a  ballad  of  this 
dream :  it  shall  be  called  Bottom's  Dream, 
because  it  hath  no  bottom. 
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ACT   V. 


Scene  i. 

Athens.      The  Palace  of  Theseus. 

Enter     Theseus,      Hippolyta,      Philos- 
TRATE,  Lords  and  Attendants. 

Theseus.      Come    now;    what    masques, 
what  dances  shall  we  have, 
To  wear  away  this  long  age  of  three  hours 
Between  our  after-supper  and  bed-time  ? 
Philostrate.      A   play  there  is,    my   lord, 
some  ten  words  long, 
Which  is  as  brief  as  I  have  known  a  play. 
Theseus.     What  are  they  that  do  play  it? 
Philostrate.     Hard-handed  men  that  work 

in  Athens  here. 
Theseus.     I  will  hear  that  play  ; 
For  never  anything  can  be  amiss, 
When  simpleness  and  duty  tender  it. 
Go,  bring  them   in :    and  take  your  places, 
ladies.  [Exit  Philostrate. 

Enter  Philostrate. 

Philostrate.     So   please   your   grace,   the 

Prologue  is  address'd. 
Theseus.     Let  him  approach. 

[Flourish  of  trumpets. 

Enter  Quince  for  the  Prologue 
Prologue.      M  we  offend,   it   is   with   our 

good  will. 
That  you  should  think,  we  come  not  to 
offend, 
P>ut  with  good  will.     To  show  our  simple 
skill, 


That  is  the  true  beginning  of  our  end. 
Consider  then  we  come  but  in  despite. 
We  do  not  come  as  minding  to  content 
you, 
Our  true  intent  is.     All  for  your  delight 
We  are  not  here.     That  you  should  here 
repent  you, 
The  actors  are  at  hand,  and  by  their  show 
You    shall  know  all  that  you  are  like   to 
know. 

Enter  Pyramus  and  Thisbe,  Wall,  Moon- 
shine, and  Lion. 

Prologue.     Gentles,  perchance   you  won- 
der at  this  show ; 
But  wonder  on,  till  truth  make  all  things 
plain. 
This  man  is  Pyramus,  if  you  would  know; 

This  beauteous  lady  Thisby  is  certain. 
This  man,  with  lime  and   rough-cast,   doth 
present 
Wall,  that  vile  Wall  which  did  these  lov- 
ers sunder ; 
And  through  Wall's  chink,  poor  souls,  they 
are  content 
To   whisper;    at    the  which   let   no  man 
wonder. 
This  man,  with  lanthorn,  dog,  and  bush  of 
thorn, 
Presenteth    Moonshine;    for,  if   you   will 
know, 

By   moonshine    did    these    lovers    think   no 
scorn 

To  meet  at  Ninus'  tomb,  there,  there  to 
woo. 
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This  grisly  beast,  which  Lion  hight  by  name,  My  cherry  lips  have  often  kiss'd  thy  stones, 

The  trusty  Thisby,  coming  first  by  night,  Thy  stones  with  lime  and  hair  knit  up  in 

Did  scare  away,;or  rather  did  affright ;  thee. 

And,  as  she  fled,  her  mantle  she  did  fall,  'Py ramus.     I  see  a  voice:  now  will  I  to 

Which  Lion  vile  with  bloody  mouth  did  the  chink, 

stain.  To  spy  an  I  can  hear  my  Thisby's  face. 

Anon  comes  Pyramus,  sweet  youth  and  tali,  Thisby  \ 

And    finds    his    trusty   Thisby's    mantle  Thisbe.     My  love   thou   art,  my   love   I 

slain :                        •  think. 

Whereat,  with  blade,   with   bloody  blame-  Pyramus.     Think  what  thou  wilt,  I  am 

f ul  blade,  thy  lover's  grace ; 

He  bravely  broach'd   his  boiling  b'oody  And,  like  Limander,  am  I  trusty  still. 

breast;  Thisbe.     And  I,  like  Helen,  till  the  Fates 

And  Thisby,  tarrying  in  mulberry  shade,  me  kill. 

His  dagger  drew,  and  died.     For  all  the  Pyramus.     Not  Shafalus  to  Procrus  was 


rest, 
Let    Lion,   Moonshine,   Wall,   and    lovers 

twain 
At  large  discourse,  while  here  they  do  re- 
main. 
[Exeunt   Prologue,    Thisbe,   Lion,  and 
Moonshine. 
Wall.     In  this  same  interlude  it  doth  be- 
fall 

That  I,  one  Snout  by  name,  present  a  wall ; 
And  such  a   wall,  as    I   would   have    you 

think, 
That  had  in  it  a  crannied  hole  or  chink. 

Enter  Pyramus. 

Pyramus.     O  grim-look'd  night !  O  night 
with  hue  so  black  ! 

0  night,  which  ever  art  when  day  is  not ! 
O  night,  O  night !  alack,  alack,  alack, 

1  fear  my  Thisby's  promise  is  forgot ! 
And  thou,  O  wall,  O  sweet,  O  lovely  wall, 

That  stand'st  between  her  father's  ground 
and  mine ! 
Thou  wall,    O   wall,    O   sweet   and   lovely 
wall, 
Show   me   thy   chink,    to   blink    through 
with  mine  eyne ! 


so  true. 
Thisbe.     As    Shafalus   to    Procrus,    I    to 

you. 
Pyramus.     O,  kiss  me  through  the  ho'e 

of  this  vile  wall ! 
Thisbe.     I  kiss  the  wall's  hole,  not  your 

lips  at  all. 
Pyramus.     Wilt   thou   at    Ninny's  tomb 

meet  me  straightway? 
Thisbe.     Tide    life,   tide   death,  I    come 

without  delay. 

[Exeunt  Pyramus  and  Thisbe. 

Wall.     Thus  have  I,  Wall,  my  part  dis- 
charged so  ; 
And,  being  dune,  thus  Wall  away  doth  go. 

[Exit. 

Enter  Lion  and  Moonshine. 

Lion.     You,   ladies,    you,    whose    gentle 

hearts  do  fear 
The     smallest     monstrous     mouse     that 
creeps  on  floor, 
May  now  perchance  both  quake  and  tremble 
here, 
When    lion   rough   in  wildest   rage   doth 
roar. 
Then  know  that  I,  one  Snug  the  joiner,  am 
A  lion  fell,  nor  else  no  lion's  dam ; 


[Wall  holds  up  his  fingers 

Thanks,  courteous  wall :  Jove  shield   thee  For  if  I  should  as  lion  come  in  strife 

well  for  this  !  Into  this  place,  't  were  pity  of  my  life. 

But  what  see  I?     No  Thisby  do  I  see.  Moon.     This   lanthorn    doth    the  horned 

O  wicked   wall,   through  whom   I   see   no  moon  present, 
bliss ! 


Curst   be  thy  stones  for  thus  deceiving 
me ! 

Enter  Thisbe. 

Thisbe.     O    wall,    full    often    hast    thou 

heard  my  moans, 
For  parting  my  fair  Pyramus  and  me ! 
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Enter  Thisbe. 

Thisbe.       This     is     old     Ninny's     tomb. 
Where  is  my  love  ? 

Lion.     [Roaring.']     Oh 

[Thisbe  runs  off. 
[The   Lion    shakes  Thisre's    mantle,   and 
exit. 
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Enter  Pyramus. 

Pyramus.     Sweet  Moon,  I  thank  thee  for 

thy  sunny  beams ; 
I  thank  thee,  Moon,  for  shining  now  so 
bright ; 
For,    by    thy    gracious,    golden,    glittering 
gleams, 

I  trust  to  take  of  truest  Thisby  sight. 
But  stay,  O  spite  ! 
But  mark,  poor  knight, 
What  dreadful  dole  is  here ! 

Eyes,  do  you  see  ? 

How  can  it  be? 
O  dainty  duck !  O  dear  ! 

Thy  mantle  good, 

What,  stained  with  blood  ! 
Approach,  ye  Furies  fell ! 

O  Fates,  come,  come, 

Cut  thread  and  thrum  ; 

Quail,  crush,  conclude,  and  quell ! 

O  wherefore,  Nature,  didst  thou  lions  frame  ? 

Since  lion  vile  hath  here  deflower'd  my 
dear : 

Which  is  —  no,  no  —  which  was  the  fairest 
dame 
That    liv'd,   that   lov'd,   that    lik'd,    that 
look'd  with  cheer. 
Come,  tears,  confound ; 
Out,  sword,  and  wound 
The  pap  of  Pyramus; 
Ay,  that  left  pap, 
Where  heart  doth  hop  : 

[Stabs  himself: 
Thus  die  I,  thus,  thus,  thus. 
Now  am  I  dead, 
Now  am  lifted ; 
My  soul  is  in  the  sky  : 
Tongue,  lose  thy  light ! 
Moon,  take  thy  flight ! 

[Exit  Moonshine. 
Now  die,  die,  die,  die,  die.  [Dies. 

Demetrius.  No  die,  but  an  ace,  for  him  ; 
for  he  is  but  one. 

Ly sander.  Less  than  an  ace,  man ;  for 
he  is  dead  ;    he  is  nothing. 

Theseus.  With  the  help  of  a  surgeon 
he  might  yet  recover,  and  prove  an  ass. 

Hippolyta.  How  chance  Moonshine  is 
gone  before  Thisbe  comes  back  and  finds 
her  lover  ? 

Theseus.  She  will  find  him  by  starlight. 
Here  she  comes;  and  her  passion  ends 
the  play. 

Re-enter  Thisbe. 
Thisbe.     Asleep,  my  love  ? 


What,  dead,  my  dove  ? 
O  Pyramus,  arise  ! 

Speak,  speak.     Quite  dumb  ? 
Dead,  dead  ?    A  tomb 
Must  cover  thy  sweet  eyes. 
These  lily  lips, 
This  cherry  nose, 
These  yellow  cowslip  cheeks,' 
Are  gone,  are  gone. 
Lovers,  make  moan  ! 
His  eyes  were  green  as  leeks. 
O  Sisters  Three, 
Come,  come  to  me, 
With  hands  as  pale  as  milk; 
Lay  them  in  gore, 
Since  you  have  shore 
With  shears  his  thread  of  silk. 
Tongue,  not  a  word : 
Come,  trusty  sword; 
Come,  blade,  my  breast  imbrue  : 

[Stabs  herself. 
And,  farewell,  friends ! 
Thus  Thisby  ends : 
Adieu,  adieu,  adieu  !  [Dies. 

Theseus.  Moonshine  and  Lion  are  left 
to  bury  the  dead. 

Demetrius.  Ay,  and  Wall  too. 
Bottom.  [Starting  up.']  No,  I  assure 
you;  the  wall  is  down  that  parted  their 
fathers.  Will  it  please  you  to  see  the  epi- 
logue, or  to  hear  a  Bergomask  dance  be- 
tween two  of  our  company  ? 

Theseus.  No  epilogue,  I  pray  you ;  for 
your  play  needs  no  excuse.  But,  come, 
your  Bergomask  :  let  your  epilogue  alone. 

[A  Dance. 

Clowns'1  Dance. 

The    iron    tongue    of   midnight     hath    told 

twelve  : 
Lovers,  to  bed  ;  't  is  almost  fairy  time. 
I  fear  we  shall  out-sleep  the  coming  n  orn 
As  much  as  we  this  night  have  overwatch'd. 
Sweet  friends,  to  bed. 
A  fortnight  hold  we  this  solemnity, 
In  nightly  revels  and  new  jollity. 

[Exeunt. 
Enter  Puck. 

Puck.     Now  the  hungry  lion  roars, 

And  the  wolf  behowls  the  moon. 
Now  it  is  the  time  of  night 

That  the  graves,  all  gaping  wide, 
Every  one  lets  forth  his  sprite, 

In  the  church-way  paths  to  glide  : 
And  we  fairies,  that  do  run 

By  the  triple  Hecate's  team, 
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From  the  presence  6t  the  sun, 

Following  darkness  like  a  dream, 
Now  are  frolic ;  not  a  mouse 
Shall  disturb  this  hallow'd  house : 
I  am  sent  with  broom  before, 
To  sweep  the  dust  behind  the  door. 

Enter  Oberon  and  Titania  with  their 
train. 

Oberon.     Through   the   house  give   glim- 
mering light, 

By  the  dead  and  drowsy  fire  : 
Every  elf  and  fairy  sprite 

Hop  as  light  as  bird  from  brier ; 

And  this  ditty,  after  me, 

Sing,  and  dance  it  trippingly. 

Titania.     First,   rehearse    your   song   by 
rote, 

To  each  word  a  warbling  note  : 
Hand  in  hand,  with  fairy  grace, 
Will  we  sing,  and  bless  this  place. 
Chorus. 

Oberon.     Now,  until  the  break  of  day, 
Through  this  house  each  fairy  stray. 
To  the  best  bride-bed  will  we, 
Which  by  us  shall  blessed  be : 
So  shall  all  the  couples  three 
Ever  true  in  loving  be; 
And  the  blots  of  Nature's  hand 
Shall  not  in  their  issue  stand; 


Never,  mole,  hare-lip,  nor  scar, 

Nor  mark  prodigious,  such  as  are 

Despised  in  nativity, 

Shall  upon  their  children  be. 

With  this  field-dew  consecrate, 

Every  fairy  take  his  gait ; 

And  each  several  chamber  bless, 

Through  this  palace,  with  sweet  peace  ; 

And  the  owner  of  it  blest 

Ever  shall  in  safety  rest. 

Trip  away  ;  make  no  stay  ; 

Meet  me  all  by  break  of  day. 

\_Exeimt  Oberon,  Titania,  and  train. 

Ptick.     If  we  shadows  have  offended, 
Think  but  this,  and  all  is  mended, 
That  you  have  but  slumber'd  here 
While  these  visions  did  appear. 
And  this  weak  and  idle  theme, 
No^more  yielding  but  a  dream, 
Gentles,  do  not  reprehend : 
If  you  pardon,  we  will  mend. 

And,  as  I  am  an  honest  Puck, 

If  we  have  unearned  luck 

Now  to  scaoe  the  serpent's  tongue, 

We  will  make  amends  ere  long; 

Else  the  Puck  a  liar  call: 

So,  good  night  unto  you  all. 

Give  me  your  hands,  if  we  be  friends, 

And  Robin  shall  restore  amends.         [Exit. 


STEINERT    HALL,    Monday  Evening,  April   16,  at  8  o'clock, 


u 


DIE  GAUDEAMUS  LIEDER." 


A  cyclus  from  the  poem  by  Scheffel  with  music  by  Adolf  Jensen,  Op.  40, 

will  be  performed  by 

Mr.   MAX    HEINRICH  and  Mr.  ARTHUR    WHITING. 

Mr.  OTTO    ROTH 

Will   assist  in   new    Swedish    Dances  by    Bruch. 


Tickets,  $1.00  each,  for  sale  at  the  warerooms  of  the  M.  Steinert  &  Sons  Co. 


MR.   ARTHUR    "W:E3:iTT:iSTa- 

.    ,    .    ANNOUNCES    A    .    .    . 

PIANOPOR/TE     RECITAL, 

.    .    .    ASSISTED    BV    ... 

Mr.    TIMOTHEE     ADAMOW-^KI, 

WEDNESDAY  AFTERNOON,  APRIL  25,  AT  3  O'CLOCK  AT  STEINERT  HALL 

V   I 

Programme  includes  compositions  by  Schumann,  lirahms,  Dvorak,  Whiting,  and 
suite  for  Violin  and  I'iano  by  If.  W.  Parker,  first  time.  Tickets,  one  dollar  each,  for  sale 
at  the  Warerooms  of  the  M.  Steinerl  &   Sons  Co. 
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FIRST  AND   HIGHEST  AWARD 


Over    ALL    Competitors   for 


1893 


WORLD'S   COLUMBIAN   EXPOSITION 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 


No.  Card -6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 
Exhibit  —  Pianos. 
Comments  : 

I  report  that  this  exhibit  deserves  an  Award  ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic; 
the  duration  and  singing  quality  of  the  tone  are  of  the  sfime  hifjfh  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  s<'ientift*'(illy  Wild, 
miASiemMy  correct,,  the*  most  powerful  strokes  failing  to  reveai  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired  ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition  ;  in  every  detail 
of  construction  the  choicest  m-a.t&ria.ls  are  used  ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design 

(Signed)  MAX   SCHIEDMAYER,  Judge. 

K.   BTJENZ,      )  President  ana 'Secretary  Board  of  Judges, 
\.    H.   GORE,  i  Ltbe-il   A-tt 

CHECKERING    &  SONS,  791  Tremont   St.,  BOSTON,  MASS. 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  .CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 


French  Dyeing  and  Cleansing  Establishment, 


MAIN    OFFICES 


17   Temple  Place, 

Boston,    Mass, 


365    Fifth   Avenue, 

New    York. 


LARGEST   IN    AMERICA 


Back  Bay  Branch,  284  Boylston  Street. 

ESTABLISHED   1829. 
Bundles  called  for  and 


French  Laundry  Department.      Best  in  Boston. 

delivered   free. 
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Twenty-third  Rehearsal  and  Concert. 


Friday  Afternoon,  April  20,  at  2.30. 


Saturday  Evening,  April  21,  at  8.00 


PROGRAMME. 

Brahms       ______       Symphony  No.  4,  in  E  minor 

Mozart  ______        Aria  from  "  Don  Giovanni " 

Paine-  -                                           Prelude  to  "  (Edipus " 

Massenet  _______          Aria  from  "  Le  Cid  " 

Beethoven  ------     Overture  to  "  King  Stephen  " 


Soloist,   Mile  ANTOINETTE    TREBELLI, 
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YOUNG  MAN  WANTED. 

• 

A  young  man 

about    eighteen     years    of    age,     of    good    address, 

musical,     and    can     play    the    piano,    to    learn    the 

business   as    piano    salesman.       Best   of    references 

required. 


N.  E.  REPRESENTATIVE  FOR  THE 

glldemeester  &  kroeger 

d  the  Shaw  Pianos. 


176  Tremont  Street,  Boston,   Mass. 

The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 
will  be  sent  by  mail  each   week  to  any  address  upon  the  pay- 
ment  of    three   dollars.      Bound  copies   of  the    Programme   for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.    R.   COMEE, 
MUSIC    HALL,    BOSTON. 

Mme.  Adelina 

PATTI 

Recommends 

Mrs.  Avonia  Bonney  Lichfield 

As  a  Teacher  of  Singing.    (Old  Italian  Method.) 

Terms:     Half-hour  Lessons    .     .     .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    $15.00    "  " 

Mrs.  Lichfield  will  also  accept  engagements  to  whistle 
in  private  houses  for  Musicales,  At  Homes,  etc. 

Mrs.  Lichfield  whistles  Patti's  solos  only,  and  Mme. 
Patti  pronounces  Mrs.  Lichfield's  whistling  "Marvel- 
ions  and  beautiful." 

Residence,  62  Hereford  Street  (between  Commonwealth 
Avenue  and  Newbury  Street). 
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MUSICAL   INSTRUCTION. 


Miss  CHARLOTTE  W.  HAWE 


3  PARK  STREET. 

)   Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SUMNER  C00LID6E, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


HEINRICH  SCHOECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


.LP, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Mr.  MAX  HEINRICB 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,    BOSTON 


MATHILDE  RUEDIGER 


FROM    GERMANY. 


Concert  Pianist  &  Teaches 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON 


EFFIE  VIRGINIA  PALMER 

(SOPRANO), 


PUPIL    Oh 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuocinl 

Licentiate   (Artist)   and    Henschel-Hayden    Medalist. 
New   England  Conservatory. 

For  Lessons,  Concerts,  At  Homes,  Church,  etc 

Address  673  Boylston  St.,  Copley  Sq. 


Teacher  of  Violin,  Theory  and  Composition 


Mr.  GUSTAV  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin   Soloist 
and   Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 
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ALENA  G.  EMERSON, 


(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannucclnl. 

Henschel  Medalist,  1891-91. 
For    Concerts,    Oratorio,    Lesson*, 

Address  67  Walnut  Avenue. 


HOTELS. 


//.  to  5  7th  $rs?£-  7TM.flve. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE, 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City 

European  Plan. 

Within  two  blocks  of  Centra!! 
Park.  Broadway  car  passes  door, 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
R.R.  one  block. 


Opposite  Carnegie  3fusic  Hall 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

iaitimore,  Light  and  German  Streets,     -      BALTIMORE,   Ml 

AMERICAN    AND    JEVMOPMAN    PLAN, 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  lotam««*a 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL. 

Oorner  9th  and  Chestnut  Streets,         -         PHILADELPHIA, 

Complete   in   Appointments,   Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion 

J.    E.    K^NGSLEY   &   CO..    Proprietors. 


Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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fm      Music  Hall,  Boston 


estra 

EMIL  PAUR,  Conductor. 


THIRTEENTH    SEASON 
1  893-94, 


PROGRAMME 

OP   THE 


Twenty-third  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  April  20, 

At  2.30  o'clock. 


Saturday  Evening,  April  21, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,    MANAGER. 
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THE 


;s 


Represent  the  same  Highest  Standard  of  excellence  which 
has  achieved  a  reputation  for  the  Mason  &  Hamlin  Organ 
as  the 


These  instruments  have  been  supplied  to 


Franz  Liszt, 

Wm.  H.  Sherwood, 
Charles  Gounod, 
C.  Saint=Saens, 
Edouard  Baptiste, 
Theodore  Thomas, 
Emil  Patir, 
Arthur  Nikisch, 


Walter  Damrosch, 

Anton  Seidi, 

J.  K.  Paine, 

X.  Scharwenka, 

Adelina  Patti, 

Sir  Arthur  Sullivan, 

Dr.  Stainer, 

G.  W.  Chadwick, 

AND    MANY    OTHERS. 


Dr.  William  Mason, 
Mrs.  H.  H.  A.  Beach, 
S.  B.  Whitney, 
B.  J.  Lang, 
Annie  Louise  Cary, 
Italo  Campanini, 
Alex.  Guilmant, 
Th.  Dubois, 


HIGHEST   HONORS 

At  all  Great  World's  Expositions  wherever   exhibited   since 
and  including  that  of  Paris,    1867. 


BOSTON. 


NEW   YORK. 


CHICAGO. 


KANSAS  CITY. 
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Twenty-third  Rehearsal  and  Concert. 


Friday  Afternoon,  April  20,  at  2.30, 
Saturday  Evening,  April  21,  at  8.00 


PROGRAMME. 


John  Knowles  Paine       Prelude  to  the  "  (Edipus  Tyrannus  "  of  Sophocles, 
Op.  35 

(First  Time.) 


Wolfgang  Amadeus  Mozart       Recitative,  "  Crudele?  Ah  no,  mio  bene  !  " 
■    and  Aria,  "  Non  mi  dir,  bell'  idol  mio,"  from  "Don  Giovanni,"  Act 
II.  Scene  13 


Johannes  Brahms  -  Symphony  No.  4,  in  E  minor,  Op.  98 

I.  Allegro  non  troppo  (E  minor)       "",.""  2"2 

II.  Andante  moderato  (E  major)        _.'_'_-  6-8 

III.  Allegro  glocoso  (C  major)  -  -  2-4 

IV.  Allegro  energico  e  passionato  (E  minor)  3  4 


Giuseppe  Verdi         Bolero,  "Mem,  dilette  amiche,"  from  "GiovaDna  de 
Gusman" 


Ludwig  van  Beethoven         Overture  to  "  King  Stephen,"  in  E-iiat  major, 
Op.  117 


Soloist,   Mile  ANTOINETTE    TREBELLI. 


The  programme  for  the  next   Public  Rehearsal  and   Concert    will   be    found 
on    page  823 
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MANUFACTURERS    OF 


GRAND, 

QUARE  AND 
UPRIGHT 


1UGEN  D'ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America. 

OR,  HANS  VON  BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  .         .         .         .         . 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times,     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 


WAREROOMS: 


BALTIMORE,  WASHINGTON, 

08  and  34  E.  Baltimore  Street.  817  Pennsylvania  Avenue, 

NEW  YORK, 

148  Fifth  Avenue. 


OLIVER  DSTSON  COMPANY-  Sole  Ag'ts,  453-463  Washington  St.,  Boston, 


E.    W.    TYLER,    Manager. 
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Prelude  to  the  "CEdipus  Tyrannus"  of  Sophocles,  Op.  35. 

John  Knowles  Paine. 

The  prelude,  incidental  music,  and  postlude  to  Sophocles's  CEdipus 
Tyrannus  were  written  by  Professor  Paine  for  the  performance  of  the 
tragedy  in  the  original  Greek  by  students  of  Harvard  University  in  Sanders 
Theatre,  Cambridge,  Mass.,  on  May  17,  188 r.  The  tragedy  itself  is  the 
first  of  a  trilogy  comprising  CEdipus  Tyrannus,  CEdipus  in  Kolonos,  and  An- 
tigone. Music  to  the  last  two  was  written  by  Mendelssohn  for  the  perform- 
ances, in  Donner's  German  translation,  at  the  New  Palace  in  Potsdam,  of 
the  Antigone  on  October  28,  1841,  and  of  the  CEdipus  in  Ko/onos  on  Novem- 
ber 1,  1845.  Since  the  performance  in  Sanders  Theatre,  music  to  the 
CEdipus  Tyrannus  has  also  been  written  by  Charles  Villiers  Stanford  for  a 
similar  performance  in  Cambridge,  England,  on  November  22-26,  1887. 
The  prelude  is  a  solemn  piece  of  free  writing,  and,  as  such,  its  form  is 
hardly  susceptible  of  technical  analysis.  It  is  scored  for  full  modern 
orchestra. 

BRAIN-WORKERS. 


HorsforcTs  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical    Works,  Providence,  R.J* 

Beware  of  Substitutes  and   imitations. 


FOR  SALE  BY  ALL  DRUGGISTS. 
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Riding  habits, 
Street  Gowns, 
Jackets  &  wraps, 
Reception,  party, 

id  wedding  dresses. 


V.  BALLARD  &  SONS, 

Ladies9  Tailors. 

Thin    Coverts,    Homespuns,    and    Tweeds    for 

Gowns. 
Cloths    for  Jackets    and    Riding    Habits    in 

entirely   new   colorings. 
In    our    Dressmaking    Department  we    are 

showing  a  beautiful  collection  of  India 

and    Foulard    Silks,   Novelty   Woollens, 

etc. 
Prices  reasonable  for  Dresses  complete. 

256  and  258  BOYLSTON  STREET,  BOSTON. 


OYSTERS   AND   SALADS 

A    SPECIALTY. 


19  Temple  PI.  and  33  West  St. 


GENUINE    VIENNA    ICES. 


otman  Photo.  Co. 

STUDIOS,  { 4g03  EJfii J  BOSTON. 

the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY  FINISH,  etc. 


Hash-light  Pictures  made  at  Residences 

-    WEDDING  PARTIES, 
FANCY  DRESS  PARTIES. 
DINNER  PARTIES. 


JACOB   THOMA, 


FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old   Violins,    Violas,    'Cellose 
Artist  Italian  Strings, 
Silver  G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN   IN  EXCHANGEc 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED. 

Music  Hall  Building,  Room  7,   -     -    BOSTON, 

Repairer  for  the  Boston  Symphony  Orchestra 


(79M 


Recitative,  "Crudele?    Ah  ?io,  mio  bene!"  and  Aria,  "Non  mi  dir,  belV 
idol  mio,"  from  "  Don  Giovanni,"  Act  II.  Scene  13 

Wolfgang  Amadeus  Mozart. 

Don  Giovanni,  ossia  il  dissoluto  punito,  "  dramma  giocosa  "  in  two  acts, 
the  text  by  the  abbate  Lorenzo  da  Ponte,  the  music  by  Mozart,  was 
brought  out  in  Prag  on  October  29,  1787.  The  subject  was  taken  in  part 
from  Moliere's  Don  Juan,  ou  le  festin  de  pierre.  The  aria  sung  at  this  con- 
cert is  in  the  part  of  Donna  Anna,  addressed  to  Don  Ottavio,  her  be- 
trothed. As,  in  performances  of  the  opera,  the  immediately  preceding 
dialogue  between  Donna  Anna  and  Don  Ottavio  is  usually  cut  out,  Donna 
Anna  generally  appears  on  the  stage  alone  and  with  a  letter  in  her  hand, — 
supposed  to  have  come  from  Don  Ottavio  ;  —  hence  the  aria  is  often  known 
as  the  "  letter-aria."     The  original  text  is  as  follows  :  — 

Crudele  ?     Ah  no  ! 
Mio  ben,  troppo  mi  spiace 


New  England  Conservatory  of  music 

(FOUNDED    BY    DR.  BBHN    TOURJBB.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 

THE    LEADING    CONSERVATORY   OF   AMERICA. 


Thb  Coubsbs  op  Study  insure  a  musical  education  of  a  broad  and  comprehensive  nature. 

Thorough  instruction  for  pupils  of   any   grade   in  Pianoforte,  Organ,  and   all  Orchestral  Instruments; 

in    Solfeggio,  Voice    Building,  Art  of   Singing,  and  in  teaching   music  in  Public  Schools ;  in  Theory 

Harmony,  Counterpoint,  ana  Composition. 
Tmb  Obcmbstbal  Dkpartmknt   affords    unequalled    opportunities    for    both    Ensemble    and    Orchestral 

Practice  under  most  efficient  leadership. 
Thb  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard 

to  their  ability  as  teachers  of  the  highest  excellence. 
Teacmbbs  op  Wind  Instbumbhts  are   selected    from    among    the    members    of    the    Boston    Symphony 

Orchestra.  

Htn\A  fr  calendar  or  oall  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mats. 

•  Daring  but   season   the   following   members  of   the  Faculty  appeared  as  soloists  in  these    concerts 
Miss  Louise  A.  Letmer,  Messrs.  Heinrich  Meyn,  George  M.  No  wolf,  Carl  Stasny,  and  Leo  Schuls. 
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Aiiontanarti  un  ben  die  lungamente 

La  nostr'  alma  desia ;  ma  il  mondo  ?  oh  Dio  ! 

Non  sedur  la  costanza 

Del  sensibil  mio  core  ; 

Abbastanza  per  te  mi  parla  amore. 

Non  mi  dir,  bell'  idol  mio, 
Che  son  io  crudel  con  te ; 
Tu  ben  sai  quant'  io  t'  amai, 
Tu  conosci  la  mia  fe. 

Calma,  calma  il  tuo  tormento ! 
Se  di  duol  non  vuoi  ch'  io  mora. 
Forse  un  giorno  il  Cielo  ancora 
Sentira  pieta  di  me. 

The  English  prose  translation  of  which  is  :-— 

Cruel  ?  Ah !  no.  My  clearest,  it  gives  me  too  much  pain  to  postpone  for  thee  a  joy 
that  our  soul  has  long  desired;  but  the  world?  O  God!  Do  not  tempt  the  constancy  of 
my  feeling  heart ;  it  speaks  to  me  enough  of  love  for  thee. 

Tell  me  not,  my  beautiful  idol,  that  I  am  cruel  with  thee;  thou  knowest  well  how 
much  I  have  loved  thee,  thou  knowest  my  faith.  Calm,  calm  thy  torment!  if  thou  dost 
not  wish  me  to  die  of  grief.     Perchance  some  day  yet  Heaven  will  take  pity  on  me. 


FINE   SELECTED 

DIAMONDS 

ALSO 

Diamond  Jewelry. 
MORSE  &  FOSS, 

120   TREMONT    STREET.  3   HAMILTON    PLACE. 

ROOMS    233    AND    234. 
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Symphony  No.  4,  in   E   minor,  Op.  98      ....     Johannes  Brahms. 

The  first  movement  of  this  symphony  {Allegro  non  troppo,  in  E  minor,  2-2 
time)  begins,  without  slow  introduction,  immediately  with  the  first  theme. 
This  theme,  a  clear,  gracefully  swinging  melody,  of  rather  Mendelssohnian 
character,  is  given  out  by  the  violins  in  octaves,  accompanied  by  flowing 
ascending  arpeggj  in  the  'celli  and  violas,  and  syncopated  chords  in  the 
wood-wind.  It  is  developed  naturally  and  flowingly  for  eighteen  measures. 
It  is  immediately  followed  by  a  free  contrapuntal  variation  on  its  first 
period,  after  which  the  violins  step  in  again  with  their  octaves,  and  carry 
through  the  second  period  (not  a  variation  on  it)  in  somewhat  different  de- 
velopment and  more  extendedly.  A  first  subsidiary  in  G  major  follows, 
its  first  member  being  much  of  the  nature  of  passage-work,  but  the  triplet 
at  the  beginning  of  its  second  member  (in  B  minor)  giving  the  phrase  a 
more  strongly  marked  thematic  individuality. 


DAMASKS 


We  think  it  is  no  empty  boast  to  say  that  we  have  now 
in  stock  the  most  complete  .assortment  of  Messrs, 
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tempting  prices. 
We  guarantee  the  satisfactory  wear  of  these  goods. 
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The  second  theme,  an  impassioned  cantilena  in  B  minor,  first  given  out 
by  the  'celli  and  horn  in  unison,  and  then  taken  up  by  the  violins  in 
octaves,  soon  follows.  Its  development  is  but  brief,  and  is  soon  inter- 
rupted by  a  return  of  the  second  member  of  the  first  subsidiary,  almost 
immediately  followed  by  a  second  subsidiary  and  some  rather  elaborate 
passage-work,  which  continues  until  the  martial  conclusion-theme — plainly 
derived  from  the  second  member  of  the  first  subsidiary  —  comes  in  pianis- 
simo in  B  major  in  the  wind  instruments.  The  development  of  this  theme 
is  interrupted  at  one  point  by  softly  sustained,  mysterious  harmonies  in  the 
wind  instruments  and  arpeggj  in  the  strings,  which,  entering  thus  suddenly 
in  the  midst  of  the  brilliant,  martial  theme,  have  much  the  effect  as  if  a 
cloud  were  passing  over  the  sun.  We  shall  find  more  of  this  peculiar 
effect  farther  on.  The  first  part  of  the  movement  ends  brilliantly  in  B 
major. 

The  free  fantasia  begins  with  hints  at  the  first  theme  in  the  wind,  which 
lead  to  an  almost  complete  restatement  of  the  theme  itself,  in  the  tonic  E 
minor,  as  at  the  beginning  of  the  movement.  The  theme,  however,  soon 
branches  out  into  the  working-out,  which  is  long-continued  and  exceedingly 
elaborate,  the  "  cloud-passing-over-the-sun  "  effect  coming  in  ever  and  anon, 
until  at  last  it  seems  as  if  the  working-out  were  becoming  enveloped  in 
total  darkness.  Indeed,  the  closing  measures  of  this  middle  part  of  the 
movement  seem  evidently  to  have  been  inspired  by  the  mysterious  ending 
of  the  free  fantasia  in  the  first  movement  of  Beethoven's  C  minor  sym- 
phony, although  there  is  no  trace  of  servile  imitation  nor  plagiarism  here. 

The  third  part  of  the  movement  begins  with  the  reappearance  of  the  first 
theme,  but  now  in  C  major  instead  of  E  minor ;  it  is  so  modulated,  how- 

MUSICALLY    TUTJB. 
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ever,  as  to  end  in  E  minor.*  The  development  goes  on  almost  exactly  as 
in  the  first  part,  the  second  theme  appearing  in  E  minor,  and  the  conclu- 
sion-theme in  E  major.  The  code  is  pretty  long,  and  works  up  to  an  im- 
pressive climax  at  the  close. 

The  second  movement  {Andante  moderate,  ostensibly  in  E  major,  6-8 
time)  might  be  called  a  march-romanza.  It  is  noteworthy,  among  other 
things,  for  its  exceedingly  varied  modality.  The  first  theme  is  strongly 
announced  by  the  horns  in  unison,  to  which  are  soon  added  the  oboes  and 
bassoons,  and  then  the  flutes,  in  unison  and  octaves.  Now,  in  what  key  is 
this  theme,  which  runs  on  the  notes  E,  F,  G,  D,  C  ?  These  notes  are  all 
in  the  scale  of  C  major ;  but  the  ear  absolutely  refuses  to  accept  the  theme 
as  being  in  that  key.  It  is  really  in  the  old  Gregorian  Phrygian  mode 
(scale  of  E  with  all  the  notes  naturals).  It  is  immediately  taken  up  by  the 
clarinets  and  bassoons  in  harmony,  accompanied  by  the  strings  pizzicati,  in 
what  one  at  first  takes  to  be  E  major, —  only  that  there  are  persistently 
recurring  C-naturals  and  D-naturals  that  do  not  point  that  way,  while  the 
equally  persistent  G-sharps  (replacing  the  original  G-naturals)  preclude  the 
idea  of  the  Phrygian  mode.  The  tonality  is  plainly  that  of  E,  but  this  con- 
stant flatting  of  the  sixth  and  seventh  degrees  of  the  scale  imparts  a  pecul- 
iarly weird  and  uncanny  character  to  the  harmony.  The  theme  here  is 
really  in  the  "minor-major"  mode,  mentioned  by  Hauptmann,  with  the 
major  third,  minor  sixth,  and  minor  desce?iding  seventh  degrees.  The  pe- 
culiar and  rather  monotonous  rhythm  of  this  theme  only  serves  to  accent- 
uate its  unearthly  character.     It  is  followed,  after  a  somewhat  long  devel- 

*  It  is  not  uninteresting  to  note  here  the  intimate  connection  which  some  composers  seem  to  have  discovered 
between  the  keys  of  E  minor  and  C  major.  Mendelssohn's  Wedding  March  in  "  Midsummer-Night's  Dream" 
is  in  C  major,  but  begins,  for  all  the  world,  as  if  it  were  going  to  be  in  E  minor;  indeed,  it  is  in  E  minor  for 
the  first  measure  and  a  half.  On  the  other  hand,  the  finale  of  Beethoven's  second  Rasouinoffsky  quartet 
(Op.  59,  No.  2),  which  is  distinctly  in  E  minor,  has  its  principal  theme  in  C  major  almost  throughout. 
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opment,  by  two  shorter  subsidiaries,  the  first  in  E  major,  the  second  (in 
triplet  rhythm)  in  B  minor. 

Then  comes  a  beautifully  melodious  second  theme  in  E  major,  given  out 
by  the  violas  and  bassoon,  and  accompanied  with  flowing  counterrpoint  in 
the  first  violins.  It  is  soon  followed  by  a  return  of  the  first  theme,  now  for 
the  first  time  definitely  in  E  major.  All  these  changes  in  modality  bring 
with  them  corresponding  differences  in  the  expressive  character  of  the 
theme  itself.     It  is  to  appear  in  still  one  more  phase,  different  from  all  the 

others,  and  more  curious  —  perhaps  more  characteristic  of  Brahms  —  than 
any  of  them.  Just  before  the  end  of  the  movement,  the  horns,  oboes,  and 
flutes  give  out  the  theme  forte  in  the  Phrygian  mode,  as  at  the  beginning  ; 
but,  instead  of  being  in  bare  unisons  and  octaves,  as  it  was  then,  it  is  now 
accompanied  in  full  harmony  by  the  rest  of  the  orchestra.  No*r,  this  har- 
mony is  not  in  the  Phrygian  mode  at  all,  but  in  that  curious  "  minor- 
major"  mode  of  Hauptmann's,  in  which  the  theme  itself  stood  at  its 
second  appearance.  The  result  of  this  incongruity  is  a  series  of  the  most 
astounding  cross-relations  between  the  G-naturals  in  the  melody  and  the 
G-sharps  in  the  accompaniment, —  a  tart  effect  which  ceases  only  when 
the  harmony  at  last  falls  back  into  the  Phrygian  mode  in  which  the  melody 
stands.  This  may  well  be  called  singularly  characteristic  of  Brahms, 
whose  harmony  in  general  is  fuller  of  unharmonic  cross-relations  than  that 
of  any  composer  of  classical  leanings  since  Sebastian  Bach. 

The  third  movement  {Allegro  giocoso,  in  C  major,  2-4  time)  has  little,  if 
anything,  save  its  joyous  character,  to  remind  one  of  the  traditional  scherzo, 
the  place  of  which  it  apparently  purports  to  fill.  In  form  it  approaches  the 
rondo  more  closely  than  anything  else. 

The  fourth,  and  last,  movement  {Allegro  energico  e passiofiato,  in  E  minor, 
3-4  time)  is  in  still  more  striking  rebellion  against  symphonic  traditions; 
as  far  as  I  know,  its  form  is  wholly  unprecedented  in   symphonic  finales. 


PROTECT  YOUR  ACCUMULATIONS. 

MAKE  YOUR  EXPENSES  UNIFORM. 

AVOID  DANGER  OF  LOSS. 

INS  U  RE. 

JOHN   C.  PAIGE, 
20    KILBY   ST.,    BOSTON. 

GRANTS    OR    PROCURES 
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It  is  simply  an  eight-measure  passacaglia  *  with  variations,  its  form  being 
that  of  Bach's  C  minor  organ  passacaglia  and  D  minor  violin  chaconne. 
To  be  sure,  the  form  of  theme  and  variations  is  not  quite  unheard  of  in 
symphonic  finales,  albeit  comparatively  rare ;  we  find  it  in  the  finales  of 
Beethoven's  " Eroica"  and  of  the  ninth  symphony.  But  the  variations  in 
these  finales  are  essentially  nothing  more  nor  less  than  special  developments 
of  the  rondo-form,  which  form  was,  from  the  beginning,  the  one  most  inti- 
mately associated  with  the  last  movement  of  a  symphony.  But  this  finale 
of  Brahm's  has  none  of  the  characteristics  of  the  rondo ;  it  is  purely  and 
simply  a  set  of  contrapuntal  variations  on  an  eight-measure  passacaglia- 
theme,  not  ending  with  a  fugue,  however,  as  Bach's  passacaglia  does.  The 
theme  itself  is  first  given  out  in  plain  harmony  by  all  the  wind  instruments  ; 
then  the  variations  follow,  at  first  simple,  then  more  and  more  elaborate. 


ENTR'ACTE. 


Jenny  Lind's  Trip  to  America.    • 

Do  what  we  may  in  Europe,  we  shall  yet  be  distanced  by  the  enthusiasts 
in  the  New  World,  who  are  to  ours  as  the  Mississippi  is  to  the  Seine,  if  we 
may  believe  what  the  papers  have  said  of  Mr.  Barnum,  Jenny  Lind's 
"  manager."  See  what  they  said,  two  years  ago,  about  the  arrival  of  the 
great  songstress  on  the  new  continent.  When  she  landed  in  New  York, 
the  crowd  threw  itself  in  her  way  in  such  a  transport  of  excitement,  that 
immense  numbers  of  people  were  crushed.     There  were,  however,  enough 

*  The  Passacaglia  (from  the  Spanish  pasdr,  to  pass,  and  calle,  a  street),  was  a  stately  old  dance-form  in 
triple  time,  very  like  the  Chaconne. 
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survivors  left  to  prevent  her  horses  from  advancing ;  it  was  then  that,  see- 
ing her  coachman  lift  his  arm  to  make  way  with  his  whip  among  these  in" 
discreet  enthusiasts,  Jenny  Lind  uttered  those  sublime  words  that  are  now 
repeated  from  the  farthest  borders  of  Canada  to  Mexico,  and  bring  tears 
to  the  eyes  of  all  who  hear  them  quoted  :  Do  not  strike,  do  not  strike  ! 
They  are  my  friends,  they  have  come  to  see  me!  One  does  not  know  which 
to  admire  the  more  in  this  memorable  sentence  —  the  outburst  from  the 
heart  that  suggested  the  thought,  or  the  genius  that  clothed  this  thought 
in  so  beautiful  and  poetic  a  form.  It  was  greeted  with  frantic  hurrahs. 
The  manager  of  the  Transatlantic  Line,  M.  Colini,  was  waiting  to  receive 
Jenny  on  the  wharf,  armed  with  an  immense  bouquet.  A  triumphal  arch, 
made  of  evergreens,  rose  up  in  the  middle  of  the  quay,  surmounted  by  a 
stuffed  eagle,  which  seemed  waiting  to  bid  her  welcome.  At  midnight  the 
orchestra  of  the  Philharmonic  Society  gave  Mademoiselle  Lind  a  serenade ; 

and  for  two  hours  the  illustrious  songstress  was  obliged  to  stay  at  her  win- 
dow, in  spite  of  the  coolness  of  the  night.     Next  day  Mr.   Barnum,   the 

clever  bird-catcher  who  had  succeeded  in  caging  the  Swedish  nightingale 
for  a  few  months,  took  her  to  the  Museum,  where  he  showed  her  all  the 
curiosities,  not  omitting  a  cockatoo  nor  an  orang-outang  •  at  last,  placing  a 
mirror  before  the  goddess's  eyes :  Here,  madam,  said  he  with  exquisite 
gallantry,  is  the  rarest  and  most  ravishing  thing  we  have  to  show  you  at  pres- 
ent. On  her  coming  out  from  the  Museum,  a  chorus  of  young  and  beauti- 
ful girls,  dressed  in  white,  walked  before  the  immortal  one  as  a  virginal  es- 
cort, singing  hymns  and  strewing  her  path  with  flowers.  Not  far  off  a 
striking  scene  of  an  entirely  novel  character  touched  the  heart  of  the 
famous  being :    dolphins   and   whales,    which   for  eight  hundred   leagues 

.  .  .  genuine  .  .  . 
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(others  say  nine  hundred)  had  taken  part  in  the  triumph  of  this  new  Ga- 
latea, and  had  followed  her  vessel,  spouting  jets  of  scented  water  from 
their  blow-holes,  tossed  about  convulsively  in  the  harbor,  a  prey  to  despair 
at  not  being  able  to  accompany  her  ashore ;  sea-calves,  shedding  great 
tears,  gave  themselves  up  to  the  most  piteous  sobbings.  Then  were  seen 
(a  spectacle  sweeter  to  her  heart)  sea-gulls,  frigate-birds,  and  loons,  wild- 
fowl that  inhabit  the  vast  solitudes  of  the  ocean,  flying  happier  and  without 
fear  about  the  adorable  one,  perching  on  her  white  shoulders,  soaring  aloft 
above  her  Olympian  head,  holding  in  their  bills  pearls  of  monstrous  size, 
which  they  offered  her  in  the  most  graceful  fashion  and  with  soft  cooings. 
The  cannons  thundered,  the  bells  sang  Ho s anna  !  and  magnificent  thunder- 
claps made  the  cloudless  heavens  resound  at  intervals  in  all  their  radiant 
immensity.  All  this,  as  incontestably  true  as  the  prodigies  once  performed 
by  Amphion  and  Orpheus,  is  doubted  only  by  us  old  Enropeans,  used  up, 
biases,  without  a  flame  or  spark  of  love  for  art. 

But  Mr.  Barnum,  not  thinking  this  spontaneous  outbreak  of  the  creatures 
of  the  sky,  the  earth,  and  the  waters  sufficient  for  his  purpose,  and  wishing 
to  give  it  still  more  energy  by  means  of  a  little  innocent  charlatanry,  tried, 
so  they  tell  us,  to  put  into  execution  a  new  means  of  excitement,  which 
might  be  called,  were  it  not  for  the  vulgarity  of  the  phrase,  the  death-claque. 
This  great  agitator,  being  informed  of  the  profound  destitution  in  which 
several  families  in  New  York  were  plunged,  conceived  the  idea  of  gener- 
ously coming  to  their  aid,  desirous  of  associating  with  the  date  of  Jenny 

Lind's  arrival  the  memory  of  benefactions  worthy  of  note.  So  he  took 
aside  the  heads  of-those  unfortunate  families,  and  said  to  them  :  "  When  a 
man  has  lost  all,  and  no  hope  is  left,  life  becomes  a  burden,  and  you  know 
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what  remains  to  be  done.  Well,  I  will  give  you  an  opportunity  to  do  it  in 
a  way  that  shall  be  useful  to  your  poor  children  and  unfortunate  wives,  who 
will  owe  you  eternal  gratitude.  She  is  come!  !  !"  —  "She?  ?  V — "Yes, 
she  herself !  So  I  will  insure  to  your  heirs  two  thousand  dollars,  which  will 
be  religiously  paid  out  to  them  on  the  day  on  which  the  act  you  now  pre- 
meditate is  performed ;  but  performed  in  the  way  I  now  tell  you.  This  is 
a  delicate  homage  to  be  paid  to  her.  We  shall  easily  succeed  if  you  will 
second  me.  Listen  :  Some  of  you  will  only  have  to  go  up  to  the  top  stories 
of  houses  in  the  neighborhood  of  the  concert-hall,  and  throw  yourselves 
down  upon  the  side-walk  as  she  passes  by,  crying  out:  Long  live  Lind 7 
Others  will  throw  themselves,  but  without  disorderly  movements,  without 
cries,  with  gravity,  with  grace  if  possible,  under  her  horses'  feet  or  the 
wheels  of  her  carriage  ;  the  rest  will  be  admitted  gratis  to  the  hall  itself; 
these  must  hear  part  of  her  concert."  —  "  They  will  hear  her?  ?  ?  "  —  "  They 
will  hear  her.  At  the  end  of  the  second  cavatina  she  sings,  they  will  de- 
clare aloud  that  their  prosaic  existence  is  no  longer  endurable  after  such 
delights ;  then  they  will  stab  themselves  to  the  heart  with  the  daggers  I 
have  here.  No  pistols  ;  the  pistol  is  an  instrument  in  which  there  is  noth- 
ing noble,  and  besides,  its  noise  might  be  disagreeable  to  her."  The  bar- 
gain was  struck,  and  these  conditions  would  no  doubt  have  been  honestly 
fulfilled  by  the  parties,  if  the  American  police,  a  mischief-making  and  unin- 
telligent police,  if  ever  there  was  one,  had  not  interfered  to  prevent  it.  So 
the  system  of  the  death-claque  could  not  be  put  in  practice,  and  a  number 
of  poor  folk  were  thus  deprived  of  a  new  means  of  earning  a  living. 

This  is  not  all ;  it  was  generally  believed  in  New  York  (indeed,  could  it 
be  doubted  ?)  that,  on  the  day  of  her  landing,  a  Te  deam  laudamus  would  be 
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It  is  self-playing  and  capable  of  imitating  the  different  instruments  used 
in  a  small  orchestra,  of  executing  the  most  difficult  music  with  equal  facil- 
ity to  the  lightest,  and  is  entirely  devoid  of  the  '^machine  movement"  so 
common  to  automatic  instruments. 
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sung  in  the  Catholic  churches  of  the  city.  But,  after  long  consultation,  the 
officiating  clergy  of  the  various  parishes  came  to  the  conclusion  that  such 
a  demonstration  was  incompatible  with  the  dignity  of  religion,  and  even 
bestowed  the  epithets  of  blasphemous  and  impious  upon  the  little  variation 
introduced  into  the  sacred  text.  So  that  not  a  single  Te  deatn  was  intoned 
in  the  churches  in  the  Union.  I  give  you  this  fact  without  comment,  in  all 
its  brutal  simplicity. 

Here  is  another  grave  error  of  which,  an  amateur  has  told  me,  the  Board 
of  Public  Works  in  that  strange  country  was  guilty :  The  papers  have  often 
told  us  of  the  immense  railway  which  was  undertaken  in  order  to  establish 
a  direct  communication  between  the  Atlantic  Ocean  and  California,  across 
the  American  continent.  We  simple  Europeans  supposed  it  was  only  for 
the  purpose  of  thus  facilitating  the  journey  of  the  explorers  of  the  new 
Eldorado.  A  mistake !  The  object  was,  on  the  contrary,  more  artistic 
than  philanthropic  and  commercial.  Those  hundreds  of  leagues  of  rail 
were  voted  by  the  States,  so  as  to  allow  the  pioneers  wandering  amongst 
the  Rocky  Mountains  and  along  the  banks  of  the  Sacramento  to  come  and 
hear  Jenny  Lind,  without  giving  up  too  much  time  to  this  indispensable 
pilgrimage.  But,  owing  to  an  odious  cabal,  the  works,  far  from  being  com- 
pleted, were  hardly  begun  when  she  arrived.  The  carelessness  of  the 
American  government  is  beyond  the  power  of  language,  and  it  is  conceiv- 
able that  she,  humane  and  kind  as  she  is,  must  have  complained  bitterly. 
The  result  was  that  those  poor  gold-seekers  of  every  age  and  sex,  already 
worn  out  by  their  hard  labor,  had  to  make  this  long  and  dangerous  con- 
tinental trip  on  foot,  or  on  mule-back,  amid  unheard-of  hardships.  The 
surveys  were  abandoned,  the  diggings  left  gaping  open,  the  buildings  in 
San  Francisco  unfinished ;  and  God  knows  when  these  works  can  have 
been  taken  up  again.  This  may  bring  about  the  most  terrible  perturba- 
tions in  the  commerce  of  the  whole  world. 

But  I  stop  here ;  you  would  have  a  right  to  think  I  am  now  giving  Mr. 
Barnum  a  retroactive  puff,  when,  in  the  simplicity  of  my  heart,  I  am  but 
translating  into  vile  prose  the  poetic  rumors  that  have  come  from  too 
happy  America.  When  I  say  retroactive  puff,  I  cannot  positively  assert 
that  Mr.  Barnum  is  not  still  at  it,  for  the  inaction  of  such  a  man  is  hardly 
probable ;  but  he  does  not  boom  Jenny  Lind  any  more.  Do  you  not  know 
that  the  admirable  artist  (I  am  speaking  seriously  this  time),  tired  no  doubt 
of  being  compulsorily  mixed  up  with  the  excentric  exploits  of  the  Romans* 
who  made  money  out  of  her,  suddenly  retired  from  the  world  to  get  mar- 

*  Romain  was  in  Berlioz's  time,  and  probably  still  is,  the  Paris  slang  for  claqueur,—  J£p, 
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ried,  and  now  lives  happily  out  of  reach  of  puffing  !  She  has  just  been 
married  in  Boston  to  Mr.  Goldschmidt,  a  young  pianist  and  composer  from 
Hamburg,  whom  we  all  applauded  in  Paris  some  years  ago.  An  artistic 
marriage,  which  got  the  diva  the  beautiful  encomium  from  a  French  gram- 
marian in  Philadelphiay  :  "  She  saw  at  her  feet  princes  and  archbishops, 
and  did  not  want  to  be  one."  It  is  a  catastrophe  for  managers  of  lyric 
theatres  in  both  worlds.  It  explains  the  promptness  with  which  the  Lon- 
don impresarii  have  just  sent  out  confidential  agents  on  business  to  Italy 
and  Germany,  to  capture  all  the  soprani  and  contralti  they  can  lay  hands 
on.  Unluckily  the  number  of  these  prizes  can  never  be  made  to  compen- 
sate for  the  quality.  Besides,  even  if  the  contrary  were  true,  there  are  not 
enough  middling-good  songstresses  in  the  world  to  make  small  change  for 
Jenny  Lind.  I  fear  all  is  over,  and  that  we  shall  never  hear  her  any  more. 
It  will  be  emperor  Barnum's  fault,  and  a  decisive  proof  of  the  sound  sense 
of  the  proverb:  "Excess  in  everything  is  a  vice" — Hector  Berlioz,  Les 
soirkes  de  Vorchestre. 


Don  Juan. 

The  following  dramas,  poems,  and  operas  have  been  founded  on  the 
familiar  story  of  Don  Juan  :  — 

Titled 
El  burlador  de  Sevilla  y  Convidado  de  piedra 
II  convitato  dipietra 
Le  festin  de  pierre,  ou  hftls  criminel 

*  Pseudonym  for  Gabriel  Tellez. 
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Title. 

Lefestin  de  pierre,  ou  lefrfs  criminel 

Don  Juan,  ou  lefestin  de  pier  re 

II  convitato  di pietra 

Lefestin  de  pierre,  ou  V  alheiste  foudroyc 

The  Libertine  Destroyed 

Don  Juan,  ou  lefestin  de  pierre 

Lefestin  de  pierre 

Non  ha,  deuda  que  no  se  pague  y  Couvidado  de 
piedra 

Don  Giovanni,  ossia  il  dissoluto  punito 

Don  Juan 

II  convitato  di  pietra,  ossia  il  dissoluto  putiito 

II  convitato  di  pietra,  ossia  il  dissoluto  punito 

Don  Giovanni 

Don   Giovanni   Tenor  io,   ossia   il  convitato  di 
pietra 

II  convito  di  pietra,  ossia  il  Don  Giovanni 

Don  Giovanni,  ossia  il  dissoluto  punito 

Don  Giovanni,  ossia  il  convitato  di  pietra 

II  nuovo  convitato  di  pietra 

II  dissoluto  punito 

Don  Juan 

Don  J ican  und  Faust 

Don  Juan 

Don  Juan 

Don  Juan 

Don  Juan  Tenor  io 

Kamtnndi  Gost  i 
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Bolero,  "  Merce,  dilette  amiche,"  from  "  The  Sicilian  Vespers." 

Giuseppe  Verdi. 

Les  vepres  siciliennes,  grand  opera  in  five  acts,  the  text  by  Scribe  and 
Duveyrier,  the  music  by  Verdi,  was  brought  out  at  the  Academie  Imperiale 
de  Musique  in  Paris  on  June  13,  1855.  The  action,  which  takes  place  in 
Sicily  during  the  French  occupation,  turns  on  the  famous  massacre  of  the 
French  at  the  hour  of  vespers  on  Easter  Monday,  1282,  provoked  by  the 
brutal  conduct  toward  the  islanders  of  the  viceroy  and  his  troops.  The 
opera  had  a  fair  success  and  was  afterwards  translated  into  Italian,  in 
which  version  it  was  brought  out,  under  the  title  of  Giovanna  de  Gusman, 
at  la  Scala  in  Milan  on  February  4,  1856.  It  was  given  in  London,  at 
Drury  Lane,  on  July  27,  1859,  with  Tietjens,  Mongini,  and  Vialetti  in  the 
cast;  and  in  New  York  on  November  7,  1859,  with  Mme  Colson,  Brignoli, 
Junca,  and  Ferri.  It  has  now  fallen  completely  out  of  the  repertory,  the 
overture  —  originally  written  for  Giovanna  a"  Arco  (brought  out  at  la  Scala 
in  Milan  on  February  15,  1845)  —  an^  the  bolero  sung  at  this  concert  being 
about  the  only  numbers  that  have  survived.  The  Italian  text  of  the  bolero 
is  as  follows  :  — 

Merce,  dilette  amiche, 

Di  quel  leggiadri  fior  ; 
II  caro  dono  e  immagine 

Del  vostro  bel  candor  ! 
Oh !  fortunato  il  vincole 

Che  mi  prepara  amore, 
Se  voi  recate  pronube 

Voti  felici  al  core. 
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Merce  del  don,  ah !  si. 
O  caro  sogno,  O  dolce  ebrezza ! 

D'  ignoto  amor  mi  balza  il  cor ; 
Celeste  un'  aura  gia  respiro, 

Che  tutti  i  sensi  inebbrio. 

Oh  !  piagge  di  Sicilia, 

Risplenda  un  di  seren  ; 
Assai  vendette  orribili 

Ti  laceraro  il  sen  ! 
Di  speme  colma  e  immemore 

Di  quanto  il  cor  soffri, 
II  giorno  del  mio  giubilo 

Sia  di  tue  glorie  il  di. 

Gradisco  il  don,  ah  !  si. 
O  caro  sogno,  O  dolce  ebrezza,  etc. 

The  English  prose  translation  of  which  is  :  — 

Thanks,  beloved  friends,  for  these  pretty  flowers ;  your  dear  gift  is  the  image  of  your 
own  beautiful  purity !  Ah !  happy  will  be  the  chain  that  love  is  forging  for  me,  if  you, 
anxious  for  my  marriage,  make  vows  propitious  to  my  heart.  Thanks  for  the  gift,  ah ! 
yes.  O  dear  dream,  sweet  intoxication !  My  heart  leaps  for  hitherto  unknown  love ;  I 
already  breathe  a  heavenly  air  that  has  intoxicated  all  my  senses. 

O  shores  of  Sicily,  may  a  serene  day  shine  out ;  horrible  deeds  of  vengeance  have 
lacerated  thy  bosom  enough!  Full  of  hope,  and  forgetful  of  how  much  my  heart  has 
suffered,  may  the  day  of  my  rejoicing  be  the  day  of  thy  glory.  I  accept  the  gift,  ah  !  yes, 
O  dear  dream,  etc. 
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Overture  to  "King  Stephen,"  in  E-flat  major,  Op.  117. 

Ludwig  van  Beethoven. 

Konig  Stephan,  a  "dramatic  prelude  with  chorus,"  the  text  by  Kotzebue, 
the  music  by  Beethoven,  was  written  for  and  brought  out  at  the  opening 
of  the  New  Theatre  in  Buda-Pesth  on  February  19,  18 12.  The  subject  of 
the  play  is  King  Stephen,  the  first  great  benefactor  of  Hungary.  The  music 
consists  of  an  overture;  1°.  Chorus:  " Ruhtnd  von  seinen  Thate?i" ;  11°. 
Chorus:  " Auf  dunklem  Irrweg  in  finstem  Hainen"  ;  111°.  Triumphal 
March;  IV°.  Chorus  of  women  :  "  Wo  die  Unschuld  B  lumen  streuie" ;  V°. 
Melodrama;  VI°.  Chorus:  "  Eifie  neue  straJilende  Sonne"  ;  VII°.  Orchestral 
movement,  Maestoso  con  moto  ;  VIII°.  Religious  March  ;  IX°.  Final  Cho- 
rus. A  sketch  of  the  work  is  in  the  possession  of  Paul  Mendelssohn  ;  the 
original  MS.  is  the  property  of  Artaria  &  Co.  The  London  Philharmonic 
Society  bought  the  MS.  of  the  overture  in   18 15  ;    the  overture  was  pub- 
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lished  by  Haslinger  in  Vienna  in  1828.  The  rest  of  the  music  —  except 
the  Triumphal  March,  a  4-hand  pianoforte  arrangement  of  which  was  pub- 
lished by  Pietro  Mechetti  in  Vienna — remained  in  MS.  until  the  publica- 
tion of  Breitkopf  &  Hartel's  complete  edition  of  Beethoven's  works  in 
Leipzig  in  18     . 

The  overture  begins  with  a  slow  introduction  {Andante  con  moto,  2-4  time) 
which  opens  with  a  loud  E-flat  on  the  trumpets,  followed  by  a  B-flat  on  the 

horns,  then  an  F  in  the  strings  and  bassoons,  and  then  a  fortissimo  C  in 
the  full  orchestra ;  this  succession  of  descending  4ths  has  a  peculiar  effect, 

and  leaves  one  in  doubt  as  to  the  tonality.  Next  follows  a  quaint,  gypsy- 
like theme  (likely  enough  of  Hungarian  origin)  in  the  flute,  accompanied 
by  other  wind  instruments  and  the  strings,  in  A-flat  major.  After  eight 
measures  of  this  theme,  the  descending  series  of  four  4ths  is  repeated, 
namely :  F  in  the  horns  and  trumpets ;  C  in  the  oboes,  bassoons,  and 
horns ;  G  in  the  strings  and  double-bassoon ;  D  in  the  full  orchestra. 
Then  follows  the  second  phrase  of  the  gypsy  theme,  in  E-flat  major,  first 
in  the  clarinet,  then  in  the  oboe,  the  development  continuing  in  decrescendo 
for  fourteen  measures.  A  pianissimo  F-sharp  in  the  first  bassoon,  coming 
in  suddenly  after  the  gradual  dying-away  of  the  theme,  again  leaves  one  in 
doubt  as  to  what  key  is  coming  next ;  but  the  flute,  oboe,  second  bassoon, 
and  horns  soon  join  it  to  establish  the  augmented  triad  (B-flat,  D,  F-sharp) 
on  the  dominant  of  E-flat  major,  and  the  main  body  of  the  overture  {Presto, 
in  2-4  time)  begins  forthwith  in  this  key. 

The  first  theme  of  this  Presto,  given  out  in  forte  by  the  wind  instru- 
ments, has  also  much  of  the  gypsy  character,  witness  the  syncopations  in 
its  first  phrase  and  the  little  ascending  fusees  with  which  the  second  begins. 


PUBLISHED  BY 

G.  Schirmer,  New  York. 

WILHELM  AUGUST  AMBROS. 

The  Boundaries  of  Music 
and  Poetry. 

A  STUDY  IN  MUSICAL  ^ESTHETICS. 
Translated  from  the  German  by 

J*.    H.    OOIEfcllSriEIiXj. 
Cloth,  $2.00. 

For  sale  by  all  music-dealers. 


Latest  English  Songs  for 

Concert  and  Drawing-room. 

By  the  most  prominent  composers  of  the  day. 

Hope  Temple.  Love's  Adieu,  Auf  Wiedersehen, 
My  World,  Rory  Darling,  etc. 

Stephen  Adams.  Adieu,  Marie,  Holy  City,  Blue- 
eyed  Nancy,  etc.,  etc. 

J.  L.  Molloy.  Herrings  are  in  the  Bay,  The  Ra- 
ven, Irish  Piper,  Carnival,  etc. 

F.  H.  Cowen.  Promise  of  Life,  Listen  to  the  Chil- 
dren, Never  a  Rose,  etc.,  etc. 

Fred.  Bevan.    Dream  of  my  Heart,  Silver  Path,  etc. 

And  others  by  Denza,  Roeckel,  Gatty,  Behrend, 
Leoni,  etc.,  etc. 

Album  of  twenty  new  songs  with  German  and  English 
words,  by  Jacques  Blumenthal. 

The  Famous  Boosey  Editions. 

Operas.    The  most  popular  edition  before  the  public. 
Oratorios.     New  edition.    The  best  for  Choir  and 

Festival  use.     50  cents  each. 
Royal  Song  Books.    Albums  of  songs  by  the  great 

masters  and  of  all  countries.   In  paper  and  cloth 

bindings. 

Write  for  catalogues. 

BOOSEY  &  CO.,  3  East  14th  Street,  N.Y. 
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The  second  phrase  is  repeated  pidnd, —  as  an  echo, —  thus  forming  a  three- 
phrase  period  of  twelve  measures ;  the  second  period  of  the  theme  (horns, 
then  horns  and  bassoons)  is  of  a  quieter  character,  and  leads  to  some 
lively  passage-work  which  works  up  in  crescendo  to  a  fortissimo  re-entrance 
of  the  theme  in  the  full  orchestra,  ending  by  plagal  cadence,  after  a  modu- 
lation in  the  dominant,  B-flat  major.  A  long-held  D,  struck  fortissimo  by 
the  flutes,  oboes,  and  bassoons,  and  diminished  through  three  measures 
and  a  half,  might  be  taken  by  the  ear  as  the  dominant  of  G  minor  \  but  no, 
it  is  only  the  3rd  of  the  tonic  chord  of  B-flat  major,  in  which  key  the~sec- 
ond  theme  now  enters  in  the  flutes  and  clarinets. 

This  theme  is  practically  identical  with  one  of  the  versions  of  the  "Joy" 
theme  in  the  finale  of  the  ninth  symphony  (as  it  comes  in  in  diminution  in 
the  strings,  and  later  in  the  wood-wind,  in  the  Allegro  ma  non  tanto, 
"  Freude,  Tochter  aus  Elysium/"  that  precedes  the  final  Prestissimo).  It  is 
well  known  that  Beethoven's  sketches  for  the  ninth  symphony  date  as  far 
back  as  the  year  181 1,  although  the  symphony  itself  was  not  written  until 
1823.  The  "Joy"  theme  —  a  premonitory  symptom  of  which  was  the 
theme  of  the  Choral  Fantasia,  Op.  80,  written  in  1808  —  seems  to  have  run 
in  his  head  a  good  deal :  traces  of  it  are  to  be  found  in  the  Namensfeier 
overture,  Op.  115,  written  in  18 14,  and  here  in  the  King  Stephen,  written  in 
181 1,  the  allusion  to  it  is  even  more  marked.  This  second  theme  is  devel- 
oped at  some  length,  at  first  by  simple  repetition  in  various  parts  of  the 
orchestra,  then  by  contrapuntal  working-out,  leading  up  to  a  forte  climax  in 
which  we  recognize  almost  an  exact  inversion  (motu  contrarid)  of  the  begin- 
ning of  the  "  Joy  "  theme  in  its  most  familiar  shape.  Some  brilliant  pas- 
sage-work brings  this  part  of  the  overture  to  a  close ;  there  is  no  real  con- 
clusion-theme. 

Now  comes  a  return  to  the  Andante  con  moto  of  the  slow  introduction. 
Once  more  we  hear  the  descending  series  of  4ths,  now  B-flat,  F,  C,  G.  It 
is  to  be  noted  how  this  series,  the  tonality  of  which  is  already  exceedingly 

ALWAYS  RELIABLE,    THE  DUCHESSE  GLOVE. 

PBICE    LIST. 

Four  Large  Buttons,  Dressed  Kid,  Colors, $1.50 

Four  Large  Buttons,  Dressed  Kid,  Black 1.75 

Five  Medium  Buttons,  Dressed  Kid,  Colors, 1.50 

Five  Medium  Buttons,  Dressed  Kid,  Black, 1.75 

Four  Large  Buttons,  Undressed  Kid,  Colors  and  Black 1.65 

Four  Medium  Buttons,  Undressed  Kid,  Colors  and  Black,         .              .  1.50 

Seven  Hook,  Dressed  Kid,  Colors  and  Black, 1.75 

Seven  Hook,  Undressed  Kid,  Colors  and  Black 1.75 

Mousquetalre,  Undressed  Kid,  Colors  and  Black, 2.00 

Mousquetalre,  Dressed  Kid,  Colors  and  Black, 2.25 

Men's  Two  Button 1.50 

Men's  Two  Clasp,                  ; 1.60 

W»  warrant  this  glove  to  be  the  most  perfect  fitting  glove  made,  and  for  wearing  qualities  unsurpassed. 

CHANDLER  &  CO.,  Sole  Agents,     -     -     Winter  Street,  BOSTON, 
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vague  in  itself,  never  gives  tie  ear  any  clew  as  to  what  key  is  to  follow. 
At  first  it  was  E-flat,  B-flat,  F,  C,  which  would  seem  to  indicate,  if  any- 
thing, that  the  key  of  F  minor  was  to  follow;  but  the  key  that  really  does 
come  next  is  A-flat  major.  Next  it  was  F,  C,  G,  D,  leading  one  to  expect 
the  key  of  G  minor ;  but  what  immediately  follows  is  in  E-flat  major.  Now 
it  is  B-flat,  F,  C,  G,  indicating,  if  anything,  the  key  of  C  minor;  but  the 
quaint  little  gypsy  theme  (now  in  the  oboe)  immediately  comes  in  in  G 
major,  and  is  developed  differently  from  before,  now  growing  in  crescendo 
instead  of  dying  away  in  diminuendo. 

This  episode  is  followed  by  the  third  part  of  the  Presto  movement,  for 
there  is  no  free  fantasia  or  middle  part,  which  begins  in  the  tonic  E-flat 
major,  and  repeats  the  first  part,  note  for  note,  up  to  where  the  second 
theme  enters.  Now,  however,  instead  of  the  long-held  and  diminished  D 
in  the  wind  instruments,  we  have  a  long-held  G  (3rd  of  the  tonic  chord  of 
E-flat  major) ;  the  second  theme  enters  in  this  key  and  is  carried  through 
almost  precisely  as  before.  It  is  followed  by  four  measures  of  the  theme 
of  the  Andante  con  moto,  and  then  comes  a  brilliant  free  coda  {Presto),  in 
which  the  second  theme  is  especially  prominent. 

The  overture  is  in  general  light  and  brilliant  in  character,  as  it  is  simple 
in  form  ;  indeed,  nothing  distinguishes  it  from  the  traditional  light  "  theatre 
overture."  It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  1 
double-bassoon,  4  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual 
strings. 

ETHELBERT   Nevin 

WILL    GIVE    A 

PIANOFORTE    RECITAL 

IN    STEINERT    HALL, 

Tuesday  Afternoon,  April  24,  at  4  o'clock. 

MISS    LITTLE    WILL   ASSIST. 

Tickets,  $1.50.     For  sale  at  Messrs.  M.  Steinert  &  Sons'. 

.    ,    .    ANNOUNCES    A    .    .    . 

PIAITOPOR/TE    BEGITAL 

.    .    .     ASSISTED     BY     ... 

Mr.    TIMIOTHEE     ADAMOW8KI, 

WEDNESDAY  AFTERNOON,  APRIL  25,  AT  3  O'CLOCK  AT  STEINERT  HALL. 

V  / 

Programme  includes  compositions  by  Schumann,  Brahms,  Dvorak,  Whiting,  and 
suite  for  Violin  and  Piano  by  H.  W.  Parker,  first  time.  Tickets,  one  dollar  each,  for  sale 
at  the  Warerooms  of  the  M.  Steinert  &  Sons  Co. 
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REMOVED 


We  are  now  located  in  our  new  warerooms,  where  we 
shall  carry  a  complete  stock  of 


EMERSONJUSTERLING 


PIANOS 


FOR    RENTAL    AND    SALE. 


We  have  on  hand  a  few  new  pianos  that  were 
marred  in  moving  and  a  few  shop-worn  instruments 
that  we  will  close  out  at  a  discount.  Also  a  number 
of  second-hand  instruments,  including  Chickering, 
Steinway,  Emerson,  Bluthner,  Cabler,  Fischer,  Decker, 
etc. 

O.  C.  HARVEY  &  CO. 

116  BOYLSTON  ST.         Opp.  the  Common. 
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FIRST  AND  HIGHEST  AWARD 


Over   ALL   Competitors   for 


1893 


1893 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 


No.  Card -6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  — Pianos. 
Comments  : 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy, 
elasticity,  responsiveness  and  promptness  in  repetition  ;  in  every  detail 
of  construction  the  choicest  materials  are  used ;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     \  President  and  Secretary  Board  of  Judges, 
J.  H.  GORE,  J  Liberal  Arts. 

CHICKERING  &  SONS,  791  Tremont  St.,  BOSTON,  MASS. 


HARD  Tl 


USE  ECONOMY. 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  rnaterial  soft  and  clean,  and  almost  as  nice  as  new. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

MAIN    OFFICES: 


17  Temple  Place; 

Boston,   Mass. 


365   Fifth  Avenue, 
New  York. 


Back  Bay  Branch,  284  Boylston  Street. 

ESTABLISHED   1829. 


LARGEST  IN   AMERICA. 


French  Laundry  Department.     Best  in  Boston.      Bundles  called  for  and 

delivered  free. 
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Twenty-fourth  Rehearsal  and  Concert 


Friday  Afternoon,  April  27,  at  2,30 


Saturday  Evening,  April  28,  at  8.00. 


PROGRAMME. 


Wagner 


Huldigungs  March 


Liszt 


Waltz,  "Mephisto" 


Schumann 


Overture,  "  Genoveva  " 


Beethoven 


Symphony  No.  6 
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STE  INERT  HALL. 


—i(iT;r.-i.-TTT-s 


Two  Piano  Recitals 


BY 


Mr.  &  Mrs.  Emil  Paur 


Tuesday  Evening,  May  /, 
Monday  Evening,  May  7, 

AT  EIGHT 


« 


Tickets,  with  reserved  seats,  $1.50,  on  sale  at  M.  Stein 
ert  &   Sons    Warerooms,  Monday,  April  23,  at  9  a.m. 
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The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 
ill  be   sent  by  mail  each  week  to  any  address  upon  the  pay- 
lent   of    three   dollars.      Bound  copies    of  the    Programme   for 
»e  entire  season  can  be  had  at  the  same  price  by  applying  be- 
>re  the  last  concert.        Address  all  communications  to 

F.   R.   COMEE, 

MUSIC    HALL,    BOSTON. 

Mme.  Adelina 


PATTI 


Recommends 


Mrs.  Avonia  Bonney  Lichfield 


As  a  Teacher  of  Singing.     (Old  Italian  Method.) 


Terms : 


Half-hour  Lessons 
Lessons  in  Classes 


$40.00  per  quarter 
$15.00    "  " 


Mrs  Lichfield  will  also  accept  engagements  to  whistle 
In  private  houses  lor  Muslcalee,  At  Homes,  etc. 

Mrs  Lichfield  whistles  Patti'l  solos  only,  and  Mine. 
I'.itt.i  pronounces  Mrs.  Lichfield's  whistling  "Marvel- 
foi/M  and  beautiful." 

Residence,  02  Hereford  Street  (between  Commonwealth 
Avenue  ami   Newbury  Street). 
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SANDERS  THEATRE CAMBRIDGE. 


TENTH    AND    LAST    CONCERT 


BY   THE 


oston  l  Symphony  f  Orchestra, 

Mr.  EMIL   PAUR,  Conductor. 

:     :     :     ON     :     :     : 

Thursday  Evening,  April  26, 

At  7.45. 


Handel 
Mozart 
Beethoven    . 
Weber 


PROGRAMME. 


.     Concerto  Grosso,  No.  10 


Symphony  in  C  major  ("Jupiter") 
Concerto  for  Piano  in  C  minor 


.  Overture,  "Oberon 


Soloist,  Mrs.  EMIL   PAUR. 


A  limited  number  of  admission  tickets  will  be  on  sale  a 


the  door  the  evening  of  the  concert 

V826, 


MUSICAL   INSTRUCTION 


Miss  CHARLOTTE  W.  HAWES 


3  PARK  STREET. 

J   Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SUMNER  COOLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp, 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON, 


Mrs,  L.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Mr.  MAX  HEINRICH 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,    BOSTON 


MATHILDE  RUEDIGER 


FROM    GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKQ    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


EFFIE  VIRGINIA  PALMER 


(SOPRANO), 


PUPIL    OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannuocinl 

Licentiate   (Artist)   and    Henschel-Hayden   Medalist, 
New  England  Conservatory. 

For  Lesions,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


Teacher  of  Violin,  Theory  and  Composition 

Mr.  GUSTAY  STRUBE 

'Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY. 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 
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G. 

(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannucoiitl. 

Henschel  Medalist,  1891-93. 
For   Concerts,    Oratorio,  Lessons, 

Address  67  Walnut  Avenue. 


HOTELS. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE, 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 

Park.  Broadway  car  passes  door, 

42d  St.  and  Grand  Central  cars 

™t?  within   one-half   block.     Cross- 

gtsf  town  cars  two  blocks.    Elevated 

R.R.  one  block. 

Opposite  Carnegie  Music  Hall, 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MOB 

AMERICAN    AND    EUROPEAN   PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  loe*ts#& 

accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL. 

Comer  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA, 

Complete   in  Appointments,  Location,  and  Cuisine, 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion, 

J.    E.   KJNGSLEY   &   CO.,    Proprietors. 


Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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OOSIO**  Music  Hall,  Bost< 

MM 


Symph 
Orches 


THIRTEENTH    SEASOM* 
1 893-94* 


EMSL  PAUR,  Conductor. 


PROGRAMME 

OP  THE 


Twenty-fourth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  April  27, 

At  2.30  o'clock. 


Saturday  Evening,  April  28, 

At  8  o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,    MANAGER. 
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THE 


X 

PIANOFORTES 


Represent  the  same  Highest  Standard  of  excellence  which 
has  achieved  a  reputation  for  the  Mason  &  Hamlin  Organ 
as  the 

Standard  of  the  World. 

These  instruments  have  been  supplied  to 


Franz  Liszt, 

Walter  Damrosch, 

Dr.  William  Mason, 

Wm.  H.  Sherwood, 

Anton  Seidl, 

Mrs.  H.  H.  A.  Beach, 

Charles  Gounod, 

J.  K,  Paine, 

S.  B.  Whitney, 

C.  Saint=Saens, 

X.  Scharwenka, 

B.  J.  Lang, 

Edouard  Baptiste, 

Adelina  Patti, 

Annie  Louise  Cary, 

Theodore  Thomas, 

Sir  Arthur  Sullivan, 

Italo  Campanini, 

Emil  Paur, 

Dr.  Stainer, 

Alex.  Guilmant, 

Arthur  Nikisch, 

Q.  W.  Chadwick, 

AND    MANY    OTHERS. 

Th.  Dubois, 

HIGHEST  HONORS 

At  all  Great  World's  Expositions  wherever   exhibited   since 
and  including  that  of  Paris,    1867. 

Mason  Hamlin 

BOSTON.  NEW   YORK.  CHICAGO.  KANSAS  CITY. 
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Twenty-fourth  Rehearsal  and  Concert 


Friday  Afternoon,  April  27,  at  2,30. 


Saturday  Evening,  April  28,  at  8.00 


PROGRAMME. 


Richard  Wagner         -  March  of  Homage,  in  E-flat  major 


Franz  Liszt    Scene  in  the  Tavern  (Mephisto  Waltz),  from  Lenau's  "Faust" 


Robert  Schumann        -  Overture  to  "  Genoveva,"  in  C  minor,  Op.  81 


Ludwig  van  Beethoven    Symphony  No.  6,  in  F  major  ('  Pastoral  "),  Op.  68 

I.    Awakening  of   cheerful  sensations  on  arriving  in  the 

country  :    Allegro  ma  non  troppo  (F  major)          -  2-4 
II.    Scene  by  the  brook  :  Andante  moltomosso  (B  flat  ma- 
jor)    -----                                -          -  12-8 

III.  Merry  meeting  of  the  country-folk  :  Allegro  (D  minor)  3-4 
In  tempo  d'Allegretto  (F  major)      -                     -  2  4 

IV.  Thunder-storm  :    Allegro  (F  minor)  4-4 
V.    Glad   and   Thankful   feelings   after  the   storm :    Alle- 
gretto (F  major)           -                                                      -  6-8 
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1. 


MANUFACTURERS    OF 


GRAND, 

;quare  and 

UPRIGHT 


PIANOS 


EUGEN  D'ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ....;... 

DR.  HANS  VON  BULOW : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America. 

ALFRED  GRUNFELD: 
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WAREROOMS: 


BALTIMORE, 
m  and  24  E.  Baltimore  Street. 


WASHINGTON, 
817  Pennsylvania  Avenue. 


NEW  YORK, 

148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY.  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.   W.   TYLER,   Manager. 


(832) 


March  of  Homage,  in  E-flat  major Richard  Wagner. 

This  march  was  written  in  1864  for  the  coronation  of  Ludwig  II.  of 
Bavaria.  It  was  originally  written  for  military  band,  and  Wagner's  score 
remains  in  MS.  to  this  day.  But  in  1869  Wagner  began  to  arrange  it  for 
full  orchestra ;  he,  however,  soon  interrupted  his  work  on  the  new  score, 
and  handed  it  over  to  Joachim  Raff  to  complete.  This  second  score  of  the 
work,  begun  by  Wagner  and  finished  by  Raff,  was  published  in  1869,  and 
this  is  the  shape  in  which  the  march  has  ever  since  been  known  all  over 
the  musical  world.  It  is  dedicated  to.  "  His  majesty,  King  Ludwig  II.  of 
Bavaria,"  and  is  scored  for  the  following  instruments  :  1  piccolo-flute,  2 
flutes,  2  oboes,  2  clarinets,  4  valve-horns,  2  bassoons,  1  bass-clarinet,  3 
valve-trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle-drums,  triangle, 
snare-drum,  bass-drum  and  cymbals,  and  the  usual  strings. 

The  march  begins  with  an  introductory  movement  in  2-2  (alia  breve) 
time,  in  E-flat  major,  marked  "Marsckmassig,  anfanglich  etwas  zuruckhaltend 
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(In  march-time,  holding  back  a  little  at  first)."  The  wood-wind  and  horns 
announce  a  solemn,  stately  theme,  noteworthy  for  its  persistently  chromatic 
character,  all  the  strings  coming  in  toward  the  end  of  the  first  phrase. 
Each  phrase  begins  piano  and  gradually  swells  to  forte.  Then,  against  sus- 
tained harmonies  in  the  trumpets,  trombones,  and  tuba,  the  violas,  'celli, 
horns,  and  bass-clarinet  announce  a  fragment  of  another  theme,  still  stately 
in  character  and  melodically  and  rhythmically  better  defined  than  the  first ; 
a  swelling  half-cadence  on  the  dominant  leads  to  a  slight  quickening  of  the 
tempo  ("  Von  hier  an  etwas  belebter"'),  and  the  trumpets  and  trombones 
sketch  out  a  new,  more  lively  and  marchlike,  theme  over  long  rolls  in  the 
kettle-drums  and  snare-drum,,  each  successive  phrase  beginning  piano, 
swelling  to  forte,  and  culminating  in  a  grand  chord  in  all  the  strings  and 
wind.  Then  follow  eleven  measures  in  sonorous  fortissimo  for  the  whole 
orchestra ;  a  bit  of  transitional  passage  work  in  the  nervous  rhythm  of 
dotted-eighths  and  sixteenths,  of  a  sort  of  which  Wagner  has  shown  himself 
peculiarly  fond  in  the  marches  written  in  his  third  period.  This  ushers  in 
the  march  proper. 

It  begins  with  a  joyous,  festal  theme,  the  opening  measures  of  which  are 
identical  with  the  second  phrase  in  the  introduction  (announced  there  by 
the  violas,  'celli,  horns,  and  bass-clarinet),  now  played  in  full  harmony  by 
all  the  wood-wind  and  horns  over  an  accompaniment  in  staccato  chords  in 
all  the  strings.  This  first  march  theme  in  E-flat  major  is  worked  up  and 
developed  at  considerable  length,  and  with  little,  if  any,  modulation,  swell- 
ing gradually  to  the  most  resounding  fortissimo  of  the  full  orchestra,  then 
subsiding  again  to  piano,  as  a  modulation  to  the  dominant,  B-flat  major, 
leads  to  the  second  theme  (first  announced  by  the  trumpets  and  trombones 
in  the  introduction),  now  given  out  piano  by  the  trombones  in  three-part 
harmony,  parts  of  the  first  theme  being  still  retained,  however,  as  a  counter- 
theme  in  some  of  the  wooden  wind  instruments  and  strings.  This  second 
theme  is  essentially  a  fanfare  for  the  brass  instruments,  round  about  which 
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fragments  of  the  first  theme  continue  to  play  in  contrapuntal  intervolution ; 
it  soon  reappears  in  all  the  trumpets,  trombones,  and  tuba  in  fortissimo, 
against  rolls  in  the  drums,  high  trills  in  the  first  violins  and  piccolo-flute, 
and  brilliant  running  passages  in  the  flutes,  oboes,  .clarinets,  and  the  other 
strings. 

A  repetition  of  the  sonorous  dotted-eighth-and-sixteenth  passage-work 
leads  to  the  return  of  the  first  theme  in  the  tonic  E-flat  major,  played  in 
the  strongest  fortissimo  of  the  full  orchestra,  but  soon  subsiding  \x\to  piano  y 
to  be  further  developed  and  worked  out  in  a  long  crescendo  climax,  which  at 
length  leads  to  a  resounding  return  of  the  initial  chromatic  theme  of  the 
introduction,  after  which  the  opening  figure  of  the  first  theme  is  worked  up 
in  a  short  but  exceedingly  biilliant  coda  with  the  full  strength  of  the 
orchestra. 

Except  for  the  opening  chromatic  theme  of  the  introduction,  this  march 
is  marked  throughout  by  great  simplicity  of  design  and  harmony,  by  a  cer- 
tain elaboration  of  contrapuntal  treatment,  it  is  true,  at  times,  but  by  an 
almost  total  absence  of  modulation.  One  finds  in  it  unmistakable  traces 
of  the  march,  written  to  be  played  as  a  march  in  the  open  air  by  a  large 
military  band ;  although  by  far  the  larger  part  of  the  instrumentation  is  by 
Raff,  the  scoring  is  wholly  in  Wagner's  later  style,  and  one  may  suspect 
that  it  was  done,  if  not  by  his  own  hand,  under  his  immediate  supervision. 

The  German  title  "  Huldigungs-Marsch"  shows  that  the'  work  was  in- 
tended to  form  part  of  a  ceremony,  traditional  from  time  immemorial  in 
German  states,  called  the  Huldigung,  or  "paying  homage."  After  the 
coronation,  the  new-crowned  ruler  appeared  publicly  on  some  large  square 
or  parade-ground,  and,  as  the  phrase  goes,  "Hess  sick  von  seinem  Volke 
huldigcn" —  had  homage  paid  him  by  his  people.  It  was  symbolical  of 
his  people  accepting  him  as  their  rightful  sovereign  and  swearing  allegiance 
to  him.  A  lively  account  of  the  preparations  for  this  ceremony  in  the 
olden  time  is  to  be  found  in  Wilhelm  HaufFs  novel,  Lichtenstein,  where 
Ulrich  of  Wiirtemberg  goes  to  receive  the  "Huldigung"  from  his  subjects 
in  Stuttgart,  after  his  temporary  victory  over  the  Suabian  Confederation. 
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Episode   from   Lenau's    "Faust":    Scene   in    the    Village    Tavern 
(Mephisto-Waltz)      Franz  Liszt. 

This  is  the  second  of  Two  Episodes  from  Lenau's  Faust  va  which  Liszt 
made  Lenau's  text  the  poetic  basis  of  compositions  of  the  symphonic  poem 
sort.  The  scene  is  laid  in  a  village  tavern,  where  a  peasant  wedding  is 
going  forward.  Mephistopheles  looks  in  at  the  window  in  the  guise  of  a 
huntsman,  and  beckons  Faust  to  follow  him  into  the  room.  Entering  upon 
the  scene  of  jollification,  Faust  soon  becomes  smitten  with  a  black-eyed 
village  beauty,  but  feels  a  little  shy  at  first  about  asking  her  to  dance  with 
him.  Mephisto  laughs  at  him  "  who  has  just  had  it  out  with  hell,  and  is 
now  abashed  before  a  woman."  Turning  to  the  village  musicians,  he 
says:  "You  dear  people,  your  bow  is  drawn  far  too  sleepily!  To  your 
waltz  sick  pleasure  may  turn  on  lame  toes,  but  not  youth,  full  of  blood 
and  glow.  Reach  me  a  fiddle,  'twill  give  out  another  sound,  and  in  the 
tavern  shall  be  other  springing!"     He  takes  the  fiddle  and  strikes  up  a 
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waltz-tune,  to  which  Faust  and  the  young  girl  dance  madly,  he  the  while 
commenting  on  all  the  delights  of  dancing,  love,  and  beauty  in  a  glowing 
monologue  which,  upon  the  whole,  it  will  be  quite  as  well  not  to  quote 
here. 

The  music  is  one  of  the  liveliest  and  most  graphic  of  Liszt's  tone- 
pictures,  and  follows  Lenau's  text  with  a  minute  regard  for  detail  and  a 
frank  vividness  of  illustration  that  leave  nothing  to  be  desired  in  their  way. 
The  piece  is  scored  for  full  modern  orchestra. 


Overture  to  "Genoveva,"  in  C  minor,  Op.  8i.       Robert  Schumann. 

Genoveva,  opera  in  four  acts,  the  text  by  Robert  Reinick,  the  music  by 
Schumann,  was  first  given  in  Leipzig  on  June  25,  1850.  The  libretto  is 
founded  on  the  story  of  St.  Genevieve,  and  follows  in  part  the  two  versions 
of  the  legend  found  in  the  tragedies  by  Tieck  and  Hebbel,  but  mainly  the 
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latter.  Schumann  was  by  no  means  satisfied  with  the  libretto,  in  the  shape 
in  which  Reinick  delivered  it  to  him,  and  changed  not  a  little  in  it  to  suit 
himself.  The  composition  of  the  music'  was  begun  in  1847,  an<^  finished  in 
August,  1848.  The  opera  was  received  with  honorable  distinction,  but  did 
not  succeed  in  holding  the  boards ;  it  was  withdrawn  after  the  third  per- 
formance. The  overture,  however,  has  long  held  a  prominent  place  in  the 
concert  repertory  of  all  prominent  orchestras. 

The  overture  begins  with  a  slow  introduction  (Zangsam,  in  C  minor,  4-4 
time)  eminently  Schumannesque  in  character.  It  is  sombre,  mysterious, 
at  moments  fitfully  passionate ;  it  is  full  of  unrest  and  dark  groping.  It 
ends  with  a  recitative-like  phrase  in  the  first  violins,  in  which  we  recognize 
a  premonition  of  the  first  theme  of  the  Allegro  that  is  to  follow. 

The  main  body  of  the  overture  (Leidenschaftlich  bewegt — Allegro  appas- 
sionato—  in  C  minor,  2-2  —  often  really  6-4  —  time)  begins  immediately 
with  the  restless,  sighing,  passionate  first  theme  in  the  strings. 

As  was  Schumann's  wont,  this  theme  is  developed  at  considerable 
length ;  one  might  almost  say,  worked-out.  After  a  while  an  equally  rest- 
less transition-passage  in  the  strings,  reinforced  by  some  of  the  wood-wind 
and  horns,  leads  to  the  key  of  E-flat  minor,  the  first  violins  falling  in  arpeg- 
gio to  the  dominant  B-flat  of  that  key,  when  the  horns  suddenly  enter  with 
the  bright,  joyous,  almost  Weberish,  second  theme, —  not  in  E-flat  minor, 
as  was  announced  by  the  preceding  transition-passage,  but  in  E-flat  major. 

Here  we  come  upon  an  effect  of  orchestration  which  is  as  brilliant  and 
charming  as  it  is  wholly  characteristic  of  Schumann.  This  second  theme 
is  a  bright  hunting-call  for  the  horns,  its  first  phrase  rising  by  repeated 
triplet  arpeggio-figures  from  low  E-flat  to  high  E-flat  (chord  of  the  sub- 
dominant  over  a  dominant  organ-point  in  the  violins) ;  just  on  this  chord, 
which  marks  the  culminating  point  of  the  phrase,  the  third  horn  finds  its 
high  E-flat  suddenly  doubled  in  unison  and  the  octave  below  by  the  two 
trumpets ;  the  effect  is  magical !     The  second  period  of  the  theme,  which 
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follows  in  the  wood-wind,  is  almost  as  restless  in  character  as  the  first 
theme  was,  only  that  the  major  mode  gives  it  a  tinge  of  joyful  energy.  Its 
development  is  carried  out  elaborately ;  indeed,  it  may  be  said  to  merge 
into  the  free  fantasia,  there  being  no  real  conclusion-theme,  and  no  recog- 
nizable line  of  demarcation  between  the  first  part  of  the  movement  and  the 
working-out. 

The  free  fantasia  is  long  and  exceedingly  elaborate,  the  themes  under- 
going much  melodic  transformation,  even  to  the  point  of  becoming  utterly 
changed,  if  still  recognizable  as  to  their  identity.  Soon  a  figure  taken 
from  the  slow  introduction  makes  its  reappearance,  and  takes  part  in  the 
working-out ;  it  is,  by  the  way,  very  like  the  "  Night-motive  "  in  Wagner's 
Tristan.  The  third  part  of  the  movement  begins  regularly  with  the  first 
theme,  now  given  out  with  more  decisive  energy  and  in  somewhat  fuller 
scoring.  The  second  theme  enters  regularly  in  the  horns,  now  in  C 
major,  its  high  C  being  still  doubled  by  the  trumpets  as  before.  Its  de- 
velopment, especially  that  of  its  second  member,  is  even  more  energetic, 
and  soon  assumes  the  character  of  a  whirling  coda.  Here  we  have  a 
splendid  example  of  that  persistent  harping  on  and  constantly  returning  to 
the  working-out  of  a  single  figure  of  which  Schumann  was  the  first  to  dis- 
cover the  secret, —  unless,  indeed,  Beethoven's  Weihe  des  Hauses  overture 
gave  him  a  hint  that  way, —  and  which  gives  some  of  his  codas  such  unex- 
ampled brilliancy.  What  might  be  called  a  short  second  coda,  in  which 
the  whole  orchestra  unites  on  the  figure  from  the  slow  introduction  already 
referred  to,  brings  the  work  to  a  magnificent  close. 
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Symphony  No.  6,  in  F  major  ("Pastoral"),  Op.  68. 

Ludwig  van  Beethoven. 

The  Sinfonia  pastorale  was  written  in  1808,  Beethoven  getting  much  of 
his  inspiration  from  summer  walks  through  the  meadows  of  Heiligenstadt, 
near  Vienna.  The  work  was  first  brought  out  in  Vienna  on  December  22, 
1808.  This  symphony  has  often,  and  wrongly,  been  both  criticised  and 
admired  as  a  piece  of  "  programme-music  "  ;  the  headings  to  the  several 
movements  Beethoven  wrote  in  the  score  probably  gave  rise  to  this  con- 
ception. But,  with  the  exception  of  the  "  thunder-storm,"  which  is  unde- 
niably a  sufficiently  graphic  piece  of  "  tone-painting,"  and  two  or  three 
imitations  of  bird-song  in  the  slow  movement,  the  work  is  really,  as  Beet- 
hoven himself  said  in  his  preface  to  it,  "  mehr  Ausdnick  ah  Malerei, — 
more  expression  than  painting."  The  symphony  is  dedicated  to  Prince  von 
Lobkowitz  and  Count  Rasoumoffsky. 

The  first  movement  {Allegro  ma  non  troppo,  in  F  major,  2-4  time)  is 
headed:  "Awakening  of  cheerful  sensations  on  arriving  in  the  country." 
In  form  and  development  it  is  one  of  the  clearest  and  most  perfect  move- 
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merits  even  Beethoven  ever  wrote ;  at  the  same  time,  although  not  really 
open  to  the  charge  of  prolixity,  it  is  one  of  the  most  astonishing  instances 
on  record  of  very  extended  development  and  working-out  of  rather  exigu- 
ous, if  essentially  beautiful,  thematic  material.  It  begins  immediately, 
without  slow  introduction,  with  what  might  be  called  a  sketch  of  its  first 
theme.  The  regular  two  periods  (of  eight  measures  each)  of  the  theme 
are  perfectly  well  defined,  but  the  theme  does  not  really  come  to  any  defi- 
nite end,  being  enchained  with  what  follows ;  it  is  also  noticeable  that  the 
second  period  is  of  an  entirely  different,  far  more  emotional,  character 
than  the  first  (which  is  quietly  rustic  in  character,  and  more  suggestive  pf 
the  shepherd's  pipe  than  of  the  strings  which  play  it),  and  moreover  does 
not  appear  again  in  the  first  part  of  the  movement.  Some  extended  pas- 
sage-work on  a  figure  taken  from  the  first  period  of  the  theme  leads  to  a 
short  crescendo,  after  which  the  theme  itself  appears  forte  in  the  full  orches- 
tra, and  for  the  first  time  in  its  real  shape,  the  original  second  period 
being  dropped,  and  the  melody  developed  to  the  regulation  sixteen-meas- 
ure  length  without  deviating  from  the  simple,  rustic  cheerfulness  of  its  origi- 
nal first  period.  Next  comes  a  transition-passage,  which,  although  plainly 
based  on  a  figure  from  the  first  theme,  deserves  to  be  called  the  first  sub- 
sidiary from  the  regularity  with  which  it  is  repeated  at  the  corresponding 
point  in  the  third  part  of  the  movement.  It  leads  directly  to  the  entrance 
of  the  second  theme  in  the  dominant  C  major;  this  theme  consists  simply 
of  two  two-measure  sections  of  wavy  arpeggio, —  the  "  question  "  in  the 
dominant,  and  the  "answer"  in  the  tonic, —  which  are  repeated  over  and 
over  again  in  various  parts  of  the  orchestra  for  the  next  twenty-six  meas- 
ures in  steady  crescendo,  the  accompaniment  growing  more  and  more  lively 
the  while.  A  bright  and  beautifully  melodious  second  subsidiary  imme- 
diately fellows,  after  which  an  artlessly,  almost  comically,  rustic  conclu- 
sion-theme over  a  drone-bass  brings  the  first  part  of  the  movement  to  a 
close. 
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The  free  fantasia  is  quite  long,  but  by  no  means  elaborate.  Here  Beet- 
hoven has  followed  a  plan  very  similar  to  that  adopted  by  him  in  the 
working-out  of  the  Leonore  overture  No.  3  (written  two  years  before), —  re- 
peating one  and  the  same  figure  over  and  over  again  for  long  crescendo 
periods,  with  an  occasional  change  of  harmonic  substratum  and  back- 
ground. No  description  can  give  any  idea  of  the  charming  effects  Beet- 
hoven has  here  drawn  from  this  apparently  monotonous  process;  in  glanc- 
ing carelessly  at  the  score,  one  is  tempted  to  protest  against  the  bald,  and 
seemingly  impudent,  sameness  of  this  well-nigh  endless  reiteration  of  one 
insignificant  figure.  But  the  rhythm  is  so  lively,  the  figure  itself  so  quaint, 
and  the  always  long-postponed  harmonic  changes  so  magical  in  their  effect 
when  they  do  come,  that  one  is  held  spell-bound  by  the  ineffable  and 
utterly  original  charm  of  the  whole.  After  a  while,  too,  that  sentimental- 
emotional  second  period  of  the  first  theme,  which  was  so  soon  dropped, 
returns  again,  and  is  made  the  subject  of  some  exquisitely  beautiful  devel- 
opments. 

The  third  part  of  the  movement  creeps  in  stealthily,  the  first  theme  com- 
ing in  almost  its  original  shape,  and  gradually  growing  in  crescendo  until  the 
whole  orchestra  once  more  boldly  asserts  it  in  its  true  form,  just  as  it  did 
in  the  first  part.  This  third  part  is  an  exact  reproduction  of  the  first,  save 
that  the  second  theme  and  those  that  follow  it  are  now  in  the  tonic  F  major 
instead  of  the  dominant  C  major.  A  long  coda  brings  the  movement  to  a 
close.     Berlioz  says  of  this  movement :  — 

The  shepherds  begin  to  roam  about  in  the  fields,  with  their  careless  gait,  and  their  pipes, 
which  we  hear,  now  far  off,  now  close  to  us;  ravishing  phrases  caress  you  deliciously  like 
the  scented  morning  breeze;  flights,  or  rather  whole  flocks,  of  garrulous  birds  pass  noisily 
over  your  head,  and  from  time  to  time  the  atmosphere  seems  laden  with  vapors ;  great 
clouds  hide  the  sun,  then  all  of  a  sudden  they  are  dissipated  and  torrents  of  dazzling  light 
fall  vertically  upon  fields  and  woods.  Here  is  what  I  see  in  my  mind's  eye  while  listening 
to  this  movement,  and  I  fancy  that,  in  spite  of  the  vagueness  of  instrumental  expression, 
many  a  listener  may  have  been  impressed  in  the  same  way. 
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The  second  movement  {Andante  molto  mosso,  in  B-flat  major,  12-8  time)  is 
headed  :  "  Scene  by  the  brook."  In  form  it  has  this  in  common  with  the 
Rondo  that  its  principal  theme  recurs  again  and  again  ;  one  can  also  find 
in  it  at  least  a  trace  of  the  sonata-form,  for  in  the  first  twenty  measures  a 
first,  second,  and  conclusion  theme  are  plainly  to  be  descried.  Yet  it  does 
not  adhere  to  the  scheme  of  either  of  these  forms.  The  conclusion-theme 
just  mentioned  does  not  appear  again,  and  the  second  theme  (if  it  can  really 
be  called  such)  flows  so  easily  and  naturally  out  of  the  first  that  it  seems 
almost  like  a  continuation,  or  second  member,  of  it.  In  the  course  of  the 
movement,  too,  this  second  theme  appears  in  so  many  melodic  modifica- 
tions that  Beethovens's  treatment  of  it  seems  more  like  a  continued  process 
of  melodic  development  than  anything  one  would  call  thematic  working-out. 
The  whole  movement  might  be  called  a  romanza,  in  which  two  melodic 
ideas  are  developed  alternately.  With  all  the  enormous  elaboration  of 
ornamental  detail-work  of  varied  effects  of  orchestration  one  finds  in  this 
movement,  its  general  plan  is  extremely  simple  ;  there  is  even  a  certain 
lazily  sensuous  monotony  in  it.     To  quote  from  Berlioz  again  :  — 

No  doubt  the  composer  created  this  admirable  adagio*  while  lying  on  the  grass,  his 
eyes  turned  up  to  the  sky,  his  ears  alert  to  catch  the  murmur  of  the  breeze,  fascinated 
by  a  thousand  soft  reflections  of  sounds  and  light,  listening  at  once  to  the  little  white, 
sparkling  ripples  of  the  brook  breaking  almost  noiselessly  on  the  pebbles  of  its  banks; 
it  is  delicious. 

Apart  from  the  usual  suggestions  of  murmuring  leaves  and  babbling 
brooks,  the  movement  contains  some  clever  imitations  of  the  song  of  birds. 
We  hear  the  yellow-hammer  on  the  flute  (singing  quite  thematically,  too  !) 
and,  toward  the  end,  the  nightingale,  cuckoo,  and  quail  (not  our  "  Bob 
White,"  but  the  true  German  quail)  on  the  flute,  clarinet,  and  oboe 
respectively. 

*  Here  Berlioz,  as  usual,  gets  Beethoven's  indication  of  tempo  wrong!  —  Ed. 
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The  remaining  three  movements  of  the  symphony  are  not  separated  by 
the  usual  waits,  but  are  linked  together.  The  third  movement  {Allegro, 
in  F  major,  3-4  time)  corresponds  to  the  ordinary  scherzo,  and  is  entitled  : 
"  Merry  meeting  (lustiges  Zusammensein)  of  the  country-folk."  It  is  a 
lively  peasants'  dance  in  the  form  of  a  scherzo,  with  a  heavier,  more 
boorish,  trio  in  2-4  time.  There  is  one  humorous  effect  in  this  scherzo 
which  is  admirably  described  by  Berlioz  as  follows :  — 

The  shepherd's  pipe  plays  a  gay  tune,  accompanied  by  a  bassoon  which  can  bring 
out  only  two  notes.  No  doubt  Beethoven  meant  to  take  off  some  good  German  peasant? 
mounted  on  a  cask,  armed  with  a  poor,  dilapidated  old  instrument,  from  which  he  can 
hardly  draw  the  two  principal  notes  of  the  key  of  F,  the  tonic  awd  the  dominant.  Every 
time  the  oboe  strikes  up  its  pipe-tune,  gay  and  artless  as  a  young  girl  all  in  her  Sunday 
best,  the  old  bassoon  comes  in  with  these  two  notes ;  when  the  melodic  phrase  modulates, 
the  bassoon  stops  and  quietly  counts  its  rests  until  the  return  to  the  original  key  gives 
it  a  chance  to  come  in  again  with  its  imperturbable  F,  C,  F.  This  effect,  excellently 
grotesque  as  it  is,  almost  completely  escapes  the  notice  of  the  public. 

This  joyous  peasants'  dance  is  suddenly  interrupted  by  the  "Thunder- 
storm "  (Allegro,  in  F  minor,  4-4  time).  This  graphic  movement  has  been 
especially  noticed  by  commentators  for  its  striking  realism.  No  doubt 
it  is  full  of  vivid  suggestions  of  familiar  features  of  a  natural  tempest,  such 
as  the  moaning  and  howling  of  the  wind,  the  driving  rain  battering  against 
the  foliage,  lightning,  thunder,  etc.  But,  if  we  examine  it  carefully,  we 
shall  find  these  elements  in  the  "  tone-picture "  to  be  far  more  of  the 
nature  of  musical  appeals  to  the  picturesque  fancy,  by  purely  musical 
means,  than  imitations  of  natural  sounds  and  sights.  This  appeal  is  so 
forcible,  the  picture  it  calls  up  before  the  mind  so  vivid  and  real-seeming, 
that  one  is  tempted  to  overlook  the  entirely  musical  nature  of  the  means 
employed,  and  how  little  of  anything  like  an  attempt  at  exact  realism 
there  is  in  the  movement.  Every  listener  with  a  grain  of  imagination  can 
recognize,  for  instance,  the  suggestions  of  thunder  and  lightning ;  they 
are  unmistakable.  Yet  I  doubt  much  if  many  listeners  have  ever  noticed 
—  I  am  sure  none  ought  to  care  in  the  least  —  that  Beethoven's  lightning 
always  comes  after  his  thunder,  instead  of  before  it.  The  dying  away  of 
the  storm  and  the  ensuing  clearing  up  of  the  weather  is  very  picturesquely 
and  poetically  suggested  ;  it  leads  directly  to  the  Finale  :  "  Song  of  the 
Shepherds  •  Glad  and  Thankful  Feelings  after  the  Storm  "  {Allegretto,  in 
F  major,  6-8  time). 

This  Finale  is  in  the  form  of  a  rondo.  It  contains  some  harmonic 
audacities  to  which  Fetis  and  some  other  old-time  theorists  could  never 
reconcile  themselves,  but  which  are  now  recognized  as  veritable  strokes 
of  genius. 
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von  Bulow.     Funerale,  op.  23,  No.  4* 727 
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Gluck.     Aria,  "Ah/  si  la  liberte"  from  "  Armide  " 130 

Overture  to  "  Iphigenia  in  Aulis  " 169 
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paign"*      530 
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Air,  "With  verdure  clad,"  from  "The  Creation." 

Johns,  Clayton.     Berceuse  and  Scherzo  for  strings 694 

Liszt.     Spanish  Rhapsody,  rearranged  as  a  Concert-Piece  for  piano- 
forte and  orchestra  by  Ferruccio  Busoni  * 458 

Symphonic  Poem  No.  4,  "Orpheus" 593 

A  Faust  Symphony 689 

Mephisto  Waltz,  from  "  Scenes  from  Lenau's  Faust "      ....  837 
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Massenet.     Recitative,  "  Celui  dont  la  parole"  and  Air,  u  II  est  doux, 
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Recitative,  "  De  cet  affreux  combat"  and  Air,  "  Pleurez!  plenrez, 
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Molique.     Two   movements  from  Concerto  for  violin,  No.  5,  in  A 

minor,  op.  21 745 

Mozart.     Symphony  in  C  major  ("  Jupiter ") 153 

Overture  to  "  The  Magic  Flute  " 229 
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Recitative,  "  CrudeleV  and  Aria,  " Non   mi  dir"   from    "Don 

Giovanni " 799 
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"  Wanderer"-Fantasia,    op.    15,    rearranged   for   pianoforte    and 

orchestra  by  Franz  Liszt 196 

Overture  to  "  Rosamunde,"  op.  26 316 

Schumann.     Symphony  No.  1,  in  B-flat  major,  op.  38 205 

Overture  to  "  Manfred,"  op.  115       ...........  257 
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Overture,  Scherzo,  and  Finale,  op.  52 638 
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Volkmann.     Overture  to  Shakspere's  "  Richard  III.,"  op.  68       .     . 
Serenade  for  strings,  No.  3,  in  D  minor,  op.  69 

Wagner.     Overture  to  "  Tannhauser  " 

Prelude  to  "  The  Master-Singers  of  Nuremberg  " 

Prelude  and  "Love-Death"  from  "Tristan  and  Isolde"      .     .     . 

Siegfried  Idyl . 

A  Faust  Overture 

Siegfried's  Funeral  March,  from  "  Gotterdammerung  "    .     .     .     . 
Briinnhilde's  dying  speech  over  Siegfried's  body,  from  "  Gotter- 
dammerung"  

March  of  Homage 

Weber.     Overture  to  "  Euryanthe  " 

Concert-Piece  for  pianoforte  and  orchestra,  in  F  minor,  op.  79 
Overture  to  "  Oberon  " 
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BOYLSTON   STREET, 

Opposite  Public  Garden. 


HI0M-CLA5S 

Photographic  Work 

OP    EVERY     DESCRIPTION. 


Platinotypes    and    Porcelains 

A    SPECIALTY. 


TRADE 


(fillip 

Collins  &  Fairbanks, 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATHS 
LADIES'  HATS. 

381   Washington  Street,  Boston. 
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ARRINGTON'S 


For  young  men  and  men  who 
are  always  young    .... 


POPULAR  PRICES,  $3,  $4,  $5. 


SPEC 


E  —  The  Self-edge  Brim  Derby 
and 
Ladies'  Tourist   Hats. 


HARRSNGTOi,  the  Hatter,       Washington  S 


r, 


Fashionable  Gloves  and  Veilings 


Ladies 
are  cordially 

asked 
to  examine 

them. 


"At  Miss  M,  F.  Fisk's,  44  Temple  Place. 


Miss  M.  K  FORD, 

MILLINER. 

Spring  Goods  just  received. 

149  A  TREMONT  ST.,  BOSTON,  MASS. 

Take  Elevator,  Boom  12%. 

Special  Attention  given  to  Mourning. 

CHARLES   E.  FOSS, 

MANUFACTURER   OF 

Umbrellas  and  Parasols. 

UMBRELLAS  COVERED  AND 
REPAIRED. 


9  Temple  Place,  Boston. 


MISS  MURPHY, 

Hair-dressing,  Shampooing,  Hair- 
work,  Manicure 

In  connection  with  same  can  he 
found  DR.  THOMAS,  Chiropodist 
for  ladies  and  gentlemen. 

711  BOYLSTON  STREET, 

COR.  EXETER. 
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SUMMARY    BY    WORKS. 
I.     Symphonies. 


Beethoven.     No.  5,  in  C  minor,  op.  67. 


No.  1, 

No.  8, 
No,  4, 
No.  3, 
No.  9, 
No.  6, 


n  C  major,  op.  21, 

n  F  major,  op.  93. 

n  B-flat  major,  op.  60. 

n  E-flat  major  ("  Eroica  "),  op.  55. 

n  D  minor,  op.  125  (Adagio  and  Scherzo). 

n  F  major  ("  Pastoral  "),  op.  68    .     .     .     . 


Berlioz.     No.  4,  "Romeo  and  Juliet,"  op.  17  (three  movements). 
No.  1,  in  C  major  ("Fantastic"),  op.  14A 


Brahms.     No.  i,  in  C  minor,  op.  68. 
No.  2,  in  D  major,  op.  73. 

No.  4,  in  E  minor,  op.  98 3 

Dvorak.     No.  8,  in  E  minor  ("From  the  New  World  "),  op.  95     '.     .  1 

Goetz.     In  F  major,  op.  9 1 

Haydn.     No.  2  (Breitkopf  &  Hartel  Ed.),  in  D  major r 

Liszt.     A  Faust  Symphony 1 

Mendelssohn.     No.  3,  in  A  minor  ("  Scotch  "),  op.  56 1 

Mozart.     In  C  major  ("Jupiter"). 

In  G  minor 2 

Rubinstein.     No.  4,  in  D  minor  ("  Dramatic  "),  op.  95 1 

Schubert.     No.  9,  in  C  major 1 

Schumann.     No.  i,  in  B-flat  major,  op.  38. 

No.  4,  in  D  minor,  op.  120 2 

Strauss,  Richard.     In  F  minor,  op.  12 1 

24 


London  Style  Boots  and  SHoes 

FOR  LADIES 


made  or  men's  shaped  Lasts 


Menrt  H.  Tuttle  6*  Co. 

435  WflSHINQTON  ST.,  QOK.  WINTER 
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II.     Suites  and  Serenades. 

Bach.     Orchestral  Suite  No.  2,  in  B  minor 

HanDel.     Concerto  grosso  No.  10,  in  D  minor 

Mozart.     Serenade  No.  7,  in  D  major  ("  Haffner  ") 

Schumann.     Overture,  Scherzo,  and  Finale,  op.  52      ...... 

Tschaikowsky.     Serenade  for  Strings,  in  C  major,  op.  48     .     .     .     . 

Volkmann.     Serenade  for  Strings,  No.  3,  in  D  minor,  op.  69    .     .  •   . 

III.     Overtures  and  Preludes. 

D'Albert.     To  Grillparzer's  "Esther,"  op.  8      .     .     .     .     .     .     .     . 

Beethoven.     To  "Leonore"  No.  3,  op.  72. 
To  "Coriolan,"  op.  62. 
To  "Egmont,"  op.  84. 
To  "King  Stephen,"  op.  117 

Berlioz.     To  "  King  Lear,"  op.  4 

Brahms.     Academic  Festival  Overture,  op.  80. 

Tragic  Overture,  op.  81 

Glinka.     To  "Ruszlan  and  Ludmilla" 

Gluck.     To  "  Iphigenia  in  Aulis  " 

Hartmann,  Emil.     Overture  to  a  Tragedy,  "  A  Northern  Campaign  " 

Mendelssohn.     To  "  FingaFs  Cave,"  op.  26. 
"Sea-calm  and  Prosperous  Voyage,"  op.  27. 
To  "Midsummer-Night's  Dream,"  op.  21 

Mozart.     To  "The  Magic  Flute." 

To  "  The  Marriage  of  Figaro  " 

Paine.     To  "  GEdipus  Tyrannus,"  op.  35 . 

Schubert.     To  "  Rosamunde,"  op.  26 

Carried  forward, 1 


PUBLISHED  BY 


G.  Schirmer,  New  York. 


WILHELM  AUGUST  AMBROS. 

The  Boundaries  of  Music 
and  Poetry. 

A  STUDY  IN  MUSICAL  ESTHETICS. 
Translated  from  the  German  by 

J-.    HI.    COB2STELL. 
Cloth,  $2.00. 

For  sale  by  ali  music-dealers. 


Latest  English  Songs  for 

Concert  and  Drawing-room. 

By  the  most  prominent  composers  of  the  day. 

Hope  Temple.  Love's  Adieu,  Auf  Wiedersehen, 
My  World,  Rory  Darling,  etc. 

Stephen  Adams.  Adieu,  Marie,  Holy  City,  Blue- 
eyed  Nancy,  etc.,  etc. 

J.  L.  Molloy.  Herrings  are  in  the  Bay,  The  Ra- 
ven, Irish  Piper,  Carnival,  etc. 

F.  H.  Cowen.  Promise  of  Life,  Listen  to  the  Chil- 
dren, Never  a  Rose,  etc.,  etc. 

Fred.  Bevan.    Dream  of  my  Heart,  Silver  Path,  etc. 

And  others  by  Denza,  Roeckel,  Gatty,  Behrend, 
Leoni,  etc.,  etc. 

Album  of  twenty  new  songs  with  German  and  English 
words-  by  Jacques  Blumrnthai. 

The  Famous  Boosey  Editions. 

Operas.    The  most  popular  edition  before  the  public. 
Oratorios.     New  edition.    The  best  for  Choir  and 

Festival  use.     50  cents  each. 
Royal  Song  Books.    Albums  of  songs  by  the  great 

masters  and  of  all  countries.   In  paper  and  cloth 

bindings. 

Write  for  catalogues. 

BOOSEY  &  CO.,  3  East  14th  Street,  N.Y. 
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Brought  forward,      .... 
Schumann.     To  "Manfred,"  op.  115. 

To  "Genoveva,"  op.  81       ..... 

TSCHAIKOWSKY.       "l8l2,"op.  49     .... 

Volkmann.     To  "  Richard  III.,"  op.  68     . 

Wagner.     To  "  Tannhauser." 

To  "The  Mastersingers  of  Nuremberg." 

To  "  Tristan  and  Isolde." 

A  Faust  Overture 


Weber.     To  "Euryanthe." 

To  "  Oberon  " jz 

Concertos  and  Instrumental  Solos. 

Beethoven.     Concerto  for  pianoforte,  No.    4,  in    G   major,  op    58 
(Carl  Baermann). 
Concerto  for  violin,  in  D  major,  op.  61  (Franz  Kneisel)  ...         2 

Brahms.     Concerto  for  violin  and  violoncello,  in   A    minor,  op.   102 

(Franz  Kneisel  and  Alwin  Schroeder) 1 

Bruch.     Romanza  for  violin,  in  A  minor,  op.  42  (C.  M.  Loeffler). 
"  Kol    Nidrei,"    for   'cello,    orchestra,    and    harp,    op.    47 .  (Leo 

Schulz) 2 

Liszt.     Spanish  Rhapsody,  rearranged  as  a  Concert-Piece  for  piano- 
forte and  orchestra  by  Ferruccio  Busoni  (F.  Busoni)     .     . 

Loeffler.     Fantastic  Concerto  for  violoncello  (Alwin  Schroeder) 

Molique.     Two  movements  from  Concerto  for  violin,  No.  5,  in  A 
minor,  op.  21  (Otto  Roth) 

Sajnt-Saens.     Concert-Piece  for  violin  with  orchestra,  in  E  minor, 
op.  62  (C.  M.  Loeffler) 

Schubert.     "  Wanderer  "-Fantasia,    op.    15,    rearranged    by    Franz 

Liszt  (Mrs.  Paur) 

Carried  forward, 10 

ALWAYS  RELIABLE.    THE  DUCHESSE  GLOVE. 

PBICE    LIST. 

Four  Large  Buttons,  Dressed  Kid,  Colors $1.50 

Four  Large  Buttons,  Dressed  Kid,  Black, 1.75 

Five  Medium  Buttons,  Dressed  Kid,  Colors, 1.50 

Five  Medium  Buttons,  Dressed  Kid,  Black,  1.75 

Four  Large  Buttons,  Undressed  Kid,  Colors  and  Black 1.65 

Four  Medium  Buttons,  Undressed  Kid,  Colors  and  Black,  .  .  1.50 

Seven  Hook,  Dressed  Kid,  Colors  and  Black, 1.75 

Seven  Hook,  Undressed  Kid,  Colors  and  Black 1.75 

Mousquetalre,  Undressed  Kid,  Colors  and  Black 2.00 

MouBquetaire,  Dressed  Kid,  Colors  and  Black, 2.25 

Men'B  Two  Button, 1.50 

Men's  Two  Clasp 1.50 

We  warrant  thia  glo^e  to  be  the  mo»t  perfect  fitting;  glove  made,  and  for  wearing  qualities  unsnrpasfted. 

CHANDLER  &  CO.,  Sole  Agents,     -     -     Winter  Street,  BOSTON. 
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Brought  forward,      . 10 

Tschaikowsky.     Two  movements  from  Concerto  for   violin,  No.  2, 

in  D  major,  op.  35  (Timothee  Adamowski) 1 

Weber.     Concert-Piece  for  pianoforte  and  orchestra,  in  F  minor,  op. 
79  (F.  Busoni) 


Scenas,  Arias,  etc. 

Beethoven.  "  Abscheulicher  /"  etc.,  from  "  Fidelio "  (Lillian 
Nordica) .     . 

Gluck.     "Ah!  si  la  liberie"  from  "Armide"  (Emma  Fames)  .     ..'■'. 

Handel.     "  Honour  and  arms,"  from   "  Samso'n  "  (Max  Heinrich) 

Haydn.     "With   verdure    clad,"   from    "The    Creation"    (Lillian 

Blauvelt) ;•--• 

Massenet.  "  II  est  doux,  il  est  bon"  from  " Herodiade  "  (Lillian 
Nordica.     Antoinette  Trebelli).* 

"  Pleurez  I  pleurez,  mes  yeux"  from  "  Le  Cid  "  (Emma  Eames) 

Mozart.  "  Solche  hergelauf'ne  Laffen"  from  "Die  Entfiihrung " 
(Max  Heinrich). 

"  Voi  che  sapete"  from  "  Le  nozze  di  Figaro  "  (Lillian  Blau- 
velt). 

"  Non  mi  dir,  belV  idol  mio"  from  "  Don  Giovanni"  (Antoinette 
Trebelli) 

Wagner.       "Isolde's    Love-Death,"    from    "Tristan    and    Isolde" 
(Amalia  Materna). 
Last  scene  from  "  Gotterdammerung  "  (Amalia  Materna)     .     . 

Miscellaneous. 

Berlioz.     Rakdczy  March  from  "The  Damnation  of  Faust,"  op.  24 

Brahms.     Variations  on  a  Theme  by  Josef  Haydn,  op.  56A      .     .     . 

von  Bulow.     Furierale,  op.  23,  No.  4 

Dvorak.     Slavonic  Rhapsody  No.  2,  in  G  minor,  op.  45        .... 

Glinka.     Komarinskaja . 

Johns,  Clayton.     Berceuse  and  Scherzo  for  strings    .     .     .     .     .     . 

Liszt.     Symphonic  Poem  No.  4,  "  Orpheus." 

Mephisto  Waltz  from  "  Scenes  from  Lenau's  Faust  "      .... 

Rubinstein.     Two  movements  from  the  Ballet-music  in  "  Feramors." 

"  Don      Quixote,"      Musical     Character-Piece      (Humoresque), 

op.  87 

Saint-Saens.  Symphonic  Poem  No.  1,  "Omphale's  Spinning- 
wheel,"  op.  31 

Smetana.     Symphonic  Poem,  "The  Moldau" 

Wagner.     Siegfried  Idyl. 

Siegfried's  Funeral  March  from  "  Gotterdammerung." 
March  of  Homage     ............  . 


1 
12 


2 
11 


Total  number  of  compositions  given 96 

*  Given  twice. 
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REMOVED 


We  are  now  located  in  our  new  warerooms,  where  we 
shall  carry  a  complete  stock  of 


EMERSOIQnOTERL 


PIANOS 

FOR    RENTAL    AND    SALE. 

We  have  on  hand  a  few  new  pianos  that  were 
marred  in  moving  and  a  few  shop-worn  instruments 
that  we  will  close  out  at  a  discount.  Also  a  number 
of  second-hand  instruments,  including  Checkering, 
Steinway,  Emerson,  Bluthner,  Cabler,  Fischer,  Decker, 
etc. 

C.  C.  HARVEY  &  CO. 

116  BOYLSTON  ST.         Opp.  the  Common. 
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FIRST  AND   HIGHEST  AWARD 


Over   ALL   Competitors   for 


1S93 


1893 


WORLD'S   COLUMBIAN   EXPOSITION. 


TO  THE  COMMITTEE  OF  JUDGES.    DEPARTMENT   L,  LIBERAL  ARTS. 


No.  Card -6865. 

Exhibitor  — Chickering  &  Sons,  Boston,  Mass. 

Exhibit  —  Pianos. 
Comments: 

I  report  that  this  exhibit  deserves  an  Award ;  the  tone  quality,  which  is  of  the  highest 
grade  of  excellence,  possessing  great  volume,  deep,  full,  musical,  and  sympathetic ; 
the  duration  and  singing  quality  of  the  tone  are  of  the  same  high  character  ;  the  scale, 
which  is  evenly  balanced,  and  throughout  free  from  weak  spots  —  scientifically  and 
musically  correct,  the  most  powerful  strokes  failing  to  reveal  any  harshness  or  break ; 
the  action  is  of  the  highest  class  in  every  respect,  regulated  with  extreme 
nicety  ;  the  touch  is  all  that  may  be  desired ;  being  equally  characterized  by  delicacy , 
elasticity,  responsiveness  and  promptness  in  repetition ;  in  every  detail 
of  construction  the  choicest  materials  are  used;  the  workmanship  is  of  the  best 
and  the  cases  are  chaste  and  artistic  in  design. 


(Signed) 


MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     \  President  and  Secretary  Board  of  fudges, 
J.  H.  GORE,  \  Liberal  Arts. 


CHICKERING   &  SONS,  791  Tremont   St.,  BOSTON,  MASS. 


The  best  way  to  economize  is  to  use  what  clothing  you  have  instead 
of  buying  new.  Many  people  are  doing  this  now.  If  you  have  never 
tried  it,  you  can  have  no  idea  how  nice  an  old  suit  can  be  made  to  look 
by  our  DRY  CLEANSING  process,  which  removes  all  the  dirt,  leaving 
the  material  soft  and  clean,  and  almost  as  nice  as  new. 


LEWANDO'S 


French  Dyeing  and  Cleansing  Establishment, 

MAIN    OFFICES: 


17   Temple  Place, 


Boston,    Mass. 


365   Fifth  Avenue, 

New   York. 


LARGEST   IN   AMERICA 


Back  Bay  Branch,  284  Boylston  Street. 

ESTABLISHED   1829. 


French  Laundry  Department.      Best  in  Boston.      Bundles  called  for  and 

delivered   free, 
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Boston 
Symphony  Orchestra. 


Mr.  EMIL  PA  UR,  Conductor. 


Fourteenth  Season,  1894.-95. 


OPENING  CONCERT. 


Saturday  Evening,  Oct.  13,  '<?</. 
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STEINERT  HALL. 

Two  Piano  Recitals 


BY 

Mr.  &  Mrs.  Ernil  Paur 

Tuesday  Evening,  May  i, 
Monday  Evening,  May  7, 

AT  EIGHT. 

Tuesday  Evening,  May  I. 
PROGRAMME. 

i.      E.  PAUR Concerto  for  two  Pianos  ( MS.) 

Mr.  and  Mrs.  PA  UR. 

{CHOPIN        ....        a   Variations  on  a  Gernian  National  Air  (Op.  post.) 
2'  \  MENDELSSOHN       .         .        b   Two  Songs  without  Words 

Mrs.  PAUR. 

j.      SCHUMANN        ....         Andante  and  Variations  for  two  Pianos,  Op.  46 

Mr.  and  Mrs.  PA  UR. 

4.      SCHUMANN        .         .         .         Carneval.     Scenes  mignonnes  sur  quatre  notes,  Op.  g 

Preambule. —  Pierrot. —  Arlequin. —  Valse  noble. —  Evsebius. —  Flore stan. —  Coquette. — Replique. 
—  Papillons. —  A.  S.  C.  H. —  Lettres  dansants  —  Chiarina. —  Chopin. —  Estrella. —  Reconnais- 
sance.—  Pantalon  et  Columbine. —  Valse  Allemande. —  Paganini,  Valse  Allemande. —  Aveu. — 
Promenade.  —  Pause. —  Marche  de  "  Davidsbundler'n  contre  les  Philistins. 

Mr.  PAUR. 

3.  REINECKE  ...         .         .         .      "Manfred"  Impromptu  for  two  Pianos 

Mr.  and  Mrs.  PA  UR. 

Monday  Evening,  May  7. 
PROGRAMME. 

1.  LISZT    ........  Concerto  Pathetiq2ie  for  two  Pianos 

Mr.  and  Mrs.   PA  UR. 

2.  BEE  THO  VEN     .         .         .         .  Sonata  in  F  minor,  No.  23,  Op.  57  (Appassionata) 

Mr.  PAUR. 

[SCHUBERT a    Clavier  stiicke  (Op. post.) 

\  LISZT-PA G A NINI b  " Etude n 

3'  J  LISZT-FRANZ c  "  Schtlflied" 

{CHOPIN-LISZT d  Chant  Polonaise 

Mrs.  PAUR. 

4.  LISZT "Don/uan"  Fantasie 

Mr.  PAUR. 

J.      CHOPIN        .         . Rondo  for  two  Pianos,  Op.  73 

Mr.  and  Mrs.  PA  UR. 

Tickets,  with  reserved  seats,  $1.50,  on  sale  at  M.  Stein- 
ert  &  Sons'    Warerooms. 
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A  REMOVAL. 

I  shall  move  to  my  new  warerooms,  160  Boyl- 
ston  Street,  about  May  5th.  Special  discounts  will 
be  made  on  all  new  and  second-hand  pianos  pur- 
chased before  removal.  Now  is  your  time  to  secure 
a  great  bargain. 

CHANDLER   W.   SMITH, 

New  England  Fepresentative  for  the 

Gildemeester  &  Kroeger,  and  Shaw  Pianos. 

176  Tremont    Street,  BOSTON,   MASS. 

The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP, 
will  be  sent  by  mail  each  week  to  any  address  upon  the  pay- 
ment  of    three   dollars.     Bound  copies   of  the    Programme   for 
the  entire  season  can  be  had  at  the  same  price  by  applying  be- 
fore the  last  concert.        Address  all  communications  to 

F.   R.  COMEE, 

MUSIC    HALL,    BOSTON. 

Mme.  Adelina 

PATTI 

Recommends 

Mrs.  Avonia  Bonney  Lichfield 

As  a  Teacher  of  Singing.    (Old  Italian  Method.) 

T«rmg:    Half-hour  Lessons    .    .    .    $40.00  per  quarter 
Lessons  in  Classes    .    .    .    $16.00    "  " 

Mrs.  Lichfield  will  also  accept  engagements  to  whistle 
in  private  houses  lor  Musicales,  At  Homes,  etc. 

Mrs.  Lichfield  whistles  Patti'l  solos  only,  and  Mme. 
I'atti  pronounces  Mrs.  Lichfield's  whistling  "MarveO- 
jous  and  beautiful." 

Residence,  62  Hereford  Street  (between  Commonwealth 
Avenue  and  Newbury  Street). 
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THE 


Music  Hall  Promenade  Concert^ 

Will  open  jor  the 

Summer  Season  of  i8g4 


on 


Saturday  Evening ,  May  12. 


Orders  for  Symphony  Tickets  for  next  season 
may  be  left  with  us  NOW,  an  advantage  to  those 
who  may  be  out  of  town  at  the  time  of  the  sale. 

CONNELLY'S  TICKET  OFFICE, 

ADAMS    HOUSE. 
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MUSICAL   INSTRUCTION. 


Miss  CHARLOTTE  W.  HAWES 


3  PARK  STREET. 

J   Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SUMNER  GOOLIDGE, 


TEACHER  of  SINGING 

149  A  Tremont  Street. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


.  L.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Mr.  MAX  HEINRICH 


Has  the  honor  to  announce  that  he  is  pre- 
pared to  receive  students  of  singing  (ballad, 
classic  song,  oratorio,  opera)  at  his  studio, 
Room  572,  Steinert  Building,  Boylston  and 
Tremont  Streets.     :         :         :         :         : 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 


MATHILDE  RUEDIGER 


J 

FROM    GERMANY. 


Concert  Pianist  &  Teacher 

OF  THE  OLD  AND 

JANKO    KEY-BOARD. 

Room  24,  Music  Hall  Building,  BOSTON. 


PUPIL    OF 


EFFIE  VIRGINIA  PALMER 

(SOPRANO), 


Mr.  Wm.  L.  Whitney  and  Slg.  Luigi  Vannuocinl. 

Licentiate  (Artist)   and   Henschel-Hayden   Medalist, 
New  England  Conservatory. 

For  Lesions,  Concerts,  At  Homes,  Church,  etc., 

Address  673  Boylston  St.,  Copley  Sq. 


Mr.  GUSTAY  STRUBE 

Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Violin,  Theory  and  Composition 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 
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G,  junijjj 

(SOPRANO), 


PUPIL  OF 

Mr.  Wm.  L.  Whitney  and  Sig.  Luigi  Vannucoinl. 

Henschel  Medalist,  1891-92. 
For    Concerts,    Oratorio,   Lessors, 

Address  67  Wainui  Avenue. 


HOTELS 


7gt.  fo  57 fn  Srs?S  7th.  Ave. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door„ 
42d  St.  and  Grand  Central  cars 
HI  within  one-half  block.  Cross= 
town  cars  two  blocks.  Elevated 
It.  It.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MD, 

"  A.MEMICA.N    ANI>    EUROPEAN   PLAN.  s 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  loeattas 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


torner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA, 

Complete   in  Appointments,   Location,  and  Cuisine- 
Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion 
J.    E.   KINGSLEY   &  CO.,    Proprietors. 


Press  of  Geo.  H.  Ellis,  141  Franklin  Street,  Boston. 
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FORD'S  GRAND  OPERA  HOUSE,  BALTIMORE. 


BOSTON  SYMPHONY  ORCHESTRA. 


EMIL    PAUR,    Conductor. 


Thirteenth  Season,  1893-94. 


PROGRAMME 


OF    THE 


FIRST  CONCERT 


Tuesday  Afternoon,  November  7, 


AT    THREE    O'CLOCK. 


With  Historical  and  Descriptive  Notes  by 
William   F.   Apthorp. 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER. 


MASON   &  HAMLIN 


RECEIVED 


CHEST    HONORS 


ON 


PIANOS   AND   ORGANS, 


AT 


World's   Columbian   Exposition, 

CHICAGO,  1893. 


SPECIAL    MENTION. 

SCREW-STRINGER:  Conceded  by  Judges'  Report  to  be  of  great  value; 
by  which  tuning  is  made  easier,  and  because  of  which  the  Mason 
&  Hamlin  Piano  is  declared  to  remain  in  tune  longer  than 
any  other  piano. 

LISZT  ORGAN !  Pronounced  a  Unique  and  Artistic  Instrument,  and  a 
decided  advance  in  construction. 


OTTO  SUTRO  &  CO.,  Maryland  Representatives. 
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Boston  Ford  s  Grand 

II  Opera  House, 

Symphony    II  Baltimore. 

Orchestra 


Season  of  1893.94. 
EMIL    PAUR,  Conductor. 


First  Concert, 
Tuesday  Afternoon,  November  7, 

At  Three. 


PROGRAMME. 


Ludwig  van  Beethoven        -        -       Symphony  No.  5,  in  C  minor*,  Op.  67 

I.  Allegro  con  brio  ^C  minor)  -  2-4 

II.  Andante  con  moto  (A-flat  major)  -  3-8 

III.  Allegro  (C  minor)  -  -.  3-4 

IV.  Allegro  (C  major)  4-4 


Gounod       Aria,  "Plus  grand  dans  son  obscurite,"  from  "Reine  de  Saba" 

Antonin  Dvorak  -       -        Slavonic  Rhapsody  No.  2,  in  G  minor,  Op.  45 

Ludwig  van  Beethoven     Recitative,  "  Abscheulicher !  wo  eilst  du  hin?" 

and  Aria,  "Komm  Hoft'nung,  lass  den  letzten 
Stern,"  from  "Fidelio,"  Act  L,  No.  9 

Hector  Berlioz         -  Overture,  "Benvenuto  Cellini" 


Soloist,  Mme.   NORDICA. 
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MANUFACTURERS    OF 


P.  Ti 


EN  D'ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  .         .         .         .         .         . 

E1ANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  Ajnerica.  ....... 

GRUNFELD: 
I  consider  them  the  best  instruments  of  our  times.     .         .         • 

CHAIKOVSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 

WAT^RROnMS: 


BALTIMORE, 
%2  and  24  E.  Baltimore  Street. 


WASHINGTON, 
817  Pennsylvania  Avenue- 


NEW  YORK, 
148  Fifth  Avenue. 
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Ludwig  van  Beethoven  (born  in  Bonn,  December  16,  probably  1770, 
died  in  Vienna,  March  26,  1827).  It  has  been  said  of  Beethoven  that  he 
virtually  closed  the  "classic"  period  in  Music,  and  opened  the  modern 
"  romantic  "  period.  Like  many  great  composers,  he  had  three  successive 
styles,  or  "  manners :  "  the  first  imitative,  the  second  progressive  and  tend- 
ing toward  a  differentiation  of  his  own  musical  expression  from  that  of  his 
predecessors,  the  third  wholly  individual  and  new.  This  succession  of 
three  distinct  manners  has  been  recognized  as  characteristic  of  many,  if 
not  most,  great  creators  in  Art, —  in  painters,  sculptors,  and  poets,  as  well 

as  in  composers, —  and  they  generally  follow  in  just  this  order.  At  first 
the  young  artist's  style  reflects  the  influence  of  that  of  his  teachers  or  of  the 
great  models  he  is  most  impelled  to  admire  ;  then  he  begins  to  become  more 
conscious  of  his  own  individuality,  and  gradually  forms  a  style  of  his  own, 

Indigestion 

Horsford's   Acid   Phosphate 

Is  the  most  effective  and  agreeable  remedy  in  existence  for  preventing  in- 
digestion, and  relieving  those  diseases  arising  from  a  disordered  stomach. 
Dr.  W.  W.  Gardner,  Springfield,  Mass.,  says :  "  I  value  it  as  an  excel- 
lent preventive  of  indigestion,  and  a  pleasant  acidulated  drink  when 
properly  diluted  with  water,  and  sweetened." 

Descriptive  pamphlet  free  on  application  to 

Itumford  Chemical  Works,    -    Providence,  R.I, 

BEWARE     OF     SUBSTITUTES     AND     IMITATIONS. 
For  sale  by  all  Druggists. 
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more  especially  fitted  to  give  full  expression  to  that  individuality  and  no 
other ;  at  last  he  has  fully  mastered  this  new  means  of  expression,  he  has 
found  a  style  in  which  he  can  fully  express  himself,  and  can  venture  upon 
new  and  hitherto  untried  domains  in  his  art.  Yet  it  should  be  remembered 
that  these  successive  "  manners  "  are  but  more  and  more  complete  means 
of  the  artist's  revealing  his  individuality  to  the  world,  and  do  not  necessa- 
rily mark  any  intrinsic  change  in  his  individuality  itself ;  for  that  remains 
constant  and  unaltered  from  beginning  to  end. 

Thus  Beethoven's  essential  individuality  is  to  be  discovered  in  his  ear- 
liest works  as  well  as  his  latest ;  only  in  the  former  it  is  more  veiled,  less 
fully  revealed,  from  his  not  yet  having  found  the  specific  means  of  giving  it 
complete  expression.  It  is  half-hidden  at  first  behind  forms  of  expression 
borrowed  from  Haydn  and  Mozart, —  but  more  especially  the  former,  for 
there  were  some  elements  in  Mozart's  expression  and  even  in  his  specific 
artistic  nature  that  were  foreign  to  Beethoven's, —  and  it  takes  some  scru- 
tiny to  detect  its  presence.  But  it  is  really  there,  for  all  that,  and  can  be 
seen  by  the  eye  that  looks  beneath  the  surface.  It  is  only  the  superficial 
listener  who  could  mistake  one  of  Beethoven's  earlier  opus-numbers  for  the 
work  of  Haydn  or  Mozart.  Even  the  works  that  belong  to  the  later  part 
of  Beethoven's  first  period  make  a  different  impression  from  that  produced 
by  contemporary  or  then  recent  works  by  Haydn  or  Mozart.  In  the  mat- 
ter of  formal  development  there  may  be  little  to  choose  between  them ; 
they  may  be  conceived  in  quite  as  "  advanced  "  or  "  modern  "  a  spirit  as 
they, —  indeed,  they  as  a  rule  show  something  more  of  this  than  was  ever 
shown  by  Haydn,  or  by  Mozart  himself,  except  in  his  latest  operas, —  but 
they  bear  the  stamp  of  greater  youthfulness,  of  less  maturity  of  feeling  and 
style.  In  listening  to  them,  you  feel  that  you  are  not  upheld  by  quite  so 
strong  an  arm.  Von  Biilow  once  said  that  he  could  listen  with  pleasure  to 
a  longer  list  of  Mozart's  later  works  than  of  Beethoven's  earlier  ones ;  with 
Mozart  you  felt  you  were  having  to  do  with  a  full-grown  man,  whereas  the 
young  Beethoven  still  impressed  you  as  not  having  reached  his  full  develop- 
ment. 

But  with  his  third  symphony  (the  Eroicd)  Beethoven  may  be  said  to  have 
entered  fully  upon  his  second  period.  Here  we  find  him  not  only  employ- 
ing a  more  strongly  characterized  and  individual  style,  but  already  doing 
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pioneer  work  in  the  way  of  still  further  developing  and  extending  the  tradi- 
tional forms  of  composition.  In  the  Eroica  he  is  original  not  only  in 
matter,  but  in  manner  also.  How  original  he  was  may  be  seen  from  the 
dismay  the  symphony  threw  into  the  ranks  of  musical  criticism  of  the  day : 
it  was  a  "  preposterous  "  work,  such  as  the  world  had  never  heard  before  ! 
Here  Beethoven  had  put  his  new  wine  into  new  bottles. 

In  regard  to  musical  form,  the  advance  Beethoven  made  in  this  third 
symphony  —  already  foreshadowed,  however,  in  his  second  (in  D  major)  — 
is  to  be  descried  most  especially  in  the  first  and  third  movements.  Let  us 
take  the  third  movement  first  into  consideration,  as  it  is  here  that  Beet- 
hoven's peculiar  innovations  were  most  clearly  foreshadowed  in  his  second 
symphony ;  they  thus  can  claim  chronological  priority.  From  the  first 
regular  establishment  of  the  sonata-form  (which  is  also  that  of  the  sym- 
phony*) under  Haydn,  the  third  movement  had  been  a  Minuet  and  Trio. 
This  stately  old  dance-form,  in  3-4  time,  had  been  inserted  as  a  sort  of 
musical  hors  d'oeuvre  between  the  slow  movement  and  Finale  of  the  old, 
not  fully  developed,  sonata,  and  had  grown  to  be  recognized  as  a  regular 
factor  of  the  form.  When  first  introduced  into  the  symphony,  it  retained  all 
its  original  characteristics  as  a  special  dance-form,  its  tempo,  rhythm,  and 
general  aspect.  And  here  I  would  call  especial  attention  to  its  tempo  and 
rhythm  :  it  was  in  3-4  time, —  that  is,  with  three  distinct  beats  to  the  meas- 
ure,—  and  its  peculiar  rhythmic  trait  was  its  regularly  beginning  with  what 

*  I  would  here  refer  the  reader  to  the  "  Entr'acte  "  in  the  Programme-book  to  the  first  concert  of  the 
season  of  1892-93. — Ed. 

New  England  Conservatory  of  music 

(FOUNDED    BY    DR.   EBEN    TOURJEE.) 

RICHARD    H.   DANA,   President.  CARL    FAELTEN,   Director. 


The  CoUESBS  of  Stuoy  are  arranged  with  a  view  to  giving  a  broad  and  comprehensive  musical  education. 
Tiif.  FACULTY  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard  to 
their  ability  as  teachers  of  the  highest  excellence. 

The  ASSOCIATED  DEPARTMENTS  of  Music,  Elocution,  Fine  Arts,  and  Modern  Languages,  together  with 
their  liberal  cour  .  -,i  I  ree  ( Collateral  Advantages,  provide  the  most  ample  means  for  acquiring  a  thorough 
and  complete  knowledge  of  one  or  ;ill  of  these  subjects  at  comparatively  small  cost. 

Mons.  Alexandre  Guilmant,  addressing  the  Faculty  and  students  on  the  occasion  of  his  recent  visit  to  the 
Conservatory,  Baid  ! 

"  It  is  a  great  pleasure  to  me  to  meet  you  together.  This  Conservatory  is  a  great  astonishment  to  me.  I 
hadnevet  dreamed  "t  1  large  a  one  in  America.  I  feel  it  is  also  equally  thorough.  It  reminds  me  of  the 
Pan»  (  onservatoire,  and  I  feel  that  it  is  doing  similar  work.  I  feel  the  greatest  interest  in  your  work,  and  am 
sure  the  Conservatory  is  on  a  most  earnest  and  solid  basis.     I  wish  it  all  prosperity." 


Bend  for  calendar,  or  oall  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

•Dpting  !'   1    H  ISOfl  the  following  members  of   the  Faculty  appeared    as    soloists  in    these    concerts: 
M         Louis--  A.   L.-irn-r,  M'-ssrs.  1 1  -  mrich  Meyn,  Ceorge  M.   N  o  Well,  Carl  Stasny,  and  Leo  Schulz. 
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BETWEEN 


BOSTON  and  NEW  YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 


10.00  a.m.  "BAY  STATE  LIMITED."  Parlor  Cars  only.  Special  Tick- 
ets  required.    Buffet  Cars  through..    Due  at  3.00  p.m. 

10.03  a.m.  "BAY  EXPRESS."      Buffet   Parlor    Cars    and    Day    Coaches. 

Dae  at  4.30  p.m. 

1.00  p.m.  "AFTERNOON  SERYICE."  Buffet  Parlor  Cars  and  Day 
Coaches.    Arrives  at  7.30  p.m. 

2.00p.m.  "LIMITED  FLYER"  VESTIBULED  TRAIN.    Panor 

Cars  only.    Special  Tickets  required.    Buffet  Service.    Due  at  7.40  p.m. 

5.00  p.m.  "  GILT  EDGE  "  EXPRESS.  Due  at  11.00  p.m.  Daily.  Draw- 
ing-Room  and  Parlor  Smoking  Cars  Through,  and  Dining  Car  between 
Boston  and  New  London. 

I  2.00  O'CLOCK  MIDNIGHT  EXPRESS.  Due  at  7.00  a.m.  Daily.  Com- 
partment  Sleeping  Cars  and  Day  Coaches.    Open  for  occupation  at  9.15  p.m. 

PHILABELPHIA,  BALTIMORE,  and  WASHINGTON  SERYICE. 

Yia  Shore  Line  and  Pennsylvania  Route. 

9nftQm     rnTAXTTAT    T?1T"PT?"I?QG         Solid  Pullman  Vestibuled  Train.     (Daily,  Sundays 
.VV  a.m.  L'UJUlfllXA.lj  riA.lrlil^l5©.       excepted.)     Returning,    leave  Washington  7.50 
a.m.  (Sundays  excepted1,  Philadelphia  n.  10  a.m. 

7QA  „  t^.      l?l?rfcXi1l?  AT     T?YDT?rOQ         Solid  Pullman  Vestibuled  Train.      (Daily,  Sun- 
.dU  p.IIl.   *  JliUrjliAJj    H.A.rXiJCiOO.       days  included.)     Returning,   leave  Washington 
3.15  p.m.  daily,  Sundays  included;  Philadelphia  6.30  p.m.  daily,  Sundays  included. 

NEW   YORK,    NEW    HAVEN   and   HARTFORD    R.R. 

C.  T.  HEMPSTEAD,  A.  C  KENDALL,  GEO.  L.  CONNOR, 

G.P.A.  New  Haven  System.  G.  P.A.  Old  Colony  System.  PassW  Traffic  Manager. 


Line 


Finest  and  Safest  Trains 
in    the    World,    between 


ENew  York  and  Washington 

JERSEY  CENTRAL, 
PHILADELPHIA  &  READING,  AND 
BALTIMORE  &  OHIO  RAILROADS. 


All  trains   vestibuled,   heated   by   steam,   lighted   by  the    Pintsch    Gas   System, 
and  protected  by  Pullman's  Anti-telescoping  Device. 


PULLMAN  DAY  COACHES,    PARLOR  CARS, 
SLEEPING  CARS, DINING  CARS.. 

NEW  YORK  TO  WASHINGTON  IN  FIVE  HOURS. 


Tickets  on  Sale  at  all  Railroad  Offices. 

Boston    Office,   211  Washington   Street. 

(8) 


might  be  called  an  "upstroke  "  (or,  as  prosodists  would  say,  an  anacrusis)  on 
the  third  beat  of  the  measure.  But,  like  most  dance-forms,  so  soon  as  they 
are  no  longer  used  for  the  specific  purposes  of  the  dance,  but  are  employed 
for  their  purely  musical  value,  the  symphonic  Minuet  gradually  underwent 
more  and  more  noticeable  modifications,  especially  in  the  matter  of  tempo ; 
as  it  was  no  longer  to  be  actually  danced  to,  it  could  well  be  taken  at  a 
brisker  tempo  than  would  have  suited  the  character  of  the  dance  itself,  so 
long  as  its  general  rhythmic  character  was  preserved ;  and  even  here  the 
strict  subdivision  into  sections  of  four  measures  each  (or  some  multiple  of 
four)  was  no  longer  indispensable.  From  an  actual  minuet,  fit  to  be  danced 
to,  it  became  an  ideal  minuet, —  recognizable  as  such  by  its  peculiar 
rhythmic  character,  but  no  longer  suited  to  the  purposes  of  the  dance. 
The  most  noteworthy  change  in  it  was  a  greater  and  ever  greater  accelera- 
tion of  the  tempo.  Beethoven  at  last  took  the  tempo  so  very  much  faster 
that  the  original  rhythmic  basis  of  the  minuet  —  3-4  time,  with  three  pal- 
pable beats  to  the  measure  —  was  entirely  lost.  The  tempo  became  so 
rapid  that  the  ear  no  longer  led  the  listener  to  count  three  beats  to  a 
measure,  but  only  one ;  the  metrical  unit  was  no  longer  the  quarter-note, 
but  the  dotted  half-note.  With  this  the  whole  specifically  minuet  character 
was  thoroughly  effaced,  and  the  movement  became  something  to  which  the 
very  name  of  minuet  was  no  longer  applicable.  So  Beethoven  chose  a  new 
name  for  it,  calling  it  a  Scherzo  (Italian  for  "  joke  ").  And  the  Scherzo, 
having  once  well  cut  its  old  minuet  moorings,  was  free  further  to  develop 
itself  in  what  new  ways  the  composer  might  please.  Here  is  Beethoven's 
first  advance  in  modifying  the  traditional  form  of  the  symphony, —  the  change 
of  the  third  movement  from  a  Minuet  into  a  Scherzo.  The  Scherzo,  as  a 
new  musical  form,  was  Beethoven's  first  creation. 

But  of  far  greater  and  deeper-going  importance  than  this  were  the  new 
developments  he  introduced  in  the  first  movement.  In  the  first  place  he 
made  a  more  intimate  connection  between  the  three  main  divisions  of  the 
movement  —  first  part,  middle  part  (or  "free  fantasia"),  and  third  part  — 
and  also  between  the  smaller  subdivisions  than  had  been  made  by  Mozart 
or  Haydn  before  him,*  thus  making  the  structure  of  the  movement  more 
organic  and  its  component  parts  less  independent  in  themselves.  Then  he 
largely  extended  the  development  of  each  of  the  three  divisions.  But  his 
most  important  innovation  was  the  addition  of  a  free  Coda  after  the  third 
part,  thereby  giving  the  form  greater  architectural  symmetry  and  balance. 
As  the  first  part  of  the  movement  had  been  counterbalanced  by  the  simi- 

*  Haydn  and  especially  Mozart  —  for  in  this  one  respect  Haydn  was  essentially  the  more  "modern"  of 
the  two  —  were  fond  of  rounding  off  the  separate  divisions  of  the  movement  with  almost  as  definite  a  cadence 
.uld  have  served  as  a  close  to  the  whole  movement  itself. 
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larly  constructed  third  part,  he  introduced  the  Coda  as  an  equally  effective 
counterpoise  to  the  free  fantasia;  indeed,  the  Coda  is  to  be  recognized  as 
essentially  a  second  free  fantasia,  in  which  the  thematic  material  exposed 
in  the  first  part  and  repeated  in  nearly  the  same  shape  in  the  third  (if 
with  some  differences  of  key)  is  once  more  freely  worked  out  and  led  up  to 
a  final  climax.  It  is  to  be  noticed,  too,  that,  although  the  working-out  in 
the  Coda  is  quite  as  free  as  in  the  middle  part  of  the  movement,  it  is,  with 
Beethoven  at  least,  generally  of  a  different  character.  The  middle  part, 
or  free  fantasia,  generally  begins  tentatively,  then  grows  more  and  more 
strenuous  in  character  until  it  arrives  at  a  point  where  it  seems  suddenly 
to  fall,  as  from  sheer  exhaustion,  into  a  state  of  syncope  from  which  it  is 
aroused  by  the  entrance  of  the  third  part ;  the  Coda,  on  the  other  hand, 
usually  begins  serenely,  as  if  the  goal  had  already  been  reached  and  the 
composer  were  intoning  a  paean  to  celebrate  his  happy  achievement,  which 
paean  gradually  swells  into  more  and  more  jubilant  expansiveness  and  a 
triumphant  climax  brings  the  whole  movement  to  a  close. 

Beethoven's  transition  from  his  second  to  his  third  manner  may  be 
roughly  marked  by  his  eighth  symphony  (in  F  major).  Here  everything  — 
thematic  material,  ideal  aim,  forms  and  modes  of  expression  —  is  thor- 
oughly and  exclusively  his  own !  Both  the  man  himself  and  his  musical 
style  have  attained  to  full  maturity.  From  this  point  onward  his  work 
tends  more  and  more  to  leave  traditional  forms  behind,  to  expand  in  forms 
of  expression  hitherto  regarded  as  unsymphonic,  until  in  his  later  quartets 
and  pianoforte  sonatas  we  find  him  adopting  forms  which  most  of  his 
contemporaries  failed  to  recognize  as  having  any  connection  with  the 
sonata  whatsoever.  It  was  a  common  saying  for  a  long  time  that  these 
latest  compositions  of  Beethoven's  were  really  not  sonatas  or  quartets  at 
all !  Still,  it  is  to  be  noted  that,  even  in  his  latest  developments,  Beetho- 
ven evinced  no  tendency  to  discard  any  of  the  essential  elements  of  musical 
form,  of  stoutness,  coherency,  or  symmetry  of  musical  organism.  All  he 
did  do  was  to  drop  more  and  more  such  conventional  forms  as  had  been 
judged  hitherto  to  be  peculiarly  appropriate  to  the  sonata  or  symphony ; 
if  he  threw  up  his  allegiance  to  the  traditional  symphonic  (or  sonata) 
forms,  his  fealty  to  well  balanced  and  stoutly  organized  musical  form  in 
general  was  as  marked  as  ever.  And  even  his  alleged  disuse  of  conven- 
tional and  traditional  forms  has  been  somewhat  exaggerated  by  some  of  his 
commentators. 

Apart  from  formal  considerations,  Beethoven  may  be  accounted  the  first 
composer  who  gave  full  expression  to  the  element  of  individual  passion  in 
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music.  His  works  mark  a  mighty  onward  step  in  that  gradual  emancipa- 
tion of  the  JBga,  of  the  individual,  in  both  the  form  and  substance  of  musi- 
cal expression  which  went  on  almost  uninterruptedly  from  the  beginning 
of  the  seventeenth  century  up  to  his  time,  and  has  gone  on  with  still 
longer  and  more  rapid  strides  to  the  present  day.  But,  if  this  element  of 
free  passionate  expression  differentiates  him  from  his  great  predecessors 
in  the  art,  his  holding  fast  by  all  the  functional  elements  of  organic  and 
symmetrical  musical  form  differentiates  him  equally  from  his  modern  fol- 
lowers. In  a  word,  Beethoven  marks  the  transition  period  from  the  older 
classicism  to  modern  romanticism  in  Music.  He  was  equally  a  cla  ssicist 
and  a  romanticist ;  in  him  both  tendencies  showed  themselves  as  mutually 
controlling  and  in  stable  equilibrium. 


Symphony  No.  5,  in  C  minor,  Opus  67     .     .  Ludwig  van  Beethoven. 

The  C  minor  symphony  was  for  years  the  pioneer  work,  the  letter  of 
introduction,  so  to  speak,  through  which  Beethoven's  genius  was  made 
known  outside  of!  Germany.  In  many  a  French,  Italian,  English,  or  Amer- 
ican city  has  this  symphony  been  the  first  great  orchestral  work  of  the 
master  ever  performed  there,  the  first  to  be  generally  appreciated  and  ad- 
mired. And  it  may  be  said  that  nearly  everywhere  Beethoven's  works 
have  been  given,  this  symphony  long  held  the  first  place  in  popular  estima- 
tion. Like  Mozart's  symphony  in  G  minor  and  Schubert's  great  one  in  C 
major,  this  work  is  absolutely  individual  and  unique  in  its  way;  in  the 
whole  range  of  music  there  is  nothing  like  it.     Conceding  that  it  may  not 
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be,  as  a  whole,  Beethoven's  greatest  symphony,  one  must  yet  acknowledge 
that  nowhere  has  the  great  master  shown  himself  more  thoroughly  and  un- 
mistakably himself,  more  original,  and  reflecting  less  of  the  influence  of 
others.  Although  the  first  three  of  its  movements  are  by  no  means  long, 
everything  in  the  work  is  conceived  and  planned  out  on  the  grandest,  the 
most  heroic  scale.  The  character  of  the  themes,  the  daring  shown  in  their 
development,  all  show  an  emotional  force,  a  passionate  energy,  such  as 
were  unknown  in  music  before  Beethoven.  Only  in  one  of  the  four  move- 
ments, the  Andante  con  motoy  has  the  composer  followed  a  plan  which  savors 
in  any  way  of  conventionality :  in  the  three  others  he  has  steadily  shown 
himself  not  only  original,  but  distinctly  novel  and  unprecedented.  Whether 
we  take  the  outspoken,  unbridled  passionateness  of  the  first  movement,  the 
weird,  unearthly  character  of  the  Scherzo, —  which  Berlioz  has  compared  to 
a  Walpurgisnight  scene  on  the  Brocken, —  or  the  frank,  straightforward, 
almost  commonplace  brilliancy  of  the  Finale,  we  find  in  each  one  of  these 
movements  a  peculiar  character  such  as  no  other  composer  has  ever  im- 
parted to  his  music ;  the  whole  aesthetic  point  of  view  of  the  work  is  as 
original  and  individual  as  the  music  itself. 

Wagner  has  drawn  an  ingenious  parallel  between  this  fifth  symphony,  in 
C  minor,  and  the  ninth,  in  D  minor.  He  found  that  both  works  began 
with  a  picture  of  determined,  passionate  struggle,  and  ended  with  a  pro- 
tracted outpouring  of  triumphant  joy.  It  is  undeniable  that  both  works 
have  these  features  in  common.  But  Wagner's  argument  from  these  prem- 
ises that  Beethoven  added  a  chorus  to  the  orchestra  in  the  Finale  of  the 
ninth  symphony  because  he  had  already  tried  to  paint  his  picture  of  a  tran- 
sition from  darkness  and  struggle  to  triumph  and  light  by  purely  orchestral 
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means  in  the  fifth,  and  had  found  these  means  insufficient,  that  the  true  ful- 
ness 6i  joyous  triumph  could  not  be  expressed  musically  without  the  aid  of 
the  "spoken  word,"  of  articulate  speech, —  this  argument  is  to  be  regarded 
rather  as  an  ingenious  bit  of  special  pleading  than  as  really  founded  on  fact. 

The  first  movement  begins  with  a  terrific  figure  of  four  notes  (three  G's 
followed  by  a  long  held  E-flat)  which  has  become  famous.  Ferdinand 
Ries,  Beethoven's  pupil,  came  up  to  the  master's  room  one  morning,  his 
face  beaming  with  enthusiasm,  and  cried  out,  "  Master !  master !  I've 
found  out  the  meaning  of  the  first  measure  in  your  C  minor  symphony :  it 
is  Fate  knocking  at  the  gate  ! "  The  terms  in  which  Beethoven  denied 
having  intended  any  such  meaning  need  not  be  repeated  here ;  but 
Ries's  explanation  made  the  round  of  the  world,  and  "  Fate  knocking  at 
the  gate  "  has  ever  since  been  associated  with  this  opening  figure  in  the 
fifth  symphony.  It  is  really  a  contrapuntal  figure,  worked  up  in  free  imita- 
tion to  form  the  first  theme  of  the  movement.  It  is  to  be  noticed,  however, 
that  this  first  theme,  the  melodic  character  of  which  is  perfectly  plain  and 
easily  grasped  by  the  ear,  does  not  really  exist  as  an  independent  melody 
in  any  one  part  in  the  harmony ;  in  a  sense,  it  may  be  called  a  fiction  of 
the  ear.  In  fact,  the  ear  constructs  this  melody  for  itself  out  of  the  succes- 
sive repetitions  of  the  initial  figure  by  one  part  in  the  harmony  after  an- 
other, for  no  one  part  gives  out  more  than  a  small  piece  of  it.  With  a  rare 
and  masterly  economy  of  material  Beethoven  uses  this  same  figure  of  four 
notes,  adding  two  supplementary  notes  to  it,  as  the  first  section  of  his 
beautifully  melodious  and  singable  second  theme.  This  makes  the  intro- 
duction of  the  second  theme  one  of  the  most  masterly  in  all  symphonic 
writing ;  the  connection  between  the  second  theme  and  what  has  gone  be- 
fore is  admirably  established,  its  entrance  is  thoroughly  well  prepared,  and 
yet  its  appearance  has  all  the  charm  of  a  surprise, —  you  do  not  know  it  is 
coming  until  you  have  already  heard  part  of  it !  There  is  no  conclusion- 
theme  in  the  movement,  neither  are  there  any  subsidiaries ;  these  two 
themes  (first  and  second)  form  the  only  material  out  of  which  the  whole 
structure  of  the  movement  is  built.  Saving  the  absence  of  a  conclusion- 
theme,  the  form  of  the  movement  is  entirely  regular,  although  the  harmony 
is  often  exceedingly  daring. 

The  slow  movement  is  probably  the  one  of  the  four  that  most  contrib- 
uted to  make  the  symphony  popular  ;  in  it  Beethoven  has  shown  how  well  he 
knew  how  to  be  "  original  "  and  at  the  same  time  "just  like  anybody  else." 
There  is  not  a  measure  in  the  movement  (with  but  two  exceptions)  that 
could  shock  the  musical  sensibilities  of  even  the  least  prepared  listener  ;  to 
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enjoy  its  beauties,  one  need  have  no  previous  familiarity  with  Beethoven's 
style,  it  is  so  clear,  so  free  from  eccentricity  or  novelty  of  manner,  that  no 
one  can  find  the  least  obscurity  nor  "unaccustomedness "  in  it.  The 
French  academic  critic  F.-J.  Fetis  found  two  points  in  it  to  which  he  took 
exception  as  errors  in  harmony.  They  are  really  not  errors  at  all,  and 
Fetis  himself  afterwards  became  converted  to  one  of  them  ;■  he  even  made 
it  the  point  of  departure  for  his  discovery  and  formulation  of  an  important 
law  of  chromatic  modulation  ;  but  the  other  one  he  could  never  be  brought 
to  swallow.  The  form  of  the  movement  has  many  points  in  common  with 
the  Rondo ;  indeed,  it  may  be  called  a  combination  of  the  main  features  of 
the  Rondo-form  with  that  of  the  Theme  with  Variations.  Every  time  one 
of  its  two  principal  themes  reappears,  it  appears  in  a  more  and  more  elabo- 
rately varied  shape.  Persons  fond  of  curious  coincidences  may  be  inter- 
ested to  know  that  the  peculiar  harmony  of  one  of  the  most  original  and 
thoroughly  Beethovenish  passages  in  this  movement  —  the  one  in  the  Coda, 
marked  piu  moto  —  is  to  be  found,  note  for  note,  in  the  Minuet  of  one  of 
Boccherini's  quintets ;  the  resemblance  was  evidently  fortuitous,  but  is  so 
close  that  it  is  hardly  possible  to  hear  the  passage  in  Boccherini's  quintet 
without  an  inclination  to  hum  Beethoven's  theme  to  it. 

In  the  Scherzo  Beethoven  leaves  already  trodden  ground  with  a  ven- 
geance ;  and  yet,  curiously  enough,  the  first  eight  notes  of  its  first  theme 
correspond  exactly  (in  another  key,  to  be  sure,  and  a  totally  different 
rhythm)  to  the  first  eight  notes  of  the  Finale  of  Mozart's  G  minor  sym- 
phony. Here  is  another  chance  coincidence !  The  whole  movement  dis- 
ports itself  in  the  realm  of  the  weird,  the  uncanny  and  mysterious,  and  yet 
without  any  taint  of  the  merely  morbid.  It  is  fantastic  and  unearthly,  but 
healthily  and  wholesomely  so,  without  exaggerativeness.  As  the  tricksy 
revels  of  the  phantom  spirits  die  away,  we  come  upon  one  of  the  finest 
orchestral  pictures  of  "  nothing,"  utter  vacancy,  total  silence,  in  all  music : 
over  a  long-drawn-out  organ-point  the  strings  sketch  out  fragments  of  the 
theme,  for  a  long  time  in  softest  pianissimo,  until  at  last  the  whole  orches- 
tra begins  to  swell  in  portentous  crescendo,  to  lead  up  to  the  first  grand, 
triumphal  outburst  of  the  Finale.  This  whole  passage  is  absolutely  origi- 
nal and  Beethovenish. 

The  Finale  itself,  in  which  the  trombones  and  double-bassoon  for  the 
first  time  add  their  voices  to  the  orchestra,  may  be  called  an  idealized 
triumphal  march.  In  one  sense,  it  is  perhaps  the  most  daring  movement 
in  the  symphony  :  no  one  less  sure  of  his  own  power  than  Beethoven  would 
have  dared  to  graze  the  commonplace  so  closely  in  the  climax  of  a  great 
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work  as  he  has  done  here.  Not  that  he  ever  really  lapses  into  the  com- 
monplace, far  from  it,  but  that  no  one  else  could  have  trusted  himself  to 
be  so  frankly,  almost  baldly,  simple,  without  being  commonplace.  The 
close  of  the  movement  is  especially  characteristic  :  after  a  hurried  accele- 
rando, the  music  acquires  a  well-nigh  break-neck  speed  at  which  a  stupen- 
dous climax  is  worked  up;  when  at  last  the  goal  has  been  reached,  it 
seems  as  if  the  acquired  momentum  were  so  tremendous  that  Beethoven 
absolutely  could  not  stop !  He  repeats  the  closing  C  major  chord  over 
and  over  again  for  measure  after  measure,  as  if  he  could  not  get  enough  of 
it.  He  does  much  the  same  thing  at  the  end  of  the  eighth  symphony,  in 
F  major.  It  is,  to  change  the  simile,  as  if  he  had  so  much  steam  on  that, 
after  stopping  at  his  proposed  goal,  he  must  blow  it  off,  or  else  burst ! 


Antonin  Dvorak  (born  at  Muhlhausen,  Bohemia,  on  September  8,  1841, 
still  living  in  New  York)  stands  in  the  foremost  rank  of  composers  to-day. 
His  father  was  a  butcher,  and  he  himself  was  intended  to  follow  that  trade ; 
but  his  musical  talent  was  so  evident  that  the  village  schoolmaster  gave 
him  some  lessons  on  the  violin  and  in  singing,  and  in  1857  he  went  to  Prag, 
where  he  entered  an  organ  school,  supporting  himself  by  playing  the  violin 
in  an  orchestra.  After  graduating  from  the  school,  he  was  engaged  as  first 
violin  at  the  National-Theater,  and  appointed  organist  in  several  churches. 
In  1873  his  hymn  for  chorus  and  orchestra,  Die  Erben  des  weissen  Berges 
(known  in  this  country  as  A  Patriotic  Hymn),  to  words  by  the  Czech  poet 
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Halek,  laid  the  foundations  of  his  great  reputation  ;  in  1875  the  Austrian 
Government  awarded  him  the  Artist's  Stipend,  which  enabled  him  to  devote 
himself  almost  entirely  to  composition.  This  award  was  made  to  him 
largely  on  the  instance  of  Johannes  Brahms,  who  thought  he  discovered 
signs  of  unusual  genius  in  Dvorak's  Slavische  Tdnze  for  orchestra  (opus 
46) ;  indeed,  this  work  soon  became  almost  as  well  and  widely  known  as 
Brahms's  own  Ungarische  Tdnze.  About  1877  n^s  fame  was  firmly  estab- 
lished all  over  Europe ;  in  1884  he  visited  London  as  the  guest  of  the  Phil- 
harmonic Society,  and  in  1885  conducted  his  cantata,  The  Spectre's  Bride, 
at   the   Birmingham  Festival,  for  which  it  was   especially  written.     Since 

then  he  has  brought  out  several  more  large  choral  works  in  England.  Last 
year  he  came  to  this  country  to  settle  in  New  York  as  director  of  the 
National  Conservatory  of  Music. 

Dvorak  is  equally  celebrated  as  an  orchestral  writer,  a  composer  of  cham- 
ber-music, and  of  large  choral  works.  He  has  written  several  operas,  few 
of  which,  however,  have  as  yet  passed  the  boundaries  of  his  native  Bo- 
hemia. It  is  idle  to  speculate  upon  what  judgment  the  future  will  pass  on 
a  still  living  composer;  but  it  seems  as  if  his  fame  were  destined  to  rest 
mainly  on  his  cantatas,  oratorios,  and  Requiem.  His  style  is  thoroughly  in- 
dividual, albeit  a  certain  Czech  national  accent  is  unmistakable  in  most  of 
his  music ;  if  he  reflect  the  influence  of  one  composer  more  than  of  another, 
it  is  that  of  Brahms ;  yet  the  similarity  between  the  two  men  is  but  superfi- 
cial at  best.  Dvorak's  own  nature  is  too  strong  and  individual  to  allow  of 
his  being  anything"  but  himself. 


GRAND   AND 


J 


BROOKLYN,  N.Y. 


Office  and  Warerooms,  294,  296,  298  Fulton  Street, 
Factories  and  Warerooms,  552,  554,  556,  558  State  Street, 
Wissner  Hall,  294,  296, 298  Fulton  Street,  under  the  management  of  E.  H.  COLELL,  under 
whose  direction  were  given  the  famous  concerts  of 


JOSEFFY,       SEIDL,       TUA. 

Office   of  the    Seidl    Society   and   other   musical   organizations. 
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Recitative,  "Abscheulicher!  wo  eilst  du  kin  ?  "  and  Aria,  "Konim  Hoffnung, 
lass  den  letzten  Stern"  from  " Fidelio."  .  .  .  Ludwig  van  Beethoven. 

This  great  scene  and  air  is  sung  by  Leonore  after  she  has  overheard 
Pizarro  try  to  bribe  Rocco,  the  old  jailer,  to  help  him  kill  Florestan,  her 
husband.     The  text  is  :  — 

Abscheulicher !  wo  eilst  du  hin  ? 
Was  hast  du  vor  in  wildem  Grimme  ? 
Des  Mitleids  Ruf,  der  Menschheit  Stimme, 

Riihrt  nichts  mehr  deinen  Tigersinn  ? 

Doch,  toben  audi  wie  Meereswogen 

Dir  in  der  Seele  Zorn  und  Wuth, 
So  leuchtet  mir  ein  Farbenbogen, 

Der  hell  auf  dunkeln  Wolken  ruht. 
Der  blickt  so  still,  so  friedlich  nieder, 
Der  spiegelt  alte  Zeiten  wieder, 

Und  neubesanftigt  wallt  mein  Blut. 


Komm  Hoffnung,  lass  den  letzten  Stern 

Der  Miiden  nicht  erbleichen, 
Erhell'  mein  Ziel,  sei's  noch  so  fern, 

Die  Liebe  wird's  erreichen. 
Ich  folg'  den  innern  Triebe, 

Ich  wanke  nicht, 

Mich  starkt  die  Pflicht 
Der  treuen  Gattenliebe. 
O  du,  fiir  den  ich  alles  trug, 

Konnt'  ich  zur  Stelle  dringen, 
Wo  Bosheit  dich  in  Fesseln  schlug, 

Und  siissen  Trost  dir  bringen 

A  literal  prose  translation  of  which  is  as  follows  :  — 

Abhorrent  one!  whither  hurriest  thou?  What  is  thy  intent  in  wild 
rage  ?  Will  not  the  call  of  pity,  the  voice  of  humanity,  will  nothing  touch 
thy  tiger-soul  ?  But,  though  anger  and  rage  storm  in  thy  soul  like  ocean 
waves,  there  shines  upon  me  a  colored  bow  that  rests  brightly  on  the  dark 
clouds.  It  looks  down  so  still,  so  peacefully,  it  mirrors  old  times  again, 
and  my  blood  flows  fresh-quieted  ! 


Come,  Hope,  let  not  the  tired  one's  last  star  fade,  illumine  my  goal,  were 
it  never  so  distant,  love  would  reach  it.  I  follow  the  inner  impulse,  I  waver 
not,  the  duty  of  faithful  conjugal  love  strengthens  me.  O  thou  for  whom 
I  have  borne  all,  could   I  but  make  my  way  to  the  spot  where  malice  has 

cast  thee  into  chains,  and  bring  thee  sweet  comfort  ! 

(17; 


Overture  to  "Benvenuto  Cellini,"  Op.  23  .     .     .     Hector  Berlioz. 

Berlioz  wrote  two  overtures  to  his  first  opera,  Benvenuto  Cellini.  The 
first  of  these,  the  regular  overture  to  the  opera,  is  the  one  given  at  this 
concert,  and  is  generally  known  by  the  name  given  above.  The  second  was 
written  later  (although  marked  as  Opus  9  in  Berlioz's  catalogue),  and  was 
intended  to  be  played  before  the  second  act  of  the  opera  :  it  is  commonly 
known  as  the  overture  to  le  Carnaval  Romain.  The  overture  to  Ben- 
venuto Cellini  begins  with  a  brilliant  allegro  movement  in  G  major,  in 
which  the  principal  theme  of  the  body  of  the  work  is  immediately  an 
nounced.  This  Allegro,  which  is  only  22  measures  long,  is  followed  by  a 
Larghetto,  which  is  properly  the  introduction  of  the  work.  A  cantabile  mel- 
ody is  given  out  by  the  flute,  oboe,  and  clarinet  in  octaves  to  an  accompani- 
ment of  pizzicato  chords  on  the  strings  alternating  with  short  chords  on  the 
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four  horns :  this  melody  is  then  taken  up  by  the  violins,  violas,  and  'celli 

in  octaves  against  a  flowing  arpeggio  accompaniment  on  the  wooden  wind 

instruments.     Next  a  more  sombre  theme  is  announced  on  the  trombones, 

and  carried  out  by  the  clarinet  and  bass-clarinet  in  octaves,  to  an  ac- 
companiment of  arpeggio  and  scale  passages  alternating  between  the  first 
violins  and  the  flute  and  oboe.  We  shall  meet  with  this  theme  again  in 
the  course  of  the  work.  A  return  to  the  first  cantilena  on  the  strings  brings 
this  Larghetto  to  a  close.  The  body  of  the  work  is  an  Allegro  deciso  con 
impeto  in  2-2  (alia  breve)  time  :  it  begins  piano  with  the  theme  announced 
by  the  full  orchestra  at  the  beginning  of  the  overture,  then  gradually 
gathers  strength  and  vigor  until  a  fortissimo  is  reached  with  the  entrance 
of  the  second  theme,  which  also  is  of  a  rushing,  impetuous  character,  and 
also  in  the  key  of  G  major.  Berlioz  calls  the  second  of  these  two  themes 
the  "  second  theme."  According  to  our  analysis  of  the  sonata-form,  how- 
ever, it  should  more  properly  be  called  the  "  first  subsidiary " :  the  real 
"  second  theme  "  comes  in  later  in  D  major,  and  has  the  traditional  can- 
tabile  character.  It  begins  on  the  clarinet,  horns,  and  bassoons,  and  is 
continued  by  the  wooden  wind,  and  then  by  the  strings  in  a  livelier  and 
livelier  rhythm,  until  it  merges  into  the  first  theme  in  the  working-out. 
When  the  third  part  begins  with  the  first  theme  in  the  original  key,  we  soon 
find  a  new  element  introduced  :  the  progress  of  the  music  is  again  and 
again  interrupted  by  loud  exclamations  on  the  trombones  and  tuba,  on  a 
figure  borrowed  from  a  passage  in  the  first  subsidiary.  The  battle  grows 
furious,  when  all  at  once  the  second  theme  in  the  Larghetto  bursts  forth 
fortissimo  in  3-1  time  on  four  trumpets,  together  with  the  cornets,  trom- 
bones, and  tuba,  against  the  first  subsidiary  played  by  the  violins,  violas, 
and  'celli  in  octaves  in  2-2  time.  In  this  manner  the  first  subsidiary  of  the 
Allegro  becomes  a  running  counterpoint  against  the  second  theme  of  the 
Larghetto  as  its  cantus firmus, —  a  favorite  device  with  Berlioz.  A  brilliant 
coda  brings  the  overture  to  a  close.  The  work  is  heavily  scored  for  the 
wind  instruments  and  instruments  of  percussion.  Berlioz  has  shown  espe- 
cial skill  in  the  way  he  has  treated  the  plain  horns, —  a  skill  that  would 
have  been  needless  with  our  modern  chromatic  instruments. 

It  may  be  well  to  say  here  that  the  published  arrangement  of  this  over- 
ture for  pianoforte  solo  (by  A.  Fumagalli)  is  both  incorrect  and  incomplete, 
the  arranger  evidently  not  noticing  or  not  knowing  what  to  make  of  the 
conjunction  of  the  two  themes  mentioned  above.  On  the  other  hand,  the 
arrangement  for  pianoforte  for  four  hands  (by  Hans  von  Biilow)  is  masterly 
in  every  respect. 


The  opera  of  Benvennto  Cellini  (text  by  Auguste  Barbier  and  Leon 
de  Wailly)  was  brought  out  at  the  Academie  de  Musique  in  Paris  on  Sep- 
tember 3,  1836.  Duprez  sang  the  part  of  Benvenuto,  Mme  Dorus-Gras  that 
of  Teresa,  and  Mme  Stoltz  that  of  Ascanio.  Habeneck  conducted.  Ex- 
cepting the  overture,  which  was  loudly  applauded,  the  work  was  a  failure 
with  the  public.  It  will  not  be  uninteresting,  historically,  to  cast  a  glance 
at  the  great  operas  by  other  composers  that  were  brought  out  in  Paris  in 
the  course  of  the  same  decade :  Auber's  Muette  de  Portici  (Masaniello) 
was  brought  out  in  1828;  Rossini's  Guillaume  Tell  in  1829;  Meyerbeer's 
Robert  le  Diable  in  1831  ;  Halevy's  la  Juive  in  1835;  Meyerbeer's  les 
Huguenots  on  February  29,  1836.  Considering  this  list,  and  the  style 
that  was  then  popular  with  the  habitues  of  the  Academie  de  Musique  in 
Paris,  it  does  not  seem  surprising  that  a  then  so  unaccustomed  and 
novel  style  as  Berlioz's  should  not  have  found  favor  with  the  public.  The 
opera  was,  however,  afterwards  brought  out  in  Weimar  under  Liszt's  direc- 
tion with  fair  success,  and  made  a  positive  triumph  several  years  later 
when  it  was  revived  by  Hans  von  Biilow.  After  the  first  performances  in 
Paris  the  overture  rather  fell  into  oblivion  for  some  time ;  and  until  not 
long  ago  its  companion,  the  overture  to  le  Carnaval  Romain,  continued 
to  throw  it  into  the  shade.  But  of  late  years  the  Cellini  overture  — 
really  the  more  solid  piece  of  work  of  the  two  — has  more  and  more  made 
good  its  claim  to  a  regular  place  in  the  concert  repertory  of  symphony 
orchestras  all  over  the  musical  world,  and  is  now  looked  upon  as  one  of 
Berlioz's  finest  works  in  this  form. 
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GREATEST  AWARD 


TO 


1893    I  ^HIul\K>;!!lX     1893 


WORLD'S  COLUMBIAN   EXPOSITION. 


I  report  that  this  exhibit  deserves  an  Award. 

THE  TONE  quality  is  of  the  highest  grade  of  excellence,  possessing 
great  volume,  being  deep,  full,  musical,  and  sympathetic. 
The  duration  and  singing  quality  of  the  tone  are  of  the 
same  high  character. 

THE  SCALE  is  evenly  balanced,  and  throughout  free  from  weak  spots, — 
scientifically  and  musically  correct,  the  most  power- 
ful strokes  failing  to  reveal  any  harshness  or  break. 

THE  ACTION  is  of  the  highest  class  in  every  respect,  and  is  regu- 
lated with  extreme  nicety. 

THE  TOUCH  is  all  that  may  be  desired,  being  equally  characterized  by 
delicacy,  elasticity,  responsiveness,  and  promptness 
in  repetition. 

^   In  every  detail  of  construction  the  choicest  materials 
are  used.    The  workmanship  is  of  the  best,  and 

THE  CASES  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge. 

K.  BUENZ,     )  President  and  Secretary  Board  of  Judges, 
J.  H.  GORE,  J  Liberal  Arts. 

The  above  has  a  special  significance,  and  has  special  weight,  from  the 
fact  that  the  judge  is  himself  a  celebrated  piano  manufacturer  of  Stuttgart, 
Germany,  besides  being  an  official  representative  of  the  German  government. 
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AT  j. 
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FORD'S  GRAND  OPERA  HOUSE,  BALTIMORE. 


BOSTON  SYMPHONY  ORCHESTRA. 


EMIL    PAUR,    Conductor. 


Thirteenth  Season,  1893-94. 


PROGRAMME 


OF    THE 


SECOND  CONCERT 


Tuesday  Afternoon,  December  12, 


AT    THREE    O'CLOCK. 


With  Historical  and  Descriptive  Notes  by 
William   F.   Apthorp. 
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[-STRINGER:  Conceded  by  Judges'  Report  to  be  of  great  value; 
by  which  tuning  is  made  easier,  and  because  of  which  the  Mason 
&  Hamlin  Piano  is  declared  to  remain  in  time  longer  than 
any  other  piano. 

ORGAN !  Pronounced  a  Unique  and  Artistic  Instrument,  and  a 
decided  advance  in  construction. 
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Boston  Fords  Grand 

§|  Opera  House, 

^jinpii^iij    J  Baltimore. 

Orchestra 


Season  of  1893-94. 

EMIL   PAUR,  Conductor. 


Second  Concert, 
Tuesday  Afternoon,  December  12, 

At  Three. 


PROGRAMME. 


Anton  Rnbinstein        -     Symphony  No.  4  (Dramatic),  in  D  minor,  Op.  95 

Lento. 

Presto. 

Adagio. 

Largo,  Allegro  con  fuoco. 


Ludwig  van  Beethoven     First  Movement  from  Concerto  for  Violin,  in  D 
major,  Op.  61 

(Cadenza  by  JOACHIM.) 

Brahms        _____        Variations  on  a  Theme  by  Haydn 
Friedrich  Smetana        -  Symphonic  Poem,  "  Vltava " 


Soloist,   Mr.  FRANZ    KNEISEL. 
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MANUFACTURERS    OF 


GRAND, 

SQUARE  AND 
UPRIGHT 


EUGEN  D' ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW  : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  i?i  America.  .         .'        . 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     .         .         • 

P.  TSCHAIKOySKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action 

=========WAREROOMS:===4== 


BALTIMORE,  WASHINGTON, 
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Anton  Gregor  Rubinstein  was  born  at  Wechwotynez,  in  Russian  Bessa- 
rabia, on  November  30,  1830.  His  parents  were  Jewish,  and  moved  to  Mos- 
cow soon  after  his  birth.  Here  his  father  set  up  a  pencil-factory.  His  first 
teacher  in  music  was  his  mother,  a  good  musician ;  but  at  the  age  of  seven 
he  was  put  under  Villoing  to  study  the  pianoforte.  These  were  the  only 
teachers  he  ever  had  on  that  instrument.  Toward  the  end  of  1839  Villo- 
ing took  him  to  Paris,  where  in  1840  (being  then  only  ten  years  old)  he 
played  before  many  of  the  highest  musical  authorities  in  the  capital,  Liszt 
among  them.  The  latter  strongly  advised  his  going  to  Germany  further  to. 
develop  his  talent ;  but  Villoing  took  him  on  a  concert  tour  through  Hol- 
land, England,  Scandinavia,  and  Germany,  returning  to  Moscow  in  1843. 
In  1844  his  parents  took  him  and  his  younger  brother,  Nicolai  Rubinstein, 
to  Berlin,  where,  on  Meyerbeer's  advice,  both  brothers  entered  upon  a 
course  of  serious  theoretical  study  under  Siegfried  Wilhelm  Dehn.  The 
father  soon  went  back  to  Moscow  ;  and  in  1846  his  severe  sickness  called 
the  mother  and  Nicolai  back  to  that  city.  Anton  stayed  on  in  Berlin,  ex- 
cept for  a  concert  tour  through  Hungary  in  company  with  Heindl,  the 
flutist  (father  of  three  members  of  the  Boston  Symphony  Orchestra),  and  a 
short  stay  in  Vienna,  up  to  1848,  when  the  revolutionary  political  troubles 
drove  him  back  to  Russia.  He  settled  in  St.  Petersburg,  where  he  found 
a  powerful  protectress  in  the  Grand  Duchess  Helene,  and  wrote  several 
Russian  operas.  In  1854  the  Grand  Duchess  and  Count  Wielhorski  ad- 
vised him    to    return  to  Germany  to    continue    his    musical    studies    and 

make  himself  known  in  the  world,  for  which  trip  they  furnished  him  the 
money.  How  much  he  studied  does  not  appear ;  but  he  made  a  positively 
triumphal  concert  tour,  playing  in  most  of  the  important  towns  of  Central 
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Europe,  and  pushing  his  trip  as  far  as  Paris  and  London.  His  success  as 
a  pianist  was  phenomenal,  and  he  found  in  Germany  publishers  for  many 
of  his  works.  He  returned  to  St.  Petersburg  in  1858,  and  was  appointed 
court  pianist,  and  afterward  concert  director.  In  1859  he  assumed  the 
direction  of  the  Russian  Music  Society,  and  in  1862  founded  the  St.  Peters- 
burg'Conservatory  of  Music,  of  which  he  was  director  until  1867.  From 
this  year  to  187,0  he  made  concert  tours  through  Europe,  and  in  1872-73 
in  the  United. States.  From  1867  to  1887  he  held  no  official  position,  de- 
voting most  of  his  time  to  giving  concerts  up  to  1874,  and  after  that  to  com- 
position. In  ,1887  he  once  more  accepted  the  directorship  of  the  St.  Peters- 
burg Conservatory,  on  Davidoff's  retirement.  Since  then,  although  St. 
Petersburg  has  been  his  headquarters,  he  has  made  several  trips  to  Ger- 
many, France,  and  England,  either  to  give  concerts  or  to  produce  some 
of  his  larger  works.  In  1889  his  "Jubilee"  —  the  fiftieth  anniversary  of 
his  artistic  life  -r-  was  celebrated,  on  which  occasion  the  czar  gave  him  an 
annual  pension  of  3,000  roubles  (about  $1,674),  the  municipalities  of  St. 
Petersburg  and  of  Peterhof  the  title  of  honorary  citizen,  and  the  University 
of  St.  Petersburg  that  of  honorary  doctor.  He  was  also  honored  by  other 
municipalities  and  scientific  and  musical  associations,  and  was  made  the  re- 
cipient of  a  large  number  of  presents.  Rubinstein  is  unquestionably  one  of 
the  greatest  and  most  original  pianists  that  ever  lived.  As  a  composer  he 
stands  in  the  foremost  rank  to-day,  and  is,  moreover,  the  only  composer 
outside  of  France  and  Italy  now  living,  with  the  single  exception  of  Karl 
Goldmark,  who  has  won  any  considerable  success  in  serious  dramatic 
composition.  Much  as  he  is  admired  and  venerated  in  Russia,  he  is  now 
looked   upon   by  men   like  Rimski-Korsakofr  and  others  of  the  extreme 
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Slavic  party  very  much  as  Niels  Gade  was  looked  upon  by  Grieg,  Svend- 
sen,  and  others  of  that  ilk, —  as  too  Germanic  in  his  tendencies,  as  too  tim- 
idly Slavic  in  his  style,  to  be  recognized  as  the  true  head  of  the  national 
school  of  composition.  He  and  even  Tschaikowsky  are  not  now  considered 
as  specially  characteristic  Russian  composers. 

Dramatic  Symphony,  No.  4,  in  D  minor,  Op.  95.     Anton  Rubinstein. 

The  introduction  {Lento,  in  D  minor,  8-8  time)  to  the  first  movement 
begins  softly  and  mysteriously  with  a  waving  contrapuntal  passage  in  the 
'celli  and  double-basses,  which  is  carried  on  two  measures  later  by  the  'celli 
in  6ths  and  3rds  against  a  curious,  sobbing,  almost  hiccoughing  rhythm 
in  the  violins, —  a  rhythmic  device  of  which  Rubinstein  was  at  one  time 
peculiarly  fond.  The  figure  and  the  sob  are  worked  up  contrapuntally,  and 
perhaps  in  a  certain  sense  dramatically,  until  a  stringendo  passage  leads  di- 
rectly to  the  Allegro  moderato  (D  minor,  4-4  time),  in  the  first  theme  of 
which  we  recognize  both  the  characteristic  figures  of  the  introduction.  A. 
subsidiary  theme,  beginning  with  plain  chords  repeated  in  triplets  over  a 
pedal  bass  on  A,  then  changing  to  imitative  contrapuntal  passage-work  on 
a  strongly  marked  figure,  full  of  fusees  and  trills,  leads  to  a  modulation  to 
the  relative  F  major,  in  which  key  the  second  theme  is  given  out  by  the 
clarinets,  over  sustained  harmony  in  the  strings  and  low,  whispering  arpeggj 
in  the  double-basses  (alone,  not  doubled  by  the  'celli, —  a  most  unusual  bit 
of  instrumentation  !).  The  horns  soon  come  in  with  the  subsidiary  to  this 
theme,  which  is  developed  at  somewhat  greater  length  by  them  and  other 
wind  instruments.  A  flowing  passage  in  eighth-notes,  begun  by  the  horns, 
then  taken  up  by  the  clarinets  and  bassoons,  and  later  by  the  strings,  rep- 
resents the  conclusion  theme,  and  leads  to  a  hold  on  the  chord  of  D 
major,  with  which  the  first  part  of  the  movement  ends.  There  is  no  re- 
peat. 

The  free  fantasia  begins  with  wholly  new  material :  a  mysterious  theme 
is  carried  through  by  the  strings  in  octaves,  with  syncopated  echoes  in  the 
wood-wind,  groping  as  it  were  in  darkness,  which  darkness  grows  thicker 
and  blacker  as  the  theme  is  worked  out  contrapuntally  in  more  and  more 
animated  rhythms.  It  leads  to  another  new  theme,  of  rather  march-like 
character,  which  is  developed  strongly  by  the  whole  orchestra  and  de- 
bouches into  a  return  of  the  second  subsidiary,  a  brief  play  with  rather 
than  working-out  of,  which  leads  directly  to  the  third  part  of  the  movement. 
The  whole  free  fantasia  is  short,  and,  with  the  exception  of  its  last  eight 
measures,  utterly  irrelevant  to  the  rest  of  the  movement.  But  can  this 
really  be  so?  Can  Rubinstein  thus  have  shirked  all  the  hard  work  in  the 
movement,  and  put  us  off  with  this  bare  apology  for  a  free  fantasia  ?  It 
certainly  looks  so ;  but  it  is  not  really  so  by  any  means.  The  return  of 
the  first  theme,  which  looked  so  like  the  beginning  of  the  third  part,  es- 
pecially as  it  is  followed  by  its  subsidiary  (which  now  appears  as  an  accom- 
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parriment  to  a  melodic  phrase  in  the  clarinet),  was  but  a  blind ;  it  is  not 
the  beginning  of  the  third  part  at  all,  but  a  return  to  the  serious  business  of 
the  movement  after  a  short  contrapuntal  episode.  It  is  now  that  the  free 
fantasia  really  begins  ;  and  we  find  it  worked  out  with  great  elaboration  and 
at  a  very  considerable  length,  closing  with  a  furious  dramatic  climax  that 
leads  to  a  fortissimo  re-entrance  of  the  first  theme,  as  the  third  part  be- 
gins. 

The  third  part  of  the  movement  bears  the  regular  relations  to  the  first, 
and  ends  with  a  brilliant  Coda. 

The  second  movement  (Presto,  in  D  minor,  3-4  time)  is  in  the  form  of  an 
enormously  long  Scherzo,  with  a  Trio  {Allegro  non  troppo,  in  D  major,  3-4). 
The  form  is  complicated,  however,  by  the  introduction  of  a  second  theme, 
in  2-4  time  in  the  Scherzo,  and  an  episode  (Moderato  assai)  on  an  entirely 
new  theme,  for  solo  string-quartet  (the  'cello  being  doubled  in  the  lower 
octave  by  a  single  double-bass). 

The  third  movement  (Adagio,  in  F  major,  6-8  time)  is  a  Romanza  in  a 
form  approaching  that  of  the  rondo,  its  first  and  second  themes  appearing 
and  reappearing  at  intervals,  with  more  or  less  figural  elaboration  and  va- 
riation. It  closes  with  a  short  and  highly  dramatic  Coda,  in  which  some 
few  sporadic  measures  of  solemn  four-part  harmony  in  the  'celli  and 
double-basses,  like  disjointed  fragments  of  a  choral,  are  especially  note- 
worthy. 

The  Finale  {Allegro  confuoco,  in  D  minor,  2-4  time)  is  introduced  by  six- 
teen measures  of  Adagio,  in  which  figures  to  be  used  later  are  announced 
in  a  slower,  more  stately  guise.  The  movement  is  worked  up  at  great 
length  as  a  Rondo,  the  progress  of  which  is,  however,  interrupted  by  fre- 
quent episodes  of  various  character.  The  symphony  is  scored  for  the 
classic  orchestra, —  the  usual  4  pairs  of  wooden  wind  instruments,  2  horns, 
2  trumpets,  kettle-drums,  and  strings,  to  which,  in  the  Finale,  3  trom- 
bones are  added. 
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Concerto  for  Violin,  in  D  major,  Op.  6i.     .     Ludwig  van  Beethoven/ 

,  {First  Movement?) 

Beethoven's  only  violin-concerto  seems  to  have  been  something  of  a  fa- 
vorite with  the  master ;  for  he  arranged  the  solo  part  for  pianoforte  (leaving 
the  orchestral  parts  the  same),  publishing  it  also  in  this  form,  as  a  piano- 
forte-concerto. The  work,  in  its  original  shape,  was  first  played  by  Cle- 
ment, leading  first  violin  in  the  orchestra  of  the  Theater  an  der  Wien,  for 
whom  it  was  written,  at  a  concert  given  by  him  on  December  23,  1806. 
Beethoven  was  often  behindhand  with  works  promised  to  distinguished 
solo-players ;  and  there  is  evidence  that  this  was  the  case  with  the  present 
concerto, —  that  it  was  written  in  a  hurry,  ready  just  in  the  nick  of  time  few: 
the  concert,  at  which  the  unlucky  Clement  had  to  play  it  at  sight.  What 
the  performance  must  have  been  like  is  easy  to  imagine,  for  the  work  still 
stands  as  one  of  the  most  difficult  compositions  for  violin  extant.  After 
the  performance  Beethoven  spent  much  time  and  labor  on  revising  and 
emending  the  solo  part.  But  the  concerto  was  seldom  played,  and  could 
not  be  considered  as  belonging  to  the  current  repertory  of  violinists  until 
Joseph  Joachim  revived  it  many  years  later.  Since  then  it  has  stood  un- 
disputed at  the  head  of  all  violin-concertos.  Its  extreme  length  has  gener- 
ally stood  in  the  way  of  the  entire  work  being  played ;  and  violinists  in 
general  have  been  fond  of  playing  only  the  first  movement,  as  is  done  at 
this  concert. 

The  first  movement  {Allegro,  ma  non  troppo,  in  D  major,  4-4  time)  begins 
with  four  soft  strokes  of  the  kettle-drums  on  D,  the  first  theme  then  enter- 
ing in  the  oboes,  clarinets,  and  bassoons.  After  the  first  phrase  of  the 
theme  the  four  kettle-drum  strokes  are  repeated  on  A,  the  wind  instru- 
ments following  with  the  second  phrase.  Now  comes  an  original  stroke  of 
genius,  such  as  no  one  but  Beethoven  would  ever  have  thought  of.     Dur- 
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ing  the  silence  of  the  rest  of  the  orchestra  the  first  violins  now  give  out 
four  soft  D-sharps  :  the  ear  is  completely  thrown  off  the  track  by  them  and 
has  not  the  faintest  idea  what  is  coming  next !  Is  this  D-sharp  the  leading- 
note  of  E  minor  ?  or  what  is  it?  No  one  can  tell :  the  only  impression  it 
makes  is  that  of  being  completely  foreign  to  the  key.  With  the  next  meas- 
ure, however,  light  comes:  the  D-sharp  was  a  semi-tone  appoggiatura 
below  E,  the  5th  of  the  dominant  chord  of  D  major,  and  this  chord  (with 
its  7th)  now  explains  the  problematic  note.  The  first  theme  (eighteen 
measures  long)  is  followed  immediately  by  a  subsidiary  in  the  same  key 
which,  after  a  transition  by  deceptive  cadence  to  B-flat  major,  returns  once 
more  to  the  tonic,  in  which  key  the  melodious  second  theme  appears. 
Here  is  an  irregularity :  the  second  theme  in  the  tonic  !  This  theme, 
which  is  only  eight  measures  long,  is  given  out  by  the  wood-wind  and  horns, 
then  repeated  in  D  minor  by  the  violins  in  octaves  against  a  running  con- 
trapuntal accompaniment  in  the  violas  and  'celli,  and  developed  at  some 
length.  It,  in  turn,  is  followed  by  a  short  subsidiary,  which,  working  up  to 
a  climax,  makes  way  for  the  triumphant  conclusion-theme  (still  in  the 
tonic),  which  brings  the  first  part  of  the  movement  to  a  close  by  half- 
cadence  on  the  chord  of  the  dominant.  Now  the  solo  violin  steps  in,  and 
after  a  brief  cadenza  takes  up  the  first  theme.  The  first  part  of  the 
movement  is  repeated,  as  is  customary  in  concertos,  the  solo  instrument 
either  playing  the  themes  itself  or  else  embroidering  them  with  cunning 
figural  tracery  :  it  is  to  be  noted,  however,  that  in  this  repetition  of  the 
first  part  the  second  theme  and  what  follows  it  are  in  the  dominant,  in- 
stead of  the  tonic,  as  at  first.  Here,  too,  the  conclusion-theme  is  worked 
up  to  a  longer  climax  than  before,  the  solo  violin  running  through  bravura 
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scale-passages,  arpeggj,  and  a  series  of  ascending  trills  such  as  commonly  lead 
up  to  a  resounding  tutti  in  a  concerto.  The  tutti  bursts  in  in  F  major,  and 
the  free  fantasia  begins :  for  some  time  the  working-out  is  confided  to  the 
orchestra,  until  at  last  the  solo  violin  comes  in  with  almost  the  same 
cadenza  that  it  did  at  first,  only  now  in  C  major,  modulating  soon  to  B 
minor,  in  which  key  the  first  theme  reappears. 

The  remainder  of  the  working-out  is  long  and  exceedingly  brilliant. 
The  third  part  of  the  movement  begins  with  the  regular  return  of  the  first 
theme  in  the  tonic,  D  major,  but  now  given  out  fortissimo  by  the  full  or- 
chestra in  a  resounding  tutti,  the  solo  violin  stepping  in  at  the  first  sub- 
sidiary, following  the  development  quite  as  it  did  in  the  first  part,  now 
playing  the  themes,  now  embroidering  them.  The  conclusion-theme  is 
worked  up  to  a  similar  climax  as  in  the  repetition  of  the  first  part,  leading 
to  a  strong  tutti,  which  comes  to  a  stop  with  a  hold  on  a  dominant  A. 
Here  comes  the  traditional,  customary  free  unaccompanied  cadenza  for 
the  solo  instrument,  in  which  the  solo  player  is  to  show  all  his  virtuosity. 
The  cadenza  used  by  Mr.  Kneisel  at  this  concert  is  by  Joachim.  After  the 
cadenza  a  short  Coda  brings  the  movement  to  a  close. 


Variations  on  a  Theme"  by  Joseph  Haydn,  in  B-flat  major,  Op.  56A. 

Johannes  Brahms. 

The  theme  of  thesejeight  variations  and  finale  by  Brahms  is  a  melody  by 
Joseph  Haydn,  known  as  the  Chorale  Sancti  Antoni  (the  Choral  of  St.  An- 
thony). Brahms  announces  the  theme  in  full  harmony,  in  the  wind  instru- 
ments with  the  bass  in  the  double-bassoon,  'celli,  and  double-basses,  a  style 
of  scoring  evidently  meant  to  imitate  or  suggest  the  organ.  The  melody 
itself  is  in  two  sections,  of  ten  and  twenty  measures  respectively,  each  of 
which  is  repeated. 
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In  the  variations  that  follow  Brahms  has  carried  ori  the  style  established 
by  Bach,  and  further  developed  with  greater  and  greater  freedom  by  Beet- 
hoven and  Mendelssohn.  They  are,  for  the  most  part,  contrapuntal  varia- 
tions, the  connection  of  which  with  the  parent  theme  is  often  more  ideal 
than  actual.  Without  adhering  strictly  to  the  theme,  either  in  melody, 
harmony,  or  rhythm,  Brahms  has  here  followed  Bach's  and  Beethoven's 
lead  in  making  each  variation  a  further  development,  in  quite  a  free  style, 
of  the  general  idea  contained  in  the  theme.  It  is  noticeable,  too,  that 
Brahms  has  treated  the  form  of  Theme  with  Variations  in  one  respect  very 
much  as  Beethoven  has  in  his  greatest  works  of  the  sort, —  especially  in 
his  immortal  XXXIII  Variations  in  C  major,  for  pianoforte,  on  a  Waltz 
by  Diabelli,  op.  120.  This  is  to  say  that  both  Beethoven  and  Brahms, 
while  treating  the  form  with  all  possible  musical  seriousness,  have  yet 
looked  upon  it  as  a  fair  field  for  the  display  of  every  sort  of  subtlety  in 
harmony  and  counterpoint.  In  Beethoven's  Diabelli  Variations,  for  in- 
stance, v/e  often  find  the  subtlest  modulations,  the  most  daring  transitions 
to  foreign  keys,  presented  in  a  way  evidently  so  planned  as  to  attract  the 
listener's  attention  to  themselves.  One  finds  exceedingly  little  of  this  sort 
of  thing  in  Beethoven's  works  on  a  larger  scale  in  his  symphonies,  quartets, 
or  sonatas ;  there  harmonic  subtleties  are,  as  a  rule,  more  veiled  and  less 

calculated  to  distract  the  attention  from  the  general  development  of  the 
piece-  But,  in  his  variations,  the  subtlety  is  much  more  emphasized  and 
displays  itself  more  for  its  own  sake.  Much  the  same  spirit  is  noticeable 
in  these  variations  by  Brahms  :  the  tour  deforce  element  is  not  quite  absent 
from  them.  As  has  been  said,  the  older  composers,  even  as  far  back  as 
Bach,  were  not  unwilling  to  consider  the  form  of  Theme  with  Variations  as 
a  fair  field  for  this  sort  of  display. 
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Bed£ich  (in  German,  Friedrich)  Smetana  was  born  at  Leitomischl,  in 
Bohemia,  on  March  2,  1824,  and  died  in  Prag  on  May  12,  1884.  He 
studied  under  Ikavec  at  Neuhaus  and  Proksch  in  Prag.  He  was  an  ex- 
ceedingly brilliant  pianist,  and  opened  a  pianoforte  school  in  Prag  in  1848,. 
soon  after  which  he  married  Katefina  Kolar,  the  noted  pianist.  ,  In  1856 
he  went  to  Gothenburg  in  Sweden  as  director  of  the  Philharmonic  Society,, 
and  made  a  concert  tour  through  Sweden  and  Germany  in  186 1.  In  1866 
he  was  appointed  Kapellmeister  at  the  National-Theater  in  Prag,  which 
post  he  was  forced  to  resign  in  1874  on  account  of  almost  total  deafness. 
Although  noted  as  a  pianoforte  virtuoso,  Smetana  is  best  known  in  his 
native  country  as  an  opera  composer.  Of  his  eight  operas  (all  written  to 
native  Czech  libretti),  one,  at  least,  Cortova  Stena  {The  DeviVs  Walt),  has 
made  its  way  across  the  Bohemian  frontier.  He  may  be  said  to  stand  at 
the  head  of  specifically  Bohemian  composers,  the  only  one  to  dispute  his 
claim  to  this  eminence  being  his  younger  friend  and  almost  pupil,  Antonfn 
Dvorak.  The  national  Czech  character  of  his  melodies  and  rhythmic  de- 
vices is  unmistakable.  If  his  operas  have  hardly  been  given  outside  of 
Prag,  some  of  the  overtures,  especially  the  one  to  Prodand  Nevesta  (in 
German  Die  verkaufte  Braut,  in  English  Married  for  Money)  have  made 
the  round  of  the  musical  world.  An  interesting  pianoforte  concerto  by  him 
has  been  played  in  Boston. 

Symphonic  Poem,  "  The  Moldau  "    .     .     ...     Friedrich  Smetana. 

This  is  the  second  of  a  cyclus  of  six  symphonic  poems  by  Smetana,  en- 
titled  Md   Vlast  (My  Country).     The  six   poems   of   which  the  cyclus  is 
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composed  have  the  following  titles :  I.  Vysehrad  (a  Bohemian  fortress)  ; 
II.  Vltava  (the  river  Moldau);  III.  Sdrka  (the  noblest  of  the  mythical 
Bohemian  Amazons) ;  IV.  Z  Cesk'ych  Luhuv  a  HajHv  (From  Bohemia's 
Groves  and  Meadows) ;  V.  Tabor  (the  fortress  of  the  Hussite  fighters) ; 
VI.  Blanik  (the  mountain  on  which  the  Hussite  heroes  sleep,  awaiting 
their  resurrection  and  renewed  combat  for  the  Faith). 

The  following  Preface  is  printed  with  the  score  of  the  symphonic  poem 
given  at  this  concert :  — 

"  Two  springs  gush  forth  in  the  shade  of  the  Bohemian  Forest,  the  one 
warm  and  spouting,  the  other  cold  and  tranquil.  Their  waves,  gayly  rushing 
onward  over  their  rocky  beds,  unite  and  glisten  in  the  rays  of  the  morning 
sun.  The  forest  brook,  fast  hurrying  on,  becomes  the  river  Vltava  (Moldau), 
which,  flowing  ever  on  through  Bohemia's  valleys,  grows  to  be  a  mighty 
stream  :  it  flows  through  thick  woods  in  which  the  joyous  noise  of  the  hunt 
and  the  notes  of  the  hunter's  horn  are  heard  ever  nearer  and  nearer;  it 
flows  through  grass-grown  pastures  and  lowlands  where  a  wedding-feast 
is  celebrated  with  song  and  dancing.  At  night  the  wood  and  water- 
nymphs  revel  in  its  shining  waves,  in  which  many  fortresses  and  castles  are 
reflected  as  witnesses  of  the  past  glory  of  knighthood  and  the  vanished 
warlike  fame  of  by-gone  ages.  At  the  St.  John's  Rapids  the  stream  rushes 
on,  winding  in  and  out  through  the  cataracts,  and  hews  out  a  path  for  it- 
self with  its  foaming  waves  through  the  rocky  chasm  into  the  broad  river 
bed  in  which  it  flows  on  in  majestic  repose  toward  Prag,  welcomed  by  time- 
honored  Vysehrad,  whereupon  it  vanishes  in  the  far  distance  from  the 
poet's  gaze." 

The  symphonic  poem  begins  {Allegro  commotio  non  agitato,  in  E  minor,  6-8 
time)  with  a  rippling  passage  for  the  flutes,  sparingly  accompanied  by  pizzi- 
cato chords  in  the  violins  and  harp,  which  pictures  "the  first  stream  of  the 
Moldau  " ;  this  flowing  figure  is  next  taken  up  by  the  strings,  while  the  first 
violins,  oboes,  and  bassoon  outline  a  graceful  melody  against  it  as  a  back- 
ground. The  development  goes  on  for  some  time,  the  horns  and  harp 
coming  in  to  add  their  voices  to  the  orchestra.  After  a  while  loud  hunting- 
calls  in  C  major  are  heard  in  the  horns  and  other  wind  instruments,  while 
the  strings  continue  their  running  figure  ;  the  joyous  noise  of  the  hunt 
grows  louder  and  louder,  the  river  foams  up  more  and  more  boisterously  in 
the  strings,  then  both  die  away  again,  and  we  hear  the  gay  music  of  the 
wedding-dance  (G  major,  2-4  time)  swell  to  fortissimo,  and  then  gradually 
die  away  in  the  distance  in  its  turn.  The  moon  rises  in  soft  sustained  har- 
monies in  the  wood-wind  ;   and  the  flutes,  accompanied  by  flowing  arpeggj 
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in  the  clarinets  and  high  sustained  chords  in  the  strings  and  horns,  begin 
the  nimble  nymphs'  dance ;  soon  soft,  stately  harmonies  are  heard  in  the 
horns,  trombones,  and  tuba,  their  rhythm  being  like  that  of  a  solemn 
march.  Then  the  original  rippling  figure  returns  in  the  strings,  with  the 
graceful  melody  against  it  in  the  first  violins,  oboes,  and  bassoons  :  it  is 
worked  up  much  as  before,  when  the  rhythm  suddenly  grows  livelier, 
fiercer,  and  we  come  to  the  musical  picture  of  the  St.  John's  Rapids.  At 
last,  with  a  change  to  E  major,  we  arrive  at  "  the  broadest  part  of  the  river 
Vltava."  From  this  point  the  melody  goes  on  in  grand  fortissimo,  until  a 
gradual  decrescendo  pictures  its  disappearance  over  the  horizon.  The  poem 
is  scored  for  i  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  3  trombones  and  1  bass-tuba,  1  harp,  1  pair  of  kettle-drums, 
triangle,  bass-drum  and  cymbals,  and  the  strings  divided  as  follows  through- 
out :  1st  violins,  2nd  violins,  violas,  1st  'celli,  2nd  'celli,  double-basses. 
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I  report  that  this  exhibit  deserves  an  Award. 

THE  TONE  quality  is  of  the  highest  grade  of  excellence,  possessing 
great  volume,  being  deep,  full,  musical,  and  sympathetic. 
The  duration  and  singing  quality  of  the  tone  are  of  the 
same  high  character. 

THE  SCALE  is  evenly  balanced,  and  throughout  free  from  weak  spots, — 
scientifically  and  musically  correct,  the  most  power- 
ful strokes  failing  to  reveal  any  harshness  or  break. 

THE  ACTION  is  of  the  highest  class  in  every  respect,  and  is  regu- 
lated with  extreme  nicety. 

THE  TOUCH  is  all  that  may  be  desired,  being  equally  characterized  by 
delicacy,  elasticity,  responsiveness,  and  promptness 
in  repetition. 

In  every  detail  of  construction  the  choicest  materials 
"are  used.    The  workmanship  is  of  the  best,  and 

THE  CASES  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,  Judge, 

K.  BUENZ,     )  President  and  Secretary  Board  of  Judges, 
J.  H.  GORE,  J  Liberal  Arts. 

The  above  has  a  special  significance,  and  has  special  weight,  from  the 
fact  that  the  judge  is  himself  a  celebrated  piano  manufacturer  of  Stuttgart, 
Germany,  besides  being  an  official  representative  of  the  German  government. 
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Boston  Ford  s  Grand 


Opera  House, 


Symphony    II  Baltimore. 

Orchestra 


Season  of  1893-94. 

EMIL    PAUR,    Conductor. 


Third  Concert, 
Tuesday  Afternoon,  January  9, 

At  Three. 


PROGRAMME. 


Johannes  Brahms       -  Symphony  No.  1,  in  C  minor,  Op.  68 

I.    Un  poco  sostenuto  (C  minor)      -  6-8 

Allegro  (C  minor)       ------  Q-& 

II.    Andante  sostenuto  (E  major)      -  3-4 

III.  Un  poco  allegretto  e  grazioso  (A-flat  major)      -  2-4 
L'  Istesso  tempo  (B  major)          -                    -          -  6-8 

IV.  Adagio  (C  minor)        -                    -  4-4 
Allegro  non  troppo,  ma  con  brio  (C  major;  4-4 


Gluck        _____  _  Aria  from "  Alceste " 

Volkmann  -  -      Serenade  for  Strings,  No.  3,  in  D  minor,  Op.  69 

Larghetto  non  troppo. 

Violoncello  Solo,  Mr.  ALWIN  SCHROEDER. 

Weber  -    Aria,  "Ocean,  thou  mighty  monster,"  from  "Oberon" 

Weber        -        -  -  Overture,  "Euryanthe" 


Soloist,  Mme  AMALIA  MATERNA. 
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MANUFACTURERS    OF 


GRAND, 

SQUARE  AND 

UPRIGHT 


EUGEN  D' ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS  VON  BULOW : 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ........ 

ALFRED  GRUNFELD : 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.       .         .         .         .         .         . 


WAREROOMS: 


BALTIMORE,  WASHINGTON, 

S3  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue 

NEW  YORK, 
148  Fifth  Avenue. 
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Symphony  No.  i,  in  C  minor,  Op.  68       ....      Johannes  Brahms. 

This  symphony,  on  which  the  composer  had  been  at  work  for  ten  years, 
off  and  on,  was  first  played  at  Carlsruhe  on  November  4,  1876.  Its  pro- 
duction marked  the  turning-point  in  Brahms's  reputation  ;  it  placed  him  at 
once  on  the  pinnacle  of  fame  ;  it  was  even  dubbed  "  the  tenth  symphony," 
—  in  allusion  to  Beethoven's  nine.  This  seems  somewhat  curious  now, 
when  we  reflect  upon  the  character  of  the  work ;  for  it  is  the  profoundest 
of  all  Brahms's  orchestral  compositions,  and  the  one  which  —  one  theme  in 
the  last  movement  excepted  —  has  in  it  the  fewest  elements  of  popularity. 
But  his  other  symphonies  were  not  written  then  ;  and,  in  spite  of  the  pro- 
fundity and  what  must  then  have  seemed  the  obscurity  of  some  portions  of 
it,  the  true  greatness  of  this  one  could  not  escape  recognition  from  the 
musical  elite  of  the  world.  In  it  the  great  composer  shows  himself  at  his 
greatest,  as  also  in  his  most  characteristic  vein. 

The  first  movement  begins  with  a  slow  introduction  ( Un  poco  soste?iuto, 
in  C  minor,  6-8  time),  which  is  a  striking  example  of  the  modern  system  of 
orchestral  scoring,  as  contrasted  with  the  classical.  The  first  eight  meas- 
ures are  in  pure  four-part  writing,  scored  for  full  orchestra  (without  trom- 
bones). For  the  sake  of  clearness,  let  us  call  the  four  parts  in  the  harmony 
by  their  generally  accepted  names  respectively, —  soprano,  alto,  tenor,  and 
bass.     According  to  the  classical  system  of  scoring,  as  commonly  adopted 
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by  Haydn,  Mozart,  or  Beethoven,  the  first  violins  would  have  played  the 
soprano,  the  second  violins  the  alto,  the  violas  the  tenor,  and  the  'celli  and 
double-basses  the  bass ;  the  wind  instruments  would  either  have  doubled 
some  of  these  parts  (in  the  unison  or  octave)  or  else  have  sustained  plain 
chords,  merely  adding  their  color  to  the  general  ensemble.  But  Brahms 
here  disposes  his  orchestra  quite  differently :  he  gives  the  soprano  to  the 
first  and  second  violins  and  the  'celli,  letting  this  large  mass  of,  stringed 
instruments  play  the  part  doubled  in  two  octaves ;  he  divides  his  violas  and 
the  several  pairs  of  flutes,  oboes,  clarinets,  and  bassoons  between  the  alto 
and  tenor  parts,  the  first  three  pairs  of  wind  instruments  doubling  them  an 
octave  higher  than  the  violas  and  bassoons  ;  the  bass  (which  is  here  a  long- 
sustained  pedal-C)  he  gives  to  the  double-basses,  double-bassoon,  and 
horns.  This  massing  together  of  a  large  body  of  instruments  of  one  char- 
acter upon  one  part,  and  of  correspondingly  large  masses  of  instruments  of 
another  character  upon  other  parts,  gives  the  orchestra  an  enormous 
power,  no  such  volume  of  tone  could  have  been  got  from  the  same  or- 
chestra by  the  older  methods  of  scoring. 

The  exceedingly  chromatic  character  of  the  harmony  in  this  passage, 
bristling  as  it  does  with  dissonances,  makes  a  very  perfect  performance 
necessary,  if  it  is  to  sound  clear.  The  theme  it  is  based  on  is  immediately 
followed  by  a  figure  (running  on  the  component  notes  of  the  diminished 
7th  chord,  A-flat,  B-natural,  F,  A-flat  —  omitting  the  D)  of  which  we 
shall  hear  more  anon.  Indeed,  the  next  several  measures  of  the  intro- 
duction contain  much  that  reappears  in  the  body  of  the  movement.  After 
some  subtle  enharmonic  transitions,  the  violins,  violas,  and  'celli  outline  a 
figure  which  will  soon  be  recognized  as  characteristic  in  the  principal 
theme  of  the  ensuing  Allegro ;  this  figure,  a  rising  and  falling  arpeggio  on 
the  notes  G  and  E-flat,  has  the  peculiarity  that,  of  itself,  it  indicates  no 
determinate  tonality ;  its  two  notes  may  stand  either  as  the  fundamental 
and  3rd  of  the  chord  of  E-flat  major  or  as  the  3rd  and  5th  of  the  chord  of 
C  minor.  It  depends  upon  whether  there  is  an  accompanying  C  or  B-flat 
in  the  other  parts  to  determine  to  which  key  it  belongs.  Here  it  is  dis- 
tinctly in  C  minor.  The  four-part  chromatic  wail  of  the  opening  measures 
returns ;  and  an  idyllic  phrase  in  the  oboe,  answered  by  the  'celli,  leads 
immediately  to  the  Allegro. 

The  Allegro  begins  with  four  introductory  measures  in  which  we  recog- 
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nize  the  first  part  of  the  chromatic  wail  of  the  slow  introduction,  now 
changed  to  a  strident  shriek,  almost  a  snarl ;  then  comes  the  first  theme, 
the  rising  arpeggio  figure  on  the  tonic  harmony  followed  by  a  descending 
arpeggio  on  the  dominant  harmony,  over  what  we  will  henceforth  call  the 
"  shriek-motive  "  in  the  bass.  The  second  phrase  of  the  theme  is  made  up 
of  the  threatening  A-flat,  B-natural,  F,  A-flat,  we  have  already  heard  in  the 
introduction,  followed  by  the  same  enharmonic  transitions  as  there.  The 
development  which  ensues  consists  of  what  is  essentially  a  working-out  of 
these  four  figures  in  free  double-counterpoint,  further  variety  being  gained 
by  the  figures  themselves  being  taken,  now  motu  recto,  now  motu  contrario* 
A  modulation  to  the  relative  E-flat  major  ushers  in  the  second  theme  in 
the  oboe,  a  pathetic,  wailing  melody,  the  plastic  form  of  which  is,  it  must 
be  admitted,  rather  vague ;  it  soon  takes  the  shape  of  short  calls  from  the 
wood-wind,  answered  by  the  horns.  The  sudden  entrance  of  the  conclu- 
sion-theme is  a  stroke  of  genius  :  just  as  the  second  theme  is  dying  away 
into  nothing,  the  violas  enter  with  a  sudden  descending  triplet  beginning 
on  G-flat,  against  a  chord  of  F,  A-natural,  C,  E-flat,  in  the  other  strings 
pizzicali.  This  utterly  unexpected  minor  9th  in  the  middle  of  the  harmony 
is  absolutely  blood-curdling.  Double-counterpoint  once  more !  the  new 
figure  is  worked  up  now  in  the  upper  voice,  now  in  the  bass,  against  an  in- 
version of  the  initial  one  of  the  first  theme,  finally  against  itself  in  imita- 
tion ;  a  short  climax  leads  to  the  double-bar  and  repeat,  and  with  these  to 
the  end  of  the  first  part  of  the  movement. 

The  free  fantasia  is  long  and  exceedingly  elaborate;  it  runs  wholly  on 
figures  taken  from  the  themes  announced  in  the  first  part,  treated  in  all  the 
forms  and  with  all  the  devices  of  single  and  double-counterpoint,  without 
an  irrelevant  episode.  The  third  part  of  the  movement  is  led  up  to  by  a 
long,  strenuous  climax,  and  differs  little  from  the  first  part,  save  in  the  tra- 
ditional changes  of  key  and  more  extended  development  of  some  portions. 
A  short  Coda,  Poco  sostenuto,  closes  the  movement,  the  whole  of  which  is  one 
of  the  most  stoutly-knit,  impassioned,  one  might  almost  say  inexorable,  pieces 
of  writing  Brahms — or  any  one  else,  for  that  matter — ever  put  upon  paper. 

The  second  movement  \Andantc  sostenuto,  in  E  major,  3-4  time)  contains 
the  development  of  a  serious,  profoundly  expressive  theme  in  a  rather  free 
form,  interspersed  with  other  cognate  motives  and  episodes  of  passage- 
work.  The  principal  theme  is  the  backbone  of  the  movement,  and  is 
treated  with  great  elaboration. 
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The  third  movement  {Un  poco  allegretto  e  grazioso,  in  A-flat  major,  2-4 
time)  takes  the  place  of  the  traditional  Scherzo,  albeit  it  has  little  of  the 
scherzo  character.  The  first  part  of  the  movement  comprises  the  working- 
out  of  three  themes  in  contrasted  rhythms,  the  first  of  which,  given  out  by 
the  clarinet  and  other  wood-wind  over  a  pizzicato  bass  in  the  'celli,  has  been 
compared  by  mare's-nest  hunters  to  the  Prayer  in  Herold's  Zampa.  The 
second  part  brings  in  a  new  theme  in  6-8  time,  the  rhythm  and  even  some 
figures  of  which  reappear  in  the  third  part  in  conjunction  with  the  first  three 
themes.     The  character  of  the  movement  is  generally  cheerful  and  pastoral. 

The  Finale  opens  with  an  introductory  Adagio  which  has  this  in  common 
with  the  slow  introduction  to  the  first  movement, —  that  in  it  we  find  pre- 
monitory suggestions  of  the  themes  of  the  main  body  of  the  movement. 
It  forms  a  free  dramatic  prelude.  With  the  thirtieth  measure  the  tempo 
changes  to  Piil  andante,  and  we  come  upon  one  of  the  most  poetic  episodes 
in  all  Brahms.  Amid  hushed,  tremulous  harmonies  in  the  strings,  the  horn 
and  afterward  the  flute  pour  forth  an  utterly  original  melody,  the  character 
of  which  ranges  from  passionate  pleading  to  a  sort  of  wild  exultation,  ac- 
cording to  the  instrument  that  plays  it ;  the  coloring  is  enriched  by  the 
solemn  tones  of  the  trombones,  which  appear  for  the  first  time  in  this 
movement.  It  is  ticklish  work  trying  to  dive  down  into  a  composer's  brain, 
and  surmise  what  special  outside  source  his  inspiration  may  have  had ;  but 
one  cannot  help  feeling  that  this  whole  wonderful  episode  may  have  been 
suggested  to  Brahms  by  the  tones  of  the  Alpine-horn,  as  it  awakens  the 
echoes  from  mountain  after  mountain  on  some  of  the  high  passes  in  the 
Bernese  Oberland.  This  is  certainly  what  the  episode  recalls  to  any  one 
who  has  ever  heard  those  poetic  tones  and  their  echoes.  A  short,  solemn, 
even  ecclesiastical  interruption  by  the  trombones  and  bassoons  is  of  more 
thematic  importance.  As  the  horn-tones  gradually  die  away,  and  the  cloud- 
like harmonies  in  the  strings  sink  lower  and  lower, —  like  mist  veiling  the 
landscape, —  an  impressive  pause  ushers  in  the  Allegro  non  troppo,  ma  con- 
brio  (in  C  major,  4-4  time). 

The  introductory  Adagio  has  already  given  us  mysterious  hints  at  what 
is  to  come ;  and  now  there  bursts  forth  in  the  strings  the  most  joyous,  ex- 
uberant Volkslied  melody,  a  very  Hymn  to  Joy,  which  in  some  of  its 
phrases,  as  it  were  unconsciously  and  by  sheer  affinity  of  nature,  flows  into 
strains  from  the  similar  melody  in  the  Finale  of  Beethoven's  ninth  sym- 
phony.    One    cannot   call    it  plagiarism  :    it  is  two  men  saying  the  same 
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thing.  This  melody  is  repeated  in  the  wood-wind  and  horns  over  ^pizzicato 
accompaniment  in  the  strings ;  and,  just  as  the  climax  is  reached  and  you 
expect  it  to  be  repeated  once  more  by  the  full  orchestra  in  resounding 
fortissimo,  its  first  section  is  taken  as  the  starting-point  of  a  new  theme,  and 
the  regular  Rondo-finale  begins,  and  is  carried  out  in  a  form  for  which 
Brahms  has  shown  a  peculiar  predilection.  In  this  rondo  all  the  themes 
hinted  at  in  the  introduction  are  introduced  and  developed,  together  with 
some  new  ones.  In  stoutness  of  structure  it  vies  with  the  first  movement, 
while  in  brilliancy  it  far  surpasses  it.  It  is  a  fitting  crown  to  a  symphony 
which,  as  a  whole,  represents  more  thought  and  work  than  would  go  to 
make  a  dozen  ordinary  symphonies.  The  work  is  scored  for  the  ordinary 
modern  orchestra,  with  the  addition  of  a  double-bassoon  in  the  first  move- 
ment and  Finale,  and  of  three  trombones  in  the  Finale. 
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Karl  Maria  von  Weber,  i 786-1826. 

Weber's  opera  of  "  Euryanthe  "  (text  by  Helmina  von  Chezy)  was    first 
given  at  the  Hof-Dper  in  Vienna,  on  Oct.  25,  1823.     The  story  is  taken 
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prominently  appear 

Herr  ANTON  SEIDL.  Herr  EMIL  FISCHER. 

Mme  JULIE  RIVE  KING.  Mme  AMALIA  MATERNA. 


from  an  old  French  romance  entitled  "  Histoire  de  Gerard  de  Nevers  et  de 
la  belle  et  vertueuse  Euryant  de  Savoye,  sa  mie,"  a  tale  of  which  Shakspere 
made  use  in  his  "  Cymbeline,"  and  which  was  also  borrowed  from  by 
Boccaccio.  Weber  spent  more  labor  upon  "  Euryanthe  "  than  upon  any 
of  his  other  operas,  and  intended  it  to  be  his  masterpiece.  It  embodied 
some  reforms  in  the  style  of  German  opera  which  Weber  valued  particu- 
larly :  in  it  the  spoken  dialogue  was  wholly  abandoned,  and  its  place  taken 
by  accompanied  recitative.  But  the  work  never  met  with  decided  success. 
The  libretto  was  too  poor  for  even  Weber's  music  to  float ;  and,  although 
the  opera  has  been  revived  from  time  to  time  in  some  of  the  larger  musical 
centres  of  Germany,  and  also  in  New  York,  it  has  never  been  able  to  main- 
tain a  prominent  place  in  the  repertory. 

An  anecdote  is  told  of  the  first  production  in  Berlin  of  the  opera  of 
"  Euryanthe,"  that  its  failure  with  the  public  was  largely  due  to  a  pun  made 
by  some  of  Weber's  opponents  in  that  city,  who  said  that  the  true  title  was 
not  "  Euryanthe,"  but  " E?inuyante" — a  pun  which,  as  Berlioz  rightly 
observed,  had  not  even  the  merit  of  being  good  French;  "for,"  said  he, 
"  we  do  not  say  that  a  work  is  ennnyante,  but  that  it  is  ennuyeuse." 

The  overture,  however,  has  long  been  a  regular  item  in  the  repertory  of 
all  fine  orchestras.  If  not  Weber's  most  brilliant,  it  is  certainly  his  most 
carefully  written  overture,  the  one  which  his  imitators  have  oftenest  taken 
for  a  model.  It  has  no  slow  introduction,  but  begins  immediately  with  the 
characteristically  Weberian  allegro  rush  for  the  full  orchestra.  After  two 
phrases  of  this  furious  first  theme  comes  its  subsidiary,  a  vigorous  melody 
taken  from  Adolar's  great  air  in  the  first  act  of  the  opera,  given  out  by  all 
the  wind  instruments.  These  two  themes  are  worked  up  together  with 
great  vigor  until,  after  a  pause,  a  phrase  on  the  'celli  leads  to  the  second 
theme,  a  graceful  cantilena  sung  by  the  first  violins.  There  is  no  conclu- 
sion-theme, but  the  first  part  of  the  overture  ends  with  some  brilliant 
imitative  writing  on  the  first  theme  and  its  subsidiary.     Just  as  one  expects 
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the  working-out  to  begin  comes  one  of  the  most  beautiful  and  romantic 
episodes  in  all  Weber, —  a  slow  passage,  in  which  eight  muted  violins  play 
long-drawn,  mysterious,  almost  unearthly  harmonies  over  a  hushed  tremolo 
of  the  violas.  Nothing  Weber  ever  wrote  is  more  poetic,  nor,  for  matter  of 
that,  more  famous.  Then  the  working-out  begins  with  some  rather  labored 
fugal  writing :  in  this  style  Weber  was  less  at  home  ;  but  he  brings  himself 
brilliantly  out  of  the  wood,  and  the  third  part  of  the  overture  is  as  glorious 
as  the  first. 
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VOCAL  INSTITUTE. 
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Singing  for  Opera,  Concert,  and  Oratorio.  Classes  in 
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Miss  GERTRUDE  FRANKLIN 


,  VOCAL    INSTRUCTION, 
149  A  Tremont  Street. 


CONTRALTO  SOLOIST 

Miss  GERTRUDE  EDMANDS,  VOCAL  instruction. 
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MUSIC  HALL,  BOSTON. 


Mrs.  L.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Mr.  MAX  HEINRICH,  Basso, 


Can  be  engaged   for   Concert,  Oratorio, 

or  Song  Recitals. 
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Basso  and  Teacher  of  Singing, 
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Mr.  CHARLES  F.  WEBBER, 


TENOR  SOLOIST. 
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(VOCAL  INSTRUCTION.) 

200  Tremont  St.,  Boston,  Mass. 


LYMAN  WHEELER. 


Cultivation  of  Voice  and 
Singing, 

161  TREMONT  STREET, 
Boston,  Mass. 


HEINRICH  SCHUECKER. 


Solo  Harpist  of  the  Boston  Symphony  Or- 
chestra, and  teacher  at  the  New  England 
Conservatory  of  Music,  will  accept  a  limited 
number  of  pupils  during  the  monthly  visit  of 
the  Orchestra  in  this  city.  For  information 
address  10  Greenwich  Park,  Boston. 


Miss  EMMA  GREBE, 


TEACHER  OF  VIOLIN, 

180  Tremont  St.,    .     .     Room  22, 
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WORLD'S  COLUMBIAN   EXPOSITION. 


I  report  that  this  exhibit  deserves  an  Award. 

THE  TONE  quality  is  of  the  highest  grade  of  excellence,  possessing 
great  volume,  being  deep,  full,  musical,  and  sympathetic. 
The  duration  and  singing  quality  of  the  tone  are  of  the 
same  high  character. 

THE  SCALE  is  evenly  balanced,  and  throughout  free  from  weak  spots, — 
scientifically  and  musically  correct,  the  most  power- 
ful strokes  failing  to  reveal  any  harshness  or  break. 

THE  ACTION  is  of  the  highest  class  in  every  respect,  and  is  regu- 
lated with  extreme  nicety. 

THE  TOUCH  is  all  that  may  be  desired,  being  equally  characterized  by 
delicacy,  elasticity,  responsiveness,  and  promptness 
in  repetition. 

In  every  detail  of  construction  the  choicest  materials 
are  used.    The  workmanship  is  of  the  best,  and 

THE  CASES  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,/*/^. 

K.  BUENZ,     )  President  and  Secretary  Board  of  Judges  r 
J.  H.  GORE,  J  Liberal  Arts. 

The  above  has  a  special  significance,  and  has  special  weight,  from  the 
fact  that  the  judge  is  himself  a  celebrated  piano  manufacturer  of  Stuttgart* 
Germany,  besides  being  an  official  representative  of  the  German  government. 


CHICKBRINB  &  SONS,  791  Tienptt  St.,  Boston  Mass. 

Represented  by 

HERMON    DAY  &   CO., 

7    NORTH    CHARLES    STREET,   BALTIMORE,   MD. 
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FORD'S  GRAND  OPERA    HOUSE,  BALTIMORE 


Fourth  Concert 


BY   THE 


Boston 
Symphony  Orchestra, 


EMIL   PAUR,   Conductor, 


Tuesday  Afternoon^ 

February  6, 


AT  3. 
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NEW  YORK. 
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Opposite  Carnegie  Music  Hall. 
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UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -     BALTIMORE,   MD. 

AMERICAN   AND    ETTMOTEAN   PI, AN, 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON. 


Manager. 


THE    CONTINENTAL. 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.   K5NGSLEY   &   CO.,    Proprietors. 
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FORD'S  GRAND  OPERA  HOUSE*  BALTIMORE. 


BOSTON  SYMPHONY  ORCHESTRA. 


EMIL    PAUR,    Conductor. 


Thirteenth  Season,  1893-94. 


PROGRAMME 

OF   THE 


FOURTH  CONCERT 

Tuesday  Afternoon,  February  6, 

At  Three. 


With  Historical  and  Descriptive  Notes  by 
William  F.  Apthorp. 


PUBLISHED   BY    C.  A.   ELLIS,  MANAGER. 


MASON  &  HAMLIN 

RECEIVED 

HIGHEST    HONORS 


ON 

PIANOS   AND   ORGANS, 

AT 

World's  Columbian   Exposition, 

CHICAGO,  1893. 

"v  

SPECIAL   MENTION. 

SCREW-STRINGER1.  Conceded  by  Judges'  Report  to  be  of  great  value; 
by  which  tuning  is  made  easier,  and  because  of  which  the  Mason 
&  Hamlin  Piano  is  declared  to  remain  in  tune  longer  than 
any  other  piano, 

LISZT  ORGAN  I  Pronounced  a  Unique  and  Artistic  Instrument,  and  a 
decided  advance  in  construction. 


OTTO  SUTRO  &  CO.,  Maryland  Representatives. 
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Boston  Ford  s  Grand 


*p  Opera  House, 


Symphony    II  Baltimore. 

Orchestra 


Season  of  1893-94. 
EMIL    PAUR,    Conductor. 


Fourth  Concert, 
Tuesday  Afternoon,  February  6, 

At  Three. 


PROGRAMME. 


Hector  Berlioz,  Three  Movements  from  the  "Romeo  and  Juliet "  Symphony, 
Op.  17 


A 


Part   II.    Fete  at  Capulet's  House  :    Andante  malinconico  e 

sostenuto  (F  major)  -  -  -  4-4 

Allegro  (F  major)  -  -  2-2 

Part  III.    Love-scene :    Adagio  (A  major)     -  -  6-8 

Part  IV.    Queen  Mab,  Scherzo  :    Prestissimo  (F  major)         -  3-8 

Trio  :    Allegretto  (D  minor)    -  3-4 


Schubert      -  Song  with  Orchestra,  "Die  Allmacht" 

Orchestrated  by  ARTHUR  MEBS. 

Anton  Rubinstein         -  -  Ballet-Music  from   "Feramors" 

I.    Dance  of  Bayaderes  I.  Allegretto  (B-flat  major)  2-4 

II.    Candle-dance  of  the  Brides  of  Kashmire;  moderato 

con  moto  (D  minor)      -  -  -  3-4 


Richard  Wagner  -        -        Overture  to  "  Tannhaeuser,"  in  E  major 

Andante  maestoso  (E  major)  -       3  4 

Allegro  (E  major;  2  2 

Richard  Wagner  -      Wotan's  Farewell  and  Fire-Charm,  from  "Die 

Walkuere" 


Soloist,  Mr  MAX    HEINRICH. 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From   fullest   conviction,    I    declare    them   to   be   the  best  in- 
struments of  America.  ........ 


DR.  HANS  VON  BULOW: 

Their -sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED  GRUNFELD : 

I  consider  them  the  best  instruments  of  our  times.    . 

P.  TSCHAIKOVSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action. 

WAREROOMS  :  ======= 


BALTIMORE, 

22  and  24  E.  Baltimore  Street. 


WASHINGTON, 
817  Pennsylvania  Avenue. 


NEW  YORK, 
148  Fifth  Avenue. 
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Hector-Louis  Berlioz  (born  at  la  Cote-Saint-Andre,  near  Grenoble, 
France,  December  n,  1803,  died  in  Paris,  March  9,  1869)  has  long  been 
regarded  as  the  true  father  of  modern  orchestration.  He  is  also  to  be 
noted  as  the  first  promoter  of  the  modern  romantic  movement  in  Music  in 
France, —  as  Victor  Hugo  was  in  Poetry  and  the  Drama, —  and  the  one 
who  gave  the  first  strong  impulse  to  orchestral  composition  in  that  country. 
In  some  ways  Berlioz  stands  out  as  an  almost  unique  exception  among 
composers  of  genius  :  one  might  say  that  he  stands  among  great  com- 
posers much  as  Australia  does  among  continents.  A  certain  naturalist 
once  said  of  Australia  that  all  rules  go  by  contraries  there  :  "  We  find  the 
pear  growing  with  the  big  end  next  the  stem,  mammals  with  the  bills  and 

breast-bone  of  birds  (Duck-billed  Platypus  and  Echidna),  and  birds  without 
wings  (Apteryx)."  In  like  manner  Berlioz  brilliantly  exemplifies  the  oppo- 
site of  some  of  the  rules  that  commonly  apply  to  men  of  genius.  Most 
great  composers  —  unless,  like  Mozart,  Schubert,  and  Mendelssohn,  they 

BRAIN=WORKERS. 
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force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
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die  young  —  have  three  successive  "manners,"  or  periods  :  first,  the  period 
of  imitation,  when  their  style  reflects  that  of  their  teachers  or  of  the  great 
predecessors  whom  they  have  taken  as  models ;  next,  the  period  of  bud- 
ding originality  and  the  formation  of  an  individual  style ;  and,  last,  the 
period  in  which  their  individual  genius  finds  full  expression  and  their  pecul- 
iar style  is  completely  formed, —  the  period  in  which  they  exploit  new  and 
hitherto  unexplored  domains  in  their  art.  Berlioz's  life  and  art-work  show 
almost  diametrically  the  opposite  of  this.  His  earliest  compositions  show 
the  most  absolute  originality,  in  form,  conception,  character  of  melodic 
material,  and  expression ;  then  he  passes  through  a  period  in  which  his 
style  gains  in  solidity  and  mastery,  in  which  he  acquires  greater  power  of 
fixing  his  conceptions  and  giving  them  an  intelligible  and  plastic  form  ; 
and,  lastly,  we  find  him  reaching  a  period  in  which  his  style  becomes  more 
simplified,  and  even  reflects  the  influence  of  great  composers  (notably 
Gluck)  who  had  gone  before  him.  One  of  his  most  marked  traits  was  his 
absolute  melodic  originality,  and  this  shows  itself  in  his  works  from  the 
very  beginning.  Take,  for  instance,  the  opening  adagio  melody  in  the 
Introduction  of  his  Fantastic  symphony,  a  melody  taken  note  for  note  from 
a  song  he  wrote  when  only  twelve  years  old :  it  is  individual  as  possible, 
it  does  not  remind  one  in  the  least  of  anything  ever  written  by  any  other 
composer,  it  is  Berlioz  through  and  through,  Berlioz  all  over,  and  nothing 
but  Berlioz.  Even  the  quaintly  uncanny  theme  of  the  flute  and  English- 
horn  in  the  Trio  of  his  Queen  Mab  Scherzo  in  the  Romeo  and  Juliet  sym- 
phony, written  when  he  was  at  the  height  of  his  second  manner,  is  not 
more  thoroughly  his  own  !  And,  what  is  most  curious,  we  find  this  unique- 
ness of  melodic  character  far  less  prevalent  in  his  latest  works :  in  his 

New  England  Conservaloru  of  music 

(FOUNDED   BY   DR.  EBEN   TOURJEE.) 

RICHARD   H.  DANA,  President.  CARL   FAELTEN,  Director. 


Thb  Courses  of  Study  are  arranged  with  a  view  to  giving  a  broad  and  comprehensive  musical  education. 

Thb  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard  to 
their  ability  as  teachers  of  the  highest  excellence. 

Thb  Associated  Departments  of  Music,  Elocution,  Fine  ^rts,  and  Modern  Languages,  together  with 
their  liberal  courses  of  Free  Collateral  Advantages,  provide  the  most  ample  means  for  acquiring  a  thorough 
and  complete  knowledge  of  one  or  all  of  these  subjects  at  comparatively  small  cost. 

Mons.  Alexandre  Guilmant,  addressing  the  Faculty  and  students  on  the  occasion  of  his  recent  visit  to  the 
Conservatory,  said : 

"  It  is  a  great  pleasure  to  me  to  meet  you  together.  This  Conservatory  is  a  great  astonishment  to  me.  I 
(had  never  dreamed  of  so  large  a  one  in  America.  I  feel  it  is  also  equally  thorough.  It  reminds  me  of  the 
Paris  Conservatoire,  and  I  feel  that  it  is  doing  similar  work.  I  feel  the  greatest  interest  in  your  work,  and  am 
sure  the  Conservatory  is  on  a  most  earnest  and  solid  basis.     I  wish  it  all  prosperity." 


Send  for  calendar,  or  call  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

♦During  last  season  the  following  members  of  the  Faculty  appeared    as  soloists  in  these  concerts: 
Miss  Louise  A.  Leimer,  Messrs.  Heinrich  Meyn,  George  M.  Nowell,  Carl  Stasny,  and  Leo  Schulz. 
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Troyens  not  only  the  frequent  greater  simplicity  of  style,  but  the  very  cut  of 
many  of  the  melodies  themselves,  remind  one  of  Gluck,  Spontini,  or  Salieri. 

In  the  matter  of  orchestration  Berlioz  followed  the  same  direction  com- 
posers had  taken  ever  since  the  form  of  the  classic  orchestra  had  been  solidly 
established  by  Gluck  and  Haydn, —  a  form  which  had  been  preserved  in  all 
its  essentials  even  by  Beethoven;  but  the  onward  step  taken  by  Berlioz, 
albeit  still  distinctly  in  the  same  direction,  was  so  long  and  important  that 
it  really  carried  him  well  past  the  boundary  line  of  the  classic  method,  and 
opened  a  new  year  of  orchestral  treatment. 

From    Haydn   to  Beethoven  the  strings   had  been   the  true  basis  and 
foundation   of   the   orchestra ;  the  two  other  groups  of  instruments  —  the 
wood-wind  on  the  one  hand,  and   the  brass-wind   and  percussion  on  the 
other —  had  been  used  mainly  for  the  sake  of  coloring.     But  with  Berlioz, 
the  liberation  of  the  wind  instruments  and  instruments  of  percussion  from 
their  whilom  secondary  position  became  complete :  he  divided  the  whole 
orchestra  into  four  independent,  if  mutually  co-operant,  groups,  all  of  which 
stood  virtually  on  an  equal   footing.     These  were  the  strings,  the  wood- 
wind, the  brass-wind,  and  the  instruments   of   percussion  (the    horns,  al- 
though technically  brass  instruments,   were  treated  by  him   as  belonging 
either   to    the  wood-wind  or  the  brass-wind   group,  according  to  circum- 
stances).    More  than  this,  not  content  with  the  old  method  of  using  one 
group  (generally  the  strings)  to  accompany  one  or  more  instruments  belong- 
ing to  another,  he  would    often  unite  together   instruments  belonging   to 
different  groups  in  a  way  to  form  essentially  a  new  combination  in  which 
no  one  set  could  properly  be  said  merely  to  accompa?iy  the  other,  but  all 
the  co-operant  instruments  were  treated  on  an  equality.     The  role  he  as- 
signed to  the  instruments  of  percussion  was  especially  new  and  of  unprece- 
dented importance.     No  doubt  stray  hints  at   his  method  of  treating  the 
orchestra  are  to  be  found  in  Beethoven  and  even  as  far  back  as  Mozart 
and   Haydn  ;  but  Berlioz  was  the  first  to  reduce  it  to  a  system,  and  to 
make  that  system  the  basis  of  his  whole  style  of  orchestration.     In  this  he 
was   enthusiastically   followed    by    Meyerbeer,    Liszt,    Wagner,   and  other 
modern  composers.     Wagner  indeed  went  a  step  farther  in  often  making 
the  quartet  of  horns  the  real  centre  and  pivot  of  the  orchestra ;  but  even  in 
this   Wagner  was  not  wholly  original,   for  we  find  in   Berlioz's   works  in- 
stances enough  of  a  tendency  to  do  this  very  thing,  to  show  that,  had  he 
not   been  hampered   by  the   old   plain   horn    being  still   in  general   use  in 
France  in  his  day  (instead  of  the  modern  chromatic  instrument),  he  might 
have  used  the  horn  quartet  quite  as  Wagner  did  after  him. 

Although  a  musical  come-outer  and  "  new  light  "  in  his  day,  Berlioz  never 
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had  any  sympathy  with  the  Wagnerian  movement.  True,  he  was  a  firm 
believer  in  the  poetic  or  dramatic  expressive  power  of  Music,  and  in  his 
creative  work  felt  the  need  of  a  poetic  —  in  contradistinction  to  a  purely 
musical  —  inspiration;  for  his  genius  to  show  itself  in  its  full  splendor,  he 
had  to  be  inspired  by  some  definite  poetic  or  dramatic  subject.  But  in  his 
eyes  the  absolute  melody  was  the  true  musical  unit,  and  he  utterly  refused 
to  admit  that  the  harmony  between  Music  and  Poetry  should  go  be3^ond 
an  ideal  identity  of  emotional-expressive  aim.  He  was  a  profound  admirer 
of  Beethoven,  Weber,  and  Gluck  in  Music,  and  of  Shakspere  and  Goethe 
in  poetry:  one  of  his  symphonies  {Romeo  et  Juliette)  and  one  of  his  operas 
(Beatrice  et  Benedict)  were  based  on  Shaksperian  subjects,  and  he  drew  the 
inspiration  for  his  Damnation  de  Faust  from  Goethe's  great  drama.  Virgil 
was  another  of  his  gods;  and  the  text  of  his  Troyens, —  a  "cyclus"  of  two 
operas  :  la  Prise  de  Troie  and  les  Troyens  a,  Carthage, —  which  he  wrote  him- 
self, was  based  on  the  Azneid.  During  his  lifetime  he  was  cruelly  ignored 
in  France,  though  his  works  won  respectful  recognition  in  Germany  and 
excited  well-nigh  boundless  enthusiasm  in  Russia.  Since  his  death,  how- 
ever, his  fame  as  a  genius  of  the  first  water  has  gone  on  steadily  increas- 
ing ;  and  he  now  stands  recognizedly  at  the  head  of  French  composers. 

Three  Movements  from  the  "Romeo  and  Juliet"  Symphony,  Op.  17. 

Hector  Berlioz. 

The  full  title  of  this,  Berlioz's  fourth  symphony,  is  "  Romeo  and  Juliet, 
grand  dramatic  symphony,  with  chorus,  soli,  and  prologue  in  choral  recita- 
tive, after  Shakspere ;  text  by  Emile  Deschamps,  music  by  Hector 
Berlioz,  op.  17."  Berlioz's  four  symphonies  are  numbered  respectively 
op.  14a,  15,  16,  and  17  ;  but  they  were  not  composed  nor  first  publicly 
performed  in  this  order.  The  first,  the  symphonie  fantastique  (op.  14a), 
which  forms  the  first  part  of  the  Episode  de  la  vie  d'un  artiste  (op.  14), 
took  the  composer  some  time  to  write  :  it  was  finished  by  1830,  in  which 
year  it  was  brought  out  at  the  Conservatoire  in  Paris..  The  second,  the 
symphonie  funebre  et  triomphale  (for  military  band,  to  which  the  composer 
afterwards  added  string-parts  ad  libitum),  was  written  the  last  of  all,  in 
1840,  for  the  translation  of  the  remains  of  the  victims  of  the  revolution  of 
July,  1830,  and  the  inauguration  of  the  Bastille  Column  ;  it  was  first  given 
in  the  open  air,  on  the  place  de  la  Bastille.  The  third,  Harold  en  Italie 
(op.  16),  was  written  and  given  in  1834,  and  the  fourth,  Romeo  et  Juliette 
(op.  17;,  in  1839. 

The  composition  of  both  the  last  two  symphonies  had  much  to  do  with 
Paganini,  the  great  violinist.     Paganini  came  to  Berlioz  one  day  saying, 
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that  he  had  a  wonderful  Stradivarius  viola  on  which  he  was  very  anxious  to 
play  in  public,  but  knew  of  no  concerto  for  the  instrument ;  would  not 
Berlioz  write  him  one  ?  Berlioz  replied  that  he  had  never  written  a  con- 
certo for  any  instrument,  playing  none  himself,  and  that  he  thought  a  good 
concerto  could  be  written  only  by  a  virtuoso.  But,  as  Paganini  insisted  on 
his  writing  one  for  him,  he  undertook  the  task.  When  he  had  finished  the 
sketch  of  the  first  movement,  he  showed  it  to  Paganini ;  but  the  violinist 
was  sorely  disappointed  in  it.  The  viola  part  was  of  all  too  modest  dimen- 
sions in  comparison  with  the  disproportionate  amount  of  work  Berlioz  had 
given  to  the  orchestra ;  in  fact,  the  thing  was  not  a  concerto  at  all,  but  an 
orchestral  piece  with  viola  obbligata.  Paganini  at  once  said,  "  That  will 
not  do  for  me ;  you  have  given  me  too  many  rests ! "  Berlioz  answered 
that  that  was  just  what  ought  to  have  been  expected  of  him,  and  that 
Paganini  could  not  do  better  than  follow  his  original  suggestion,  and  write 
the  concerto  himself.  So  the  affair  came  to  nothing,  in  so  far  as  Paganini 
was  concerned ;  but  Berlioz  completed  the  work  in  his  own  way,  and  it  be- 
came the  Harold  in  Italy  symphony.  When  the  work  was  brought  out  at 
the  Conservatoire,  Paganini  came  to  hear  the  performance,  and  was  so  de- 
lighted that,  when  the  symphony  was  over,  he  stepped  up  upon  the  stage 
and  kissed  Berlioz  before  the  audience  and  orchestra.  Berlioz  was  miser- 
ably poor  at  the  time,  beside  being  much  out  of  health ;  he  took  cold  at 
the  performance  of  Harold,  and  was  soon  confined  to  his  bed.  A  few  days 
later  he  got  a  note  from  Paganini,  full  of  expressions  of  the  profoundest 
admiration  for  the  symphony,  and  begging  him  to  accept  an  enclosed  check 
for  20,000  francs  as  a  token  of  friendship  and  respect.*  This  munificent 
gift  placed  Berlioz,  for  a  while  at  least,  in  comparatively  easy  circum- 
stances :  he  used  the  money  to  pay  off  some  crying  debts,  and  especially  to 
"buy  leisure,"  which  he  devoted  to  writing  the  Romeo  and  Juliet  symphony, 
dedicating  the  work  to  Paganini. 

It  was  currently  reported  that,  when  Berlioz,  years  before,  saw  Harriet 
Smithson,  the  Irish  actress,  act  Juliet  at  the  Odeon  in  Paris,  he  had  cried 
out  that  he  would  make  that  woman  his  wife,  and  write  his  greatest  sym- 
phony on  that  tragedy  ;  of  which  report  Berlioz  characteristically  said,  "  I 
did  both  things,  but  I  never  said  anything  of  the  sort !  " 

Romeo  and  Juliet  is  Berlioz's  only  choral  symphony,  the  idea  being  prob- 

*  It  came  out  afterwards,  but  not  till  after  Berlioz's  death,  that  little,  if  any,  of  the  money  came  out  of 
Paganini's  pocket.  The  great  violinist  was  noted  for  being  one  of  the  stingiest  of  men,  and  was,  moreover,  in 
great  pecuniary  straits  at  the  time;  he  was  induced  by  Jules  Janin,  the  famous  literary  and  dramatic  critic  on 
the  Journal  des  Debats  (on  which  paper  Berlioz  was  the  musical  critic),  to  lend  his  name  to  a  pious  fraud  which 
would  help  the  needy  Berlioz,  and  also  do  something  toward  increasing  Paganini's  popularity  so  soon  as  his 
"  generosity  "  should  become  publicly  known.  The  true  source  from  which  the  20,000  francs  came  has  never 
been  discovered,  but  the  part  Paganini  played  in  the  transaction  was  afterwards  revealed  to  Ferdinand  Hiller 
by  Liszt.  The  sum  was  probably  made  up  by  subscription,  and  it  is  more  than  likely  that  a  goodly  part  of  it 
came  out  of  Liszt's  pocket. 
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ably  suggested  to  him  by  Beethoven's  ninth.  It  begins  with  a  vivacious 
orchestral  movement,  descriptive  of  the  street  rights  between  the  Capulets 
and  Montagues,  and  closing  with  strong  recitative-like  passages  for  the 
brass,  suggestive  of  the  intervention  of  the  Prince  of  Verona.  Next  fol- 
lows a  passage  for  unaccompanied  (or  scarcely  accompanied)  chorus  nar- 
rating the  story  of  the  tragedy, —  an  idea  afterwards  copied  by  Gounod  in 
the  prologue  of  his  opera;  then  come  some  strophes  in  praise  of  Shak- 
spere  for  a  contralto  voice,  and  a  little  choral  Scherzo  for  tenor  solo,  male 
chorus,  and  orchestra,  the  text  of  which  is  a  free  version  of  Mercutio's  story 
of  Queen  Mab.  This  ends  the  first  part,  or  Prologue,  of  the  symphony, 
The  second  part  consists  of  a  brilliant  orchestral  movement  with  slow  in- 
troduction, descriptive  of  Romeo  brooding  over  his  love  in  solitude,  and 
of  the  festival  at  Capulet's  house.  The  third  part  is  an  orchestral  picture 
of  the  balcony-scene ;  and  the  fourth,  an  orchestral  Scherzo  entitled  Queen 
Mab.  The  fifth  part  begins  with  the  solemn  choral  music  accompanying 
Juliet's  funeral  procession  ;  this  is  followed  by  an  orchestral  description  of 
the  tomb-scene,  with  the  death  of  the  lovers,  which  leads  immediately  to 
the  choral  Finale, —  the  crowd  breaking  into  the  tomb  and  finding  the  dead 
bodies  of  the  two  lovers,  Friar  Laurence's  appeal  to  the  Capulets  and 
Montagues,  and  the  final  oath  of  reconciliation  of  the  two  families. 

The  movements  (purely  orchestral;  given  at  this  concert  are  entitled  : 
I.  "  Romeo  alone  ;  melancholy  ;  concert  and  ball ;  grand  fete  at  the  house 
of  Capulet."     II.  "  Love-scene."     III.  "  Queen  Mab,  or  the  dream-fairy." 

The  first  of  these  orchestral  scenes  begins  with  a  vague,  dreamy,  almost 
recitative-like  phrase  in  the  first  violins  alone,  and  carried  on  for  twenty 
measures  with  hardly  any  accompaniment:  it  is  a  picture  of  melancholy 
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solitude.  Soon  a  warm  love-melody  unfolds  itself  on  the  violins  and  some 
of  the  softer  wind  instruments,  over  a  waving  arpeggio  figure  in  the  second 
violins,  a  close  tremolo  in  the  violas,  and  a  firm  bass  in  the  'celli,  double- 
basses,  and  bassoons.  The  harmony  is  enriched  with  all  the  subtle  and 
glowing  orchestral  color  of  which  Berlioz  was  an  acknowledged  master; 
the  melody  is  developed  at  some  length,  when,  as  it  dies  away,  the  violins 
and  violas  suddenly  strike  up  a  lively,  strongly  marked  dance-rhythm,  but 
softly,  as  if  heard  from  a  distance  ;  the  clarinet  and  bassoon  murmur  a 
phrase  of  a  dance-tune,  and,  amid  soft,  tremulous  harmonies  in  the  strings, 
the  drums  and  tambourine  repeat  the  rhythmic  pulsation  of  the  dance. 
Over  a  pizzicato  arpeggio  accompaniment  the  oboe  and  clarinet  now  sing  a 
second  love-song,  through  which  we  hear  at  moments  the  dance-rhythm 
sounding  afar  off  on  the  drums  and  tambourine ;  this  melody  is  especially 
associated  with  Romeo,  almost  as  a  Leitmotiv,  and  reappears  later  in  the 
movement.  Soon,  with  the  beginning  of  the  Allegro  (Ball-Scene),  the  sec- 
ond violins,  violas,  and  horns  dash  in  with  the  dance-rhythm,  while  the 
basses  creep  in  with  fragments  of  the  dance-tune,  working  up  in  gradual 
crescendo  to  an  outburst  of  the  full  orchestra ;  and,  after  a  moment's  silence, 
the  brilliant  dance-melody  itself  appears,  played  by.  the  first  violins  and 
violas  in  octaves,  against  a  rhythmic  accompaniment  in  the  other  strings 
and  bright  ascending  arpeggj  in  the  wood-wind  and  horns. '  This  theme  is 
developed  at  great  length  in  Berlioz's  peculiar  brilliant  and  fantastic  fash- 
ion until,  after  a  long  climax,  Romeo's  love-song  is  sung  in  its  original 
slow  tempo  by  the  wood-wind,  cornets,  and  first  trombone,  while  the  rest  of 
the  orchestra  precipitates  itself  once  more  upon  the  dance-melody,  playing 
it  against  the  other  as  a  brilliant,  lively  counter-theme, —  a  favorite  device 
of  Berlioz's.  Then  both  the  love-song  and  the  dance-music  die  away ;  bits 
of  the  dance-theme  enter  fugally  in  the  wind  instruments  against  a  slower 
descending  phrase  in  the  strings  and  bassoons ;  the  working-out  proceeds, 
more  fitfully  and  spasmodically  than  before.  You  feel  that  rat-catcher  Ty- 
balt has  scented  out  the  party  of  Montagues,  and  that  fighting  and  sharp 
strokes  are  in  the  air ;  you  hear  the  clash  of  swords  (on  the  cymbals)  and 
the  hurried  rush  of  excited  youths.  Still  the  dance-music  sounds  above  it 
all,  and  the  ball-scene  ends  brilliantly;  in  a  fight? — who  knows?  This 
movement  is  scored  for  an  orchestra  which  may  well  be  taken  as  a  sample 
of  the  full  band  for  which  Berlioz  habitually  wrote  when  marshalling  to- 
gether his  full  resources  :  i  piccolo,  2  flutes,  2  oboes,  2  clarinets,  4  bas- 
soons, 4  horns,  2  trumpets,  2  cornets,  3  trombones,  2  pair  of  kettle-drums, 
big-drum  and  cymbals,  2  harp-parts  (with  "  at  least  two  "  harps  on  a  part), 
and  the  usual  strings.  There  is  no  bass-tuba  or  ophicleide,  no  English- 
horn,  nor  bass-clarinet. 

The  next  movement  (Balcony-Scene)  was  Berlioz's  especial  favorite 
among  all  his  slow  movements :  it  is  at  once  a  musically  developed  and 
coherent  composition  and  a  most  wondrously  poetic  and  close  piece  of 
tone-painting.  Almost  every  important  incident,  every  glowing  phrase  and 
change  of  emotion  in  Shakspere's  scene,  is  here  reflected  in  the  music.     It 
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begins  with  a  calm,  melodious  passage  in  the  'celli  and  violas,  suggestive 
of  the  tranquil  Italian  night,  the  second  violins  coming  in  ever  and  anon 
with  a  little  whispering  figure ;  against  this  calm  background  you  can 
almost  hear  the  first  violins  and  English-horn  and  clarinet  say :  "  What 
light  through,  yonder  window  breaks  ?  It  is  the  east,  and  Juliet  is  the 
sun  ! "  Soon  the  'celli  and  horn  come  in  with  the  love-melody, —  the  prin- 
cipal theme  of  the  movement, —  not  fully  developed  as  yet,  but  merely 
hinted  at  over  so  strange  and  unearthly  a  harmony  that  Berlioz  thought 
it  necessary  to  add  the  following  foot-note  at  one  point :  "  There  are  no 
errors  here,  this  chord  is  really  the  chord  of  C-sharp  minor."  The  tranquil 
theme  of  the  'celli  and  violas  returns,  with  Juliet's  eyes  shining  over  it ;  the 
movement  grows  more  animated,  and  soon  the  love-theme  bursts  forth  in 
all  its  splendor  in  the  violas,  'celli,  bassoon,  and  English-horn.  It  is  in- 
terrupted by  an  Allegro  agitato  (2-4  time),  in  which  we  plainly  recognize  the 
nurse  calling  Juliet  away,  her  hurried  answers,  and  Romeo's  pleading. 
But  the  love-melody  returns,  and  is  worked  out  at  great  length,  with  all  the 
glowing  resources  of  Berlioz's  matchless  orchestration.  There  is  another 
interruption ;  and  then  Romeo  at  last  departs,  the  movement  closing  in 
hushed  pianissimo. 

Of  the  Scherzo,  Queen  Mab,  or  the  Dream-fairy,  the  best  possible  'analysis 
is  the  following  passage  from  Shakspere :  — 

Mercutio.     O  then,  I  see,  Queen  Mab  hath  been  with  you. 
She  is  the  fairies'  midwife ;  and  she  comes 
In  shape  no  bigger  than  an  agate-stone 
On  the  forefinger  of  an  alderman, 
Drawn  with  a  team  of  little  atomies 
Athwart  men's  noses  as  they  lie  asleep : 
Her  wagon-spokes  made  of  long  spinners'  legs  ; 
The  cover,  of  the  wings  of  grasshoppers; 
The  traces,  of  the  smallest  spiders'  web; 
The  collars,  of  the  moonshine's  watery  beams; 
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Her  whip,  of  cricket's  bone;  the  lash,  of  film; 
Her  wagoner,  a  small  gray-coated  gnat, 
Not  half  so  big  as  a  round  little  worm 
Prick'd  from  the  lazy  ringer  of  a  maid : 
Her  chariot  is  an  empty  hazel-nut, 
Made  by  the  joiner  squirrel,  or  old  grub, 
Time  out  of  mind  the  fairies'  coach-makers. 
And  in  this  state  she  gallops  night  by  night 
Through  lovers'  brains,  and  then  they  dream  of  love ; 
O'er  courtiers'  knees,  that  dream  on  court'sies  straight 
O'er  lawyers'  fingers,  who  straight  dream  on  fees; 
O'er  ladies'  lips,  who  straight  on  kisses  dream, — 
Which  oft  the  angry  Mab  with  blisters  plagues, 
Because  their  breaths  with  sweet-meats  tainted  are : 
Sometimes  she  gallops  o'er  a  courtier's  nose, 
And  then  dreams  he  of  smelling  out  a  suit ; 
And  sometime  comes  she  with  a  tithe-pig's  tail, 
Tickling  a  parson's  nose  as  'a  lies  asleep, 
Then  dreams  he  of  another  benefice  : 
Sometimes  she  driveth  o'er  a  soldier's  neck, 
And  then  dreams  he  of  cutting  foreign  throats, 
Of  breaches,  ambuscadoes,  Spanish  blades, 
Of  healths  five  fathoms  deep ;  and  then  anon 
Drums  in  his  ear,  at  which  he  starts,  and  wakes ; 
And,  being  thus  frighted,  swears  a  prayer  or  two, 
And  sleeps  again. 


True,  I  talk  of  dreams; 
Which  are  but  children  of  an  idle  brain, 
Begot  of  nothing  but  vain  fantasy ; 
Which  is  as  thin  of  substance  as  the  air ; 
And  more  inconstant  than  the  wind,  who  wooes 
Even  now  the  frozen  bosom  of  the  north, 
And,  being  angered,  puffs  away  from  thence, 
Turning  his  face  to  the  dew-dropping  south. 


Nearly  all  of  this  will  be  found  reflected  in  the  music,  especially  the 
"  puffs  away  from  thence  "  with  which  the  movement  ends.  The  curious 
effect  of  the  accompaniment  to  the  quaint  melody  of  the  flute  and  English- 
horn  in  the  trio  is  produced  by  the  violins  sustaining  chords  in  several 
parts  in  altissimo  (so  called)  artificial  harmonics. 


Ballet-Music   from  "  Feramors." Anton  Rubinstein. 

The  opera,  Feramors,  text  by  Julius  Rodenberg,  music  by  Anton  Rubin- 
stein, was  first  given  in  Dresden  in  1863.  The  subject  is  taken  from 
Thomas  Moore's  Lalla  Rookh.  Feramors  is  the  young  poet  who  entertains 
Lalla  Rookh  with  recitations  during  her  journey  to  Delhi  to  be  married  to 
the  sultan.  She  falls  in  love  with  the  poet,  and  finds  on  her  wedding  morn- 
ing that  he  and  the  sultan  are  the  same  person. 
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Three  numbers  from  the  ballet-music,  and  a  wedding  march,  in  the  opera 
have  been  published  separately,  arranged  for  concert  performance,  and  have 
held  their  place  in  the  concert  repertory  for  years.  The  first  of  these  is 
the  Dance  of  Bayaderes,  No.  i  {Allegretto,  in  B-flat  major,  2-4  time).  This 
graceful  little  dance  is  based  on  two  themes ;  the  first  given  almost  through- 
out by  the  strings,  with  the  wood- wind  and  horns  coming  in  on  the  last  beat 
of  every  two-measure  section  to  complete  the  phrase;  the  second  a 
florid,  Oriental-sounding  phrase  in  the  flute,  against  a  more  cantabile 
counter-phrase  in  the  strings.  The  movement  is  scored  for  the  ordinary 
orchestra  (without  trombones),  the  tambourine  playing  a  conspicuous  part 
in  it. 

The  second  selection  is  the  Candle-dance  of  the  Brides  of  Kashmire 
{Moderate  con  moto,  in  D  minor,  3-4  time).  This  is  a  dainty,  waltz-like 
movement,  in  which  the  wood-wind  plays  a  prominent  part.  There  is  a  Trio 
in  A  major  in  which  the  violins  and  violas  in  octaves  play  a  more  sustained 
melody  against  a  livelier  staccato  counter-theme  in  the  horns,  the  same  can- 
tilena being  taken  up  later  on  by  the  'celli  and  bassoons  against  running 
counter-figures  in  the  wood-wind.  The  D  minor  waltz  is  then  repeated, 
the  horn  and  first  violins  now  alternating  in  playing  more  cantabile  phrases 
against  the  lighter  waltz-theme  in  the  wood-wind.  The  score  is  the  same 
as  in  the  preceding  selection,  save  that  the  triangle  is  now  substituted  for 
the  tambourine. 


Overture  to  "Tannhauser,"  in   E  major    .     .  Richard  Wagner. 

Ever  since  186 1,  when  Wagner  remodelled  portions  of  the  opera  for  its 

performance  at  the  Academie  Imperiale  de  Musique  in  Paris,  there  have 

)  really  two  overtures  to  Tannhauser, —  the  regular  prelude,  or  Vorspiel, 

(15) 


to  the  opera  and  a  concert-overture.  The  latter,  which  was  originally  the 
overture  to  the  opera,  but  afterwards  discarded  by  the  composer,  is  the  one 
given  at  this  concert.  The  difference  between  the  two  versions  is  impor- 
tant :  both  begin  alike  and  remain  alike,  note  for  note,  up  to  just  before 
the  re-entrance  of  the  theme  of  the  pilgrims'  chorus,  with  its  spirally  whirl- 
ing violin  accompaniment.  At  this  point,  right  in  the  midst  of  the  rushing 
Venus-Mountain  music,  the  newer,  "  dramatic  "  version  breaks  away  from 
the  original,  and  leads  directly  into  the  bacchanalian  music  of  the  first  scene 
of  the  opera.  In  1861  Wagner  had  firmly  established  his  principles  of  the 
music-drama  and  his  overture  to  Tannhauser  no  longer  satisfied  him;  ac- 
cording to  his  then  matured  musico-dramatic  creed,  an  overture  —  or,  as  he 
preferred  to  call  it,  a  Vorspiel  —  must  not  be  a  musical  r'esume  of  the  action 
of  an  opera,  but  essentially  a  prelude  to  it.  He  found  that  the  final  return 
of  the  pilgrims'  chorus  had  no  dramatic  sense,  and  therefore  cut  it  out,  con- 
necting the  overture,  as  has  been  said,  directly  with  the  first  scene  of  the 
opera.  Perhaps  also  he  may  have  felt  that  there  were  purely  musical 
reasons  against  retaining  the  original  Coda  of  the  overture ;  the  pilgrims 
chant,  retaining  in  E  major  on  three  trombones  and  three  trumpets  in 
unison  against  a  doubly  and  trebly  brilliant  accompanying  figure  in  the 
violins,  would  make  the  same  theme  sound  dull  and  ineffective  by  contrast, 
when  sung  in  E-flat  major  by  the  chorus  in  the  third  act  of  the  opera,  and 
to  a  far  less  brilliant  violin  accompaniment.  Be  this  as  it  may,  every  con- 
sideration was  in  favor  of  curtailing  the  overture  to  serve  as  a  prelude  to 

the  opera ;  but  the  original  form  of  the  composition  was  so  extraordinarily 
effective  in  itself  that  it  has  been  retained  for  concert  use. 

All  the  themes  in-  the  overture  to   Tannhauser  are  taken  from  the  music 
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of  the  opera.  There  is,  to  begin  with,  the  pilgrims'  chant,  which  forms  the 
slow  introduction  to  the  composition,  and  returns  in  the  closing  Coda  with 
redoubled  force  and  energy.  Then,  in  the  Allegro,  the  first  theme  —  spi- 
rally ascending  in  the  violas  beneath  a  high  tremolo  on  the  violins  —  and  all 
its  subsidiaries  are  taken  from  the  bacchanalian  music  of  the  first  scene  in 
the  Venus-Mountain ;  the  second  theme,  an  impassioned  melody  sung  by 
the  violins  against  ascending  figures  in  the  'celli,  is  none  other  than  Tann- 
hauser's  song  in  praise  of  Venus,  which  all  but  costs  him  his  life  in  the 
Singers'  Contest  in  the  second  act,  after  gaining  him  his  freedom  from  the 
thraldom  of  Venus  in  the  first.  The  alluring  little  episode  on  the  clarinet, 
near  the  middle  of  the  movement,  is  Venus's  phrase, —  "  Geliebter,  komnC  I 
sieh'  dort  die  Grotte /"  (Beloved,  come!  see  the  grotto  there  !), —  with  which 
she  tries  to  lure  Tannhauser  back  to  his  allegiance  to  her  and  her  charms 
in  the  Venus-Mountain  scene  in  the  first  act.  The  overture  is  so  well 
known  and  generally  popular  that  little  need  be  said  of  it  by  way  of  ex- 
planation. Its  form,  although  somewhat  free,  does  not,  however,  depart 
markedly  from  symphonic  traditions,*  and,  though  all  its  themes  are 
borrowed  from  the  body  of  the  opera,  the  working-out  and  general  develop- 
ment are  such  that  the  work  is  by  no  means  properly  to  be  classed  with  so- 
called  "  pasticcio  overtures."  Its  form  is  far  more  essentially  symphonic 
than  that  of  any  of  Wagner's  other  overtures,  with  the  exception  of  Eine 
Faust- Ouverture  and  the  prelude  to  Die  Meistersinger  von  Number g. 


Wotan's  Farewell  to  Brunnhilde  and  the  Fire-Charm,  from  "  Die 
Walkure,"  Act  III.  Scene  3 Richard  Wagner. 

The  poetic  text  to  Die  Walkure,  the  second  drama  in  the  tetralogy,  Der 
Ring  des  Nibelungen,  was  written  (probably)  in  185 1  ;  the  score  was  com- 
pleted in  Zurich  in  185^  The  drama  was  first  given  (without  Wagner's 
authorization)  at  the  Hofoper  in  Munich  on  June  26,  1870;  its  first  regular 
performance,  in  connection  with  the  rest  of  the  tetralogy,  was  at  Bayreuth 
on  August  14,  1876. 

In  the  last  part  of  the  closing  scene,  given  at  this  concert,  Wotan,  after 
telling  Brunnhilde,  the  Valkyr,  that  she  shall  be  cast  into  a  deep  sleep  on 
the  mountain  top,  to  become  the  bride  of  whoever  awakens  her,  is  so  far 
softened  by  her  entreaties  that  he  promises  to  encircle  her  with  a  raging 

*  Be  it  remembered  that  the  standard  overture-form  is  essentially  that  of  the  first  movement  of  a  sym- 
phony. 

I  ft  should  be  remembered  that  Wagner  wrote  the  texts  of  the  four  dramas  which  constitute  Der  Ring  des 
Nibelungen  m  their  inverse  order;  namely,  Siegfrieds  Tod'm  1848  (remodelled, and  its  title  changed  to  G'dt- 
terdummerung  before  1855);  Siegfried  (originally  entitled  Der  junge  Siegfried)  in  1850;  Die  IValkiire  in 
1851  (?);  and  das  Rkeingoldm  1851-52.  The  scores  of  these  four  dramas,  on  the  other  hand,  were  written  in 
id'  11  regular  order,  as  follow* i  Das  Rheingold,  begun  at  Spezzia  in  1853,  finished  in  May,  1854;  Die  Walklire, 
finished  in  Ztirich  in  May,  1850;  Siegfried,  begun  in  Zurich  in  1857  and  carried  through  up  to  the  Waldweben 
in  Art  II.  in  the  same  year,  the  whole  score  finished  in  1809;  Gdtterdamtnerung,  begun  at  Lucerne  in  1870, 
finitbi  'i  >t  Bayreuth  in  1H74. 
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I  report  that  this  exhibit  deserves  an  Award. 

THE  TONE  quality  is  of  the  highest  grade  of  excellence,  possessing 
great  volume,  being  deep,  full,  musical,  and  sympathetic. 
The  duration  and  singing  quality  of  the  tone  are  of  the 
same  high  character. 

THE  SCALE  is  evenly  balanced,  and  throughout  free  from  weak  spots, — 
scientifically  and  musically  correct,  the  most  power- 
ful strokes  failing  to  reveal  any  harshness  or  break. 

THE  ACTION  is  of  the  highest  class  in  every  respect,  and  is  regu- 
lated with  extreme  nicety. 

THE  TOUCH  is  all  that  may  be  desired,  being  equally  characterized  by 
delicacy,  elasticity,  responsiveness,  and  promptness 
in  repetition. 

In  every  detail  of  construction  the  choicest  materials 
are  used.    The  workmanship  is  of  the  best,  and 

THE  CASES  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHIEDMAYER,/^*. 

K.  BUENZ,     )  President  and  Secretary  Board  of  Judges , 
J.  H.  GORE,  j  Liberal  Arts. 

The  above  has  a  special  significance,  and  has  special  weight,  from  the 
fact  that  the  judge  is  himself  a  celebrated  piano  manufacturer  of  Stuttgart, 
Germany,  besides  being  an  official  representative  of  the  German  government. 
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fire,  through  which  only  the  greatest  hero  shall  succeed  in  making  his  way. 
The  text  of  the  scene  given  is  as  follows  :  — 


ORIGINAL   GERMAN. 

WOTAN. 

[blickt   ihr    ergriffen    in   das   Auge,    und 
hebt  sie  auf.] 

Leb'  wohl,  du  kiihnes, 

herrliches  Kind ! 

Du  meines  Herzens 

heiligster  Stolz, 
leb'  wohl !  leb'  wohl !  leb'  wohl ! 

Muss  ich  dich  meiden, 

und  darf  nicht  minnig 
mein  Gruss  dich  mehr  griissen  ; 

sollst  du  nun  nicht  mehr 

neben  mir  reiten, 
noch  Meth  beim  Mahl  mir  reichen ; 

muss  ich  verlieren 

dich,  die  ich  liebte, 
du  lachende  Lust  meines  Auges  :  — 

ein  brautliches  Feuer 

soil  dir  entbrennen, 
wie  nie  einer  Braut  es  gebrannt ! 

Flammende  Gluth 

umgliihe  den  Fels; 

mit  zehrenden  Schrecken 

scheuch'  es  den  Zagen ; 

der  Feige  fliehe 

Briinnhilde's  Fels :  — 
denn  Einer  nur  freie  die  Braut, 
der  freier  als  ich,  der  Gott ! 


ENGLISH  PROSE  TRANSLATION. 

WOTAN. 

[looks  her  in  the  eye,  deeply  moved,  and 
raises  her  up.] 

Farewell,  thou  daring,  splendid  child ! 
Thou,  the  holiest  pride  of  my  heart,  fare- 
well !  farewell !  farewell !  Must  I  part 
from  thee,  and  shall  my  welcome  no  longer 
lovingly  greet  thee ;  shalt  thou  no  more  ride 
beside  me,  nor  hand  me  mead  at  the  ban- 
quet ;  must  I  lose  thee,  thee  that  I  loved, 
thou  laughing  joy  of  mine  eyes: — a  bridal 
fire  shall  burn  for  thee,  such  as  ne'er  yet 
burned  for  a  bride !  Let  a  flaming  glow 
glow  around  the  rock ;  let  it  scare  the  cow- 
ard with  consuming  terror  ;  let  the  dastard 
flee  Briinnhilde's  rock: — for  he  alone  shall 
woo  the  bride,  who  is  freer  than  I,  the  god  I 


Brunnhilde. 

[wirft  sich  ihm  geriihrt  und  entziickt  in 
die  Arme.] 

Wot  an. 

Der  Augen  leuchtendes  Paar, 
das  oft  ich  lachelnd  gekos't, 

wenn  Kampfes-Lust 

ein  Kuss  dir  lohnte, 

wenn  kindisch  lallend 

der  Helden  Lob 
von  holden  Lippen  dir  floss  :  — 
dieser  Augen  strahlendes  Paar, 
das  oft  im  Sturm  mir  geglanzt, 

wenn  Hoffnungs-Sehnen 

das  Herz  mir  sengte, 

nach  Welten-Wonne 

mein  Wunsch  verlangte 
aus  wild  webendem  Bangen  :  — 

zum  letzten  Mai' 

letz'  es  mich  heut' 


Brunnhilde. 

[throws  herself,  moved  arid  in  ecstasy,  into 
his  arms.] 

WOTAN. 

The  shining  pair  of  eyes,  that  oft  I  have 
smilingly  caressed,  when,  a  kiss  rewarded 
thy  joy  in  battle,  when  in  childlike  prattle 
the  praise  of  heroes  flowed  from  thy  sweet 
lips:  —  this  beaming  pair  of  eyes,  that  oft 
has  gleamed  on  me  through  the  storm, 
when  yearning  of  hope  singed  my  heart,  and 
my  wish  longed  for  world-ecstasy  out  of 
wild-weaving  dread :  —  for  the  last  time  let 
it  gladden  me  to-day  with  the  last  farewell 
kiss!  May  its  star  shine  on  the  happier 
man;  upon  the  hapless  Immortal  must  it 
now  close  in  parting!  For  thus  —  doth  the 
god  turn  from  thee ;  thus  doth  he  kiss  thy 
godhood  away. 
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mit  des  Lebewohles 

letztem  Kuss  I 

Dem  gliicklicher'n  Manne 

glanze  sein  Stern ; 
dem  unseligen  Ew'gen 
muss  es  scheidend  sich  schliessen ! 

Denn  so  —  kehrt 

der  Gott  sich  dir  ab ; 
so  kiisst  er  die  Gottheit  von  dir. 

[Er  kiisst  sie  auf  beide  Augen,  die  ihr  so- 
gleich  erschlossen  bleiben :  sie  sinkt  sanft 
ermattend  in  seinen  Armen  zuriick.  Er 
geleitet  sie  zari  auf  einen  niedrigen  Moos- 
hiigel  zu  liegen,  iiber  den  sich  eine  breitdstige 
Tanne  ausstreckt.  Noch  einmal  betrachtet 
er  ihre  Ziige,  und  schliesst  ihr  dann  den 
Helm  /est  zu  ;  dann  verweilt  sein  Blick  noch- 
mals  schmerzlich  auf  ihrer  G  est  alt,  die  er 
endlich  mit  dem  langen  Stahlschilde  der 
Walkiire  zudeckt. —  Dann  schreitet  er  mit 
feierlichem  Entschlusse  hi  die  Mitte  der 
Buhne,  und  kehrt  die  Spitze  seines  Speeres 
gegen  einen  mdchtigen  Eelsstein.] 

Loge,  hor' ! 

lausche  hieher ! 

Wie  zuerst  ich  dich  fand 

als  feurige  Gluth, 

wie  dann  einst  du  mir  schwandest 

als  schweifende  Lohe ; 

wie  ich  dich  band, 

barm'  ich  dich  heut' ! 
Herauf,  wabernde  Lohe, 
umlod're  mir  feurig  den  Fels  ! 
Loge !     Loge  !     Hieher ! 

[Bei  der  letzten  Anrufung  schldgt  er  mil 
der  Spitze  des  Speeres  dreimul  auf  den  Stein, 
w  or  auf  dies  em  ein  Feuerstrahl  entfahrt,  der 
schnell  zu  einem  Flammenmeere  anschwillt, 
dem  Wotan  mit  einem  Winke  seiner  Speer- 
spilze  den  Umkreis  des  Felsois  zuweist.] 

Wer  meines  Speeres 
Spitze  fiirchtet, 
dun.hschreite  das  Fcucr  nie  ! 

[Er  crschwindet  in  der  Gluth  nach  dem 
Hintergrunde  zu. —  Der  Vorhang  fdllt.] 


[He  kisses  her1  on  both  eye's,  which  forth- 
with remain  closed :  she  sinks  back,  gently 
fainting  in  his  arms.  He  leads  her  tenderly 
to  lie  on  a  low  moss-hillock,  above  which  a 
wide-branching  fir  spreads  out  its  boughs. 
Once  more  he  contemplates  her  features,  and 
then  closes  her  helmet  fast  over  her  face ; 
then  his  glance  tarries  once  more  over  her 
form,  which  he  at  last  covers  with  her  long 
steel  Valkyr's  shield. —  Then  he  walks  with 
solemn  determination  to  the  middle  of  the 
stage,  and  turns  the  point  of  his  spear 
against  a  mighty  mass  of  rock.] 

Loge,  hear  me  !  hearken  hither!  As  first 
I  found  thee  as  fiery  glow,  as  then  thou 
didst  escape  me  as  flickering  flame :  as 
then  I  bound  thee,  I  free  thee  to-day!  Up, 
flickering  fire,  flare  fiercely  round  the  rock ! 
Loge  !     Loge  !     Hither  to  me  ! 


[  Together  with  his  last  call  lie  strikes  the 
rock  thrice  with  his  spear's  point,  whereupon 
a  jlash  of  fire  darts  out  from  it,  and  quickly 
swells  to  a  sea  of  flame.,  which  Wot  AN  guides 
with  a  motion  of  his  spear  to  flow  round  the 
rock.] 

°  Let  him  who  fears  my  spear's  point  ne'er 
pass  through  the  fire. 

[He  disappears  through  the  glow  toward 
the  background. —  The  curtain  fills.] 


The  orchestra  in  this  scene  is  composed  as  follows  :  3  flutes  and  piccolo 
(later  on  2  flutes  and  2  piccolos),  3  oboes,  1  English-horn  (alto-oboe),  3 
clarinets,  1  bass-clarinet,  3  bassoons ;  8  horns,  3  trumpets,  1  bass-trumpet, 
4  trombones,  r  contra-bass  tuba;  2  pairs  of  kettle-drums,  1  Glockenspiel, 
1  triangle  ;   6  harps  ;  strings. 
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JACOB   THOMA, 

VI0LIN  MAKER 

FROM    VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna  Exposition.) 

Old  Violins,  Violas,  'Cellos,  Artist  Italian  Strings, 

Silver  G's,  Artist  Bows, 

Paris  Rosin,  Violin  Cases  of  all  kinds,  etc. 


INSTRUMENTS   TAKEN  ARTISTIC 

IN    EXCHANGE.  REPAIRS   A   SPECIALTY. 

BOWS    REHAIRED. 


Music  Hall  Building,  Room  7,  BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 

~~  NEW  YORK. 


Mme.  CLARA  P00LE-KIN6, 

THE  EMINENT  CONTRALTO, 


OPERA,  ORATORIO,  CONCERT, 

VOCAL    INSTRUCTION. 

The    Hetherington, 

571  Park  Ave.,     .     .     NEW  YORK. 


WM.  H.  RIEGER, 


TENOR, 
ORATORIO  AND  CQNCERT, 

18  East  Twenty-second  Street, 
NEW  YORK  CITY. 


Senor  CARLOS  A.  DE  SERRANO, 
Mme.  EMILIA  6ENIC  DE  SERRANO, 


VOCAL  INSTITUTE. 
323  East  14th  Street,  New  York. 

Complete  Vocal  Instruction  and  Development  of  the 
Voice  from  the  beginning  to  the  highest  artistic  finsh. 

Thorough  education  in  all  musical  branches.  Solo 
Singing  for  Opera,  Concert,  and  Oratorio.  Classes  in 
Piano  and  Harmony.  Sight  Reading  classes  Wednes- 
day Evenings. 

Terms,  $80  per  Quarter  of  Twenty  Lessons. 
At  least  ten  lessons  payable  in  advance. 

No  allowance  for  missed  lessons 


Mrs.  GERTRUDE  LUTHER, 


SOPRANO, 


Can   be  engaged   for   Concert, 
Oratorio,  or  Song  Recitals. 

(VOCAL  INSTRUCTION.) 

41  East  Twenty-first  Street. 
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BOSTON. 

SOPRANO  SOLOIST 

Miss  GERTRUDE  FRANKLIN,  vocal  instruction, 


149  A  Tremont  Street. 


CONTRALTO  SOLOIST 

AND 

Miss  GERTRDDE  EDMANDS,  voCAL  instruction. 

ADDRESS, 
MUSIC  HALL,  BOSTON. 


') 


Mrs.  L.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Mr.  MAX  HEINRICH,  Basso, 


Can  be  engaged   for   Concert,  Oratorio, 

or  Song  Recitals. 
Address, 

Room  572,  Steinert  Building 

Tremont  and  Boylston  Streets,  Boston. 


SUMNER  COOLIDGE, 


Basso  and  Teacher  of  Singing, 

149  A  Tremont  Street. 


Mr.  CHARLES  F.  WEBBER, 


TENOR  soloist 

Concerts,  Oratorios,  Drawing-rooms,  etc. 
(VOCAL  INSTRUCTION.) 

200  Tremont  St.,  Boston,  Mass. 


LYMAN  WHEELER, 


Cultivation  of  Voice  and 
Singing, 

161  TREMONT  STREET, 
Boston,  Mass. 


HEINRICH  SCHUECKER, 


Solo  Harpist  of  the  Boston  Symphony  Or- 
chestra, and  teacher  at  the  New  England 
Conservatory  of  Music,  will  accept  a  limited 
number  of  pupils  during  the  monthly  visit  of 
the  Orchestra  in  this  city.  For  information 
address  10  Greenwich  Park,  Boston. 


Miss  EMMA  GREBE, 


TEACHER  OF  VIOLIN, 

180  Tremont  St.,    .     .     Room  22, 

or  Carlton  St.,  LONGWOOD. 
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HOTELS. 


HOTEL  GRENOBLE 

56th  to  57th  STS.  &  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
R..K.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT   AND    CAFE 
UNSURPASSED. 


CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -      BALTIMORE,   MD. 

AMXSMICA.N    AND    JEUMOPBAN   PI, AN, 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL. 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.   K5NGSLEY   &  CO.,    Proprietors. 
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FORD'S  GRAND  OPERA  HOUSE,  BALTIMORE. 


BOSTON  SIMPHONY  ORCHESTRA 


EMIL    PAUR,    Conductor. 


Thirteenth  Season,  1893-94. 


PROGRAMME 


OF   THE 


FIFTH  and  LAST  CONCERT 

Tuesday  Afternoon,  March  27, 
At  Three. 


With  Historical  and  Descriptive  Notes  by 
William  F.  Apthorp. 


PUBLISHED   BY   C.  A.   ELLIS,  MANAGER. 
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MASON  &  HAMLIN 

RECEIVED 


HIGHEST    HONORS 


ON 


PIANOS   AND   ORGANS, 


AT 


World's  Columbian   Exposition, 

CHICAGO,  1893. 


SPECIAL    MENTION. 

SCREW-STRINGER :  Conceded  by  Judges'  Report  to  be  of  great  value; 
by  which  tuning  is  made  easier,  and  because  of  which  the  Mason 
&  Hamlin  Piano  is  declared  to  remain  in  tune  longer  than 
any  other  piano, 

LISZT  ORGAN  I     Pronounced    a   Unique    and    Artistic   Instrument,    and   a 

decided  advance  in  construction. 


OTTO  SUTRO  &  CO.,  Maryland  Representatives. 
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Boston  Ford's  Grand 

m  Opera  House, 


Sym 


Baltimore. 


Orchestra 


Season  of  1893-94. 


Fifth  and  Last  Concert, 
Tuesday  Afternoon,  March  27, 

At  Three. 


PROGRAMME. 


Richard  Strauss      -  Symphony  in  F  minor,  Op.  12 

I.    Allegro  .ma  non  troppo,  un  poco  maestoso  (F  minor)   2-4 

II.    Scherzo  :  Presto  (A-flat  major)  -  3-4 

Trio  :   l'istesso  tempo  (C  minor)  -  3-4 

III.  Andante  cantabile  (C  major)       -  3-8 

IV.  Allegro  assai,  molto  appassionato  (F  minor)       -  2-2 


Franz  Liszt     -------         Spanish  Rhapsody 

(Rearranged  as  2.  Concert  Piece  for  Pianoforte  and  Orchestra  by 

F.  BUSONI.) 


Richard  Wagner      ------         Huldigungs  March 


Ludwig  van  Beethoven    Overture  to  "  Leonore,"  No.  3,  in  C  major,  Op.  72 

Adagio  (C  major)       ------  3-4 

Allegro  (C  major)      -  -  2-2 


Soloist,   Mr.  FERRUCCIO    B.   BUSONI. 


THE  PIANO  IS  A   STEINWAY. 
(3) 


r^s^fu 


MANUFACTURERS  OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  in- 
struments of  America. 

DR.  HANS  VON  BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  .  ..... 

ALFRED  GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.    . 

P.  TSCHAIKOVSKY  : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action. 


:WAREROOMS 


BALTIMORE, 
%%  and  24  E.  Baltimore  Street. 


WASHINGTON, 
817  Pennsylvania  Avenue 


NEW  YORK, 
148,)7  Fifth  Avenue. 
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Richard  Strauss  (born  in  Munich  on  June  11,  1864,  and  still  living) 
has  for  some  years  been  generally  regarded  as  one  of  the  most  promising 
composers  of  the  younger  German  school.  He  studied  composition  under 
W.  Meyer  in  Munich,  and  was  appointed  Court  Music  Director  at  Mein- 
ingen  in  1885,  after  von  Billow's  resignation  from  that  post.  He  was  in- 
stalled in  a  similar  position  in  Munich  in  1886,  and  went  to  Weimar  as 
second  Kapellmeister  of  the  Court  Opera  in  1889. 

His  reputation  became  more  than  local  with  the  production  of  his  sym- 
phonic fantasia  aus  Italien  about  1885-86  (given  at  these  concerts  in 
1888)  :  this  work  attracted  no  little  notice  wherever  it  was  given.  It  was 
followed  by  several  other  orchestral  works,  of  which  the  Don  Juan,  sym- 
phonic poem,  is  probably  the  best  and  most  favorably  known.  Besides 
these  he  has  written  two  symphonies,  a  serenade  for  13  wind  instruments, 
concertos  for  violin  and  for  horn,  a  pianoforte  quartet,  and  a  short  cantata, 
Wanderers  Sturmlied,  for  chorus  and  orchestra.  Strauss  belongs  distinctly 
to  the  extreme  modern  school,  and  is  especially  noted  for  the  richness,  brill- 
iancy, and  consummate  skill  of  his  orchestration  :  in  this  last  particular  he 
is  one  of  the  few  Germans  who  seem  to  have  taken  a  leaf  out  of  the  book 
of  the  modern  French  masters  of  instrumentation.  Indeed,  in  his  orches- 
tral scoring,  he  may  be  said  to  have  said  the  last  word,  so  far. 

Symphony  in  F  minor,  Op.  12 Richard  Strauss. 

Although  there  is  no  slow  introduction  to  the  first  movement  of  this 
symphony  {Allegro  ma  non  troppo,  un  poco  maestoso,  in  F  minor,  2-4),  it 
begins  with  a  twice-repeated  phrase  in  the  wood-wind  which  must  be  con- 
sidered as  introductory  to  the  first  theme  rather  than  as  forming  part  of  it : 

BRAIN-WORKERS. 


HorsforcTs  Acid  Phosphate 

is  recommended  by  physicians  of  all  schools,  for  restoring  brain 
force  or  nervous  energy,  in  all  cases  where  the  nervous  system 
has  been  reduced  below  the  normal  standard  by  overwork,  as  found 
in  lawyers,  teachers,  students,  and  brain-workers  generally. 

Descriptive  pamphlet  free  on  application  to 

Itumford  Chemical  Works,  Providence,  It, J, 

I'.cware  of  Substitutes  and  Imitations. 

FOR    SALE    BY    ALL    DRUGGISTS. 
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this  descending  phrase  recurs  again  more  than  once  in  the  course  of  the 
movement.  The  first  theme  itself,  begun  in  the  first  violins  and  violas 
in  octaves,  then  carried  on  in  the  bass  against  a  contrapuntal  accompani- 
ment in  the  other  voices,  is  essentially  contrapuntal  in  treatment :  it  is  but 
little  developed,  a  closing  cadence  being  reached  after  thirty  measures, 
at  which  point  the  first  subsidiary  begins  in  the  tonic  key,  F  minor,  having 
much  the  character  of  passage-work  at  first  (as  is  often  the  case  with  sub- 
sidiary themes),  but  crystallizing  later  into  a  distinctly  melodious  fortissimo 
phrase,  given  out  with  the  full  force  of  the  orchestra.  It  closes  with  a 
modulation  to  the  relative  A-flat  major,  in  which  key  the  second  theme 
enters  on  a  clarinet  and  bassoon  in  octaves,  and  is  soon  taken  up  by  the 
violins.  This,  too,  is  but  briefly  developed,  although  it  passes  through 
some  daring,  enharmonic  transitions  in  the  matter  of  tonality.  Soon  the 
first  theme  returns  once  more,  in  A-flat  minor,  against  an  ascending  figure 
in  the  violas  and  'celli,  and  leads  to  some  brilliant  passage-work,  which 
soon  dies  away  in  a  concluding  phrase  in  D-flat  major.  This  ends  the 
first  part  of  the  movement :  there  is  no  repeat.  This  comparatively  short 
first  part  is  followed  by  a  long  and  elaborately  worked-out  free  fantasia, 
which,  following  Beethoven's  model,  rises  gradually  to  a  resounding  climax, 
and  then  dies  away,  as  if  exhausted,  in  C  major  (dominant  of  the  principal 
key),  after  which  the  third  part  begins,  as  the  first  did,  with  the  intro- 
ductory descending  phrase  in  the  clarinet  and  bassoon.  This  third  part 
stands  in  quite  the  traditional  relations  to  the  first,  and  ends  with  a  long 

and  brilliant  coda. 

The    Scherzo    (Presto,  in  A-flat  major,  3-4)  is  noticeable  for  its  frequent 
changes  of  rhythm";; — the  ritmo   di  due  battute,   or  two-measured   rhythm, 

New  England  Conservatory  of  music 

(POUNDED   BY   DR.  BBBN   TOURJEE.) 

RICHARD   H.  DANA,  President.  CARL   FAELTEN,  Director. 


Thb  Courses  of  Study  are  arranged  with  a  view  to  giving  a  broad  and  comprehensive  musical  education. 
Thb  Faculty  have  been  chosen  with  reference  not  only  to  their  standing  as  artists,*  but  also  with  regard  to 
their  ability  as  teachers  of  the  highest  excellence. 

Thb  Associated  Departments  of  Music,  Elocution,  Fine  ^rts,  and  Modern  Languages,  together  with 
their  liberal  courses  of  Free  Collateral  Advantages,  provide  the  most  ample  means  for  acquiring  a  thorough 
and  complete  knowledge  of  one  or  all  of  these  subjects  at  comparatively  small  cost. 

Mons.  Alexandre  Guilmant,  addressing  the  Faculty  and  students  on  the  occasion  of  his  recent  visit  to  the 
Conservatory,  said : 

"  It  is  a  great  pleasure  to  me  to  meet  you  together.  This  Conservatory  is  a  great  astonishment  to  me.  I 
had  never  dreamed  of  so  large  a  one  in  America.  I  feel  it  is  also  equally  thorough.  It  reminds  me  of  the 
Paris  Conservatoire,  and  I  feel  that  it  is  doing  similar  work.  I  feel  the  greatest  interest  in  your  work,  and  am 
lure  the  Conservatory  is  on  a  most  earnest  and  solid  basis.     I  wish  it  all  prosperity." 


Send  for  calendar,  or  call  at  the  institution. 

F.  W.  HALE,  General  Manager.  Franklin  Square,  Boston,  Mass. 

♦During  last  season  the  following  members  of  the  Faculty  appeared    as  soloists  in  these  concerts: 
Hiss  Louise  A.  Leimer,  Messrs.  Heinrich  Meyn,  George  M.  Newell,  Carl  Stasny,  and  Leo  Schulz. 
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alternating  with  the  ritmo  di  tre  batlute,  or  three-measured  rhythm  —  and 
for  the  predominance  of  the  chord  of  the  augmented  5th  (which  Strauss 
here  writes  as  a  chord  of  the  minor  6th  with  major  3d)  in  the  harmony 
and  the  very  confirmation  of  the  melody  itself.  A  tendency  to  pass  from 
the  key  of  the  tonic  (A-flat  major)  to  that  of  the  mediant  (C  minor)  is  also 
characteristic  of  the  movement.  A  novel  feature  is  the  introduction  of  a 
wholly  new  cantabile  theme,  such  as  one  would  expect  in  the  Trio,  in  the 
midst  of  the  Scherzo  itself  :  against  this  new  melody  fragments  of  the 
main  theme  are  worked  in  as  counter-figures.  The  Trio  (in  C  minor) 
begins  with  a  cantilena  on  the  violas,  'celli,  clarinets,  and  bassoons,  against 
which  three  groups  of  other  instruments  keep  repeating  a  little  sighing 
figure  in  full  harmony  and  in  rapid  alternation  :  these  three  groups  are 
the  flutes  and  oboes,  the  four  horns,  and  the  first  and  second  violins 
divisi.  Soon  figures  from  the  Scherzo  make  their  reappearance,  and  the 
working-up  becomes  exceedingly  elaborate.  After  the  Trio  the  Scherzo  is 
repeated,  and  the  movement  ends  with  a  short  coda. 

The  third  movement  (Andante  cantabile,  in  C  major,  3-8)  is  in  a  some- 
what stunted  sonata-form  ;  that  is  in  the  regular  form  of  symphonic  first 
movements,  only  with  no  free  fantasia,  or  with  an  exceedingly  rudimentary 
one  at  best.  There  are  four  distinct  themes  :  the  first  of  these,  an  ex- 
pressive cantilena  given  out  by  the  strings,  then  further  developed  by  the 
wood-wind  and  horns,  and  at  last  completed  by  both  groups  together,  is 
of  the  "  sentimental  "  romanza  character.  The  second  consists  of  an  im- 
pressive trumpet-call,  against  which  the  harmony  of  the  "  naked  5th " 
in  the  other  brass  instruments  produces  a  striking  effect,  each  call 
being  followed  by  a  strenuous  passage  in  close  imitation  in  the   strings  and 


R I  EST  LEY'S  n  The  most  eerfect 

~g   Smooth-faced  Dress  Fabric 

SILK     WARP  I  sJllh*         ever  offered  to  the 

people. 


Blacks  ONLY. 

For  sale  by 

Leading  Dry  Goods  Merchants 

in  all  cities. 
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SHORE   LINE 


BETWEEN 


THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

a.m.  "  BAY  STATE  LIMITED."   Parlor  Cars  only.   Special  Tick- 
ets  required.    Buffet  Cars  through.    Due  at  3.00  p.m. 

10.03  a.m.  "  DAY  EXPRESS."  Buffet  Parlor  Cars  and  Day  Coaches. 
Due  4.30  p.m. 

1.00  p.m.  "  AFTERNOON  EXPRESS."  Buffet  Parlor  Cars  and  Day 
Coaches,    Arrives  at  7.30  p  m. 

3.00  p.m.  "SHORE  LINE  EXPRESS."  Parlor  Cars,  Parlor  Smoking 
Car  and  Through  Coaches.  Dining  Car  between  Boston  and  New  Lon- 
don.   Due  at  9  00  p.m. 

5.00  p.m.  "  GILT  EDGE  "  EXPRESS.  Due  at  11.00  P.m.  Daily.  Par- 
lor  Cars,  Parlor  Smoking  Car,  and  Through  Coaches.  Dining  Car  be- 
tween Boston  and  New  London. 

12.00  O'CLOCK  MIDNIGHT  EXPRESS.  Dueat7.00a.rn.Daily.com- 
partment  Sleeping  Cars  and  Day  Coaches.    Open  for  occupation  at  9.15  p.m. 

PHILADELPHIA,  BALTIMORE,  and  WASHINGTON  SERVICE. 

Via  Shore  Line,  transfer  Steamer  "  Maryland,"  and  Pennsylvania  Route. 

9AA„   m     rAT  A1TT  A  T    T?1T"PT?T?«Sl  Solid  Pullman  Vestibuled  Train.    (Daily,  Sundays 

oUU  a.m.  ^UJUUillAli  JUAJrliJ&pS.         excepted.)    Returning,  leave  Washington   7.50 
a.m.  (Sundays  excepted),  Philadelphia  n. 10  a.m. 

7QA  ~   m     l?T?Ti1?T?  *T     T?VT>T?"B7CQ         Solid  Pullman  Vestibuled  Train.  (Daily,  Sundays 
•  OU  p.m.  I  XjUJLHAJL    JiA..rit.Ei©0.       included.)      Returning,  leave  Washington  3.15 
p.m.  daily,  Sundays  included;  Philadelphia 6.30  p.m.  daily,  Sundays  included. 

NEW    YORK,    NEW    HAVEN   and    HARTFORD    R.R. 

C.  T.  HEMPSTEAD,  A.  C.  KENDALL,  GEO.  L.  CONNOR, 

G.  P.  A.  New  Haven  System.  G.  P.  A.  Old  Colony  System-  Passer  Traffic  Manager 


Finest  and  Safest  Trains 
in    the    World,    between 


New  York  and  Washington 

JERSEY  CENTRAL,, 
PHILADELPHIA  &  READING,  AND 
BALTIMORE  &  OHIO  RAILROADS. 


All  trains  vestibuled,  heated  by  steam,   lighted  by  the   Pintsch   Gas   System, 
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wood  wind.  The  third  theme  is  a  gentle  melody  on  the  horns  and  bassoons 
in  octaves,  accompanied  by  the  strings :  it  leads  immediately  into  the 
fourth,  another  tender,  graceful  melody,  molto  tranquillo  e  dolce,  given  out 
by  the  first  violins  and  'celli  in  octaves,  and  worked  up  in  double  (inverted) 
counterpoint  of  the  freer  sort.  The  second  part  of  the  movement  opens 
with  the  return  of  the  first  (or  principal)  theme  in  all  the  violins,  violas, 
and  'celli  in  octaves  against  repeated  chords  in  the  wood  wind,  all  the 
brass  entering  later  to  add  richness  to  the  coloring.  The  second  theme 
(trumpet-call)  does  not  appear  in  its  place,  the  first  theme  being  immedi- 
ately followed  by  the  third,  and  it  in  its  turn  by  the  fourth.  Suggestions  of 
the  trumpet-call,  however,  come  in  softly  as  the  first  theme  returns  for  the 
last  time  in  a  short  coda. 

The  finale  {Allegro  assai,  molto  appassionato \  in  F  minor,  2-2)  opens  with 

a  striking  effect :  the  violins  and  violas  hold  long-sustained  C's,  against 
which  the  wooden  wind  instruments  enter  in  octaves  on  a  phrase  which 
runs  on  the  notes  C,  D-flat,  D-natural ;  the  grating  dissonance  of  the 
wholly  unprepared  D-flat  in  the  wind  instruments  against  the  C-natural  in 
the  strings  takes  the  listener  by  surprise.  The  movement  is  essentially  in 
the  sonata-form  usually  applied  in  first  movements.  There  are  a  brilliant 
first  theme,  a  more  cantabile  second  theme  (announced  by  the  violas  and 
'celli),  and  a  bright,  lively  return  of  part  of  the  first  as  an  introduction  to  a 
short  conclusion-theme.  The  first  two  themes  are  followed  by  their  respec- 
tive subsidiaries.  There  is  a  long  and  very  elaborately  worked-out  free 
fantasia,  after  which  the  third  part  of  the  movement  takes  its  usual  course. 
In  the  coda  reminiscences  of  themes  from  the  three  preceding  movements 
crop  up  just  before  the  final  apotheosis  of  the  first  theme. 

The  symphony  is  scored  for  full  modern  orchestra,  but  without  unusual 
supplementary  instruments. 
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Spanish  Rhapsody       .......     Franz  Liszt. 

{Rearranged  as  a  Concert  Piece  for  Pianoforte  and  Orchestra  by  F.  Busoni.) 

The  original  pianoforte  piece  by  Liszt  is  much  of  the  character  of  his, 
perhaps  somewhat  more  widely  known,  Hungarian  Rhapsodies,  only  that 
it  is  based  on  Spanish,  instead  of  Hungarian,  melodies.  In  rearranging  it 
for  pianoforte  and  orchestra,  Mr.  Busoni  has  done  precisely  what  Liszt 
himself  did  in  his  arrangements  of  Schubert's  J^dTZdfcm'-Fantasie  and  of 
Weber's  E-flat  major  Polonaise. 

The  piece  begins  with  a  free  introduction  (cadenza)  for  the  pianoforte. 
This  leads  to  the  Jota  Aragonesa  in  C-sharp  minor.  The  Jota  is  a  charac- 
teristic North  Spanish  dance  in  3-4  time ;  there  are  two  sharply  distinct 
forms,  the  Jota  Aragonesa  and  the  Jota  Navarra,  each  of  which  has  its  own 
melody  and  form  oF  accompaniment,  but  both  of  which  are  in  3-4  time ; 
they  are  a  sort  of  waltz,  but  the  dancing  is  done  with  far  greater  freedom 
than  in  the  true  waltz.  Major  Campion,  in  his  On  Foot  in  Spain,  thus 
describes  it :  "  It  is  danced  in  couples,  each  pair  being  quite  independent 
of  the  rest.  The  respective  partners  face  each  other ;  the  guitar  twangs, 
the  spectators  accompany,  with  a  whining,  nasal  drawling  refrain,  and  clap- 
ping of  hands.  You  put  your  arm  round  your  partner's  waist  for  a  few 
bars,  take  a  waltz  round,  stop,  and  give  her  a  fling  round  under  your  raised 
arm.  Then  the  two  of  you  dance,  backward  and  forward,  across  and  back, 
whirl  round  and  chassez,  and  do  some  nautch-wallah-ing,  accompanying 
yourselves  with  castanets  or  snapping  of  fingers  and  thumbs.  The  steps 
are  a  matter  of  your  own  particular  invention,  the  more  outrks  the  better ; 
and  you  repeat  and  go  on  till  one  of  you  tires  out." 

The  Jota  Aragonesa  in  this  rhapsody  of  Liszt's  is  treated  as  a  theme  with 
variations,  something  after  the  manner  of  the  chaconne  variations  in  the 
older  suites.     Next  comes  a  set  of  variations  in  D  major  (3-8  time),  Folks 
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d'Espagne, —  a  term  often  applied  by  the  older  composers  to  variations  on 
a  tune,  in  which  ingenuity  was  the  chief  object.  Then  comes  a  transition 
passage  with  cadenza  leading  to  an  original  theme  of  Liszt's,  in  F  major 
(Andantino piacevole,  6-8  time),  which  after  a  while  joins  on  to  the  Finale, 
in  which  all  three  themes  are  worked  up  together ;  the  piece  closes  in  D 
major. 

Mr.  Busoni's  orchestral  version  of  the  piece  is  very  fully  scored  for 
modern  orchestra,  with  trombones,  piccolo,  cymbals,  tambourine,  casta- 
nets, etc. 


ENTR'ACTE. 

Flashes  of  Humor  in  Beethoven. 

I  clapped  my  hands  for  joy  when  I  came  upon  the  passage  in  Otto  Jahn's 
Collected  Essays :  "the  eighth  symphony,  in  F,  is  the  one  in  which  Beet- 
hoven's humor  expresses  itself  most  freely  and  uncontrolled!)7."  Yea,  truly 
—  had  Jean  Paul's  Leibgeber  taken  to  symphony-composing,  his  composition 
would  presumably  have  been  given  a  similar  coloring. 

Beethoven's  eighth  symphony  is,  curiously  and  entirely  inexplicably,  one 
of  the  less  noted  amongst  its  sister  works.  Beethoven's  calling  the  eighth 
a  "little  symphony"  in  an  unlucky  moment  has  contributed  to  this  not  a 
little  in  the  minds  of  certain  people;  but  surely  he  did  not  mean  this  desig- 
nation to  refer  to  the  character  of  the  work,  but  to  its  relatively  small 
dimensions,  in  antithesis  to  the  colossal  seventh,  which  he  offered  to  the 
publisher  at  the  same  time.  The  eighth  symphony  is  really  the  shortest  of 
all  Beethoven's.  But  genius  and  beauty  are  not  things  to  be  measured 
by  the  yard.     One  critic  has  even  opined  that  "  in  the  eighth  symphony 
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Beethoven  had  returned  to  Haydn  |  !  !  "  A  sort  of  moral  death-penalty 
ought  to  be  imposed  upon  sayings  of  this  stamp :  an  interdiction  against 
writing  or  speaking  a  single  word  more  about  music. 

These  great  people  with  great  souls,  to  whom  one  can  offer  no  smaller 
animal  than  the  elephant,  immediately  think  of  the  Eroica,  the  fifth,  or 
ninth,  whenever  Beethoven's  symphonies  are  spoken  of,  and  smile  in  pity 
if  one  dares  to  mention  the  fourth,  the  eighth,  or  even  the  first.  In  our 
opinion  it  is  just  the  eighth  that  is  unique.  If  one  looks  at  Beethoven  as 
a  humorist,  as  W.  A.  Griepenkerl  does, —  naturally,  as  a  humorist  like 
Shakespeare,  like  Jean  Paul, —  then  should  just  this  symphony  be  men- 
tioned before  all  the  others.  A  whole  aesthetic  text-book  on.  humor  in 
music  might  be  evolved  from  it.  As  humor  skips  like  lightning  from  one 
summit  to  another,  represents  the  sublime  in  terms  of  the  comic,  and 
"wings  its  inverted  Merops-flight  toward  heaven,"  so  does  Beethoven  here. 

The  beginning  of  the  first  movement  promises  festal  pomp,  the  great  and 
heroic;  how  energetically  the  skips  of  a  6th  knock  at  the  gate  !  —  Then  the 
bassoon  begins  to  mock  with  its  skips  of  a  7th  (parodying  the  skips  of  a 
6th) ;  suddenly  again  a  lovely  form  smiles  out  upon  you  for  a  moment,  but 
its  image  is  forthwith  blurred  and  dimmed  —  and  farther  on  the  octaves, 
which  had  chimed  in  so  grandly,  spiritedly,  and  heroically  at  the  conclusion 
of  the  first  part  (before  the  repeat-mark),  become  simply  comical.  The 
Allegretto  is  the  most  charming  joke  in  the  world  ;  over  the  pulsating  6-4ths 
of  the  wind,  the  violins  dance  along  light  and  winsome  as  the  Graces,  but 
immediately  that  respectable  personage,  the  double-bass,  begins  to  dance, 
too !  Piquant  rhythms  mock  you  incessantly,  and,  with  the  suddenly 
breaking-off  ending,  the  wanton  sport  reaches  its  highest  pitch.  The 
Minuet  is  solemn  and  superb.  But  now  the  Finale  !  Can  no  one  ever 
have  noticed  that  the  first  motive,  that  irresistibly  stimulates  to  laughter, 
is  the  parody  of  the  graceful  Allegretto-motive,  which  is  here  as  it  were 
turned  topsy-turvey  and  set  upon  its  head  ? 

And  now  suddenly — a  shove  a  2nd  higher,  and  a  wondrously  noble  song 
rings  out,  as  ideal,  as  heart-felt,  as  possible  —  and  then  the  imps  mock' 
again  —  till  Beethoven  suddenly  steps  in  amongst  them  like  a  Prospero, 
and  the  comic  forms,  scared  away  by  him,  fly  off  into  the  broad  sky  of  the 
sublime,  the  vista  of  which  he  has  thrown  open.  But  they  are  soon  back 
again  and  skip  about  to  the  top  of  their  bent  —  and  as  the  noble  song  once 
more  puts  them  to  the  rout,  the  heavy-footed  contrabass  can  not  help  sing- 
ing and  growling  it  after  them  with  terrific  sentimentality.  Through  it  all 
the  mocking  octaves  of  the  first  movement  spook  about  —  even  the  kettle- 
drums are  tuned  to  this  interval.     At  last  everything  whirls  asunder  into 
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nothingness,  from  the  depths  of  which  the  ringing  mocking  laughter  of  the 
imps  sounds  forth  —  "humor  delights  in  the  emptiest  conclusion."*  Mr. 
v.  Lenz,  the  well-known  Beethoven-lover,  declares,  to  be  sure,  this  Finale 
to  be  a  "  War-dance  !  "  Well,  if  Beethoven  and  Czar  Ivan  the  Terrible  can 
agree  to  it,  we  can  surely  not  object ! 

And  the  movements  in  the  fourth  symphony,  too,  in  that  veritable  tone- 
poem,  fit  together  like  the  links  of  a  golden  chain,  although  the  exegesis 
people  and  programme-makers  may  be  at  a  loss  for  interpretative  words. 
At  all  events,  that  chorus  of  spirits  in  "Faust:"  "Vanish,  ye  darkling 
arches  above  him ! "  &c,  and  farther  on  :  "  Hark,  the  inspiring  sound  of 
their  quiring  S  See,  the  entrancing  whirl  of  their  dancing  !  "  &c,  might  fit 
the  Introduction  and  the  first  Allegro.  And  with  what  genius  Beethoven 
takes  the  motive  of  the  gradual  development  of  the  life-sparkling  Allegro 
*  up  again  out  of  misty  gloom  in  the  midst  of  the  first  Allegro,  and  works  it 
out  differently !  The  Adagio  is  a  broad  stream  of  euphony,  the  waves  of 
melody  play  into  each  other  and  raise  us  up  and  bear  us  away.  I  am  sur- 
prised that  not  one  of  the  countless  Beethoven  commentators  has  yet  no- 
ticed the  rhythmic  double  calculation  in  the  Minuet,  which  is  carried 
through  quite  consistently  —  every  two  measures  of  3-4  time  give  together 
one  measure  of  3-2  time.  Just  look,  and  see !  {Not  in  the  Trio,  it  comes 
in  all  the  more  strikingly.)  And  what  shall  be  said  of  the  humor  in  the 
last  movement?  Is  it  not  splendid  how  the  contra-bass,  which  is  usually 
the  ultima  ratio  of  the  harmony,  emancipates  itself  in  the  second  motive, 
and  begins  to  vie  in  singing  with  the  violins?  And  is  it  then  surprising 
that  this  same  bass,  after  the  hold  near  the  close,  should  begin  with  droll 

*  An  expression  of  Griepenkerl's. 
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clumsiness  to  run  a  race  with  the  violins  ?  Quite  at  the  end  there  is  a  ditch 
to  be  leaped,  as  with  a  salto  mortale, —  violin,  bassoon,  viola,  make  a  start, 
but  stop  short  in  dismay,— then  the  bass  takes  a  run  and  —  hopp  !  — he  is 
over;  an  astonished  outcry  of  the  other  instruments  accompanies  the 
heroic  feat. 

The  humor  in  this  symphony  is  more  measured  than  that  in  the  eighth, 
and  the  ideal  element  in  it,  wherever  it  appears,  stands  forth  freely  in  its 
full  glory  before  us,  and  not  merely  through  the  curious  little  back-doors 
that  humor  throws  open  to  it ;  just  as  that  imp  who  plays  such  mad  pranks 
in  the  eighth  symphony,  only  begins  in  the  Adagio  of  the  fourth  to  bustle 
about  quite  softly,  as  if  way  down  in  the  depths,  then  begins  in  the  Minuet 
to  mock  with  the  strangest  rhythmical  cuttings-in,  and  even  beckons  as  with 
his  finger  in  one  figure,  but  at  last  dances  his  dance  with  the  listeners  in 
the  most  free  and  easy  fashion  in  the  Finale. 

The  fourth  and  eighth  symphonies  belong  together  and  complement  each 
other.  Besides,  Beethoven's  humor  is  a  very  Proteus,  who  assumes  now 
this,  now  another,  shape.  The  " Malinconia"  with  its  appended  and  inter- 
calated Allegretto  —  both  movements  really  interpenetrate  each  other  —  in 
the  quartet  in  B-flat,  Op.  18,  No.  6,  is  in  this  respect  a  wonderful  tone- 
poem.  How  the  Allegretto  tries  to  joke  and  juggle  away  the  melancholy, 
is  at  last  for  a  moment  seized  with  heavy-heartedness  itself,  but  then  imme- 
diately dances  down  the  despondency  in  the  Prestissimo  !  If  Schumann 
declares  that  he  sees  Beethoven  himself  step  forward  with  a  humorous 
monologue  in  the  Andante  scherzoso  of  the  quintet,  Op.  29,  I  beg  leave  to 
see  Beethoven  in  propria  persona  in  the  first  Allegro  of  that  B-flat  major 
quartet  —  with  his  hat  on  the  back  of  his  head,  in  his  shirt-sleeves !  — 
tramping  with  stormy  and  fiery  strides  out  to  Unterdobling  or  Grinzing 
"for  some  of  this  year's"  (i.e.  to  drink  new  wine  —  every  true  Viennese 
dotes  on  it  *).     The  "  Melancholy"  and  the  juggling  jokes  fit  them  to  a  T. 

Similarly  in  the  G  major  quartet  (Op.  18,  No.  2)  the  working  out  in  the 
first  Allegro  (after  the  repeat  of  the  first  part)  makes  a  quite  peculiar  im- 
pression upon  me.  It  seems  to  me  as  if  Beethoven  were  leading  us  out 
from  a  sunny  country,  in  which  we  had  been  wandering  with  him  up  to  this 
point,  into  ever  more  sombre,  sad,  uncanny  regions ;  at  last  we  come  to  a 
huge  iron  portal,  behind  which,  we  know  it,  spectres  and  demons  are  lying 
in  wait.  We  stop  breathing  —  then  the  master  turns  round  smiling:  "We 
will,  upon  the  whole,  rather  not  open  the  door ! "  says  he.  And  in  the 
Adagio  of  the  same  quartet,  I  especially  like  the  place  where,  out  of  the 
midst  of  the  nobly  conceived  melody,  a  most  winsome  little  mocking  spirit 

*  Schubert,  too,  as  his  friend  E.  v.  Bauernfeld  told  me  himself. 
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suddenly  sticks  out  his  head  —  I  mean  the  little  allegro  episode  —  and 
how,  quite  at  the  end,  the  little  mocking  spirit  hangs  his  head  so  sorrow- 
fully, ducks  down  slowly,  and  vanishes.  But  in  the  Finale  I  seem  to  see 
Beethoven  with  some  good  boon-companions  —  I  beg  pardon  for  seating 
him  once  more  behind  the  wine-glass  —  late  in  the  evening,  jovial  and  full 
of  the  enjoyment  of  life,  over  their  wine.  Suddenly  the  candles  burn  dim- 
mer and  cloudy  spectre-shapes  hover  through  the  room.  The  friends  look 
at  one  another  in  wonder  :  "  Say,  what  was  that  ?  "  — A.  W.  Ambros,  Bunte 
Blatter. 


The  old  fellows  did  not  always  write  good  music ;  they  wrote  in  general 
pretty  correctly,  but  were  often  dry,  uninspired,  and  terribly  tedious.  But, 
with  all  this,  there  was  one  thing  they  had  not  learned :  the  essentially 
modern  art  of  writing  an  intrinsically  vulgar  melody!  —  Otto  Dresel, 
Mundliches . 


As  I  was  once  botanizing  under  an  oak-tree,  I  found,  amongst  the  other 
weeds  and  of  the  same  size  as  they,  a  dark-colored  plant  with  contracted 
leaves  and  straight,  stiff  stem.  As  I  touched  it,  it  said  to  me  in  a  firm 
voice  :  "  Let  me  be  !  I  am  no  specimen  for  your  herbarium,  like  those 
others  to  whom  Nature  has  decreed  a  single  year's  life.  My  life  is  meas- 
ured by  centuries  :  I  am  a  little  oak."  —  So  stands  he,  whose  influence 
shall  be  extended  through  centuries,  as  child,  as  youth,  often  as  man,  yea, 
as  living  being  in  general,  seemingly  like  the  rest  and,  like  them,  insignifi- 
cant. But  only  let  the  time  come,  and  with  it  the  connaisseurs  !  He  does 
not  die  like  the  rest. —  Arthur  Schopenhauer,  Glcichnissc,  Parabeln  und 
Fabeln. 
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The  speculative  individual  who  inwardly  shouts  for  joy  at  discovering  a 
new  interpretation  of  a  great  work  of  art  may  in  reality  have  been  but 
gleaning  from  the  exegetic  waste-baskets  of  past  generations.  But  this  is 
not  necessarily  so ;  there  are  so  many  ways  of  doing  a  thing  wrong,  that  he 
may  really  have  hit  upon  a  new  one  !  —  Fungolf'actor  Scriblerus,  De 
Stultitia. 


Huldigungs  March Wagner. 

This  March  of  Homage  Wagner  dedicated  to  his  benefactor  and  patron, 
Louis  II.  of  Bavaria.  It  was  performed  for  the  first  time  at  the  coronation 
ceremonies  of  that  monarch,  on  March  10,  1864.  Originally  scored  for 
military  band,  Wagner  began  rewriting  it  for  orchestra,  but  subsequently 
called  in  the  aid  of  Joachim  Raff,  who  completed  it.  Mendelssohn's  over- 
ture in  C,  op.  24,  underwent  a  similar  metamorphosis.  The  march  (which 
is  independent  of  any  model)  begins  with  a  bold  and  effective  theme 
{Marschmassig,  E-flat,  2-2)  harmonized  for  the  wood-wind  and  horns,  after- 
wards taken  up  by  the  string  band.  Continuing  in  a  jubilant  manner,  the 
brasses  sounding  sonorously,  the  lead  is  made  to  the  subject  of  the  march 
proper,  which  has  an  appropriate  march  character,  and  suggests  the  com- 
poser of  the  marches  in  Rienzi.  The  subsequent  treatment  has  no  prece- 
dent in  Wagner's  earlier  works.  The  subject  is  developed  and  elaborated 
as  though  it  belonged  to  an  overture  or  symphony.  Recapitulation  follows 
the  "  working-out,"  and  there  is  a  brilliant  coda  founded  on  the  introduc- 
tory melody. 

It  is  scarcely  necessary  to  say  that  neither  of  Wagner's  three  marches 
nor  the  Faust  overture  is  typical  of  the  composer  of  Tristan,  the  Nibelungen, 
or  Parsifal.  These  isolated  compositions  (counting  the  symphony,  they 
number  only  six)  lack  the  attributes  which  have  made  the  music-dramas  of 
his  later  period  the  most  consequential  works  of  the  century. 
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Overture  to  "Leonore"  No.  3,  in  C  major,  Op.  72. 

Ludwig  van  Beethoven. 

Beethoven's  only  opera  has  a  rather  noteworthy  history,  eminently  char- 
acteristic of  the  composer.  On  February  19,  1798,  there  was  brought  out 
at  the  Theatre  de  l'Ope'ra-Comique  in  Paris  a  two-act  opera-comique,  the 
text  by  Bouilly,  the  music  by  Pierre  Gaveaux,  entitled  Leo?iore,  ou  Vamour 
conjugal.  Some  years  later  Bouilly's  text  was  translated  into  Italian  and 
new  music  written  to  it  by  Ferdinando  Paer,  the  opera  being  brought  out 
at  the  Court  Opera  in  Dresden  on  October  3,  1804,  under  the  title  Leonora, 
ossia  V  amore  conjugate.  Beethoven  heard  (or  saw  ?)  Paer's  opera,  and  is 
said  to  have  said  of  it,  "A  very  good  opera:  I  think  I  must  set  it  to 
music  !  "  The  result  was  that  Joseph  Sonnleithner  translated  the  text  into 
German  for  him,  and  he  did  "  set  it  to  music."  The  work  was  brought  out 
at  the  Theater  an  der  Wien  in  Vienna  on  November  20,  1805,  as  jFidelio, 
oder  die  eheliche  Liebe.  After  three  performances  it  was  withdrawn.  The 
libretto  was  then  reduced  to  two  acts  by  Breuning,  and  Beethoven 
cut  out  some  of  the  music  and  rewrote  a  good  deal  of  the  rest.  In 
this  new  form  the  opera  was  produced  at  the  Imperial  private  theatre  on 
March  29,  1806,  given  twice,  and  again  withdrawn.  Early  in  1814  the 
libretto  was  once  more  revised  by  Treitschke  (still  in  two  acts),  and  the 
music  again  remodelled  by  Beethoven.  In  this  last  version  the  opera  was 
brought  out  at  the  Karnthnerthor-Theater  in  Vienna  on  May  23,  1814, 
under  the  simple  title  Jndelio. 

For  this  thrice-worked-over  opera  Beethoven  wrote  four  separate  over- 
tut-  s.     The  first  of  these,  commonly  known  as  the   "overture  to  Leonore, 
No.  2,"  was  written   for   and   used   at   the  first  production  of  the  opera  in 
g  :   it.  was  found   unduly  long  by  the  critics,  and    Beethoven  wrote  a  sec- 
ond one,  commonly  known  as  the  "overture  to  Leonore,  No.  3,"  which  was 
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WORLD'S  COLUMBIAN   EXPOSITION. 


I  report  that  this  exhibit  deserves  an  Award. 

THE  TONE  quality  is  of  the  highest  grade  of  excellence,  possessing 
great  volume,  being  deep,  full,  musical,  and  sympathetic. 
The  duration  and  singing  quality  of  the  tone  are  of  the 
same  high  character. 

THE  SCALE  is  evenly  balanced,  and  throughout  free  from  weak  spots,— 
scientifically  and  musically  correct,  the  most  power- 
ful strokes  failing  to  reveal  any  harshness  or  break. 

THE  ACTION  is  of  the  highest  class  in  every  respect,  and  is  regu- 
lated with  extreme  nicety. 

THE  TOUCH  is  all  that  may  be  desired,  being  equally  characterized  by 
delicacy,  elasticity,  responsiveness,  and  promptness 
in  repetition. 

^In  every  detail  of  construction  the  choicest  materials 
are  used.    The  workmanship  is  of  the  best,  and 

THE  CASES  are  chaste  and  artistic  in  design. 

(Signed)  MAX  SCHlEDtAAYER,  Judge. 

K.  BUENZ,     )  President  and  Secretary  Board  of  Judges, 
J.  H.  GORE,  J  Liberal  Arts. 

The  above  has  a  special  significance,  and  has  special  weight,  from  the 
fact  that  the  judge  is  himself  a  celebrated  piano  manufacturer  of  Stuttgart, 
Germany,  besides  being  an  official  representative  of  the  German  government. 


OHIGKERIP  &  SONS,  791  Tremout  St.,  Boston, mass, 

Represented  bv 

HERMON    DAY  &   CO., 

7    NORTH    CHARLES    STREET,    BALTIMORE,  MD. 
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List  of  Works  performed  at  these  Concerts  during 

the  Season  of  1893-94. 


Beethoven  -  -        -        -       Symphony  No.  5,  in  C  minor,  Op,  67. 

Overture  to  "Leonore,"  No.  3,  in  C  major,  Op.  72. 
Recitative  and  Aria  from  "  Fidelio,"  Act  I. 
First  Movement  from  Concerto  for  Violin,  in  D  major,  Op.  61. 

Berlioz         Three  Movements  from  the  "Romeo  and  Juliet"  Symphony, 
Op.  17. 
Overture,  "  Benvenuto  Cellini." 

Brahms  ----_-      Symphony  No.  1,  in  C  minor,  Op.  68. 

Variations  on  a  Theme  by  Haydn. 

v  r 

Dvorak        -  Slavonic  Rhapsody  No.  2,  in  G  minor,  Op.  45. 

Gluck  --------        Aria  from  "Alceste." 

Gounod        Aria,  "  Plus  grand  dans  son  obscuritd,"  from  "  Reine  de  Saba." 

Liszt  ---------  Spanish  Rhapsody. 

(Rearranged  as  a  Concert  Piece  for  Pianoforte  and  Orchestra  by  F.  Busoni.) 

Rubinstein  -         -     Symphony  No.  4  (Dramatic),  in  D  minor,  Op.  95. 

Ballet-Music  from  "  Feramors." 

Schubert     -  -        -      Song  with  Orchestra,  "  Die  Allmacht." 

Smetana      ...----     Symphonic  Poem,  "Vltava." 

Strauss        ------  Symphony  in  F  minor,  Op.  12. 

Volkmann   -  -      Serenade  for  Strings,  No.  3,  in  D  minor,  Op.  69. 

Wagner        -------     Overture  to  "  Tannhaeuser." 

"  Wotan's  Farewell  "  and  "  Fire  Charm  "  from  "  Die  Walkuere." 
"  Huldigungs  March." 

Weber  -     Aria,  "  Ocean,  thou  mighty  monster,"  from  "  Oberon." 

Overture,  "  Euryanthe." 
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used  at  the  second  production  in  1806.  This  one  was  pronounced  too  dif- 
ficult by  the  orchestra,  and  too  abstruse  by  the  critics.  So,  when  it  was 
proposed  to  bring  out  the  opera  in  Prag  in  May,  1807,  Beethoven  (at  the 
earnest  request  of  the  management  of  the  Prag  opera  house)  wrote  a  third 
overture,  commonly  known  as  the  "overture  to  Leonore,  No.  1,"  which  was, 
however,  probably  never  given  during  his  lifetime,  as  the  Prag  performance 
of  the  opera  was  given  up.  The  fourth  overture,  commonly  known  as  the 
"  overture  to  Fidelio"  was  written  for  and  used  at  the  third  Vienna  produc- 
tion of  the  opera  in  18 14. 

So  we  have  the  following  list  of  overtures,  in  their  chronological 
order : — 

Leonore  No.  2,  in  C  major,  Opus  72,  written  in  1805. 

Leonore  No.  3,  in  C  major,  Opus  72,  written  in  1806. 

Leonore  No.  1,  in  C  major,  Opus  138  (posthumous),  written  in  1807. 

Fidelio,  in  E  major,  Opus  72,  written  in  18 14. 

The  reason  for  the  three  Leonore  overtures  being  commonly  known 
by  figures  that  do  not  indicate  their  true  chronological  order  is  that  the 
third  (the  one  written  in  1807)  was  neither  performed  nor  published  during 
Beethoven's  lifetime,  no  account  of  it  could  be  found,  and  no  one  knew  of 
its  existence  until  it  was  discovered  among  Beethoven's  papers  :  the  body 
of  the  work  was  based  on  wholly  different  themes  from  the  other  two  over- 
tures, and  the  style  far  simpler,  lighter,  and  less  dramatic.  It  was,  there- 
fore, taken  for  granted  that  it  must  have  been  a  first  attempt  at  an  overture 
to  Leonore,  afterwards  discarded  by  the  composer.     Indeed,  it  seemed  im- 


JACOB   THOMA, 

AKER 


FROM    VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna  Exposition.) 

Old  Violins,  Violas,  'Cellos,  Artist  Italian  String's,  Silver  G's,  Artist  Bows, 
Paris  Rosin,  Violin  Cases  of  all  kinds,  etc. 


INSTRUMENTS   TAKEN  ARTISTIC 

IN    EXCHANGE.  REPAIRS   A   SPECIALTY. 

BOWS    REHAIRED. 


MUSIC  HALL  BUILDING,  Room  7,      .        .      BOSTON,  MASS. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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possible  that  he  should  have  written  it  after  the  mighty  one  written  in  1806, 
it  seemed  such  a  falling  off.  So  it  was  unhesitatingly  numbered  as  "  No. 
1,"  the  others,  whose  chronological  order  was  known,  being  numbered 
"  No.  2  "  and  "  No.  3  "  respectively.  But  later  and  more  careful  research 
has  proved,  almost  beyond  a  doubt,  that  it  was  written  after  the  so-called 
"  No.  3."  And  its  comparatively  light  character  is  amply  explained  by  the 
known  fact  that  the  directors  of  the  opera  house  in  Prag  distinctly  asked 
Beethoven  to  write  a  lighter  overture  than  the  last  one,  for  the  contem- 
plated performance  of  the  opera  in  that  city  in  1807. 

The  old  numbering  of  these  overtures  has,  however,  become  so  familiar 
all  over  the  musical  world  that  it  would  be  of  no  use  to  try  to  change  it 
now.  It  will  be  retained  here.  The  longest,  most  elaborate,  and  possibly 
also  the  most  perfect  from  an  academic  point  of  view  is  the  No.  2  ;  Julius 
Rietz,  for  one  high  authority,  considered  it  the  finest  of  the  three  (I  am 
now  leaving  the  E  major  overture  "  to  Fidelio  "  out  of  consideration).  But 
few  critics  agree  with  him  in  this.  The  No.  3  is  nothing  but  a  revised  and 
shortened  version  of  the  No.  2  :  there  are  many  changes  in  detail  in  it,  all  of 
which  are  to  its  advantage.  The  instrumentation  is  carried  out  on  a  bolder 
and  more  effective  plan.  But  in  three  points  it  leaves  the  No.  2  so  far 
behind  that  it  may  be  looked  upon  as  an  altogether  higher  flight  of  genius. 
The  trumpet-calls  (announcing  the  approach  of  the  Minister  in  the  opera, 
and  with  it  Florestan's  liberation)  are  much  improved,  and  the  beautiful 
little  "  song  of  thanksgiving "  that  comes  between  the  two  calls  is  intro- 
duced with  admirable  effect  :  the  second  theme,  too,  is  infinitely  improved, 
and  made  suggestive  of  a  phrase  in  Florestan's  great  aria,  already  intro- 
duced in  the  slow  introduction.     The  second  point  is  the  wonderful  new 

Season  1893-94. 

The  Boston  Symphony  Orchestra 

Programme, 

with  Historical  and  Descriptive  Notes  by 
WILLIAM    F.  APTHORP. 

Bound  copies  of  the  Programmes  for  the  entire  series  of 
twenty-four  concerts  in  Music  Hall,  Boston,  will  be  sent  by 
mail  to  any  address  upon  receipt  of  three  dollars. 

Address  all  communications  to 

F.  R.  COMEE, 

Music  Hall,  Boston,  Mass. 
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coda  in  the  No.  3,  one  of  the  most  stupendous  climaxes  in  all  Beethoven. 
The  third  point,  perhaps  the  most  important  of  all,  is  the  new  working-out 
—  and  not  only  new  w orking-out,  but  absolutely  new  and  original  plan  of 
working-out —  in  the  free  fantasia.  The  working-out  in  No.  2  was  elaborate, 
long  spun  out,  and  for  the  most  part  contrapuntal  in  character :  here  in 
No.  3  it  is  almost  entirely  dramatic.  Contrapuntal  elements  appear  only 
toward  the  end,  leading  up  to  the  trumpet  episode.  Moreover,  it  is  for  the 
most  part  of  wonderful  simplicity  and  from-the-shoulder  directness ;  every 
measure  draws  blood.  A  similar  plan  was  afterwards  adopted  by  Mendels- 
sohn in  part  of  the  working-out  of  his  Meeresstille  und  gluckliche  Fahrt 
overture,  and  hints  at  the  same  method  are  to  be  found  in  Wagner's  over- 
ture to  Rienzi.  The  unusual  stunting  of  the  sonata-form  noticeable  in  the 
third  part  of  No.  3  was  evidently  actuated  by  dramatic  considerations. 
The  No.  1  is  a  wholly  separate  work,  based  on  different  thematic  material, 
save  that  the  allusion  to  Florestan's  prison  aria,  which  appears  in  the  slow 
introduction  to  Nos.  2  and  3,  here  appears  as  an  episode  in  the  middle  of 
the  overture. 
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THE  EMINENT  CONTRALTO, 


OPERA,  ORATORIO,  CONCERT, 

VOCAL    INSTRUCTION. 

The    Hetherington, 

571  Park  Ave.,     .     .     NEW  YORK. 

TENOR, 
ORATORIO  AND  CONCERT, 

18  East  Twenty-second  Street, 
NEW  YORK  CITY. 


CARLOS  A,  DE  SERRANO, 
.  EMILIA  BENIC  DE  SERRANO, 


VOCAL  INSTITUTE. 
323  East  14th  Street,  New  York. 

Complete  Vocal  Instruction  and  Development  of  the 
Voice  from  the  beginning  to  the  highest  artistic  finsh. 

Thorough  education  in  all  musical  branches.  Solo 
Singing  for  Opera,  Concert,  and  Oratorio.  Classes  in 
Piano  and  Harmony.  Sight  Reading  classes  Wednes- 
day Evenings. 

Terms,  $80  per  Quarter  of  Twenty  Lessons. 
At  least  ten  lessons  payable  in  advance. 

No  allowance  for  missed  lessons 


.  GERTRUDE  LUTHER, 

SOPRANO, 


Can   be  engaged  for   Concert, 
Oratorio,  or  Song  Recitals. 

(VOCAL  INSTRUCTION.) 

41  East  Twenty-first  Street. 
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BOSTON. 

SOPRANO  SOLOIST 


Miss  GERTRUDE  FRANKLIN 


,  VOCAL    INSTRUCTION, 
1 49  A  Tremont  Street. 


CONTRALTO  SOLOIST 

AND 

Miss  GERTRUDE  EDMANDS,  vocal  instruction. 

ADDRESS, 
MUSIC  HALL,  BOSTON. 


J 


Mrs.  L.  P.  MORRILL, 


VOCAL  TEACHER, 

Hotel  Oxford,    -    Huntington  Avenue. 


Mr.  MAX  HEINRICH,  Basso. 


Can  be  engaged   for   Concert,  Oratorio, 

or  Song  Recitals. 
Address, 

Room  572,  Steinert  Building 

Tremont  and  Boylston  Streets,  Boston. 


SUMNER  COOLIDGE, 


Basso  and  Teacher  of  Singing, 

149  A  Tremont  Street. 


Mr.  CHARLES  F.  WEBBER, 


TENOR  SOLOIST. 

Concerts,  Oratorios,  Drawing-rooms,  etc. 

(VOCAL  INSTRUCTION.) 
200  Tremont  St.,  Boston,  Mass. 


LYMAN  WHEELER, 


Cultivation  of  Voice  and 
Singing, 

161  TREMONT  STREET, 
Boston,  Mass. 


HEINRICH  SCHUEGKER 


Solo  Harpist  of   the  Boston  Symphony  Or- 
chestra, and   teacher   at   the   New   England 
Conservatory  of  Music,  will  accept  a  limited 
.  number  of  pupils  during  the  monthly  visit  of 

the  Orchestra  in  this  city.     For  information 
address  10  Greenwich  Park,  Boston. 


Miss  EMMA  GREBE, 


TEACHER  OF  VIOLIN, 

180  Tremont  St.,    .     .     Room  23, 
or  Carlton  St.,  LONGWOOD. 

(5W) 


HOTELS. 


HOTEL  GRENOBLE 


56th  to  57th  STS.  &  7th  AVE. 
NEW  YORK. 

The  Select  Fire-proof  Family 

Hotel  of  New  York  City. 

European  Plan. 

Within  two  blocks  of  Central 
Park.  Broadway  car  passes  door. 
42d  St.  and  Grand  Central  cars 
within  one-half  block.  Cross- 
town  cars  two  blocks.  Elevated 
R.R.  one  block. 

Opposite  Carnegie  Music  Hall. 

RESTAURANT  AND    CAFE 
UNSURPASSED. 
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CARROLLTON    HOTEL, 

Baltimore,  Light  and  German  Streets,     -     BALTIMORE,   MD. 

AMERICAN   AND    EUMOPJEAN   PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE   CONTINENTAL. 

Corner  9th  and  Chestnut  Streets,         -         PHILADELPHIA,  PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.   K5NGSLEY  &  CO..   Proprietors. 
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